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JIITEPATYPO3HABCTBO

A T T i o R D e L i i S S i

YAK 821.111

OABbI'A HIKOAEHKO
(I[oamasa)

POAb IPOHIT B POMAHI TOMACA KIHIAAI «CIIICOK
IIIMHAAEPA»

Y cmammi poseasnymo pomar ascmpaniiicokozo nucvmentuia Tomaca Kiniari (Thomas Ke-
neally) «Cnucox Iundrepa» («Schindler’s Ark», 1982), y axomy sucsimaerio mpazedito Jpyzof ceimosoi
6itiHU. Y KAHPI ICMOPULHO20 POMAHY, CHIE0PEHO020 HA JOKYMEHMAAbHITL OCHO61, ASMOP 61000paA3UE CKAAOHT
couiarvii npovecu, uio 6100ysarucs 6 Eeponi 1930-1940-x pp. 3nauny porv y poskpummi memu Apyzoi
ceimosoi sitinu ma Toroxocmy eidizpae iponis, meopemuuni 3acadu Axoi OYAU 3aKAA0eHT POMAHMUKAMU
y XIX cm. T. Kiniari npodoexus mpaduyii pomanmuyHoi iponii, Hadasuiu iti couiaAbHo20, NCUXOA02IHHO20
il pirocogpcvicozo snaverns. Y meopi T. KiHiAAL ipoHis 6UASASEMbCA HA PISHUX PIGHAX — CIOKEHHO-KOM-
NOSULTUHOMY, IMAZOZIUHOMY, NPOCTOPOEO-UACO0MY, CUALOSOMY, MOsHOMY. Iponis 6 pomani «Cnucox
HIunodaepa» suronye pizni PyHKuil: couiarvHo-Kpumudny (sUKpumms anmuzymannocmi cymmocmi ¢a-
wusMy, 6ititu, pacosoi Henasucmi), docaionuybry (docaidxenns mpazedii [orokocmy ma if HACAIOKIS),
NCUXO0A02IUHY (POSKPUMIMS NCUXOAO0ZIT At00eil i3 PISHUX 6epcim6 cychirbemea), pirocodeoky (nopyuieHs
BAXKAUSUX NUMAHD OYmMIMs A00cmea Y céimosomy macumadi), yirnicny (ymeepoxenHs muroceposl, mo-
paAi, cmitikocmi A100cvK020 0Yxy, Npomucmoants Hacurvcmsy). Iponis 6 pomani T. KiniAri suseasemocs
8 pi3HUX PopMax: asmopcoKa ipoHis, nepcoHaxXHa ipoHis, noedHaHHI JOKYMEeHMANOHUX Pakmis, npomu-
CTABAEHHS HECYMICHUX NOHAMD 16U, nepexio 6id 00HIET mouku 30py 00 iHULOL, 3ICHABACHHS PISHUX
MOUOK 30pY, CAMOipoHis, nidmekcm, ipoHis sk 0yxosHe npospintsl i ouunerns (xamapcuc). Y pomai
T. Kiniari «Cnucox HIundrepa» sussareri mpaduyii ceimosoi Aimepamypu — b. bpexma (momus 36aza-
Yenns 3a paxyrox eitinu) ma M. [oz0As (Momus KynisAi-npooaxy At00cokux oyuL), a marxox 0i0AiHI
momusu (ITomon, Kosuez Hos, Moiiceit, caysxinns Xpucma).

Katrouosi caosa: Tomac Kiniaai, «Crincok Illunaaepa», Apyra citosa siitna, [oaoxocr,
poMmaH, ipoHisl, 00pa3, MOTUB, CTUAB.

Poman «Crincok Hlnuasepa», abo «Kosuer IlInaasepa», («Schindler’s Ark») aBcTpaaiiicbkoro mmce-
MenHuKa i gpamarypra Tomaca Kiniaai (Thomas Keneally, map. 1935) crsopennii y 1982 p. Bigsnauennix
TOTO >X POKY Mi>XKHapOJAHOIO IpeMi€io «bykep», TBip cTaB BiAoMMM MmmpoKini my0Aini 3aBAsSKU J1OTO BTi-
aeHHIO B KiHemartorpadi — y ¢iapmi «Schindler’s List» (1993) reniaarHoro pexxucepa cydacHocTi CTieHa
CniaGepra. IIncpMeHHUK Big3HaueHN KiabkoMa peMisamu «bykep» pisHux pokis (1972, 1975, 1979, 1982)
Ta npemieio Baaprepa Ckorra (2013) 3a cBoi icropuusi TBopu. T. Kiniaai € ogHUM i3 sckpaBuXx IpeAcTas-
HIIKIiB >KaHPY iCTOpIYHOTIO pOMaHy OCTaHHixX gecsiTnAiTe. [IpoTe, sk Hepiako OyBa€, TaaaHOBMTa eKpaHi3aIlis
(axTmunO 3aTyAnaa aiteparypuuit TBip. Piabm cTaB 06’€KTOM BeAMKOIL yBaryu 3 OOKy KPUTHUKIB i MICTell-
teo3HaB1iB (ITlak, 2010), s3okpema ykpaincekux (Jdpemarora, 2000; Apemarora, 2002). Aae Xy40>KHiit TeKcT
AiTepaTypHOTO IepIIoXKepea 3aANIINBCA 1103a YBaroio A0CAiAHMKIB. ¥ 3B’5I3Ky 3 TMM € HeOOXiAHICTD yBe-
AenHs1 poMany «Crucok Hlnaaepa» T. Kiniaai B cygacHuii AitepatypHuii mpoliec, 0oro 4eTaAbHOTO Po3-
IAsAy IOAO TpaAMIill i HOBaTOpCTBa MHMCbMEHHNMKa B TraAysi pomanHoro kaHpy. Lle oOymosaroe
aKTyaAbHICTb HaIIIOTO J40CAiAKeHHsA. MeTa CcTaTTi — BU3HAYUTH >KaHPOBO-CTUABOBI 0CO0AMBOCTI poMaHy
«Crmmcok Hlnuaepa» T. Kiniaai, sokpema ¢popmu Ta PyHKIIII ipoHil y BiATBOpeHHI TpariqHMX CTOPiHOK ic-
Topii Apyroi ceiToBoi BiviHu. L1 MeTa 3ymMOBIAa Taki 3aBAaHHA: OXapaKTepU3yBaTi 4OKYMeHTaAbHYy OCHOBY
poOMaHy Ta MiAXOAM MUTIISL 40 TBOPUYOTO OIIaHYBaHHS pealbHOTO MaTepialy; BUSABUTI XYAO>KHI CIIOcOOu
300pa>keHH:I iCTOpUIHOTO Yacy 1 IIPOCTOPY Y TBOPI, cepes sSIKMX ipOoHisI ITociga€ MPOBigHY POAb; YCTaHOBUTHU
¢opmu it yHKIIIT ipoHil B poMaHi, 1l 3HaueHHsT 4451 pO3KpUTT:I Tpareaii [oaoxocTy, xapakTepis IlepcoHaXKiB
i yTBep/>KeHHs 3araabHOAIOACHKIUX IIIHHOCTEIA.

Icropmananit poman «Crnncok nuaaepa» mobyaosannii Ha AOKyMeHTaAbHIll OCHOBi, IIpO IO
itaeTnes B tepeAMoBi. Peaassi ¢paxry mpo uwaena NSDAP, nimenibkoro komepcanTa 71 Miabiionepa Ockapa
Muuazaepa, sxi T. Kiniaai mouys Big Aeonoasaa [1pedpdpepbepra y 1980-ti poxn, 6yam AOIIOBHEHI AOKy-
MeHTaMI 1 criorajaMm OaraTthoXx iHINNMX AI0J4el, KOTpi IepeKuAu TpariuHi moaii Apyroi cBiToBoi BiltHM.
Ockap Illnnaaep ypsrysas coTHI €BpeiB y >xaxausi poku ['oaokocry. [Tparnyan 3Haiitu ¢piHaHCOBMIT 3MCK

© Hikoaenxko O.
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ITi4 Jac BilfHY, BiH OpTaHi3yBaB BUPOOHUIITBO €MaAbOBaHOTIO IIOCYAY, 3aAyIMBII HalIAEIIIEBIITY TOAl poOody
cnay — €speis. OgHak roctyroso Ockap HInHAAep 3MIHIOETBCS i TPOIIMAETHCST 001eM ITpUpedeHNX Ha IIpU-
HIDKeHH:], CTpakKAaHHs, HeBOAIO i CMepTh AI0Jell. Y pelllTi-pelT 3aMicTh 301AbIIIeHH: KalliTaay BiH BUTpada€
cBoi rporri Ha Te, o0 BUKYIUTH 3 II0A0HY Ta 30epertu >xutTs 1300 espeis. Jis B poMaHi po3ropTaeThCs B
peaabpHMX MicIrsix, moB’s13aHmX i3 ['o10kocToM: Micti Kpakosi, €Bpeichkix reTTo, KoHITabopi AyIBir Ta iH.
T. Kiniaai 3a3HaumB y mepesMoBi, IIJ0 «pOMaH BUAAETHCS HAMO1ABII IPUAATHOIO POPMOIO A4 PO3IIOBiAi
Ipo ocoOy TakMx MaciITadis i cynepeunocreit, sik Ockap» (Kiniaai, 2017). Kpim Toro, nucbMeHHUK 3ayBa-
>KIB, 11O BiH «<HaMarascsl, O4HaK, yTpUMaTUCA Big 4oMucAy, 00 BiH T030aBUTH Baru peabHi geTali OIoBigi»
(TyT i gaai nepexaag I'annu fSInoscpkoi) (Kiniaai, 2017). Xoda aBTOp yHUKA€ 40MICAIB, IIPOTe peaabHa icTo-
pisy Bukaaai T. Kiniaai Bce X Taky cTasa MUCTELIBKI SICKPaBOIO, CIIPaBAi POMaHHOIO iCTOPi€IO 3 pPOMaHHUM
repoeM — CKAaJHIUM i cyrepeuansuM. Beauky poab y cTBOpeHHI pOMaHHOTO CBiTy, 3iTKaHOTO 3 GaraTbox
AOAB, XKUTTEBUX KOA131J1 i TpariYHMX MOMEHTIB, Bigirpa€ ipoHis.

Teopernuni 3acagu ipoHii B aiTeparypax €sporm Oyau 3akaajeHi Ije IMCbMEHHUKaMU-POMaHTU-
kamny y XIX c1. ¥ XyA0KHilT TpaKTUIli BOHM BiAKPUAM BeAMIEe3HNII IIOTeHIliald pOMaHTUYIHOI ipoHil, sika
CTa/a Ba>KAMBUM 3aCO00M KPUTUKM HETaTUBHUX SIBUII TOTOYAaCHOTO CYCHiABCTBA 11 PO3KPUTTSI IICUXOAOTIL
repois. T. Kiniaai mpoaoBxus Tpaguiliili pOMaHTUMYHOI ipOHii, Ha4aBIIM iii COIIiaAbHOTO, IICUXOAOTIYHOTO I
pisocopcrkoro snauenns. Iponis B pomani «Crmcox llnuaaepa» BUKOHY€E pOAb XYAOXKHBOTO AOCAIAXKEHHS
€BPOIIeIICHKOTO CyCITiAbCTBA B TpariuHmii nepios XX cr.

Y>ke 3 nmepmmx cTopiHOK roaosHuit repoit pomany Ockap Hlnnasep iponiuHO 306pasky€ThCs aB-
TOPOM SIK MOAOAVI YOAOBIK, KM «He MaB BeAMKIX YeCHOT». ¥Y3araai, HycaTy IIpo 4eCHOTH, pO3MipKOBY€
aBTOp, — CIIpaBa «pMU3MKOBaHa». [pOHIYHMIT KOHTEKCT 00pa3y reposi CTBOPEHO 3a paxXyHOK IIPOTICTaBAEHHS
MartepiaabHMX JeTaleil: pereHeOe ABHMI XUTAOBUI OyAMHOK, 40pore 11aabTo, ABOOOPTHMII CMOKIHT, a B
MeTANII — BeAMKa CBaCTHKa (3040TO Ha YOPHili eMaai). LIsa cuMmBoaiuHa geTaab KiabKa pasiB 3'IBAACTHC Y
TBOPI. Ti ceMaHTIUHe HATIOBHEHHST 3MiHIOETHCSI BiAITOBiAHO 40 BHYTPIIIIHIX 3MiH TeposI: TO BOHA € aTpuOyTOM
JIOTO MO/A0Z4i>KHOTO 3aXOILA€HH: B IOHaIbKi POKM, TO IPMHAAEKHOCTI 40 «BUIIIOI KACT!», TO CTaHe CXO>KOIO
Ha «BeAUKY 3010Ty MOHeTYy» (CMMBOA 30aradeHH:I 3a paxXyHOK BiliHI), a TO, B3araai, pOCTO HEMOTPiOHIM
IIIMaTKOM MeTaAy IicAs KaniTyasanii pammcrcskoi Himeuunamn.

Hamnpuxinmi 1930-x — na noyatky 1940-x pokis Ockap IlInnasep MBMAKO ajanTyBaBCs 40 CUTYAIIiL.
He Gepyun ygacri B Oe3riocepeaHix BilfChKOBUX AisIX (OCKiABKY IT€BHNIT YaC BUKOHYBaB OOOB A3KM areHTa Hi-
MeIIbKOI PO3BiAKM), BiH )KMB Ha IIMPOKY HOTY, HAIIOBHUB CBiif OYAMHOK BUIyKaHUMI pedaMi, ITI0AE€KOAN
BUIINBAB, KOXaB Ki/AbKOX )XiHOK 1 He 3aMMCAIOBaBCsI Ha4 MaitOyTHIM. BiH HaBumBCs parfiosaTi i 3apo0AsITI
Ipollli B MeXKaX «TOi aMOpaABHOI i AMKOI crcTeMH, sIKa HalloBHIMAa €BpoIy TabopaMi 3 pi3HUMH, ale 3a-
BXXAU HeAIOACBKVIMI YMOBaMM i CTBOpMAa IPMHMKEHY, 3aMOBUyBaHy Haniio B sa3HiB» (Kiniaai, 2017). Ha
nepmux cropinkax pomany Ockap Illnnaaep mocrae Takum cobi aBaHTIOPMUCTOM, 3JaTHUM Ha pi3Hi 000-
PyAKU 3apaAy BAacHUX IpubyTKiB. Y i10T0 00pasi Bussuancs aesxi pucu Ynunkosa 3 moemu M. Ioroas
«MepTsBi Aymri» 11 MapkiTanTku Kypax i3 ’ecu b. bpexra «Matinka Kypas Ta i 4itn». Tiabku BigMiHHICTD
ob6pasy Ockapa IlInHasepa Bia cBOIX AiTepaTypHMX MONepeAHNKIB IOATa€ B TOMY, IO BiH IIOCTaBAeHUI B
YMOBI Ha BUTaAaHOTO, a I[iAKOM peaAbHOTO CBiTy 11 peaabHOTO 4Yacy. | BiH caM € He BUragaHmum, a abcoAI0THO
peaabHIM Tepo€M, YBeAEHUM y MeXKi poMaHy.

Biitaa craaa aaa Ockapa lllnnaaepa crrocobom 30arayeHH: i 3aBOIOBaHH: CBOTO MiCIIA B Till «aMoO-
paabHi i gukin cucremi». OgHak 40 TIEBHOTO Yacy BiH He 3HaB, IIJO caMe BiliHa cTaHe A4S HbOTO 3rOAOM i
BEAVKIM MOpPaAbHUM BUITPOOYBaHHSM, BUKAMKaBIIN TaKi AYXOBHi CIAM, SIKi HE TiABKU BHYTPIIIIHBO 3MiHATB
JIOTO CaMOTO, aJe 11 BILAMHYTb Ha 404l iHIINX AI0A€.

o6 noxasatu BHyTpiITHe nepeTsopeHHs Ockapa [lnHAsepa, sike He MOrA0 OyTH ParITOBUM, MICh-
MEeHHUK BUKOPMICTOBYE po3MaiTT:A GpOopM ipoHil, AKi po3KpMBaIOTh aOCYpAHICTD i >KaxAMBICTDL PaImM3My i pa-
copoi HeHaBucTi. T. Kiniaai Hepigko BUKOPUCTOBYE KOHTPACT AeTaaeli, ITIOH:ATS i sSiBuiIL. Baronu, B IKmx panime
BO3UAM Xy400Y, Terlep, sIK IHIIe aBTOpP, BUKOPVICTOBYIOTh A4S B A3HiB 1 — «MaAOMMOBIpHO A5 Xy400m». Ha
Biaai raynrmrypmdiopepa CC AMoHa I'vora — IpeKpacHa 6aa10cTpaa, BUIITyKaHa i>Ka 11 HaIlol, 3By4UTb dy-
AOBa My3MKa, OpAMHapels y 6iaux pykaBndkax. Aje 3a MM 30BHi KpacuBUM (pacaZoM IPUXOBaHi XKaXAMBi
siBuIa: AMoH ['bOT ypaHIIi AI00UTH CTPIASTH 110 B’ A3HSIX i 3HYIAETHC Haj, B SIBHAMM-E€BPESIMU i3 TPUBOAY i1
Oe3 nmpusogy. Mixk AMoHOM I'voTOM i cay>xxnunero I'eaenoro I'pi ycraHoBMANCA AMBHI CTOCYHKM — ITiACBi-
AOMO 3aKOXaHOTO y CBOIO XXepTBy 340unHILs. [eaeni I'ipi 6y 10 403504€HO HOCUTI OASAT ITOKOIBKI €3 KOBTOI
3ipk1, 0AHaK AMOH I'soT SKOPCTOKO Kapa€ MOKOIBKY, 0COOAMBO TOAl, KOAM TOCTi HaraAyIoTs IIpo ii HallioHaAb-
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HICTB. 3-TTig KOMip1Is AiBuMHM i Ha 11 00AMydi HikoAM He 3HMKaAu cuHI. L11o BupasHy geTaab MOMidaioTh yci
rocti raynrirypmeiopepa. [1po cuami poamipkosye it Ockap IllnHasep: BiH 3HaB, 110 Ha ITAHHOYOK (KpaKiB-
CBKMX IIOBill) «4eKalOTh TaKi 3aAMIISHHS, ITiCAS SKUX 3aAMIIAIOTHCS CUHITL I1 pyOIli». ¥ ITbOMY BUIIaAKy CA0BO
«3aAULSHHS» Ma€ IIPUXOBaHUI BUKPMBAAbHMIA 3MICT, a aBTOpChKa ipOHis IepexoANUThb 40 Teposl, TOUKa 30Py
SIKOTO € Ba’KAMBOIO (POPMOIO BVLIBAEHHs CTaBA€HH A0 TOAIITHBOTO CBIiTY, A€ ITaHy€ HaCUABCTBO.
Amon I'p0T, caaucr i BOMBIISL, BBaXKaB ce0e «BEAVMKUM IIO€TOM Yy I1AaHyBaHHI TaDopy», B 00AaIITy-
BaHHI SIKOTO BiH BUKOPUCTaB yAaMKI €BPelicbKoro Kaagosuina. Toil, XTo A1001B HacIiByBaTU MeAOAil 3
ontepu «Magam batrepdastit», 3Hy1ascs 3 €Bpeis i BOMBaB ix 6e3 HalIMeHIIIOro cyMHiBy. BiH sacrpeaus mo-
aogoro /liceka, 060 TOV 3ampsr KOHs Oe3 403B0AY KoMeHAaHTa. leaena I'ipmr posnosigae Ockaposi Hnna-
AJepy TPO BUIAA0K, K0A AMOH I'bOT yOuUB SIKOCh XKiHKY 3 By310M y pyKax: BOHa HiYMM He BUAIAsAAACs
cepe iHIMX i HIYOTO He 3poBua, aae BiH IPOCTO yOus Ti — Ge3 Oy Ab-s1Kol pranH. [ bOT 3HYIIIAETHCS Hag
leaenoro yepes ApiOHHUI — TO BOHaA He 3ibpaza KicTkM 445 coOaky, TO He BCTUTAa MpubOpatu mocyd, ale
IIOTiM y>Ke 11 Oe3 nmpusoay. Koan BoHa criMrtada, 3a 1110, BiH BiAIIOBIB: «3a Te, IIJO CIIMTaAa PO Lie».
Ogasiero 3 popm ipowii B pomani T. Kiniaai € nopisasans. Harrpukaaa, 6paru Pocuepn, TasaHosuTi
€BpeliChbKi MY3UKaHTHI-B 5I3Hi, AKi TPMMaAM CBOI TapaAHi KOCTIOMU B OapaKax i 04sraAn X TIABKY Ha Be4OpI
AmoHna I'b0Ta, «BUKOHYBaAM MEAOALl 3 TaKUM CTapaHHIM, 5K [IPALIO€ OyAb-IKuil poBiTHUK (abpuk,
SKUTTA KOTPOTO BUCUTH Ha BOAOCHHII, HaueOTO 404 AKOTO TeX I 3arposoio» (Kiniaai, 2017).
Bucayxapmm icropito I'eaenn I'ipi, Ockap HIubnaaep norriaysas i, aae, 3a 10r0 c10BaMy, Il «He
TaKMI1 MOIiAYHOK». Ile OyB MOIiAYHOK CIiBUYTTS 11 AIOASHOCTI, 3 SIKOTO IOYMHAETHCSA HIAAX Iepost A0 BHYT-
pinmroro nepersopentst. Ockap Iunaaep gapye I'eaeni Beanky 1ykepKy — He 4451 BTaMyBaHHs I'0A04y (BOHa
SIK TTIOKOIBKa He 6yJa T0A04HOIO), a Ha MOpaAbHy IIATPUMKY IIi€i AiBuMHH, sAKa OyAa BUMYyIIIeHa CTiAbKU
CTpaXkAaTu, HibM «3aKpUBaIOIyM COOOIO AeCATKM CBOIX CHiBBITYM3HUKIB». KpiM TOrO, repoii 4apye eBperichKii
AiBUVHI, sIKa, )KUBYIM B HEAIOACBKIX YMOBaX, AyMa€ He TiAbKM IIpo ceOe, HaAil0 Ha MOPATYHOK ii MOAOAIIION
cectpu. I'eaena Bigaae Ockaposi lllnHAA€py YOTMPH TUCAYI 3A0THUX, $Ki 111 y4a10Cs Ta€EMHO 3i0paty, i IpocuTh
J10r0 BUKYIIUTH cecTpy 3 Tabopy. I 11i rportri, sk 3a3Hava€ MMCbMEHHUK, «He OyAU BUTpadeHi MapHO». 3 1IbOTO
MOMEHTY MOTUB KYIIiBAi €BPeiB (3 TOUKM 30py allCTiB — «<HeA0AI0AeT»), sIKi pakTUIHO O6yAu IIpupedeHi Ha
CMEePTb, 3By4MThb HaA3BUYAHO ITOTY>KHO. IToxoasaunm 3 moemu M. T'oroas «MepTsi Ay1iti», 11eif MOTHUB (KyTIiBAi-
MPOAaKy AI0ACBKIX Ay1) y pomani T. Kixiaai Hi6u «1iepesepTa€ThCs» y CBOEMyY 3HadeHHi. SIKIio B «MepTBux
Aylax» KyHiBAsA-IIPOAaK IIOMePAUX AI0AeN CBiAUUTh IIPO aMOpaAbHicTh UMdnKoBa i BChOIo CyCITiaAbCTBa, TO
B poMaHi «Crincok [Mnugaepa» Ockap ounHa€e KynasaTu A104ei AAs TOTo, 100 ypsATyBaTH iX Big CMepTi.
INoctymoso imiryabcubHe OakanH:a Ockapa IlnHAepa cTa€ cMABHIIINM i CMABHIIINUM. ABTOP A€TaAbHO
omicye 1ioro Giorpadiio, po3nosigae Ipo ANTAY Ta IOHALILKI POKM Tepos, SKII TOBAPUIIYBaB 3 €BPeiCHKIMM
xaomumkamu. «Ha l'ana1ipkiit piBHMHI, K040 beck1ais, y moaiGHil €BperichKiit ciM'T Hapoanscs 3urmyH/ Pperig
— He TaK y>Ke 3a40BT0 A0 TOTIO 4Yacy, KOAM B IIOBa>KHil HiMelbKili poauHi y LIpiTray 3'sBuBCsa Ha cBiT cam I'aHc
MyHAasep, OaTbKo Ockapa» (Kiniaai, 2017). 3raaka mipo 3. Ppelija, BAATHOTO HIMEITBKOTO BUEHOTO, 3aCHOBHIIKA
Teopii IICKx0aHaAi3y, He BUITaAKOBa. 3 O4HOTO OOKY, BOHA BIIBASE IYMaHICTUYHY TIO3UIIIO aBTOpa, KNI yTBep-
AKy€ BeAVKY II0Bary A0 €BpeiB i Aroaeii ycix pac i HallioHaAbHOCTel . A 3 iHITIOTO OOKY, I aAI03is aKIIeHTy€ He-
CBiZOMe ITparHeHHs 400pa, 110 >KMBe B KOXKHIil AIOAMHI 1 y TIeBHIIT MOMeHT crpaiposye. ¥ Aymri Ockapa
IMyuasepa, HeCIIOAIBAaHO HABITh AA5 HHOTO CAMOTO, JKeBpiaM NapOCTKI AIOAMHOCTI, SIKi 3T0OA0M ITOTY>KHO IIPO-
pocam i1 ypsITyBaau COTHi arogeit. «Paca, Kpos, 3eMast Maao Baxxuan Aas 1oHoro Ockapa. Bin 6ys i3 Tix, 4451 Koro
HaIpuBabAMBiIIo Moeaaio Beecsity 6ys moTtoruka» (Kiniaai, 2017). Aae 5 1938-1939 pp. Bin Ha BaacHi oui
1100auNB, SIK <HOBUI PEXKMM» 3aXOILAI0€ MalHO i SKUTTsI AI0AeT, BiH IHTYITMBHO BiAYYB «II€pIlli O3HaK! THpaHii».
Karouosum MoMeHTOM y AyxoBHOMY nepeTBopeHHi Ockapa IlInHaaepa crasa 3ycrpiv is Oyxraate-
poM Itxakom lTepHOM. Y>Ke ITpu HepIiomMy 3HarioMcTBi 3 HUM OcKap ITOBOAUTHCS He Tak, SIK iHIII HiMITj,
IO TIOCUAIOE MOTUB «HEHOPMaAbHOCTI» reposi («BiH OyB HEeHOPMaABHNMM HiMIIeM»). 3TiAHO 3 yKa30M TOTO
gacy Iixak Illtepn nosuuen 6yB oapasy ckazaTu Ipo cede, 10 BiH €Bpeii. ¥ Bianosigsr Ha ne Ockap [Hun-
AAep BiaTIOBiga€ He Tak, K iHm uaeHu NSDAP: «A s nimenis. Otaki Hamni cipasu!» (Kiniaai, 2017). Toaos-
HUII Tepoli paKTUIHO IIPOAEMOHCTPYBaB, IO 4451 HbOTO He Ma€ 3HayeHH:I HallioHaABHICTh €Bpest. Irxax
[MITepn Biauys, mo Ockap He Takuii, SIK yci, TOMy caMme JioMy BiH ITpomMoBas€e ¢pasy 3 Taamyaa: «Toit, xTo
PATYE XXUTTS OAHI€T A10AUHY, psTye 1iamit csit» (Kiniaai, 2017). La ppasa nopiBHIOETHC B poMaHi 3 A0-
OpuM 3epHOM, sIKe «BI1aA0 B HOTpiOHy OoposHy». Came Irixakosi lltepry Ockap IlInHaaep y 3aByaaboBaHii
(opmi 1oBiAOMUB ITPO ITOTPOMY, SKi TOTyBaAu (PaIINUCTU IPOTU €BpeiB: «3asTpa nmouHetscs!..» Lle mome-
PeAKeHHs 403BOANAO BPTYBaTH KidbKa AeCATKIB Oe3HeBMHHIX AI0AEI.
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Ogni€eo 3 BaxxanByux GpopM ipoHil B poMaHi € aBTOPChKi KOMeHTapi Ta iHTepIipeTalii HiMeIbKIIX
AOKYMEHTIB i BilICbKOBMX OIlepalliii, CIIpsIMOBaHUX Ha 3HUILIEHHs €BpelicbKOro HaceaeHH:. Hassy, sxi Ha-
BOAUTD aBTOpP Y TBOPI, He BiATIOBiAaIOTh 3MiCTy TOTO, 1110 BiaOyBaaocs Hacrpasai. Hanpukaag, «rpymnm g4s
0CcODAMBMX 3aBAaHb» 3alIMaANCs TUM, IO Big0MpaAy MaifHO €BpeiB, 3HyIIaANC Haj HUMMU 1 BiaTIpaBAsAN
B reTTO 200 Tabopu cMmepTi. Oneparis «Magarackap» cTala CBOEpiAHMM 3acO00OM BigBOAIKaHH: yBaru Big
MOAITUKY 3HUILIEHH: €BPeiB. Ypsig 00i11s1B HepeceAnTHU €BpeiB Ha ocTpis Magarackap, e BOHI 0 >xuAm codi
OKpeMO Ta I1acAuBo. /lexTo HaBiTh BipMB y 1110 00ilsAHKY. Aae HacpaBai «Magarackap» IepeTBOPUBCS Ha
ToTaAbHe BOUBCTBO. [TOHATTAMM «Ae3iH(eKLis», «caHallis» IPUKPUBAANCI MacOBi 3HUIIIEHH: €BPeiB. «Je-
3uH(eKIilHa XiMiuHa crtoayka “LlnkaoH b” samirnTe Magarackap sk poss’si3aHHs Tpobaemm» (Kiniaai,
2017), — 3 ripkoIo ipoHi€Io 3ayBaxkye aBTop. AG0: «bya0 BigAKpMUTO Takmit 3acid, sIKMII CyTTEBO CKOPOTUTD
He 04104chKe HaceaeHH: LlenTpaasrHoi €sponm» (Kiniaai, 2017).

TpariuHuM 3MicTOM CITOBHEHa ipOHisl B 306pa>I<eHHi «peAIrifHOrO eKCIIePUMEHTY», SIKII IIPOBeAN
HiMIIi B cuHarosi. Tyau, 4o ctapux €BpeiB, BOHM 3aTHaAM MOAOAUX, sAKi BiAPi3HAAMCS IHIIMMM, CydacHUMY,
HOTAsAaMU, a TaKOX A0AaAu TyAu i1 6aHAnTa Makca Peaaixra. Ycix, i ctapux, i Moa0Aux €BpeiB, sIK 3a3Ha-
vae T. Kiniaai, parmmcrtu 3Mycnan 1naiosaTi Ha CBATUHIO — AaBHil CyBiii. ¥Yci maionyamy, i Tiabkn Maxc Big-
MOBHUBCA 3i ca0BaMu: «5] 3po6uB unMaao. Aae Takoro He 3pobaio» (Kiniaai, 2017). Voro poscrpiasan
MepIINM, a TOAL I PeIlTy, Ta IMiAlaAuAu cUHarory. I'ipka ipoHis rmoasrae B ToMy, IO y CBiTi, A€ IIaHy€ Ha-
CIABCTBO, He MO>Ke OyTU KOMITPOMICY I 4OMOBAEHOCT] 31 310M, sIKe 3HUIIIUTS YCe, IO He BIIMCYETHCS B MeXKi
Ti€l cucremu 3aa. Hesumnaakoso T. Kiniaai 11e Ha 1moyaTKy pomMaHy akIIeHTY€ AYMKY IIpO «aMOpaAbHY i
AUKy cucteMy». He okpemi HiMITi BUHHI B Tpareaii Apyroi cBiTOBOI BilfHM, SIK yBaska€ aBToOp, ie Oya cripaBai
BeAMKa CUCTeMa, sIKa KaTyBada AI0Aell He 3a JKyCh OKpeMy IIPOBMHY, a 3a BCe, 110 He BigIloBigaao 1i XXop-
cTokuM 3akoHaM. ¥ ¢inaai pomany Ockap Illnnasep ckaxe mpaliBHMKaM cBO€1 (paOpuUK C10Ba BASIHOCTI
3a Te, I1J0 BOH! AOIIOMOTAM JIOMY «ITOIIUTH CUCTEMY B AyPHi».

«Cucrema» guKkryBasla podutn adcypai pedi. Hampukaaga, ¢garmmicty mocTiitHo mpuMyIITyBaan €B-
peiB posrpidaTu cHIr, e 0yA0 sIKech «pUTyaAbHe AIICTBO — pO3TpidaTy CHIr», 110 O3HaYaA0 II104eHHe IPUHU-
>KeHH: €BpeiB Ha pigHux iM Byanirax Kpaxosa. Criocrepiraroun sa num «aiiictsom», Ockap IlTepH nocryioso
YCBiAOMAIOE XXaXAVBUN «MeXaHi3M» CHCTeMH, 3aCHOBaHMI Ha IMPUHM>KeHH], HecIpaBeAMBOCTi 11 HaCUALCTB.

Inmxak Illtepn 3poaymis, 1m0 Ockap OyB «TMM caMUM ITpaBeJHIM I0€M», SIKUX 3TrigHO0 3 Taamyaom y
Ba>KKII MOMEHT icTOpil piBHO TpUAIIATS MIicTh. 3aBAAKM I11xakosi 6agenns lnaasepa mie Oiabie po3mm-
pIoeTncs. [11xak mpuBOAUTH A0 HBOTO BCE HOBMX 1 HOBUX €BpeiB, SIKMM IIOTPiOHO AOIIOMOITH, i MMMOBOAi
Ockap cTa€ A4yXOBHO BiAIlOBiZaAbHUM 3a IIUX A10Aell. Bin He BBaskae€ ceOe aHi cBATUM, aHi repoeM. Bin He
MOAUTHCS 11 He BUTOAOIIYE MaAKMX IIpoMoB. BiH mpocTto poduts MaaeHbKi 400pi cripasy, 3 SIKUX CKAaja-
€TBCs Te, SIK INIIIe aBTOp, 1110 Ha3MBaE€ThCA AI0AsAHicTIO. I1po 7ioro ¢padpuKy eMaaboBaHOTO ITOCY Ay ITillla
JyTKa, HiOM BOHA € IIPUXUCTKOM Aas espeis. | 11e Oyao cpasai rak. Ti, xTo norpanass 4o Ockapa un-
AZepa, He TIAPKI OTPUMYBaAU «CMadyHUI CyIl», ale I HaAilo Ha TOpsITyHOK. Takuit cooi Kosuer Host mocepeg,
MOPsI KPOBi Ta CMepTIi.

Y pomani «Crincok HInHa2epa» yacTo BUKOPUCTOBYBaHMU ipOHIUHMIL MTiATEKCT, IKUIT MiCTUTH Ha-
TAKM Ha >KUTTEB] icTopil i1 A104ChKi Tparegii. Hanpukaaa, Koau repoii KyIlAsiB IOAaPYHKI 4451 KOXaHUX
>KiHOK Ha Pi3aBo, aBTOp 3a3Hauag, 1110 IOMYy AeTIle OyA0 KyIIUTY KOIIITOBHOCTI, aHIXK ITyaeas. «Y Taki yacu
KOIITOBHOCTI aKTMBHO Mirpy1oTh» (Kiniaai, 2017). Moxxna aumie 340raayBaTICs IIPO JKaXAMBi IPUYMHI
«Mirpanii» KOIITOBHOCTEIA.

IpoHis, 110 CIOBHIOETHCS TpariYHMM 3MiCTOM, TaKOK BMHMKAE 3a paXyHOK Ilepexoay Bij ogHiel
TOUKU 30py A0 iHmoi. CkaxkiMo, aBTOp Y HellTpaAbHOMY CTIAI IeperoBigae HiMelbKUIA yKa3 Ipo Te, IO
OyAe BAAIITOBAHO CIIELiaAbHUIT 3aKPUTUIT €BPENICHKIIL KBapTa, «IIJ00 3MEHIIINTU PacoBi KOHPAIKTI». n
0/pa3y BiA0yBa€ThCsI Iepexij 40 TOUKM 30PY 3BUYAHMIX €BPEIB, AKi Bipnan, HiOM «yTUCKU MaTUMYTh KOHK-
petHy ¢popmy i B a104e11 Oyse MOXKAMUBICTL 004ali SIKOCh I1aHyBaTU CBOE oOMesxeHe MaitOyTHe» (Kiniaai,
2017). Hespa>karoun Ha TiCHOTY, €Bpel Maal «BigdqyTTs HaOAVDKEHHA 40 MeXi, 3a AKOIO, KOAM IMIaCTUTIIME,
Tebe BXXe HiKyAM He BUTaHATUMYTS i He TupaHUTUMYTh» (Kiniaai, 2017). Iloagaasmti moaii 8 pomaHi repe-
KOHYIOTb Y CYLIiABHOMY IIVHi3Mi yKa3iB IIpo opraHisariiio reTTo i Irpo HaiBHY Bipy B «0OMe>KeHe MaliOyTHE.

Ounma Ockapa IllnsAsepa B poMaHi TOKa3aHa cTpalllHa KapTHUHa YTBOPEHHsI TeTTO, 40 TOTO K B ic-
TOPMYHOMY acIekTi. I'epoii sHa€ mpo icTopiio opranisanii nepimmx rerto. Bin OyB cBiakoM yTHCKiB €BpeiB y
1930-1i poku: Ha aKyabTeTax B yHiBepcuTeTax Oy A 0co0AMBi 1aBKy, Ae Maau cuaitu espei. Tomy espeii-
CBKUII IIOTPOM, SIKMI PO3TOPTAE€ThCS IIPSIMO Ha JIOTO O4YaXx, BiH CIIPUIIMAE K TPariYHUil AaHIIOT PO3BUTKY
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icropii. Ockap IlInuAsep «cKpi3b OaumBs €BpeiB, sKi 30Mpaan pedi, sIKi IITOBXaIOTh Bi3K!, HaBaHTaKeHi CTiAb-
LIsIMM, MaTpallaMii, TOAMHHUKaMH, y 6ik retTo <...> Ockap nogymas, 110 ixHi IpeAKN TaK caMO IpUMaH-
Apysaan 3 Kpakosa, mrrosxaioun Iepeg, cobo1o Bi3KH 3 IIOCTiAAI0, TIOHAJ, IT'ITCOT POKiB ToMy. Terep BoHM
MAYTH 3BiACK — HEMOBOM 3 TUMM caMMMU BiskaMm. Kasnmupose sammpomrenns ckacosane» (Kiniaai, 2017).

bi6aiitni moTuBy BeecsiTHROTO TIOTOITY i KOoBuera Host mpoA0BXyrOTh y poMaHi MOTHBM MaHAPIB
eBpeiB IIig mpoBogoM Molices, a TaKOK MOTHUBM, TIOB s13aHi 3i cay>XiHHaM Icyca Xpucra aroasam. Tiapkn
3HOBY X TaKl aBTOp He poouTts 3 Ockapa lllnnasepa 6i0airiHoro repost 3 HiM60M Hag roaosoro. Hasmaxuy,
MMCbMEHHUK ITOCTiITHO MigKpecAIoe 10T0 PUCH AK 3BUYaifHOI AI0AMHY, a He bora. Eait Aibroasw, sAxa mo-
gyaa Big Ockapa lnuaaepa oOiIAHKY «XTO MpalioBaTMe TYT, TOM IepeKuBe BiliHy», K i1 iHIIi mpalfis-
HUKM, TIaAKO IIOBipmaa iomy. Uepes HenpsMy MOBY aBTOpP Iepesa€ AyMKU 1 IOYYTTS €BPeiB, SIKUM
IIOIACTIAO 3HaTH csoro Moiicest: «OOinsHKa Beix Bpasnaa. Lle Oyao mocy Hag3Budaline. Sk ar0auHa —
He Joctoap bor? — moxe take ob6instu? Aze Eait Aibroasiy Biguyaa, mo mnosipuaa 1iuM cA0BaM MOMEH-
TaAbHO <...> Ti€l cekyHAM, Koau rep llInHA € p MpOMOBUB 11i C10Ba, He 3aAMIIaA0CA HiUOro iHIIIOro, 5K I10-
Biput» (Kiniaai, 2017). «fIkio 1eit 4040BiK He Ma€ paliil, SIKIJO BiH TPOXU KOPUCTYETLCS CBOEIO CIUAOIO,
11100 MepeaaTyi BAacHy IepeKOHaHiCTh, TO HeMa Ha CBiTi Hi bora, Hi a1045H0CTi, Hi Xi0a, Hi pyK1 40ITOMOTI»
(Kiniaai, 2017). 3uimaioun opeoa repoiamy B so0paxkenHi lllnnaaepa sacobamu aiteparypnoi ipowii, T. Ki-
HiAAl BOAHOYAC YTBEPAXKYE AYMKY IIPO Te, 1110 KO>XKHa AI0AMHa MOXKe IIiT! y BiAIIOBi4aAbHMI MOMEHT IILAS-
xoM Moricest abo Xpucra. Y 1bOMy emi3ogi ipoHisl CIIOBHIOETHCS He BUKPUBAAbHUM, sK Iie Oya10 B
300pakeHHi cucTteMu Qalln3My, a HaA3BUYAHO ITO3UTUBHUM, I'YMaHiCTUIHIM 3MiCTOM.

Ocxkap Ilunasaep, iayan masxom Morvicest Ta XpucTa, 3axuiiae i sdupae espelicbkuii Hapoa. Bin
3pO3yMiB, IO caMe BiliHa, i Jac sIKOI BiH BUPIIIMB IPUMHOXUTHU KalliTal, Aala IoMy 30BciM iHIIi Oarart-
CTBa — AYXOBHY BiAIIOBiAa/AbHICTh 3a A10A€M, SIKi IOBipMAM JIOMY BCiM cepiieM, i BiA4yTTs HEpO3pUBHOI €4-
HOCTi 3 HUMN. BiH ckaaga€ CcIIMcoOK «CBOIX €BpeiB», SAKMX IOYMHAE BUKYIIASLTH, 10O BUBE3TH B Oe3IledHe
Micrle, mogaai Big Kpakosa. 3a kKo>xHOTO 3 HIX 0y/10 3ariaadyeHo BeAVKi Ipolri. Aae AI0AChKe KUTTS Oe3-
ninHe. M. Toroas MpisiB mpo MopaabHe BigpoAkeHHsT UnunKoBa y ApyroMy i TpeTboMy ToMax «MepTBux
AylI», aJe He 3aBepIINB CBill Oe3cMepTHUI 3a4yM, 00 KUTTs He 4210 peaAbHOTO MaTepialy MMChbMeHHIKOBI.
A B pomani T. Kiniaai Ockap Hlnnaaep 3ymis BigpoAUTIICS A0 HOBOTO KMUTTs Ta 30eperTy COTHi iHImx
KNTTIB. | 11e 3po0uB He aiTepaTypHMII Tepoii, a peaabHa ocoba.

Karmityaamis Himewansn nocrasnaa repe riepcoHakaMiy pOMaHy HOBi ITpo0.emu. 3a 40110MOroio
Ti€l X ipoHil aBTOp ITOKa3ye 3MiHy coIliaAbHUX pOAeli yuacHUKIB TpariuHoro cioxxeTy. Himili Terep rocras-
AeHi Iepe, HeOOXiAHICTIO Iepe>XXUTH craH KepTs i Brikauis Big Crpamuoro Cyay. A npaniBHUKI-€Bpel
Moram O craTu KaTaMU CBOix IoHeBoAIoBauiB. [Ipote Ockap y cBOill MPOMOBI 3aKAMKAE «CBill HAPOA» A0
A104sHOCTi ¥ rigHOCTi: «CoaaaTu Ha PPOHTI 11 MaAeHbKi 41041, SKi BCIOAV BUKOHYBaAM CBOi OOOB A3KM, He
ITOBMHHI HeCT! BiAIIOBiZaABHICTD 3a Te, IIIO BUMHMAA KyIIKa AI0Ael, sIKi Ha3uBaau ceOe HiMIpMu. <...> He
X0AiTh rpalyBaTy 11 MapOAepCTBYBaTH B cyciaHi 6yauukn. [TokaxkiTs, 110 BM rigHi TMX MiABIIOHIB XXepTB
3-TIOMIX BalIllOro HapoA4y, yTpuMariTecs Big 6yAb-sKoi ocoOucToi momctu i Tepopy» (Kiniaai, 2017).

Ouinky ¢parmmsmy Ta J1oro mpeAcTaBHNMKaM Aala icTopis, a ouiHKy unHKaM Ockapa llnHaasepa gaan
caMmi €Bpei. Y HecHoKiliHi AHi MiK ITPOTOO0IIIeHHIM MUPY 1 J10TO BCTAaHOBAEHHAM B'5I3Hi 3p001AN ITPpOIiaAb-
Huit nogapyHok OckapoBi — BCi €Bpel po3yMian, o BiH MyCUTD TiKaTH J1 3aX0BaTUC K HiMellb i 4AeH napTil
NSDAP. I3 3040T10T0 MOCTAa, 1110 30epircs Ha 3yDax maHa C€pera, iHIMit B’ A3eHbp-108e4ip 3podus 441 Ockapa
MInaasepa kabayuky Ha Iam’ATh ITPO THUX, KOTO BiH ypsaTysas. CamoipoHis €pera goriomara€ po3KpuTy Be-
AUKY A1000B i BASYHICTD AI0A€T, 3apaall sKUX LIell «HeHOpMaAbHUI HiMellb» HeOAHOPa30BO PU3UKYBaB i
MIIIOB IPOTU «aMOpPaAbHOI i AUKOI cructeMu». «Ilig pykoro Oyau TiabKu Ti MeTaAM, IO BUKOPMCTOBYBaANCS
Ha BupoOHuIITEL. CaMe MaH €peT 3alIpOIIOHYBaB, Ae B3sATHU JAelllo Kpallle. BiH Biakpus pora i 11okasas cBiii 30-
aotuii mict. Koan 6 He Ockap, ckasas BiH, 1151 IIITyKa OAHAKOBO AicTaaacs 6 ececiBIisiM. /leskaan 6 Moi 3yOKm
Aech Ha IXHIX CKAajaX yKyMi 3 3040TUMMU iKaamMu AKux-HeOyAb HeBizoMMx 400poAiis 3 /1004aiHa, 0431 Ta
/psoBa» (Kiniaai, 2017). CaMoipoHis TyT BUABAAETHCA y POPMi HeIIPsIMOI MOBY, SIKa HAAA€ OIIOBiAl 0CODAMBOL
ITMPOCTi Ta MpaBAMBOCTL. ¥YcepeAnHi KabAy4Ky BUrpaBipyBaay Hamc Ha iBpurti. Lle Oyan 1i cami caoBa, sIKi
Mrepn nnrysas Ockaposi y 1939 porii: «Toit, XTO pATY€e 0AHe KUTTs, pATYyeE 1iiamit ceit» (Kiniaai, 2017).

Y MoMeHTi gapyBaHH: KaDAY4KI aBTOP 3HOB BUKOPMCTaB ipOHIIO, aJe Iie Ta ipoHis, ska He BUKAMKAE
HaBiTb TiHi yCMIIIIKK, @ AMIIIe CABO3M ¥ AYXOBHMII KaTapCHC yCiX yYacHUKIB I1i€l icTopii. «Ockap mocTosts,
3aXOILAIOI0YNCh ITI0AaPYHKOM, BiH ITOKa3as Hanuc Emiaii i monpocus Illtepna itoro nepexkaactn. Koan sin
CIIMTaB, A€ K BOHM B351M 30410TO, i 3p03yMiB, 110 TO OyB MicT €perTa, BCi AyMaawy, IO BiH 3acMi€ThCs; €peT
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cepe/ Aeleraliil JapyBa/AbHUKIB OyB TOTOBMUIA, 1110 J1OTO MiAJpa’kKHIOBaTUMYTh, i B>XKe OroAus B yCMilllii To-
HeHbKi IIeHbOUKM 3y0iB, 3 AKUX OyA0 3HATe 30410T0. Aae Ockap Ay>Ke IIOCEpIIO3HIIIIaB i IOBiABHO BASATHYB
KabAyuKy Ha IaJe1sb. Xoda HiXTO He 3pO3yMiB, ale caMe B TOIf MOMEHT BOHH BCi 3HOBY CTaAu coO0I0, i Teriep
Ockap Inuaaep cras iM 30008’ s13aHMM 3a o1leit AapyHok» (Kiniaai, 2017).

3BepHIMO TaKOX yBary Ha Te, IO sICKpaBa ipOHisi A0IlOMarae IMCbMeHHMKOBI PO3BiHYaTH ITpeACTaBHIKIB
HOBOI Pa/sHCBKOI BAaAY, sIKa IMPUIAIILAA 3BLABHATU €BPEIB. Ta6ip 6y/10 3BLABHEHO, 1 3pO6I/IB e AUIIIe OAVH POCiii-
CchKuit odittep, Kt Mpuixas Ha MaAeHbKOMY KOHMKY — 3BMuaiiHoMy TToHi. Vloro reuHTiBKa Oy4a Ipus’si3aHa Ha
MOTy311i. BiH cTaB Ha cTizelp, IKMii A04aBaB IOMY 3pOCTY, i CKasas, 1110 €BpeiB «3BiABHAIOTH cAaBHi COBETH, i BOHI
MOXKYTB TeIlep iTu 40 MicTa i IlepecyBaTics, Kyay 3axodyTh». Koan >k B's13Hi crimraan, KyAu iM Kpaittie mity, ogi-
nep Bianosis: «He 3Hato <...>He 3Ha10, Kyau Bam itii. Ha cxig He X04iTh — 11e 51 BaM TOYHO CKaxKy. Ae i1 Ha 3axij
TeX He XogiTh <..> Hac Hige ve 210041 (Kiniaai, 2017). Iponiuna kapTiHa 3BiAbHEHH: Ma€ IPUXOBaHMIT CEHC:
cB00OJa 0OepTaEThCsI Ha HOBE, TeIlep y>Ke palsIHCbKe, IIOHEBOAEHHS €BpeiB. 3ayBakeHHs aBTOpa IIpo Te, 1110
«saacHicTs Ockapa Bigiiiniaa 20 COBETIB, a peIITKy FI0TO KOIITOBHOCTE i BAAIOTY 3aTyOMANCS B XMTPOCILAETIHHSIX
BU3BOAUTEABCHKOI OI0pokparTii» (Kiniaai, 2017) TiAbKM MOCKAIOE KPUTHUYHII 3MICT erizoay 1mpo rnpuxia CoBeTiB.

Ta Bce X Taky IIOrA514, aBTOpa 3 BigCTaHi pOKiB Ha noii Apyroi cBiToBo1 BiliHM i1 [0A0KOCT 4a€ MOX-
AMBICTD TIOAOAAHHS TpareAii 3acodaMm MucTenTsa. Y poMaHHOMY mpocTopi mucemenHuk T. Kiniaai mpo-
AOBKIB A0Ai 11 JKUTTEBI K0Ai3il repoiB, IOKa3aB iXHE 00’ € AHaHH:I 1T HAOYTTS CIIPaBXXHBOI 0COOMCTOI CBOOOAU
B HOBOMY Jaci. ¥ 3anositi Ockapa Oya0 ckazaHO, 1100 7oro noxosaan B €pycaaumi. I BiH cipapai sacay>xus
Ha Te, 11100 I10T0 TiA0 MpOHecAN ByAUdKaMu ctaporo €pycaanMa i1 BiAHecAn Ha KaTOAUIILKMIA IIBUHTAp, a
3a HUM 11141 «CBOi €Bpei», «eBpel lllnaasepa», AKUX BiH ypsTyBaB. «3a HUM I11aKaAM Ha BCiX KOHTMHEHTax»
(Kiniaai, 2017). I1aau eBpericbkoro Hapoay 3a cydacHuM Hoem abo Moriceem cripsiMOBaHMII aBTOPOM Y
MaitOyTHE: y HbOMY BTiAeHO i 6e3MeXXHy BAAIHICTD, i BOAHOYAC BEAUKY TPUBOIY — 4l He IOBTOpUTHCS [o-
AOKOCT i 411 He 3aAMNIINTHCS CBiT 63 AyXOBHOTO TTOBOAMPS 11 AIOASHOCTI?

ITpoBeaene A0cAiA>KeHHS A03BOASAE 3pOOMTH TaKi BICHOBKI. 3JHAYHY poAb Y po3KpuTTi Temu ['oaoxocty
B poMaHi T. Kiniaai «Crmmcok Illnsasepa» Bigirpae iposis. T. Kiniaai mpoA0B>K1B TpaAuIlii pPOMaHTUYHOI ipOHii,
HaJaBIIN 111 COITiaAbHOTO, IICUXOAOTIYHOTO i1 pirocodcrkoro 3HaueHH:I. [poHis B pomani «Crincox Inuasepa»
BUKOHYE POAb XyA0XKHBOTO A0CAiAKEHH €BPOIIeChKOIO CyCHiabcTBa y Tpariunmii repiog XX cr. ¥ tBopi T. Ki-
HiAAl ipOHis BUABASETHCS Ha Pi3HMUX PIBHAX — CEOKETHO-KOMIIO3ULIIIHOMY, iMaroriaHoMy, IIpOCTOPOBO-4aco-
BOMYy, cTuAbosomy, MosHOMYy. T. KiHiazi 3HauHO po3mmpus i mOrambmMs MOXAMBOCTI ipoHIl B Mexax
AOKyMeHTaAbHO-iCTOpIYHOTO poMaHy. IpoHis B pomani «Crincok nHasepa» BUKOHYE pisHi (PYHKIII: corti-
aABHO-KPUTIMYHY (BUKPUTTSI aHTUTYMAHHOCTI CyTHOCTI (parmmsmy, BiffHY, pacoBol HEHABUCTL), A0CAIAHUIIBKY
(aocaigxxenns Tpareaii [o10KoCTy Ta il HaCAiAKiB), IICUXOAOTIUHY (PO3KPUTTSI IICXOOTIl AI0A€e1] i3 pi3HIX BepPCTB
cycriapcTsa), PpiaocodChKy (IOPYIIeHHs BasKAMBYX IIUTaHb OYTTs AI0ACTBa y CBiTOBOMY MacruTaOi), IIiHHICHY
(yTBepASKEHHS MUAOCEPAS, MOPaai, CTIIKOCTi AI0ACBKOTO AYXY, IIPOTUCTOSIHHS HACUABCTBY). [poHis B poMani
T. Kiniazi BusABAg€ThCA B pisHUX (POpMaXx: aBTOPChKa ipOHisl, IIepCOHAaXKHA iPOHisl, TIO€AHAHHS CyTIepedAMBIX
AOKyMeHTaAbHIX (aKTiB, IIPOTHCTaBAEHH HECYMiCHIIX IIOHATS i SIBUIIY, TTepexig, Big oAHi€T TOUKM 30py A0 iHITIOL,
3icTaBA€HHs Pi3HIX TOUYOK 30PY, CAMOIPOHisI, ipOHisI SIK AYXOBHe ITPO3PIiHHA 11 OUMIIIeHHsI (KaTapcuc). Y poMaHi
T. Kiniaai «Crmcox IlInHA2epa» BUSABASIOTHC TpaAULIil cBiTOBOI AiTepatypu — b. bpexra (MoTuB 30araueHH:
3a paxyHOK BirtHm) Ta M. [oroas (MoTus KyIiBAi-Iipoaa:Ky AI0ACLKIUX AYIIT), TOE€AHaHI 3 5i0AITHIMI MOTUBaMMI
(ITorom, Koruer Hos1, Moriceit, caysxinms Xpucra). Lli MOTHBY NMCbMEHHNK IIOBEPTa€ HOBMMI TPAHsAMMY, I1e-
PEHOCSYN AiI0 pOMaHy B KOHKPETHMII iCTOPMYHMIA Yac i 3HaXOASIM B peaAbHIX IepOsIX BHYTPIITHI MOXKAMBOCTI
AAs1 30epesKeHHs XKUTTS], AIOASHOCTI 1 KyAbTypH Ha 3emai. [poHis € xapakTepHOIO 0CcODAUBICTIO IHAUBiAYyaADb-
Horo ctyato T. Kiniaai, BoHa Hagaaa >KaHPY 40KyMeHTaAbHO-iCTOPMYHOTO pOMaHy I10Ai)OHIYHOTO 3ByJaHHL.
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OLGA NIKOLENKO

THE ROLE OF IRONY IN REVEALING HOLOCAUST IN THE NOVEL BY THOMAS

KENEALLY “SCHINDLER’S ARK”

The article deals with the novel “Schindler’s Ark” written in 1982 by Australian writer Thomas Keneally (born 1935). The subject matter of
the novel is the description of tragic event during the I World War such as Holocaust. In the genre of a historic novel based on the documents, the writer
revealed the complicated social processes in Europe during 1930-1940 ties. Thomas Keneally described the historic events within the life of ordinary people
who lived in the terrible circumstances of the totalitarian system. The irony played the main role in revealing the subject Holocaust in this novel. The fundamentals
of irony in European literature could be found in the literary works by the writers of Romanticism in the XIX-th century. They explained the role of romantic
irony which became a tool for criticism the negative phenomenon in society and depicting the psychology of characters.

Thomas Keneally continues the traditions of romantic irony and added to it some social, psychological and philosophical meaning. The irony in
the novel by Thomas Keneally “Schindler’s Ark” plays an important role in the investigation of European society in the tragic period of the XX-th century. In
the novels by Thomas Keneally irony takes place on the different levels such as plot, composition, tmagology, time and space, style and language. T. Keneally
broadens the meaning of irony and its function in the documentary and historic novel. The irony in the novel “Schindler’s Ark” maintains some main
functions: social for explaining the anti-humanistic essence of fascism, war, racial hatred, research in investigating the tragedy of Holocaust and its consequences,
psychological in revealing the psychology of people of different social class, philosophical in discussing the important issues of human life in the word, axiological
dealing with the values of mercy, morality, the ability to resist violence. T. Kenealy represents the different forms of irony such as the irony of the narrator, the
irony of the author, the combination of controversial documentary facts, the contradiction of phenomenon and notions, the comparison of the different points
of view, self-irony, irony as inner enlightenment, catharsis. In the novel “Schindler’s Ark” by T. Kenealy the author of the article analyzed the traditions of
world literature such as B. Brecht within the motive of personal financial profit from the war, N. Gogol within the motive of buying and selling the dead souls.
The writer represented these motives in his own way as the events took place during the real historic time, and he found the inner power in people of past
century to keep their life, humanity and culture on the Earth. The irony is a unique feature of T. Keneally's individual style and it enriched the genre of novel.

Key words: Thomas Kenealy, “Schindler’s Ark”, Holocaust, irony, tradition, innovation, artistic world, image, mo-
tive, style.
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MARYNA ZUIENKO
(Poltava)

THE MYTHIC THEMES, STRUCTURES AND SYMBOLS IN
ENGLISH BAROQUE NOVELS

Y cmammi poseAsiiymo ocobAusocmi iMnAeMeHMAii Miomamepiary 6 AHzaiiicokomy 6apoxosomy po-
Mani. JoCAidKeHo OCHOSHT HAPAMUGHT CIpamezii 8 pPOMai «6UcoK020 0apoKo» Ha npuxAadi meopy Jx. Max-
Kensi «Apemina» (1660). 36430k 2aAAHMHO-26POFHHUX POMAHIE 3 AHIMUMHICTIO NOSCHIOEMbCS THINEPeCoM
0C6IMeHUX APUCOKPpAmMis 00 0asHbOT ICMOpIT, @ MAK0X posyMintam atodcokoi npupoou ¢ XVII cm. ax kom-
cmanmu 1 penpesenmavia pumanii ax cnadoemmuyi kyrvmypu Aasnoozo Pumy. OcHosHUM KOHYenmom
2AAAHINHO-2ePOTUHO20 POMAHY € 26P0i3M, SKULL penpeseHmyenvbCs Yy meopi uepes Mionoemuuy HapamueHy
cmpamezio 2epos.

Kumms Atodunu npedcmasaerie 6 pomari arezopuyo sx éepmukarvtuil pyx (“yet shall never climb to
Heaven” — wje 1ixoau He csienyau Hebec), semme xumms ynodioHoemvcs KAAeHOApHOMY UUKAY.

Ha nepuiuii naan 6 imnaemenmayii miomamepiary 6uxoounv MosHUilL piseHv: CKAAOHA ACOUIAMUEHO-
Memadopuna cmpykmypa 00pasis, cAosecHa 2pa, 36epHerHs 00 KOHCMAHMHUX CUMEOATS. 3a2aA0m Mif y 0a-
POK06OMY poMani PYHKYIOHYE He Aule AK PeMiHICUeHlisl, AAI0318, aAe Tl € NpomocmpyKmyporo, 00 Kol
36epMAemvesl AsMop 340A5L MOOEATOSAHHSL C6IMY, MidoAoeiuHuil uLap, 00’ ednanuil 3 PaKmom meopeHHs mi-
PoArozizosarioi mekcmosoi diiicHoCi.

KAatouosi caosa: 6apoxo, Mid, midpomoeTndna mapaanrma, CMiMBO4, POMaH.

The reading of myth and the making of myth are basic phenomena in the literary process throughout
human history worldwide. Writers consciously and unconsciously pay tribute to ancient knowledge. In his
book “Myth” (1997), Laurence Coupe explains how the mythic universal paradigm is used in a variety of literary
and cultural texts. He distinguishes four main mythic narrative patterns: the paradigm of the fertility myth, the
paradigm of the creation myth, the paradigm of the myth of deliverance, and the paradigm of the hero.

Oxford University professor Colin Burrow explains that in the 16-th and the 17-th centuries the
mention of myth in literature was a matter of a writer’s education. To demonstrate immersion in “serious”
literature like drama, the novel or tragedy, the writer should have obtained a PhD. Burrow, who has thor-
oughly studied Shakespeare, mentions that the grammar-school-boy Shakespeare alluded to myth in come-
dies and represented classical antiquity ironically. Also, Burrow argues that Shakespeare, who lacked a
university education, alluded to myth as a way to elevate his social status:

“Many of Shakespeare’s contemporary professional playwrights were not just grammar-school
boys. They also had university degrees. This entitled them to call themselves “gentlemen”, which was a
significant mark of social status in this period. It also guaranteed that they were, as they were called by
virtue of their degrees, Masters of Arts, people skilled in ancient tongues who were evidently learned.
Shakespeare had no university degree, and in a society which was highly stratified, and in which learning
was one of the means of social stratification, it was social death to display mere “grammar school” knowl-
edge. Through the early 1590s the Cambridge scholar Gabriel Harvey had an extended pamphlet war with
Thomas Nashe, who was a Cambridge graduate, but not a doctor” (Burrow, 2013). Burrow describes how
Harvey constantly mocks Thomas Nashe for his mere grammar-school learning and poor understanding
of ancient knowledge.

The aim of this research is to study English Baroque novels and distinguish their mythic themes,
structures and symbols. The materials for analysis in this article include “Aretina” by George Mackenzie
(1660). In 17-th century novel was a popular genre. The most well-known English Baroque writers and their
novels are the following“Parthenissa” by Roger Boyle (1655-1669), “Theophania” by William Sale (1655),
“Panthalia: or the Royal Romance” by Richard Brathwaite (1659), “Don Juan Lamberto : or a comical history
of the late times. The first part. By Montelion Knight of the Oracle” by John Phillips, Thomas Flatman (1661),
“Princess Cloria” by Sir Percy Herbert (1661).

Speaking about 17-th century literature, British critics often use the term “early modern period lit-
erature” instead of “Baroque”. English Baroque novels follow medieval novel traditions and their idealiza-
tion of chivalry, but at the same time, transform the novel. Literary critics correspondingly distinguish high
from low Baroque, as well as a wide range of novel types, such as political, allegorical, serious, comic, and
picaresque.

© Zuienko M.
12



ISSN 2524-2504 (Online) ISSN 2524-2490 (Print) ®iroroziuni nayxu. 2018. Ne 29

In vol. 3 of “The Cambridge History of Literary Criticism” George Alexander Kennedy and Glyn
P. Norton distinguish the peculiarities of 17-th century romances and novels. The scholars examine the
characters in novels as the products of writers” imaginations; the reader of the novel is called Narcissus,
because he or she gets the satisfaction of illusionary images, but the characters in romances are historical
figures. In romance, the writer often gives a deep analysis of historical events as a background for con-
temporary developments in England. The romance as a genre, in fact, became popular during the Civil
War in England.

In line with Laurence Coupe’s myth paradigm theory, this research focuses on the transforma-
tion of myth in George Mackenzie’s romance and the writer’s interpretation of the place of human being
in the world.

George Mackenzie (1636/1638 — 1691) was a Scottish lawyer and honored in the royal court, receiving
an award from King Charles I in 1678. The political situation in the 17-th century England is the key subject
of Mackenzie’s books. Mackenzie followed the medieval tradition of speculum principis and preferably
wrote roman a clef. The speculum principis is a discourse about an ideal ruler who enhances the state and
works for the good of his people. In his books, George Mackenzie honors the king’s wisdom.

Mackenzie wrote his first book “Aretina; or the Serious Romance” in 1660 and published it in Ed-
inburgh, Scotland. In the preface to the novel, he mentions that this book mainly addresses women as “fair
ladies”. In the very first line of the novel, the writer says: “To all ladies of this nation.”

The key mythic narrative paradigm is the myth of the hero. The writer compares himself with the
mythic character of Moses’s mother, who trusts God’s will:

I Do, like Moses trembling mother, leave this my first

born upon the banks of envies current, exposed to

the muddy and impetuous streams of merciless censure;
wishing, that the fair hands of the meanest of

your number would vouchsafe to dandle it in the lapp of

your protection; It is but an abortive birth, posted to the

world before its time, by an unavoidable emergent, and

so I fear shall never prove strong, nor be able to go much
abroad: Yet if it be admitted to suck the breasts of your favour,

it may possibly prove strong enough (shielded by your affection)
to graple with malice, and all other opposition (Mackenzie, 1989).

The main mythic theme in “Aretina” is the divine narcissism that corresponds to the divine right of
the king to rule directly from God'’s will. This novel has a didactic mood, and it teaches the reader to be ra-
tional and merciful. It explains the importance of controlling emotions. The main character is Monanthropus,
the ruler of Egypt, who has lodged himself with Melancholy. He has gone to a wild valley to think over his
abilities as a king and discusses the matter of how to run a country fairly and how to control his feelings:

MELANCHOLY having lodged it

self in the generous breast of Monanthropus
(lately Chancellour

of Egypt) did, by the chain of its

Charms, so fetter[s] the feet of his
Reason, that nothing pleased him now but that
whereby he might please that passion; thinking
all the time misspent which was not spent in its
service, frequenting more Woods than Men,
deeming them the only fit grove to sacrifice in,
the choicest of his thoughts to the worst of his
passions (Mackenzie, 1989).

This novel is dedicated to the historical loss of Scottish independence. The novel takes place in
Athens, but for the attentive reader it is obvious that the author is writing about his native Scotland. The
king of Egypt feels a deep melancholy thinking over the possibility of praying towards an old oak tree and
trusting it with his true thoughts. In the novel the oak is a mythic symbol that corresponds to the groves
where Druid priests made sacrifices.

13
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The sacral place in the novel “Aretina” is a desert. In the novel the desert is the place of king’s
initiation ceremony, as he has left his home and gone through a threshold in order to obtain new
knowledge. The ceremony of the king’s initiation closely connects to the myth of fertility. The desert
is also a symbol of death. The old king is in a hurry to get to the neighboring desert with no trees or
fruits. He is tired and wants to rest his thoughts in a peaceful place, a place which is good for medi-
tation and melancholy:

Wherefore, having one day wandered abroad

in a neighbouring Desert,

he came at last to a deep Valley,

fruitfull of nothing but Trees,

and Trees fruitfull of nothing

but Melancholy, overlook by Rocks,

in whose wrinkled faces,

aged Time had plowed thousands

of deep furrows,whose gloomy brow threatened (Mackenzie, 1989).

Melancholy was a particular state of noble people at that time. Many English salons during the time
of Queen Henrietta Maria, the wife of King Charles I, borrowed the idea from French salons of paying tribute
to the feeling of melancholy. In the 17-th century England, melancholy was considered to be a state in which
a person did a lot of mental exercises in order to enhance imagination (“the game of imagination”) and to
absolutely control his or her emotions.

For example, when melancholy “lodged itself in the generous breast of Monanthropus”, Monan-
thropus observes how two ladies are captured by two men in masks, but another two knights save the life
of ladies (Mackenzie, 1989).

The mythic narrative strategy of deliverance and ritual offering is fundamental for the plot. Two
young ladies decide to rescue their brother and go to Delphi to bring two turtledoves as a ritual offering to
the god Apollo. On their way the ladies are captured and two cousins who have gone with them are mur-
dered. Among criminals the two young ladies suffer a lot, and the demonic world opens before them
through the face of a witch who takes care of the masked men. The image of the witch, in contrast to the
image of mother, shows the duality of the world. But good luck and the good will of the two knights who
happen to see the young ladies in the desert save the ladies from slavery.

Observation is a key narrative form in the novel and a traditional one for myth. The mythic image
of the garden in the novel is a symbol of paradise on the Earth and a place for the relaxation of the Egypt
ruler. The macrocosm of landscape reveals the microcosm of humanity and society:

“So going abroad, he conducted him to a Garden, all enameled with Flowers, chequered all alongst
according to their several colours, and thereafter to an Aviary, wherein grew many fragrant odoriferous
Trees, wherein Birds of All Nations, and of all colours, nested, and withal shadowed a Walk, wherein one
would hear their dissonant voices conspiring to make one melodious harmony, which seemed to be Natural
Lute <...>; her Monanthropus used very morning and evening to recreate both his ears and eyes, with variety
both of notes and colours(Mackenzie, 1989)”.

The final scene of the novel also takes place in the garden where two knights, Megistus and Philar-
ites, propose to Agapeta and Aretina. Aretina is a a daughter of the Egyptian ruler. The prince of Ethiopia,
Megistus, marries Agapeta.

George Mackenzie, in his novel, reveals the idea of a Christian god and honorably treats the Roman gods:

“The omnipotent and omniscient God (for I acknowledge but one; for, if there be any God, he
must be infinite, an if infinite, he must be one is not infinite, seeing he wanteth the perfections of his fel-
lows, and so something may be added to his perfection. And the diversity of your gods, shewes not the
plurality of the gods, but denoteth only the diversity of the true God his Attributs: for, he is wife, and his
wisdom is represented by your Apollo; He is most irresistible, which is figured to you by your god Mars”
(Mackenzie, 1989).

In conclusion, the representation of mythic material in the English Baroque novel is obvious at the
linguistic level, such as through symbols, metaphors, and similes. In general, myth in the Baroque novel is
represented not just through allusions, but as a structure for modeling the world. The mythic paradigm of
the hero is a dominant in English Baroque novels.
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MARYNA ZUIENKO

THE MYTHIC THEMES, STRUCTURES AND SYMBOLS IN ENGLISH BAROQUE NOVELS

The article deals with the mythopoeic analysis of English Baroque novel “Aretina” (1660) by George Mackenzie.

The aim of the study is to examine the mythic themes, structures and symbols in English Baroque novels.

This article reports to the results of Laurence Coupe and his classification of mythic paradigm, distinguishing the paradigm
of the fertility myth, the paradigm of the creation myth, the paradigm of the myth of deliverance, and the paradigm of the hero.

The interest to heroic novels among English noble people in the 17-th century is explained with the fact that well educated
people always have interest to the history and interpretation of human nature. Also, English artists represent Great Britain as a
successor of the ancient Rome. The main concept in English baroque novels is heroism represented through the mythopoeic narrative
strategy of the hero.

In the novel “Aretina” by G. Mackenzie, the human life is shown as an allegory of vertical movement (“yet shall never
climb to Heaven”), the life on Earth coincides the calendar cycle.

The representation of mythic material in English Baroque novel is obvious at the linguistic level: symbols, metaphors,
and similes. In general, myth in the Baroque novel is represented not just through allusions, but as a structure for modeling the
world. The mythic paradigm of the hero is a dominant in English Baroque novels. The article is of interest to those who are interested
in mythopoeia and English Baroque literature.

Key words: Baroque, myth, mythic paradigm, symbol, novel.
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TETIANA KUSHNIROVA
(Poltava)

THE FEATURES OF MULTICULTURALISM IN THE NOVEL
«NEVER LET ME GO» BY KAZUO ISHIGURO

Y cmammi 00cAIDKeHO pucu MYALIMUKYALIMYPANIZMY 6 XYOOXKHIT NPo3i CYUaAcH020 Opumanco-
K020 nucomernuxa Kadsyo Iuirypo. Memoto cmammi cmag yceOiuHui AHAAS MYALIMUKYALIMYPHUX PUC
y pomari «He sidnyckaii mete», 30Kpema npoaHarizo6aHo Xanposi i CMUAb0si QOMiHAHMU, OCHOEHT MO-
MUY, puct MixkK KyrvmypHoi komynixayii. Teopuicmv Kadsyo Iutirypo sunucana 6 mexax oyaroHoi mpa-
Ui, 0CKIALKU 6 JOCAIDKYEAHOMY POMAHI NOEOHAHO 03HAKU 060X KYAbMYp — 3axi0H0i ma cxionoi. V
pomani «He sidnycxaii mere» Mumeyo KOMNOHYE Pi3Hi KYAbMYPHI KOOU, Y pesyAvomanmi QOMiHaAHMHUMU
Ccmaromo ex3ucCmenyiii MOMuGU myzu, nOKUHYmMocmi, CamomHocmi. AHzAilCoKULL KoHmexcm npeo-
CMAsAeHUT HA SMICHIOGHOMY Pi6Hi, MO0i K «CXIOHULL» — HA N0EMOA0ZIMHOMY (MIHIMAAISM noemuxu, de-
MaAi, 3ac00U Xapakmepucmuxu 2epois, 3acodu eupaxerHs agmopcvkol inmenyii mouyo). Jdiezemuunuii
Hapamop y diezemuynit cumyauyii nodae icmopito Kpiso 6AACHULL pakypc bauerHs, momy OAs 0nosioi xa-
paKkmepHa NCUXOA02IUHA CYy0 EXMUEHICID.

Katrouoei caosa: Kagsyo Imirypo, anraiiicbka aiTepatypa, MOTUB, XpOHOTOII, HApaTUB,
CTMAB, AOMiHaHTa, AiTepaTypHa TpaANITis.

Kazuo Ishiguro (born 1954) is a modern British writer of Japanese background. His works have been
written in a multicultural context, which outlines a layer of literature presented in English by the represen-
tatives of other nationalities (Salman Rushdie, Vidiadhar Naipaul, Ben Okri, Hanif Kureishi, etc.). Ishiguro’s
creativity has alwas been a point of indisputable interest among literary critics, since this is a new phenom-
enon not only in British literature, but also in world of art in general. Therefore, the purpose of our study
is to carryout a thorough analysis of artistic prose by Kazuo Ishiguro, in particular of the genre features in
the novel "Never Let Me Go", which involves the genre content of the work, genre-style constants and dom-
inant, main motives and chronotop.

Multiculturalism in Great Britain was replaced by post-colonialism and introduced a lot of plots that
represented national issues and imagery. Attention to the fate of a man, to the national past became the
main themes of the new literature. "Literary multiculturalism is manifested in the sum of techniques, in the
individual creative manner of individual authors, and each of them presents its variant, its refraction of this
concept” (Bielova, beaosa, 2018). Multicultural texts has the following features: aggravation of the problem
of national identity, correlation of the fate of personality and the fate of the nation, projection of large-scale
events through individual focusing, a glance at the events from the other side, stylistic originality, charac-
terized by synthesis at the linguistic level, search for a new, universal themes that would relate to everyone.
At present, a single classification which would explain this literary phenomenon has not been performed
yet, , as its features are manifested in different ways by different artists.

Writers who are considered to be representatives of "multiculturalism" consider themselves as "citizens of
the world", "international" writers. One of these authors is Kazuo Ishiguro, whose work has combined English
and Japanese traditions. In his work there are works, the plot of which occurs in Japan (A Pale View of Hills,
1982; A Painter of Floating World, 1986), during the journey from East to West (When We Were Orphans, 2000),
during the study of the phenomenon of "English" (The Remains of the Day, 1989), have philosophical features
(The Unconsoled, 1995; Never Let Me Go, 2005), where the time space and the image system are conditional one.

"Never Let Me Go" is one of the most famous in the work of Kazuo Ishiguro, recognized as the best
novel of the year according to the rate index in magazine "Time". The novel was filmed in 2010. Critics are
ambiguous in evaluating the work. Some researchers distinguish a powerful comparative line with already
well-known fantastic subjects (M. Shelley, A. Huxley, M. Atwood, M.Houellebecq), other researchers analyze
in the context of the day (K. Belova, A. Sidorova, T. Selitrina, etc.) or belonging to a certain literary direction,
flow (I. Lobanov, A. Dzhumaylo).

The plot of the novel is conditional and unreal. The protagonist of the novel, as it turns out later, is not
an ordinary person, it is a clone. Kathy tells about her present life, that she is a donor assistant (the clone
that survived the organ transplant operation) reflects on the past. The novel has three parts, each of which
has its own structure. The author dates from the events in the work (1990’s) and educational building for
clones (Heylshem) built in the 50’s.

© Kushnirova T.
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The first part is the exposition and development of the plot. Kathy is a student at Hailsham, a boarding
school in England, where the teachers are known as guardians. They often tell their students about the im-
portance of producing art and of being healthy (smoking is considered to be taboo, almost on the level of a
crime, and working in the vegetable garden is compulsory). The students’ art is then displayed in an exhi-
bition, and the best art is chosen by a woman known to the students as Madame, who keeps their work in
a gallery. Kathy develops a close friendship with two other students, Ruth and Tommy. The second part
shows their life in Cottage, the old farm, where they learned to adapt to society and eventually became
donor assistants. In the last part, Kathy reveals his true feelings: she has been helping donors for eleven
years, among whom were her friends - Ruth and Tommy, who are already dead, but remain in her heart
and "memory".

The chronotope of the novel though has the conditional features, however, has a real basis. During the
narrative, the protagonist is looking for "his" space, which symbolizes safety, happiness, that is, childhood.
"Driving around the country now, I still see things that will remind me of Hailsham. I might pass the corner
of a misty field, or see part of a large house in the distance as I come down the side of a valley, even a particular
arrangement of poplar trees up on a hillside, and I'll think: “Maybe that's it! I've found it! This actually is
ailsham!” Then I see it's impossible and I go on driving, my thoughts drifting on elsewhere" (Ishiguro, 2018).
All attempts to find "their" space are doomed to failure. The protagonist often sees his outlines, looking for
him at Norfolk ("lost territory") but all in vain, "his" space for her unattainable. This vision is explained by its
tragic finale. The chronotope is characterized by the motive of decline: old abandoned house Miss Emily, dis-
appeared Hailsham, "empty" drawings by Tommy over the years, the collapse of illusions. The variability of
the world gives rise to anxiety and a feeling of doom, which is intensifying to the finale.

The symbol of inevitability is the title "Never Let Me Go", which is the motive — the phrase in the dom-
inant position. This motive is one of the organizing techniques of the text, permeates the plot from the be-
ginning to the end, and fits in the author’s attitude and general philosophical context of the time. The name
of the novel is based on the existential mode and has several meanings: this is the name of the song of fa-
vorite singer Kathy, this is a symbol of the impossibility of dreams, this is the symbol of the end of life.

The chronotop has a dual character (real and irreal layer), and the dominance of time space depends
on the recipient. The names of the counties and cities of England are topographically defined: Oxfordshire,
Derbyshire, Wiltshire, Dover, Norfolk, Kingsfield, Wales, however, there is also an imaginary space and the
fact that this space is surrounded by: Hailsham, Cottage, White mansion, Poplar farm, a boat in a swamp,
a black forest, a pond, etc. Events in an unreal space repeat the real world: it’s Sales, Fairs, Hidden Gallery,
and these concepts bear such a heavy load that become the symbols of the "other" world.

The main characters of the work feel themselves "Other", although it is ordinary children with their
fears and dreams. Interestingly, the characters are identified by the names, and their last names are reduced
to one letter (Kathy S., Jenny B., Suzy K, etc.) and even disappear at all, which is a symbol of the disappear-
ance of the individual. Such onomastics is found in world literature, first of all in anti-utopian works, which
shows the negative attitude of the system to the person (for example, the letter and the number in the novel
"We" by Ye.Zamyatin).

The space in the novel eventually is able to expand. First, it’s Hailsham, then — Cottages, hospitals, a
road and a car that becomes a substitute for home and personal space. The protagonist dreams to be in the
hospital in the future, become a donor and find peace, which will lead to a sharp narrowing of the space or
its disappearance in general. The intentions of the protagonist become known through monologues.

The final outcome of the novel is tragic, since the landscape, the measure of the mental state of the character,
presented in tragic tones. The protagonist stands at the edge of the road, watching how the wind carries rubbish
through the field, dreams of seeing Tommy’s figure and crying. "I was thinking about the rubbish, the flapping
plastic in the branches, the shore-line of odd stuff caught along the fencing, and I half-closed my eyes and imag-
ined this was the spot where everything I'd ever lost since my childhood had washed up, and I was now stand-
ing here in front of it, and if I waited long enough, a tiny figure would appear on the horizon across the field,
and gradually get larger until I'd see it was Tommy, and he’d wave, maybe even call. The fantasy never got be-
yond that - I didn't let it - and though the tears rolled down my face, I wasn’t sobbing or out of control. I just
waited a bit, then turned back to the car, to drive off to wherever it was I was supposed to be" (Ishiguro, 2018).
The final scene in the novel is symbolic and generates a moral catastrophe of the character. She renounces her
love, gives "all" to all who knows, and is doomed to return to its existence, which becomes an illusion of life.
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The image system is depicted in various ways, since the novel describes different cultures. Characters
are built on the opposite (Ruth represents the Western tradition, the conscientious Kathy is Eastern). The
final is dominated by the Eastern tradition, since the characters voluntarily fulfill their purpose (give their
lives for the sake of the existence of others).

For Japanese culture, the motive of isolation from its roots is essential, which leads to loneliness of the
personality. Characters in the novel appear from nowhere, and quietly disappearing without leaving a sight.
Portrait features characters are not written, only certain features of the character are emerging, which differ
them from each other. Tommy seems straightforward in the childhood a little nervous boy who calmly per-
ceives his destiny. Ruth is a capricious girl, does not pay attention to the feelings of others. Ketty, through
the perspective of which the narration is presented and the characters are positioned, is depicted as diligent
and correct. But in the final scene she is tired of life. Each character has a dominant feature, while the visual
component remains beyond the plot.

The narrator submits the story through his own perspective, so the narrative is characterized by psy-
chological subjectivity. For example, Kathy does not realize that Ruth had long been trying to prevent their
relationship with Tommy, did not say anything before "escaping" from the Cottages. There is a silent effect
in the novel, when the characters tell the truth, but somehow one-sided or not in full. From the beginning,
the reader is immersed into the life of private schools, which gradually becomes a creepy symbol of "other"
childhood.

In the novel, there is no motive of family values, characters do not run into conversations with their
parents or at least some kind of relatives, do not build plans for the future. They are aware of the inevitability
of the future. The motive of the family is to embody moral values, and his absence leads to a dominant po-
sition of anti-utopian motives, because in the future society’s role of the family concept decreases.

For artistic work space characteristic principle of suppression, that actualizes motives secret. Narator
uses certain lexical constructions, euphemism, which help to conceal the true nature of things. For example,
an organ removal operation is called the first, second, third "donation", nurse - assistant donor, carer, death
- this "completed, put a point, finished". Relationships between characters are in some way suppressed, in
particular the love of Kathy and Tommy in the text is not discussed directly, but from their deeds it is clear
that there is a mutual feeling between them. This becomes clear in the final scenes, when, after Ruth’s apol-
ogy, Kathy begins to cry (Ishiguro, 2018). Such a manifestation of feeling is not typical for the protagonist
who is the representative of Eastern philosophy.

The motive of duty becomes a dominant one in the novel, the protagonist proudly states that she is
doing her job properly. "Okay, maybe I am boasting now. But it means a lot to me, being able to do my work
well, especially that bit about my donors staying "calm" (Ishiguro, 2018). Kathy is proud that "they" endorse
her efforts. " So I'm not trying to boast. But then I do know for a fact they’ve been pleased with my work,
and by and large, I have too" (Ishiguro, 2018). Kathy should support the donor as long as he can give himself
up for transplantation. The same fate awaits and Kathy, she almost wants "it feels just about right to be fin-
ishing at last come the end of the year" (Ishiguro, 2018). The children knew about their purpose, they studied
hard, they devoted a lot of time to art, in particular, to literature and painting. Children were aware that
they would not be able to do any work, even work in the supermarket was unattainable for them. Only
Ruth, who is the epitome of Western philosophy, she saw herself an office worker, who became a novel of
a symbol of an unfulfilled future.

The novel is characterized by synthetism, because the text is interwoven with features of realistic, mod-
ernist, and postmodern traditions. Ishiguro, pushing himself in his work from the socio-cultural variant of
multiculturalism, comes to his philosophical beginnings, close to postmodern poetics: collision as a way to
understand the Other, to interact with others and in the process of such interaction, to understand and to
find oneself. Postmodern tendencies are seen in the chronotopic component, which has fiction features, fig-
urative, which involves leveling each individual. At the formal level, where different spatial layers are dis-
placed, the personal chronotope is in the dominant position capable of narrowing.

Modernist tendencies are seen in the plot, such as: the concept of a holistic character, the author-super-
visor, using the techniques of the explicit narrator, indirect speech, and fragmentary presentation of events.
The realistic tradition in the novel is consistent. This is in the final disclosure of the mystery, the concealment
of certain truths, the famous character and the author. The space of the work fills the details that make sig-
nificant sense at the content level and cause cause-effect relationships, generating its final integrity.

18



ISSN 2524-2504 (Online) ISSN 2524-2490 (Print) ®iroroziuni nayxu. 2018. Ne 29

Chronotope manifests itself at different levels: on the emotional, imagological, characterological. Subject
detail is manifested in part, but always meaningful. For example, in the novel, there are character objects
that replace real life characters. This is a cassette recording of Judy Bridgewater’s song, which inspired
Kathy’s incomprehensible feelings. This is the box for things Ruth, which symbolized its "exclusiveness",
blue favorite Tommy's T-shirt, his drawings of fantastic characters, etc.

Landscapes are presented as structural elements of time and space and are performed in the text when
the character recalls his childhood. For example, a reader will meet Tommy during a football match when
the classmates did not take him to the team. Portrait of Tommy is not traditionally given, the portrait is
based on his feelings and certain details (a new t-shirt). The landscape in the novel becomes a background
for the deployment of events, a marker for a particular event. The reader is shaping the previous attitude
to the character, which causes a lot of questions on which it is difficult to find an answer.

The mist landscape is one of the main motifs of Japanese painting, and in the novel it becomes a dom-
inant motive and a symbol of incomprehensibility, the fading of the world, its mortality and uncertainty.
One of the main functions of the landscape is the ability to indicate the character of the thoughts or doubts
of the character. The landscape is especially vividly written out in the final of the novel, since it is he who
transfers the character’s emotional state.

When Kathy learned about Tommy’s "completion" (it is noteworthy that the word "death" is not used
in the text), she allowed herself a "luxury". She went to Norfolk, who, in the minds of children, was consid-
ered a lost land, or a place where lost things are located. "Maybe I just felt like looking at all those flat fields
of nothing and the huge grey skies. At one stage I found myself on a road I'd never been on, and for about
half an hour I didn't know where I was and didn’t care. I went past field after flat, featureless field, with vir-
tually no change except when occasionally a flock of birds, hearing my engine, flew up out of the furrows
(Ishiguro, 2018). The character does not realize his feelings, reproduces them through pictures of the outside
world, where the attractiveness of the real world - a certain measure of moral values.

The real chronotope intersects with the personal chronotope, where there are similar motives. The mo-
tives of the road, the movement, the escapism, the return to home, the search for his own "I" in an inconsis-
tent space are constant in the novel. "The combination of the real and perceptual planes of the artistic space
of this novel, Ishiguro, directs a reader’s reception to one of the most difficult issues of the present-the mean-
ing of being an ordinary person" (JKayxrenko, 2010). Spatial motives become markers of the individual style
of the author, in particular "grassroots" loci of most retrospective episodes, obsessive emotional states and
an exaggerated sense of duty" (JKayxrenko, 2010).

Western and Eastern cultures are contrasted at different time-spatial levels and outlines the existential
level of the individual. Existential motives of anxiety, loss, loneliness of the personality are constant in the
novel. The motive of nostalgia is especially significant in the novel, it has personal as well as universal mean-
ing, symbolizing desire and loneliness. The sadness for lost of Kathy is a personal experience, it becomes
universal through comparison with the experiences of others.

Several heroes of the work feel sorry not only for the Hayeshlem pupils, but also for the Guardians and
Madam, who represent the "real" world. The fate of each character is predetermined: "clones" are pro-
grammed to fulfill the duty, the role of the guardians is to prepare them for this. Characters sometimes try
to get out of their way, however, can not, because everyone has a certain "destination". Characters take a
destiny and carry out their duty, which is typical for eastern culture.

In the novel there are signs of a parable: it is a connection between two planes (real and universal), the
subordination of the author’s idea to the whole work. The image of the protagonist is static, it performs its
work properly, without having any thoughts to change something. The character humbly bears the burden,
loses loved ones, and goes to death. She does not want anything and can not change.

Kazuo Izhiguro’s literary authorship is written within the limits of multiculturalism. The author is a
Japanese of origin, but spent his entire life in Britain. In the work of the author combines the features of two
cultures, which are inextricably linked together. The features of Japanese culture are not clearly outlined,
but a detailed analysis of the novel indicates their presence. In the novel "Never Let Me Go" the writer com-
bines different cultural codes, as a result, existential motives (tiredness, abandonment, loneliness) are dom-
inant. The English context is presented at the content level, while the "Western" - on the poetological
(minimalism of poetry, details, portrait of characters, means of expressing the author’s intention, etc.). The
diegetic narrator in the action manifests history through his own perspective, so the narrative is character-
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ized by psychological subjectivity. he author tends to universality, since in the genre there are features of
the parable, fiction elements that bring the product to a new philosophical level. Existential motives are
dominant, perception determines the content of the work. The novel is characterized by synthetism, as the
lines of realistic, modernist, and postmodern traditions are closely interlaced and interrelated in the text.
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TETIANA KUSHNIROVA

THE FEATURES OF MULTICULTURALISM IN THE NOVEL «NEVER LET ME GO» KAZUO ISHIGURO

The article deals with features of multiculturalism in the artistic prose of the modern British writer Kazuo Ishiguro.
The purpose of the article was a comprehensive analysis of the multiculturalism features of the novel "Never Let Me
Go": genre and style dominant, main motives are analyzed. A special place in the analysis is given to the study of per-
sonal chronotopes of the , who unite in the structure of the novel, and complete a general chronotope of the work. In
the work of Kazuo Ishiguro, the signs of two cultures (eastern and western) are combined. The novel belongs to the lit-
erature of multiculturalism. In the product dominant existential motives: tiredness, abandonment, loneliness. The
English context is presented at the content level, while the "eastern” is in poetic (minimalism of poetry, details, means
of characterization of heroes, means of expressing the author’s intention, etc.). Narator describes history through his
own perspective of vision, therefore, the work is characterized by psychological subjectivity. The novel features signs
of a parable, a fantastic, philosophical work. The novel is characterized by synthetism, because the text is closely inter-
woven with signs of realistic, modernist, and postmodernist traditions.

Key words: Kazuo Ishiguro, English literature, motive, chronotope, narrative, style, the dominant, literary
tradition.
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THE CONCEPT TERM «LUCKY-PER» IN HENRIK
PONTOPPIDAN’S NOVEL: CRITICAL ANALYSIS
THROUGH DANISH MEDIA AND LITERATURE

Y cmammi nopisnAni pucu pearismy 6 Xy0oxHiil nposi cyuactozo dancbxoz0 NUCbMeHHUKA XeH-
pixa Ionmonnidana ma 6idomozo kaacuxa doou pomarnmusmy I. K. Andepcena. Memoro cmammi cmas
Media-anaris pearicmuunux puc y pomani «lacausuux Iep», 30kpema npoaHariz06aHo Kanposi it cmu-
Ab061 QOMIHAHMU, 6NAUE AHOIEPCEHIECOKUX PeMiHiCleH il HA OCHO6HT Momusu pomany. Teopuicmo
X. Honmonnidana 11 I'. K. Andepcena eunucana 6 Mexax 0yarvHoi mpaouyii, 0CKiAbku 8 d0CAIDKYEAHOMY
poMari noOeOHAHO 03HAKY D60X eNOX — POMAHTNUSMY WA Peari3MY. A6HOp 6UOKPEMAIOE crirbHe 10po 000X
POMANI6, 140 JOMIHYE 6 CYCNIADHIT NAOULUHI 000X en0X HANUCAHHA POMAHIS. A6MOPOM npedcmasaeni OAs
002060peHHs eK3UCMEHYITHI MOMUeYU myzu, nokunymocmi, camomuocmi. Poman «Iacausuux Ilep» ax
2Aub0K0 mpazivna KHuza, KA posnosidae npo HAdii OHOCMI i 2ipKi po3UaApyeanHs, npo empateni iat3ii
npeseninye 0CHOGHY memy — 00ASL MOA0D020 NOKOATHHS OAHCLKOT iHmMeAizeH T HA NepeAOMHOMY emani
po3suUmMKY Kpainu.

Kaiouoei caoea: Xenpixk Ilonronmigan, I K. Angepcen, gancbka aitepaTypa, MOTHUB,
Megia-AMCKypC, HapaTUB, CTUAD, AOMiHaHTa, peMiHiCIIeHIIis.

An introduction to the concept of “Lucky Per” in Henrik Pontoppidan’s novel of the same name, seen
in the perspective of the works of Hans Christian Andersen and Brothers Grimm.

In October 2018 a new film was introduced to the cinemas all over the world” Lucky-Per” (Lykke-Per).
The famous Danish director Bille August, who has won several international prizes for his films, first “Pelle
the Conqueror”, directs the film.

The film “Lucky-Per” is built on the novel of the same name, written by Henrik Pontoppidan, the Danish Author.

Henrik Pontoppidan (July 24, 1857 - August 21, 1943) was a Danish writer who mainly wrote novels.
His three main works are the Promised Land, The Kingdom of the Dead and Lucky-Per.

Pontoppidan came from an old pastor’s priesthood, and was even son of a priest. His brothers were
doctors or priests. As a young man, he would revolutionize the world and make up with his father’s believes,
by being an engineer and since college teacher and writer. The books Pontoppidan wrote in his youth was
highly critical of society and lived up to the modern parole about putting issues under discussion. In the
final phase of the authorship, Pontoppidan did resign politically.

Pontoppidan received the Nobel Prize in 1917, for "his authentic descriptions of daily life in Denmark."

Pontoppidan’s novels and short stories provide an unusually comprehensive picture of his country and age.

The novel “Lucky-Per” is a masterpiece in Danish literature, probably the greatest novel of all, and
“Lykke Per” (Lucky Per) has become a term in the language. The name of the protagonist is Peter Andreas
Sidenius. His first name, Peter, is in the novel diminished to “Per” and supplied with a “Lucky”, thus
“Lucky-Per”.

“Lucky-Per” has classic status. The impressive development- and love story provides a supreme insight
into what makes a human in an exciting period.

‘Lykke-Per’ is a monumental and canonical work in Danish literature and since the publication (1898-
1904) has been read by new generations repeatedly. The novel takes place in the late 1800s and gives a
weighty picture of Denmark in the country and in the city, and tells about the convulsions in society. First,
it is a psychological development novel, in which Per, through his love relations with women, but also in
the encounter with men from different status layers, develops and forms as a human being. “Lucky Per” is
a novel you will think of long after reading it because of the many layers. The successful screen version of
Bille August will increase the desire to read or reread the magnificent work.

It begins with a violent father showdown. Peter Andreas Sidenius feels like a stranger in the provincial
vicarage, with the many siblings, a weak mother and a strict believing father who expects the sons to be
also priests. Peter puts a great distance to the religious and not least to his reverend father.

At the age of 16, he moves to Copenhagen to educate as an engineer. He is gifted and ambitious, will
conquer the world and have an idea for an extensive energy project that will modernize the country and
create economic growth. The project gives him access to wealthy people, including the rich Jewish family,

© Hammer K.
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Solomon, where he meets the serious, independent, and beautiful Jakobe. Jakobe’s parents finance his trip
abroad to further developing the idea. However, the shadows from his home persecute him, and he gets
lost in the way of his ideas, values and feelings.

For who is he basically, Lucky-Per, a name the friend Fritjof Salomon gives him? The frame is apparently
the popular adventure of an entire swineherd, who wins the princess and half kingdom. However, it is not
happening like this in the novel. He himself bears the implacability and cold emotions of the family. Just
the implacability hinders him along the way in life and in love. Pontoppidan writes, "The birth puts a strait
waistcoat to everyone, slowly killing those who lack either courage or power to blow it." Per ends alone as
a road assistant in the far province, where he finds peace after leaving three children, being afraid to hurt
them, if he stays with them.

The women in the novel are something special, and Jakobe Salomon is the most outstanding. She is
one of the finest portraits of women in Danish literature. When Per abolishes their engagement, it becomes
for her a force to engage in charity work. The priest daughter, Inger, with whom he marries and gets children
is also an exciting portrait. It is impressive what is going on in the novel, where we get insight into life in
the countryside and in the big city and in the bottom and top of society seen from different angles. It was
the time of progress, time of technology and time of liberation in the Danish society, and the novel shows
its classical status by convincingly reflecting on the interaction between individual, love and society. "Who
are you?" writes Lykke-Per in his left papers.

However, where did the author get the idea of the name? In order to find an answer, let us turn to the
works of Hans Christian Andersen.

The Oriental tale of Aladdin, who is happily using a lantern, was an adventure after H. C. Andersen’s
head. He used the theme of Aladdin in his stories and fairy tales, early and late. The first time, in 1835, in
“The Tinderbox” in the first collection of fairy tales for children. In addition, the last time, 35 years later, like
“Lucky-Peer”, a fairy tale so long that it resembled a whole novel. In the early fairy tale, the magic lamp had
become the title’s tinderbox; at the late novel, the theater replaced the lamp as the force that triggered the
protagonist’s luck. Both stories are about a man who comes from nothing and is favored by the luck.

With the last novel “Lucky-Peer”, Andersen had created a figure that broke out of the text that shaped it.

‘Lucky-Per’ became 18 years later the title of Pontoppidan’s main work, and might already at that time have
got the meaning, it had ever after in the Danish language. “A Lucky-Per at least now denotes “a lucky dog”.

From being the name of a person in Hans Christians Andersen’s novel, it has become a common name.
By the way, even in the novel itself, it is said of a man that "he was also a Lucky-Peer; no matter he was not
called Peer." The name is so pleasing that one must believe it stems from a fairy tale. However, the name
Lucky-Per is not seen before Hans Christian Andersen’s use of it in 1870. Literature historians do not know
of any Lucky-Per before then, so it must be a reasonable assumption, that there has been no old fairy tale of
Lucky-Per. This fact raises an obvious question: Why did Henrik Pontoppidan chose this name as a title in
his report of Peter Andreas Sidenius’s life. Anyone can hear that the name estimates a light mood of a fairy-
tale. However, there must have been a deeper meaning? In the short story “The escape of the Eagle” , Pon-
toppidan, four years before “Lykke-Per”, had written his counterpart to Andersen’s “The Ugly Duckling”,
another of Andersen’s many tales, stating that happiness is something you get, just sitting still waiting for
others to realize that you are a brilliant swan.

Pontoppidan’s answer to Andersen’s Ugly Duckling was the story of the eagle who lost his ability to fly
by not using it; you do not get anything without striving. In addition, maybe one’s pursuit is not even enough,
if, what another realist, Bertolt Brecht, later called “Die Verhiltnisse” (the conditions) is against you.

Was Pontoppidan’s Lucky-Per supposed to be another response to H. C. Andersen? Maybe.

There is more than one “e” to differentiate between H. C. Andersen’s Lucky-Peer and Henrik Pontop-
pidan’s Lucky-Per; The latter began to emerge almost thirty years after Andersen, in 1898; The final - eighth
— volume saw the light of the day in 1904, but the work is, revised and concentrated some times since. An-
dersen’s Lykke-Peer is the God-given child whose genius carries him through all the hustle and bustle; he
wins in the lottery, if necessary, and dies in the zenith of happiness. With Pontoppidan’s, it is — mildly put -
different and far more complicated. Having all opportunities to live a happy life with fame and fortune,
Per ends his days in poverty and loneliness in the far west province.

Literature historians tended to se Pontoppidan’s novel as an answer to Hans Christian Andersen. Nev-
ertheless, in 1937 suddenly a new adventure came in as a key of interpretation.
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From then on it was not in the light of a non-existent folk adventure “Happiness-Per’, one should un-
derstand the novel, but the actual adventure “Hans im Gliick”, “Lucky-Hans” from the brothers Grimm’s
collection.

It was Ernst Bloch , the German expert in utopia and revolution, who laid the ground for a new inter-
pretation tradition based on the German fairy tale “Hans im Gliick” in a necrology over Pontoppidan. (Pon-
toppidan was not dead yet, he was only 80 and had yet another 5 years to live in).

The fairy tale “Hans im Gliick” is about a boy who, after serving his master for 7 years, gets a lump of
gold as a salary and is allowed to travel home. Along the way, he exchanges the heavy gold lump for a rapid
horse, then the horse for a cow and so on, until he, instead of a goose, gets a worn out sandstone and a gran-
ite boulder, both of which fall into a well. From each exchange he travels on with something that, in common
sense, is less worth than the thing he gave. In the largest and most recent German adventure Encyclopedia,
it is also stated “Hans im Gliick is the story of a backward pupil’s unfavorable exchanges”. Danish readers
will recognize in the fairy tale “What the old man does”. It's author, H. C. Andersen, himself referred to
“What the old man does” as a folk tale that he had heard as a child. Even the range of exchange items is
very close to being common to the two adventures.

At Grimm, it is gold lump> horse> cow> pig> goose> sandstone and granite boulder.

At H. C. Andersen: horse> cow> sheep> goose> hen> a bag of rotten apples.

There is one thing, however, the summary of the German encyclopedia does not include, the point. The
point is - as the title indicates - that Hans is happy. The more he gets rid of, the happier he becomes.

Finally, after his last acquisitions, the worn out sandstone and the even more worthless granite boulder,
are plump in the well, it says: "When Hans with his own eyes had seen them disappear in the depths, he
became jubilant happy, fell on his knees and thanked God with tears in the eyes of the grace He had shown
him by relieving him from the heavy burden that had only been difficult to wear, without His least blame”.
”I'm the happiest man under the sun," he shouted. Moreover, eased in the heart, free from any burden, he
ran home to his mother.

Should you believe the fairy tales, one might think that Hans is too stupid to understand that he cannot
possibly be happy with all the losses! The moral doctrine of the fairy tale is not to be mistaken. The more
waiver, the more happiness. He is not stupid. On the contrary, he is clever enough to recognize the conditions
of existence.

He is, with another expression from the fairy tales, the happy man without a shirt. Alternatively, with
a slightly younger expression, Hans’s story demonstrates that downsizing is cool.

Just like in Andersen’s fairy tale, the main character ends like a happy man. "Now I have to kiss you!"
said the woman, "Thank you my husband!" What Lucky-Hans does is always right. So maybe there is a
deep point in, like Ernst Bloch, to let Grimm’s Lucky-Hans (“Hans im Gliick”) illuminate Lucky-Per. For,
early in his life, Pontoppidan’s Peter Andreas Sidenius, gets a gold bullet - the rich environment, the engi-
neering projects, the beautiful and rich lady Jakobe - and loses one after another until he finally sits without
wealthy friends, relatives, projects, girlfriend, wife and children as a road assistant in the far Province —
being satisfied. Almost happy.

Bloch sees Pontoppidan’s novel “Lykke-Per” as an allegory, and he gets a sharp reading out of the ex-
ercise. Naomi Leibowitz, the American translator of “Lucky Per’, writes in the afterword of her American
edition that “the adventure underlying the novel “Hans im Gliick” leads to a deeper realism, than what
happiness looks like to be able to (...) The fairy tale pattern reveals an existential disagreement between
what the modern mind asks and what the world has to offer”.
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KARSTEN HAMMER

THE CONCEPT TERM “LUCKY-PER” IN HENRIK PONTOPPIDAN’S NOVEL: CRITICAL ANALYSIS

THROUGH DAINISH MEDIA AND LITERATURE

The article compares the features of realism in the artistic prose of the modern Danish writer Henrik Pontoppidan
and the famous classics of the era of Romanticism of the time of H. C. Andersen. The purpose of the article was ti carry
out the media analysis of realistic features in the novel "Lucky-Per”, in particular, to analyze the genre and style dom-
inants, the influence of Andersen’s reminiscences on the main motives of the novel. The novel of both H. Pontoppidan
and H.C. Andersen is written within the frame of the dual tradition, since in the investigated novel the signs of two
epochs as romanticism and realism are combined.

The auther cast the light on the novel ‘Lykke-Per’ as a monumental and canonical work in Danish literature which
since the publication has been read by new generations repeatedly. The novel takes place in the late 1800s and gives a
weighty picture of Denmark in the country and in the city, and tells about the convulsions in society. First, it is a psy-
chological development novel, in which Per, through his love relations with women, but also in the encounter with
men from different status layers, develops and forms as a human being. “Lucky Per” is a novel you will think of long
after reading it because of the many layers. The successful screen version of Bille August will increase the desire to
read or reread the magnificent work.

The author singles out the common feature of both novels which is a dominant in the social hemisphere of both
epochs of the novels. Thus, the author presents existential reasons for motives of exhaustion, abandonment, loneliness.
The novel "The Lucky Pearl” is a deeply tragic book that talks about the hopes of youth and bitter disappointments,
about the illusions that have been lost, the main theme is the fate of the younger generation of the Danish intelligentsia
at the turning point in the country’s development.

Key words: Henrik Pontopidan, GK Andersen, Danish literature, motive, media discourse, narrative, style,
dominant, reminiscence.
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VAK 821.112.2.091(436)(092)L1peiir+821.161.2.091®panxo
CBITAAHA AEHCBKA

(IToamasa)

«COVIYMHE KPUAO» I. ®PAHKA 11 «/IVICT HEBHAVIOMOI»
C. IIBEVTIA: JKIHOYA IICUXOAOTISI KPI3b ITPU3MY
ITOPIBHSIAbHOI'O AHAAI3Y

Y cmammi 30iiicheno nopisHAAbHO-munoAoziunut anaris nHosea I. Pparxa «Cotivutie KpuAo»
ma C. eeiiea «/Aucm 1esnaiiomoi» na pisni croxeny, 1o0ydosu 00pastoi cucmemu ma XyooxHix 0co0AU-
socmeit. Oco0AUGY Y6azy NpudireHo 3MAAI06AHHI0 XKIHOUUX XapaKmepis Y Hoéeaax. Busnauero pucu no-
dibrocmi ma 6iOMiHHOCMI 6 XYJOXKHill opeanisayii obox mexcmis. Josedeto, w0 00Ud6i HOGEAU
penpeseHmyoms mun nCUXoA02iuHOi MOJPHICMCOKOi MAAOT NPO3U.

KAatouo06i caosa: TicuxoaoriuHa HOBeAa, MOAEPHICTChKa HOBeAa, >KiHOuMi1 oOpas, Mopis-
HsABHUI aHaAi3, MOeTHKa, KaHp, CTUAD.

ITocTtanoska npo6aemmn. KXaupu Maaoro enocy Ha 3aaMi XIX—-XX croaiTs 3a3HaBaay HeGaueHOTO
i AHeCeHHs Y pi3HMX HalliOHA/ABHUX AiTepaTypax, a TaKOX BiA4yTHIX TpaHcpOpMalliil Ta perpe3eHTyBaiun
CTIABOBE PO3MAITT: y Iepiog, 3apOAKeHHs 11 yTBepA>KeHHs MOAePHi3MYy.

OaHuM i3 Hall3HAYHIMINX YKPalHCBKUX MUTIIIB Ta HalsICKpaBilMx HOBaTOpPiB 11i€l 21001 OyB
L. ®panxo (1856-1916). Bin BusIBMB IMICEMEHHUIIBKII TAAaHT y BCiX pO4ax i >KaHpax AiTepaTypHOi TBOPYOCTi,
IepeKaajax, MOBO- Ta AiTepaTypO3HaByiil A4is1AbHOCTI Ta B iHmux cgepax. Teopernuni posmucan 1. Opanxa
PO NPUPOAY Ta )KaHPOBi 0COOAMBOCTI HOBeAM 3i0paHi y HM3IIi JI0TO cTaTel, 3-TIOMIX SAKUX BUPI3HAETHCS
«3 ocraHHiXx gecATNAiTh XIX Biky». 3a BAYYHUM CIIOCTepe’KeHHAM MIChbMeHHIKa, «B HOBeAi HaliAerllle aB-
TOPOBI BUSIBUTU Hallpi3HOMAaHITHIIIII CTOPOHU CBOTO TaAaHTY, OAMCHYTH ipOHi€I0, 3BOPYIINTI HaC BILAVBOM
CKOHIIEHTPOBAHOTO YyTTs, O4apyBaTy MaiicTepHoOIO popMoio» (Ppanko, 1984).

Amnazi3 ocTaHHiX 40CAiAXKeHb, Ha sIKi clIMpaeThbest aBTOp. [1uboKi cTy il Tpo aHTpoInoneHTpuy-
HICTb €IiYHOI CIaAIMHN YKpaiHchKoro reHis Ha Mexki XX-XXI cc. creopuan 1. denuciox (Jenuciox, 1968),
M. Tkauyk (Tkauyk, 1998), M. Jlerkuit, T. ITactyx, T. I'ynaoposa, /. Ckyneriko, M. I'yusk, P. Honuk, 10. Kys-
HelloB Ta iH. Busuenns HoBean I. @panka «CoiturHe Kp1Ao» y IMIKOAl CTIOHYKaA0 y4uTeAiB-MeTOANUCTIB PoO3-
pOOUTH AeCATKI BapiaHTiB YPOKiB i3 11i€1 TeMu (OBaiitayk, 2006). Tumnoaorivni 38"s13ku TBOpuOCTi Kamenspa
3 iHOHAI[iOHAABPHMMM AiTepaTypaMM € IepCIeKTUBHUM HalIPAMKOM Cy9acHMX aHaAiTUYHUX CTYAiA.

Hoseaictuka C. Llpeiira (1881-1942) ysiiimiia B cKapOHMITIO CBITOBOI AiTepaTypu, SK i HU3Ka 110TO
HeaeTpusosaHnx Giorpadiii BMAaTHIX IMCbMeHHUKIB (JikkeHca, baabsaka, Jocroescrkoro, Crengaas, Toa-
croro) Ta icropuannx oci6 (Mapii Ctioapt, Hintire, @poiiga, Mareaaana ta is.). JKUTTsI aBCTpilicbKOTO MICh-
MeHHIKa 0yA0 SICKpaBUM, HaCYeHUM OYPXAMBUMI ITOAISIMI, 1[iKaBUMI ITOAOPO>KaMU (BigBigas @paHIIilo,
Amnraio, Itaairo, Icnianiro, Kanaay, Kyoy, Mekcuky, CIIIA, Pocito, IHaiio, appukaHcski KpaiHu), ale Haii-
OiabIITe IICbMEHHNKa TPpMBa0AI0BaAl He HOBi Kpa€BuAY adO BpaskeHHs, a MTi3HaHH: AI0AChKOI Aymi. Tsop-
gictp C. Llpeiira npuseprada ysary i Npy>KuTTeBoi, i 6iapm misupoi kputukn. Cepes HayKOBIIiB APYyTOl
11oa0BuHU XX CTOAITTA caig HazsaTy npani b. Cyukosa (Cyuxos, 1969), M. 3umompi, /1. Mopososoi, O. OHi-
mieHko (Onimenxo, 2007), O. €Epemenko (Epemenko, 2018) ta in. Caig 3a3HaumMTH, I1]0 HOBEAICTIKa aBCTPili-
CHKOTO IMChbMEHHMKa po3Tasijaslacs emi3oAMYHO 11 HeMOBHO, YacTillle y 3B 53Ky i3 ICMXOaHaAiTUYHOIO
KoHIlemn1ieio 3. Ppoitga abo emicToAsIpieM MUTLIS.

Oanax Aoci He CTBOPEHO MOPIBHAALHOI CTyAil, Ae 3icTaBasamcs O oKpeMi 3pasKu Maol ITPO3M aBCTpiii-
CBKOTO 11 yKpaiHCbKOTO NMCbMEeHHHMKIB. LM i Bu3Haua€eThesl aKTyaAbHiCTh ITPOIIOHOBAHOI PO3BiAKNL.

MeToI10 cTaTTi € TUIIOAOTIYHO-TIOPiBHAABHNII aHaAi3 HoBea C. LBerira «/luct He3Hariomoi» Ta 1. @panka
«ColtynHe Kpnao».

Buxaaa ocaoBHOrO MaTtepiaay. Ilepy I. @panka Hazexxnuts 114 TBOpiB Maaoi entiunoi popmu. Ho-
Beaa «ColiunHe Kpuao» Oyaa HanmcaHa 1905 poky i1 ysitiiaa Ao 36ipku «Ha aoni mpupoan» (1905).

Maaa nposa C. Lperira moyada 3’sapaAtucs Ha nodarky XX cr. Ilisninre teopu 6yam o0’eaHaHi y
30ipkn «/110008 Epiku Epaana» (1904), «[lepmri nepesxusanns» (1911), «Amok» (1922), «Cym sTTs OUYTTiB»
(1927), «Maaenbka xpoHika» (1929) tomo. «I[Ilaxosa HOBeaa», OCTaHHII TBip IIOTO JKaHpPY, Oyaa OIy0AiKo-
BaHa 1941 poky, He3a40BTO 4O TPaTiYHOTO BiAXOAY MUTIIA Y Bi4HiCTb. «/lucT He3HarioMoi» («Brief einer Un-
bekannten»), sIkmit mpuUHIC NMCbMEHHMKOBI CBiTOBe BU3HAHHA i € 4 HalOiABII BiAOMUM 3aBASAKU
JIIC/AeHHNM IepeKdajaM pisHUMU MOBaMIU cBiTy, Oys Hanmcanmit 1922 poky. IlisHire, 1928 poky, C. Lserir

© Aencoka C.
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BigBigaB paAsIHCBKY Aep>KaBy Ha 3allpOIIeHHs 1i ypsAy B3ATH y4acTb Y Big3HadeHHi CTOAITHBOIO I0Biaero
AbBa ToacToro, sIKOro Ha43BM4arHO BMCOKO LiiHyBaB. HacTymmHOro poKy micas nux BiABiguH 3’ s1BUAacs Apy-
KoM KHIKKa «ITogopoxk g0 Pocii», ge aBTOp 4iAMBCs Bpa>keHHSIMM i BUCAOBAIOBAB IIPUXUABHICTD 40 1i
yps4y. 3aBAsKM 11iti myO4iKarii iM’st aBCTPilIChKOTO IIMChbMEHHMKA CTal0 IMMPOKO Bigomum Ha Tepenax CPCP,
a J10TO TBOPU BUXOANAN 3HAYHMMM THpa’kaMIl ¥ YMCAeHHNX IIepeKadajax. J0KpeMa, B YKpaiHi Oyan omyo-
AikoBaHi «/luct HesHaTIoMOI» (1928), «AMoK» (1928), «Omnosigann: B cyTiHkax» (1929), Toro xx 1929 poky su-
iman «30ipHKK TBOpiB» i «Hopean» (Epemenxo, 2018). 1981 poky B cepii «3apy0di>kHa HOBeaa» HadpPyKOBaHi
Kpallli 3pasky MaAoi IIpo3u aBCTPiliCbKOTO MICbMeHHMKa y tepekaagax Ipyuan Crerttenko, onyku Muxaiiaa
Crapumnbkoro i 4ouky Tparigno 3arn04oi 1942 poxy Oxcannu Cremenko (CTapuIIbKoi), a TaKOXK perrpeco-
BAHOTO 1 PO3CTpiasiHOrO Ime B ciuni 1938 poky Tasanosuroro noera Bacuas boduncokoro (Lseiir, 1981).
Pegaaxkwiiro 1iux nepexaaais 3aivicius €sren [Tomosmy. Aae BaXKAMBO Big3Ha4MTH, 110 MOsBa y APyl Ilepe-
KaAaaiB xod i peabiaiToBaHNX, ade 3aMOBUYBaHIX YKPaIHCHKUX Ais4iB CTala BaXKAMBUM KPOKOM A0 IXHBOTO
IIOBepHEHH:I i3 3a0yTTs1.

Tunoaoriuna moAiOHicTh MixK « COMYMHNUM KpUAOM» i «/11ICTOM He3HaTOMOI» BUSABAAETHCS HacaM-
Ilepe/ Ha piBHI CIOKeTOOyAyBaHHA 11 >KaHpoBOi popmu. B 000x TBopax 1040Biku (B aBCTPiliChKOTO IVCh-
MEeHHMKa 1€ «BigOMMIT poMaHicT P.», a B yKPalHCBKOIO — «IIaH paJAHMK» XOMa) OTPUMYIOTh AVCTH Big
KOAMIIIHIX KOXaHMX >KiHOK. [IpMKMeTHIM € BiK 4040BiKiB — «...ChOTOAHi 4€Hb 110T0 HapoAKeHH:. “Copok
Hepmmnii”, — ycBi4OMUB BiH co0i, 1 Big TOTO 7I0My He cTaa0 Hi pagicHo, Hi mpukpo» (Ppanko, 1979); «3asTpa
Hosuii pik i 3apa3zoM copoKoBi pokoBrHM MOiX ypoaun» (LIserir, 1981). Copokapiunmuii pyOiK, sSIKuii repoit
OAHOTIO TBOPY IIEepeIIIIoB, a APYTUN AKpa3 lepeXXuBae, BUOpaHUIl aBTOpaMU He BUIIAaAKOBO, ajKe 3 TOUKMU
30py Mi¢0A0ril COPOK € OAHMM i3 caKpaabHUX Ylcel, KOAU BiAOyBa€ThCs MeBHMII Ilepexia MiXk eTamaMu
AIOACHKOTO KUTTS i AI04MHA CTa€ 0CO0AMBO BPa3AMBOIO. 3 TOUKM 30PY IICUXOAOTII e IIepiod, KoAu repe-
OCMIICAIOETEHCS TIPOIMASHMI MIAAX i pOOASITHCA BUCHOBKM 3 HaDYTOTO 40CBidy, — TaK 3BaHa «KpM3a cepes-
HBOTO BiKy». OO1aBa repoi OTPUMYIOTh 3BICTKM 3 MMHYJAOTO, IIJO 3MYIIYIOTh PeBi3yBaTy Ile MUHY/E,
CTOCYHKM 13 KiHKaMM, SKMX KOXaAM i IKNX yTpaTUAIL.

ITixaBoIo € peakiiis 4040BiKiB-a4pecaTiB Ha oTpuMaHi auctu. Pomanicr P., oTpuMasIm 1mocaaHH:
BiZ He3HAIOMKM, 3AMBYBaBCA i 3allikaBuBcs. BaacHe, 110ro Icuxo40riyHa peakiiis Ha IIpodynTaHe HaBejeHa
B KiHIIi i cTaHOBUTH PO3B’sA3Ky HOBeal: «Bin TpemTsunMuy pykamu Bigkaas anucra. IToTiM 40Bro cnais 3a-
MUCAMBIINCE. 3 MaM’sATi BUpMHAAN I1AyTaHi ClIoTaAM IIPO CyCigChKy AMTUHY, IIPO AKYCh AiBUMHY, ITPO XKiHKY
3 HIYHOTO pecTopaHy, ale crioraau Ti 6yAn Taki HeBMpa3Hi, PO3IIANBYACTI, SIK 0OpYICK KaMeHs], IO MiHUTLCS
i4 Bogo10. Mastaman sKich TiHi, ase oOpa3 He BUHMKaB. BiH HamaraBscst mpuragaTut CBoi IO4yBaHH:, IIPOTe
He Mir. <...> BiH Big4yB 04X CMepTi 11 IOAVIX HEBMUPYIIIOTO KOXaHH:, IIJOCh PO3KBITAO B J10TO AYII, 11 BiH
IoAyMas IIpO CBOIO He3HaHy KOXaHy, sIK IIpO ITJOCh Oe3TilecHe, sIK IIPO JaleKy IIpUCTpacHy My3uKy» (LIserir,
1981). CrioBigb 6e3TAMHO 3aKOXaHOI i IlepeguacHO MOMepAOl XKIiHKM CXBUAIOBa/la MuchMeHHuKa P., mpore
Aniie Ha MAUTh. Yac Big yacy 3ycTpiyaiodmcs i3 Helo, BiH He 3amam’siTaB i 004MdI4s1, BOHA 3aAUIINAACD SIKH-
MOCh (PAaHTOMOM 4451 HBOTO.

30BciM iHIIIa peakilist Ha AUCT y repos «CouMHOTO KpMaa», OCKiAbKM AI0OOBHa icTOpis, 110 Tpa-
ImAacsl 3 HUM TpY POKM TOMY, OyAa IIle He3aro€HOIO paHoI0. [010BHIIT TePOIl 40BrO Bara€ThCs, YU BiAKpU-
BaTU AJCT, aOU He BTPAaTUTU BHYTPIITHBOTO OaaHCy ¥ XMTKOTO CIIOKOIO, SIKOTO OyA0 TaK TAXKKO AOCATTH:
«51 3aaBHA OOIOCS BCAKMX ANCTIB i cam He mnmy ix...» (Ppanko, 1979); «Koxxanit ancr — e 6omba. <...>
HIXTO He MO>Ke ITi3HaTH, 91 Ta G0MOa He HaAaJ0BaHa MeAiHITOM i Ui He posipse TeOe B HAIOAVIKYIN XBUAI»
(Ppanxo, 1979). [ToboroBaHH: rOA0BHOTO IeposI HaBiTh 3MYIIYIOTH JI0TO ITOAyMaTH, YU He 3HUIIUTH AVICTa!
«Heposp’s13aHa 3aragka I11ikaBITh, HaBiBae€ >kaAb abO TyTy — Bce Te IIpMEMHI ITOuyTTA. Po3p’s13aHa MoKe 3pa-
HUTHU abo BOuTH» (Ppanko, 1979). Aosri aranusa MacciHo (caMe Tak HadMBaJa 40/10Bika aBTOpKa AMCTa
MaH:1) BpellTi 3aBepIIyIOThCs YMTAHHAM AMCTA.

CriapHUM 4451 000X TBOPIiB € MOTMB TAEMHUII], O4HaK IIeil pOMaHTUYHMII IIPUIIOM Bidirpae pisHi
poai: y C. LIpelira Ta¢MHUIIA 3aAUIIAETHCS HEPOSKPUTOIO, a B I. @paHKa BKAajeHe y KOHBEPT COMYIHe KPUAO
Bigpa3y >K ONPUABHIOE aHApecaHTa.

I ocy TyT NUCcbMeHHMKaMU poO3Ka3aHi 30BCiM pisHi icTopii, 300pakeHi HECXOXi 3a XapaKTepoM
ki"kn. OgHaK CXOXKMMMU € TTOYaTK! II0CAaHb — y HUX BiACYyTHI 3BepTaHH:A 40 agpecaris. HaroMicTs mounHa-
IOTBCST BOHMU 3 arlesIlii 40 ixHpol maM’sITi. Y Hoseai . ®panHka yoTupu pasu peppeHoM MoBTOpeHa Pppasa
«Ym TAMUII MeHe?», III0 Ma€ Ha MeTi MPOOYAUTH CIIOTaAM IIPO TPUPIYHY PO3AYKY 3 KOAMCH KOXAHOIO KiH-
k010. JleTaabHe mopTpeTyBaHHs Manero cebe 11 Maccino mig gac ixHbol mepIroi 3ycTpidi 3acBiguye Baxkan-
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BicTb 1T0A1, 0 3akapOyBaJacs B i mam’ATi. [IcuxoaoriuyHa peaxilis 4040BiKa Ha IIi ITUTaHH: BiAOMBaE 110TO
po3apaTyBaHH: i1 HeDaskaHH: IoBepTaTICA 40 Doal0unx criorasis: «Xenmuno, gemone! HYoro Tobi Tpeda
Bia Mene? <...> S Bigaas TOOI Bee, 1110 OyA0 HaliKpallle B MOl AyIIli, 6e3 AOMIIIIKM XO4 O aTOMMKa HI3BHKOTIO,
migaoro, OpyAHOTO, a TH ITOrpajacs MOIMM CBATOIaMM i KMHyAa ix y 6040To0. S Bipus y Tebe, 5K y cebe ca-
MOTO, a TU Ka>Kelll, IIJ0 AMIIIe POAIO Tpada Iepeai MHOIO. Sl BKaajaB yce CBOE KUTTSI, BCIO CBOIO AYIITY B KOX-
AU CBill IOTAs14, ¥ KOXKAE CBOE CA0BO A0 TeDe, a TM XOTida AUIIIUTU MeHi AuIlle He3aOyTHE apTUCTUIHE
Bpaxkinn:!» (Ppanko, 1979). YUnrau gizHa€ThCsA MpO NPUIMHY, IO po3AyunAn MacciHo 3 KoxaHOIO — ii He-
criogiBaHa BTeda, 3pada. Jaai >)KiHKa OIMCy€ ITIOHEeBipsIHHS, 1110 CTaAM CIIOKYTOIO 3a II IpiX1, — CII09aTKy BOHa
MaHApYe 3 1aHoM lenpucem, sikmii BUABMBCS OaHAaABHMM 3104i€M, 1110 o0ikpas MaHmHOro 6aTbka, 3roqoM
BOHa CTa€ 3400M44I0 3UTMYHTA, a MOTiM 3040Topomucaopirst CpeTaoBa. 3 KapHaTChKUX AiCiB JKiHKa I10-
Tpanmaa 40 Bapmasuy, a srogom g04s Boanaa ii i B Huoxwiit Hosropog, i B Mocksy, i B IpxyTcek. IopsTysas
HellacHY BilicbKoBUK Mukoaa Pegoposuy, micas cmepti skoro Coiika-Mans nuiite anucrta ax i3 ITopt-Ap-
Typa 11 Oa’ka€ MOBePHYTICA B PiAHI MicIlsl. 3aBepIIyeThCs TBip MPpUi3A0M KiHKM 40 MacciHO Ta iXHBOIO 3yC-
TPiY4IO B HOBOPiYHY Hid.

Orxe, I. ®paHko Xy405KHBO ITepeKOHANBO PO3KPUB HOBY B YKPaiHChKiil AiTepaTypi TeMy — «...icTo-
pifo paTaapbHOTO HeTIePeMOKHOTO KOXaHH:I A0 XMMEePHOI, 3ara4KOoBOi JKiHKI», ITJO PeIIpe3eHTYE, 3a BAYIHIM
criocrepeskeHHAM l. JeHncIoKa, «CABHI XapaKkTepy, TAn0O0Ki HaTypH, 34aTHi Ha BeAUKi IOy TTs» (JeHICIOK,
1968). HeopomanTtnyHa icTopist «(paTaapHOro» KOXaHHsI BCe K 3aBePIIyETHCS IIIacAMBO: OCTaHHs (ppasza HO-
Beau «—IIpocu!» (Opanxo, 1979) BusBasi€ MpoIeHHs TOA0BHUM TepOEM 3palAnBOI KOXaHKH, 110TO padicTh
Big 3ycTpidi 3 HelO.

CamocTiifHOTO 3Ha4eHH: HaOyBa€ HajicaaHe B AVICTi COMYIMHE KPILAO0, Ha3Ba SIKOTO CTala 3ar010BKOM
TBOPY. 3BiCHO, CydacHOMY YMTadeBi Ba>KKO CIIPUIIMATH SIK POMaHTUYHUI PUITOM BKAaAEHHS B AVCT Kpuaa
BAacHOpyY 3abutoi MaHelo ntaniku. ¥ cBOEMY ITOCAaHHI BOHa BMOTUBOBYE Iie BOMBCTBO PeBHOIIAMI A0
nruili. I noxaasae Haaiio, 110 1le KpMAO, CUMBOA IXHBOTO B3a€MHOTO KOXaHH: i IJacAMBUX AHIB, TPOBeAEHMX
pa3oM y aici, mpobyAnTs cBitai cioragu y Maccino: «34a€Thcs MeHi, 110 ce AeTUTh A0 Tebe II0A10BMHA MOET
Ayuri. A sIK 0ogHa IT0A0BMHA A€TUTB, TO Bij TBOET AyIIi Oy e 3a4eXKaTu, U IpUAeTUTs i gpyra. Koan B TBoim
cepl1li € IIe X049 icKpa A1000Bi 40 MeHe, X04 KpalleAMHOYKa Oa’kaHH: — I00aYnTU MeHe, To ce Oyae Ta cu4a,
sIKa IIPUTSATHE 11 ApyTe Kpuao, APyTy IIOA0BUHY MO€1 Aymi 40 Tebe» (Ppanko, 1979). I i Haaii roaoBHOI re-
POIHi BUIIpaBAAANCH.

3oBciM inmmit Tun xinku smaaposye C. Llserir. Ha BigMiHy Big AerkoBakHOI aBaHTIOpHUITI MaHi,
OesimenHa repoins «/lucTa He3HaOMOI» BUKAMKAE rapsde CIiBUYTTs Ta TAMOOKMII >Kaab y unTada. Lle ogna
i3 HiABHMX i TAMOOKUX HATYpP, 3MaAbOBaHUX KAaCMKaMU CBITOBOI AiTepatypu. 3rajaiimo TeTsaHy B «EBreHii
Omnerini» O. Ilymikina, mani 4e Penaas y «Yepsonomy i yopHomy» Crengaas, Mapycio Uypaii B o4HOIMeH-
HOMYy poMmani y siprax /1. Kocrernko Tomo. [i KoxaHHs 3apoana0cst y TPUHAAIIATH POKiB, KOAV BOHA BIiepIiie
rmobaunia HOBOIO Cyciga 1o OyAMHKY, BiJOMOTO MMCbMEHHMKA. Y AUCTi 4eTaAbHO ONNCaHi OaraTorpaHHi
BiATIHKM CMLABHOIO Ta BCEIIOTAMHAABHOIO IOYYTT CIIOYaTKy HaiBHOI A4IBUMHKU-IIiAA1TKa, IOTiM IOHOI BiCiM-
HaAIATUAITHBOI ITAHHOYKY, a 3T0A0M PO3KBiTA01 KpacyHi. CBill €4VHMII IpOIaAbHUM AUCT KiHKa HOSCHIOE
rotpebo1o «BUIAakaty gymry» (Lseiir, 1981) micas cMepTi €AMHOTO OAUHAALSITUPITHOTO CUHA.

Ilepea aagpecaToM i mepeg umTaueM pO3TOPTAETHCS IAMOOKO IICUXOAOTIUHA TparidyHa icropis Ko-
XaHH-3a4€>KHOCTi, KOXaHHA-TIOKAOHIHH:. ¥ TBOPi He 14eThCsA IIPO OCOOMCTICHI SIKOCTi «pomanicTa P.».
Kianka sycrpiuei i3 roA0BHOIO TepOiHeIo, sKi Bia0yAmcs B pi3Hi mepioau XUTTS, He A03BOANAY iM B3a€MHO
BiAKpUTHU ocooucTicHi pucn. Lle xoxaHHsI MaA0 pOMaHTUYHUI XapaKTep i 6y/10 [iAKOM BUMpisHe He3Ha-
itomKkoIo. «bosiska, 3aTypkaHa autuHa» (LIseiir, 1981), mobauusIy BrepIie MoA0AOr0 BPOAAUBOIO IINCh-
MeHHIIKa, 3aKoXaJacs Ha Bce XXUTTA. Lle mouayTTs mpuHecAo iit Tiapku rope, 60 He Oya0 B3aeMHUM. HaiBHa
AiBUMHKa IHTYITMBHO Biguyaa ABOICTiCTb HaTypy oOpaHILt: « T — maAKmii, AeTKOBasKHMIA, BiglaHuit 3abaBaM
i mpurozam I0HaK, a OAHOYACHO y CBOIIl TBOPYOCTi — HeBO.AaraHHO CyBOpa, CBijoMa cBOro o0oB’ 513Ky, 6e3-
Me>KHO HaumMTaHa 11 ocsiueHa aroauHa» (Lserir, 1981). Heszpakaroun Ha 1ie BiAKpUTT:, Ha IPUCYTHICTD Aio-
HiCiIICPKOTO T aII0A0HIVICLKOTO IIePBHIB y HaTypi repos, AiBUMHKA BICTOIOBaJa I1iai roguHu 0ias Biuka cBOIX
ABepeii, abu TiAbKM 1106aunTH abO MOYYTU KPOKM KOXaHOTO. Ti He Genrexxman crocyHku P. 3 iHImMu xin-
KaM1, sKi OyBaAl B 1OTO TTOMeIIIKaHHi.

YcernorannaabHa IPUCTPaACcTb BUABASIETBCA B psAAKaX ANCTa: «<...> T OyB 4451 MeHe, BAacHe, yCiM,
LiAMM MOIM XUTTSM. Yce iCHyBa40 AMIIIe OCTiABKM, OCKiABKM SIKOCh CTOCYBaaocs Tebe, Bce B MOeEMy OyTTi
MaJ0 CeHC TLABKM TOA], Koay Oya0 nopsizaHe 3 To6010» (Lseir, 1981). [ToaibHo 40 mymikiHcbkoi TeTstHN, KOTpa
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ynTasa KHYOKKM OHeTiHa, abu ITi3HaTH Joro Aymly i posyM, AiBuMHKa-TiaAiToK y Hoeai C. Ipeiira Texx 3a-
XOIAIOETHCS YUTAHHAM. AJe Iie UM He € AVHII ITO3UTUBHUI HacAig0K 1€l icTopil. CripaB>KHbBOIO Tpareai€ro
AAs1 TOAOBHOI TepOiHi cTaB BUMYyIIIeHnI1 repeiss 4o IncOpyka, Kyan nepebpaaacs MaTH 3 BiTamMoM. Juiire
Jyepes ABa POKM He3HaIOMKa 3MOTAa ITIOBePHYTICA Hasdad, A0 Bigns: «<...> s xoTiaa 3ycrpitucs 3 TO60IO, I1y-
Kaaa Te0e, XOTiJa, 10O TV MeHe Mi3HaB MicAs AOBITX, CTIOBHEHNX TYTU 3a TOOOIO POKiB, XOTiJa, 100 TI MeHe
oMiTuB, IToKkoxas» (Lserir, 1981). Aae P. He Bri3HaB ii. Bunagkosa 3ycTpiu y>ke BiciMHaAIIITUPIYHOI IOHOL
KpacyHi 3 000>KHIOBaHIM Y0/10BiKOM 3aBeplIacs IXHbOIO MepIolo 0an3pkicTio. ITotim 6ya0 mie 48i Hodi,
CIIOBHeHi Oe3KiHeYHOTO acTA A4 AiBamHN. | HacaigKOM 11bOTO CTa/A0 HapOAYKEeHH: IO3alIAI00HOTIO CIHA.

Y nosicHeHHsX TepoiHi, YoMy BOHa He CKa3aJa PO AUTMHY paHillle, BUABAJETLCA rOpja HaTypa:
«<...> Ty 6 HiKOAM He 3Mir Mo30yTICsA TAEMHOI MiA03pH, IIO 51 HaMaraJacs HaKMHYTH TOOI, 3aMO>XKHII A10-
AVHI, 9y>Ky AUTHHY. Yepes Ty mifgo3py MixX HaMu cTtada 6 TiHb, HeBAOBMMa, TPMBOYKHA TiHb HeAOBip’s. 5
11b0TO He XoTiaa» (LIBeiir, 1981). Bona mporae 6e3BiAoBigaabHICTh KOXaHOTO («<...> T AIOOUIN y KOXaHHI
TiabKU Oe3KypHe, AeTKe, Tpaiiause <...>» (LIseiir, 1981)), He Aopika€ MPUHM3AMBUM CTAHOBUIIIEM CAMOTHBOI
Marepi, OcKiabKy 11e OyB 1i cBizomuit Bubip. HasiTh Oiabiiie — IOpoKy B AeHb HapoAKeHH: P. BoHa Hajcu-
Aaja 1iomMy OyKeT OiaMX TPOsHA SIK 3TagKy Mo IXHi 3yCTpidi, KOAM, IIPOIAIOuICh, BiH AapyBaB iX AiBUMHi.
Taknit mpo3opmnii HaTsAK MaB OM AOITOMOITH POMaHICTOBi 3rajaTi OAHy 3 OaraTboX >KiHOK. Aze Bce MapHO.

C. LIpeiir yaa€eThcs 40 POMaHTUYHOTO MPUIIOMY HeBITi3HaBaHH:: AOTi9HO OyA0 O MPUITyCTUTH, IITO
BiAOMMII NIICbMEHHUK BOA0AI€ TTpOQeCiliHOIO CITOCTEPESXKANBICTIO 11 IIOBMHEH MaTu A00py mam’sTh. Tum
OiabIre, 110 AiBYMHA TapHa i MpuBabAIO€ 4040BiKiB. MOTUB «IlepeBepTaHH:», CBOEPiAHOI CMICAOBOI aHTU-
Te3M 3BYIUTH Yy TipKIX CA0Bax repoii: «Bci, KoMy 1 BigdaBaaacs, 3aKOXyBaAlCs B MeHe, BCi OyAU MeHi BASUHI,
BCi He XOTiAM 3 MHOIO pO3Ay4aTics], BCi MeHe AI001AM — TIABKY TU He AI0OMB, TIALKM TU He AI001B, KOXaHMI
miit!» (Lserir, 1981). ABiui moBTopenuit 40Kip Bupaka€ posmnau Kinku rnepes gparymom. Bona moraa oapy-
SKUTIICS, CTaTY 3aMO>KHOIO, ale He IIIacAMBOIO, OCKiABKM Ije KOXaHH:A Oe3 B3a€MHOCTI 3aHaIacTuAO ii SKUTTA.
Hai16iap111010 MOpaAbHOIO BTPATOIO CTada 3yCTpid i3 P., Koam BiH 3amaaTus i1, sIK TIOBii, BKOTpe He BIi3-
Has. OcoBAMBOI TOCTPOTH ITLOMY €Mi3040Bi A0Aa€ Te, 1110 VloranH, cayra P., sikuit 6Gadms r0A0BHY TepOTHIO
Ille IMiAAiTKOM, Bigpa3sy X ymisHas ii. «biab Oys 3aHaATO mekyunii», — nuie Hesnaroma (Lserir, 1981).

T'oa0BHa repoins: BusiBMAaCs TYpOOTAMBOIO i1 400OPOIO MaTip 1o, pocTiAa cuHa B A1000Bi, A0aja IIpo
11010 OCBiTYy. [i CTOCYHK 3 40A0BiKaMM, 110 3aCYAKYBAANCS CYCIiABCTBOM, MicTIAM B cOOi I CeMAaHTHKY ca-
MOITOKepPTBU 3apaAM AuTuHU. Ha xa01manka BoHa IepeHecaa BCIO CBOIO Oe3aMesKHy A1000B 40 3palAnBOTO
P. Tomy paHHA cMepTh CMHa 11030aBASE 1i SKUTTA BCIKOTO ceHCy. 1 IpoHM3AMBO-TpariyHoO 3By4nTh peppeH
«MOs AUTHHa BUopa nnomepaa» (Lserir, 1981). Llumu posnayamsuMy cA10BaMM ITOYMHAETLCS AUCT He3HalO-
MOI. Y 1pol1jeci po3ropTaHHs IICUXOAOTIYHOIO CIOXKeTy pedpeH 3MIHIOEThCS Ha «Iie Oyaa 71 TBOS AMTUHA»
(LIseitr, 1981), a aaai BiaOyBaeThcs igeHTUPiKaLiA «I» i «Tu» y Pppasi «Hama gurnna Buopa nomepaa»
(LIserir, 1981).

CriopHeHMIT 00410 AMCT 3aBePIIYETHCS MPOITAHHAM, OCKiABKI BiH MaB OyTH BigllpaBAeHUM ANIIIe
y pasi cMmepri repoini. [InceMennuk P. morasHys Ha Ba3y — BOHa Oy4a IIOPOXKH:. Aze HaBiTh yTpaTa TaKOTO
CIABHOIO 11 BiA2aHOTO KOXaHHs He 3BOPYINNAA J10TO OaiigyXy Ayiry. IlopiBHAHHA B ocTanHii ¢ppasi ko-
XaHH: 3 4a4€KO0I0 My3MKOIO BKa3y€ Ha JI0TO XOA0AHICTb.

Bucnaoskm. OT>Ke, B 000X TBOpax roA0BHOIO TeMOIO € ¢aTaabHe KoXaHHs, 110 B . ®paHka 3aBep-
mryeTthest ontumictiano, ay C. Lpeiira tpariuno. Hesnaliomka mpoirjae cBOro KOXaHoro, a B yKpaiHChbKOMY
TBOpi Hasnaku — Maccino npomae Manio. TBOpu ITPOTUCTaBASIOTLCA 32 MOTUBOM 3paau/sipHocTi: Mams
3paAXXy€ Ta po3KaloeThes, a HesHaltoma MpOHOCUTD BipHICTh 3paAAMBOMY KOXaHOMY 4yepes yce >KUTTA.
ObnaBa TBOPU 3a CIO’KETHO-KOMITO3UILIITHMMI OCOOAMBOCTAMM PeIIpe3eHTYIOTh IICUMXO0AOTIYHI MOjepHicT-
CBhKi HOBeAM, SIKUM ITpUTaMaHHa «pOMaHi3allisl» Maloi IIpo3y, TOOTO B HUX PO3KPUBAIOThCs, ITOAIOHO A0
pOMaHiB, icTopil 1iA0T0 XXUTTsI repoiB. XyA0KHil yac B yKpalHChKill HOBeAi OXOIIAIOE TP POKY, a B aBCTPili-
CBKili — IOHAaJ IT' ATHAAIATE. A5 000X TBOPiB XapaKTepHi aeritMoTNBM i1 pedppenn. Hoseaa ascTpiiicbkoro
MIChMEHHMKA ABA€ COO0IO 3pa30K eriCcTOAAPHOrO XaHpy, a y TBopi L. @panka 3 mmigzaroaoskom «Is sanmcox
BiAA10AbKa» AMCT yKAIOYEHO B TEKCT, ale JI0ro YMTaHH: FOA0BHUM FepOEM CyIIPOBOAKYEThCA ILAMHOM J10TO
CBi4OMOCTI, BHYTPillIHiMU MOHOAOTaM!. B 060x TBOpax HasBHI AipM4YHi BiACTYIINM, KOMIIO3MIIisl HOBEAM YK-
paiHCHKOTO MCbMEHHMKa OiABII BiAbHa, B Hill HOPYIIIeHO XPOHOAOTIYHNI ITAUH TT0Ail. B aBcTpiricekiit Ho-
Beai Moail B AMCTi BiATBOpPeHi y XPOHOAOTIIYHiN ITOCAiAOBHOCTI, ade pO3B’s3Ka CIOKeTy BMHECEeHa B
abCcoAIOTHMII TOYATOK TBOPY. PeTpocriexTnBHa KOMITO3MITiA 30cepe KeHa Ha IIpMIMHaX, 10 IIPU3Beant 40
TPariqyHoro KiHIIA.
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INopisHIOI04M HOBEAM YKPAIHCHKOTO i1 aBCTPiliChKOTO IMMChbMEHHMKIB-KAaCHKiB, 40XOAVMO BUCHOBKY,
1o TBip C. LIBelira € 6iabI TpariyHUM i IICMXOAOTIYHO HacHa>keHNM. BeanKky poab y HbOMY Bigirpae mig-
TekcT. CIIOpigHIOIOTE 001ABa TBOPY €1eMeHT HeOPOMAaHTUIHOI ITOETUKM (TpariyHa TOHaABHICTh, MOTUB
Ta€MHUI, MOTMBM Pi3NIHOI a00 AyXOBHOI 3arnbeai, MOTUB CTpa’KAaHHs, POMaHTIYHI XiHO4i 00pasn).
«CoitanHe Kpuao» i «/1MCT He3HAOMOL» BUABASIOTh TUIIOAOTIdHY OAM3BKICTD 3aBAsSKM OOPa3Hill cucTeMi
Ta 3acob6aM ITOeTHUKY, IO 3aCBiAYYIOTh PO3BUTOK MOAEPHICTCHKOI MaAOol IIPO31, BOHU PEIIPE3eHTYIOTh TAN-
OMHM >KiHOYOI AYII Ta XUTPOCIIAETIHHS AI0ACLKMX CTOCYHKIB.
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LENSKA SVITLANA

“THE JAY’S WING” BY I. FRANKO AND “THE LETTER BY UNKNOWN WOMAN" BY
S. ZWEIG: WOMAN'’S PSYCHOLOGY THROUGH THE PRISM OF COMPARATIVE ANALYSIS

The article deals with comparative-typological analysis of short stories “The Jay’s Wing” by 1. Franko and “The
Letter by Unknown Woman” by S. Zweig on the level of the plot, construction of the image system, poetics features.

The aim of this study is the typological and comparative analysis of short stories “The Jay’s Wing” by I. Franko
and “The Letter by Unknown Woman” by S. Zweig.

Typological similarity between “The Jay’s Wing” and “The Letter by Unknown Woman” is manifested primarily
at the level of plot construction and genre form. In both works, two men — in Austrian story he is “renowned novelist
R.”, in Ukrainian — Mr. Khoma, nicknamed Massino, received letters from their former beloved women on the day of their
40th anniversary.

The letter in the Austrian short story is written by a woman who devoted all her life to the love of R. She fell in
love with him even in adolescence, met several times in different periods of her life. She gave birth to a son from a writer.
The boy died. And after fifteen years she wrote a farewell letter before her own death.

In the Ukrainian short story tells about a woman who left Massino, offended him. Her life was unsuccessful.
And after several years of suffering and misery, she wrote a letter asking for forgiveness and hoping for forgiveness.

The article gives a detailed analysis of female characters that are revealed in the works. In both works the main
theme is the fatal love, but Franko’s end is optimist and S. Zweig is tragic. Unknown Woman forgiven her treacherous
lover, and in the Ukrainian work on the contrary — Masino forgiven Manya. The works are opposed to the motive of be-
trayal/fidelity: Manya betrays and regrets, and the Unknown woman bears allegiance to a treacherous lover through all
her life.

The article is of interest to the structure and artistic peculiarities of modern little prose in two national literature
— Austrian and Ukrainian.

Key words: psychological novel, modernist narrative, female image, comparative analysis, poetics, genre,
style.
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YAK: 821.111:821(=512.145)
HATAAIA TOPBAY

(3anopixxsi)

OBPA3 KPVIMY B POMAHI /. XA A «OMPISTHII KPATI»

Cmammio npucesyero anarizy xyoox1oozo modearosartis 0opasy Kpumy 6 pomani A. Xaiid «Om-
pisnuil kpaii». I[Ipodemoricmposaro, uo Hasedena xydoxs eepcis 00pasy Kpumy 90-x pp. XX cm. € 6ax-
AUB010 1 3 NOZASA0Y POPMYEAHHS emHO00PA3Y KPUMCOKUX Mamap y céimositi Aimepamypi, i 4K YUHHUK
NOZAUOACHHA MIKKYADIYPHO20 0iaA02y HAPOJis, KT NpoXuUeaombv 6 Yipaini, popmyearts MyAvmuKyAo-
MYPHO20 XYO0AKHbLOZ0 NPOCHIOPY HOGIMHLOT Aimepamypu.

Karouosi caosa: 0Opas, crepeorurl, eTHOOOpas, HapaTop, KOMyHiKallisl, HallioHaAbHa KyAbTYpa..

Poman 6puTanceKkoi nucbMeHHUI 11 XypHaaictku iai Xaita «OMpisHuit Kpaii» OyB HaIlMcaHUIA
e 2008 p. i1 To4l X BUAaHMII Ha ii OAaTHKIBIINHI, ale B IlepeKAasi YKpaiHChKOIO MOBOIO 3'SIBUBCS TiABKMU
gyepe3 6 poKiB y BAaBHUIITBI «yaiOn». Buxig poMaHy i3 mpucBATOI0 KpMMCLKMM TaTapaM Marbke 36ircs
y 4aci 3 anekcieo Kpumy, a Tomy 40 yKpaiHCBKOIO 4MTa4a TBip MOTpaINB caMe TOAl, KOAU MiI pO3paxoBy-
BaTM Ha HalibiAbIINMIT pe3oHaHC y cyciiabeTsi. [IpoTe BiAcyTHICTH AiTepaTypHO-KPUTUYHOI 11 AiTepaTypo-
3HABYOI pelellil He CIIOHyKa€ 40 TaKOTO BUCHOBKY.

ITomrpu BiAHOCHY M0A0AiCTDb BiTUM3HAHA AiTepaTypHa iMaroAoris Mae IeBHi 3400yTKI: IepeAyciM
caia Hassatu /. Haansaiika sIK aBTopa IIepIliol TeOpeTUYHOI po3Bigkn «/liTepaTypHa iMaroAorisa: npeamer
i crpaterii» (2005) i I pyHTOBHOIO 40CAiAKeHHS PO Pelelil0 YKPaiHChKOI iCTOpil I KyAbTYypU Ha 3axodi
«Ounma 3axoay: penennis Yxpainnu B 3axianint €sporri XI-XVIII ct.» (1998). Chopmysasacs it HU3Ka CTY AT,
IIOB’sI3aHMX i3 Bi3iAMM yKpaiHIsa/moaska (asropu — P. Toaux, I. I'pabosuy, 4. Haausaiixo, 4. CocHOBCbKa,
C. Yapsam), ykpainns/espes (asropu — J. lomon, I. I'pabosuu), ykpainmst/rpysusa (asropu — /. I'puiuk,
O. Mymuikygaiani, /. Poscoxa), ykpainmyt/itaaiimgs (asropu — H. biank, O. ITaxaposcska, K. KoncranTnzeHko,
A. Haausaiiko), ykpainisi/amepukanis (asropu — T. Adenncosa, A. Measamayk, O. Huuko, T. Ocrarmayk,
M. TapHascbka), ykpainus/aarains (B. Hapisceka), ykpainist/gpannysa (4. Yuk) Tomo B aiteparypHoMy
AVICKYPCi.

Ik 3a3HaumB B. ByaHmii, «Typok i KpMMCbKMI TaTapyUH B YKPaiHCHbKOMY IIMICbMEHCTBI MalOTh 4aBHi
icropuuHi crepeorumny, 3adikcosani B gyMax, Iepekaszax, Ko3allbKIX AiTormcax, i anmre B XIX cr., k0am Bi-
AIMIIAO B iICTOPIiIO MOAITIYHE IIPOTUCTOSHHS, ITi eTHOOOpa3y MoYaAu MiHATHUCS 1 HAITOBHIOBATICS HOBUM
3MicTOM <...>» 1 yKpalHCbKa AiTepaTypa B I104aAbIIIOMY IIOIIOBHIAACS Ha «JICKPaBi 3pa3Kyl 3alliKaBAeHOorO i
MpOHUKANBOTO cupuiitManus Opienrty» (Byanmii, 2007). Aze, Ha Xaab, 1103a yBarolo yKpaiHCbKOTO IHCh-
meHcTBa XX-XXI cc. onmHMAacs gpaMaTdHa TeMa IIOBePHEeHHsT KpUMCBKIX TaTap Ha CBOIO icTopuyHy 6aTh-
KiBITUHY. TBOPOM, IpMCBAYEHNM 1if, CTaB pOMaH OPUTAaHCHKOI IIMICbMEHHUII.

MeTo10 HaIIOTO A0CAiAXKEHH € aHaAi3 Xy 405KHBOTO MO/eAroBaHH:A oOpa3y Kpumy B pomani «Om-
pistHUIT Kpait». Ioro posrasaaeMo cyroA0cHO iMaroAoriyuoMy po3yMiHHIO 00pa3y, TeOpeTHIHO OKpecae-
HoMy /. A. ITaxo sk «aHcam04b igeit Ipo iHIIOro, B3sATUX y Ipoleci “aitepaTtypusarii” i BogHOUac
coniazizamii. Ile po3yMiHHS 3a0X04y€ 40 IOIIYKiB 3 ypaXyBaHHAM He TiAbKM AiTepaTypHIX TeKCTiB 11 yMOB
IXHBOI ITOSIBY Ta PO3IIOBCIOAKEHH:, BOHO 30008 AI3y€ 3aAy4aTy BeCh HABKOAUIIIHII KyABTYpHMI MaTepiaa —
HamuMcaHU, IpogyMaHuit, nepexxutuin» (I1axo, 2011).

ITpo obcraBuHM cBoro 36Ar>KeHHs 3 YKpaiHolo /1. Xaiig nucaaa: «MeHi 3aBxau 6yaa rikasa CxigHa
€ppormna i kpainn koanmHboro CPCP. — A YkpaiHa... Lle 6yaa uncra Bunagkosicts. S Bukaagaaa y IIpasi, i
AesIKi Moi cTyaeHTu Oyam 3 YKpainn. I came BoHn MeHi posnosigaan mpo YKkpainy. MeHi Toai Bee 11e 34aBa-
A0Cs1 IIaZeHO LiKaBuM. A MOTiM MeHi 3aIIpOIIOHyBaAy TaM Hompamosati. MadyTs, 1ie Oyaa goas» (Aiai
Xaiia). Tox i3 1991 p. A. Xaiia xmuaa i npamiosada B YKpaiHi AK Mi>KHapOAHNUI XXypHaaicT 4451 Bujanb «The
Guardian», «The Times», «Foreign Policy», «Newsweek», «New Internationalist».

A 3HaTOMCTBO aBTOPKM 3 MpoOAeMaMy KpUMMCBKIX TaTap Itodaaocs Hanpukinimi 1990-x pp., xoan
BOHa I1caza Ipo semMeAbHi mpobaemu Kpumy. «Iloctymoso s crasa AisHaBaTucst Oiablile Ipo ixHIO Oaraty
KyABTYPY, iCTOPiIO, ITpO MOAil A0 BiliHY, PO gentopTaniio 1944 poky Ta iXHE rosBepHeHHs Ha baTpkiBimy. ‘1
0c0041BO 4106110 KPMMCBKOTaTapChKy KyABTYPY, BULIMBKY i KyxHIo. LI KyapTypa Haag3Br4aiiHo OaraTa. Bee
Ile MeHi 34aBaaocs Likasum» (/liai Xaiia), — posnosigae /1. Xaiia mpo BUTOKM CBOTO 3aXOILA€HH:A KOPiHHUM
HapogoM Kpumy. Yesigomaloioun 6pak ingpopmariii, 3okpeMa aHIAilICbKOIO MOBOIO, ITIPO KPMMCBKIUX TaTap,
aBTOpPKa B3s1acs 3a HalvcaHHs poMaHny «OMpisHuit kpaii» («Dream Land» B aHr10MOBHil pegakiiii).

© I'opbau H.
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IToa I'o6a, amepukaHchKMiT aHAAITHK, ¢paxiBellb i3 eTHIYHMX 1 peAirifiHMX NUTaHb Kpaid €Bpasii,
PO3MipKOBYIOUN IIPO POAb XYAO0XKHBOI AiTepaTypu it irpoBoro KiHemaTorpada y crpasi inpopmyBaHHsI 11
KOHCOAijalil IOHeBOAeHUX HapoAiB, 03Ha4MB KHUTY /1. Xalig K cBoepigHnil «1joaeHHUK AHHI PpaHK»
Aast KpuMcbknx Tatap (Goble). Bin Takosx mocrasus poMan «OMpisHII Kpali» B OAUH p:AJ, i3 TPUCBIIeHNM
Toaoaomopy 1932-1933 pp. pomanom «Kostuit kHsa3b» (1963) B. Bapku i1 icropnmanumM pomanom «Copok
AHiB Myca-Aara» (1933) @. Bepdeas — aBcTpirichKoro mchbMeHHIKa €BPEICbKOTO MOXOAKEHHs, AKIIT He
3aAMIINBCS OaliAy>KUM A0 TeHOIIUAY BipMeHChKOTo Hapoay 3 00Ky OcMaHcpKoi iMIIepii B 1915 p.

3-TIOMiX iHIIIOTO Taka OlfiHKa poMaHy /1. Xaiia, AyMa€Thbcs, BUKAMKAHA 1 TUM, 1110 B OCHOBI TBOPY — pe-
aAbHI POAVHHI iCTOPIl KpMMIIiB, sAKi Ha HodaTKy 1990-x pp. mosepraancs Ha OaTbKIBIIMHY. AZKe, SIK 3a3Ha4IAa
MVICbMEHHMIIS, «BCi repoi L€l knury, 3a BuHATKoM Katepumm II, I7[oc1/1c])a Craaina, JlaBpenTtis bepii Ta meporo
3acTyrHIKa HapoaHoro koMicapa HKB/ boraana KoOyaosa, BradaHi, BTiM, Te, IIJO 3 HUMU Big0yBa€TLCs, 3aCHO-
BaHe Ha peaAbHIX HOALX» (Xaiia, 2014). [erepogiereTiyna Hapaliis TBOPY IepeBasKHO CKOHAEHCOBaHa HaBKOAO
YMOBHO Cy4aCHOI CIOXKeTHOI AiHii, roA10BHMM ITepcoHakeM s1Koi € 12-aitas Cadi — Cadinap Icmaiaosa, sixa pasom
i3 poanHoIO niosepHyAacst B Kpum 3 Y30ekucraHy. Aae B pomaHi HOpsi4 3 oOpasaMu CTapIIIOro Opara, OaTeKiB Ta
IXHIX APY3iB IPUCYTHI i 00pa3 Aigycst AIBUMHKM, BiJ iMeHi sIKOTO BeAeThCs PO3IIOBiAb ITpo MuHyAe. Toxk, 3a cao0BaMm
aBTOPKI, «POMaH HallMICaHMI y popMari IToABiVHOI icTopii — AerropTartis i moBepHeHH: 4040My>» (/liai Xaiig).

Ob6pas goBoenHoro Kpumy it TpaduiiitHOTO yKAady >KUTTs KPMMCBKIX TaTap 3MOAe/AbOBaHO depe3
crioraau Aiaycst Cadi: «Pagirre BpaHIii TH 9yB roA0CcU IiAMaCTpiB, sKi BIAYMHAAM BIKOHHUIII KpaMHILIB i 3a-
KAUKaAM MOKymiB. Panku 6yAm 3akAomoTaHnMy, a oobigHi TOAVMHN — MOBiABHUMMY, AIHUBUMM, KOAU 3
Kap'sApeHb AOAMHAB CTYKIT Hapais» (Xaita, 2014a), «4BOIIOBEpPXOBMIL AiM... YaiiXaHa IIi4 TopixoM i rocro-
AAapCTBO. .. BKpUTe BUHOTpajHIKaMI, Je pobuan BUHO, Xoda Ty 1ioro Kopax zabopomsie; ToBCcTO3aAi BiBIIi;
BUMOIIIeH] OpyKiBKOIO AOPiIKKM A0 (POHTaHY; AVICTSI TIOTIOHY, PO3KAajeHe COXHYTU Ha COHII» (Xaiig, 2014a).
OmnosumniitHoio rnocrae Bizisa Kpumy 6e3 tatap: «poHnTanis Oiabie Hemae» (I1axxo, 2011), «kade Tex HisKMX
HeMae. | 3armaxy, i HaBiTh 3ByKM 3MiHMAMCA» (Xaiig, 2014a), «40BIi 04HO- Ta 4BOIIOBEPXOBi TaTapChKi XaTu, BU-
MasaHi 6iarmM abo 6AaKUTHIM, MaAM TaKUii BUTAs14, HIOM HIXTO He pMXTYyBaB ix y>Ke 6arato pokis. Ha Biknax —
HeoXallHi 3aBicK1, y HelTpuOpaHUX ABOpax — BUKMHYTi Me0Ai, iHCTpyMeHTH, codaKy, Tpasa» (Xaiig, 2014a). ITpu-
JIHa pa3iounX 3MiH, siKi OaunTs Icmaia-ara uepes 50 pokiB micAst BUTHaHHS 3 PiAHOIL 3eMAi, — ITizecTipsIMOBaHa
HOAiTHKa PaAsSHCHKOIO YpsIAy, SAKUI HaMarascs 3HUIUTHU BCe, 110 MOIA0 HaragyBaTy IIPO KOPiHHUIA HApOA
Kpumy: smiHa eTHIYHOTO CKaa4y IIiBOCTPOBa BHACAI40K MaCOBOTO IIepeceAeHHsI IPeACTaBHIKIB Pi3HIIX PerioHiB
Pocii, yacto aconiaabHOro ciocody >XuTT: («BoHM 5K AiTH, 1110 TaK i He 3aCBOiAM IePINX YPOKIB XKUTTA. XTO
II1e Mir mpuixaTyl CIOAM I10 BiliHi, 38a0A€HNI OOIITHKaMI OTpUMAaTH IIOCh 3a IIPOCTO Tak?» (Xaiig, 2014a)); Bu-
TiCHEHH: 3 Y>KUTKY KpMMCbKOTaTapchkoi MoBM («Terep — amiire pociiicbka, pociiiceka, pociiiceka. Toai My, 31-
JalfHO, TeXK 3HaAM POCIiiIChKY, Ta Bci Oe3 posbopy rosopman B Kprumy TatapchKolo — rpeky, BipMeH!, pOCisH,
kapaimn. HixTo He nam’sTac¢ Hamoi mou» (Xaiig, 2014a)); HaBiTh 3aMiHa KPMMCBKOTaTapChbKMUX TOIIOHIMIB
(«Craain HaKa3aB 3poONUTH Ie Yepe3 KiabKa MiCAIIB MicAs TOTO, SIK TaTap AenopTyBaan» (Xaiia, 2014a)).

Poaunna icropis Cadinap cra€ mpmukaadoM eBOAIOLII MaTPiOTUYHIX ITIOYyBaHb MOAOAOTO ITOKOAIHHS
KPUMIIIB, sIKi HApOAMAMCS 3a MeXKaMu OaTeKiBIMHN. Jigych € AMHII i3 poAVHY 3'IBUBCS Ha CBIT i 40 AeTtopTariii
>kuB y Kpumy, ase 3amir nmpuirermry 210008 40 HeDaueHOI 6aThKiBIIMHY CBOEMY CMHOBI, 6aTpkoBi Cadi, i TppoM
oHyKaM. Baromolo geTaa41o y TBOpi € i1 oOcTaBuHM 3HarioMcTBa OaThKiB Cadi Ha TaTPiIOTMYHOMY MITVHIY KPVIM-
cokmx Tatap y Camapkangi. Toxx Cadi spocrae 3 miacBiA0MOI0 IIpUB I3aHICTIO 40 3eM4i IpeAKis: «Kpum 3aasascst
Iy>KMM 1 He3HalOMIMM, ade HacIpaBAi TakuM He OyB: BiH Oys MicrieM, 40 sxoro Cadi Hase>kasa, — caMe Tak il
3aB>KAU Ka3aAl, CKLAbKI BOHa ceOe rTaM’sitada» (Xaiig, 2014a). ABTOpKa IlepeKOHAMBO BMOTHUBOBYE HE34aTHICTh
AUTSYOI CBIAOMOCTI crieplily IIpMMMPUTU YABAIOBaHMII 0Opas Kpumy sk seaeHoro giamaHra, 3a caosamu Ic-
Maila-ary, i peaabHiCTB, 3 SIKOIO 111 A0BOAUTHCS 3iTKHYTICA. [IposK1BaHH: B HaMeTi 411 Oy AMHKY Oe3 eaeMeHTap-
HIX 3py4HOCTel, OpaK rpollleil Ha HalfHeOOXiAHIII MPOAYKTM Xap4dyBaHH:, HaIlpy>KeHa IICHMXOAOTiuHa
aTMocdepa B pOAVHI, BUMYIIIeHa po3AyKa 3 MOAOAIIOIO CeCTPOIO IIIopa3 3MYIIYIOTh AiBUMHKY ITOAYMKH I10-
BepPTaTUCS B POAMHHII OyAUHOK B ¥Y30ekucrani: «Kpum Oys He TakmM, 5K ii1 0b6insian. Bona mpisiaa norparmrui
AO PiAHOTO Kpalo 3 AiAyCeBIUX Ka30K, a HATOMICTS 11 CBIT CTMCHYBCS 40 YOTMPBLOX HaIliB3BeACHNX CTiH, By3bKOI 3e-
AeHOI 40AMHM 11 3a00104€HOI A0PiKKHM A0 AKepeaa. | BoHa HeHaBMAiAa Bee 11e» (Xaitg, 2014a).

Ta naitbiapmm Bunpobysansam 4451 Caginap crae arMocdepa HETEPIIMMOCTI 11 yIiepeAKeHOCTi
A0 KpuMCBKIX Tatap y Kpumy. SIKI110 AuTsdi crepeotumny i1 3a0000HM 3MYIITYIOTS 1i 34€014bI1I0TO HisIKOBITH
(«fI aymaaa, B Tebe ay>Ke TeMHa ITIKipa, 9 IPUKOABHI 0di, 5IK B y30eKkis abo apabiB, um moch Take» (Xaiig,
2014a); «/1l10411 KaXXyTb, 0 BU — Ma(is 9M IOCh IToAi0He... KakyTs, Bu Xo4eTe mo4aTyl TyT TPOMaAsHCBKY
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BilfHy, BUTHATH yCiX Hac, POCisH i yKpaiHIIiB, i BCTAHOBUTHU 3aKOHM, K B apaOCchK1X KpaiHax. XiOa >KiHKH He
TIOBMHHI BeCh Yac TpUMaTH 3aKpUTUMMU FOA0BY un 00aAna4aA?» (Xaiig, 2014a)), To BUMHKYM AO0POCANX BiA3Ha-
YalOThCsl JKOPCTOKICTIO, 1110 HaBiTh CTAHOBUTHME 3arpo3y XKUTTIO AutnHU. Hanpukaag, mosesinka Bogis aB-
TOOYyca, KNI IPUHIIUIIOBO He 3yIMHAE AIBIMHIIL B IIOTPiOHOMY MicCITi Ta 3aBO3UTS 1i IIJOAHS IiCAs IIKOAN
3a KiabKa KiAOMeTpiB Bi4 40My, uM I IHMX YOAOBIKiB, 5IKi Ha KOATOCITHOMY TPaKTOpi (a BigTak — 3i 3rogu
IpeACTaBHUKIB MiCIIeBOTO KepiBHUIITBA) PYIHYIOTD ITIOITHO 400y A0BaHNU 4iM poauHu IcMaizoBux, He T10-
MidJaloun repeg, KosIieM AUTHHU. [TpoTe HaBiTh y IIMX cuTyalisix aBTOpKa poOUTh CBOIO TepOIiHIO IIepeMOXK-
HUIIEIO HaJ OOCTaBMHAMM: YUTadeBi iIMIIOHYE TOTAT AIBUMHKM A0 3HAHD, 3apaAll sIKMX BOHa 3T0AHa TEPITH
3BepPXHiCTh BOAis, a Tl HaMaraHH: BPATYBaTH POAMHHNI OYAMHOK CTAIOTh II0YaTKOM pPO3B’sA3aHHs 3eMeab-
HOTIO MUTaHH:A AA51 KPUMCBKIX TaTap.

AwmbisazenTHicts 109y TTis Cadi 240 OaTHKIBIINMHI CBOIX ITPeAKIB IIOCTYIIOBO 40AA€TLCS: 3aAyJeHicTh
AIBYMHKM A0 SKUTTA CiM 1, TTOIIYKM 3HUKAOTO Oparta i, IlepeayciM, y9acTsb y HaM’ ITHOMY MiTUHTY 40 pOKOBMH
CIOprioHAiK — gertopTallii — 4al0Th Big4yTTsI IIOBHOI IIPUYETHOCTI 40 40Ai CBOTO HapoAy. SIKIIo o Npuizay
B KpuM a4 Hel Giabllle Ba’kaTh eTOLIEHTPUYHI IepesknBaHH: («BoHa 3Haaa, 110 AiAyCh >KUB Y 3€MASHIIL.
Bona 3Haa, 110 KpMMCBKMX TaTap IpUMYIIyBaau OyayBaTy BAacHi pobodi Tabopu B 3acaaHHi. Bona 3Haza,
IIJ0 B HUX OyAM MaAspis, BOIII Ta ANIIe TOI OAAT, Y AKOMY BOHU Ipubyan. Aze iit e Bce Oyao Oaiigy>ke
Teriep, KOAU €AVHe, IPO 1110 BOHa AyMadaa, — Iie Ipo ii aim...» (Xaiig, 2014a)), To 3ro4oM ii eMOLiltHUII pe-
30HAHC 3pocTa€. ABTOpKa IIparHe MaKCMMaAbHOI eMIIaTii 11 Big unTaya, TOMY A4 IepejaBaHH: CBiJdueHb
po 1noAii 18 Tpasus 1944 p. obupae popmy HeposAideHOro Ha ab3aly TEKCTY, B IKOMY MeXXi Hapaliil oa-
HO3HA4YHO He BUAiAAI0ThCs. Crioragu >kepTs AelopTallil 3ByJaTh € AMHUM 3BMHYBaueHHAM paAsSHCbKOIO pe-
JKMMY B 3104MHaX IIPOTU A104s8HOCTi: «I1ig yac synmuHkm Mos MaMa no0iraa 1o Boay i 3amisHmaacs, IIOTT
pyumms. Bona Bxommaacs 3a mopy4Hi, 11100 3a4i3TH y BaroH, Ta ... coA4aT yAapus ii 110 pyKax IpMKAaAoM i
BOHa BIlaJa ITiJ4 Koaeca. BoHu npuiiiian no Moro cMHodka. £l iMm ckasaza, 110 BiH CIIUTh, a8 BOHU CKas3aal,
1110 BiH MepTBuUil. BoHU BuAepan 7oro 3 MOIX PyK i, epIl HiXX BiH 3aKpuyaB, BUKMHYAU 3 BaroHa. BoHn
BOMAM MOTO Oparta. I7IOMy HaKa3aAM KoIaTH AMY TaM, 0iAs 3aAi3HUMYHOI KOAil, KyAM BOHU CKIAAAU Pa3oM
MepTBUX i THX, XTO BMUpaB Oe3 iMeHi, Oe3 rmo3HauKu. bpaT BiAMOBMBCS, TOAI BOHM PO3KOA0AU JIOMY TOA0BY
A0MAaToIO 1 CKMHYAM MOTO Tiao 3 yciMa iHmmMun» (Xanga, 2014a).

/1. Xaiia He OMMHaE yBaroio «oQiliiiHy» IpUIMHy AeIopTallil I1i10ro HapoAy — 3BUHyBadyeHH: B
Koaabopariii mig 9ac Apyroi cBiToBoi BiitHM. Jo Hel aBTopKa MigX0AUTh, He 3aMOBUYIOUN i1 pi3HOOIYHO 00-
cepByIOUM Ipo04eMy 3pagHUIITBA cepes, KPMMCBKIX TaTap. JKIo B AereHai mpo AiMa — OCTaHHBOTO Ha-
POAHOTO TeposI YaciB TapchKOro MaHyBaHH: B Kpumy — 3paja 3yMoB.1eHa CyCI1iAbHO-KAaCOBOIO BOPOKHEUEeIO
(Bugae AziMma apcbKOMY HaMiCHUKY KyTlellb-TaTapyH), TO iHIIMMY NpUYMHY 3paau Oyau B 40-x pp. XX cT.
ITpote 1i npuuMHM pyxaau He TiAbKM KPMMCbKOTaTapCbKIM HaceAeHHsM, ale Ji IpeACTaBHMUKaM iHIIIX
HanioHaabpHOCTert CPCP, sKi 3a3HaAM yTHCKIB i perrpeciii Big paasSHCHKOI BAagu: «3a A4eCsATh POKiB A0 BilTHI
BOHI 3aapeIlTyBaAl Half3Ai0HIIIIX, HaltbaraTImx, HallpO3yMHIINX, HalIKpaiux» (Xaiia, 2014a). Tomy Hi-
MeIlbKa OKyIamis Oyaa CIIpUITHATa YaCTMHOIO KPUMCBKIX TaTap K MOKAMBICTh ITOBEPHYTH CODOi CBOIO
KpaiHy, «IlIaHC OTpUMAaTH Ha3az yce cBoe» (Xaiig, 2014a).

ITiceMeHHNIIS Haro0AOIITY€ Ha TOMY, 110 CyAUTH BeCh HapO4 MipKaMU 3paAy HeIIpaBOMipHO i HABOAUTh
HI3KY PMKAaAiB caMOXKepTOBHOCTI I1 TepoisMy KPMMCLKIX TaTap. I 10ka3oBoIO € icTopis 4ABOIOpiAHOI cecTpu
aigycst Xarigxe Ta il koxanoro A6ayaa. MopaabHa oliHKa IXHbOTO JKMTTEBOTO BOOPY 4a€ThCsl HAPATOPOM i3
CaMOro ITOYaTKY: «...SIKIO XaTiAKe — Hallla TopAicTs, TO AGaya — Hamra raHs0a» (I1axko, 2011). AGay, cTaBim
roiraemM, rpadyBaB i HUIIIUB CBOIX 3eMAKiB, a XaTig»Ke cTala HapTU3aHKOIO. « 1 ITpoJas cBill HapoA 3a TapHy
¢opmy Ta Kiabka IIMaTKIB 3010Ta. Tebe Hemae B MoeMy MaribyTHbOMY» (Xaitg, 2014a), — knga€ AiBunHa KO-
AUIIHBOMY HapedeHOMY. CBO€ decHe iM’s TepOiHs PsITy€E I[iHOIO BAaCHOTO JKUTT:, IIPOTe pajsHChKa CIICTeMa
1l ITIOABUI, SIK 1 IOABUIM IHIIIMX KPMMCBKIUX TaTap, 3aAMIIa€ HeIIOMiYeHNUM. «Y KHIVDKKaxX IIpo HapTU3aHiB €
CIMCKY POCLSIH, CIIMCKY YKPAIHIIB, BipMeHiB, TpeKiB, KapaiMmiB. .. a TaM, Ae MalOTh OyTU KpUMCBKi TaTapy, — TaM
nopoxxubo. [Ipipsa. Tuma. 3anosHOOTH Ty HpipBy AGAya4, imme ABaya i Gararo inmmx abayais — came ix
ITaM’ATaTUMYTb POCLIHI, 100 CITOKIITHO crlaTi B CBOIX AbKKax» (Xaria, 2014a), — moscHioe Iemaia-ara oHydIti,
sJKa IIPOTECTYE POTYU TaBpa 3padHMIKiB, HAKAaAeHOTO PaAsHChKOIO IIPONaraHAoIo Ha il Hapod,

Te, 110 MaXxOBUK paAsIHCBKOI i4€040Til AisIB IIIOAO KPMMCBKIX TaTap BUHATKOBO 3a HalliOHa/AbHOIO
O3HAaKOI0, AOBOAMTH Y POMaHi icTopis yepBoHOapMiiis Aligepa, sakuii y 4yepsHi 1944 p. norpanus y Kpum
i He 3mir 3HaiTH cBO€I poguHu: «Ha xarti itoro marepi B AKMeCA>KITi BICIiB 3aMOK. Y CyciAHiiT Texx 0ya0 11o-
poxnro. Tatapcexi giTu He rpaancs y asopi... Ha Aiiaeposi Oyaa sijicbkosa popma, Bin OyB Takum, K i
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OyAb-AKMI1 iHIIINII coaaaT, o Ooposcs 3a Paasaucskuit Coros, aae pocisHI 11 yKpaiHIli BigBoAMAM Odi i1 TTO-
CITiIlIaAU TeTh, KOAU BiH MiAX0AUB A0 HuUX» (Xaita, 2014a). VIOMy He BAAEThC 3HAMTU CBOIX POAMYIB Hi B
Kpumy, Hi geinge, it cam BiH, ygacHUK y3aTTs bepaina, 6yae Bucaanmit 4o Yaoekucrany. IIpo genoprariiio
KPUMCBKMX TaTap SIK pe3yabTaT «Hal[iOHaAbHOIL IMOAITUKI» PaAsSHCHKOIO yPsAY CBiAYUTD YBeACHHs Y TBip
00pa3y peaabHoi ocoon — boraana Kobyaosa, siknii cTaB OAHMM i3 BUKOHABIIiB CTaAiHCHKOTO 1aHy Kpumy
6e3 kpuMmcbkux Tatap: «O BockMiit Bedopa 19 anmas 1944 poky boraan Kobyaos Bigaysas. .. ranboke 3ago-
BO/A€eHH:. BoHU pa3oM i3 KoaeraMu IIpoBepHY AU HEMIMOBIPHO CKAaAHY CIIpaBy, B sKil Oyao 3agisHo 23 Tu-
cs14i coagaris, 100 «Biaaicie», 250 BaHTaXiBOK, 67 erreA0HiB i 183 Tucs4ai KpuMcbKuX TaTap. PesyapraT — 11iay
HaIIilO BIBE3€HO TIXO i Oe3 MeTymHi» (Xaiia, 2014a).

ETHOOOpa3 KpmMIIsI 3M0O4e1b0BaHO B POMaHi Ha IepeTHHi HallioHaABHMX, KyABTYPHIUX, PeAiriifHIX
CcKAaaHMKIB. BiH € 3akopiHeHuM y pigHi Tpaaullii, sIKi He B4aA0Cs A0 KiHIIsS 3HUIIUTHU PaAsSHCBKiN Baaai. Y
csigomocti Cadi 200pobyT poAMHN acOLIIOETHCA 3 TocTUHHICTIO («B Camapkanai Typka Oyaa Ha cToAi
MarKe IIOAHs, OO B XaTi 3aB>XAM OyA0 IOBHO rocreii... KaBa Oyaa 00OB A3KOBMM HAIlIOEM AASI TOCTEIL...»
(Xaita, 2014a)). CxigHa xAi00OCOABHICTD YBMpa3HeHa i BeCIABHUMM TpaAUIIiAMU: «...B Hel [3apemu — H. ']
Oy.J0 cripaB>KHE BeANKe KpMMChKOTaTapChKe BeciaAs 3 OygHIM OaHKeTOM, Ae I0JaBaAl I11iA0T0 CMa>keHOTO
GapaHa, HAYMHEHOTO PUCOM i TopixaMu, CTOCH KOPKiB MaiiKe ciAraAu cTeai, a TOCTi TaHI[IOBAAU A0 PaHKY»
(Xaita, 2014a), Ha HbOMY «KyXOBapUAU AASl IIECTUCOT rocreii» (Xaiig, 2014a). Heoagnopa3soso migkpecaeHo
rAnOOKy TOIaHy KPMMCBKUX TaTap A0 CTapIIMX 4AeHiB cBO€I ciM'1 Ta cycmiabcTBa 3araaoM. Hanpukaag,
KOHTpacTy€ craBAeHH: 40 6arbka Cadi i i moapy>xkn Aenn: «— YecHo, TaTy, T CTaBUII Ay>Ke AYPHI 3an-
TaHH, — CKasaaa /l€Ha if AereHbKO CTyKHyAa OaTbKa 110 rotuantyi... — Hy, BBiMkau Mo3ok. — Cadi Oyaa 3a-
BOpO>KeHa: BOHa HiKOAM HaBiTh He Mpislia TaK IIOBeCTUCS 3 BAaCHIUM OaTbKOM i po3MipKOBYyBaaa, 4 Iie OyB
BUISIB TUX ”pOCiI7ICI)KI/IX MaHep”, IKMM TaK OIMpaBcs TaTo. BTiM, 3aaBaaocs, 6aTeko /€HN 3BMK 40 TaKOTO
cTaBAeHHs» (Xaiia, 2014a). llle Giapre Bpakae emizoa Ipo Aigycs, 40HbKa sKoro Buixasa s Pociio, a 7ioro
3aanmmaa B cim’i mogpyru Cadinap: «Moro aouxa ... IIpoJgasa XaTy 3 YMOBOIO, IIIO 0aThKO 3aAMIIUTECS
TaM XUTI» (Xaita, 2014a). ITorpm aTeism sIK HacTaHOBY paAsSHCHKOL 4001 KpMMCBKi TaTapu 30eperan 3B 130K
i3 peairiero mpeakis, ToMy I6paim-ara 3 6041eM Big3Haua€ epeTBOPEHHs HaliCTapillloro MyCcyAbMaHChKOTO
AyxoBHoro yunauira 8 Kpumy, 36yaosanoro 1ie xanoMm Menrai ['epaem y XVI ct., Ha 60:keBiabHIO. JaloThes
B3HaKM PO30i’KHOCTI, IPOAMKTOBaHI peAiriiiHnMu HopMaMJ, i Ha MOOYTOBOMY piBHi (0OAMH i3 TIepeceeHITiB
3HaXOAMTED CTiA cBOTO O6aThKa, Ha SIKOMY HIUHI Pi>KyTh TpaBy AAs CBUHE], IO CIIPUIIMAEThC Yepes Taly Ha
CBMHMHY SIK 404aTKOBe IpUHIDKeHH: (Xaiia, 2014a)). B ycrax 6aThka Cadi mpoTncTasAeHHs KpUMChKOTa-
TapchKOi 11 MicCIIeBOI KyAbTYP 3BYUMTh SIK MPOTUCTaBAEHHS MOpaAi 11 aMopaAbHOCTI: «— B PagsHchrkoMy
Co103i HIXTO He MiI TOBOPUTH ITPO CBOIO Bipy... Iie Oy10 3a00pOHEHO, fK i cama Mpasaa. Ta My — MycyAbMaHM
i 3aBXKAu HUMM OyAan, a Ile O3HaJag, 110 JAipyaTa MaloTh OyTu ckpoMHmuMu. He 5K Ti pOCifichbKi IIIABOHAPN:
KOPOTKi CHiAHMIII, cUTapeTH, XA0MLi...» (Xaia, 2014a).

Ha nepemmkoai MixkHaI[ioHaAbHOMY TIOPO3YMIHHIO CTAIOTh He AMIe KyABTYPHI 11 peAiriiizi po3oix-
HOCTI, aAe 71 TpaBMaTUIHUI A0CBij KpMMCcbKOTaTapchKoi ictopii XX cr. Came TOMy IlpeAcTaBHMKaM CTap-
IIIOTO ITOKOAIHHS CIIePIIy Ba’kKKO CIPUIIHATH IO3UTUBHUI 006pa3 pocisumHa: 6areko Cadi He roToBmit
OpuiitMaTi 40IIOMOTY /l€HMHOI pOAVHI, BiH Bi4IIITOBXy€ AHAPIs, yIlepe>KeHO CIIPUMalodN IXHi CTOCYHKM
i3 3apeMoIO, YOAOBIK SIKOI He BUTPMMaB BUIIPOOYBaHH:I ITepeceAeHChKOTO KUTTs 11 ITOBepHYBCs 40 Y30e-
KICTaHy, 3aANIINMBINN APYXXUHY i3 cuHOM: «MeHi He roTpiOHa 110r0 3BepXH: A0IIOMOTa 4M JOTO 3paj-
HUIbKa 400picTe. 3apeMa — Aypemna. IlIBnako >x BoHa 3abyJaa, XTO BOHa €, a TeIlep ... BOHa A03BOAUTD
IcMeToBi BupoCTH i He 3HAaTH CBOTO KOPiHHS, B pocilichKiit xaTi...» (Xaita, 2014a).

AspTOpKa > Oy.a IeBHa, 110 iHII0I aAbTepHaTUBY, K diaaor, OyTu He Moxke. CBOEPiIJHOIO MOAEAAIO
TpariqyHoi KpMMCbKOI ictopii XX cT. € MikpoicTopis ogHOTO MoMeniKaHH:. Ha MOMeHT IToBepHeHH: TaTap 40
Kpumy B HboMy nposxusas ApKadiit SIKyOoBIY — AiTHBOTO BiKy POCISHNH, 1110 ITaM’ ATaB Tpareaiio 1944 p. i,
AO pedi, TOBOPUB KPUMCBKOTaTapChKOIO MOBOIO Kpaille Bia camoro giaycs Cadi. Bin sceanscs a0 Oyaunky
ITicAsT TOTO, SK ITOIlepeAHil BAaCHMK — AsAbKO Icmaiaa-arn — OyB genoproBaHmii. 34aBalocst 6, y poAuHI
IcMaizaoBux € TIOBHe IpaBo IpeTeHAyBaTU Ha JKUTAO cBoro poauda. Ta icropisa 30-x pp. XX cT. 3aaummaa
Ha KpMMCBKIili 3eMAi He MeHIII KpUBaBUI CAi4, KOAU Liel 6y4MHOK Oya0 BigiOpaHO y 3aMO>KHOI pOAMHMA Ka-
paiMa-3eMAeBAacHIKa, SIKOTO pO3CTPiAsAAN SIK BOpOra HapoAy. «5 mouyBaBscs AypHeEM depes Ty MOIO AIOTb.
KazaorizHnM ciMHaAISATUPIYHUM AypHEM... SIKOM MU BCi MaAM 3aIlAaTUTH 3a Te, IO HaKoiAu, MaOyTh, B
Kpumy 3abpakao 6 aixrapis» (Xaitg, 2014a), — ycBigOMAIO€ AiaycCh CKAaAHOCTI iCTOPMYHIX ePeIINTiil pa-
ASHCBKOTO MUHYAOTO.
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Y nepeaHboMy CA0BI, IO BiAKpMBa€ poMaH AaKOHIYHOIO iCTOPIMYHOIO A0BiAKOIO ITpo Aoa10 Kpumy 3 yacis
Kpmmcpkoro xaHcrsa 40 niepiogy posrnagy CPCP, Buca10BAeHO TOAOBHY iHTEHITIIO TBopy: «BiH Hazekap 6araTboM
Jep>KaBaM Ta iMIIepisMm: Big cKidcbKoi 40 Xa3apChKoi, Big MOHIOABCBKOI A0 pociricekoi. ITpasuTeai mpuxoanan i
JIILAM TeTh, aJe BIIPOAOBK CEMICOT POKiB KPMMCHKi TaTapy 3Baayt Kpym GaTbKiBIIIMHOIO, X04a 11 3aBXKAM ALAVAN
ii 3 GaraTbMa iHImMYy Hapoaamu» (Xaiia, 2014a). Ha mepconasxHomy piBHi ii BMpa3HKOM HICbMEHHUILS OOHa-
AiitayBo poOuTL pocistHNMHa AHAPL: «4 3aB>KAM 3HaB, 1110 Kprivosi 4orocs 6pakye, a ToAi KpMMCBKi TaTapy ITO9aAn
rosepTarucs i 51 30arays, yoro came. Kprm 6es Tarap sk cym Oe3 coai. Bu, Tatapw, i € kprmcebka ciab» (Xaiig, 2014a),
«Ciap Kpumy! ... Ocp xT0 Bu — ciab Kpumy!» (Xaria, 2014a). Mo>kAMBicTh B3a€MOPO3YMIHHS MK ITpeACTaBHIKaMI
pi3HIX KyABTYyp, BipOCIIOBiAaHb AOBOAWTDL HM3KA PUKAAAIB, PO30CEPEAKEHNX Y TBOPi: IOPATYHOK MaTip’1o Ic-
MaiAa-ary HiIMeIboTO Ji PajsSHChKOIO COAAATiB, NPUEAHAHHS ITpeACTaBHIIKIB iHIX Hal[ilOHaABHOCTEN A0 IPOTECTiB
KPUMCBKVIX TaTap, B3a€MIHI MOAOAILIOTO OKOAiHHS XnTeAis KprMy, IocTymosa 3MiHa HaCTpOIB MiCLIeBOTO Ha-
CeAeHHSI 1040 KPMMCBKOTAaTapChKOTO MUTaHH:. Y11 He HalillepeKOHAUBIIIe IlepeMora 3aradbHOAXACBKOTO Had,
THM, ITJO PO3MEKOBYE, TIepe/aHa B icTopil 4aBHBOTO KoXaHH: Iemaiaa-arm 11 Tesku CadiHap — HAITOAOBMHY TaTapKy,
HAaII0AOBMHY POCLIHKIY, sIKa po34ianaa 40110 AeIIOPTOBaHOTO HapoAy, XO4 i MaJa IIpaBo YHUKHYTH ii.

Orxe, poman /1. Xaiig, «OMpistHMit Kpait», y stkomy oopas Kprmy 3Moae1b0BaHO B KOHTEKCTi TTOBePHEHH T
KPMMCBLKIX TaTap Ha OaThKIiBIIMHY ITicAst AertopTariii 1944 p., € BasKAMBUM He AUIIIe 3 IOrAs4y (pOpMyBaHH: €THO-
00pa3y KPUMCBLKIIX TaTap y CBITOBili AiTepaTypi, aae I K YMHHIK ITOTANOAEHHS MXKKYABTYPHOTO AiaA0Ty HapOAiB,
ITIO ITPOXKMBAIOTH B YKpaiHi, pOpMyBaHH: MyABTUKYABTYPHOTO XYAO0XHBOTO ITPOCTOPY HOBITHEOI AiTepaTypit.
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NATALIIA HORBACH

THE REFLECTION OF CRIMEA IN L. HYDE «DREAM LAND»

The article is dedicated to the novel «Dream Land» written by English writer and journalist L. Hyde and published
in Ukrainian in 2014.

The aim of our investigation is the analysis of the fictional modeling of Crimea reception in the novel. It is studied according to
the imagological understanding of the reflection as a complex of ideas about the Other with using all possible cultural material.

It’s specially focused that there’re two main ways of creating the reflection of Crimea — the conditionally modern
one, where the main character is 12-years-old Safinar Ismailova, and the retrospective one, where the girl’s grandfather’s
memories become the source of narrative. Therefore, there’s a double historical reflection of Crimea which consists of depor-
tation in 1944 and repatriation of Crimean Tatars in 80-90’s of the XX ct. The reflection is modeled with crossing the national,
cultural, religious features of its inhabitants. For example, Crimean Tatars’ rootedness in own traditions, their hospitality, a
deep honor to the eldest family members and society in general, the connection with ancestors’ religion and other things are
distinguished.

The article is also focused on a traumatic experience of the XX century history of Crimean Tatars, when the national re-
flection of Crimea was damaged with a purposeful politics of the Soviet government. There were a false collaboration charge of the
whole nation and the following deportation, the change of ethnic composition of the demi-island caused by mass relocations from
different parts of USSR, ousting the Crimean Tatar language, the change of Crimean Tatar toponyms.

In our opinion, the following aspect of investigation is important not only in context of forming the ethnic reflection
of Crimean Tatars in the world literature, but as a factor of deepening the intercultural dialogue between nations, living in
Ukraine, and creating a multicultural artistic space in the modern literature.

Key words: image, stereotype, ethno-image, narratator, communication, national culture .
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CEPI'TM KPMIBEHKO
(Kuis)

CIIEODNPIKA APAMATMYHOTI'O KOH®AIKTY IT€CU
«MWPAX» MUXANAA MOTNASIHCBKOI'O

Y ecmammi suceimaero cneyudixy opamamuunozo xonpaixmy n’ecu «Mupax» Muxaiira Mo-
ZUASHCDKO20, WO, K § peuLma meopie pociticbko1o MO6010, MpPUsAALLL 4ac nepedysaru nosa y6azoro Aime-
pamyposHasyis. Yxkasano kyrvmypHo-icmopuuni sumoxu n’ec M. Mozuasncok020, meopu0-ncuxor0ziui
YUHHUKY, KT SHAUHYAU HA NOULYKU HOBUX HOPM XYD0XKHDOZ0 camosupaxeris. Okpecaero npobremmo-
MeMAMUUHI QOMIHARMU OPAMAMYP2ii, 3YMOGAEHT ZPOMADAHCOKON NO3ULIEND PesoAoyioHepa. Ycmanos-
AEHO, W0 PYULTTIHOI CUAOID OpaMAMuUYH020 KOHPAIKmMY n'ecu «Mupax» € 306HiuHI ma eHYmMpiliHi
NPOMUCOAHHS 1 63AEMOCYnepeyHocmi mix zeposimu. Kondaixm nepedae 3a0yumAugy ncuxorozivmy am-
Mocdepy 000U, posKpusae 6i0uymms npUMAapHOCHi, HenesHoCHi, uio npussodumv 00 empamu JitlosuMu
ocobamu 36"3KY 31 C61MOM, KUMMAM.

Katouoei cao6a: Muxaitao MornasHCbKIIL, ApaMaTypris, mpobaemMaTika, KOHPAIKT, KO-
213131, iAeMTHO-eCTeTMYHA €BOAIOLIis.

Im’s1 Muxaitaa Mormasiacskoro (22.11.1873, YUepwiris — 22.03.1942, ceanmme Beanka Mypra Kpacno-
SIPCBKOTO Kpalo), Bi4OMOTO BIIPOAOBXK MEPIINX AeCATUAITh XX CTOAITT: AiTepaTypO3HaBIsl, KpUTHKa, ITy0i-
1ICTa, MMCbMEHHMKa, IlepeKJajaya, TpuBaAUl 4Yac He3acAy>kKeHO 3aMOBUyBaloCsd Ta i4e040TidHO
BUKPUBAIOBAA0CsL. VIOTO MIChMEHHMUITbKA CITAAIIIIHA ¥ A0Ci 3aAMITIAETHCS MaA0BiAOMOIO Ta He0CTaTHbO BUB-
4eHOIO CTOPIHKOIO HaIloI AiTepaTypu. TBopunit AJ0poOOK MUTLISI CKAaAaIOTh IIOETUYHI, ApaMaTIJHi Ta ITPO30Bi
TBOpW, Ipalli 3 AiTepaTypPO3HaBCTBa i KPUTHKY, IICaH] YKPaiHCKOIO 7 POCIIICHKOIO MOBaMIA.

[Nepi aiteparypui cripobu M. Mornasscskoro npumnagaiors Ha 90-1i poku XIX croaiTrst — yac Ha-
suanH: B [lerepOypapkomy yHiBepcuTeTi, Kyau BiH Bcrynus 1892 poxy. Born supasHo mosHaueHi cycIiiabHO-
oAITMYHOIO nosutieio asTopa. Kpim cl)aXOBo'l' MiArOTOBKM 10pucTa, M. MormasHcbkuit 404y4a€Thes A0
IIOAITMYHUX OCepesKiB, Oepe aKTMBHY y4acTh y poOOTi MapKCUCTCHKUX IYPTKiB, a B 1897-1899 pokax —i B 4i-
SLABHOCTI ITeTepOypabKoro «Coi03y 60pOTHOM 3a BU3BOA€HH:A pOOITHIYOIO KAaCy», IIPOMIIOBIIN BeANKY IIKOAY
PeBOAIOLIHOI AisLAbHOCTI. JeOI0THI XyA0KHI TBOpH Ta KPUTIYHI ITpalii pOCiiichbKOI0 MOBOIO, III0 IT00aunAm
CBIT y 1IeTepOyp3bKuX BUAAHHSX, i A40Ci 3aAMIIAIOThC Hegocaigxenumu. I[1po panHiit TBopunit 40po6oK
M. Mornasscpkoro AoHeAaBHa He Oya0 Bigomo. Hasite 36ipHIK Maaol Impo3n nyucbMeHHMKa «OmnoBigaHH»
(Mornasucekuii, 1916) 6yB Maa0BigoMuit AiTepaTypo3HaBLIAM i KpuTrKaM. EHITMKAOITe AVaHi Ta AiTepaTyposHaByi
Axepeaa 20-x — nouatky 30-x pokis (AuTeparypHas sHIUKAONIeANs, 1934; akusza, 1926) 3 11010 XyA05KHBOTO A0-
PpOOKy Ha3MBaIOTh AMIIle OMOBidaHH: IUKAY «Koportiie ropobuHoro Hoca» (1924) Ta cymHO3BicHe «BOMBCTBO»
(1926). IlosepHeHHs TBOPYOCTi paHHLOTO M. MOTMASHCHKOTO B AiTepaTypHMii OOIr 40IoMosKe 3'scyBaTy pOpMy-
BaHH:I 11 PO3BUTOK TBOPYOI iIHAVBIAYaAbHOCTI ITMChbMEHHMKa, BUTOKM JI0T0 GaraTorpaHHoi AisLABHOCTI.

Amnazis gocaigxeHn i my0aikaryivi. 3araabHa XapaKkTepyCTHKa JKUTTEBOTO i TBOPYOTO MIAXY, OKpeMi
acrieKTy MpoOAeMaTHKM Ta IOeTUKM MCbMeHHIKa Po3rAsaHyTo B rpaiisix H. lymmao (1990), C. Kpusenka (2013),
POBTOPHYTY XapaKTepUCTUKY HayKOBOI Ais1AbHOCTI Ha rtocaai KepisHmrdoro ITocTiiiHoil koMmicii 4451 ckaaaaHH:I Oio-
rpa¢idHOrO CAOBHMKA AisM4iB YKpainyu HaBeAeHO B yOikarii C. Asmko (2010), HusKa crareri Ipo AitepaypHo-
KPUTWYIHNH, AiTepaTypo3Hasunii 40po6ok M. MornasHcskoro Haaexuts O. 3eaik (2017). Panus TBopdicTs
MICbMeHHIKa, 30KpeMa ApaMaTypris, 3radaHa IIOODKHO i He Oyaa IpeAMeTOM CIeliaabHIX 40CAiA>KeHb.

IlocTranoska rpo0aemit. Busuenms cnaaxy M. MormastHcpKoro-gpaMarypra, 30Kpema IepIioi I’ €cn
«Munpax» (1901), zorioMoKe 3'sCyBaTH iAeTHO-eCTETUYHY €BOAIOLIIO TBOPYOCTi, BCTAHOBUTY XyA0>KHI 0C0O0-
AVIBOCTI TBOPY, IXHIO CHEL[I/I(I)iKy.

Merta 11i€1 po3Bigku — ImpoaHaizysatu IpodAeMaTHKy 11'ecn «Mupask» M. MorasHcbKoro, 3acobn, 1o
IX BUKOPHCTOBYE aBTOP 4451 PO3KPUTTsI XapaKTepiB, CBOEPiAHICTb ApaMaTIIHOTO KOHPAIKTY, criern@iky giHaay.

Kyavmyprio-icmopuuni sumoxu n’ec M. Mozuastcviozo. Iicas BuxoAy B CBiT pOCiiiCbKOMOBHMX ITO€TIY-
HIX 30ipok «Tpu crmxoTBopennts B mpose» (1895) ta «CtmxorBopennst» (1897), saxvvm M. MornasHCbKIIL 3a-
SIBUB IIpO ceDe SIK IIPO MMCbMEHHMKa-TIOYaTKiBIlA, BiH IIPOJOBXKY€E IIOLIYKM HOBMX (POPM XYAOKHBOTO
CaMOBMpa>KeHH:I. 3BepHEHHs 40 JpaMatypril He OyAo0 BunaAkoBuM. Posyminas M. MornasHcbKuM gpama-
Typril sIK aBaHTapAy AiTepaTypy, sIKa IOKAMKaHa HacaMIlepe/ CBOE€4acHO BiATYKyBaTICs Ha IIPOTPecuBHi igel
Ta Ba>KAMBI ITOAII Cy4acHOCTI, a TAKOXK YCBi4OMAEHH:I MiCIls TeaTpy B KMUTTi CyCITiABCTBa, pi3HOOIYHA TPMPOAHa
00aapoBaHicTh i 06i3HaHICTD i3 HaOyTKaMM CBiTOBOI AiTepaTypu, a KpiM TOTO, ITOIAM0A€HH: TParidyHoOIO CBiTO-

© Kpusenko C.
37



ISSN 2524-2504 (Online) ISSN 2524-2490 (Print) ®iroroziuni nayxu. 2018. Ne 29

BiA9YTTsI, BUKAMKAHE CyCITiABHUMMU MOTPSCIHHAMM, CTUMYAIOBAAM TBOPYO-TICMXOAOTIUHUII ITpoliec. Yce 1ie
pa3oM BM3HAYMAO CYTHICTh TBOPUMX ITOIIYKiB ITMChbMEHHMKA i Ha PeBOAIOLIIHOMY IPYHTI 3100y.10 HOBi iM-
Iy ABCU A4Sl PO3BUTKY.

TemaTiano-Irpo6aeMHi JOMiHAHTH ApaMaTtypra 3yMOBAeHi IepeAyciM J10ro rpOMasIHChKOIO ITO3H-
LIi€I0 PeBOAIOLIIOHepa-MapKcucTa. Sk 04uH i3 HalaKTUBHIIINMX YJaCHUKIB THX OYPXAMBUX I10Ail1, BiH 3a3HaB
KiAbKaMiCsYHOTO YB'sI3HeHH: B CyMHO3BicHMX «Kpecrax». Iaeoaoriunnit 40cBig M1MCbMEHHMK aKTVBHO OCMIIC-
AI0€ B XyA0XHiI TBOpyOCTi. I1eBHO, i ApaMaTidHi 00pa3y «3HepBOBaHMX» HeJaBHIX PeBOAIOITIOHEPIB, «CTOM-
AeHnx» OOpOTHOOIO Ta VB sI3HEHHM, 30aradeHi 0coOMCTUM A0CBiA0OM aBTOpa, BUBeAeHi iHTpOCIIeKTUBHO.

Kpusa pepoaioniiHoro pyxy spasnuaa IIMPOKi cycriabHi koaa. Haaro >x ripkoro po3yapysaHH: 3a-
3Ha/a TOro4YacHa iHTeaireHiris. PeaaicTiane 0CMICAEHHS TOAIIIHBOIO POCINICBKOIO ApaMaTyprieio 11 M. Moru-
ASHCBKUM 30KpeMa PO3rOPHYTOIO KOMILAEKCYy IeKy4nx mpobaem Oyao cIpoOOI0 He Auile Iepejariu
3araAbHMI CTaH AilICHOCTI, a 1 HaMaraHHAM YIIAMBaTU Ha CKAaAHY CUTYyallilo, BMBeCT!U IepeAoBi Macl 3 MO-
paabHorO 3aHenady. [IpoAyKTuBHY peaaisaliiio IIVIX IPUHIIUIIB SIK Xy40>KHbOI MeTH MICbMEeHHMK I10B sI3yBaB
i3 gpamarypri€lo, B sIKill yOauas ITOTeHIIil AOHeCTU A0 peliuIIi€HTa cBol HOBi 3agymu. CIiocTepeskeHa KOHIIEHT-
pallis BaraHb i BLAbHOTO BUOOPY, ITparHeHH: caMoigeHTn}iKarlii, ycBigoMAeHHs ceHCy iCHyBaHH:I — CepIIeBIHHI
Aas Ar0AuHM 11odaTtky XX CTOAiTTs, peabedHO BiaTBOpeHi aBTopoM. Ilepconaxi ir'ec M. MormasHcpKoro 3a
COLIiaAbHMM CTaHOM — IIepeBa’kHO iHTeAireH1lisA. 3BepHeHH: A0 11i€i TeMI B AiTepaTypHiil ClTagIVHI MUTLIS He
Oyao0 enizogom. PosropraHH: i B HACTYITHMX MMCAHHAX OyAU HacAiAKOM MPUPOAHOI €BOAIOL MCbMEHHMKA.
3ro40M ITpo CBOI 3allikaB/AeHH:I BiH oBigoMAasiB Apyrosi M. KoiiobuHcbkoMy i paanB yepriatyt MaTepiaa «A4s
CBOIX KBIiTOK 3 Cy4acHOTO KUTT: iHTeAireHIIil. Bu Tak rapHo BMi€Te crioAy4JaTy cydacHe, 6i>Kydy KOHKPETHICTh
3 BiuHMM Ta TAMOOKMM» (MormasHacekmii, 1912). v M. MornasHcbKuii 3acBigdyBas He TLABKY BAaCHI TBOPYi
IpiopuTeTy, a i1 yKa3yBas Ha IIOCTilTHII AePillUT TeMaTIIHNMX IIyKaHb i3 SKUTT iHTeAireHIlil B cydacHOMY
MIICBMEHCTBi, peKOMEeHAYBaB 3aIlIOBHITH ITI0 ITpOoraAuHy. ¥ myOaikariil «YkpanHckast rmpobaema: O KyAbTypHOM
TBOpuecTBe» (MornasHcknii, 1916) ykpalHCbke IIMTaHHS aBTOP PO3rAsAAa€ AK MpobaeMy Ky ABTypPHOTO OyAiB-
HUNTBa. M. MoTmAsHChKII BiABOAUTD YKpalHCKill iHTeAireH1lii MpoOBigHY POAb Y po30yAOBi Hallii, Xoua i Imia-
KpecaIO€ Ti HalTioHaABHY XICTKiCTh. Yepes Te BUAA€ThCsI 3aKOHOMIPHIM, ITI0 ITpoOAeMaTHKa IT' €C ApaMaTypra
04M3bKa A0 TPaAMIIHIX A5 YKPaiHCHKOI Ta POCiiIChKOI AiTepaTyp MMUTaHb IIPO Miclle iHTeAireHTa B SKMUTTI,
CYCITiABCTBI. ¥ CBOIX pO3AyMax IIMCbMEHHMK JeTaAbHO PO3rasia€ HacaMIlepes Te cepeoBuiie (peBOAIOLIHE,
MICTeIIbKe, iHTeAiTeHTHe), y SIKOMY >KIB i sIKe 3HaB 40CKOHao0.

I[1pobaemamuxa i xydoxHs ceoepioricmo n'ecu «Mupax». Cneyugixa dpamamuirozo KorPaikny. Jpama
«Mmupazxk» M. MornasiHcbKoro (aBTopchbke gaTtyBaHHs — AurieHb 1901 p.) mpusepTae yBary HacamIiepes Xy-
AOKHBO-(P110cOPCHKUM MIATEKCTOM, YCKAaAHEHICTIO 14e/HOTO 3MiCTY, aKTyaABHICTIO 300paskyBaHOI CUTYaLlil,
IIOCUAEHUM iHTepecoM A0 IICUXOAOTIYHOTO CBiTy A10AuHN. /l0BOAl BUpa3HUIi 3MiCT aBTOPCHKOI AYMKM MOTH-
BYETBCSI He ANIIIe 0CODAMBOCTAMMI iHAMBiAyaAbHOI CBI4OMOCTI Ta ITOeTHKHY, a I CyCITILABHO-AYXOBHIUM KAiMaTOM
2001, lepea0adyBaHIM >KOPCTKIM LIEH3YPHIM KOHTPOA€eM, KNI BOHa i ITporiija: «/03B01€HO [IeH3yPOIO.
Cm6. 22 Mas 1902 roga». 30KpeMa, TUTyAbHA CTOpiHKa Apamu 3adikcyBada it 403Bia «K IIpeACTaBA€HUIO» —
«4 Mas1 1902 r.». BogHowac 6aunThcs, 1110 AesiKi AiTepaTypHO-eCTeTMUHI XapaKTePUCTUKM IT' €U TPOAVKTOBaHi
TBOPYMM HaTXHEHHsM, IIOTY>KHMM IIOTOKOM JKUTTEBUX Bpa>keHb, iHTeAeKTyaAbHOIO IIPOHMKAMBICTIO.
3BepHYBCs 40 Bi4OMOTO BXXe TOAi B ApaMaTypril (30kpema «Yaiika» A. Yexosa) I1McbMeHHUITLKOTO SKUTTSL. ABTOp
ropymmB ¢piaocodpchbki, MOpaAbHi, €TIMYHI MNTaHHA, 3MaAIOBaB AI0AVIHY «B HEBM3HAUYEHOCTI 11 Herrepej0adyBa-
HocTi Ti moseAiHKM» (Koaob6aesa, 1990), 1110 3araaom 6y.10 TUIIOBOIO ITPOOAEMOIO A5 XYAOXKHMKIB XX CTOAITTSL.

Konaikr y apami mobys0saHo 40BKOAa YOTUPLOX AirioBux ocib — Aim (Amutpo), Corst, Mapis, Ian
Cepriitoprra. Cepes, HUX CKAa4HO BU3HAUUTI XOY OJHOTO, KOMY MO>KHa 0y40 O 4aTu 04HO3HAYHy XapaKTepu-
CTUKy. JlaaeKko He OAHOAIHIVIHI i1 He 11030aBAeHi aKTyaabHOCTi B3a€MOCYIIePeYHOCT] Mi>K TeposIMI CTaHOBASITh
iaeitHO-XyA40>kHiI epexT M'ecn. Crienn@ikoro KOHPAIKTY € Te, IO B Hill CITOCTepe>keHa €4HiCTh 30BHIIITHBOTO
i BHYTPIIIHBOTO TPOTUCTOSIHD. IXHill XapaKTep € MPUIMHHO-HACAIAKOBIM, OCKiAbKM KOHQAIKT 30BHIIIHil 3y-
MOB/€HNIT GiABII 3HAYHMMM KOAi3iAMM BHYTPIIITHBOTO I11aHy, ITIOPOJAKEHMMH IiA0I0 HU3KOIO IIpo0aeM,
IIOB’sI3aHIX i3 YCBiAOMA€HH:M ceHCy OYyTT:I i cBoro Miciist B HboMy. Aim i Mapis, 3a gesIKkuMu HaTsKaMU aBTopa,
— KOAMIIIHI peBOAIOLIiOHepH, 1110 3a3HaAl IlepecligyBaHb 3a aHTUYPsIA0BY ALsLAbHICT. /liM HOBepHYBC 3 AecsI-
TUMiCSYHOTO TIOPEMHOTO YB'J3HEHH:I Ta TPMPIYHOIO NOAITMYHOTO 3acAaHH:, Mapis — 3 BUMYIIIeHOI IO AITIHOI
emirpamii. IlacuBHICTS i 2€TKOAYXiCTB, GaliAy>KiCTh i X0A0AHMIT CKENITUIIN3M, 3aTOCTpeHa HeBpacTeHis OXOIMAN
TOAOBHOTO TepOosL. Woro oOpas3 IigKa3aHNI He TiABKM JKUBUM CepeJOBUILIEM PeBOAIOIIOHEpiB, a 11 3HAYHOIO
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Mipoio pedaexTuBHMIL. M. MOTUASIHCBKII, CYyAsTdU 3 IOTO BAACHUX CIIOTaAiB «B geBsAHOCTBIE TOABI», A00pe
3HaB OOCTaBMHM caMocIIaleHHs B [ leTporraBaoscskiit popreri Bigomoi pesoatoriionepku M. Berposoi, Tpariu-
Horo camoryOctsa C. KocrpomiHa, ToBapuilia 71 copaTHIKa 3 IIeTepOyp3bKoro «Corosy OOpOThOM 3a BU3BOAEHH:T
PpOOITHIYOTO KAacy», KOTPUIT He BUTPUMaB yB sI3HEHH:I, ITepeJJacHol CMepTi 0AM3BKOTO ApyTa, OAHOTO 3 Ke-
piBHUKiB TOrO X Taku «Coro3y 6oporsbu», M. boraanosa, HagTO X — IMPOSIBY IXHBOTO IICUXIYHOTO, BHYTPi-
IITHBOTO CTaHy. 34e0iABIII0T0 ITepejJacHa CMEePTh Ha3BaHMX OcCiO cTaBalacs dyepes AyIIeBHII po31aj, HEpBOBY
XBOpOOY, CIIPUUYMHEH] PU3MKOBAHOIO, HAIIPY>KEHOIO PEBOAIOLIITHOIO pOOOTOIO, IlepeOyBaHHM Y B A3HMULI], 1110
BUMaraAu 3HauHuX QisMUHNX Ta IICHXOEMOIIiTHNX pecypciB. AHaAOTIYHOIO CTaHy He BAaA0Cs YHUKHYTU I
M. MormasHcbkoMy. fIK CBiA4MB caM, BiH «yBIMIIIOB 40 «XPecTiB» AyIIEeBHO HaJAaMaHUM, «i3 3aTOCTPEHOIO HeB-
pacTeHi€I0», CTpaXkAaI0IM «YIIepTIM 6e3COHHAM...» (MornasHckmii, 1924).

Heopannapumii, Hag3BuM4aiHO KOAOPUTHUI iHAMBiAyaabHMII XapakTep Mapii. 3araaom HaTypa
C1AbHa, TAMOO0Ka, 34aTHa aHaAiTUIHO MMUCAUTHU, BOHA CXMABHA A0 KPUTUIHO-HEJOBIpAMBOTO CIIPUIMHATTA
KUTTA. JKUTTEBI epuIieTii ocTaHHIX pOKiB YIIAMHY AU i Ha «D0M0BMIt AyX» Mapii, ITpoTe He TaK TOXUTHYAH Ti
MOpaAbHII CTaH, CyCIIiABHI igeaan, SIK 3arapTyBaan i crBepauan ix. Toxk HalicKAaAHiIi KoAi3ii He BUIIagKOBO
BUHUKAIOTh MK IIMMM AilIOBMMH 0coOaMM i € 0CHOBOIO KOH(AIKTy 11’'ecu. I IpakTiaHo poscyaansa, IrparmMa-
TUYHa, JKUTTE€aKTBHa Mapis B 4iaa03i 3 /iMOM Ha ITO4aTKy IepIIoi Ail BUABASE B HLOTO CTaH Aenpecii, iHcrTi-
poBaHMit KoMILAeKcoM ITpobaeM. Ilepeaycim 11e po3aag i3 cob0I0 sIK OCOOMCTICTIO i MICBMEHHMKOM, aj ke
AiM — BigoMmIi TI0€eT, aBTOP HOMYASPHOI 30ipK1 «AAdyInye UCTUHBI». IIpUKMeTHi i3 11boro MorasiAy i camo-
3i3HaHH:I repost: «YeM MpauyHee CTaHOBIL10Ch Ha AyIlle, TeM HaIlpsIKeHHee XOTeA0Ch Pa3orHaTh MpakK B AI0ACKUX
AyIIax; yeM TeMHee CTaHOBIAOCh B COOCTBEHHOM >KM3HMU, TeM 0oJbllle cBeTa XOTeA0Ch BHECTH B UyKyIo. Ja,
ecAy MOM IIPOM3BeeHILs] JKI3HepajoCTHEI, TO MOe HacTpoeHye 0OpaTHO IPOIIOPIIMOHAALHO X HaCcTpoe-
Hu1o0...» (Mormasmckmiz, 1902). Mapist gokaagae MakcumyMy 3ycuab, 100 susectu JiMa 3i craHy acTeHii Ta
ariarii, Aa€ BiA9y Ty Oa’KaHHs 3HOBY OauMTH JIOTO «9epHOI MOAHNUY TOAOOHBIM». /451 IepeKOHAMBIIIIOIO Bij-
HAaBisATH 1IOMY peBOAIOIIiliHe IpoOyaxeHHs M. MOTMAsSHChKIIT yKAa4a€ B yCTa TepoiHi cA0Ba 3 pe30HaHCHOI
Ha ITOYaTKy CTOAITTsI peBoAIOLiliHO-poMaHTIUHOI «IlecHn o bypesecauke» (1901!) M. I'oprkoro, 3 ii ciumBo-
AiyHO-OyHTapChLKMM 00pa3oM ITpoBicHMKa peBoalolLii. Kpim Toro, HecTiiki mosuiiii Jima, a B ocTaHHil Ail TBOPY
—iMapii, 3HaYHOIO MipOIO ITO3HAYAIOTLCS Ha IXHIX CTOCYHKaX. ABTOP HaroAOIIy€ Ha pO3ABOEHOCTI T€POiB: Y KU~
THCA iM OAVH 3 OAHUM BaKKO, a ODIiTICA 0AUH Oe3 0AHOTO BOHI He MOXKYTb. I'epoi M. MOTMASTHCBEKOTO B ITbOMY
CeHCi HaraAy1oTh IlepcoHakiB A. CTpiHaOepra, CTOCYHKH KX «I100yA0BaHi Ha B3a€MHIill IpUB A3aHOCTI Ta B3a-
€MHOMY MY4YUTEABCTBI, IIJO Ma€ CTiABKM K 3aIleKANI, TICUX0AOTIUYHO 3AaMaHI, CKiAbKI 11 irpOBUIl XapaKTep»
(3unrepman, 1979). AHaz0riuHi B3a€MIHI MiXK IepCcOHa’KaMI CIIocTepiraeMo i B 6iabImiocTi w'ec B. Bunan-
gyenka. KoHQiKT 3arocTproeTsest Itje 11 THM, 1110 cTocyHKH ZiMa 11 Mapii BUXoAsTh Aa4eKo 3a MeXKi ITigHeceHo-
Ay1ieBHoi rpus’s3anocri. likap Isan Cepriitosia Ta gpy>kmHa Jima CoHst HamaraioThcsl BOepertu Big, BILAUBY
Mapii 1 Tak y>Ke 4aBHO BTpadeHy BHYTPillIHIO piBHOBary /lima. Bonu mepexonani, o Toii He 3404a€ HOBUX
BUIIPOOYBaHb i ITOTPsICIHb.

Aas moetuxu 1’ ecnt «Mupask» XapaKTepHIM € CBiZoMe 1ocAabAeHHs B Hill 30BHIIIHBOI ApaMaTIYHOL
Ail 71 iHTepec 40 IICHXO0AOTIYHOIO PO3BUTKY CUTYallii, A0MiHyBaHH: BHYTPIIIIHBOIO CIOXKeTY, ApaMaTnaMy. Llmn
pucaMu BOHa HaDAVKAETCA A0 3pa3KiB HOBOI €BPOIIeIChKOI ApaM, ITparHeHb M. MeTepaiHKa «CITyCTUTICS
SIKHAMTAMOIIIe B AI0ACBHKY COBICTH i TpUAiAMTY GiabIlie MicIls MOpaAbHUM ITpobaeMam» (Anukct, 1988), I Ia-
yIITMaHa «3BepHYTUCS A0 AXOACHKOL Aymni» (Anmkcr, 1988), b. Illoy — BuCyBaHHSIM Ha IIepIUNii I11aH ApaMa-
TUYHOTO «3iTKHEHHs Pi3HMX MOTAAAIB Ha XXUTTs» (AHMKCT, 1988). Tomy 444 M. MOrmastHCbKOTO Ba>KAMBUM €
300pa’keHH:I ITO3UIIiN ITepCOHaXKiB, IXHBOTO BHYTPIIIIHBOTO CBiTYy, pepAeKciii, yTiAeHUX 3a 40IIOMOIoIO ab-
CTPaKTHIX, YMOBHIX 00pa3iB, a1eropiii, akTyaaizoBaHMX PUTMIYHIX [IOBTOPiB TEKCTY, perLliK, IpuitoMy Ha-
ITOBHEHHSI T1ay3, MOBYaHHS IIepeAYyTTAMMA I IIePeABiCTAMIU.

Haiibiapmma 3arocrpenicrs y mm'eci «Mupak» BUHMKa€ HAaBKOAO PO3MIpKOBYBaHb i AMCKYCill, AKi CTO-
CYIOTBCSI CaMe BaXKAMBUX MOPAABbHUX Ta (Pia0cOPCHKUX MO3UIIN i TpUHIMIIBE. 3Hauyum A4 Mapii su-
SIBASIETHCS Iy TTEBE «YMeHNe HacAaXKAAThCsI YKM3HBIO», HaBiTh MOpPa/AbHO Hepo3OipAuBe: «[...] uem Obl HI 4aBal0Ch
HacAaXKAeHIe, AUIITH ObI OBLAO HACTOSIITIee, 3aXBaThIBaIOIee HacAaKAeHNe, AUITTH Obl ObLAa SKU3HG [...]» (Moru-
aauacknit, 1902). LIbomy igean0Bi BiATIOBiAHI 11 TOAAABIIN pO3AyMU TepOIHi ITPO CEHC JKUTTSI, BUPa>keHHsT KX
Mag AeI110 HigHeceHNI XapaKkTep: «fl IPOKAMHAIO, 51 HEHAaBVIKY BCe, UTO OTpaBAseT, pa3AaraeT HeIoCpeACTBeH-
HOe HacAaXKAeHIe XXU3HBIO: 4040 pacCyAOK, 400 UCTUHY, Aa 3APaBCTByeT XXKu3Hb!» (Mornasuckuii, 1902).
Aim i Mapist gebatyiors mpoOaemMu AI0AUHU 1 CyCIiABCTBa, IMOIIYKM PiBHOBAru BAaCHIUX iHTepeciB i3 3araab-
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HOAIOACBKIIMY, SIKi BOUEBMAD BiAOMBAIOTh TOAIIIIHI ITOTASAY IIEBHMX Kia, IIOCTYIIOBO 3aIllaHOBYIOTH Y AyIax
3peBOAIOLIIOHI30BaHOI MOAOJ] 1T AOHIHI He BTpaTUAM CBO€1 aKTyaAbHOCTI. «Ho yero aaxaTs? Vctuuer? Vcrnna
yOmBaeT >KM3Hb 1 BCETO yallle aadylfye ee — BpegHene A104n... Ilpasar1, cripaBeaamBocTy, Aydllieli 40Au
gyeao0BeKa? AX CMeIIIHBI MHe BCe 9TV MedTaTeAn, AyMalolye 61aroyCcTpoiicTBOM CBUHYIITHMKA CO34aTh U3 KI-
BOTHOTO yea0BeKa! JyxoBHbIe BOXKAM yea0BedecTBa? I 2e onn? Kro 3a Humu naet? Ipnbasn K HIM elrie SKpe1ioB
MCKYCCTBa, Bce 00/1ee HEHY>KHOTO 4451 AI0AENL — M IpeJ TOOOI MPOMAYT TporaTeAbHbIe, HO CMEIITHbIe 00pa3hl
coBpeMeHHBIX /0H-K1xoToB, DopIoIuxcs ¢ MeAbHUIIaMU CBO€IT pacCTpOeHHOI (aHTa3UIA...» (MOIMASHCKITA,
1902), — 604icHO KOHCTaTy€e Mapis. 3MaAbOBYIOUM IICMXOAOTIIO, CBiT HOYYTTIB i AYMOK TOTO CyCITiABHOTO cepe-
AOBIUIIIa, sIKe He3abapoM MaJo CTaTi TOAOBHOIO aKTMBHOIO CMA0IO PeBOAIOLIHMX pyXis, M. MormasHcpKuit
TOPKAEThCSI TAKOXK i IMMEBHMX aCIIeKTiB 110T0 MOPaAbHOL CaMOCBiA0MOCTi. Mapis B 4iaa03i 3 4iMOM BUCAOBAIOE
CEHTEHIIi1 ITPOrpaMHOTO, OCHOBOIIOAOKHOTO XapaKTepy A4S peadisallil peBOAIOLIIHOL i4el, MOKAMKaHI aKTH-
BisyBaty ixui aii (i dima 30Kkpema), 1110, Ha AYMKY IepoOiHi, BKpall HeoOXiAHe B «KUTTEBUX Oypsx»: «HyxHa
Kperikast cosects! (ITaysa, mpuitypus raasa). ¥ teds1, Aum, coBecTb MsATKasl, MATKas Kak BOCK, ITOXKaAy, elre
Msrde... Erre Hy>kHO yMeH1e KpeIKo CI1aTh IT0 HouaM, 4To Obl Hi ITpoucxoanao AHem!» (Mormasuckmii, 1902).
Hagaai, aae B gemmo TpancpopMOBaHOMY BUTASIAL, caMe ITPO I1i Mpo0AeMy 0COOMCTOCTi aKTUBHO AVICKYTYIOTb
i po3aymyloTh repoi B. Bunnmaenka, B. ITiamornasnoro, M. Xsnarosoro, b. Antonenka-/Jasugosnyda. ITpore
i1 caMmy TepoiHi0 M. MOTMASIHCBKOTO B OCTaHHI, TPeTiit Aii I1’'ecr 360pI0I0Th CyMHIBM, ITPe3eHTOBaHi aBTOPOM
y popMi BHYTPIiIIIHPOTO MOHOAOTY, SIKIIT ITiAKpecAIOe 1i AyIIeBHe 3aHEeIIOKOEHHs1, HeIToCAiA0BHicTE: «Kperkast
COBecTh, KpemnKas cosecTs! O, ecan Obl He OBLAO HTUX y>KaCHBIX COMHEHUI, K0AeDaH!i1, BTOTO cTpaxa, — S... 5
1Mea OBI KPeIKyIo coBecTb... Hy>KHO BeAb JKeAaTh MMETH ee, a 5 He 3HalO, He Ay4JIIle AM OT BCETO OTKa3aThCsA?..»
(Mornasmckuii, 1902). Mapis BusHae, 1110 1ii OpaKye MiIfHOI COBICTi, 04HaK Bigpasy 3ayBaKye€ i IIpo BigCyTHICTh
MiIHOiI 6e3coBicHOCTI. Yci il ONTUMICTIYHI CrIoAiBaHH!A, — Ha PajicTb XXUTT:, 3HOBY nobauntn JiMa «aepHoIt
MOAHMM ITOAOOHBIM» Ta BHYTPIIIIHII KOM(OPT — BUABASIIOTECA THM, 110 KOHCTaTyBaB AipuaHmii repoii JiMmuHol
OETUYHOI 30ipK1 «AAdylye UCTUHDD»: «Mupax, Mupax, Mupax!»

Hap naspanmmn HpO6/leMaMI/I posaymye i1 Isan Cepriliosuy, 1onpasAa, 3 iHIX no3uiii. CroKiiHumii,
YpPiBHOBa>KeHII, pUTOPUCTIYHII, BiH ITUABHYE /liMa Big, 3aTOCTpeHH:I IICUXiYHOI XBOpOOU, BHYTPIIITHBOI AVICTap-
MOHIii, J0K41a4a€ HeMaao 3yciab, aby 3aCTeperTy IIOCUAEeHH:A po3aly, HaATO X — Big BrLamBy Mapii. SIkpa3 roae-
MiKa MK LIMIMM ITepCOHa>KaMI HaAa€ I1' €ci HOBOI AvHaMikiL. TeepesoMy peaaisMOBi 1I0T0 MUCAEHH:I HeITPUITHATHI
6.am3bKi 20 igeasicTranyx nopysyu Mapii ta Jima. 3arnepeuenns Isana Cepriitosida BUKAMKAIOTH TIOITYKI OCTaH-
HIM T'OCTPYIX BiA4YTTiB «IHTEHCMBHOTO JKUTT:1», 33 KiAbKa MUTTEBOCTEI SIKOTO TOM AaAeH BiAAaTV POKU KMBOTIHHSL.
Kpurukye BiH TakoK cxmabHicTh JiMa M AHOCUTHCS Haj, «AI0ABMM TOAIIBI», CTaBaTU «II0 Ty CTOPOHY 400pa 1 31a»
(Mornastackmii, 1902). Anturesoro 40 MipkysaHb Isana Cepririosrda Impo BigCyTHICTb ITpeTeHsiit (OCKiABKI BiH,
MOBASIB, — AIOAVIHA KIUTTs], & IIpeTeHsil 3aBa’kalOTh >KUTH) € IIPMHLIAII «IIePeOLIIHKI BCiX IIIHHOCTe», 3 SIKOTO BU-
xoa:a1s Mapis 11 Jim. Tomy-To Isan Cepririosid i ckap>KIUThCs, HACKLABKY BayKKO MaTH TTaIlieHTaMI He AI0AeT, a
«HaAAIO04ei1». BiH HamaraeTncst 40BecTy abCypAHICTB IXHBOI HiriAicTiaHOI Aorikn. Y 1r'eci «Mupask» (K i B iHIImx
ApaMaTrdHMX TBOpax M. MOrmAsTHCBKOTO) BiAdyTHMIT BIAMB igeit ¢piaocodii @. Hirrrre, gacom axx Ao mpsAMmx
TEKCTOBYIX 3aIIO3MYEHB, 1110 OY/10 3ara10M HEIIOOAMHOKIUM SIBUITIEM Y AiTepatypi pyoexy XIX—XX croaits i crio-
cTepesKeHe, 30KpeMa, B paHHiit TBopuocTi O. KobnastHepkoi («/toanHa», «LapisHa»).

M. MornastHcbKIil po3ropTa€ AesIKi aclleKTy SKUTTsI, HaCTPOIO, ICUXOAOTII peBOAIOLIiOHepiB, sKi I10-
Oysaan Ha 3acaanHi. /liM, OMHUBINICH Y IIbOMY CePeAOBUIL, CTUKAEThCS 3 TOBAPUCTBOM, KOTPe BXe HaBiTh
Ha IIiACTaBi 30BHIIITHIX O3HAaK Ha3MBa€ «CEeKTOIO CBOix». HeromipHa By3BKiCTb i TYIIiCTh, YOO3TBO IIMIX AIOAET
Ha/3BIYAITHO JIOTO Bpa3MAN, CTaAu IIOIIITOBXOM A0 paaKaAbHOIO 3 HUMI po3MeXXyBaHH:. BoagHogac obypro-
IOTb 1 ASIKAIOTh TeposI TaKi ITPOsIBU «CeKTU CBOIX», SIK HeTepIMMICTh, OicHyBaTicTh. Oco0AMBO K — YMHHICTD ITpaBa
MaTH Ha Bce «00s13aTe AbHbIN KaTeTOpMIecKIil UMIIepaTuB, 00s13aTeAbHbIN I11a0A0H» (MornasHekuit, 1902), axi
€ He 110 iHIIle, AK AepOpMOBaHMII BUSB allpiOPHOTO MOPaAbHOTO 3aKOHY, 3aIrposa/:keHoro I. Kantom «a4s
IO3HaYeHHs1 6e3yMOBHOTO BeAiHH: MOPaAbHOI CBigoMOcTi 6y AyBaTyl CBOIO ITOBeAIHKY» (Piaocodchbkiit CA0BHUK,
1986). ¥ 11noMy apamaTypr HalipeabeHille Bigo0pa3us KOPCTOKi peaaii 3apo/>KeHH:T 3arpO3AUBIX IPOSIBIB
aHTUTYMaHHOI MOpaJi y cTaHi HOCIIB peBOAIOLIHMX izeli. BigzHauene M. MormasHcbkM Hab1paao XapakTepy
3acTepe’KeHHs IpOTH HeDeaIeKkn igerHoro ¢paHatuaMy. HailriosHirrle okpecaeHnit KOMILAEKC IIpobaeM pos-
podasieTses y 'ecax B. Bunnnuenka «AusrapMoHis» (1906), «Beanxuit Moaox» (1907), «Illabai sxurtsi» (1907),
a 3Ha4HO ITi3HiIlle, — KOAM HaBi4 IIOCTaHyTb TparidHi HacAiAKM peBOAIOLIl 1 KBIHTeCeHIIis 11X igell cTaHe Mia-
BaAMHOIO COIIia4iCTMYHOTO CIOCO0Y XXUTTsL, —y TBopax M. Xsuanosoro «fI (Pomanruxa)», «Canaropiiina 30Ha»,
b. Anronenka-/asuaosuya «CMepThb».
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Ilpuseprae yBary He3BUUHMIA XyAOXKHiN ITPUIIOM, A0 AKOTO BAAETHCS MUCbMEHHUK: Apyra Ais I1'ecn
IIOYVHAETECS 3 TOTO, IO Tepoins TBopy, Codisl, 3aunTye ypuBOK i3 gpaMu «3aToraeHnii 43Bin» I, [aynTmana.
ITpumiTHO, 110 perentis TBOPYOCTi HiMEITbKOTO MICbMeHHMKa Oya B M. MOIMASTHCBKOTO He TiABKM Ha piBHi
Ge3nocepeHixX YUNTATBKIIX BpaskeHb, CIOXKeTHO-KOMITO3UIIITHNX Ta TEKCTOBIX 3aIl031TIeHb, a 1 3peadisyBajacs
CUMHXPOHHMMM B Yaci AiTepaTypHO-KpUTUYHUMU HapucaMmu «I JoToHyBIIINMIT K0A0K0A», ckaska-Apama I Iayrir-
MaHa» (1898 ) Ta «Heckoapko caos o laynirmane» (1901). 3aunTannit pparMeHT, — Ha ITI0 aKLIeHTYE I1 aBTOpChbKa
peMapKa, — TaK caMO HaAe>KIUTh A0 IToYaTKy APYroi Ail ITi€l ApaMi. YBa’ka€Mo lie He BUIIaAKOBMM 30irom. 3a-
3HaYeHi eIi304M MaloTh i AesKi TUIIOAOTIUHI aHaAOril TP00.AeMHO-3MiCTOBOTO MOPSIAKY. ¥ HIX A0Dadyae€Mo
CriAbHi 4451 000X TBOPIB y3araAbHeHH:: 300pa>keHHs THITIOUO], 3a4yIILAMBOI aTMocdepH, He3AiliCHeHHOCTI
HaAil i MparHeHb IIepCOHasKiB, MOTOPOIIHE IIepeAdyTTs TPAriYHOI pO3B I3KI. 3AiViICHIOBaHe Y IT'€Ci ITPOYMTaHHS
AiIT0BOIO 0COOOIO YPUBKA i3 ApamMy HIMEIILKOTO KAaCuKa € He TiABKI a4103i€10, BOHO Ma€ (PyHKIIiliHe HaBaHTa-
>keHHs1. HaspaHa gexaamallis opi€eHTOBaHa Ha CIIpMIIMaHH: L€l Aii KOHKpeTHOIO 0ocoboio — JdimoMm. Jiaaor
ocraHHbOTO i3 COHEIO Ha ITOYaTKy APYTol 4ii, koAu BoHa unTae Ir'ecy I. IayritMana, 40B0AUTH akT BiATBOpEHH:
ApaMaTyproM IIOCHAeHH: CyCILABHIX KOAi3il1 er10Xy, BHy TPillIHBOI HAaIIPYTH, AYIIIeBHOI pO3IIapIaHOCTi i1 BYC-
Ha>KeHOCTi T0A0BHOTO Ieposl.

INenxoaoriuamit noprper CoHi BigayTHO pisHNTHCA Big Mapiinoro. M. MormasiHcekmii BUBOAUTD Hal-
3BMJaliHO OaraTuil BHYTPIIIHIl CBIT 1i€l repoiHi. 3 ycix mepcoHaxis 1’ecu came BOHA HalIMEeHIIIe 3adydeHa 40
Alazoris, 3 MiHIMyMOM CAOBHMKOBOTIO apceHaAy, 3aTe 3 BUCOKMM piBHeM ITpucTpacTi. I e 3abesneuye mopHoOTY
1l 06pasy, 1idicHicTs, icroTHiCTE. BapTO KOHCTaTyBaTH, 1110 AOMiHAHTHUM 3aCO0OM A5 XapaKTePUCTHUKU Cy-
KYITHOCTI CTifiKmx iHAMBiAyaapHMx ocobansocrert Codii € BucaosaosanHsA JiMa, HepigKo IiAHeceHi, a TaKOXX
1 BaacHi peniaiku. HaTypa caMozkepToBHa, caMOBiAd4aHa, BOHa CBiA0MO CTa€ «aHIe/10M OXOPOHLIeM» II0AIiTINY-
HOTO 3aCAaHIsSI — OAPYXKYEThCsl, 1100 CYITPOBOAKYBATH J10TO B MicIIsiX BiaOyBaHH: mokapaHHs1. PerpocriexTusHi
caMosizHaHHA JiMa IIpo Bi4 134 Ha MiBHIY B «COCTOSTHIH TaKO¥ I1yOOKOI1 artaTiu, TaKOro X0A0AHOTO PaBHOAY-
IS KO BCEMY Ha CBeTe, YTO He Oy b CO MHOIO TaKOTO ITpeAaHOro ApyTa, TaKOV CAaMOOTBEPIKEHHOI, AI00sIIIeT
AYIIH, 5 He 3Hal0, 4TO ObL10 OB co MHOIO!..» (Mornasiackuii, 1902) — auiiie migKpecarOlOTh 3HaYYIIICTh A4 TO-
aosHoro repos Connnoro sudopy. OooM iM yepes ToTaAbHMII Po3puB JiMa i3 «CeKTOI0 CBOIX» 40BeA0Cs 3a-
3HATM 3 IXHLOTO OOKY 3HAYHOTO IICXOAOTIYHOTO IIPECHHTIY. 3 IOTAsAY colliaabHOol akTiBHOCTI CoHs caabIma 1
HiOn Mazogiesima 3a Mapiro. [lepesakHo ITiAKOpeHO-TTaCUBHMI, MOXAWBO, HAAMIPY ILAaCTUIHNII IPOSB il
IHAMBIAYyaABHOCTI 40BOAI KOHTPACTY€ 3 AMHAMIYHUMU BAACTUMBOCTSIMM 0COOMCTOCTI octaHHbOL. ITpoTe Gpak
IICMXOAMHaMigHMX sikocTelt COHi 40CTaTHLO KOMIIEHCYEThCsI OaraTcTBoM ii yecHOT. [Toaaapmmii xig moiii pe-
AyKye ambiBaseHTHicT JiMa Ta BUABASIE FIOTO CXMASHHS A0 €MOLIITHO KOHIIeHTpoBaHimoi Mapii. Ykpait 3a-
TOCTPIOE CTOCYHKI 11 TaK BHYTPIIIIHBO 3AMCTapMOHi30BaHOrO /iMa 1osisa Iypol NPUXUABHALL (3a il BAaCHOIO
KBaAi(piKalli€Io) J10ro IoeTMYHOIO TalaHTy — repoiHi Oe3 iMeHi, sIka BigpeKoMeHAyBaAacs AMIle Ha3BUCHKOM
«Hesnaitoma». I IpukmerHa Haa3B19aliHa HATIOPMCTICTD ITi€T AEII0 CUMBOAIYHOL AifI0BOI 0COOU Y CBOEMY HaMipi
A13HATHCE, IO K XOTiB BUCAOBUTH 1i KyMUP CBOIM IIOXMYPUM II€PCOHA>KeM, KOTPUIL TIAbKM 4451 TOTO ¥ 3'sIB-
AsA€ThCs, OO cKazaTy: «Mmpak, Mupax, Mupax!» Yu He BUCMIIOE BiH, YacOM, IOIIMPEHNI Y Ti YacK THUII
CKeIITHKa, AAsI SIKOTO Bce — Mipayk? O4eBMAHO, 1110 1ie ANIIIe ITIOBePXOBe, ITeBHO — i CIIpoIlieHe TpaKTyBaHH:I IICU-
XOZOTIYHMX MOTHMBAllill HOBeAiHK! IIepCcOHaKa Ta 11 ideoaoriunux 3anuTis 400u. Hacmrpasai >x gpamarypr ao-
IIYKY€TbCSI YMHHUKIB «Mipa>kHOIO» CBiTOBiAYYTTS, IIOIIMPEHOro Ha Iodarky XX croairTsa. ABTOp I'ecn
HEBIITaAKOBO HACTIITHO aKTyaali3y€ BUpa3 «MUpaK, MUPaK, MUpPaXK», KU 3pMHAE B pOMaHTM30BaHMX I1aca-
Xax JMutpa Ta ipoHiuno 3abappaeHnx periaikax Mapii, mocryrioso HabyBsa€ CIMBOAIYHOTO 3By4aHH:, OCKLABKI
O1ABIITiCTh TIEPCOHAKIB TBOPY, 38 KOXKHMM 3 SIKMX MO>KHa IOOAuUTHU CKAaJHY BHYTPIIIIHIO ApaMy, OITMHAETHCS
epe/, «MipaskeM» — OMaHAMBOIO, ITIPMMapHOIO XKUTTEBOIO ITepcrtekTrBolo. Kpax i4103ii1 Ta Hu3ka HepO3B A3HIX
Ipo0.AeM YKOPCTOKOI AiTICHOCTI, HECITPOMO>KHICTD 340AaTH KOAi3il BHYTPIIlIHBOTO I11aHy 3MYIITYIOTh T€POiB IITy-
KaTy BUXOAyY 31 CTaHOBUIIA, a HATypy pOMaHTHKa-Makcumadicra JiMa — mopsaTii HUTKY >XUTTs. [IJoA0 1poro
CIIOCTePiraéMo AesKy MoaibHICTh 4045 IlepcoHaxka IT'ecu M. Moruasmcpkoro «Mupax» Ta repos gpamu A. Ue-
xoBa «Yarika», mucoMenHuKa Kocrsantuna Tpenaesa, «aui Mpil BiAXOAATD Big AificHOCTI, Big, XUTT:» (Uexos,
1960), a 06pas Takox 3adpapboByeThcs cMepTIO. [IpoTe GaunThest meBHNII IeperyK TBOpy M. MornassHCbKOro
1 3 iHIIIOI0, CMHXPOHHOIO B Yaci, II'€Col0 BiJoOMOIo POCiiichKoro nuchbMeHHuka « I'pu cectprr» (1901), y sxiii yci
Hagii 71 crioAiBaHHsI TepOiHb, TPHOX CecTep, Ha Kpallle MaifOyTHE IOB sI3aHi i3 Mpi€ro mpo mnepeiss 40 Mocksu.
Tomy TpupaszoBe cymMHe ITIOBTOPEHHsI TOA0BHOI repoiHi — [pyHn Hanmpukiniii Apyroi 4ii: «B Mocksy! B Mocksy!
B Mocksy!» — HaiiTO4HiIIIe BIpa’Ka€ IIparHeHH: cecTep IOPBATH i3 MPOBIHIIIITHIM JKUTTAM, aTMocepoIo Big-
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crazocri it amop¢uocrTi. I ko A5 repoini A. Uexosa noizaka 40 MOCKBM — CIMBOA HOBOTO SKUTTSI, CUMBOA
PO3pUBY 3 MUHYAUM, TO IIOTpiiiHe 0Opa3He TBepA>KeHH: «Mupax, Mupax, Mupax!» nepconaxa M. Morn-
ASTHCBKOTO O3Ha4y€ BTpaTy AIOAMHOIO rapMOHii, 0cCOOMCTOI Ta IpOMaAChKOil, IIPMMapHICTb BUMPisHOTO, He3Aili-
CHEHHICTh IparHeHb, CTa€ CMMBOJAOM OaraThbOX po3yapyBaHb. XapakTepHuii rmadoc € BigoOpa’keHHIM
IOIIMPEHOTO B TOTOYACHII AiTepaTypi CKeIcucy AI0ANHU 4001 MOAEPHY.

Bucnosxkn. IT'eca «Mupaxx» M. MOrmAsSHCEKOTO POCiICHKOIO MOBOIO € IIKaBOIO CTOPiHKOIO TBOPYOL
Hiorpadii GaraTorpaHHOTO MUTISI, KOTPUIA YCAig 3a MePIIVMM ITOeTHYHIMM CIIPOOaMi HEBTOMHO ITPOJOBKY-
BaB IIOIIYKN XYAO0KHBOTO CAMOBMPa>keHHsI TBOPUOl iHAMBiAyaAbHOCTI. JocAiAKeHH: IT'ecr Mae OesIiepedHe
3HaYeHH:I AA51 CCTeMHOTO I1i1iCHOTO BUBYEHHsI TBOPYOTIO A0POOKY, BCTAHOBAEHHS AyXOBHOI i TBOPYOi €BOAIOIiT
MIICbMEHHMKa, IIJ0 OTpMMaJa HOBUII IIOTY>KHMIA iMITyABC A5 peaaisallil y HOBUX ITp00AeMHO-TeMaTHIHMX i
POA0BO->KaHPOBIX BUMipaXx.
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SERHII KRYVENKO

SPECIFIC FEATURES OF DRAMATIC CONFLICT IN THE PLAY THE MIRAGE BY
MYKHAILO MOHYLIANSKYI

The article reflects specific features of dramatic conflict in the play “The Mirage” by Mykhailo Mohylianskyi. He was a
literary critic ,essayist, as well as a writer and a famous translator for his works within first decades of XX century. Nevertheless,
for many years his energetic and creative activity was falsely suppressed and distorted because of ideological views. His legacy as a
writer remains terra incognita for us. The author has created poetic, dramatic and prose works, writings in theory and history of
literature and the critics in Ukrainian and Russian. M. Mohylianskyi tried his hand in literature in the 90s of XIXcentury. His
works were red-flagged with author’s position as a revolutionary and Marxist. His debut writings, in particular, the plays in
Russian, do not draw enough attention of the literature scholars.

The article indicates cultural and historical origins of the plays by M. Mohylianskyi as well as creative and psychological
factors which made the author search for new ways of artistic expression. The factors which influenced the author’s new creative
boost were as following: he perceived the dramatic art as forefront of the literature which highlights progressive ideas and important
present day events, his diversified talents and knowledge of the world literature were more than helpful, he deepened the tragic
outlook stipulated by the civil unrest.
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We pinpointed issue-related dominant ideas of the dramatic art. Using his ideology experience the author gave meaning
to it in his works. Dramatic characters of “anxious” ex-revolutionaries who had “overdosed” on the struggle and imprisonment are
enriched with author’s personal experience and shaped introspectively. Crisis among participants of the revolutionary movement
and bitter disappointment of intellectual (middle) class of that time were expressed in the plays by M. Mohylianskyi. He depicted
multiple and burning issues which was an attempt to convey general condition of reality, attempts to influence uneasy situation of
moral decay. The author graphically portrays hesitation and freedom of choice, will to self-identification, realization of reason for
existence in his play “The Mirage”. We specify the nature of dramatic conflict which propulsion is external and internal clash and
conflicts among the characters. The conflict shows suffocative and psychological atmosphere of that time, reveals sense of delusiveness,
uncertainty, being divorced from reality which makes characters lose touch with reality and their lives.

Research of the play “The Mirage” by M. Mohylianskyi considerably matters to study his works all-around, pinpoint the
author’s spiritual and creative development which gained powerful boost to realize new issue-related and class-descriptive aspects.

Key words: Mykhailo Mohylianskyi, dramatic arts, problematics, conflict, collision, ideological and artistic de-
velopment.
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YAK 823.162.1-3.09
ATOAMVIZIA POMATIEHKO
(Yepicacu)

YKPATHA B XUTTETBOPUOCTI CUTI3MYHAA
KPKN2KAHOBCBKOI'O

Y cmammi poszeaanymo yxpaincokuii mamepiar y xummi i meopuocmi C. Kpxuxaroscoxozo.
3nauny yeazy npudirero 0iozpadiutomy YUHHUKOEL: HAGUAHHIO | mpYydo6iti disavrocmi 6 Kuesi, ocoouc-
MUM 1 MEOPUUM CIOCYHKAM 3 GI00MUMU KYADMYPHUMU JiSaMu, wus 00AS nos’a3ana 3 Ykpainoro. Je-
MAADHO NMPOAHAAI306aH0 Hapuc «Xopouiee Mope», nposedeto napareri 3 PirocoPpcoKumu meopamu
yxpaitcokux nucomennuxis P. Isanuuyxa, Bar. Hlesuyxa.

Katouosi caosa: ykpaiacbknit, piaocodpchKuil, icCTOpUYHNI, iHTeA€KTyaAbHIUIA, XKaHP, ITOBICTh,
poMmaH, Hapuc.

«IIposepannsrit renuin» ([lepeanmyrep, 1991), — Tak BayuHo Bucaosuscs mmpo Curismynaa Kp:ximskanos-
cbKoro (1887-1950), aisHap1umch Ipo 11oro cMepTs, leopriit Illenreai — moet, nepekaaay, AitepaTypo3HaBellb,
npeacraBHMK CpiGHOTO BiKYy, sIKMi1 AesKuit yac mpoxkusas y Oeci. A sIK ke iHaKIlle MO>XKHa Ha3BaTV CUTYalIiio
i3 CurismyHaoM JomiHiKoBMdIeM, KOAM 3a 110T0 SKUTTs He OyA0 BUAAHO XKOAHOI KHUTHU (OKpeMi TBOpH pO3IIo-
poIIleHi B ITlepioANIIi), HABiTh MOTHMAa MIICbMEeHHMKa He BizoMa (moMep y Mocksi). 3 1923 o 1940 pix BiH Ha-
MaraBscsl BUAATU KHUTY, ade MapHO. I, po3yapyBaBILIICh, IIepecTaB IIMCaTH.

«C ceroAHAIIHNM AHeM s He B AajaX, HO MeHs A100UT BedHoCTh» ([lepeapmyTep, 1991), — i3 cymoMm KoH-
cTaTyBaB IMMCbMeHHUK. | 11l ca0Ba BUABUAMCS ITPOPOIMMIU.

¥ 1957 poui y Criani nucsmennnkis CPCP Gyao crBopeHo crieriaabHy KOMIciIO 31 30epe>keHHs 11 BU-
BueHH:1 TBOpuocTi C. Kp:k1>kaHOBCHKOTO, ae Ti cTapaHHs BAaTy 00Aai 11IOCh i3 HallMCAaHOTO He YBiHIaAMCs
ycmixoM. Ilepima kuura «Bocmomuams o 6y aymiem» suiiiia aute y 1989 porii —gepes 39 pokis micast cMepTi
MIICbMEHHIKa, 3T040M — «BosBpamienne MionxrayseHa» i «CKa3km 445 ByHAEPKIHAOB».

Cepea nmpuunH, sIKi BHEMOKAMBAIOBAAV APYKYBaHH:, KPUTUKI Ha3MBalOTh HacaMIlepe/, He3BUIHICTh IPO3N
MICbMEHHMKA A5 TOTO Yacy (HalpuKAaJ, y>Ke camMa Hassa KHurm — «Kaskut 4451 ByHACPKIHAIB» — HaTsKaE Ha il iHTe-
AeKTyaAbHO-(pi10codcrKuit xapaxrep). Makcum [opbKuii, mpodnTaBIIm AesIKi TBOpY IIMCBMEHHNKA, BUHIC Pi3Kuit
BEPAVKT caMe uepes iXHIO «Ipe3MepHYIO MHTeAAeKTyaAbHOCTD»: «fl AyMaro, uTo courHeHs rp. Kp:KiKaHOBCKOTO
eJpa AU HaiiAyT M3jareAs. A ecau U HaiiyT TaKOBOTO, TO BCeKOHEYHO BBIBVMXHYT HEKOTOpPbIe MO.10AbIe MO3IH, a Cie
rocaeAHee — Hy>kKHO an?» (Teatp Yamisl Ieprpyaec). A gyMKa IpoAeTapChKOro MychbMeHHMKa Oy.1a aBTOPUTETHOIO.

«Counnenns Kp>xm>kaHOBCKOTO ObLAM CA@AaHBI TI0 APYTUM, HETOPHKOBCKMM MepkaM. TyT ,ay>kanim”
65110 Bee: praocopusl, apXUTEKTOHUKA, CTUAD, A3BIK. A5 ,, IpOHUKaIOero” yreHns TpeboBaa0ch Kadec-
TBEHHO MHO€ — U IIOTOMY ,, AICKOM(]OpPTHOe” — BHyTpeHHee ycuaue. DTy IIpo3y ,AyMaHueM He BO3bMeID”:
TYT HaA0 BKAIOUMTD MbltLAeHne» (Ilepeasmytep, 1991), — Tak BayuHo Bucaosusca Baaum IlepeasmyTep, yiio-
PsAHUK i BUAaBellh TBOPiB MMCbMEHHNKA MTicAs1 OaraTOpivHOI MOBYAHKIA.

Hanpomryernbes nopisasanns 3 Bacuaem Crycom i Baaepiem Illepaykom, siki Texx Oysaan He3posyMiaumMu
He TiAbKM 4451 TIEPeCiuHOTO YMTayda, ale 11 KoAeT I10 Iiexy.

3apas cutyariis i3 TBopamu Kp>K1>kaHOBCBKOTO Aernto 3minnaacs. Y 2017 poiii (pik HertoMiyeHOTO 11 He-
Big3HaueHoro 130-piuys Big AHSA HapOA KeHH:I ITMCbMeHHIKa) AaTBilicbKuit pexkycep Mapuuc /lanyc nocrasus
criekTakab «HeykyreHHsIi 10k0Th» B Teatpi Byautti Ieprpyaec, mpem’epa stkoro BigOyaacs 3 OepesHsl.

TBopu nucsMeHHUKa OepyTh 40 APYKy BruAasHUITBa Iloasmi, Pocii, boarapii, Cep6ii, Xopsartii, Bean-
koOpuranii, [oaaan4ii, Icanii, @pannii, Hsenii, Sinownii, CIIA, Bpasnaii. IIpoTe B 1boMy P0310roMy CIICKy
BiACYyTHI yKpaiHCbKi BUAAaBHUIITBA, a MK TUM YKpaiHa Aada MyTiBKY B KUTTsA Kp>K1>KaHOBCHKOMY, TOMY «YK-
palHChKIII cAig» B 7ioro HGiorpadil ITe yekae Ha CBOIX AOCAIAHMKIB. X04a OCTaHHIM YacoM IIOCUAMBC iHTepec
YKpaiHChKMX HayKOBIIiB 40 TBOpUOCTi Kp>K1>kaHOBCHKOTO, MMIITYThCS PO3BiAKH, AucepTaliii. Mu cripobyeMo
BHECTH AeIIUIIIO B O3HaueHy IIpo0.aeMy, He IIpeTeHAyIOuN Ha SIKYCh BU4epIIHy BidKPUTTEBICTh, a HaMararloumch
BiaaaTu OOpr iHTeA€KTyaAbHO-TBOPYill OCOOMCTOCTI, UNsI 404 TIOB sI3aHa 3 YKPaIHCBKUM KpaeM.

InTepec a0 mpusadyToi nocrati BUKAnKaaa B MeHe Becaasa Oap6prmx-Happoribka —uaeH CITiaKy HOABCBKIX
MICbMEHHMKIB i 4aeH €BpoI1eiickKoro ToBapucTsa Ky AsTypu, ripesuaent Pongy «Caasika OpuenTase».

3 nani BecaaBoio M1 HeoAHOpPa30BO 3ycTpivyaancs Ha MIOPIYHMX Mi>KHapOAHMX AiTepaTypHO-OCBIiTHIX
YITaHHAX, OpraHi3oBaHMX [AaHCBKMM yHiBepcuTeTOM, 11O BiaOyBaloTscs y IaHcpKy-ComoTi. A MuHyA0TO
POKy MU 3 HElO 3aMellKaal B OAHOMY HOMepi, i BOHa 3aXOIAEHO, SK i TOAUTHCS CIIPaBKHbOMY HayKOBLIIO,

© Pomarenko /1.
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BBOAM/A J1 MeHe Y CBIiT BAaCHMX HayKOBMX iHTepeciB — 3HaltomM14a 3 moctaTTio CurismyHAa Kp>ki>KaHOBCHKOTO.
I1i sycuaas He IIpoltaan 4apeMHO: MeHe 3alliKaB/Aa TBOPYiCTh IIMCbMEeHHMKA, IT0AKa 3a II0XOA KEeHHSIM, I10-
airaora (3HaB 10 MOB, — 41 HaraTo XTO 3 HMHIIITHIX MYICbMEHHIKIB 4/ HAYKOBIIiB MO>Ke IIOXBAAUTUCS TaKuM?!),
¢iaocoda, icTopuka 71 TeOpeTHKa TeaTpy.

INani Becaasa H6araTo spobnaa aas nomyaspusanii Teopuocti Kpxxinkanoscekoro. Pazom i3 uoaosikom
boraaHoM BOHU CTBOpMAM 11 BeAyTh BeAbMMU IiiKaBuii i smictosamii 6.10r rpo C. Kp>KrkaHOBCBKOTO.

3isHarocs, 0 MMCbMeHHNKY (Pia0coPChKOro cKaaly He HaleKaTh 40 MOIX YAI0DA€HNX, ale TO CIIpaBa
cMaKky. Tox i3 eHTy3iasMoM y3aBIINCh 3a «CKa3K 445 ByHAEPKUHAOB» (caMe IT10 €AMHY KHUTY BAaA0cs Bia-
IIykaru (He 6e3 TpyAHOIIIB) B yHiBepCUTETChKil 06i0aioTelli), pariToM Biguyaa «omip» Martepiaay. Ta srogom
«IIpOpBaAO» — BAAA0CA BiAHAIITH Te, IO 3aXOIILAO.

biapma vactyma sxurrst C. Kp>KipkaHOBCHKOTO TI0B sI3aHa 3 YKpaiHOIO —BiH ITepeOyBas TyT 40 35 POKIB, 3a BUFATKOM
ABOX POKiB ITepeOyBaHH:1 3a KOpA0oHOM. Toxx nepeixas 40 Mocksu Bxe IiAKOM cpOPMOBaHOIO OCODMCTICTIO.

Bin Hapoauscst Ha okoanti Knesa, Oys ueTBepTOIo AMTUHOIO i €AvHUM cuHOM CranicaaBy PabiaHiBHI
11 Jominika Oaekcanaposnda Kp>kmkaHOBCBKIMX, HAIlTaAKOM yJacHMKa ITOBCTaHH:A 1863 poKy, 3acaaHoOTo 40
Cubipy. ¥ 1907 poui micas sakinuenHs YeTpepToi KMiBChbKOI riMHasii BeTymnae 4o Kuiscpkoro yHiBepcnteTy
Ha IOpUANYIHII (aKyAbTeT, 0O4HOUACHO PO3IIOYABIIIN 3aHATTS Ha (iaoaoriyHOMY (aKyAbTeTi (e HaBJaBCs
I1ie OAUH IOABCHKII MChbMeHHUK SIpocaas Isamkesny). Li sixu Giorpadii KpskmkaHOBCEKOTO HaragyroTh
sxxutrenuc KocrsaatuHa ITaycToBehbKoro, y >kmaax sSKOTo TeKAa i HoAbchbKa KpOB, SIKMIT TaKOK HaBuaBCs B KU-
1BCBbKilt riMHas3ii, Tiapku Ileprritt (ogHouacHO 3 Muxaitaom byarakosum), a 8 1912 p. scrynius 40 Kniscpkoro
yniBepcurety Cpsroro Boaogumupa Ha ¢isuko-maremarnannii paxyAbTeT, yepes pik IepeBiBIINICh Ha ic-
TopuKO-Piaoaoriunmii paxyasreT, pidocopchbke BigAideHHA (IIpo poKy HaBdaHH: JideThes B «[losicTi mpo
KUTT:»). [lokaszoso, mo B 1925 porii 8 ogaHOMYy HOMepi yaconmcy «Poccus» HagpyKoBaHO icTOpuKO-(iao-
co¢pepky nosicts Kpsxirkanoscpkoro «Iltemnieas: Mocksa» i «beayio reapanio» byarakosa — 1je 04HOTO Bi-
Aomoro ypoaxeHiis Kuesa.

B oamniii i3 kuiBchkux razet 1912 poky BiaOyBcs rmoetnaamit 4e010T Kp>K1>KaHOBCBKOTO. Y KUIBCHKIX Ta-
3eTax ApyKyBaAu JIOTO 4OPO>KHI HapucH, HamycaHi 1icas 1oisaok 40 Himewunny, HIserinapii, @paniiii ta
Itaaii. ITicas sakinuenH: yHisepcutety (1913-1917) Bin nepeGysas Ha cAy>k0i ITOMiYHIKa IIPUCAKHOTO I10-
BipeHoro. ¥ KuiBcpkili KOHcepBaToOpii, TeaTpaabHOMY iHCTUTYTI iM. Mukoan JAucenka, €BperichKiil cTyAil,
KOHIIEpTHUX 3a4aX YUTaB AeKIIil i3 IIC1X0A0ril TBOpYOCTi, icTopil i1 Teopii TeaTpy, AiTepatypu, Mmy3uku. [Ipo
11e 3ragyIOTh CyJ4acHMKI, SIK-OT AiTepaTyposHaselb Icaak I'puroposuy SIMmoascpkuit: «51 He Ob1a 3HAKOM C
C. 4. KpxwxaHosckuM. Hepeaxo BcTpeua ero Ha KMEeBCKMX yAMIIAX, ObIBaA Ha €T0O ITyOAMYHBIX AEKIIUSX.
OH BhICTyIIaA BMecTe Cc apTUCTKol boBIek (He 3Ha, 4TO 9TO ero XeHa...)» (Ilepeasmytep, 1991).

Kureai Kuesa ta inmux perioniB Ykpainu Bigirpaau 3HadHy poab y 1010 404i. AHHa I'aspuaisna bosrek
— aKTpuCa, TeaTpaAbHIUII IIeAaror, pesxxucep, OAMH 3 MepIIuX passHCbKIX MalICTPiB XyA0>KHbBOTO YATAHHS.
Ypoaxenka Ogecn (ogecbka 3eMAs IpUiiHAAA 11 1 Ha BIYHMI CIIOYMHOK), BOHA TpaJa TyT Y MiCbKOMY Teatpi,
a 3 1920 poky >xmaa i npaifiosaaa B Kuesi, e Ha 04HOMY 3 KOHIIEpTHUX BedopiB nosHaitommaacs i3 Curis-
MyHA0M /loMiHiKOBIYeM, i3 IKUM 3roA0M oapy>kmancs. ITicas cMepTi 4oa0Bika 3aliMaacs i10ro ocoOucTuM
apxiBoM — niepegaa y LleHTpaabHni Aep>KaBHUI apXiB AiTepaTypy i MUCTeLITBa.

Ilesny poas y A04i Kp>k1kaHOBCHKOTO Bigirpaan TOAIIIHI KVSHI: BigoMa ncbMeHHnIr Oavra AmurpisHa
®oprir (aBTOpKa iICTOPUYHMX POMaHIB, Y SIKIX Ha MPUKAaAaX BUAATHIX OCOOMCTOCTEl BiATBOPEHO peBOAIOIHITHO-
AeMOKpaTIaHy OopoTEOY B IfapcbKiit Pocil, rrpote 1i im’s1 B ocTaHHi poku npn3abyTo, xo4da B I3maiai Ha 1i yecTh Ha-
3BaHO ByAu1no) i Cepriit Amurposia Macaoscbkuii-McrmcaaBchbKuii (IIOAITUK, TPOMaAChKUIA AisTd, TMCbMEHHUK,
yaeH BeeykpaiHChKOTo 610po 445 KepiBHUIITBA ITOBCTAHCHKOIO OOPOTHOO0IO ITPOTH HiMEITbKIIX OKYIIaHTiB; HApOAHMIA
ceKpeTap 3 BilicbKOBIX cripas PaasHcbKol Ykpainy, uaeH LIK YikpaiHcbkol apTii AiBux ecepis (OOpOTHONCTIB); dieH
peaaxiiiii raseTn «bopoTsba» i1 yacormcy «30pi»; 4aeH KoAeTil KUIBChKOi Tyorpodpaln, 3aBigysad pejakliii Bigaiay
Bcesnaasy, sasigysau 6ibaioteunoi crrpasu HapkomIrpocy; 3aBidyBad Bia4idy MIUCTEIITBA i KHUTH KMIiBCBKOTO Ty-
GepHCHKOTO BUKOHKOMY; ITPALIiBHIK KMIiBCHKOTO By AMHKY ApyKy — OCh HEITOBHII IIepeiK 1ocad, sKi BiH 0biliMas).

Iixasnit 36ir: Kp>xmskanoscbkoro npuiiMaan y Criiaky nucbmeHHukiB CPCP oanouacno 3 Oaexcanapom
/OB>KEHKOM, KOAUIITHIM OOpOThOMCTOM (sIK i MCTIcAaBChKMiT), IO 3aCBiAYy€ 3MOHTOBaHUI 3 OKpeMMX (po-
Torpadiri rpyHoBuil HOPTPET «HOBOIIPUYNCAEHHBIX>.

Kp:xioxanosesknii criBiipariiosas 3 OaekcaHApoM JleifdeM — TeaTpo3HaBIIeM, AOKTOPOM MUCTEITTBO3HAB-
ctBa, Tpodpecopom KniBcrkoro yHiBepcnTeTy, OaTbKO SIKOTO — AOKTOP MeAMIINHM, 3aCHOBHIUK KMIBCBKOI BOAOAI-
kapui. Came Ozexcanap Jeira nosHariomys CurismyHaa 3 AHHOIO bosmiek. Takox criBmpariioBas 3 eTHIYHIM
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ykpaitiem, komrosuropom Cepriem Huxndgoposiaem BacnaenkoM — aBTopoM ciMOHIYHOI CIOITH «YKpaiHa»,
y SAKiif BUKOPUCTaHO eAeMeHT! YKPaiHChKOTO My3I4YHOTO (OoABKAOpY, i cuMoHiuHOI yBepTIOopu «B mmam’s1Th
BO33'€AHaHH: YKpainu 3 Pocieio». Kp>xiskaHoBcbKuit Hanmcas Ai0peTo 4o onepu Bacnaenka «CyBopos».

Kp:xixaHoscpkmit HeogHOpa3oBo Bignounsas y Kpumy — y @eoaocii, Kokrebeai. Y Kokrebeai, Ha aiTe-
paTypHux Bedopax y Makcumnaiana Boaommna — texx ypoaxeniis Kuesa (itoro mpegku 1o 0aTbKiBCbKil
ainii Kupienkn-Boaomnmany, Ak ykasysas B aBTobiorpadii cam 1oeT i Xy 405KHMIK, 3a ITOXOASKEHHM 3aII0PO3bKi
ko3akn), CUrisMmyHA 9acTo IyOAiYHO YnTaB cBOi TBOpH. ¥ AMCTi 40 A. Bosiek Big 21 anmas 1925 poky riaeThest:
«C BoAOIIMHBIM MBI IPOCTUANCH HAMAYYIIM 00pa3oM: s IOAy4YIA IpUTAalieHye IIpyuesKarh, KOI4a 3aXouy,
1 aKBapeAb (B Bi/e HaIlyTCTBEHHOTO IToJapKa) C HaAInChIo: ,Joporomy Cur <usmyHAy> /oM <MUHIKOBUIY>,
cobmpaTea1o M33bICKaHHeNIINX IT]e/ell HallleTo pacTpeckKasierocs kocmoca”» (IIpumeganne, 1991).

Y KpMMCBKIX BOAOAIHHSX paso npuiiMas yaitky Curismynaa dominikosnda it Oaexcangp I'pin, 3 TBOp-
YiCTIO SKOTO ITOPiBHIOIOTH JIOTO TBOPYIiCTh.

I'Tpu nepeisai Kp>xmkanoscbkoro 40 Mocksy caMe KMIBCKi Apysi 1Toa0aAm Mpo peKoMeHAaLilHi AncTu
— Ao Ppisocoda bepasesa (Hapoanscs B O6yxoBi), mpodecopa AsiHosa Ta Aroamuan Cesepliesoi.

Kpurnxun nHeogHopasoBo miakpecaioBaan «€BpoIeizm» Kp>Ki>KaHOBCBKOIO — CTaBUAM JIOTO iHTeAeKTY-
aabpHO-Pia0coPCHKY ITpo3y B 04uH p:4 i3 TBopamu Ilo 11 Kadxu, Yecreprona it Illoy, Mevipinka 11 bopreca.
SIKITO B3STM 40 yBaru yKpaiHCBKMII MaTtepia, TO CAij 3ayBaskKUTH, IO ITOCHAEHHs (Pia0COPCHLKOTO ITOYaTKy
CTa/0 3araAbHOIO TeHAEHLIEIO0 PO3BUTKY YKPaAIHCHKOI POMaHICTUKU 34aMy TUCIYOAITh, 30KpeMa iCTOpMYHOI.
OcTaHH:1 ITOCTYIIOBO €BOAIOIIIOHyBaJa Big IlepeBa’kHO KAaCOBIX 40 MOPaAbHHUX, 3aTaAbHOAIOACBKIX ITpoDaeM,
3 ITOAI€BOTO icTOPMYHMI pOMaH yce OiAbIlle IIepeTBOPIOETHCS Ha IcuxoAoriunmii i pizocodepkuit. Hegapemuo
P. Isarimayk 3BepTaBcsl A0 CBOIX AiTepaTypHIUX IOOpaTHMiB TBOPUTH «MUCASINI POMaH 3 BAaCHOIO aBTOPCHKOIO
KOHIIETIIIi€10, 3 004eM 3a icTopiio HapoA4y, 3 BipoIo B i10ro icropudane maiOyTHe» (Kyanncokuii, 1986).

INTocuaenns iHTeaexTyaaizariii mMcbMa IPOABASAETLCA B HOBICTi «3aMoK» P. Ianmdyka, 1110 3yMoBAIO€
SKaHPOBY «TiOPMAHICTH» TBOPY, — Lie (Pia0COPCHKO-TIYOAIIIMCTIYHA TTOBICTB-AVICITYT, sIKa CTala OAHI€IO i3 TphOX
JacTMH poMaHy «Yepes nepesaa». Hazsa poMaHy ciMBO/iuHa, O3HaJa€ IepeBa erox, 31aM CTOAITb i Tucs-
90AiTh. ¥ OaraTili cucTeMi cMBOAIYHIX 0Opa3iB MMOBICTi BMOKpeMAIOEThesl 00pas OoruHi Ilapku, BriseHoi B
nocrari Katepunu, B sKilii CMHKPETH3YBaAMCs PUCKU IIPALIiBHALIL My3€l0, AIBYMHKI 3 M SYMKOM, IO IIPYXO-
anaa B Cesepunosi cuu, bizoi Ilani-kopoaesu i 6oruni Iapxu. 3a gasHbopumcbkoio Migoaoriero, ITapkn —
e Tpu 60r1Hi A104CpKOI 204i. Tomy oOpa3s Karepyan, >KiHKM i3 KAYOKOM IIPSIXKi, — ITe CMMBOA AI0ACBKOI 4041,
a HaMOTaHi Ha 11ef1 KAyOOK HUTKH — Iie 40pora AI0ACBKOTO JKUTTS], SIKa CKIHUMTBCS, KOAV PO3MOTAETHCS BeCh
KAYOOK: « ... mepeg [Tapkoro 51 Oy Ge3cranit — HeMa€ B MeHi TaKOl MOIIi, I1J00 MOT/Aa CIIMHUTY CHYBaAbHIO,
sIKa HeBIIMHHO HaMOTYE IIPsKY MOTO JKUTTs i T4e 3 Hel 4451 MeHe norpebaabHy COpoUKy» (IBanmayk, 2004). ¥
nosicri P. IBannyyka BoueBuAb IIPOSABAAIOTHCA O3HAKM «XMMEPHOTO» MMChbMa: Tepoi MOXKYTh MaHAPYBaTH
JacoM, HaBa>KyIOThCs HIPHYTH B IIPOBaAAs MUHYAOIO i, HaBIIaKM, 3 JIOTO rAMOVH ITepeHecTHC B CyJacHe, BOHI
34aTHi 40 ITepeBTiAeHH: (ITpalliBHNAIL My3elo, TKaAs robeaeHis KateprHa 1mepeTBoOpIO€TLCA TO B AIBUMHKY 3
M 9MKOM, IO puxoAnia B CeBepMHOBI CHI, TO 3Ba0AMBY KOpPOA€BY, TO HeBOAaraHHy 6ormHio [Tapky).

O6pas 6ormHi I lapku HiOK nepemanapysas i3 TRopy KpskinkaHoscbkoro «Tpy cecrpu. Tpu cecTpu — Lie rpelibki
6ormHi a0411i Mortpuy, aoubK1 3ebca 11 Pemian — Kaoto (Ipsixa), Aaxesuc (Jdoas), Atrporioc (HesiasopotHsi): «Oru pa-
Goraan, Kak Bceraa, BTpoéM: Kaoro, Jlaxesnc, Arpornoc. Yepes 1x TpHALIATE aAbLeB IIPOXOAVAN JeA0BedecKlte CyALOBL.
Kaot0 akkypaTHO ccyumBaia HUTH AHel. /laxe3/c IpoTAIvBaja VX — BAOAb MEpPKI IoA0B. ATPOIIOC >K4a4a C pacKphbl-
TBIMM HOXKHULIAMM, A€3BVASI VIX CMBIKAAVICh — M He AOSKUTBbIEe KOHIIBI >KU3HE ITajaAll BHU3, B KOP3UHY 13 TPOCTHIKA,
copBaHHOTO Yy Oeperos /leTs». [ lapku1 >k — aHa0TiIHO Tpy GOIMHI 4041, /e B AaBHOPYMCBKiT Mi(pOAOTIL.

®isocodyBaHH SIK CBOEPiAHNII 3aci0 iHTeAeKTyai3allil TeKCTY 3HaYHOIO MipOIO IIPOSIBASIETHCS 1 Y IPO3i
Bazepis Illepuyka, TaKO>K TUIIOAOTIYHO CIIOPiAHEHOI 3 IIOETUKOIO YKPaIHCHKOIO «XMIMEPHOI'O pOMaHy» i BOA-
HOYac Takol, 1110 3a3HaJa BILAMBY 3acaJHIYMIX II0A0KeHb eK3MCTeHIliai3My.

Cxoxxi TeHAeHIIiT BiAOyBalOThCs i B IHIIMX AiTepaTypax, 110 CBiAdUTh PO 3aKOHOMIPHICTh TaKMX ITPOLIECB.
«lcTOpUYHICTh OABCHKOL AiTepaTypy, — NI AiTepaTypo3Hasens Aemek [lapyra, — Maiike 3aBXAU € CIO-
coOOM BI3HAUYEHHsI CUTYyallil AHs HUHIITHBOTO... [cTopi€ro A1041Ha [iKaBUTECA TOMY, IO Ti iKaBUTH, 1110 Oy e
Aaai» (Szaruga, 1999). Inmmit moascpkuit gocaigank Kasimesx bapTommHcbknii, posrasaaiodn >KaHpoBi Mo-
Aundikanii icropuaHol 11po3y, Big3Ha4Ya€ HasIBHICTD y AiTepaTypi OCTaHHIX A€CSITUAITh «HEKAACUIHIX» Pi3HO-
BUAIB iCTOPMYHOTIO pOoMaHy. Y HUX NNMCbMEHHMKM «CATAIOTh IAMOIIIe, HiXK IOSICHEHHsI II€BHOI eIIoX!, — Y
LapUHY y3araabHeHb IIOHAAiCTOPMYHMX 4M icTopiocodpcrkux. PoMan Tyt mexye i3 mapa60.4010, 6iagHOIO Ha
peaabHi (paxTy, a 0araTolo B y3araapbHIOBaABHOMY ceHCi» (Bartoszyniski, 1984).
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Toxx Mo>kHa cTBepAKyBaTy, 110 CurisMyHA Kp>Kim>kaHOBCHKIIT CBOEIO TBOPYiCTIO HA ACATUAITTS BUIIe-
pe/:KaB HaIlpsIMM PO3BUTKY CBITOBOI AiTepaTypu, i, BOUeBIAb, TOMY OyB He 3pO3yMiAnii CydacHUKaM.

Xou ykpaiHchKi MOTMBM Y TBOpYOCTi Kp>KI>KaHOBCHKOTO, Ha IIePIINIA IIOIA14, He TaKi o4eBiAHi, ase €
cepeg 110ro TBOPiB aHaAi30BaHOI 30ipKM 0AMH, y SIKOMY IepeBaka€ yKpaincpkuit maTepiaa. Lle napuc «Xopo-
I1Iee MOpe», KU BUPI3HAETHCS 3-TIOMDXK iHIIMX — (pia0COPCHKUX — TBOPIB Xy 40KHBO-ITyOAII[MCTUYHOIO Ma-
Hepolo mcbMa. PparmenTy Hapucy 6yan ory0aikoBaHi B >KypHaai «Tpuanars gueir» (1939). Haricanmii Bin
B Ogeci, ge Bosirek rmposoanaa Aito, y 0yAMHKY, po3TallloBaHOMY Ha Oepe3i Mops. Mopchke MOBITps1, IITyM
11pub0I0 CTBOpIOBaAM OAarojaTHy arMocdepy A4s AiKyBaHH:, BIATIOUMHKY i TBOPYOCTi.

Y Hapuci BiATBOpeHO HeIOBTOPHUII OAEChKIII KOAOPUT, 1110 HPOSIBASETbCI HacaMIlepes y MOBi. ABTOp
(4K 1 71010 TepOi-MaHAPIBHMKM) 3aXOILA€Hi 0COOAMBYM A€KCIIHNIM IIPOCTOPOM OJAECHUTIB, Y SIKOMY IIepeBaka-
IOTh «OA€CCU3MBED» (aBTOPCHKIII HEOAOTi3M), IO AA€ MiACTaBU A4S A0OPOAYIITHO-ipOHIYHIX BUCHOBKIB 3 BU-
KOPUCTaHHSM I'PU CAiB, 3aIPYHTOBaHOI Ha 0birpaBaHHi 0AM3bKO3BYIHMX a0 OJHO3BYYHIX MOBHIX OAVHUIIb
YKpalHChKOI Ta POCiMICLKOI MOB i3 pisHUMU 3HaUYeHHAMM: « MBI ¢ YeMogaHaMI1 cpa3y >Ke IollajaeM B coBep-
IIIeHHO HOBBII AeKcudeckuit Mup. OKa3bplBaeTcsl, YTO: BATOHOBOXKAThIN He BATOHOBOKATHIN, a “BaTMaH”; KOH-
AyKTOpia — “"KOHAYKTpuycca”; yIpaBAsSIONINI TpaMBaliHbIM ABVDKeHueM — ” ao1MaH 3aausanipl”. Ha crene
TpaMa BUCAT OOBBAEHI U I11aKaThl: OAHO O TOM, 4TO /|0 3yIMHKI” HeAb3s1 BCTaBaTh...

Y ausuTeanHsIi ropod Oaecca, BOT BUAUTe TaM OObsABAeHNe — ’3yOHOI KaOMHeT AMKyBaHIT — Ka3aA10Ch
651, 3yOBI 04T, YETO TYT AMKOBaTh, a AUKYIOT» (Kp>xiskanosckmii, 1991, c. 369).

A oT, HalTpuKAaJ, po3MOBa B IIepyKapHi:

«— 51, xaxxeTcs1, He Tyaa ronaa?

—ITouemy He Tyaa? S BOT BUKY, Y Bac A€Bblil BICOK HIKe mpasoro. Celtdac moabpoum, I'purtia, Aait Kan-
€HTy CTyAO.

I'puinia, 10A0XUB BUAKY, TOAKaeT 110 HallpaBAEHMIO KO MHE, TPYAbIO, TsSKeA0e I1AI0IIeBoe CTYAO.

— Br1, u3BUHSIOCH, 13 MOCKBBI?

- Aa.

—I'puia, aai Tpymo.

I'pyinia mpmHOCUT KPyTA0€e KapMaHHOe 3epKaablie, TOJ0TKHYTOe AByMs KapTOHHBIMM Thrakamu. Harxys-
IINCD, 51 MOTY YBIMAETD B HEM CBOI HOC 1 BepxHIOIO ry0y» (Kpxxixanosckuii, 1991, c. 370).

PeazicTiaHOI 40CTOBIpHOCTI HaJa€ TBOPOBi BUKOPVICTaHHA OHOMacCTUYHOTO MaTepiaay — 6araroi perio-
Ha/bHOI ToIoHIMiKI: HasBu ByAnIrs (Copuiickas, Pearamana, Kanataasa, Crapo-Iloprodppankosckast, [1pn-
Mopckuii 6yassap), naor (CodbopHast), parioHis micra (PontaH, Apkaaus), 6asapis (I'peuecknit H6azap),
ckBepiB, napkis (ITaze-Posiap, Kyankoso IToae), kade (Pankonn) ta in. (cranumst Kosasesckast, 6amxsa Kosa-
2eBCKoro). JesKi 3 11X TOIOHIMIB 30eperancst i 40 IIbOTO Jacy Ta BiAioMi He TiAbKU OJeCHUTaM.

Hapuc zacsiguye, o C. KpxuxaHoBchkuit 400pe 00isHaHMII i3 TBOPYiCTIO IIMChbMEHHMKIB-04€CUTIB, OyB
3Hariomuii 3 HuMu ocoducro. Enirpad 4o TBOpy (Ta it cama itoro Ha3Ba) y3sTi i3 TBOpY Egyapaa barpuiisxoro:
«Aii, YepHoe Mope, xopoliiee Mope». B Oaeci aBrop xoaus masxamu Karaescokoro Ileri, mosHaitommscst 3
IOpiem Ozemrelo, aisHascs npo apemt babGeas.

Y XyA0>KHIO KaHBY HapyICy HeOZ4HOPa30BO BKpaIL1eHO MOHO- Ul Aia/0Ti4Hi CeHTeHIIil IpO TBOPYiCTh MCbMeH-
HIKiB-04ecuTiB. Och 04Ha 3 HuX: «... KaTaeBy yaaa0ch ¢ 61eckoM oIlpaBAaTh DTOT ke IpyieM KOAAEKIIMOHIPOBAHIL
CXOAHBIX OOBEKTOB B I1aBe, ONMCHIBAIOIIEl MaABINIIIeCKYIO UTPY B ITyroBuIibl. COTHI IIyTOBMII, OTPe3aHHbIX 1
OTOPBaHHBIX OT BULIMYHAVIPOB, CIOPTYKOB, (POPMEHHBIX TY>KyPOK, 00pa3yIoT A0BOABHO >KyTKoe coopanue. Cosaa-
eTcs1 00pa3 Toraarsert Poccni, 3acTerryTort Ha MHOTOe MHOXKECTBO ITyTOBULI — YVHHOI, 6e3AyIIIHO 1 OI0pOKpaTy-
geckol» (Kpskrokanosekmii, 1991, c. 384). Ll ceHTeHIIis HeMUHyJe BUKAVKAE acolfiallil 3 AMTSYMM OMOBiAaHHAM
YKpalHCBKOTO ITCbMeHHNKa-eMirpanTa B. BunHigerka «Oit, Bunmaa, Buxmanaa» 3i 3oipku «Hamucro», y sskomy
PO3IIOBIAA€THCS PO METKY AIBUMHKY /laHKYy, SIKa, TparodM «B ITyBUUKII», IT001Aacs 00 3aKaa, 110 3pike I'VAZUK i3
MYHAMpa caMOTO reHepada (1110 11 3podnaa). I Ipore yxpaiHchkumit ITposaik, AOTPVMYIOINCh KAHOHIB JKaHPY AUTSTIOL
AiTepaTypu, 3BiCHO, He T AHIMAEThCA A0 CUMBOAIIHO-(PLA0COPCHKIX Y3araabHeHb POCIFICEKOIO aBTopa.

Curizmyna KpsKikaHOBCBKITT 3241064eHUTT y MOpe i Tpupoy TPUMOpPCHKOTO MicTa. Voro 1ikaButh
11o6yT 0AecnTiB, mparsl pudaloK. BiH MaricrepHO, 3i 3HaHHAM CIIpaBU OIUCYE IyTHUHY (IIepio iHTEHCMBHOTO
BIAOBY puOM), 3HaMeHUTi odechKi 6aszapy, 3aBadeHi pruboio. Onmc ocTaHHIX Haradye BiATIOBiAHI KapTUHU B
Kocrsanrnna ITaycToBchbKOro, 4ne SKUTTS TaKOXK I0B sA13aHe 3 KuepoMm.

INMucoMeHHMKa LiKaBUTh He TiAbKHU CydacHe, aae it MmuHyae Ogecu ta ogecuTis («B pykax y mens crapast
KHura o crapoii Ogecce. ABTOp ee, TOTOMOK 3HAMEHUTOTO poja Jepubacos...» (Kpxmskanosckuii, 1991, c. 377)).
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Ha cropinkax Hapucy o>XMBalOTh IOCTaTi 3aCHOBHUKIB MicTa, 04eChbKIX I'PajOHavYaAbHUKIB — AIOKa
Apwmana EmMmanyeas amo Ilaecci ge Pummease (1766-1822) 11 Ocumna depubaca (XKosem (Xoce) ae Pibac i
Borionc (1751-1800)). BapTo 3BepHYTHM yBary Ha AesKi CynepedanBi BiAOMOCTI IJOAO IXHBOI AifABHOCTI.
YkpaiHncpka «Bikineais» Hasnsae Jepubaca «mepmmm rpajdoHadaasHnkoM Ogecn» (mepeOyBaHH: Ha I10-
caai — 1794-1797 pp.). Boanouac B inmiii craTTi «Bikineii» HazBaHO «IepIINM O04eCbKUM I'paJOHadalb-
HUKOM» AloKa ApmaHa ge Pimeare, Akmuit nmepeOysaB Ha ITocaji OAeCbKOTO TI'pajoOHavalbHUKa W
rybepHaropa y 1803-1814 pp.

Kp:X1>KaHOBCHKIII CTAaTYCOM «IIEPBOTO X03:1MHa Topoda» (Kpxuskanoscknit, 1991, c. 379) Haaiasie rpada
Purreane — A104MHY 3araa0M 400pOAYIIHY 11 He3100AMBY, sIKa 3a TPMBaANI Jyac CBOTO IepeOyBaHHsI Ha ITocai
91Maao 3pobuaa A4st PO3BUTKY i D.4aroycTporo Meraroica 3a TOAIIIHIMU MipKaMu, JI0TO peMece, TOPriBAi.
3okpeMma, 3a PO3IOpsAKeHHsM Purteabe HacaaXyBaaucs gepesa y IpubepeskHili 30Hi, 11106 yoepertu Micto
Big po30OypxaHIX MOPCHKMX XBuUAb. L1i Hacas>keHHA i Ha3BaAM Ha 110TO 4ecTh «IOKiBCBKIM cagoM». [HImmin
0JechKMii TpagoHadaabHUK Jepubac (1751-1800) mocrauas y 11eit cag piakicai coptu paopu. «I'pad Ioromn-
KII IIPUBO3IA CI0Ja U3 CBOMX YKPaMHCKIX MMeHMII 11eable 0003bI depeBbes. PacTpeckapiiascst cyxas 1o4Ba
ropoJa MCCyIlnAa MM KOpHH, 11 Malo 4TO ylleAeao A0 Hailero BpeMeHn. ToAbKO akamysl cTala O4eCCUTKOM
U LIBeTeT 34€eCh IbIIIHBIM I1BeToM>» (Kpxikanoscknii, 1991, c. 377).

ITpote 3 0OpasoM HaIBHOTO Yepe3 CBOI0 KOPOTKO30PicTh «400poro aAroka» (Tak HasBas 1ioro Oaex-
caHap IlymikiH y moeMi «AH>Xea0») OB’ s13aHi 11 AesKi gpaMaTUYHO-KOMiuHi emnisoau. OAHOrO pasy rpa-
AOHayaAbHUK AaB HaKa3 BMCIKTM pi3KaMM BCiX CTaHUiHuUX Harasgadis Big Kypcpka g0 Ogecn sx
IoKapaHH: 3a Te, 1110 Ha IJbOMY I1eperoHi 3aryOuBCs BasKAMBUI AUCT «OT OCOOBI BecbMa Ba>kHOI K ocode
6oaee yeM BaxkHOI» (Kpskmkanosckuii, 1991, c. 379).

IMucbMeHHNK, yAQI0uUCh A0 ICTOPUMYIHMX AXKepea i PpoAbKAOpHUX MaTepiaaiB (HaITpuKAaJ, IepeKkasis),
TaKOX O3HaIOMAIOE UNTa4a i3 3apO/ KeHHAM i pO3BUTKOM TOPTiBAi y IPUMOPCHKOMY MiCTi, ITOSIBOXO HETOLTi-
aHTiB (KyIILiB), 0COOAMBOCTSIMI OAECHKOI apXiTEKTy Py, ITOXOAKEHHAM O4eChKIX KaTaKoMO ToIrio0. by Ab-sKi Bi-
Aomocri mpo Ogecy mepeHsTi aBTOPChKOIO CUMIIATI€IO. SIK-0T po3ayMu ITpo 0cOOAMBUI OAEChKII TTNA, TIPO
SIKUIT PO3IIOBiJa€ aBTOP CTapOBMHHOL KHUIY, Halllag0K 3HaMeHMTOro poay Jepubacis. Crioragu ocTaHHBOTO
BMOHTOBaHI B iHTepTeKcTyaabHe 1oae Tsopy Kpskikanoscpkoro: «[IpesxHsisa ogecckast Iblab Oblaa He Takas,
KakK HbIHe; OHa Oblaa 04aroyxaHHOJ, KaK IIBLAb IIBeTOB. Mope, cTeny, akaliuy OTAaBaAM €1 CBOV OCTaTKU I
OBLAM IPIYIHOT ee CBOeoOpa3HOTO HNpVATHOTO apoMara. I1l1a K HaM IpesKHsLA ITBLAB OT CO10HYaKOBLIX ITECKOB
Ilepecsiny, ot 604pI110r0 YyMarlkoro masaxa B Hosopoccuiicknx crerrix. ToHKas1, MeaKas, drcTasl, AeTKO Aa-
BaBlIllasl OTIIeYaTKM BCeMY, UTO K Hell Kacaa0cCh, OHa IIPeKpacHO 3aMeHs1a TOT 30A0THUCTHIN ITeCOK, KOTOPBIM B
CTapMHY IOCHITaAu A1000BHbIe 3armcki» (Kpsxiokanosckuii, 1991, c. 377-388). BukopiucTaHH:A TOIIOHIMa «Jy-
MalbKII IASIX» HaAa€ BICAOBAIOBAaHHIO BiATIOBi4HOTO eTHiYHOro 3a0apBsaeHH:. CTBOpeHHIO yKpalHChKOTO Ha-
11I0HaABHOTO KOAOPUTY CHPVSIE 1 BUKOPYUCTAHHA YKPAIHCHKIX Ha3B POCAMH, HAaIIPMUKAaA, B OINICI KBiTHMKa
HaBKO/0 ITOMEIIIKaHH:: «Y Kpasl BepaHAbl KpyTrable M KBaJpaTHble IIBETHUKN: TYT U pO30Basi, IIOABI3aHHas
IIIIIaraToM MaAbBa, U CThIAAVBbIE KpacHbIe 1IBeThbl HOUYHOM KpacaBMUITbI, M ITETYHUH, ¥ TOPTEH3UN, U pe3ea, U
Kpy4eHbIll TaH1Y, B3BUBAIOIIUIICS 3eAeHBIMH IIITopaMu B Bo3Ayx» (Kpskmskanosckuii, 1991, c. 381).

JIK y kokHOTO MaHApiBHUKa, Y CurismyHaa JdomiHikoBndya 6yan yaio0aeHi miciis B Ogeci. Cepea Hux
Ha IIepIIoMy Miclli — OyAMHOK, y KoMy 3ynuHsascs [1yIkin, Ha ByanIii 7ioro iMeHi, SIKMI1 BUKAUKAB Tpe-
IIeTHI MOYYTTS: «... s BCETAA MCIBITEIBAIO CTPaHHOe "IIYIIKMHCKOe” YyBCTBO, KOTAa BXOXKY B CyMpadHyIO
IIOABOPOTHIO 40Ma U 3aTeM Ha KBaJpaTHbII, OKPY>KeHHbII KaAMEHHBIMU ITOAIIOPKaMM MOA4aAUBBIN ABOP.
OKHO NyIIKMHCKOJM KOMHATHI BBIXOAMAO KaK pa3 cioda. BeposTHO, croaa BhITLAEBbIBaA OH YepelTHeBble KOC-
TOYKMU U Opocaa CKOMKaHHBIE I TIOpBaHHbIE KAOUKM CBOMX YepHOBUKOB» (Kpskimkanoscknit, 1991, c. 380-
381). I'lpo BuaaTHOTO pocircekoro noeta C. Kp:xukaHOBCbKIII 3raly€ HEOAHOPA30BO, IPUHATIAHO IUTYE
JI0TO TBOpU: «”HETOLMAHTKOM M0oa0A0” yBaekaacs Iymknn» (Kpsxxrokanosckuii, 1991, c. 378), «Teatpa,
B KoTopoM Hami Ilymkun caymaa Pocenun» (Kpsxmsxanosckuit, 1991, c. 379), Ha MicIii sIKoro 30y40BaHMIT
HIUHIIIHIA 0A€ChKIIT OTIEPHUIA TeaTp.

Apyre Mic1ie 3aiiMas apxiTekTypHUI1 aHcaM0.45b [Taze-Posiab (Tak HasMBaAu 10TO OAECUTH) — «CaJ, 3arlep-
TBIIT BHYTPU Kape 40MOB», IIIO CIIpaBAi BigAaleHO HaraZyBaB CBOTO IIapU3bKOTO Te3Ky. | Tpere — OyAMHOK Ha
toaimmnin Codiricekiit Byaurti, ae >xuaa rpadpuns Hapuinkina i B IKOMy HUHI 3HAXOAUTHCS My3€ll, HAIIpOTU
sKxoro — ram’ATHUK CyBopoBy (cxo>koMy Ha OapoHa MioHxrayseHa). I1oakoBogelTb-BepIITHIK «Ha BeceAol
MPOHMYECK! yablOaromericst Aomaan» (Kpxiokanoseknit, 1991, c. 381) cTBopennit 04eCbKUM XYAO0KHIUKOM
Easapao, sikuii emirpysas 40 Ilapioka, Ae momep Big roaoay.
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YBech HapuC ITPOCSIKHY T aBTOPCHKOIO CUMITATIEIO 4O TTiBAEHHOYKpaiHCBKOTO MiCTa Ta J10T0 SKUTeAiB, 1110 IIpo-
SIBASIETHCS B HAIIMEHITIVX IIITPIXaX, AeTaAsX, BiABepTIIX IPSIMIX 3i3HaHHAX («5 2100410 34ech (B [Tase-Posiap. — 1. P.)
craeTs U AymMath 00 Ogecce» (Kpsxipkanosekmiz, 1991, . 381)) i mmigTexcri. 3 mepIriol cTOpiHKM TBOPY (IIOYaTOK ITOA0-
po>xi 3 Mocksu 40 Oaecrn), KA1 BiAAa€ThCA epeBara (Hexail i B J00pOAyIIHO-ipOHIUHIl MaHepi) TOCTMHHIIM OAeCyTaM
HaJ, CTOAMYHUMU KuTeAsaMu («V1 cpasy pasuteabHas pasHULIa MEXKAY OTKY 4a U KY 4 a (po3psiAka IIMCbMEHHMKa.
—/1.P.). BMockse Ha Tpex yes>KaloIX — OAVH IPOBOKarOIIIA, a 34ech, B Oecce, Ha OAHOTO IIPMe3yKaloIIero — Tpoe
Berpevarorx» (Kpsxrpkanosckmiz, 1991, c. 369)) i Ao GpiHaABHIX PsIAKiB, 3aKAIOYHOIL Pppasy, y KX cpOKYCOBaHO HOC-
TaABIIVHI [IOIYTTS aBTOPA, ITI0 3aAUIIIAE IIPUMOPCBKe MicTO («2T0 ObIBAaET CO MHOJ BCETa, KOIAQ I10€3/4 YBOSIUT MEHS
13 Ogeccer. CripaBa 11 caeBa CTelTh, HerAyOoKue oBparit. V apyT cpeAn 1oAs1, BAaleKe, BOSHUKaEeT TEMHOe 1 ITpoxXAad-
Hoe 11THO. Mope? Her, Tenn ot o0aaxa. V1 ceparie memut» (Kpsxyokanosckmii, 1991, c. 388)).

Ha cropinkax Hapucy o6pa3 IIpIMIOpHOMOPCHKOTO MiCTa i 10TO KUTeAiB II0CTa€ y BUTAsIAL pO3TOPHYTOL
MeTadopu, IO 300pakye O0ro MIHY.A€ i CbOTOAeHH:1, ITpaLio i IT0OYT, 381M4al, KyAbTYPY, 3aXOILAeHH: i HacTpol
(Kpxmxanoscknii, 1991, c. 380).

Sk GaunMo, YKpalHCBKUII «TeKCT» y KUTTeETBOpuocTi C. Kp>K1kKaHOBCHKOTO TTOMITHUIA i ITIe O9iKye Ha
peTeAbHe BUBUEHHS.
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LIUDMYLA ROMASHCHENKO

UKRAINE IN THE CREATIVE WORK OF SYGIZMUND KRZHYZHANOVSKYI

The article presents to Ukrainian readers the material about the life and creative work of S.
Krzhyzhanovskyi. A special attention is paid to his biographic factor as following: his study and labour activity
in Kyiv, personal and working relationships with public figures that were related to Ukraine. Detailed analysis
is given to an essay «A Good Sea», which is very similar to the philosophical works of Ukrainian writers as R.
Ivanychuk and Val. Shevchuk.

The works reproduces the unique social color of Odessa, which is manifested primarily in the language.
The author (as well as his heroes-travelers) are enthralled with a special lexical space of Odessa, dominated by
"Odessism” (author neologism), which gives some grounds for good-humorous outcomes in the use of the
words, based on the playing of close-up or unequivocal linguistic units of Ukrainian and Russian languages
with different meanings.

The works of were issued by the publishers of Poland, Russia, Bulgaria, Serbia, Croatia, Great Britain, Hol-
land, Spain, France, Sweden, Japan, USA, Brazil. However, there are no Ukrainian publishers in this list, but
Ukraine has given a trip to Krzhizhanovskyi’s life, so the " Ukrainian track” in his biography is still waiting for
his researchers. Although recently the interest of Ukrainian scholars to the work of Krzhizhanovskyi has inten-
sified, different research and dissertations have been written. The author of the article tries to cast a light on the
problem of identification, without pretending to do any comprehensive exploration, but trying to pay the recog-
nition debt to one of intellectual and creative person whose fate is related to the Ukrainian land.
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On the pages of the essay, the image of the Black Sea city and its inhabitants appears as an expanded
metaphor depicting its past and present, labor and life, customs, culture, passions and mood.Consequantly, the
Ukrainian "text” in the life-creativity of S. Krzyzanowski is noticeable and still awaits careful study.

Key words: Ukrainian, philosophical, historical, intellectual, genre, a short novel, essay.
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ANASTASIIA SHTEPA
(Poltava)

THE ROLE OF ARTISTIC DETAILS IN THE STRUCTURE
OF THE NOVEL "THE PICTURE OF DORIAN GRAY" BY O. WILDE

XydoxHs demarv € 00HIEN 3 HAUMEHULUX CMPYKMYPHUX 00UHULD ME0PY, HPOMe 6 Hill CKOH-
yenmposani i 0codAusocmi ceimobavenns mumuys, i cneyudika xydoxHvoi o0pasrocmi, i 0c0OAU-
socmi XyodoxHb0ozo ceimy nucomennuxa. Ilopmpem Ak npogiona xydoxus demarv y pomani
O. Yaiavoa «I[Topmpem Jopiana Tpes» mae 6a2amouiaposy cemanmuxy, 6miroouu pizni cercu: gi-
A0COPCOKUL, NCUXOAOZIUHULL, MiPonoemuunutl. Xydoxns demarv y meopi O. Yaiiavoa nosepma-
EMDLCS PISHUMU 2PAHAMY MA SHAYEHHAMU, CMAI0UYU SUPASHUM CUMEOAOM, AKU 3A3HAE PISHUX
nompaxmysanv. Pynkyii xydoxnvoi demari — nopmpema — 6 pomani O. Yairvda pisHomanimui.
3Mminu na nopmpemi 61000paxaromo YUuHKY 2eposl, 1020 2pixyu ma AUOUHY MOPAALHO20 nadiHHA. 3
inuL0z0 60xy, nopmpem 6id03ePKAAIOE 11020 NCUXOAOIUHI CIANHU, PO3OYMU, CYNepeUHoCcmi, a maKox
s10uymma nposuru. Kpim mozo, nopmpem ax xyooxs 0emarv noednye 6 codi 2omuyny it Mioro-
2iuHy mpaduyito, pearvre it panmacmuune. ITopmpem € XyooxKHIM UEHMPOM ME0PY, NEPenUHOM
11020 CHOKEMHUX AIHIIL, NOUAMKOM 1 KiHUeM KUmmesux oAb zepois. XyooxHs demarv — nopmpem
— MicHO N06 A3AHUTL 13 MUCTEUMBEOM napadokcis, meopieto ecmemusmy i Pirocopcorumu posdy-
Mmamu O. Vaiiavoa. Aopd Tenpi, axuil c6oimu $irocopcokumu cenmenyisimu 0ag noumosx 00 pos-
sumxy csidomocmi Jopiana I'pes, cmeopus 8idnosidte mao 0As possumky 00pasy 20A061020 zeposl i
XY00kHboi demani, saxa 3aceiduye 020 mparchopmayii. 3 00noM0z010 Ganmacmuxy nNUCoMeHHUK
HAdae XYyooxkHith demari OUHAMISMY, AXKe nopmpem 3MIHIOEMbC NPOMAZ0M ME0pY 610106i0HO 00
3MiH 20A061H020 zepos. Omoxe, nopmpem 3acéiouye 36’130k mucmeymea i xumms. Bodnouac ax xy-
00XKHITE 6UMGIp nopmpem omMpUMYe MHOKUHHICb ceHcig (THmeAeKmYarvHuX i 00pasHux), ymeep-
OKytouu 0azamosHAMHICIMb | HeGUHePNHICHD MUCHIEY 6.

Karouosi caoea: Ockap Yailaba, poMaH, eCTeTU3M, XYA0XKHS AeTaab, CUMBOA, TPaANIlis,
HOBaTOPCTBO.

Oscar Wilde is one of those writers, whose creative heritage belongs to the most significant achieve-
ments of world literature. He made a creative breakthrough and clearly reflected the characters and events
of his time in the heritage, which reflects not only the broad and deeply true panorama of life, but also con-
tains moral truths of universal significance.

Today, the work of Oscar Wilde in one aspect or another of his many-sidedness is widely known
in Ukraine. Comedies of the artist had a great success on the Ukrainian scene. As noted by researcher
M. Strikh, the comedy "How important it is to be venerable" has long been the "business card" of the
Kyiv theater of the name of Lesya Ukrainka (Axporiia, 1993). Two collections of fairy tales of the writer
("Happy Prince and other fairy tales", "Pomegranate House") have found their way to children’s li-
braries, and the novel "The picture of Dorian Gray" in Ukraine is reprinted almost every year, indicating
a remarkable popularity of the works of the artist and the demand that use his books among young
and adult readers.

The work of O. Wilde has found a reflection in the Ukrainian scientific reception. Particular attention
is paid to the writer’s novel The Picturere of Dorian Gray. Ukrainian literary critics appreciate this worldly
known work. For some critics, this novel is an exclusively decorated text, a kind of canvas for brilliant au-
thoritarian paradoxes and sophisticated, "aesthetic" descriptions of certain objects of artificial, man-made
beauty. Consequantly, V.S. Botner writes: "The portrait of Dorian Gray is a gold brocade,” the author himself
argued. He did not create full-fledged characters, primarily interested in intellectual game, subtle paradoxes,
verbal fights " (Asepunnes, Augpees, & I'acniapos, 1994). Other researchers (D.S. Nalyvayko, K.O. Shakhov,
etc.) see in the novel the intellectual and aesthetic play with the reader, as well as the embodiment of not
only realistic but also modernist tendencies, including impressionism.

It should be noted that O. Wilde’s novel successfully passed the test of the most important for any
work of art - the test of time, and more than a hundred years since the first publication still attracts the atten-
tion of readers and researchers. E. Onacki writes about the wide popularity of the work, noting the features
that make Oscar Wilde’s novel attractive to readers: "The Picture of Dorian Gray", which was called "the
first French novel of English literature," still finds many readers admiring the paradoxes that are scattered
in it, as precious pearls. The romanticism of the "Portrait" with its mystical power and the terrible tragedy
of the bifurcation of human nature "are attracted." (beannckuii, 1953).

© Shtepa A.
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Despite a large number of scholarly works devoted to O. Wilde’s novel in Ukraine and in other coun-
tries, not all aspects of the work are fully covered. In particular, this concerns the question of semantics and
the functioning of artistic details in the text of the novel. In this regard, the main goal of our article is to con-
sider the role of artistic details in the novel The Picture of Dorian Gray, to determine the specifics and types
of artistic details in the work, their content and aesthetic meaningfullness.

The novel The Picture of Dorian Gray is one of the most significant works of O. Wilde. According to
most literary critics, the storyline of the novel is quite traditional. The writer felt free in his imagination,
boldly went through his creative principles and sought to resolve issues over which humanity had been
struggling for many centuries.

In this work there were characteristic signs of the individual style of O. Wilde: the accuracy of obser-
vations of the life of secular society, psychology, the study of the nature of talent and the unexpected impact
on the everyday life of the mysterious, incomprehensible force that determines the fate of people.

Thus, O. Wilde, through all his works, demonstrated the possibility of a paradox as a stylistic admis-
sion. The novel The Picture of Dorian Gray is penetrated by the paradox at various levels of the work of
art: story situations, images, and heroes’ language are sometimes surprised by their controversial seman-
tics. O. Wilde often uses paradoxes to cast a light on the poverty of bourgeois morality, to expose the essence
of many phenomena in the social life of English society.

An important role in the ideological and artistic structure of the novel is played by the artistic detail,
which is also associated with the paradox as a sign of O. Wilde’s individual style and artistic thinking.

The artistic detail (from the French déail — a detail, a trifle) — "a means of verbal and painting art,
which has a special content content, symbolic charge, an important compositional and characterological
function" (I'pom’s1x, Kosaais, & Tepemko, 1997). That is, this is a definite detail in the work that has a sig-
nificant ideological, emotional and meaningful clolour of the novel. Due to its use, the writer emphasizes
the leading feature of the paintings, objects or characters depicted in them (portrait, interior, landscape, etc.)
that distinguishes them from among others and makes it possible to understand their meaning in the general
context of the work.

At the level of the figurative system of the work, the category of artistic detail is too important. In lit-
erary studies, the word "detail" with the corresponding terminological connotations was mentioned by
V. Belinskyi in his works (beamnckuii, 1926), but the serious scientific development of this concept began
only in the XX century. Today, there are several views on the essence of the detail and its purpose in the
artistic text. Determination of the detail as a means of fine art is given in the work of G. Pospielov "Theory of
Literature," where the researcher calls it "a part, a particle, a detail" (ITocrreaos, 1978), emphasizing the origin
of this term from the Franzuic "detael" and saying that the artistic detail is not inferior to the other components
of the literary work in terms of the spectrum of functions performed. In the literary encyclopedia the artistic
detail is interpreted as a kind of artistic image, a vivid detail, a part of the whole work, which gives it a special
persuasiveness, makes it semantically more weighty, more meaningful (Kosaais, 2007). The literary scholar
E. Dobin points to the artistic capacity, strength and expressiveness of the details, noting that "the infinitely
small contains a large” (4o6un, 1981). For him, the detail is a miniature art model (Jo6mus, 1981).

The novel The Picture of Dorian Gray has a real foundation. O. Wilde has been friends with an artist
named Disney Hollywood. Facing somehow in his studio an extremely beautiful model, the writer ex-
claimed: "It’s a pity that he does not miss the old age with all its ugliness!" On this, Bezil replied that he was
ready to draw each year a portrait so that the laws of nature - human aging were reflected in the portrait,
and not on the appearance of a handsome fashion designer.

Portrait is a real detail, but in the structure of the novel it acquires not only the material but also the
philosophical, psychological and ontological content, that is, becoming a symbol with a wide field for un-
derstanding and functioning. It is in this real detail that the concept of "sin" is concentrated, the guilt and
the torment of conscience of the protagonist are embodied. That is why the novel is called "The Picture of
Dorian Gray". "When they entered, they found a beautiful portrait of their master, as they had seen him, in
all the wonder of his exquisite youth and beauty" (Wilde, 1979). The portrait of the hero appears in the text
a significant number of times, but without the use of a mystical-fantastic component, he would not be a
clear symbolic detail. In addition, in the portrait as an artistic detail also embodied the mythologue of a
lover in himself and his kind of young man (Narcy’s myth). Therefore, the portrait is still a remarkable myth
that stands out because of its significance, weight and author’s emphasis on it.
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In the novelThe Picture of Dorian Gray, the influence of Gothic novels on the person who sold the
soul to the devil for the inexorable beauty and youth is also felt. This fable motif has a very definite literary
genealogy. The motif of the mysterious connection of the fate of man with her portrait could be borrowed
from O. Waildom from the famous novel by Metyurin "Melmot-“vilukach" (by the way, Ch.R.Metyurinis a
relative of O.Wilde on the part of the mother, so O. Wilde was well aware of his creativity). Consequently,
on a multi-layered semantics the portrait as an artistic detail also affected the Gothic tradition.

O. Wilde, the main principle of his own work, proclaimed "the complete creative freedom of the artist,
but at the same time argues that art" can not be considered an external measure of similarity to reality. It is
more likely to cover than a mirror " (Akpoiia, 1993). O. Wilde wrote: "The true meaning of life is to seek
beauty" (Anuxns, & Mnxaanckas, 1985). What did the beauty of O. Wilde look like? It is far from ideal, so
it can not fit in the generally accepted frame. Wilde is rightly considered to be the leader of aesthetics, the
writer devoted all life to the creation of beauty, saw in her the only vocation of the artist (baxrtun, 1975).
The writer himself artistically embodied in his novel the Picture of Dorian Gray, which became a program
product of aestheticism, causing a wide reader’s resonance.

The portrait of Dorian Grey, created by artist Bezil , is a sign of importance. This symbol of true art, which
reveals not only the external, but also deeply concealed, depicts the human soul, even beyond the will of the
artist. On the other hand, the portrait - is a reflection of the inner life of the hero, his mistakes, immorality,
crimes. The portrait, like a magic mirror, reflects the essence of life, its light and dark sides. At the same time,
the portrait testifies to the immortality of the beauty of art. Having identified the disease, showing all the eclipses
of the human soul, the portrait after the death of Dorian Grey, who realized the falsehood of soulless life, again
shone with eternal beauty. Consequently, true beauty is able to reborn again and again. Contrary to morale in
art in his aphorisms, O. Wilde has in fact proved in his novel that the power of art reveals the terrible conse-
quences of immorality, shows the person himself in its real form. Therefore, morals and art are closely inter-
connected: art serves to establish morality in life, the means of beauty must help the spiritual insight of man.

In the course of the study, we came to the following conclusions. The artistic detail is one of the small-
est structural units of the work, but it also focuses on the peculiarities of the artist’'s world-view, the specificity
of artistic imagery, and the peculiarities of the writer’s artistic world. Portrait as the leading artistic detail in
O. Wilde’s novel The Picture of Dorian Gray has a multi-layered semantics, embodying a variety of mean-
ings: philosophical, psychological, and mythophothetical ones. The artistic detail in the work of O. Wilde
returns with different faces and meanings, becoming an expressive symbol that acquires various interpre-
tations. Functions of the artistic detail — portrait — in the novel by O. Wilde are diverse. Changes in the por-
trait reflect the actions of the hero, his sins and the depth of moral decline. On the other hand, the portrait
reflects his psychological states, thoughts, contradictions, and feelings of guilt. In addition, the portrait as
an artistic detail combines the gothic and mythological tradition, real and fantastic. The portrait is the artistic
center of the work, the intersection of its plot lines, the beginning and end of the life’s destinies of heroes.

The artwork - a portrait - is closely connected with the art of paradoxes, the theory of aestheticism
and philosophical reflections of O. Wilde. Lord Henry, who by his philosophical maxims impelled the de-
velopment of Dorian Grey’s consciousness, created the appropriate background for the development of the
image of the protagonist and the artistic detail that testifies to his transformation. With the help of fantasy,
the writer provides the artistic details of dynamism, since the portrait changes during the work according
to changes of the protagonist. Consequently, the portrait testifies to the connection between art and life. At
the same time, as an artwork, the portrait receives a plurality of meanings (intellectual and figurative), as-
serting the ambiguity and inexhaustibility of art.
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ANASTASIIA SHTEPA

THE ROLE OF ARTISTIC DETAIL IN THE STRUCTURE OF THE NOVEL "THE PICTURE OF

DORIAN GRAY" BY O. WILDE

The article deals with the role of the artistic detail - portrait - in O. Wilde’s novel The picture of Dorian Gray. It is established
that this artistic detail has a multi-layered semantics, embodying different meanings: philosophical, psychological, and mythopho-
thetic. The artistic detail in the work of O. Wilde returns with different faces and meanings, becoming an expressive symbol that
acquires various interpretations. Functions of the artistic detail - portrait - in the novel by O. Wilde are diverse. Changes in the
portrait reflect the actions of the hero, his sins and the depth of moral decline. On the other hand, the portrait reflects his psychological
states, thoughts, contradictions, and feelings of guilt. In addition, the portrait as an artistic detail combines the gothic and mytho-
logical tradition, real and fantastic. The portrait is the artistic center of the work, the intersection of its plot lines, the beginning
and end of the life’s destinies of heroes. The artwork - a portrait - is closely connected with the art of paradoxes, the theory of aes-
theticism and philosophical reflections of O. Wilde.

Key words: Oscar Wilde, novel, aesthetic, artistic detail, symbol, tradition, innovation.
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ADVENTURE MOTIVES IN JACK LONDON’S NOVEL
«HEARTS OF THREE»

Y cmammi po3zasnymo noHAmms «MOmMue» Y Acnexmi 11020 meopemuiHoz0 3Micmy it KoH-
KpemHo-icmopudHil pearisauii Ha pisHUX emanax AimepamypHozo npovecy may cnadujuni mumuyis. Io-
AosHuil 06’exm yeazu — e pomar JAxexa Jdordona «Cepus mpoox» AK ACKpAGULl NPUKAA) YmireHH
AGAHMIOPHO-NPULOOHULLKUX MOMUGIE Y XY0oxkHill Aimepamypi XX cm. YemanoéAeHo, w0 MOmMus sk
POPMAALHO-3MICT06a O0UHULS 6UKOHYE CIPYKIMYPOMEIPHY, OUHAMIUHY, IMAZ0IUHY, KAHPOMEIPHY Ma
cmuAvosy Ppynxuii. Bin € pearisauieto memu, pyuliem croxemy, snAusae Ha Xapakmepucmuxy oopasy,
CHPUSIE MEOPEHHTO XYO0KHDOZO0 CEIMY 3A2AA0M. Y MOMUGT US6ASEMbCa diaaexmuka Ppopmu ma smicmy,
3020ADH020 MA THOUBI0YAALHO20. Y KOKHO20 NUCOMEHHUKA CEITi CNEeKTNP MOMUGIS, W40 00360A€ BUSHAUUTNU
QOMIHAHMY ME0PHOCIL, CE0EPIOHICIMD CEIMO0AUeH S, e60A10U 10 XYI0XKHD020 Memody, mpaduuii ma Ho-
6AMOPCHIB0 MUMYSL.

Xapaxmeproro 0co0Ausicmio XyooxHvozo céimy Jxex Aondona € poszaryxena MomusHa opza-
Hisauis. Momugre MUCAeHHA npumamarte MUmuesi Ha 6Cix emanax 1ozo meop4oz0 WALXyY. Y pomani
«Cepuys mpbox» 6ULEAEHO CKAGOHY CUCTEMY MOTUGIS, AKI PO36USAIONDCS Y HACIYNHUX, HOSMOPIOI0MbC,
NOEOHYOMBCS, PO3KAADAOMBCS, HAKAADAOMbCS, mpancPopmyromoes. Momueu 0XonA0my yci pisHi
meopy Axexa Aordona (Hadbyrvio-croxemmutl, KOMNOSULiiHUilL, 00pasHuil, Xanpouii, CMUAbOGUL Ma
iH.) 1 00360A10Mb PO32ASL0AMU 11020 MeKcm PisHOOIUHO.

Y pomani «Cepys mpoox» 6U0KpeMAeHO MAKI AGAHMIOPHO-NPUZ00HUL KT MOMUGH, SK SUNPO-
Oysariis, mandpu 2epois, NOpicHAHH cyuacHoi ma dagHvol YueiAisayiil, Koxanms, nouyxy ckapbis. Li
MOMUEU 00YMOBACHT He MIALKU HE0PHUOT0 e60AI0UIEI0 MUMUSL, 4 11 63AEMO0IEN0 PISHUX 6UJI6 MUCTHEUMEA
na nouamxy XX cm. — Aimepamypu i KiHo.

Katouosi caosa: Jxex /1l0HAOH, pOMaH, MOTIB, aBaHTIOPHO-ITIPUTOAHUITBKI MOTHUBHM, 00pas,
CIOXKET, TeMa.

The study of the concept of «motive» is one of the most important areas of contemporary literary
criticism. Despite the fact that it has long been used in the analysis of artistic works, this concept was un-
derstood differently throughout the history of literature. In connection with this, there is a need to compre-
hend the meaning of this concept in the dynamics, clarify its essence and explore the varieties of motives at
various stages of the literary process and in the heritage of individual writers, especially Jack London.

Jack London’s creativity was the subject of studying native (T. Denysova, B. Pacherska, Z. Sav-
chenko, Yu. Klen) and foreign researchers (L. Andreiev, H. Bemford, V. Bykov, V. Bohoslovskyi, O. Zveriev,
L. Stoun, F.Foner.). The focus of the scholars was on issues of perspective, imaginative system, artistic space
and time of Jack London’s works. However, issues of a motivated organization were not often the subject of
research. It is determines the relevance of this article.

The main purpose of the article is to highlight the approaches to interpreting the category «mo-
tive» in literary criticism and to consider venture-adventure motives based on the Jack London’s novel
«Hearts of Three».

At various times, before studying the motive, many researchers who viewed it from a functional,
semantic point of view, talked about it as either an element of the plot, or as a subject of the work, as a phe-
nomenon that was not fundamentally undetectable in the text (A. Bohom, O Veselovsky, B. Tomashevsky,
V. Propp, B. Gasparov, I. Silantyev and others) (I'pom’s1k, Kosaais, & Tepemko, 1997).

«Motive (French motif, from the Latin moveo — move) is the subject of the work or indivisible se-
mantic unit, from which the plot (plot) is composed: the motive of the devotion of the motherland, the sac-
rifice, the betrayal of the beloved, etc. Motives are moved by actions of the characters, excite their experiences
and thoughts, and especially subtly dynamize the inner world of the lyrical subject» (ITamenxo, 2008).

There are different definitions and approaches to understanding this term. The motive is defined
as a «recurring complex of feelings and ideas» «a moving component that is woven into the fabric of the
text and exists only in the process of merging with other components,» and a more extended concept: the
motive is a repeating and variational component of literary works, which is a set of feelings and ideas or
concentrates the idea of a phenomenon, an action. Signs of the motive are: predicative, structural and se-
mantic heterogeneity, belonging to the plot-thematic plane. When they encountered in the text, the motive
in the general context of the work adds a certain sum of values that are already a priori contained there.

© Derii M.
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The concept of motive and its awareness has a long history, which was begun by Aristotle in the
«Poetics», even though the term «motive» is not used by Aristotle. Greese equivalent motivus — kinetika
used the philosophy of celerity to refer to the «cause», «the driving force» of some action.

In new ages, the concept of the motive essentially operated by G. E. Lessing in a comparative study
of French and English drama. The cataloging of plot motives was undertaken by brothers Ya. And V. Grimm,
looking for a single, multi-ethnic folklore, pramyth. Numerous motives were analyzed by L. Ulland, K. Mi-
ullenhof in the studies of German fairy tales. All this required a theoretical substantiation of motives and
related concepts.

The school of V. Sherer qualified the motive as the smallest unit of the material structure of the
work, and according to his «spiritual and historical method» W. Diltey defined the method as a psycholog-
ical event, which served as an impetus for the creation of an artistic phenomenon. Did not ignore the concept
of «method» Z. Freud and his followers, identifying the method with the subconscious mindset, which is
realized in the plot of the literary hero (Puaros, 2005).

So, what is this motive in the modern sense? Without claiming the ultimate truth, we will try to
propose, on the basis of the achievements of literary studies, the actual definition of the motive. At the same
time, note that the majority literary concepts are conditional, so the exhaustion in any definition can not be.
And yet the conditionality of the concept does not deny his research.

In our opinion, the motive in literature is a formally — content unit, which is a component of the plot
and the motive of the plot, a way of revealing the characters and expressing the ideological idea of the artist.

As a semantic unit, the motive is closely linked to the theme of the literary work. However, the
theme is a broader concept, and the motive is actually its implementation

through certain semantic components. For example, the theme of alienation of the individual, com-
mon in the romanticism literature, can be realized through the motives of loneliness, the journey of the hero,
his dissatisfaction with the world, escape, etc. At content consonance it is impossible to fully identify the
theme and the motive. Unlike a topic that is always a generalized expression of meaning, the motive has a
specific shell (verbal, characterological or situational certainty, textual design, it may be some kind of word,
detail, phenomenon, image, etc.), which the author recalls from time to time.

We believe that «indivisibility» is not a decisive feature of the motive. In this sense, V. Propp was
right in the work «Morphology of a fairy tale», denying O.M. Veselovsky, proved that the motive «the snake
steals the king’s daughter» is decomposed «into four elements, each of which can vary individually». Instead
of «indivisibility» it is worth mentioning the constancy of the motive in the literary work, the cycle, the writer’s
work, the literature direction, the course, the age. Constancy of the motive implies repeated use of it. In gen-
eral, the motive is an active, repeating formally-semantic component of artistic text. Depending on the degree
of motives repetition in the literature, highlight the leitmotivs. If a motive is often repeated in a work (or in
a group of works), it permeates the entire work or the work of the artist, such a motive is called a leitmotiv.

However, the difference between the motive and the leitmotiv is not always noticeable, since every-
thing depends only on the frequency of repetition, so when analyzing the same semantic components of
works the researchers use semantic composites of different terms — both the motive and the leitmotiv. When
distinguishing a motive or a leitmotiv, the reader’s perception of a work is of great importance, which should
also be taken into account when analyzing motives.

For every time, direction and course, certain complexes of motives are characteristic. For example, in the
ancient literature mythological motives (the influence of the gods on the fate of heroes, Helen'’s theft, the Trojan
War, etc.), anacreontic motives (the cult of joys of life, friendship and love) and others have been circulated.

In medieval literature, the motives of Divine Providence, fatus, love for the Beautiful Lady, the
moral test of the hero were developed. At the time of the Renaissance, the literature included motives of
completeness, joys of being, journeys in all circles of life, spiritual choice, and others. (F. Rabelais, J. Boccac-
cio, V. Shakespeare, M. Cervantes de Saavedra, etc.). Classicism actualized the ancient motives, but gave
them new content related to the adoption of the ideals of reason, duty, public service, public interests
(P. Cornel, J. Racine). Typical Baroque motives were the dependence of the hero on the fate, the struggle of
light and darkness, God and the Devil in the soul of man and in the world, the search for the spiritual essence
of existence (P. Calderon, F. Quedo, L. Gongora, etc.). In the works of the eighteenth century educational
motives related to the new understanding of reason and human nature, faith in human forces in the trans-
formation of the world (D. Defoe, J. Swift, G. Fielding, Voltaire, D. Diderot, etc.) have spread. Traditional
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for the realistic literature of the XIX century. There were socio-historical motives: the influence of society on
man, the power of money, and others. In romanticism, motives of spiritual quality are updated, which help
to recreate the complex internal state of a person of that age (I'pom’six, Kosaais, & Tepemxo, 1997).

The particular importance are the motives associated with the inner life of every person, and in the
modernism literature, since modernism is genetically linked with romanticism. In the works of M. Proust,
F. Kafka, J. Joyce and others such motives as alienation of the individual, life as a complex of sensations and
impressions, escape into the world of the subconscious, creation of a new world contrary to reality are de-
veloped. Poetics of postmodernism is based on the motives of the absurdity of the world and human being,
the loss of meaning of existence, marginalization, homeless personality.

Modern understanding of the motive, however, is characterized by insufficient theoretical certainty,
because the term is used in various meanings. To clarify the nature of the motive as a category is possible
only in the process of study of specific historical phenomena, therefore, the study of the work of Jack London
in the aspect of a motivated organization will contribute both to clarifying the content and dynamics of mo-
tives in the literary process, as well as a better understanding of the individual style of the artist.

Jack London is one of the most famous American writers, has written over 30 volumes of works.
Made by the writer adventure novels and stories brought him a well-deserved world fame and love.

Among the most beloved and most popular works of the writer is an adventure, with elements of
science fiction and mysticism, the novel «Hearts of Three» (1920). Jack London wrote the novel «Hearts of
Three» just before his death. The work, published in 1920 and created in co—authorship with Charles God-
dard was first published in the New York Journal.

The foreword tells the reader that the «Hearts of Three» is a completely innovative work, which
differs from the style of early Jack London. It also explains the reason for writing a novel, which is the lack
of fresh plots for cinema, according to Jack London.

«Hearts of Three» — an attempt to create a new novel, which would be different from the general
list of works by the artist.

The story is based on the adventures of the young New York millionaire Frank Morgan, his friend
and distant cousin, Henry and the charming Leonsia, where combined the search for the Mayan treasures
and romantic love. Dangerous wanderings in the Cordilleras, mystical prophecies, mysterious caves, where
every step conceals mortal danger, stock market intrigue, insidiousness of enemies and betrayal of false
friends — this is the path that has to overcome the heroes of the work. The book is easy to read and awakens
readers’ faith in true friendship, love given and human virtues like courage, nobility.

Jack London has created several entertainment novels. Among them - «Adventure» (1911), «Little
Mistress of the Great House» (1916). The work that does not violate social problems was the novel «Hearts
of Three».

«Hearts of Three» — Jack London’s novel, created at a time when truly revolutionary events took
place in world culture. The film turned out to the forefront. Large companies were under development.
Leading cultural figures and enterprising businessmen realized that the works of world literature can bring
significant profit. It is only worthwhile to recreate famous scenes on the screen. Film company, owning in
its staff twenty directors, filmed only a year famous works of Tolstoy, Zola, Scott and Dickens. Non-copy-
righted literary achievements were embodied on screens in a matter of months. And as movie companies
became more and more, the stories quickly expired. They had to ask for help from well-known authors.
One of them was Jack London. Charles Goddard addressed the author of Martin Eden and other well-known
authors with a proposal for cooperation. It was necessary to create an adventure story that would fit perfectly
into the film.

The work has the features of an venture-adventurous novel, the ideological and thematic center of
which is an adventure, an extraordinary event, that is, the fictional beginning expressed expressively.

At the heart of the novel is an adventure, a venture, according to the definition of «adventure» by
G. B.F. Hegel, - «internal and external contingencies of love, honor and loyalty» (ITamenko, 2008). In other
words, the adventure is a non-trivial, non-edgy, «artificial» combination of facts, events, circumstances,
characters, feelings, consciousnesses, thoughts up to intuitive-subconscious movements and impulses.

The adventure as an «event trail» (A. Woolis) is present in a broader circle of literary phenomena than
anovel (fairy tale, myth, heroic epic, drama), but in the novel the adventure motive plays an essential role.

Let’s try to characterize venture-adventure motives in the novel.
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Since the motive is a component of the work, which has increased significance and semantic satu-
ration, it is closely related to the theme, storyline and idea of the work. Each motive has a stable set of values,
it is somehow localized in the product, but it can acquire different forms. It may be a word or phrase, may
act as a header, an epigraph, or at all to remain invisible, hidden in the subtext of the work.

In the novel under study we can distinguish a number of motives: adventure, friendship, betrayal,
deadly dangers, ancient secrets and riddles, intrigues, immortal spirit of adventure and, of course, love.
Even the name of the novel «Hearts of Three» is a hint of one of the main motives in the novel.

The motives of the work are closely intertwined and interconnected, they do not release the reader
down-the-line. According to K. Trunin «Bussenar and Stevenson in one bottle — only so can characterize the
contents of the book» (Jdenmncosa, 1978).

Present traditional for adventurous adventure novels, the motives of escape, pursuit, search are
closely related to the movement of characters in space. By overcoming all the fateful tests, the heroes self-
disclosure, reach the complete identity with themselves. In the achievement of self-identity, such moments
as recognition, dressing, supposed death (and subsequent resurrection) are important.

Readers expect not only the search for lost treasure by the abandoned card, but also the Indian tribe,
as well as the love triangle of the main actors. It would seem that there is a place to rest the soul, with an
open mouth watching what is happening, especially in those places where Jack London slowly and tastefully
begins to build beautiful descriptions of the area.

«Hearts of Three» is a chance for the reader to get acquainted with the possibilities of Western cul-
ture. Jack London during the creative evolution became more and more lyric and romantic, until from this
pen he began to emerge this book, which became the last in his creative way.

Motive as a formally-content unit performs structured, dynamic, imaggic, genre-type and sty-
listic functions. He is the realization of the theme, the motive of the plot, affects the characterization of
the image, contributes to the creation of the artistic world in general. The motive reveals the dialectic of
form and content, general and individual. Types of motives can be distinguished and investigated ac-
cording to different parameters: semantics, origin, means of embodiment, tradition, degree of repetition,
ties with literary trends, currents, etc. Each writer has his own range of motives, which allows to identify
the dominant creativity, originality of the worldview, the evolution of the artistic method, tradition and
innovation of the artist.

A characteristic feature of the artistic world of Jack London is an extensive, motivated organization.
Motivated thinking is inherent in the artist at all stages of his creative path. In the novel «Hearts of Three»
we can find a complex system of motives that develop in the following, repeat, combine, decompose, overlay,
transform. Motives cover all levels of Jack London’s work (plot, plot, composition, genre, stylistic, etc.) and
allow you to view its text in a versatile way.

Jack London’s artistic world is broad and multidimensional, requiring further detailed study and
analysis. This article can help literary critics in the study of a wider range of motives.
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ADVENTURE MOTIVES IN JACK LONDON’S NOVEL «<HEARTS OF THREE»

The article deals with the concept of «motive» in the aspect of its theoretical content and concrete historical implementation
at various stages of the literary process and in the artists” heritage. The main object of the article is Jack London’s novel «Hearts
of Three» as a vivid example of the venture-adventure motives in the 20th century literature. It is established that the motive as a
formally-content unit performs structural, dynamic, imgagogical, genotypic and stylistic functions. A characteristic feature of
the artistic world of Jack London is an extensive, motivated organization. In the novel «Hearts of Three» writer found a complex
system of motives that develop in the following, repeat, combine, decompose, overlay, transform. Motives cover all levels of Jack
London’s work (plot, composition, genre, stylistic, etc.) and allow you to view its text in a versatile way. In the novel «Hearts of
Three» distinguished such venture-adventure motives as trials, journeys of heroes, comparison of modern and ancient civilizations,
love, treasure hunt. These motives are due not only to the creative evolution of the artist, but also to the interaction of various
types of art in the early XX century — literature and cinema..

Key words: Jack London, novel, motive, venture-adventure motives, image, storyline, theme..
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TBOPYICTD B/IbSIMA MEI?IKHICA TEKKEPESI BHAYKOBO-
KPUTMYHIN PELLEITLIII

Y cmammi penpesenmosano HayKo60-KpUmMuuHy peyentyito meopuocmi aHzAitlcbk020 NUCbMeH-
nuxa B. M. Texxepes 6 Yipaini ma 3a kopdonom. Teopuicmo B. M. Texkepes npusepmanra yseazy 3 6oxy
NUCOMEHHUKIS, KPUMUKI6 1 HAYK06Uis Yoke 3a xumms mumuys. IIpomazom XIX-XX cm. copmysascs
SHAUHULL KOHMeHM HAYKo60-Kpumuyunoi peuenuii cnaduyunu B. M. Texxepes. Llvomy cnpusio axmusre
6UOAHMS ME0PI6 NUCOMEHHUKA, A THAKOXK 11020 NepexAadu PISHUMU MO6aAMU c6imy. Y nepesaxHitl 0irv-
utocmi npayb npo B. M. Texkkepes 6cmanoéAeHo 36"130K cnaduyuty MUmuysl 3 «6iKmopiarcokoro» 000010
ma i1 couiarbHo-eKoHOMINHUMU npoOremamu. Axmusnuti inmepec do meopuocmi B. M. Texkepes npo-
cmexetio 6 1960-mi poxu, a maxox 610 1990-x poxis do nouamxy XXI cm. Y cywacruii nepiod Ha docaio-
xenms cnadugunu B. M. Texkepes snausaromv HOSIMHI nidX00u ma Memoou, o 0aronb MOXKAUGICD
nepeocMucAumu mpaduitini nozasdu. Lje maiox 00360A5€ Haxpecaumu 0cHO6HT HANPAMU 0OCAIOKEHHS
meopié B. M. Texxepes y XXI cm., 0cCMUCAUMU 1O-HO60MY, 3 YPAXYSAHHIM 1EPeO0sUX MeMOIOA0ZHHUX
nidxodis, ounamixu pearismy XIX cm.

Katrouoei caoea: Biapsm Meiikmic Texkepeil, HayKOBO-KpUTUYHA Peliellllis, pOMaH, pea-
Ai3M, HaTypaaizM.

Cepea mutis XIX cT., sIKi Bigirpaan poBigHy poab y popMyBaHHI 00pa3y aHIAilIChKOI AiTepaTypH,
KOTpPY IIOB’A3yIOTb i3 eII0XO0I0 BIKTOpiaHCTBa, HEMOXKAMBO OOiliTH yBaro nocrarh Biabsama Meivikmica Tex-
kepest (1811-1853), aBropa «3anmcok JKosronawoma» (1837), «Kerpin» (1839), «Icropii Cemroeast Titmapiiia
i sHamennToro gdiamanry Xorrapra» (1838), «Kuuru Cuobis» (1848), «SIpMapky MmapHOcaascTBa» (1848), «Ic-
topii Ilengennica» (1848-1850), «IcTopii I'enpi Ecmonaa» (1852), «Hpiokomis» (1855), «Bipaxuniis» (1857-
1859), baraTopiuHoro cr1iBpobiTHMKa KypHaAay «[laHu» Ta mpUXMAbHIKa 0COOAMBOTO KPUTUIHOTO ITOTASAY
Ha 0CO0AMBOCTI KyABTYPHOIO i AiTepaTypHOTO IIpOIiecy.

Teopuicte B. M. Tekkepes: nmpuBepTasa ysary IMCbMEeHHMKIB, KPUTHUKIB 1 HAYKOBIIiB y>Ke 3a SKUTT:
mutis. [porarom XIX-XX cc. 6ys cpopMoOBaHNMIT 3HAUHUIT KOHTEHT HayKOBO-KPUTUIHOI Perentiii criaa-
myay B. M. Tekkepes1, ToMy € HeOOXiAHICTb OCMUCANTY PyX HayKOBO-KPUTUYHOI AYMKM YKpaiHU Ta 3apy-
OiK>Ks 11040 BMBUYEHHs TBOPYOCTi MMCbMeHHNKa. Le 4acTh MOXXAMBICTh HaKpeCcAUTH OCHOBHI HalpsAMMU
aocaigxenns Teopis B. M. Tekkepes y XXI cT., ocMUCAUTH ITO-HOBOMY, 3 YpaxyBaHHIM IlepeAOBUX METO-
A0AOIYHUX HiAX0A4iB, AMHaMiKy peaaizmy XIX cT.

Merta cTaTTi — 40CAiAUTH HAYKOBO-KPUTUYHY pelerniiio TeopyocTi B. M. Texkepes B yKpaiHCbKOMY Ta
3apyOi>KHOMY AiTepaTypO3HaBCTBi, BUSHAUNTH 300y TKI TeKKepee3HaBCTBa J1 HOBi 00pii CyJacHIMX A0CAiASKEHb.

Ilepmmm ¢akToM, IO 3aCBiguMB MOYATOK YCBi4OMAeHOI penemntiii TBopdocTi Biabsima Tekkepest Ha
CXiAHOCAOB AHCBKUX TepeHaXx, € rossa y 1850-1i pp. mepexaaais 110ro 3HaMeHUTOTO poMaHy «SpmMapok map-
HOCAaBCTBa» (AiTepaTypHO-KpUTHYHI >XypHaau «OTedecTBeHHbIe 3aIIUCKI» i «CoBpeMeHHUK»). CaMe 110s18a
HepIIMX pOCiIChbKUX HepeKaaiB IIboro TekkepeeBoro meaeBpa, 10 IPe3eHTYBaB HOBUI 4451 €BPONENChKOL
AiTepaTypy TUII «aHAaAITUYHOIO», «IICMXOAOTIYHOTO» POMaHy, IepeTBOpNAa aHIAiliCbKOTO MIChbMeHHNKa
Ha «BOA0Aaps AyM» i cipuunHmAa B Pocii cripaBxHill TeKKepeiBChbKuil «OyM»: POCiiiChbKe YMTAITBO ITiKaBy-
aocs He Antie TBopaMu B. M. Texkepest, a i1 0COOMCTICTIO aHTAiMICBKOTO I'yMOPUCTa, OOCTaBMHAMU J10TO
SKUTTSI, CTaBA€HHAM A0 10To TBOpYOCTi criBBiTun3HMKiB. Tomy Bxe y 50-60-Ti pokn XIX ct. B Pocii 6ya0
ory0/1iKOBaHO MPaKTUYHO BCi BeAMKi poMaHI MUTIIS, a TaKOX YMC/AEHHI IOBicTi, onosigaHHs, ece. Kpim
bOTO 3'51BAsAUCA IepeKaadeHi craTTi mpo B. M. Tekkepes. InTepec 40 TBOpuOCTi MUTII He 3rac i I1icas
itoro cmepriy 1863 p. ¥Yce e 3abe3neunao HeaminHy mpucyTHicts B. M. Tekkepest i i10ro TBOpiB y KyAbTyp-
Hilt cBigomocTi >xuteais CxigHoi €sponmn.

I. ®panxo nig yac aHaai3y OCHOBHUX Te€HAEHIIiN PO3BUTKY peaAiCTUYHOIL AiTepaTypy He BUITyCKaB i3
roas 30py nocrath B. M. Tekkepes i BriauB, sIK1if MaAu OTO TBOPU Ha PO3BUTOK AiTepaTyp CcXiAHOEBpO-
IIeJICHKOTO perioHy. 30KpeMa, y cTaTTi «TeMHe 1apcTBO», onyOaikoBaHilt 1881 p. y AbBiBCbKOMY YacOImCi
«CBiT», KpUTHK 3a3Ha4aB: «B>xe baan3ak, a 11e nepea Hum CreHaaab KAaAU ITiABaAVHY HOBOI peaAiCTUYHOL
mKkoan. Taknit camMuii TIOBOPOT A0 peasisMy Ta 40 OPYIIyBaHHS CyCIiABHUX IMTaHb y AiTeparypi BUKO-
nysaau B Anraii Jikkenc («Pisgpsni mosictkn») i Tekkepeii, y Himeaunni Ayepbax <...>, He 3ragyrodun BxXe
rpo l'enpixa I'eitre <...>. TBopu THX €BPOIENICHKIIX MIICbMEHHIKIB ITepeKAalaAncs 11 YuTaAncsa OararbMa B
Pocii i Mycnan rokasaty TakoK HeMaAuit BIAuB» (Ppanko, 1976). Ik oanoro 3 Kopudeis peasicTmaHOTO

© YnkeBcbka A.
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HanpsaMKy 1. @panko nosuitionye B. M. Tekkepest 11 y cTaTTi «/HTepHallioHaAi3M i HallioHaAi3M y CydacHMX
aitepartypax» (1898): «Tiapku peaaism i HaTypaaizMm, sKi BUHMKAY IIepBicHO B AHIAil B TBOpaX TeHiaAbHMX
iaeaaicris baripona i Illeaai, 11 po3suHyancs muiHo y TBopax JikkeHca i Tekkepes, 11 yrsepanaucs y @pan-
il ITia ITepOM BeAMKMX MAMCTPiB CTUAIO <...>, PO3ANANCS IO BCili €BPOIIi MOIy40IO XBUACIO, IO 3aiCKpU-
Aacsl COTKaMI CMABHMX TaAaHTIB i 3TypTyBada AiTepaTypy, fKa HagOBIO 3aAMIIUTLCI CAABOIO i OKPacoiO
XIX Biky» (Ppanko, 1976).

I. TTaaBynbka (2007) 3asHauae, 110 YKpalHChbKa TeKKepiaHa pa4sHCBKOIO Ilepiody, Ha >kKaAab, He Bid-
3HauyeHa IMpe3eHTaTUBHicTIO. OCcHOBHI 11 Hag0aHH:I OB s13aHi 34e0iABIIIOTO 3 iMeHaMM TpeACTaBHUKIB po-
citicpkoro aiteparyposHascTsa (A. beanceknit, B. Baxpymes, B. dosromoa, A. €aictparosa, B. Isariesa,
I. Measnuesa Ta in.). Bunarkom € gatosani 1960-mu pokaMu possigku B. SIxoHTOBOI, 30KpeMa ii KaHAU-
AaTcbKa auceprania «Hoaropcrso TBopuoro metogy Texkepes B pomani “sIpmapoxk CyeTiu”» (pOCilichbKOIO
MOBOIO), 3axmineHa y /1sBosi 1965 p., a Takoxx posaia «Crosan 3a crimHOIO B bexki Ilapri» Mmonorpadii Bi-
AOMOTO YKpaiHCBKOTO AiTepaTyposHaslis /. 3aToHchKoro «JIckyccrso pomaHa 1 XX Bek» i BMillleHa y A4BO-
TOMHOMY €HIMK/AOIIeAMYHOMY CAOBHMKY «3apyOixkHi MuchbMeHHUKN» cTaTTsa B. Baxpymesa «Tekkepeir
Biapsam Meiikmic», y sIKiit Xy405kHi Hag0aHH:A aHTAilICBKOTO poOMaHicTa OCMICAEHO 3 TOUYKH 30PY MeTOJ0-
AOTIYHMX MiAXO0A4iB OCTPaASHCHKOTO AiTepaTypO3HaBCTBA.

Baacne, mepmmmit poman B. M. Tekkepest 3's5BuBcs y piK, Koau npectoa B AHrAii rmociaa kopoaesa Bik-
TOPisl, a 4451 CYCIILABCTBA PO3IIOYABCs IIepiod, Ha3BaHMIA ITi3HiIIe BikTopiaHcTBOM. Lleit crierinianmii Ky Ap-
TYPHO-CBiTOTASIAHMIT KOMIIAEKC HaKAaB BigOMTOK Ha Bci cdepu CycriapHOTO Ta iHAMBIAYaAbHOTO SKUTTS,
JIOTO MOXKHA IIPOCTEXXUTH Y TBOPYOCTi MMCbMEHHMKIB, IIePII 3a BCe — Y KPUTUYHIN OIIOBigl PO JKUTTS
eroxu Biabsama Tekkepest.

Aas bpurancekol immepil Toro nmepiogy Oys xapakTepHmii HeOyBaAmil pO3KBIT KaIliTaaiaMy, yTBep-
APKeHHsT MOTYTHOCTI 11 aBTOpUTeTy AHIAii Ha Mi>KHapOAHili apeHi. AHIisl AMKTyBaAa CBOIO BOAIO He TiAbKA Y
Cspori, a 11 y BcboMy CBiTi. «BikTopiaHcbka A0Da» cTasa IIOMITHUM SIBUITIEM i B KyABTYPHOMY IIpOrpeci KpalHu.
SIK i B iHIIMX pO3BMHEHMX KpaiHax 3axoay, y Beankirt bpuranii To OyB 4ac iHAyCTpiaabHOI peBOAIOLLI 11 TOCTpUX
coniaapHNX KOHQAikTiB. OIiHKM BiKTOpiaHCHKOI 4001 BIIPOAOBXK XX CT. HOCTiNHO 3MiHIOBaaucs. [Iporsarom
1910-1930-x pokiB, 3a 4acis po3KBiTy MOJepHi3My, Oy10 MOAHMM BJCTaBAATU BIKTOpiaHIIiB OOMeXKeHIM, ITy-
PpUTaHCBKMMMY, aDCYypAHMMMA icTOTaMU, 110 IiepeOyBaloTh y ITOAOHI uncAeHHNX Taby 11 MOpaAbHMX 3a0000HiB.
AZe TIOTPOXY TaKMii yriepeA’KeHNI MigXia TOCTYIIMBCA MiclieM 30a1aHCOBaHOMY CTaBA€HHIO A0 BiKTOpiaHCh-
KOTO MICTeIITBa Ta AiTepaTypy, i Terep HeoOXigHO 00’ €KTUBHO OLIIHUTYU X Y KOHTEKCTI eITOXI.

KyabTypHa cutyaliis, 3aBAsiKM sIKiii CTBOpMAAcs 111 AYXOBHA €AHICTD, CKAaAacs BHACAIAOK Ail pisHMX
©€KOHOMIUHMX, IOAITUYHMX, COLIiaAbHMX, €TMYHMX YMHHUKIB. [010BHOIO XapaKTepUCTUKOIO BiKkTOPiaHChKOTO
CBITOTA5AY € «IIOBa’KHICTb» (He MO>KHA He 3rajaTy KpUTUIHUI AiaTHO3, TTocTaBaeHnt OckapoM YaiabAoM
y m'eci «JIk BaxkamBo OyTHU cepifo3HMM», TBOPI Mi3HBOTO BiKTOPiaHCHKOTO IepioAy). ¥ mapuHi AitepaTypu
1Ie O3HAYaeE, 110 BIKTOpiaHCHKMII MICbMEHHNK IIOBIHEeH OyB YHMKaTH KpalfHOIIiB POMaHTI3MYy, HallpUKAad,
TpuMaTu popMy ITig GiABIINM KOHTPOAEM PO3yMy. Y TIOBCAKAEHHOMY SKUTTI I1e CIIOHYKaA0 AI0AVHY 30Ce-
peasXyBaTucCsA HacaMIlepes Ha CyTO HPaKTUMYHUX NUTaHHAX Kap'epu. baraTto BikTopiaHIis, 3ae6iabmroro
MpeACTaBHUKIB cepeAHiX KAaciB, CIIOBiAyBaAo MypUTaHCHKUIT MOPaAbHMIT Koaekc. Voro HatiBaskAuBini
OpUHIONIIN 3ano3ndedi 3i Craporo 3anosiTy. 3 iHIIoro 60Ky, el KogeKc IKHallKpalrle BiATIoBida€e 3aBjaH-
HSIM KOMEPIIiTHOI AiAABHOCTI, A4 SIKOI ITOTPiOHi TBepe3icTh (SIK y IPsAMOMY, TaK i B IepeHOCHOMY 3HadeHHi
IIbOTO CA0BA), 34aTHICTh Ba>KKO ITpaljloBaTy, BMiHHS BiAMOBASATICS Big pO3Bar Ta BTiX.

IToBa>kHicTh i MypuUTaHCTBO BiKTOpiaHCHKOI 40611 ITepeAyciM ITO3HaYaAMCs Ha ciM'l, sika Oyaa 3a-
KPUTUM cepeJOBUIEM, e AULIEMipHO YHMKaAU 3ragKU PO CeKcyalbHi Ta iHIINi 3a00poHeHi Temm.
JKiHku maiike He Maa IIOAITUYHMX 1 eKOHOMIYHUX IIpaB, He MOTAM OTPUMaTU HaAe>XXHOI OCBiTH, 3MY-
teHi Oyan TepriTi oOMesKeHHs Ha HoOyToBoMY piBHi. PaHHil BikTopiaHchKMii nepiog (1830-1848) na-
3MBAIOTh «4aCOM HECIIOKOIO», KOAU KOPCTOKAa eKCILAyaTallisi poOiTHUKIB Ta >KaXAMBi yMOBM KUTTS
CrIoHyKaAu ix O0poTucs 3a BAacHi mpasa. baraTto anraiiicbkmux nucbMeHHUKIB, AK-0T E. lackeaa i Y. Jix-
KeHC, IPUAiAsgAU yBary IIMM TeMaM.

3MiHa igeo0rigHOTO KaiMaty micas nmoaiit 1848 p. mosHaumaacsa Ha AiTepaTypHOMY IIPOIeci, Ilepe-
AyciM Ha poMaHi sIK HaltOiABII MPUHLINIIOBOMY >KaHPpi, 1110 MaB BIXOBHe 3Ha4ueHH:. ¥ colliaAbHIX pOMaHaX
b. Aispaeai, Y. Jixkenca, B. Texkepes1, cecrep BponTe sHaiian sigo0pa>keHH: i1 igel eroxu, i cTaH cyc-
MiABHOTO PyXYy, i MOpaAbHi mpuHIININ A4061. IInchbMeHHNKY 1IHOTO IIepiody BHECAN y peadicTU4Hy CTPyK-
Typy PO3HOBigi cuMBOAIKY 1 MeTadopy, eAeMeHTH TeaTpy, apoAii, OypaecKy i TaHTOMIM.
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CepeaHiit BikTopiaHcskuii nepiog (1848-1870) supisHsa€ThCA BIAHOCHUM MaTepiaAbHUM ITPOLIBITaHHAM.
Hespa>karoum Ha 4mcAeHHi TPy AHOIL, IIPOMMCAOBICTb i CLAbChKe rOCII0AapPCTBO IIBUAKO PO3BUBAAVICh, YMOBU
PpOOITHMKIB ITOBiABHO MOAinmrysaaucs. Jpyroio xapakTepHOIO O3HAKOIO IILOTO Itepiody OyB KOHPAIKT MixX
HayKOIO Ta peJirieio. Bin, 3suyaiino, BuHuK 111e panirne, aze y 1850-1870-x pokax HaGys 0cobamBoi cuan. Jast
Ii3HBOTO BiKTOpiaHCHKOTO epiogy (1870-1901) xapakTepHi cTabiABHICTS i CITOKIf, BedipKu i1 3aMiChKi yikeHAM.
Aze 1ie TakOX 1 poKU 3aHeNaAy BikTopiaHcTBa. «IpaaHAcbKe MTaHHA» (DOpOTHOA ipAaHALIIB 3a CBOIO He3a-
Ae>xHicTh Big Beankoi bpuranii) y 1880-x pokax repeTBOpMA0Ch Ha Cepilo3Hy ITpoDAeMy AAsl aHTAiICHKOTO
cycriabcTBa. Beankoro nommpenHs HaOyAn pisHi BapiaHTu colliadicTiuanHmx Teopiit. Ha Mi>kHapoaHiit apeHi
Beanka bpuranis noyasa srpadatu Aigepcrso mig Tickom CIHIA 1t HiMeqanHM. Y MUCTEIITBI MOAHUIMY CTaAN
©CTeTChbKi 11 AeKaJeHTChKi HaCTpOi, IIJ0 TaKOX € CBiAYeHHAM KPU3U BiKTOPiaHChKOTO CBiTOTASAY.

Ocobause Micrie B aHIAiliCbKOMY peaai3Mi Iepioais rmepIoro ta Apyroro eTalris BiKTOpiaHCTBa Ha-
2exntb B. M. Texkepelo. 3aaAnInaodnchk CMHHOM CBOET 4001, TOOTO BiKTOpiaHIIeM, BiH HaJaBaB BEAMKOTO
3Ha4YeHHs MOpaAbHUM ITpoOaeMaM. [IMcbMEeHHUK BUKOPUCTOBYBaB CaTUPY i TPOTECK, HaMaraloumch BU-
HpaBUTH COLIiaAbHi Bagy, OCb YOMY B JIOTO TBOpaX BiA4yBa€ThCs TipKUil KpuTuuHmuii npucmak. Kpim toro,
B. M. Texkepeii mparays CTBOpUTH A0Ope IIpOAyMaHMIi i 3Ba>KeHNI XyA0XKHill CBiT, IT030aBAeHNIT KpaliHO-
IIIiB POMAHTNU3MY, Pi3KO KPUTHKYBaB I1ad)OC, CEHTMMEHTAABHICTh i PUTOPUKY Ta 3aKAMKaB OyTU IIPUpoA-
HUMU i TpaBAVBUMIU.

Voro «3HaKOBMM» TBOPOM CTaB pOMaH «SpMapoK MapHOCAABCTBa», Y SKOMY ITMChbMEHHIK PO3TIOBIB
PO KUTTEBUI IIASIX ABOX IIOAPYT i CTBOPUB BEAUKY CAaTUPUYHY ITaHOpaMy aHTAiIChKOTO CyCIIiAbCTBa, Ae
BCe IPOAAETLCA 11 yce KynyeTbes. Ha nmorasig nucbMeHHUKa, 4Bl TOA0BHI BaAy — CYE€THICTD i eroisM — BI3Ha-
4alOTh XapaKTepy Ta BAMHKN AI0AEM i 3MYIIyIOTb IX, MOB AsAbOK, TAHIIIOBaTY Ha BrcTaBi. Hassa kHuru roso-
puth cama mpo cebe. B. M. Texkepert sarmosnaus ii y Bigomiit aseropii mucsmennnka XVII cr. . benbsna
«[las1x TTaA0MHMKa», ¥ SIKill i4€ThCsI IIPO Te, K XPUCTUAHMH IIij 9ac mogopoxi 40 Hebecroro Micra mo-
Tparase Ha SIpMapok CyeTH, Ae MOXKHa IpuadaTu Bce: OyAMHKY, 3eMAi, TUTYAMN, KiHOK,90A10BiKiB. TBip
B. M. Tekkepes mMae mia3aroa10s0k «PomaH 0e3 reposi», 0 TaKOX ITOCUAIOE CaTMPUIHY 3aTOCTPEHICTh aB-
TOPCBKOIO 3aayMy. Tekkepell — € AMHNII NMCbMEeHHVK cepe/, PaHHIX BIKTOpiaHIIiB, SIKMI1 y Teopil Ta Ha ITpaKTUII
CBiZOMO ITparHyB BiAMe>XKyBaTUCh Bij yCbOIO, IIIO CYIIepednTh TOAIIIIHEOMY PO3YMiHHIO KOHIIEIIIi peaai3my.

YKe aocuTh TpMBaJa Tpaaulliss KPUTUYIHOIO HepeocMucaeHHs TBopis B. M. Tekkepes 403Boase mo-
©aunTy, IO caMe CTa€ TOYKOIO YBaru AOCAiAHVKIB Ta A03BOASIE ITPOCTESKUTI OCOOAMBOCTI pedpAeKcil 110To TBOpiB
y AiaxponHil nepcrextusi. KpiM Toro, pobot 40cAigAHNKIB AeMOHCTPYIOTh AOMiHaHTV BUBYEHHsI KOHKPETHUX
TBOpiB IMMCbMeHHNKa. AGCOAIOTHIM PeKOpACMEHOM 3a ITpUBEPHEHHM YBaru I IiKaBOCTi 40 BUBUeHH:I AiTepa-
TYPHOIO Ta KyABTYPHOTO MaTepiaay Oys i 3aamuIIa€Thes poMaH «SIpMapok MapHOCAaBCTBa» — K cepes Y4eHMX
aHI10-aMepUKaHCHKOTO apeaAy, Tak I iHINX 3apyOiKHMX 40CAIAHNKIB, TOA0BHO POCIIICLKOMOBHUIX.

3apyOiKHMX A0CAIAHMKIB IIiKaBUTh OCOOAMBICTH POPMyBaHHs OIOBiIAHOTO II0AOTHA B TEKCTi «SIp-
MapKy MapHOCAaBCTBa», 30KpeMa (pyHaaMeHTaabHa pobora E. lapaena 1995 p. cymye 3200y Tku rionepea-
HIKiB, HaMaralo4mch IIepeoCMUCAUTH B AyCi HOBOI elIOXM iXHi KpUTHUYHI Hag0aHH:A. ABTOp yOada€ B poMaHi
B. M. Tekkepes: cBo€pigHMIT IMIA5X TIOIIYKY CyCIiABCTBOM i YacOM BAacCHOI iA€HTMYHOCTI, BCTAaHOBAEHH:
Micrist cepeg, inmmx ¢popmariint (Harden, 1995). Ha 7ioro AyMKy, IIepeoCMICAEHHS XyAOXKHIX TEKCTIB 5K
3aImT Jacy BiglloBigae HeoOXiAHOCTI 3HaNTH Mapadei MixXK CydacHICTIO Ta MUHyAUM. BogHouac 11e csoe-
PiAHMIT KPUTIYHUI TOTAA4 AOCAiAHMKA Ha BAacHI poOOTM paHHBOTO Iepiody, aaxe E. Iapaen posmodas
suBdeHHs1 TBopuocTi B. M. Tekkepes mie nanpukinni 1960-x pokis. Pobora I. daseck mpucssuena Bu3Ha-
JYeHHIO OIIOBiAHMX CTpaTeriil y poMaHi, agke BU3HAUYE€HMII K «pOMaH Oe3 repos» TBip He 3aAMINAETHCS
LIiAKOM 1 IIOBHICTIO B ITapMHi BCe3HAaI0YOTO aBTOPCHKOTO CA0Ba, Bapiooun crtocobu onosiai (Daleski, 1987).
B. I1eHAIHHIHT aKI]eHTy€ MOMEHT KyAbTYPHOTO OAMCKY 11 Milrypu ertoxu «all is vanity», garoun ominky 3a-
raapHOTO 00pa3y KyapTypu cydacHukis B. M. Tekkepes kpisp npusmy pomanHoro tekcry (Glendinning,
1999). 3i cBoro 60Ky P. ZloyaXi B pO3TOpHYTIit CTaTTi CUCTEMATU3Y€ 3HAHHSI ITPO BiKTOPiaHCHKY eI10XY KPi3b
npusmy tekcry B. M. Tekkepest, TouHine — TeKKepeiBCHKOTO pOMaHy, T00a4eHOIo Yepe3 CIIaAIMHY iHIIIOTO
BiKTOpiaHCHKOTO NMuchMeHHNKa, /rpioica Keppoaaa, agxe pobora Hegapma Mae 1ig3aroaosok «The warped
Looking Glass in Vanity Fair» (Lougy, 1987).

Big 90-x pokis XX cT. 6yAn 3MillleHi aKIIeHTH B A0CAiA>KEHHAX — Ha IIePIIINIA I11aH ITOPiBHIHO 3 TIoTlepea-
HiMI y3araabHEeHUMHI A0CAiAKeHHAMU KyAbTYPU BUXOAUTE «icTopis ertoxm». Hanpukaag, cratrsa Jx. Ileka
IIpUBEPTaE yBary 40 COLiaAbHO-AeMOrpadiuHMX BUABIB BIKTOpiaHCTBa: Ha IPMUKAai pOMaHy KOHCTPYIOEThCS
oOpa3 cepeaHBOTO KAacy SIK CepeJOBIIIIa, e epeBaXkHO 00epTaloThes oAil Teopy (Peck, 1994).
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€. 1. Aspamenko (1987) 3BepHyB yBary Ha 0COOAMBOCTI pelrpe3eHTallil icTopuaMy Kpisb IpU3MY Xy-
AO>KHBOTO I1010THA POMaHYy «SIpMapoK MapHOCAaBCTBa», 40CAIAXKYIOUM KOAOPUT ertoxu, Giorpadom i Ppix-
caTopoM sIKOi OyB aBTOP. Y MisHIIIIMX poOoTax AiTepaTypo3HasiieM 0yA0 A0CAig>KeHe icTOpIYHe MiAIPYHTS
i KOHKPEeTHi pUCH BIKTOPiaHCHKOI €ITOXM, SIKi BUABASIOTLCSA B POMaHi, a TaKOX IIPOBeAeHi apajeai 3 iHmmmu
TekctaMy ncbMenHnka. Hartomicrs B. C. Baxpymes (1975), oanH i3 HaribiAbII aKTMBHMX 40CAiAHUKIB TBOP-
yocTi B. M. Texkepes1, 40cAiAB eaeMeHTHU «TeaTpaAbHOCTI» SIK HeBiA € MHUI CKAaJHUK IJLOTO pOMaHy, OC-
KiABKU «KUTTsI» B AiTepaTypi iHTepriperosane micas B. Illekcripa sk popMa TeaTpaAbHOCTI, a B periepTyap
IIMICbMEHHMKIB MiITHO BBiJIIIIOB BUCAIB IIPO «CLIeHM 3 XXUTT:A». J0CAiAHIK BU3HAYaE MicLie poMaHy «JIpMapok
MapHOCAaBCTBa» B aHIAilCbKil aiTepaTypi 40-x pokis XIX cT. i — mmpiie — B ziTepaTypHOMY Ipolieci, agxe
11e IIOHSTTS A€l IIMpIIle, HiXK IIPOCTO AiTepaTypHa KaTaAoTi3allis eIoxXy, OCKiAbKM BKAIOJa€ B ceOe iHIIIi
HaBKO/0AiTepaTypHi I 3araAbHOKyAbTYpHi mponecn. Haykosuit gopotox B. C. Baxpymiesa Bkarogae Takox
mpalli, IpUCBsYeHi cTUAIO 11 puTMini «JIpMapKy MapHOCAaBCTBa», y SIKMX PO3KPUTO He AHIIIe 3aralbHO-
KyAbTypHe 3HaueHH: TeKCTY, a BAaCTUBOCTI J10TO K XyAO>KHBOIO I1010THa.

A. M. Coxanb (1964) 3aiiMa€eThCsI BUHaYEHHAM Miclis pomasis B. M. Tekkepes B KOHCTpYIOBaHHI pO3ITOBiai
PO «CydacHicTb». I ToMiTHO, sIK epio HayKOBOTO A40CAiAXKEHHs TBOPYOCTi IICbMEHHMKA BU3HAYa€ TeMaTHKY i
0CO0AMBOCTI OLIHKH, 8 TAKOX iHIII acrieKTy, Ha sIKi 4ocaigHuk 3pepTae ypary. Tak camo M. B. Ypuos (1986) opien-
TYETBCA IepeAyciM y BU3HaYeHHI MiClisl ITMCbMEHHIKA K aBTOpa-XapaKTepoA0ra CBO€1 eIIOXM — aCIeKT AOCAIKEeHH:,
1110 BU3HAYAETHCS YaCOM HallVICaHH: poOOTH ITpo aBTopa-aHriirid. I M. Limur (1966) aocaizsxye popmu catupn
i1 rymopy B pomai, L. O. Iaitranos (1986) Busnauae ocHOBHI pucy napogirHocrti B pomani B. M. Texxepest.

ApyToIo 3a MOMYyASPHICTIO cepeg, A0cAigHUKiB TBOpdOcTi B. M. Tekkepest — OiabIlie B aHTA0MOBHOMY
HayKoBoMy cepegoBuilii — € «Icropisa I'enpi EcMonaa», 110 Tak caMO aKTUBHO CTa€ MaTepiaaoM /45 BUBYEHH:I
ceruiky KyAbTYPH i CTIAIO TEKCTY.

Ax. Kapaaria, oaguH i3 Biaomnx gocaiguukis B. M. Texkkepes, 3aiiicHIOE cripoOy BCTaHOBUTH AOTIiKY
CTIABOBOTO pO3BUTKY Tekkepeesux TekcTiB Big «IcTopii I'enpi EcMonaa» 40 «Biprinnis», oxonusiim aitepa-
TypHuit mpornec 1850-x poxis, a Tako>K OCTaHHil Hepios aKTUBHOIL AiTepaTypHOI TBOPYOCTi NMChbMeHHIKa
(Carlisle, 1981). ¥ poboti Ax. XeraHn «baHKpOTCTBO cepIisi» Ha IIpUKAaAl poMaHy 34ilICHEHO pPeKOHCTPYKIIiIO
er1oXa/AbHIX AOMiHaHT BiKTOpiaHCTBa, 30KpeMa aKlleHTyallilo IparMaTu3My eIoxy, CKpaBoro B AHrAii, aae
11e 5iAbIIT aKTyaAbHOTO B aMepPUKaHChKOMY KyAbTypHOMY 11pocropi (Hagan, 1972). Crarri /. /lepuepa (Lerner,
1995), a Takoxx 6iabmr pansi podotn I. Aykaua, I. A. Teriaona, Ax. Tiadpopaa Ta Ax. Bopra y ayci 40caia>keHb
50-x — 60-x pokiB XX CTOAITTsI pelpe3eHTyIOTh INMPOKNII MTaHOPaMHMIA ITOTAs1A Ha eToXy: Iiell Ky AbTYpHUIA
3aluT, 1110 HacaMIlepe CTOCYBaBCs HallPY>KeHOIO Ky AbTYPHOTO SKUTT: 60-X POKiB i3 Ha3piBaHHAM KyAbTYPHMIX,
CoLliaApHMX 1 HOAITUYHUX 3MiH, aBTOMaTIYHO IIepeHOCUBCS Ha iHIII eIloXy, BUMaraio4uy peBisii MIHYAO0TO.

Aucepranis M. A. Macaosoi (1998) BusHava€ Miciie 71 0cOOAMBOCTI CTUAIO POMaHy Kpisb IPU3MY
ertoxy, 6ypeMHOI He TiAbKM ITOITyKaMM BAaCHOI i4€HTMYHOCTI, ale i Ha BUPOOAEHHSIM «CTUAIO», 3 SIKMM
Mo>xHa 0y10 0 igeHTndikysartn Jac i rioro mpukmetu. CBoi A40CAiAKeHHs BOHA IIPOAOBXKI11a CTOCOBHO MiCILA
1IbOTO poMaHy i aorikui TBopis B.M. Tekkepes: B KOHTEKCTi Tpaguliiii eroxu.

INopisnstHO 3 «JIpMapKkoM MapHOcAaBcTBa» Ta «Icropieio I'enpi Ecmonga» inmi Tekctu B. M. Tekkepes
He HaCTiAbKM IOy AAPHi cepeg A0caiAHMKiB. 3okpeMa, «Ictopis [lenaennica», «bappi JAiHA0H», «Biprinti»
Ta «baprebi Pag>x» HabaraTo pialire craBaan 00’€KTOM HayKOBOTO BUBUEHHS, Hi>K Ha3BaHi BuIlle TBopu. Ha
11e € CBOI ITiACTaBY, IO 3HAXOAATD ITOSICHEHH:], 3 04HOTO OOKY, B AMHAMIIli aKTMBHOCTI 40CAIAHMKIB TBOPYOCTi
B. M. Tekkepes, a 3 iHIIIOTO — B AOMiHaHTaX BMBYEHH: JIOTO TEKCTiB.

B aHra0MoBHOMY CBiTi aKTHBHa peljeMIlis Ta IepeOCMICAEeHHs TeKCTiB MIMCbMeHHIKa aKTyaAi3oBaHi
B ApyTili moaosuHi 1950-x poKiB, 1110 MOSICHIOETHCS K CTOPIYHIMU I0BidesiMIU ITyOAiKalliit 71oro HaliBU3HAY-
HIIIIMX POMaHIB, TaK i HAOAVOKEHHSIM CTOPIYHMX POKOBUH 110T0 cMepTi. 1960-Ti poKM 3aAUIIAIOTHC Hall-
0i4BIIT aKTMBHIM €TaIlOM B OCMIUC/A€eHHi ideii Ta TekcTiB B. M. Tekkepes. Hayka B 1960-1i poku nepe>xusae
TIeBHe ITigHeCeHHs], a IlepeXiZHa 30Ha MiXX CTPYKTYpaAiCTChKOIO Ta IIOCTCTPYKTYPaAiCTChbKOIO MeTOA0A0-
risIMI BUBi/ABHIOE BeANYe3HMI HayKOBUI ITIOTeHIlial, BUBOASYN AOCAIAHUKIB Ha piBeHb HEOPTOAOKCAAb-
HUX BiAKpuUTTiB. @paHIly3bKa KpUTHYHA IIIKOAa Ma€ BeAMKe 3HauYeHH:I BXXe IMTPOTATOM APYToi I0AOBUHMA
60-x pokiB. A koau Pozaan bapt ny6aikye 8 1970 p. cBolo KaacuuHy npanio «S\Z», 445 AOCAIAHVKIB Bia-
KpMBaIOThCsI HOBi OOpii y BUBYEHHI AiTepaTypu: KAaCU4Hi TeKCTM ITOUYMHAIOTh IIOCTaBaTH SK A’Kepeao iH-
¢opmariii Ta 3HaHHsI, He OOMe>KeHe KAaCUMIHIMU TTiAX0AaMU BUBYeHHs. EHTy3iasM mepeocMucAeHHA TpUBae
(paxTMIHO YOTUPHU AeCATUAITTS: aKTHBHe HeperpounTanys B. M. Texkepes ax 40 kinna 90-x pokis Tpoxu
BIYepHy€eThCs Ha modaTky 2000-x pokis.
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Y BITUM3HAIHOMY AiTepaTypO3HaBCTBi, a TaKOX AiTepaTypO3HaBuill HayIli Ha TepeHaX KOAMUIIHbOIO
CPCP Busuenns tBopis B. M. Texkepes Oyao aktusizosase y 1960-Ti poku (11e Oya0 1o’ s13aHe IepelyciM
i3 IeBHUM IOAITUKO-14€0A0TIYHMM ITOCAa0A€HHSIM CTOCOBHO TBOPUYOCTi HaraThOX MMChMEHHIKIB), a IOTIiM
IOCTYII0BO HaOmpaao 0bepTis 40 1990-x pokiB, HOCTYIIOBO 3MeHIITyIounch Ha modatky 2000-x poxkis. Lle ma-
pajaeabHa TeHAEHIIiA A0 3aXiAHMX IIAsXiB BUBYEHH: JIOTO TEKCTiB.

3o0cepeAuBIIN yBaTry Ha OCHOBHIX acIleKTax, AKUM AOCAIAHUKY IPUCBAUYIOTh YBary, BUBYalOuM TBOP-
gicts B. M. Tekkepes1, MoskeMoO IT06aunTH, 10 iCHYIOTh AeKiAbKa AOMiHaHT, 1110, He3aAe>KHO Big yacy IOsBU
aHaAiTUIHOI pOOOTH, CTAIOTh CBOEPIAHUMU «IT0AIOCAMU TSIKiHH» 445 HAyKOBLIiB. 30KpeMa, yBary 40CAid-
HIUKIiB ITpUBEPTaAY BUSBU IICHXOAOTi3MY, a TAKOXK 0COOAMBOCTI KOMIYHOTO (caTupa, I[yMop, ipoHisI, capkasm)
y pomanax B. M. Texkepes. ¥ crarti «Texkkeperr — kputuk ®iaginra» B. Baxpymiesa it M. CokoAsHCLKOTO
(1978) ycraHOBA€HO OCHOBHI BEKTOPIM KPUTUYHOTO MUCAEHHS aHTIAilicbKoro nucbMeHHuKa. L. I1. Measniies
AOCAIAXKY€ CaTUPUYHI aCIIeKTH JIOTO TBOPIB, ITO pO3KPMUBAIOTh Cy4aCHICTh, HAIPMKAaA y po60Ti «Catuprani
obpasu y TBopax Tekkepes! mepioro nepiogy tsopuocti» (Measaunes, 1959). besymoBHO, caTupa Ha cyc-
TiABCTBO HaMTIACTIIIle IPOCTEXKYETHCS 3 OTIOPOIO Ha TEKCT «SpMapKy MapHOCAaBCTBa», SIK-OT Y 40CAiAKeHHi
I. IlTariTaroBa (1986) un poboti M. bepua «CBiT — a3epkaao» (Burch, 1982), ae BKoTpe MO>XHa TOOAIUTH
Ba>KAMBUI AAs1 PO3YMIiHHSI €II0OXM Ta PoAi aiTepaTtypu o6pas A3epkaaa, 3anosudennii y bioica Keppoaaa.
Came XIX cT. mounHae cripuiiMaTi KyAbTypy Ta AiTeparypy K GpopMy Big0oOpaskeHH:, BigA3epKaleHHs
cy®’ekTMBHOCTI i momupIoe 1110 Metadopy, aaxe tiapku B XIX cT. 43epkazo i3 mpegmera po3KoIli mepe-
TBOPIMAOCS Ha BXXUTKOBUIA ITpegMeT Ta CTaA0 YaCTUHOIO SIpMapKOBUX aTPaKIiOHiB KpUBUX A3epKad.

Ockiapky OCHOBHMII KOpIIyc A0cAidkeHb poMaHiB B. M. Tekkepes: cTaHOBAATD Ipalli Apyroi moAao-
BUHM XX CT., 3pO3yMiANIi iHTepec aBTOPiB 40 iCTOPMYHOIO CKAaJHMKA: Ha OCHOBI pOMaHHMX TeKCTiB yKAa4a-
€Tbcsl 00pa3 MUHYAOI eImoXu Ta 3AIMICHIOETHCA YBUpPa3HEHHS KyABTYPOJAOTIYHMX 0COOAMBOCTEN
BikTOpiaHcTBa. IcTOpisa KyapTypu (IMBii3alil) IIpOXOAUTH He BiAOKpeMAEHO Bij iHIINX, a 3 yCBiAOMAEHHIM
iCTOpMYHOCTI Yacy, a TaKOX IPMIMHHO-HACAIAKOBMX 3B 5I3KiB. BikTopiaHchKa ertoxa nepeOyBae Ha mepe-
xpecti enniukaoneanamy XVIII cT. 3 moTpedolo KaTaAorisyBaHH: I cucTeMaTn3allii 3HaHH: Ta O3UTUBICTCh-
koro 3HaHHA XIX cT., 1110 BCTaHOBAIOE MPUIMHHO-HACAIAKOBi 3B’ 513K, YTOUHIOE AeTepMiHyBaHHs ABUII i
nepesbadae pOpMyBaHH:A AOTIYHOI KAPTUHH CBiTy. 3HaHH:I iCTOPII Ta iCTOPMYHUX IPUYNH CTa€ I1epesyMo-
BOIO I100a4bHOTO 3HaHH:I IIPO cBiT. ToMy 3p03yMiJo, 110 iHTepec 40 iCTOPUYHMX ITPOIIECiB Ta «eIicTeMOoA0Til
BiKTOpiaHCTBa» IIpMUBepTaE yBary 6araTboxX 40CAiAHIKIB.

€. AppameHnko, A. beancokmii, B. Baxpyities BuByaau icropmanHmii mporiec sk 3mict pomanis B. M. Tek-
Kepes, BOayaloun B IIbOMY MOXKAMBICTD BiAHaIA€HHS KAIOUiB 4454 PO3YMiHHs KOAMIITHBOI eI1oX/. AHaAOTiuHi
acreKT 1iKaBAsTh B. Bekcearmana (1988), koTpuit BuBua€ 0coOAMBOCTI KOHCTPYIOBaHH: IeposI B IIPOCTOPi
iCTOpMYHOIO pOMaHy — iCTOPMYHOIO i 3 TOUKM 30y BiACTaHi Big MOMEHTY HaIlMCaHH:/IIPOYNUTAHHA AO MO-
MeHTy pedaeKcil, i B ceHcl MprHaAe>XXKHOCTI icTopIdHil er1oci 3 if mpumImcaMy MOBM Big00paskeHHsT IIPOLIeciB
Ta SIBUIII.

B. dosromnoa (1973) y aucepraniitHoMy A0cAiA>XKeHHi pO3KpMBa€ BUABY T€MMU icTOPil y TBOpUOCTi
B. M. Texkepes mepIioro Iepiogy 1oro AiTepaTypHOi 4isABHOCTI — aHaAoTigyHO A0 npani A. CapyxaHsaH
(1989) npo icropuunmnit pomas B. M. Tekkepest. IToka3zoso, 1110 icTopis sIK Taka i1 «icTOpMU3M» caM MO codi
AAsl aHTAOMOBHMX A0CAIAHMKIB He CTalOTh CaMOLIiAAI0 — AUIIle He3HayHa KiAbKiCTh Hpallb IIpUCBsIYeHa BI-
AlAeHHIO icTOpMYHOTO KOMIIOHeHTa y TBopdocTi B. M. Tekkepest. 3-1momix HIX 0AHa 3 HalIOiABII SICKPaBUX
— pobora P. /leBariHa «BikTopiaHchKMit 40CBig», ¥ sKili crraatiuHa B. M. Tekkepest mocta€ B KOHTEKCTi TBOP-
yocTi iHmmx aBTropis (Levine, 1976).

Ax. llectep aHaaizye B3a€MOAIIO OITOBiAHMX TexHiK y poMaHax Tekkepes (Lester, 1954), mparioroun
B TOMY X piunii, mo i Jx. Aydp6opo, KoTpuii 3ocepeXye yBary Ha pOpMi OIIOBigi, HEpO3PUBHO I1OB’sI3a-
Hil1 31 cTmaicTiaHENME XapakTepuctukamu Tekery (Loofbourow, 1964). Axx. Miaaep, Tako>K 3aCTOCOBYIOUM
HOPiBHAABHMII MeTO/ , Toegnye ctuai B. Tekkepes, U. Jdikkenca, E. Tpoaaona, Axopax Eaior i T. Xapai
AA51 BHIOKPeM/eHH: ayTeHTMIHIX PUC NucbMeHHnIbpKoro cruaio (Miller, 1968).

Teopuicts B. M. Tekkepes: mpusepTasia yBary IMCbMeHHMKIB, KPUTHUKIB i HAYKOBITiB y>Ke 3a SKUTT:
mutist. ITporarom XIX-XX cr. 6y10 cpopMoBaHO 3HaUHNIT KOHTEHT HayKOBO-KPUTUYHOI peremnilii craa-
mwuHy B. M. Texkkepest. LIbomy cripus40 aKTUBHe BIAaHH: TBOPIB IIMCbMEHHMKA, a TAaKOXK JI0TO IlepeKaasn
Pi3HMMU MOBaMH CBiTy. Y IepeBakHill 6iabIocTi mparrs npo B. M. Tekkkepest BCTaHOB/€HO 3B 130K CI1aj-
IVMHY MUTIIA 3 «BIKTOpiaHCHKOIO» 400010 Ta 1i coIliaabHO-eKOHOMIYHMMM ITpoOAeMaMu. AKTUBHMI iHTepec
40 TBopuocTi B. M. Texkepest mpocresxxyeMo B 1960-Ti poku, a Takox Big 1990-x pokis g0 mouaTtky XXI cT. ¥
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cydacHMII epiod Ha gocaiaxkeHH: criagmyHy B. M. Tekkepest BlAMBalOTh HOBIiTHI MiAX0AM Ta METOAM, 1110
AAIOTh MO>XKAMBICTh I€PEOCMUCAUTHU TpaauLiigi rnorasau. e Takoxx 403B0As1€ HaKpeCAUTY OCHOBHI Ha-
npsaMu AocaigxxenHs teopis B. M. Texkepest y XXI cT., 0cMUCANTY IIO-HOBOMY, 3 ypaxXyBaHHAM IIepeAOBIX
MeTOAO0AOTIYHMX iAX04iB, AMHaMiKy peaaizmy XIX cr.
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ANNA CHYZHEVSKA

W. M. THACKERAY'’S LITERARY HERITAGE IN SCIENTIFIC AND CRITICAL RECEPTION

The article presents an overview of scientific papers and literary criticism dedicated to W. M. Thackeray’s heritage.
Ower the years, his works have been of great interest to acclaimed writers, critics and scholars. Namely, the main body of crit-
ical theory related to W. M. Thackeray’s heritage took shape during the course of the 19th and 20th centuries. This process
was fueled by W. M. Thackeray’s works not only published, but translated into numerous languages (German, French, Russ-
ian, Ukrainian etc). As an overall tendency, literary critiques on W. M. Thackeray usually focus on his ties with the Victorian
era and the socio-economic issues thereof. Scholars have explored how the social circumstances of that time reflect in the plot,
characters and the writer’s individual style. Special attention has been paid to comic devices used by W. M. Thackeray (i.e.
satire, irony, sarcasm, humor etc). Furthermore, key features of the author’s realistic novel have been determined, pointing to
the fact that it concentrates on the “little man” and his life conditions, which are depicted with astounding verisimilitude.
Researchers have acknowledged the interconnectedness of realism and naturalism in W. M. Thackeray’s novels, which have
contributed to the development of this genre in Europe. In the 1960s, as well as in the 1990s and early 2000s, there was a rise
in literary criticism dedicated to W. M. Thackeray. Nowadays, his heritage is examined through the prism of modern method-
ology, which allows scholars to reevaluate traditional viewpoints on W. M. Thackeray and link them to the development of
realism in the 19th century.

Key words: William Makepeace Thackeray, scientific and critical reception, novel, realism, naturalism.
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YAK 811.161.2 (092) M. I. Ctentanenko
CBITAAHA ITEAYEHKO
CBITAAHA TAZ1AYP

(IToamasa)

IIOCTATD ITPOPECOPA M. 1. CTEITAHEHKA B HAYKOBO-
AYXOBHOMY ObHINPI YKPAIHCTBA

Cmammio npuceaueno 3HaKosiil 0ocodbucmocmi 6 cydacHiit piroA02ii — JoKmoposi PiAoA0ZiuHUX
nayx, npodecopy, axademixosi Axademii Hayx suuoi ocsimu Yxpainu, pexmopy IToamascokozo nauio-
HAALHO20 nedazoziunozo yrisepcumenty imeni B. I. Kopoaenxa Muxoai Isarosuuy Cmenanerxosi. Memoto
HAYK06020 D0CAidXKerHs € 3'acysans eHecky npopecopa M. I. Cmenanerka 6 HayK060-0yX08HUI PO36itl
yxpaircokoi depxasu.

Buoxpemaeno 10 ocrosHux zpanett giroroziurozo mararnmy M. 1. Cmenanenxa. Bin nocmas sx
MO603HAGELb-CUHIMAKCUCIT, ICMOPUK MOBU, COUIOATHZGICH, ATmepamypo3Hasel;b, Ainz600udaxm, Kpaesma-
6e1b, ATHZ60KYALIMYPOAOZ, Aekcukozpad, 0i00i0Ai0zpaP, akmusHuil zpomadcokuii Jisu i He6MOMHUTE 10-
boprux pidrozo croea. OcobAusy yeazy 3eepreHo HA ePeKmusHy OiIAbHICHb MA PO3SA02ULL CreKmp
Q0CAIOHUULKUX NOULYKIE 11020 HAYKO60T ULKOAL. [TPO0eMOHCIPOSAHO, U0 PISHOOTUHICHIL IHIMEACKMYAALHUX
30i0HoCmetl ma inmepecis y4erozo0 € Heo0XiOHO0 nepedyMOo60t0 BUACHO20 PO36 A3AHHS NOCIAGACHUX 3A60AHD,
ZHYuKOCMT OYMKU, 30amMHOCHE 00 HOGUX HAYKOGUX 6I0KPUMMIS.

Karouoei caosa: Muxoaa Isanosua CTenaHeHKO, yKpalHChKa MOBa, HayKoBa I11Ko1a Mukoan
Isanosnua CrernaneHka, CMHTaKCHC, OaraToacrekTHa AisAbHICTE Mukoan Isanosiya CrenaneHka.

YkpalHcbKa AiHTBiCTMKa B yCi pOKM CTaHOBAEHH! I pO3BUTKY Oyaa Oarata Ha sICKpaBi 0cOOMCTOCT.
3-nmoMixx HuX Muxoaa Isanosira CrenaHeHKO — 40KTOp (Piaoa0TriyHMX HayK, Ipodecop, akaleMik Akagemil
Hayk Buioi ocsiTu YKpainu, BiAMiHHUK OCBiTH YKpalHM, 3aCAY>KeHUI Aisd HayK/ i TeXHiKM YKpaiHu, 4AeH
Hamnionaapnoi criaku xxypHaaicTiB YKpainu Ta HarrionaabHoi criiaky nncbMeHHUKIB YKpainy, Haykosoro
tosapuctsa imeHi T. I'. IlleBueHka, aaypeat Mi>kHapoAHUX Ipemiit —imeni Isana Komreaisiis, I'puropisa Cko-
Bopoau «Cag 6okecTBeHHIX ITiceHb», AMutpa Hurtuenka, [lanteseitmona Kyaima, dep:kasHoi aiTepaTyp-
Hoi ntpeMii imeHi Ozecst [oHuapa, BceykpalHChKMX ITpeMili — iMeHi Isana Orienka, bopuca I'pindenka, ITerpa
Bacnaenka, Ozaenn I'uiaku, npenogo6xoro Iaicis Beanakoscpkoro, Kpartosux npewmiit — imeni ITanaca
Mupnoro, Isana Koraspescrkoro, Boaoanvmupa Maanxka, Boaoaummnpa Kopoaenka, Camiiiaa Beanruka, Ba-
aep’sna IligMornarHOTO, Mpemii KOHKYpCy Ha Kpalinii HigpydYHUK, MOHOTpadiio, HaBu4aAbHUI ITOCIOHMK,
SIKUI IITOPIYHO IIPOBOAUTL AKaAeMis HayK BUIIIOI OCBiTM YKpaiHy, B HoMiHanii «MoHorpadii», Aaypear 3a-
ra/bHOHAI[iOHaAbHOTIO KOHKYpPCY «YKpaiHChbKa MOBa — MOBa €4HaHH:» B HOMiHaIlii «Ha BuaHOTI Bchoro
CBiTy», BOAOAAp akadeMidHOI Haropoau SIpocaasa Myaporo AkageMii HayK BUITIOL OCBITM YKpaiH!, HaTpy4-
Horo 3Haka «Iletpo Mornaa», snaka «Ymmuceknit K. J.» HanionaapHoi akageMii negarorianmx Hayk
Yxpainn, opaenis Cesitoro Mukoaas Yyaorsopirs Ykpaincekoi rpasocaasHol 1iepksu Kuiscbkoro marpi-
apxarty Ta «3a s3acayru» III crynens, 1oBiaeriHoi BiazHaku «200 poxis Big Aus napoasxenns T. I. Illesuenxa»,
3040T01 MeJaai yKpaiHChKOI JKypHaaicTuky, Medaaeit Cesatoro Boaogumupa Akagemii Hayk BUITIOI OCBiTH
Ykpainu ta «I'puropiit Ckopoposa» HaltioHaabHOI akageMmil ITegarorivHux Hayk YKpaiHy, IlaM’ATHOI MegaAai
BceykpalHchKoro (pOHAY BiATBOPEHH: BUAATHUX ITaM’ SITOK iCTOPUKO-apXiTeKTypHOI criaAmyay imeni Oaecs
Tonuapa «3a 64aroAiHicTh Ta AOOPOUNHHICTD Y BiATBOpEHHI BTpaueHIX CBATIHbD».

JocaiganibKa Ta rpoMajchKa AifgApHicTh ITpodecopa M. I. Crenanenka Oyau rpeiMeToM OKpeMUX
HayKOBUX PO3Bi40K, 30KpeMa YMCAeHHIX CXBaAbHUX PeleH3ill Ha 3HAKOBi B Cy4acHill yKpaiHiCTUIII MOHO-
rpadii (10. Boaommmna, J. Iopbauyka, K. Topoaencskoi, T. Kocmean Ta in.), 6i06i0aiorpadpiduanx mparib
(C. Taaayp, B. Opexosoi, C. ITegueHko Ta iH.), cTareii y gosigaukosux sugasssax (O. biaoyceka, f. Topoa-
Hu1pKoi, C. €pmoaenko, B. Kosunoi, B. Ilogpury, T. ITycrosita, I1. PoTaua), BiTaabHIUX €AiB, BUAPYKYBaHUX
y KpalioBili i BceykpaiHchbkiii mepioauii (/1. Bineni, 3. Marsamosoi, T. ITpyraa Ta in.) Tomjo. Oanak cydac-
HOMY MOBO3HABCTBYy OpaKy€ KOMILAEKCHOTO BUMBYEHH:sI Pi3HOACHIeKTHMX BiX HayKOBOI TBOpuOcTi Mukoan
IBaHOBMYA, TOABV>KHUIIBKIIL IIASIX SIKOTO HaOyBa€ 0cOOAMBOI aKTyaAbHOCTI B HeAeTKi 9acl yTBepA KeHH:

© Ilepuenxo C., l'aaayp C.
68



ISSN 2524-2504 (Online) ISSN 2524-2490 (Print) ®iroroziuni nayxu. 2018. N 28

piopUTETHMX ITO3UIIi PiAHOI MOBM B YKpaiHcbKkoMy cycitiabcTBi XXI croaiTTs. Tosk MeTo0 MpornoHoBaHOL
CTaTTi € BMOKPEMAEHHsI Ta CUCTEMHIIT aHaAi3 OCHOBHUX acIleKTiB pisoaoriunoro Tasanty M. I. Crenanenka,
3’sICyBaHH: MiCIld i poi ITOCTaTi BYEHOTO B HAyKOBO-AYXOBHOMY IIPOCTOPi yKpaiHCcTBa.

Muxoaa Isanosnu Crenanenko Hapoauscs 14 sxosths 1958 poky B ceai Beaukoceaennkomy Op-
>xumbpKoro pariony Iloartascrkoi obaacrti. 3axkinums Beankoceaenpky 8-piuny mxoay (1974 p.), Kpemen-
gynbKke Iegaroriune yumaunime (1978 p.), ¢iaoaoriunmit ¢axyasrer IloaTaBcbkoro AepskaBHOTO
neaaroriy”oro iHctutyTy iMmeHi B. I. Kopoaenka (1982 p.), acripanTypy Kuiscpkoro gepskaBHoro egaro-
riu"oro iHctutyTy iMeHi O. M. I'oppkoro (Huzi HatrionaasHmit negaroriunmii yaisepcuret imeni M. I1. Apa-
romaHosa) (1989 p.). Bukaagas ykpaiHcbKy MOBY i1 AiTepaTypy y BeaukoOyAmiraHcpKii cepeAHiit mKoAi
Auxkancpkoro pariony Iloartascbkoi o6aacti. 3 1985 poxy mpaiioe 8 [loaTaBcbkoMy aepsKaBHOMY I1eAaro-
rivHoMy iHcTUTyTi (HuHI [loaTaBchKuil HalliOHAABHIN ITedaroriyamii yHisepcuter) imeni B. I. Kopoaenka,
obiliMaB ITocaAy acVCTeHTa, CTapIIIoro BIKAajada, AOLIeHTa, ITpodecopa, 3aBigysada KadeApn YKpaiHCHKOI
MOB, IIEPIIOTO IIPOPEKTOpa, deKaHa ¢isoaoriuHoro PpaxkyasreTy (3rogoM Ppakyabrery Ppinoaorii Ta Xyp-
Hazictuku). Huni npogecop M. I. Crenanenko — pexrop IloATaBcbKoro HalioHaABHOTO I1€4aroriYHOrO YHi-
sepcutety imeHi B. I. Kopoaenxka.

HecrpymMHicTs AyMKM, BUHATKOBA IpallieAI00HICTE i ITparie3AaTHiCTh, TapMOHIITHe IT0€AHaHH TOCTPOTO
PO3yMY Ta 9HMCTOTO CepIisi BMOXKAMBIAN BYUSICKPaBA€HH cCaMOOYTHIX TBOPYMX IPaHell yIeHOTO — MOBO3HABYOI,
AiTepaTypO3HaBYOl, AiHTBOAMAAKTIYHOL, Kpa€3HaBUOl, AIHIBOKYABTYpPOAOTi4HOi, 6iobibaiorpadiutoi. Jedio-
TYBaBIIIM Y BeAMKill HayIli SIK CMHTaKCHCT (TeMa KaHAMAATCHKOI AucepTanii — « IpuKMeTHIMKOBO-iMeHHIKOBi
C/A0BOCIIOAYYEHHS Y CyJacHii yKpalHChKiil AiTepaTypHiit MOBi ((pOpMaabHO-CUHTAKCUIHNI i ceMaHTIIHIIT
aHaAi3)», TeMa AOKTOPCHKOI guceprartii — «CemaHTIYHa i popMasbHO-TpaMaTUYHa CTPYKTypa pedeHs i3 rmpo-
CTOpOBMMU IOIMpIoBadaMm»), M. L. CrenaneHKo 3aAMIIMBCS BipHUM OAHil i3 HAlICKAaAHIIINX LIAPUH yKpa-
incpkoi ainrsictukn. Kpim 2 cepitosamx MoHOrpadiif, HeBTOMHIII HayKOBeIlb I10JapyBaB 3allikaBAeHUM
yyTayaM 1oHaz, 100 po3BigoK ceMaHTHMKO-CMHTaKCMYHOI OpTaHisallii c10BOCIIOAy4eHb Ta peueHb, i 110ro mpo-
3ipAMBe OKO HIHI ITOMiYa€ BCi 40CAIAHMIIBKI AaKyHM B CMHTaKCUCl CydacHOl yKpaiHChbKOI MOBH, 3aIlIOBHIOBATIU
SIKi AOBipsI€ 1 CBOIM MOAOAMM II0CAig0BHMKaM. Buxosaniii Mukoan IsaHoBu4a yCcTaHOBAIOIOTh iHBapiaHTHI,
BapiaHTHI, CHOHIMIi4Hi, aHTOHIMIYHi CMHTaKCI4Hi CTPYKTYpH 3 00’ €KTHIM, aTpMOYTUBHIM, aaBepOiaabHIM,
Cy0’€KTHMM, CMHKPeTUYHIM TUIIOM CeMaHTMKO-CMHTaKCUIHMX BiAHOIIIEHD, i Ile CTa€ ANIIIe iMITyAbcoM, abu
3aHypPUTHUCS B ITpOOAeMU TEKCTY Ta JIOTO IIparMaTI30BaHOTO BUABY — AVCKYPCY.

Hayxosa mxoaa Muxoan Isanosnua Crenranenka «CemaHTdHa i popMaabHO-TpaMaTUIHa CTPYK-
Typa pedyeHHs: CUMeTPUYHi/acMeTPUYHI 3B sI3KM» IIJOPOKY ITOIIOBHIOETHCA HOBUMM KagpaMH i BIIOTYX-
HIOETHCSI CePMO3HMMM AiHTBiCTMYHMMM HaOyTKamu. 3a rAuOMHYy aHaadi3y A0CAig>KyBaHOTO MOBHOTO
MarepiaAy, BAacHi crtocobu i MeTOAVMKIU PO3B’sI3aHH:, 34aBa10Cs O, 30BCiM He HOBUX AAsI BITYM3HAHOI i 3a-
PYOLKHOI AiHTBICTVIKM ITPOO.A€M, YMIHHS CHICTeMaTU3YBaTH 11 YIIOPsIAKOBYBaTH AOCUTh HEOAHOPIiAHI OAVHNLL Tpea-
CTaBHUKU IIIKOAM 3400y AN CXBaAbHi OIIIHKI pelieH3eHTiB 3i caapHnMy imeHamu — M. I1. baran, H. I'1. aavonn,
C. I. dopomenka, H. /1. Isannipkoi, A. A. Zlyank, B. M. Oxxorana, O. A. Oaekcenko, B. 4. ITonomapenko,
A. M. Ilonoscrkoro, B. A. Illnnkapyka, /. B. Intux ta in.

ITpo edpexkTnBHY AisLABHICTD Ta PO3AOIUI CIIEKTP AOCAIAHUIIBKIX IIOIIYKiB HAYKOBOI IIIKOAM IIPO-
¢ecopa M. I. CTennaneHKa IIpOMOBICTO CBiA4aTh 3aXUIIleHi KaHAMAATCHKI ArcepTarii («CemaHTHKa i PpyHK-
IIiOHyBaHHA MOAA/AbHUX YacCTOK y Cy4dacHill yKpaiHChKilt aitepaTypHiit mosi» (C. O. Ileguenxo, 2010 p.),
«ITpedixcaabHO-TTpUIIMEHHIKOBA KOpeAas1is aiecaisHoro mpegukatax» (C. I1. Taaayp, 2011 p.), «Cunrarma-
THKa BiJHOCHMX IPUKMETHUKIB cydacHoi ykpaiHchkoi Mosm» (1. O. Kipiuek, 2013 p.), «PyHK11iOHaAbHO-Ce-
MaHTMYHa ITapadurMa BidAi€ecAiBHMX iMeHHMKiB orpegMeTHeHOI Ail» (O. M. ITetpuk, 2013 p.), «/lekcnyHa i
rpaMaTi4Ha peasiszaliis mpejuKaTis KiAbKOCTi B YKpaiHChKili MoBi» (H. M. Ayxam, 2014 p.), «Kopeasis
HNePBMHHUX i BTOPMHHMX IPUIMEHHMKIB y CTPYKTYPi 4aCOBMX CEMaHTMKO-CMHTaKCUMYHUX BigHOIIEHb»
(A. 1. depes’sanko, 2014 p.), «[sodynkuiiini mapagurMu B cucteMi IpeAuKaTiB CTaHy B YKPAIHCBKiil MOBi»
(P.T. OIpamxo, 2015 p.), «Cy6’exTrBHa Ta 00’€KTUBHA OI[iHKA B YKPaIHCbKOMY ITIOAEHHIKOBOMY AUCKYPCi»
(. B. derina, 2016 p.)), AucepTaniriti poOoTH, SIKi IIle TOTYIOThCS, 30KpeMa KaHAMAaTceKi («IIpuitMenHn-
KOBO-BiAMiHKOBi (pOpMIU IIPOCTOPOBOI CEMaHTHKY Ha TAi IIepBUHHIX A0KaTUBHUX ITpuiiMeHHNKiB» (K. M. Je-
M1AYeHKO), «CeMaHTUYHA TUIIOAOTisI 000B I3KOBUX aABepOiaAbHIX CUHTAKCeM Y CyJacHil yKpalHChKi
aitepaTypHiit MmoBi» (/. B. Cranicaascpka), «Bepbaaizanis xaTeropii po3aiaosoi cypsgHOCTI B cydacHiit
yKpaiHcbkiit MoBi» (YO. A. AnikeeHko), «BaaeHTHi kaacu mpeAMKaTiB CIIPUIHATTS B CyJacHil yKpalHCHKii
aiteparypHiit Mosi» (T. B. 3y6ko), «PyHKIiIHO-ceMaHTIYHA KaTeTOpis MeTH B CydacHiil yKpaiHCBKiil MOBi»
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(C. M. MukuTueHKo), «PyHKIIiOHaAbHO-CeMaHTIYHa TUITIOAOTisl KOHCTPYKIIil 3 Ai€CA0BaMM HETIOBHOI OCO-
6osoi napaaurmm» (B. O. Aomnara), «Audepenmianis agsepdiaabHOI CEMaHTUKY HPUIIMEHHUKIB Y Cy9acHil
YKpaiHChbKill aiTepaTypHii Mosi» (H. B. Kucaa), «XKanpoBo-ctnabrosa napagurmMa A€KCMYHOI CMHOHIMII B
mosoTBopyocTi ITanreaeiimona Kyaima» (M. L. I'puiienko)) Ta A0OKTOpChKi («YKpaiHChbKII IO ACHHUKOBUIA
auckypo» (C. €. Irnatbesa), «TormoHiMHNIIT KO, YKPaIHCBKOI IToesii: cemaHTuKa i mparmMatuka» (1O. L. bpaia-
KO), «/liHrBorrparmaTyKa cy0’€KTMBHOI MOAAABHOCTI B Cy4dacHil ykpaincekiit Mosi» (C. O. [leauenko), «/linr-
BOIIparMaTMKa Cy4yacHOI Xy40>KHbOI IIpo3K: KaTeropis peryastusHocTi Tekety» (C. IT. Taaayp)), monaa
20 moHorpadiit, GiABIIICTS i3 sIKMX HaaeXaTb Iepy Mukoau [sanosuya, 16 30ipHUKIB HAYKOBYIX ITPaIlh BUK-
Aagadis Kadelpn yKpaiHChKoi MOBYM, 0A13bK0 20 HaBYaAbHO-MeTOANYHIX IOCciOHMKiB, moHag 300 crareit y
BITYM3HSIHIX Ta 3apyOiKHMX BUAAHHSIX, OTPMMaHi CBi40IITBa PO aBTOpchKe mpaso Ha Tsopu (M. I. Crena-
HeHKO, P. I. [IlpaMKo), akTMBHa y4acTb y KOH(EpeHIIisX, ceMiHapax, CMMIIO3iyMaXx, IIJO IIPOBOAATEHC SIK B
YkpaiHi, Tak i 3a ii Mexxamu — y IToapmi, Ascrpii, Uexii, HiMeuunni, HayKoBi cTa>kyBaHH:I 3a KOPAOHOM
(P.T. IIpamxo, T. I. HixoaammHa, /. B. Aeitna, C. I1. Taaayp), ykaadeHi yroau mpo cHiBIIpaliio 3 yKpaiHch-
KM Ta €BPOIIEICEKIMH YHiBepcuTeTaMI. I B KOJKHOTIO, XTO BigdyBag, 1110 MO>Ke BIIMCAaTH CBOE iM's1 40 pee-
CTPY Lii€I aka4eMidyHOl CIIiAbHOTH, € KaHOH, 3a SIKUM CAiJ 3BipsATHU CBiil II1AsX I1i3HAHHS 3aKOHIB i CeKpeTiB
MmoBu: «lleit 10410H — Ha Bee XXUTTs — CTa€ COA0AKOIO KapoIo 11 BogHodac HaskaHoio MyKoio. CA0BO BaOUTDL
20 cebe MyApuX, CBITAMX A104€T1, MaTiYHO 3aBOPOXKYE X i — y>Ke He Ja€ CIIOKOIO, yCsAKJIaC CITOHYKA€ A0 MHO-
TOTPYAHOCTI, 4acTo aX 3a4y>Ke BUCHaKAMBOI, ale HEOAMIHHO 3 ITPYCMaKOM paAocTi i1 yTixu» (CTeraHeHKo,
2013). SIx 61 ceMaHTMYHO HECYMICHO I1e He 3By4a/0, OAHaK OAHOIO pa3y IIie B IIIKiAbHOMY Billi IOTpaIlIMBIIN
B II0/10H MOBHOI cTuxii, Mmukoaa IsaHOBIMY BiguyB He30arHEHHe OKPIAEHH:, a 3T0A0M CUAY AOIIOMaraTy
IHIIIMM BiA9yTH CBOI Kpuaa AAs 3A€Ty B KpaiHi, IIJ0 IIOTpeOy€e 340pOBOTO, YIIeBHEHOTO, HellepeMOYKHOTO
Caosa. I crorogni mpodecop M. L. Crenanenko — /l10guHa, sika BOA0Ai€ (iairpaHHOIO TeXHIKOIO I1AeKaHH:
(PinoaoriyHMX AyII, — CIIOTAIAQ€ Te, IO 11 Ma€ OyTHL.

CraBmm opi€eHTUPOM AAd CTyAeHTa-(Piloa0Ta, yINTeAA-CAOBECHUKA, a 3T0AOM IE€PCIIEKTUBHOTO
HaykoBIs1 M. I. Crenranenka, CA0BO BUSACKPaBUAO MIOMY HIMPOKUIA AOCAIAHUIIBKUI HIASX, CIIOHYKa40 He
AuIlle 40 BAaCHe-MOBO3HaBYOl Ais1ApHOCTI. MuKoAy IBaHOBIMYA 3HAIOTH SIK icTOpMKa MOBM, COLIIOAIHIBICTa,
SIKUI AOBIMI Yac 40CAiAKYyBaB YKPaIHChKIII AIHTBOT€He3, MOBHY CUTYallilo, MOBHY ITOAITUKY Ta MOBHE 3a-
KOHOZABCTBO B YKpaiHi, CTaTyC YKpalHCbKOI MOBU B CiM'T CAOB’SIHCBKMX MOB i CBOI IIOTASIAY HA HEIIPOCTUI
SKUTTEINC PiAHOI MOBM IIPE3eHTYBaB y iHPOPMaTUBHO PO3A0TUX Ta HAI[iIOHAABHO 30Pi€HTOBAHIX CTATTSIX
i kaurax «Icropisa ykpaincpkoi MoBu» (1998 p.), «YkpaiHcbke pigHe caoso» (2003 p.), «Pigne ykpaiHcbke
c10B0» (2005 p.), «IcTopis, rpamarnka, moetnka yKpaincskoro caosa» (2008 p.). ITpogecop M. I. Crennanenko
TOPKaBCsI 1 OKpeMIUX acIleKTiB IepeKaajo3HaBCcTBa. [ Ipob.aeMu moeTMYHOIO OpUriHaly Ta 1Oro repekaaay
3 IOTASIAY MOBHO-KOMITIO3MITIIHIMX, CTUAICTMYHMX OCODAMBOCTeN BapiaHTiB TeKCTy, iHTepIIpeTaril Xy-
AO>KHBO-HaIliOHaAbHOTO 00pa3y, YMiHHA BINTeAA-CAOBECHMKA ITPaBIABHO KOMEHTYBaTH Ilepekaad, 6aunTtu
B HbOMY CHUABHI i1 c2abki Micrist Oyau iHTeTpoOBaHi B HaB4aAbHOMY MOCiOHMKY «[IpoOGaemu sicTasHOrO AiH-
IBOCTMAICTYHOTO aHaAi3y (MeToAu4IHMIT KoMeHTap)» (1993 p., y criBasTOpCTsi 3 /1. /1. Besobpasosoio). He
MO>XHa OMMHYTH CZ0BOM JIOTO IIOTY>KHY AiSABHICTS 5K AIHIBOAMAaKTa, pirocoda ocsitn. BaacHe HaueHH:
BJMOT 40 Cy4acCHOTO IliApy4HMKa 3 PigHOI MOBM, IIepCIIeKTUBHIMX TeXHOOTiN OCBITHBOI AIsLABHOCTI 324451
HiABUILIEHHS PiBHA MOBAEHHEBOI IIiATOTOBKM MOAO/OI0 IMMOKOAIHHS BiH IIOIy AsIpU3yBaB /A5 BUKAaAaIlbKOL
CIiABHOTH B I'PYHTOBHMX PO3BigKaxX Ha CTOpiHKax OaraTbOX HayKOBO-IIPAKTUMYHMX, HAYKOBO-MeTOAMIHIX
BUAaHb, AK-OT: «/MBOCAOBO», «YKpalHChbKa MOBa B Cepe/HiX IIK0AaX, liMHa3isaX, Aillesx Ta KoAeTiyMax»,
«BrBUa€MO yKpaiHChKY MOBY Ta AiTepaTypy», «YKpalHCbKa MOBa 11 AiTepaTypa B CyJacHiil IKoAi», «IMigx
cyJacHoTo Ieaarora», «[Toctmeroanka», y monorpadii «OnopHa 1mko4a: mAsxu craHopaeHHs» (2017 p., y
crisasropctsi 3 H. I HInsn, O. 10. Iapuenko, C. B. Crpukak, O. O. byiiainoio). HeoniHeHHOIO cTaaa 110ro
poOoTa 5K aBTOpa 11 yropsiAHMKa emicroasapiro («Aucru IOpisa Illeseavosa 40 Oaekcu Isapcskoro» (2014 p.)),
peAaKTOpchKa Iparis SIK 44eHa peAaKIiiiiHoi KoAerii 30ipHMKiB HayKOBIX ITpalib (pia010TiYHOTO Ta AiHIBO-
AVAAKTIYHOTO CIIPsIMYBaHH:I, MaTepialiB KOH(pepeHIIill, IepioAMIHIX Ta HelIepioANIHIX BUAAHB, 3-TIOMDK
SIKVMX HayKOBO-TeOpeTUYHM JXypHaa IHctuTyTy yxpaincskoi Mosu HAH Ykpainu «YkpaiHcbka MOBa», Ha-
IIiOHaABHUI HayYKOBUI XXypHaA [HCTUTYTy KepaMoorii «YKpaiHChbKMIT KepaMOAOTiYHMI XKypHaA», Hay-
KOBO-IIPaKTMYHUI OCBITHBO-IIOIIyAAPHUI >XKypHaa «IMigX cydacHoro megarora», HayKOBUII >KypHaa
«ITemxoaorist ocodmcTOCTi», rasera 445 BUMTeAiB YKpaiHChKOI MOBU «MeToauuHi giaaorm». barato gacy Bin
Hpucesaye popMyBaHHIO TeMaTUIHUX pyOpUK, 0(pOPMAEHHIO i1 peJaryBaHHIO HayKOBOTO, IyOAiIucTid-
HOTO, Xy40>XHBO-AiTepaTypHOro aabMaHaxy «Piganit Kpait» — IpojoBXKyBada TpajuLilil 0 AHOIMEHHOTO
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TVO>KHeBUKa, 1110 TOCiB YiAbHe Miclle B YKpaiHChKill JKypHaAicTuIli mouyatky XX cTOAIiTTs Ta 3T040M CTaB, 3a
caosamu H. C. CrenaHeHKO, «04HIUM i3 HaAiliHIX, 00’ €KTUBHUX A>Kepe BUBUEHHsI HeA1eTKIX IIASIXiB PO3BOIO
icTopii ykpaiHChKOTO HapoAy, 10r0 BU3BOABHMX 3MaraHb, HaIli€TBOPYMX IIparHeHsp, MIAAXiB POpMyBaHH:I
YKpaiHCbKOIO KPacHOTO MMChbMEHCTBA, MICIIs 11 poAi B HbOMY BU3HAHMX i MEHII BiAOMIX ITO€TiB, IIPO3aiKiB,
ApaMaTypriB, IepeKaaAadiB, JI0To 3B’ 3Ky 3i CBITOBUM AiTepaTypHIM IIPOLIECOM, IIASXiB CTAHOBAEHHs yKpa-
THCBKOI AiTepaTypHOI MOBY, YXOA KeHH: 1i B OCBITHIO raAayss i Bci inrmi napuam OyTTs1» (Creranenko, 2011).

3a Oe3mip 41000Bi 40 MoBHOI cTuxii M. I. CTenaneHKo noIaHoBaHMI HayKOBOIO, OCBITHBOIO CITiAb-
HOTOIO, Ta, Ha Halll ITOTA514, BaXKAUBiIlle 10TO HaA0aHH: — YMiHHS TOpKaTHCs HeOaAy> KX CTPYH AYIIIi K-
POKMX Kia yOo4iBaABHMKIB 3a pigHy MOBY. I3 11i€i mosumnii mpo HLOTO BapTO TOBOPUTHU AK IIPO aBTOpa
I11aHOOAMBO BUITVCAHMX XXUTTEBNUX TEPHiB OaraTbOX 3HAHNMX CYyJYaCHMKIB — yU4eHIX, ITe4aroris, TpoOMaAChKIX
AisT4iB; KPUTUKA, SIKUI Aa€ CIIPaBeAAMUBY OLIIHKY HI3IIi Cy4aCHMX AiHTBiCTYHIX PO3Bi40K, IOPYIIYE rOCTpi
71 Ha00AiAi MMUTaHH: CbOTOAEHHS (HM3Ka CcTaTell y BceyKpalHChKMX Ta perioHaAbHMX JKypHaJdax i raserax,
MoHorpadii «dymku Broaoc i mpo cebe» (2013 p.), «HenpomunaarsHe B yacoriansi» (2015 p.)); aitepaTtypo-
3HABIIS, SIKUI «KMYTKOM» IT0AiaCIeEKTHUX CTYAili, 34aTHMX IIepepocTaTi B 0araToCTOPiHKOBI HayKOBI ITe-
Aespy, cpopmysas i1 ynotykHus Illepuenxiany, Jos:xenkiany, [oroaiany, ByBis Ha HOBIII PiBeHb ITi3HAHHS
lonuapiany (6iapme 100 crareii y pisnux suganssx, 4 monorpadii — «Ilybainnucrmuna criagmuna Oaecst
l'oryapa (MOBHI, HABKOAOMOBHI i1 AesKi iHm mpodaemn)» (2008 p.), «Ayxosuuit mocua Oaecsa I'ongapa»
(2009 p.), «Aitepatypuuii mpoctip “Illoaennnxis” Oaecs [oruaapa» (2010 p.), «Csit B orinii Oaecs [onuapa»
(2012 p.)); 3acHOBHMKa «TiOpUAHOTO XaHPy MOHOrpadii i1 2ekcukorpadiunoro suganus» (Kocmeaa, 2018),
B3iprieM siKoro € kanra «IToaiTirase cborogeHH: yKpalHChKOI MOBI: aKTyaAbHMI epudpacTnkon» (2018 p.),
IO ITPOAMBAE CBITAO Ha A€KCUYHI Ta A€KCUKO-CeMaHTWYHi 3MiHM B CydacHil yKpalHChKill MOBi, CIIpMYMHEeHi
Al€10 excTpaaiHrBaapHMX YMHHMKIB — I ToMapanuesoi pesoamorii Ta Pesoaromii I'ianocri. OcpiTHiit ykpaino-
LIeHTPU3M ITpodecopa Ie4aroru i3 3araaoM yCOTyIOTh i3 i10To AeKIill Ha Kypcax MiABUIeHHs KBaidikarril
BUNTEAIB, METOAMYHIX II0PaJ SIK YAeHa XXypi YIHIBCBKMX KOHKYPCiB, 04iMITias; 710r0 poOOTOIO Ha TepeHax
CAOBHUIITBA 3aXOIAIOIOThCA Ti, XTO B «HOBITHbOMY POCiTICHKO-YKpalHCBKOMY CAOBHUKY» i1 «HoBiTHROMY
YKpaiHChKO-POCiiiCbKOMY CA0BHUKY» (2006 p.) HapelTi BiA4yB CydacHUI AyX A€KCUYHOTO CKAaAy 000X MOB;
JI0TO AiHTBiCTMYHA TeOPis, KOMIIaKTHO BUIIMCaHa B posaisax «Mopdemika», «[IpukmeTHnK», «CrHTaKCHUC
CKAa4HOTO pedeHH:I» HaB4aAbHOTO ITOCIOHIKa HOBOTO ITOKOAIHH: «CyJacHa yKpaiHChKa AdiTepaTypHa MOBa»
(2011 p.) Ta BUAPYKyBaHMX Yy CIIiBaBTOPCTBI 3 actipantamu Monorpadisix 2017-2018 pp. craioTs y mpuroai
CIIparAuM /0 HayKM HaliCydacHIIlIMM CTyAeHTaM; JI0TO BUCTYIIU IlepeJ HIMPOKUM 3aradoM MepecidyHuX i
HellepeciyHIX yKpaiHIliB ui TO B eipHOMY IpocTopi (rtepegaui «Cropinkamu mogenHnkis Oaecs ['on-
Japa», «Xpamu My3 noetis Ha IloaTtasminni», «Jiasoru», pyopukn «Caoso pigHe», «[laexaimo pigHe
CA0BO» TOIIIO), YM TO B peaAbHOMY Ilig 9ac TpOMa/ChKIX 3i0paHb 3a445 MOIIaHyBaHHs 3HAKOBUX BiX KyAb-
TYPHO-MMCTEIILKOTO OyTTs KpaiH! IPUCTPACHO CAYXaIOTh Ti, XTO IITyKa€ B CAOBi, IPOMOBAEHOMY «3 TaKOIO
A1000B’10 11 HIXKHICTIO, 3 TaKOIO 3aKOXaHiCTIO, [0 MOKHa 6yA0 TiAbKM O-100poMy mo3asaputn» (1ebias,
2008), ¢piaoaoriunmii katapcuc, 6a Oiapire — ¢pizoaoriyne 311iaeHH:.

INoeanaHH: HeTIOEAHYBaHNX, Ha TIePIINIA ITOTrAs14, IIAOIIMH HayKoBol TBopuocTi Mukoan Isanosuya
MO>KHa ITOSICHUTH JI0TO 3aHyPeHHAM 4epe3 CAOBO Y Iie IIMPIINI JKUTTEBNUI IIPOCTip — HaTpioTa, SIKUI1 He
3HaE 30alAy>KiHHSI, IITMPO BipUTh Y IPUIIAeIIHI IITacAMBi yacy 71 6e3 BaraHb TOTOBUIL IIPsIMyBaTy OOpaHUM
pas i Ha3aB>XXAM IIASXOM B iM’s1 YKpaiHu.

Oxpemux saysar norpeOye 6io6ibaiorpadiuna Micist piaoaoriunoro Taaanty Mukoan Isanosuua, 1mio,
3izHaeMocs1 cobi, 3 OrAs4y Ha Cy€THY IIBUAKOILAMHHICTD He MOJKe CTaTU AO KiHIIA YCBiI4OMAEHOIO Ta HaAEXKHO
IIOIIHOBAHOIO J10TO CyJacHMKaMH, OAHaJe HalljaJdKaMI OCSITHEThCSI 30BCIM MO-iHITIOMY, i3 T100aAbHIIINIX TTO3H-
11iJ1, @ TOMY HEOAMiHHO BUKAMYe IOTY>KHII BCceyKpalHChKII 1 Mi>KHapOAHMI pe3oHaHC. laeThest mpo ykaageHi
HIUM AOBIZHMKM, 3-TIOMDX sIKuX HarBigomim «[larpiapx ykpaincbkoro MoBosHascTBa (40 100 pivus 3 aHs Ha-
poaxents mpodecopa Muxaiiaa Kosroopioxa)» (2005 p.), «Akagemik Aproana ITanacosiy I'purmenko (Gio-
6i6.aiorpadist Ao 70-piawt)» (2006 p.), «[ ToaTaBcbKimit HaIiOHAABHII ITeAaroriaHii yHiBepcreT iMeHi B. I. Kopoaenka
—100 poxis Ha ocsiTHROMY OaimITi» (2014 p.), «Ilepimit moatascbkmit! Biaznauenws 100-aitHboro osizeto I1oa-
TaBCHKOTO HalliOHaABHOTO ITeAaroriyHoro yHisepcurety (1914-2014)» (2014 p.), «/litepaTypHi, AiTepaTypHO-MU-
CTelIbKi IpeMii B YKpaiHi» (2014 p.), «Mopsosnapya [ToaTasryma» (2014 p.), «/liteparyposnasya I loarasmma» (2015
p.), «Cyuacui mucemenHuky [ loarasrmmm» (2014, 2016 pp.), 30cioHa okpeMi TeMaTigHi ToMM eHImKAoreAil «IToa-
TaBiKa» — «HalIMacIITaOHIIIIOTO i HaltlaMOITHIIIIOTO ITPOEKTY 3 yCiX, 110 3ailicHIoBaAncs Ha [ToaTaBIHi», sSTkmit
«MIiCTUTB CMHTe3 AOCATHeHb CyJacHOI HayKM, 3aMKHEHY I[iAiCTh 3HAaHHS i BOAHOYAC € ITIOKa3HMKOM PiBHS KyAb-
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TYPHOCTI 11 2i4epCbKOI KOMITETEHTHOCTI CITiAbHOTH, 1110 HasuBa€e ceOe IoATaBchKoIo» (Biaoycnko, 2015). Ckasaty,
IIIO ITPO CBOIX YIMTeAiB-0AHOAYMIIIB, KpasH, MicLieBi «ocepeaKu AyXOBHOI KyAbTypu» M. 1. CrernaneHKo mosi-
AOMUB CBITOBi TOp40 11 3aXOILA€HO, BUBIpsIOYM KOKHE CA0BO, He 3aAMIIalou I103a YBaroo >KOAHOI BasKAMBOI
JeTaJi, — Ile He CKazaTM Majiike Higoro. PyHAaMeHTaAbHICTh X IIpaIlb, IO BpaskaloTh OOIIPOM BMKOHAHOI
pob60TH, «<HAayKOBUM BUBaXKeHHIM» 1 BOAHOUAC «Y Mipy OXy40KHeHH:sIM», 3a caosamu K. Topoaencrkoi, 3aaTHi-
CTIO aBTOpa 3B’A3aTH B O4VIH HEPO3PUBHIUI By301 MUHYBIINHY 1 CbOTOA€HHs], IIOTBEPAXKY€E 3HAKOBiCTh IIOCTaTi
npogecopa M. I. CrerraneHka Ha KpalfoBOMY Ta 3ara/AbHOHalliOHaAbHOMY Hebocxmaax. Lli BuaaHH: Busickpas-
AIOIOTB ITO3ULIIO AIOAVHY, SIKa Big4yBa€ MilTHIIA IIeAPWI IPYHT PigHOI 3eMAi 11 ITOCTiIHO BiAKpVBa€ HeBMYePITHI
CKapOHMIIi 3HaHb i HEBMMPYIIVX MOPAaABHMX ITIHHOCTeN! i AOCTOVMHIKIB.

Buoxpemaeni rpani HaykoBoi TBopuocTi Mukoan IBaHoBiya BKOTpe HOTBEPAXKYIOTh BeAd Oe3KOM-
IIPOMICHOTO cAy>KiHHs baTpKiBITMHI 11 piAHOMY CAOBY BeAMKOTO YKpaiHIls, BIAaTHOTO MOBO3HaBIs, CAOBO-
3aCTYITHMKA i CA0BOITIOKAOHHNKA, 0AVICKyda epyAULIisd SIKOTO BpaskaTMe He OAHe «AiHIBiCTIYHE» IIOKOAiHHSI.
Muxkoaa IaHOBIMY MOBCsIKYAC KPOKY€E B aBaHTapAi HayKOBOI e4iTH, a Iie Aa€ 3MOTY BIIEBHEHO CTBEPAUTH, IO
Ppi3HOOIUHICTh iHTeeKTyaabHIX 3410HOCTEN Ta iHTepeciB yueHOro € HeoOXiAHOIO IIepeAyMOBOIO BUaCHOTO
PpO3B’s3aHHs IIOCTaBACHMX 3aBAaHb, THYYKOCTI AYMKM, 34aTHOCTi 40 HOBMX HayKOBMX BiAKPUTTIB.

BuBueHHs1 HAYKOBOTO 4O0POOKY TBOPIIiB Cy9acHOI yKpaiHChKOI MOBO3HaBUOI HayKH, 3-TIOMiX SKIX
i M. I. CrenmaHeHKO, Ma€ cTaT! IIOIITOBXOM A0 OCMMCAEHHA 1i aKTyaAbHOI TeMaTUKM i TpoOaeMaTuKy,
LIASIXiB PO3BOIO.
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SVITLANA PEDCHENKO, SVITLANA HALAUR

PROFESSOR M. I. STEPANENKO’S PERSONALITY IN THE SCIENTIFIC AND SPIRITUAL

SPACE OF UKRAINE

The article is dedicated to the significant personality in modern philology, the Habilitated Doctor of Sciences (Philol-
ogy), the Full Professor, the Academician of the Academy of Sciences of Higher Education of Ukraine, Rector of Poltava
V. G. Korolenko National Pedagogical University Mykola Ivanovych Stepanenko. The aim of this study is to clarify
M. I. Stepanenko’s contribution to the scientific and spiritual development of the Ukrainian state.

The article gives a detailed analysis of professor M. I. Stepanenko’s scientific creative work landmarks. It is affirmed
that M. 1. Stepanenko’s devotee way is extremely actual in the difficult times of the strengthening of the native language pri-
ority positions in the Ukrainian society in the XXI century.

This article reports the results of 10 main faces selecting in M. I. Stepanenko’s philological talent. He's represented as
a specialist in sintax, history of language, sociology, literature, linguistic didactics, local history, linguistic culturology, lex-
icographer, biobibliographer, an active public figure and a tireless militant for the native word. Particular attention is paid to
the effective activities and the wide research spectrum of his scientific school. It is understood that the scientist intellectual
abilities and interests versatility is a necessary prerequisite for a timely task solving, idea flexibility of thought, capability to
new scientific discoveries making.

The article is of interest to scientists, students of humanitarian departments, teachers and a wide range of the Ukrainian
language and culture admirers of who are interested in the development of philological thought in Ukraine.

The article helps on the background of one of the personalities of the Ukrainian science founders to comprehend con-
temporary themes and problems of domestic linguistics, its development ways

Key words: Mykola Ivanovych Stepanenko, the Ukranian language, Mykola Ivanovych Stepanenko’s scientific
school, syntax, Mykola Ivanovych Stepanenko’s multiaspect activities.
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YAK 821.112.2-3’06
BIKTOPIS BIASIIIBKA
(Aninpo)

AIHT'BOCTUAICTUKA EIIICTOASAPHOI'O MOB/AEHHSI
II'€PA ABEASIPA TA EAOI3N OY/AbLBEP

Y cmammi poseasiiymo Aitzeocmuricmuuii ocodausocmi Aucmis (kruza «Icmopis moix cmpaxoano.
Aucmysarns Abeaspa it Exoisu») cepednvosiutozo ¢ppaniyysviozo pirocoPa o i10z0 yuenui. Aucmu IT'epa
Aberspa ma Eroisu DyarvOep npomszom cmorimv 0YyAu 0OKYMEHMOM OCMUCAEHHS KUMMEDIAAOHOCII,
TMEOAOZIMHUX N02ASA016 | BHYMPIULHDOZ0 C6IMY 6100MOI NOCMAMT MUHYA0Z0 T AKTNUEHO THIMEPHPemny6artcs.
6 xyOoxHitl Aimepamypi. Enicmorspre moérents Abeaspa ma EA0i3u — e eMoyitino-inmumue, inme-
AeKMYarbHe CNIAKYEAHMS 060X 0C6IMeHUX At0deil, AKUX Po3 eOnHaru 00cmasuHu.

AocAidxKysani Aucmu Micmams 3HAYHY KIADKICMb KOHCMPYKYilL, 106 A3AHUX 13 XPUCTIUSHCOKUMU
BIPYEAHHAMU, ULO € SHAUCHHEGUMU OASL MOBHOZ0 emuKemy mozo uacy i adpecamis. Baxausumu 6 Kyao-
MYPHO-ICMOPULHOMY ACNEKMI € AIHZ60KYADIMYpeMU T KOHOMAULl, Wo 6UKOHYIONb OUIHHO-eMOMUGHY
PYHKLT10: POPMYAU-36epMaritisl, POPMYAU-NPOULAHHIL, NPOXAHHI, CAOSOCTOAYHECHHS HOBUANDHOZ0 SMICTY,
OKAUYHT MA NUMAADHI PeUeHHS.

KAaro406i ca06a: AIHTBOCTIAICTIYHI OCODAMBOCTI, AMCT, €IIiCTOAsIpPHe MOBAEHH:, aspecaT.

/linrBOCTMAiCTUYIHNII aHaAi3, Ha AyMKY T. berieHKo, mepeabauae «aiTepaTyposHaBuMii aHaAi3 (PO3rasg,
XYAOKHBOTO TBOPY SIK paKTy €CTETUYHOTO i 5K (PaKTy CyCIiAbHOI AYMKM), CTUAICTUYIHNI aHaAi3 (BU3HAYEHH
iHAMBiAyaAbHO-aBTOPCHKMX 3aC00iB XyA0>KHBOTO MIUChMA), AIHIBICTUYHNI aHaAi3 (CIIOCTEpe>KeHHs 3a BU-
KOPUCTaHHAM MOBHIX 3ac00iB: (POHETUYHIX, A€KCUYHIX, CA0BOTBOPUYNMX, MOP(OAOTIUHMX, CUHTaKCIIHIX,
— 3a 40IIOMOI0IO SIKMX AOCATA€ThC IIOBHE Ta IAMO0Ke pO3KPUTTS iAelHO-TeMaTHMYHOTIO 3MiCTy TBOPY)» (be-
11eHKo, 1997). Auctu BUAATHIX OCOOUCTOCTEN € 00’ €KTOM A0CAIASKEHHS B AiTepaTypO3HaBCTBi, icTopiocodi.
EmnicroasipHe MOBA€HH! € TaKOX OAHI€IO 3 HAYKOBMX ITP00.eM AiHIBOCTUAICTUKIN: Bid AMCKYCiii ITPO BigTio-
BiAHICTH TepMiHa AMCT SIK 3HAKOBOI cucreMu ikcallil MOBU A0 IOTAsAIB IIIOAO JIOTO MiCIIsSI B cCTeMi ertic-
TOAAPHOTO CTUAIO, eIiCTOASIPHOTO JKaHpPy, emicroaspHol ¢popmu un MaHepu. Aocaiguuirs H. I1apank,
y3araAbHUBIIN HayKOBi TBepAKeHH:I AiHTBIiCTiB Ha ITI0 TPpoOAeMy, KOHCTaTy€ AiaMeTpaAbHO IPOTUAEKHI
norasigu. Yueni I1. Ayanuk, O. €pumos, /1. Mausko, K. Zenens, I1. I1aiomy ta iH. BMOKPeMAIOIOTH eI1icTo-
AsIpHE MOBAEHH:SI B CaMOCTiViHMIT ¢pyHKI[ioHaapHMit ctuap; 1. Yepeannuenko, C. €Epmoaenko, O. I'sozaes
BBa>KaIOTh, 1110 JIOTO O3HAKM CIIiBBIAHOCATHCS 3 O3HaKaMu OPilliiTHO-4110BOT0, IIy0AIIIMCTYHOTO, PO3MOB-
Horo ctuAais; T. Bunokyp, M. KoxuHa, /1. Kerioa, C. Komaposa Bu3Ha4aIOTh eMicTOAsSIpHe MOB/EHHS SK Ti0-
PUAHUI 94U CUHTeTHMYHNUN (QyHKIioHaAbHUI pisHOBUA MoBH; B. Haep, T. Paasiescrka, C. linain
PpO3ras44ai0Th eHiCToAsIpHe MOBAEHHS SIK MIXKCTIABOBE sBIIIIe, 34aTHe iCHyBaTH B Me>KaX 4l Ha OCHOBi TOTO
gy Toro QpyHKIioHaapHOTO ctuaio (ITasank, 2005).

Auctu IT epa Abeastpa Ta Eaoisu @yasdep — 04Ha i3 HallBaXKAMBIIINX AiTepaTypHIX Ham sIToK CepesHbo-
Biuus. Born Oyan 06’€KTOM XyA0KHBOI iHTepIIpeTariil B pO3KpUTTi TeMI TParidHOTO KOXaHHsI IIPOTSTOM Oara-
TBOX BIKiB y Pi3HUX AiTepaTypax, 30kpeMa: y (ppaHIysbkiil — I'iabom ge Joppic, Kan ae Men «Poman mpo
Tpostuay» (XII c1.), Kan-’Kak Pycco «1Oais1, abo Hosa Eaoisza» 3 mmig3aroa10Bkom «/11CTy 4BOX KOXaHIIIB, SIKi XK1~
BYTh Y MaA€HbKOMY MiCTeuKy B MigHIKKI Aab» (1761), Ilepny Pesxun «Eaoisa i Abeastp» (2005); y pociiichkiii
— A. JKyxoscpknit «/luct Eaoisu 40 Abeastpa» (1806), y Himerrpkini — Ayize Pinzep «/110608 AGeaspa» (1991),
icrranchkiit — Poca MoHTepo «Ictopis mposoporo kopoasi» (2005); B arrairicekint — Oaekcanap Ioy «[Tocaanms
Eaoisu a0 AGeastpa» (1717); B amepukaHcpkiii — Epika Opaodd «Taemunis gapHporo pyrormcy» (2012) torro.

Aucru IT epa Abeasipa ta Eaoizu Pyandep € airepatypHo-icropraHuM $akToM, «aBTEeHTUIHIM CaMO-
cBigueHHsAM» (M. KpyIia) i BasKAMBIUM CIOKETHUM €1€MEeHTOM XyAOXKHIX TBOPiB, Xoua y «Pisocopcpkomy
eHIMKAOIIeAMYHOMY CAOBHUKY» 3a3Ha4yeHo, 1110 IXHE AMCTYBaHH:, O4eBIAHO, € «AiTepaTypHUM BUMICAOM»
(I'yocknit, Kopabaesa, & /yTtaenko, 1999). /luctu repois HeCcyTh y cOOi BaXKAUBY KyAbTYPHO-iCTOPUYHY iH-
¢opmariiro, gomomaraioTh yTOYHUTU ¥ AOTIOBHUTU Biz0MOCTi IIpo BigoMy ocoducticts CepeAHBOBITUS.
Tomy, aocaiaxyioun emicroaspiit IT'epa Abeasapa ta Eaoisu @yasdep B 03HaU€HOMY aclekTi, OyaemMo 3a-
CTOCOBYBATH SIK AIHTBiCTUYHMI, PYHKIIIOHAABHO-CTUAICTUIHNT, TaK i AiTepaTypOo3HaBIMII HiAXOAN.

BaskamBo 3azHaumTH, 10 B KyABTYPHO-HAYKOBOMY CBiTi BizoMi Giablite mpari AGeaspa, aHi>K XyA05KHi
TBOpPU Ipo HborO. CriagiinHa Abeasipa MOAiAsS€ThCs Ha TTpani 3 Aorikn: «/liTepatypHi raocu» (KomeHTapi
20 boeis, ITopdupis ta inme), «Jiasexruyani iHTpoAyKIiii», «diasexTika»; 3 Te0AOril: «XpUCTUSIHChKA TeO-
a0ris», «Beryn 40 Teoaorii», «Tak i Hi»; 3 etukn: «I1i3Hait camoro cebe», «Aiazor mix piaocodpom, iyaeem
i XxpucTusHNHOM», aBTobiorpadis «IcTopis MOIX cTpaskAaHb», AucTyBaHH: 3 EA013010 1 «IToesis».

© Biasipka B.



ISSN 2524-2504 (Online) ISSN 2524-2490 (Print) @iroroziumi nayxu. 2018. Ne 29

MerTa craTTi — 40CAiANTN MOBHOCTUAICTMYHI 0cOOAMBOCTI IpuBaTHOTO ericroasapiio [T'epa Abe-
aspa Ta Eaoizu OPyandOep, BU3HAUNTY KOHCTPYKTUBHI €4eMeHTH AIHTBOCTUAICTUIHUX IPUIIOMIB Ta AU-
(Jepenniiunx o3Hax.

/lUCT — 11e «IMCaHUIl TeKCT, TpU3HaYeHNnIt A5 TT0BiA0MAeHH:I PO I110-HeOyAb, A4S CIIIAKYBaHHS 3 KI-
MOCD Ha BigCTaHi»; «IIJiCaHe 3BepHEHHA A0 0cOOM UM OcCiO, po3paxoBaHe Ha IIMPOKE PO3IIOBCIOAKEHHS»
(bycea, 2005). C. Komaposa 3 ITO3U1Iil1 AIHIBICTUKM TBEPAUTD, 1110 AUCT — I1e «BUTBip MOBA€HHEBOTBOPYOTO
IIpoLlecy, 3aKpillAeHUI] Y IIeBHill ceMaHTUKO-3HAaYeHHEBIN CTPYKTYPpi 11 00’ €KTMBOBaHMIT Y BUTASAL IINCh-
MOBOTO 3BepHEHH:I aBTOpa 40 KOHKPETHOTO OAVHIYHOTO PeIjUITi€HTa, IKII ITOB’ I3aHMI 3 HUM ITepIieTTIB-
HOIO CITiABHICTIO COIliaAbHOIO cepeAOBMUINa, KOHTaKTiB, CyCIiAbHUMU HOpMaMu noseiHkn» (Komaposa,
1990). H. Cnaaesa, 3aiicHMBINM AiHTBOIIparMaTUYHMIA aHaAi3 aHTAiICbKOTo ITpuBaTHOTO AMcTyBaHHA XVIII-
XIX cc., 40X04UTDh BUCHOBKY ITPO Te, IO AUCT IOTpedy€e 4OCKINIAMBOIO TEKCTYaAbHOIO PO3TAsiAy, adXe 1ie
HMCEMOBMI TBip MOBOTBOPYOTO IPOLIeCy, CTPYKTYPOBaHM Bi4IIOBi4HO A0 HpaBlA eIlicTOASIPHOIL apXiTek-
TOHIKI B KOMITO3UIIiIHY €AHICTD, sIKa CAY>KUTD A5 Ilepeadi IeBHOTO 3MICTY, 110 BiAIIOBiga€ MeTi KOMYHi-
KaIlil i Ma€ KOHKpeTHY ITparMaTU4Hy ycTaHoBKy» (Cnaaesa, 2007).

/lucTyBaHHsA MOAIASIOTH Ha AeKiabKa IrpyIl: TPaAULiIIHO-pUTyaAbHe, eMOIIIITHO-iIHTMMHe Ta iHTeAeKTy-
aasHe (H. ITaBank). MoBa emicToAsIpiio 3a41€>XNUTh BiZ MOBHOI KyABTYypU aBTOpa AUCTIB, J10TO CBiTOOaYeHH:,
LiHHICHMX opieHTamin. ¥Yxe B CrapogasHiii I'perii MalicTepHICTD y AMCTYBaHHI BXOAMAA A0 KyPCy PUTOPUKA
Ta rnepe/0aydasa IeBHi BUMOIU A0 ITOCAaHb: BCTYIIHe CAOBO, TO/A0BHA YacTIHA, 3aKAI0UHa JacTuHa (Auctu
ITaarona, Cokpata, ApucroTteas ToIo). ¥ cepeAHbOBIUHIN €BpOII MUCTEIITBO MICATHU AVCTU AOCATAO BU-
COKOTO piBHsI, 0BOA0AITH HUM Oy10 HEeBiA'€MHIUM CeTMeHTOM eiTapHoro BuxosaHH:. Auctu [T'epa Abeasipa
Ta Eaoisu ®@yandep — 11e eMOIIiliHO-IHTUMHe, iHTeAeKTyaAbHe CIiAKYBaHHs ABOX OCBideHUX AIOAel, KX
po3’€aHaAn 0OCTaBMHMY, BOHU 3MYIIEHi OyAu KUTU B MOHAcTUpsIX. Y TpeTboMy aucti Eaoiza muime mpo
IIpaBuaa eIicTOASPHOTO eTUKETY TOTO Jacy: «/UByrocs, € AMHUIA Mii, 1110 TH, IIONIPU 3aBeJeHUI Y AUCTY-
BaHHI 3BMYali, @ TO 11 CyHpOTU CaMOTIO IIPUPOAHOIO MOPAAKY pedeli, HaBa>kKMBCsl Y 3ar0A0BKY AMCTOBHOTO
IIpUBiTaHHs IIOCTaBUTU MeHe IIoIIepeay ceOe: KiHKy — IoIepeAy My>Ka, APYy>KIUHY — IIOoIlepeJy 40A0BiKa,
CAYTMHIO — IIOIlepeAy IaHa, YepHUIIO — IIoIlepeAy YeHIls; Ionepeay CBAIleHNMKa — AMAKOHIUCY 1 Ionepeay
abara — abatucy. Tak, 11eii MOPsAAOK IIpaBUABHNII i IIOYECHNIA, al€ TiIABKU TOAL, KOAM, ITUIITYYN A0 3BEPXHIKa
4l A0 PiBHI, CTaBAATDH OTO iM’s Tepes, cBoiM. Koan X UIyTh A0 Iig4€TA0To, TO I Ha IIChMI Ilepeaye
iM’s TOTO, XTO TIEpeAye€ TigHicTIO cTaHOoBUIIA» (Abeasp, 2004).

Slk i 6yap-sika emticroaa, auctu IT'epa Abeaspa ta Eaoizu @yaprbep MicTsaTh POpMyAU-3BEpHEHHS 40
ajpecarta, HaCU9eHi IIO3UTYBHIMY KOHOTAIILIMY 3aKoXaHOCTI, rtorrann: «[TaHoBi cBoeMy — a paalire GaTbKy;
APY>XIHI CBOEMY — a paalile OpaTy, CAyTMHsI I10TO — a pallle A0HbKa, I0TO APY>KIHa — a palile cecTpa; Ale-
aaposi — Eaoiza» (Abeasip, 2004, c. 59); «Ea0i13i, HaitatoTimin cectpi Bo Xpucri — Abeasp, Y Hoomy x 6par
1i» (AbGeasp, 2004, c. 68); «Tiabku TOOI — TiAbKM TBOsI» (AGeastp, 2004, c. 102).

ucty MicTATSh 11 eTuKeTHY GPOPMY 3aBepIIEHH:], IIPOIIaHH:, (POPMYAU-TI0OaKaHH: 3 ITIO3UTUBHOIO Ce-
MaHTHUKOIO: «JKnii i 340poBoio Oyap xait i cectp» (Abeasp, 2004, c. 74); «3ocrasait Bo XpuUCTi 340poBa, He-
BicTO Xpucrosa; Bo XpucTi 3ocrtaBait i 3 Xpucrom mpoxusaii» (Abeasp, 2004, c. 101). Auctu Eaoisn
3aBepIIYIOTHCS IIepeBa’kHO (POpMyAaMU-TIPOXaHHAMY, SIKi IOPOAXKYIOTh KOHOTAIil iHTMMHOCTI, BBiuAM-
BocTi. BoHM MaloTh pisHOMaHiTHe popMaabHe BUpaskeHHs: Ai€CcA0Ba B HAKa30BOMY CIIOCO0i IepInoi ta Apy-
roi 0codu OAHMHM, CAOBOCIIOAYUEHH: Pi3HMX KOHCTpyKHii: «OTtoxk, camum borowm, mio tu VIOMy cebe
IIOXepTByBaB, OAararo Tebe: Aapyit MeHi CBOIO IIPUCYTHICTH y TO CIIOCiO, y sSKMI1 MO>Keltl, ceOTO BiAIICaBIIII
MeHi IIoCh 4451 po3paAu — xoda 6 3a4451 TOTO, 100 51, PO3Ba>KUBIIIIC, Ife Oaabopinte 6paaacs roautu bo-
rosi... baaraio, 3Bax, 1110 TM MeHi 3a00pryBas, 3aBBaK, 4OTO IIPOIITY, a 5 4OBIOTO AMCTa KOPOTKOIO KiHITiBKOIO
3asepiy: Oysail, eauHui» (Adeasp, 2004, c. 67).

Ort:xe, eTukeTHi eaeMeHTU AUCTiB AGeastpa i1 EA0i31 MatoTh TpaANUIIiiHY cl)opMy, repeaaioTh iH(l)Op-
Mariiio Ipo MOBHY iHAMBiAyaABHICTh adpecarta Ta MOBAEHHEBI Tpaaniiil 400u CepeaHbOBIUYSL.

uctn agpecaris, 0co041Bo AGespa — Ile AUCTU-CIIOTaAu, AVICTY-3i3HaHHSI, AUCTU-CIIOBIiA], 3BigK1 Oepe
«I10YaTOK IOI5AYy Ha eIlicToAy Ha AXKepeAo Ii3HaHH: AyXOBHOTO CBiTy ocooucrocTi» (ITorpedmnsx, 2015). Be-
AVIKe BpaskeHH:1 Ha ADeasipa cripasnao auctysanHs CeHekn i ¢B. [TaBaa, T0A0BHOIO Te3010 sIKMX OyA0 Te, 110
APY>KIHa BigBoaikae 4yoa0BiKa Big ¢iaocodii it AyxiBHUITTBA: HEOAPY>KEHNIT YOAOBIK Bigdae ceOe borosi, a
OAPY>KeHUIT KOHIIEHTPYEThCS Ha CBIiTOBI, 40A0BiK-(Pi10cO( MOBMHEH pO3UMHATICA Y XPUCTI, i AmIre Tak
MO>KHa AOCATHYTU OAa>KeHCTBa AyXy. Mo>Ke, caMme Iie TBEPAKEHH:I i BIIAMHYA0 Ha OyTTsI TepoiB, Ha IXHE Tpa-
riu"e koxaHHs1. Heaapma sx Eaoiza B amcrax 40 koxaHoro 1intye CeHeKy: «A sIKi IPpUEMHI HaM AUCTU BiACyT-
HiX Apy3iB, TOBYa€ BAacHUM NIpukaasom CeHeka, KOAM INIIE y BiATIOBiAb cBoeMY ApyToBi Ay1iaio: «f1
BASYHMI TOOI 3a Te, IIJ0 YaCTO MeHi IUIIIeNI: AilICHO, ANIIIe B TaKUil CIIOCIO MO>KeII ITOCTaTu repes, MOIMMI
ounMa. TiAbK1-HO OTpUMAIO TBOTO AUCTa — Bigpasy MM BKyTIi. SJIKIII0 M11Ai HaM 300pa’keHH:! BiACYTHIX APY3iB,
00 HaraAyioTh IIPO HUX, PO3BIiIOIOTH Ha SIKMIICh Yac HaIly TYTy OMaHAMBOIO, IIyCTOIO BTiXOIO, TO HACKiABKM
HPUEMHIIINMU € AUCTH, 110 A0HOCSTh A0 Hac IIpaBAUBi pucK BiacyTHBOTO Apyra» (Abeasp, 2004).
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BiacyTHICTh 4yXOBHOIO B3a€MOPO3YMIHHs IIPOBOKYE PO3PUB y CTOCyHKax Abeaspa it Eaoisu Ha ze-
KiabKa pOKiB. BigHOBAEHH:I CIIiZAKyBaHHS ITOUYMHAETHCS ITicAsl BUXOAY aBTobOiorpadiunol kaurn ¢isocoda
«IcTopisa MOIX cTpakgaHb. YTillIHe ITOCAaHHS APYTY», Y Kill BaroMe Miclle BiagseaeHo EA0i3i, sIKy BiH HasuBae
€AVIHIM APYTOM, a CBOIO A1000B BUITpaBA0oBy€ KHUTOIO «[licHsa ITicenp», ckaaAeHOIO A5 KOXaHOT «HEBICTKI
Xpucra». O. biaokobnabchkuii 3a3Havae: «Yuraroun HaMBi4OMIIIN TBip MUCAUTEAS, MOXKHA ITOMIiTUTH,
IIJO TIOBOPOTH JIOT'0 OCOOMCTOTO SKMUTTS MariXKe 3aBXAY CYyIIPOBOAXKYIOThCS 3MiHaMU Y (Ppia0coPpChKUX I10-
rasigax. Hepakko repekoHaTCs, 0 IIPU BCili CBOII ITPUXMABHOCTI 40 TeOpeTUYHIX 1100y A0B, Abeassp OyB
ITaAKNUM ,, IIPAaKTUKOM” JKUTTs, Ae O BOHO He BigOyBaaocs — 6iAs IMIKiABHOI AOIIKM, B 0OifIMax KOXaHOI 41
MOHACTUPCBKUX cTiHax. Aae i1 Abeasipa-iaocoda, i1 AGeasipa-peairiitHoro aisda, i HaBiTh AGeasipa-cTpaa-
>KaAblls Iepesepiye Abeasip AK BiuHmit koxaHmuii Eaoisu. Abeasp ta Eaoisa — uni He HaliBigoMina mapa
3aKOXaHMX B icTOPii 3axXigHOTO CBiTy, sIKa peaabHO icHyBaJa. [lounnaoun i3 CepeaHbOBiuY:I i @K 40 CbOTOAHI
npukaas Abeasdpa ta EA0i3u 3aAUIIa€ThCs CBOEPIAHUM apXeTUIIOM A1000Bi» (biaokoonancekmii, 2015).

VY aucrax Abeaspa 4o Eaoi3u BiAgdyTHIIT AMAAKTMI3M MOHOOTIYHOTO MOB/AEHH:], BUPa>keH! 1 IT0BYaAb-
HUMU Ai€CA0BaMU Ta CAOBOCIIOAYYEHHSIMU YHuUKAalime, 3posymiiine, xomis sacmepezmu. JyMKHU agpecaTa €
00’ €KTUBHIINMIY, A0Ka30BimmMM: «A TeOe pa3oM 3i CBATUM 3i0paHHsAM cecTep Hexail IIle IeBHiIlle 3axo-
IIUTH A0 MOAUTBU» (AbBeasp, 2004, c. 71); «Ilouyii, 6aaraio, ByxoMm ceplis Te, IIIO YacTO 4y/Aa ByXOM Tidec-
HUM» (AGeasp, 2004, c. 72); «...MOKaXiTh HEOI’)KUMKOBI, SIK BU T1OTO AIOOMAM 3a SKUTTS, CIIOMOXKITb J10TO
CBOEIO OKPEMOIO, 0COOAMBOIO MOAUTBOIO» (Abeasip, 2004, c. 74); «...3aBXK AU aM’sATall y MOAUTBaX PO TOTO,
XTO 30ciOHa TBii» (Abeasp, 2004, c. 71); «XBaaA1o, 1110 TAaHNUIIT BUXBAASHHS, 1 TMM CaMIUM IIle XBaAU IiAHIII0I0
ceOe nokasyen» (Abeasp, 2004, c. 90); «...11100 TuM Giablle ocrepirasacst MeHe 3HeBaXKaTl, YMM MEHII Tig-
HIUM AOKOPY MeHe nobauntn» (Abeastp, 2004, c. 84); «baararo, crpumarics Big Takoi MOBU i BraMyTi CBOT peM-
CTBYBaHH:I...» (Abeasip, 2004, c. 89). Y takuit cioci6 AGeasp 3acTepirae€ KoxaHy Bi4 IOMMAOK i CIIOHYKa€ A0
OCMICAEHHSI CIIPaBeAANBOCTI AYMOK 33444 1i «IIOBYaHH: 11 HaIlydeHHsI».

Ha rnicuxoaoriuHoMy piBHI ericToAsipHe MOBAEHH:I IrepoiB CIIPsIMOBaHe Ha pe3yAbTaT Ail — OTpuUMaTH
BiamoBiab. ABTOpM AMCTiB, 0OcOOAMBO EA013a, IIpM HamycaHHI ITepeXXMBaIOTh, XBUAIOIOTCS, IIEPEUNUTYIOTh
AeKiabKa pasiB Iepeg, TUM, K AaTU BiAIOBiAb i BiAITpaBUTH agpecaTosi. /lekceMn, 10 Ha3MBaIOTh ITOUYTTs
XBIUAIOBaHHSI, TIepe>KUBaHHs — KUdatomv X6UAl, X6UAIO6AHHS He 0A6amuMe CHOKO010, PO3YM 3ANOAOHUAYU XEUAID-
6aMHsl, — € KOHCTPYKTUBHUM €AeMEeHTOM CTMUAICTMYHUX NPpUIIOoMiB i Ppiryp, AKi opraHizoByIoTs 3abapBaeHe
BUCAOBAIOBaHH:I 3 BiAIIOBIAHMM eKCIIpeCUBHO-eMOIIHIM 3aBAaHHAM. «I1o 5k 40 TOro, 1110 51 Bac CXBUAIOBaB
3raAKoIO ITpo HeOe3IeKH, Bij AKX IIOTepIIalo, Ta IIPO CMEPTS, AKOI CTpalllycs, TO BUMHEHO Iie 3a TBOIM BAac-
HIUM CIIOHYKaHH:IM, a TO 71 OaraHHsaM» (Abeasp, 2004).

A. MyHT#H 3a3Hauae€, 1110 icTOpis KOXaHH: cepeAHbOBIYHOIO TeoA0Ta Ta JI0TO y4eHNITi, iXHsA TpariyHa
po3ayKa Hecau B coOi 3apsia eMoliitHocCTi. Y aucrax EA0i31 BiH MeaaHX0AiTHO-M IKII, IHTUMHO-HI>KHMIIA,
«a roA0BHe — BOMpae B ceDe HeCKiHUeHHi BiATiHKI BcepeMHi O4HOTO IICUXO0A0TIYHOTO cTaHy: Eaoisa To mipo-
AVIBA€ CABO3M, TO BiATBOPIOE KapTHUHU I1aCAMBOTO MUHYAOTO, TO 3Ma/AbOBY€ MOHACTUP SIK IOXMYpPY ,,001-
Teab CkopboT”, TO SIK CTpUMaHe it cyBope ,,BMicTyaniie CBATHHI”, TO 3aKAMKAE€ KOXaHOTO IIECTUTH II, TO
JeKae Big Hboro ypoky» (MyHTsH, 2013). Ha miaTBepaskeHH: 1Ti€T AyMKM MOYKHa HaBeCTU MPUKAaZ, i3 I’ TOro
aucra Eaoisu: «Hi Hag ynM-60 He Ma€MO MeHINIOI BAaAM, SIK HaJ, BAACHOIO AYIIeIO: My HiAbIle 3MyIIeH] 1it
KOPUTUCS], aHi>K CIIPOMO>KHI Helo rtoseaiBatu. ToMy, KoAM Hac MpOMMaIOTh SIKiCh IIOYYTTs, HIXTO He MOKe
LiAKOM OPUAYIINTH IX pallTOBUX IIOPUBiB, KOTPi A€IKO IIPOXOILAIOIOTLCS HAa30BHI y Aidax i Ile Aermie — Bu-
AVBAIOThCA Y CAOBaX; a BOHY, 11i 3HaKM BpaskeHb Ay, 3aBXKAM Harlorotosi. Tak BOHO i1 HamuMcaHo: ,,3 I10-
BHOTU-00 ceplIisl ycTa IIpOMOBAAIOTE » (Abeasp, 2004).

CunKpeTnsM BUpakaabHIUX 3aC00iB €IiCTOASPHOTO CTUAIO, Ha AYMKY A. HaiipyaiHa, 1110 cIiopigHIOE
IIpUBaTHE AUCTYBAaHHA 3 PO3MOBHO-IIOOYTOBUM Ta XyAO>KHIM MOBAEHHSM, «3YMOBAIOE AaKOHI3M Y BICAOB-
A€HHi AYMKU, IIVPOKe BUKOPVICTAHH: eAiIICKUCIiB. YCcTaZeHa CTPYKTypa TeKCTY, sIKa Hibu oOMeKye MOBOT-
BOpui IIOTeHIIil agpecara, HacIIpaBAi BiAKpuBa€ Iepea HUM 3Ha4Hi MO>KAMBOCTI Y BiATBOPeHHI eMOIili,
IIOYYTTiB, CTaHiB, IIJO CBiAYMTL IIPO KOHOTOBaHICTh emicroasapiio» (Haitpyain, 2011).

OgHiero 3 2IHTBOCTUAICTMYHMX 0COOAMBOCTeN AUCTiB Abeasipa i1 EAoi3u € puTtopnyHi 3BepTaHHs, IIN-
TaHHs 11 OKAMYHI PeueHHs 3 OLIiIHHIM 3HadeHHsIM. Takuil HepO3pMUBHMIT KOMIIAEKC «3allMTaHH:-BiAIIOBiAb»
y $opMi IUTaABHOTO J1 OKAMIHOTO pedeHb ITOCKUAIOE aBTOPChKY OLHKY 3 MigKpecAeHOIO eMOIIiitHOIO: «O,
AKOU X TO B IIbOMY MU TODi ITepeayBaan, a He cAigoM 3a Todolo crynaan! OTox 6aararo: 35kaabcs Haa HaMu!
Slx Tebe yTpady — Ha 110 MeHi TOAi criogiBatucs? | HaBiIo IpoAOBXKyBaTH LII0O MaHAPIBKY, a B SIKiif MO 3a-
pasa — TiAbKM TH, i TO AMIIIEe TUM, IO KUBUI, OO AKOCH iHaKIIe TOOOIO pO3KOIIyBaTH MeHi 3akazaHo? I'pix
i xaszary, Ta bor B ychomy i 3aBXAM OyB 40 MeHe >KOpCTOKUM!» (Abeasp, 2004).

Cepeg AIHTBOKYABTYPOAOTIUHMX OCOOAMBOCTEN AMCTYBaHH — IUTYBaHH KAHOHIYHUX XPUCTUSHCHKIX
KHUT, BiJOMMX Y4eHMX TOTO 4Jacy, IMCbMEHHMKIB, 1110 CBiA4UTDL He ANIIle PO PiBeHb elicTOASIPHOIO MOB-
A€HHs, a Il pelIpe3eHTy€ CBiTOrAs4, iHTeAeKTyaAbHIIT piBeHb ajgpecaTis (ABryct, Acranis, Anoaaoc, Bepri-
ainn, Aasuga, Adasiaa, Apra, Konaaka, Kcenodonr, Kopreais, Moiiceri, Osiairi, I[Tommeit, Ceneka To1ro).
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3o0paskeHi B AMcTax IIOCTaTi MaKCMMaAbHO KOOPAUHYIOTLCS 3 €II0X0I0 Ta OCOOVMCTOCTSIMM, ALSIABHICTD SAKUX
BIIAMBAE Ha OyTTs ajpecatiB. Uy>ke MOBAEHH:I B €I1iCTOAaX II€PeAAETHCS 3a AOIIOMOIOIO IIPSIMOI MOBY, iH-
KOAMU 1 HEIIPsIMOI, BiAIIOBiAHO CMHTaKCUYHO 0(pOpMAeHO. « TOMy IIpaBUABHO KasKe CBSTEITh MoB, k0an, 110~
YaBIIM TaKMMU CA0BaMIU: «/aM BOAIO CyIIpOTH MeHe MOBi MOil», — ce6To: «Po3B 5Ky cobi 531K i Big4MHIO
ycTa B CIIOBiAl Ha OCy4, CBOIX IpiXiB», Bigpasy X godae€: «[oBopuTuMYy B IipKOTi Ay1ri Mo€i». Ochb fK 11e BU-
TayMauye 01axkeHHnit ['puropiit: «€ Taki, 1110 Ha ITOBHUIT TOA0C BU3HAIOTh IIPOBUHI, ale He 3HalOTh CTOTOHY
y CBOII1 CIIOBiA], 1 IIPO Te, IO TiAHEe pUAaHb, PO3MHOBiAAIOTS i3 paaicTio. ToMy, K0AM XTOCh BUKa3y€ CBOI ITPO-
BIHU 11 Big, HUX BiApiKa€Thes, TO He0OXigHO, 11100 BiH IIle J1 3 “TipKoTOIO Aymi” iX BUKa3yBaB; TOAL I TipKoTa
KapaTuMe Bce, 110 JA3MK 3BMHYBaTUTh CyA0M po3yMy». Ale Oaa’KeHHIUIT AMBPOCIiI MIMABHO 3ayBasKye, SIKOIO
PiAKiCHOIO € TipKOTa CIIPaBXXHBOTO MOKasIHHA: «/lertile, — Kayke, — 3HAMTH TaKIX, IO 30eperay HeBUHHe CyM-
AIHHS, aHDK TaKMX, 110 BYNHUAY HaleKHe TTOKasHHsD» (Abeasp, 2004).

3arazaoM ericroasipiii Abeasipa it Eaoisu mpakTudHO 1100OY40BaHO Ha KOHCTPYKIIisAX, ITOB sI3aHUX i3
XPUCTUAHCLKVMMM BipyBaHHAMM, 11O € 3HAaYeHHEBMMMU 4451 MOBHOTO €THKeTY TOI'O Jacy i IXHbOTO CyCITiAbHOIO
CTaTyCy — BiH YYeHUII-Te0AOT, KU IIeBHUI Yac KMB Y MOHACTUPi, BOHA XK ITiCAs PO3AYyKM 3 KOXaHIM XKI1la
AVIIIe B MOHACTUpi. Y MOBi AUCTiB Y>KUTO BiAIIOBiAHI A€KceMM — Ha3BM OCHOBHMX OOTOCAOBCHKUX ITOHATD i
0i0iliHIX IepCcOHaKiB, TaTHCTB, A€KCUKY Ha ITO3HaYeHH: 1IepKOBHOTO KaJleHAapsl, IIpeAMeTiB Oorocay-
>KiHH#1, 1IepKOBHOI i€papXii, Ha3B! XpaMiB, MOHACTUPIB, CBAIIEHUIIBKIX 001aAYHKIB, A€KCUKY XPUCTUIHCBKOL
Mopaai: «IToroprait aumens cropinku un To Ctaporo 3asiTy, un €BaHreAis — i BUSABUIIL, 1110 HaliBe AMYHIIII
JyyJeca O>KIBAEHH: 0yA0 sBAeHO ado Aulile caMUM >KiHKaM.... Ta 11 ceoro apyra Zasapsi ocrioas Bockpecus
Ha OaranHHs cectep Mapii Ta MapTtu» (AGeasp, 2004, c. 71); aBTopchki it KaHOHIUHI MoANTBY: «Criacy, Mift
bosxe, paba Tsoro, mo Ha Tebe Hagi€ThCs; HOMAN YoMy noMid 3i ceaTuHi i 3 Ciony sacrynu rioro; 6yAb
JIoMy BexKel0 MIITHOIO Tlepe/, Au1ieM Bopora. Jocrioan, Bucayxait MOAUTBY MOIO, i B3MIBaHHA MO€ HeXall Ailige
20 TeGe» (AGeasp, 2004, c. 73).

/10 HaIIIOro Yacy AiiIA0 AuIle geKiabKa AnucTis Abeaspa 4o Eaoisu. OcranHii auct sig AGeasipa, 1mo
Ma€ Ha3By «IcrioBigp Bipu Ea0i3i», OyB Harmcanmii micas Apyroro 3acyA’KeHH:I 110ro rnorasis Ha CaHCbKOMY
CHHOAI. /ICT pO3NIOYMHAETHCA 3BePHEHHIM A0 AYXOBHOI ITOCECTPH i CKapraMi Ha Te, 11O JI0TO BUEHH: He
po3yMiioTh: «Cectpo Mos1 Ea0130, KoaMch 40pora MeHi B MUPY, a HUHI BO XPpIUCTi HailAopo>Kda! SHeHaBUAiB
MeHe CBiT yepes A0TriKy. MoBasATE-00 Ti 3a04yA44i, 10 B 64y 4 BBOAATH, MyAPICTb SIKMX — Y Iary0i, 1110 51 XO4
i BUIIlepeAuB ycixX y AOrilli, Ta BeAbMM KyAbTalo B Hay1li I1aBaa; rocTpoTy MOTo po3ymy BUXBaAsIOTh, Ta YIC-
TOTY MO€T XpUCTUSHCHKOI Bipy — IManaioxkarb» (Abeasp, 2004, c. 105). ¥ npomy ancri-nocaanni Abeasp su-
KJAaZa€ TOA0BHI 3acaAM CBOEI Bipy, sIKi He cyniepedyaTs gorMataM odiniitHoi repksu: «Bipyio B Orirs, i Cuna,
i Cpsatoro Jyxa, €AMHOTO 3a IPUPOAOIO 11 icTuHHOTO bora, Axuii, sisasroun cede Tpoiirieio B ocobax, B cyT-
HOCTI CBOII 3aBXXAU €AHICTD 3acTepirae... Takolo € MOs Bipa; Ha Hill CTOIO, HeIO KPilAio cBoIO Haaio. B ii 11i-
amomocti nepedysatoun, pukis Criaan He 6o1ocs, 3 XapiOAMHMX YOPTOPUIB ITOCMIXalocs i He >Kaxalocs
cMepToHOCHUX cI1iBiB Cupen. Hazetuts 6yp;1 —1 He IIOXMTHYC#, TIOBiIOTh BiTPHU — i He IOPYIyCs; ,3aCHOBa-
Huit-60 Ha KaMmeHi”» (Abeasp, 2004, c. 106).

ITicasa 1poro Amcra BOHU Oiabllle He TIepeNnucyBaAnCs 11 He 3ycTpivaauca. Eaoisi mosigomman mpo
cMepTh Abeasipa, moxosaan 1ioro B Ilapakaerti, a uepes 20 pokis i Ez0i3y moxosaau nopsia i3 4oa10BikoMm.

Orxe, auctu IT'epa AGeaspa ta Eaoisu Pyanbep BigsaBHa € IIpeAMeTOM 3alliKaB/AeHb AiHTBICTIB, Ai-
TepaTypO3HaBIIiB i KyAbTypoaoriB. BoHu ceiguaTh IIpo BUCOKMUII piBeHb PO3BUTKY €IliCTOASPHOTO MOBAEHH:
B 200y CepeAHbOBIUYsI, peIIPe3eHTYIOTh CBiTOrAs14, iHTeAeKTyaAbHUI piBeHb ajpecaTiB, HeCyTh y coOi Bax-
AVBY KyABTYPHO-iCTOpUYHY iHCl)OpMaL[iIO IIPO I10Ail Ta BU3HAYHIX ocooucrocren. Y AOCAIAKYBaHMX AUCTaX
BUAiAeHO AndepeHIIiiiHi 03HaKM, 30KpeMa: AVICKYPCUBHICTD, CITIABHICTD iHTEpeCiB agpecaTa 11 agpecaHTa,
Ta AIHIBOCTUAICTMYHI 0CODAMBOCTI: HAsIBHICTH AIHTBOKYABTYypeM, KOHOTallil, 1110 BUKOHYIOTh OIliHHO-eMO-
TUBHY PYHKIIIO (PpopMyan-3sepraHH:, GOPMYAU-TIPOIIAHHS, TO0aXKaHH:, IIPOXaHH:), Ai€Cc10Ba HaKa3o-
BOTO CITIOCODY, CA0BOCIIOAYYEHHsI II0BUaAbHOIO 3MICTy, OKAMYHI PeYeHHs], PUTOPUYHI IIUTaHHSL.
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VICTORIA BILIATSKA

LINGUOSTYLISTICS OF PIERRE ABELARD’S AND HELOISE FULBERT’S EPISTOLARY SPEECH

The article deals with the linguostylistic peculiarities of letters (book “The Letters of Abelard and Héloise”) of medieval French
philosopher and his beloved Héloise. The letters have been the documentation of comprehension of livelihood, theological beliefs and
the inner world of the famous figure of the past, and also actively interpreted in the fiction for ages.

The Pierre Abelard’s and Héloise Fulbert’s epistolary speech is an emotional-intimate, intellectual communication of two educated
people, who were separated by circumstances (he is a scholar-theologian, who used to live in a monastery for some time, and she lived only in
the monastery after the breaking with her beloved man). One of the linguocultural peculiarities of their letters is the quotations from canonical
Christian books, that were well-known to scholars and writers of that time, which not only tells about the level of epistolary speech, but
represents the worldview of addressees (August, Aspania, Apollos, Virgil, David, Dalila, Ephta, Xenophon, Cornelius, Moses, Ovid, Pompey,
Seneca etc.). Personalities depicted in the letters are fully coordinated with the epoch and personalities, whose activities influence the being of
addressees.

The Pierre Abelard’s and Héloise Fulbert’s epistolary speech is practically built on constructions which are connected with
Christian beliefs, which are meaningful for the language etiquette of that time, — the names of main theological terms and biblical
characters, sacraments, the vocabulary of the denotation of the church calendar, subjects of worship, church hierarchy, names of
temples, monasteries, priestly armors, the vocabulary of Christian moral.

Differential peculiarities highlighted in the researched letters: discursiveness, the unity of the addressee and the sender and lingu-
ostylistic peculiarities: the availability of linguoculturemes, connotations, which have evaluative-emotional function (formulas-addressings,
formulas-farewells, wishes, requests), verbs in imperative mood, phrases with instructive content, exclamatory interrogative sentences.

Key words: linguostylistic peculiarities, letter, epistolary speech, addressee.
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FOAISI BPAIAKO

(IToamasa)

I'EHE3A YKPAIHCBHKOI AITEPATYPHOI TOIIOHOMACTUKIA

Y cmammi npoanarizosaro fenesy yxpaincokoi Aimepamypror monoHoMAacmuKu, uo 0xon-
Atoe dpyey norosury XIX —nouamox XX cmorimms i no6’sa3anutl 3 iMeHAMU MAKUX YHEHUX,
ax @. bycaaes, M. Kocmomapos, 1. Szuu, M. Cymuos, 3. Kyseas, B. Bapsincoxuii, B. 1l]e-
nomoes. Y yenmpi ixxvoi ysazu nepebysaru nepedycim zeozpadiuri naseu Aynaii i Yxpaina,
Oirvuicmb JocAidkKeHb 30iHCHEH0 HA MAMEPIAAL YCHOT NOEMULHOT MEop1OCHIL.

Katrouosi caosa: AiTepaTypHa TOIOHOMACTHKA, AiTepaTypHa OHOMAaCTHKa, TOIIOHIM,
B/acHa Ha3Ba, IeHesa.

TonoHiMM € 0AHNM 3 HaMIBILAMBOBIIIINX Y ITTOETUYHOMY TeKCTi PO3psAiB BAaCHUX Ha3B. 3a cIriocTepe-
>xensM 1O. Kaprienka, kiabKicHO 1M BigBeAeHO 34e0iabIIoro Apyre Miclie micas anTporoHimis (Kapmenxo,
2000), «<...>B OyAb-sIKMX TBOPaX 3aB>XXAV HEIIOBTOPHUM BUSBASIETHCA i caM CKAaZ reorpadpiqHmx Ha3s, i Ixue
CITIiBBiAHOIIIEHH: 3 peaAbHOIO KapTOIO OIMCYBaHOIO IIPOCTOPY, i CTMAICTHYHI cl)yHKL[i'i <...>», — 3a3Hayae
T. Mosxaposa (Mokaposa, 2008). Came 3i cioctepeskeHb Haj TaKUMU OAVHUIIAMU B XYA0KHBOMY TEKCTi
I10YaBCsl PO3BUTOK YKPaIHCHKOI AiTepaTypHOI OHOMAaCTMKM, IePIi clipodu A0CAiAKeHb Yy il apuHi Mo-
BO3HABCTBA 3AilicHeHi y ApyTiit moaosuHi XIX croaiTTs. MeTOoI0 HaIloi CTaTTi € BUBUEHHs TeHe3! yKpaiH-
CBbKOI AiTepaTypHOI TOIIOHOMAaCTUKIA.

YBara BueHnx Oy/a mepeaycim cIipsMoBaHa Ha TigpOHIMI B YCHil1 HApOAHill TBOPYOCT, 40 SIKOI TOA] Bia-
Hocyan i «Ca0B0 0 oKy Iropesim». 3okpema, ®. bycaaes y posaiai «O0b sImaecKnxb BHIpaskeHsIXb YKpauH-
CKOI1 1T0®3i1» Bigomoi mpari «J/Icropudeckie odepky pycckoil HapOAHO CA0BECHOCTU U MCKyccTBa» (1861)
IODI>KHO 34iMICHIOE OPIBHAABHMIT aHaAi3 TOIOHIMIB JHinpo/ Caasyma i1 JyHaii y HAPOAHMX ITICHAX Ta aM’ ATLH
AABHBOYKPAIHCBKOI AiTeparypu. JocAiAHUK yKasye Ha Te, 110 Hassa Jynail y «Ca0Bi 0 04Ky Iropesim» «yr1o-
MMHaeTCsl HBOAHOKPAaTHO», «He Bb CBOeMb COOCTBEHHOM'b 3HaueHiu 13BBCTHOM pBKI, Ha KOTOPOI XK1AM HBKOTAa
CaassHe, a Bb HapullaTeAbHOMD CMBICAE, Bb 3HaUeHin pBbKu BOOOIIIE» (bycaaes, 1861), a B yKpaiHCHKMX ITiCHSIX
BOHa Ma€ 3HaueHHs1 Mops. Takoxk, 3a 1ioro criocrepesxenHsamuy, Jynaii y «Caosi» Ta (poAbKAOpPI acoliaTUBHO
IIOB's13aHI i3 CMBOAIYHIM 00pa3oM 303y i, MiATBepASKEHHAM YOTO € «OAHO M3h CAMBIXb ITOSTIIECKIXb MBCTh
BB c10B8b 0 I1. V.», — maau ApocaasHu («1101€4y, TOBOPUTH, KyKYIIIKOIO 110 JyHalo»), Ta psAKHU 3 HApOAHOI ITicHi
(«o11 2eThAa KyKyllleuKa dyepe3b 104ah, 4a 11 poHsiaa psiboe MepyIko Bb THxiit JAyHait») (bycaaes, 1861).

TToGixxHO A0 aHaAisy HasBM JyHail B yKpaiHcbKiit roesii 3sepTascst M. Kocromapos y crarri «IIpeaanis
IIepBOHAYaABHOI PYCCKOM ABTONNCU Bb COOOpa’keHisIXb Cb PYCCKMMM HAapOJAHBIMU IIpeJaHisMU Bb
ITBCHAIXD, CKa3aHisIXb U 00bIUAsAXD», YIIepIlle oIyOAikoBaHil y XypHaai «BbcrHuks EBpors» 1873 poxy:
«<...>ums Aynas uspbcrHo Pycn kaks HapuiiateApHOe MM OOABIION PBKU; DTO MM pa3AaeTcs B XOPO-
BO/HBIXD IT'BCHSIXD, HOCAIIIMXD HeCOMHBHHBIE TPU3HaKM IAyOOKOI ctapuHs <...>» (Koctomapos, 1905). Ha
AYMKY BUYEHOTO, 3TadyBaHH: /lyHalo B ITiCHAX Ma€ icTOpUUHe MiAIPYHTS: 1je HeCBijoMe BigciAaHH: 40 OaTh-
KiBIIIVMHM IIpaInypis, AKi sMymeHi Oyan noanmmmTy oepernu JyHalo, Tikaloun Big BOAXBiB (IIpo Takmii ¢pakT
OITOBiAaIOTh AaBHI ITepeKasn).

Xopsarcpknit dpiaoaor L Srrra y 1876 poni Bugae crarTio «Dunav —Dunaj in der slavischen Volkspoesie», oc-
HOBHMM MaTepiaZ1oM A4 SIKOi CTada yKpalHCbka HapOAHOITiCeHHa TBOPYicTb. Leit asTop HaroAoI11ye Ha AOMiHyBaHHi
HazM JyHatl Ha iHIIMY TiApOHIMaMI Y CAOB SIHCBKill HapOAHIl Toe3il 11 TaKOK YKa3ye Ha BTpaTy Helo O3HaK
oHiMa Ta (PYHKIIIIOBaHH: B 3ara/bHOMY 3HAYeHHi PiKi, IT0AAI0uN TaKUIl KOMEHTap: «<...> TPYAHO pasrpaHUIUTh
npuMBpsl, 145 AyHail yIIOMUHAETCA BB ClIeliaAbHO-TeorpapueckoMb CMBICAS, OTh THXD, IAB OHb B INMPOKOMb
000OIIeHIN BBICTYIIaeTh Bb 3HaYeHin pBKy Booo1e» (LmT. 3a Cymuo6, 1886). 1. SIrvrd BICAOBAIOE TIPUITYITIEHHS IIOAO
HIPUYYH HOITY ASIPHOCTI Hasby AyHati Ta 9acy i IPOHMKHEHHS B HAPOAHY IT0€e3iI0: «<...> JlyHaii 1pioOphab BeANKoe
3HaueHie 4451 CAaBsIHb A0 BpeMeHM X b ABVDKeHis Ha I0T'b 1 I0ro-3ariadb EBporibl, KaKb Ta IpaHNnIIa, KOTOpast A0ATO
yAep>KuBaaa UXb OTh BTOp>KeHisl Bb OOBTOBaHHYTO CTpaHy BChXb BApBapCKIXb HAPOAOBD CPeAHIXD BEKOBD, IMEHHO
BB PuMckyio nMmnepiro. Cb 9TOro An paHHATO BpeMeHH /lyHaii 3aHMMaeThb TOCIIOACTBYIOIee MBCTO Bb CAaBSHCKOM
HapOAHOI 1109311, TPYAHO CKa3aTh Cb IIOAHOIO YBBPEHHOCTIIO. ..» (1uT. 3a Cym1ios, 1886).

Ha icropmunux nepeaymoax HONyAAPHOCTI Hasdb JyHati B yKpaiHCHKIX ITiCHSIX 3YIIMHAETHCS TaKOXK
3. Kyseas: «<...> micHi 3 imenem /yHaio 3axoBaau CsI IepeBakHO y YKpaIHIIiB, sIKi Big HeIaMATHUX JaciB
Oyau 3 dyHaem 3HaroMi <...>» (Kyseas, 1903).

3HaYHNIT BHECOK Y PO3BUTOK BiTUM3HAHOI AiTepaTypHOI TortoHOMacTuky 3poous M. CyMII0B, KOTpuit
HOPUCBATUB ITpaitio «MBCTHBIA HasdBaHisl Bb YKpaHCKO HApOAHOI cA0BecHOCT» (1886) 40caiakeHHIO reor-
padiuyHnX Ha3s, MO PYHKLIIOIOTh B YKPaiHCHKIX HAPOAHMX ITICHAX Ta gyMax. AnudepeHIiiondn HapoaHy

© bpaiaxo IO.
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10e3i10 Ha >KiHOUY 11 40A0Biuy, yUeHMI 3a3Hayae, 110 «MBCTHBISI COOCTBEHHBLS MeHa BCTPBYaloTCsT ITOUTH
MCKAIOUYUTEABHO Bb MY>KECKUXD ITBCHAXD, IIPeMMYIIIeCTBeHHO Bb AyMaXb. Bb skeHcKux mbcHAXD u3pbaka
BcTpbuaeTcst YKpanHa, OOBIKHOBEHHO pa3cMaTpuBaeMas Kb OTHOIIEHiN Kb MuaoMy <...>» (Cymios, 1886).
OxkpeMi po3aian posrasayBaHol Iparii IpUCBSIYEHO CeMaHTUKO-CTUAICTIYHIM OCOOAMBOCTSIM TOIIOHIMIB
Yoprioe mope, Aynail, Arronpo, Arrocmpv, Pyco-Yxpauna, Ioavua, Typewuuna, Borousuna, Yeopuuna. Cpitt Bubip
aBTOp YMOTUBOBYE Tak: «OcTaHaBAMBasICh Bb HACTOSIIIIEMb 113CABA0BaHIM TOABKO Ha ThXb MBCTHBIXD Ha3Ba-
HiSIXD YKPpaMHCKOV HapOAHOI CAOBECHOCTH, KOTOPBLI U3BBCTHBI OBLAYM BCEMY HApOAY M IOAyInAN (pakTu-
4ecKyl0 OOPMCOBKY, sI OCTaBUAD Bb CTOPOHB HBCKOABKO MBCTHBIXD Ha3BaHill, AU MOTOMY, YTO OHMU
BCTPBUYAIOTCSI TOABKO Bb FaAUIIKO-PYCCKUXD ITBCHAXD, VAN 110 IPUMINHDB OTCYTCTBisA (paKTMIeCKXb AaHHBIXD
KacaTeAbHO VX II09TIIeCKoi 00pucoBkm» (Cymiios, 1886). IIpunariano sragaHo i1 inmi reorpadivuni Has3By,
SIK-OT: «J/13B yKpauHCKIXb TOPOJOBD Bb HAPOAHBIXD ITBCHAXD U3pbaka ynomuHaiorcst Kiess, /15081, Koao-
mbrs1, Kamenerrs-Tlogoanckiii, Yepxkacel, borycaass, Yepuuross, HemMuposs <...>ITbcHn, TpenMyIIiecTBeHHO
CTapUHHBIA, IIOMHIAT ellle ITpo ”caaBHOe 3arloposKbe” U pasHbLA 3allIOPOXKCKist MBCTHOCTH, TTpo MypaBcKiii
maaxs u CaByps Moruay, npo baszasayks, Camapcekis roas n YopHsiir 45¢b <...>» (Cymiios, 1886).

Hayxkose1b akiieHTye Ha HeOOXiAHOCTI 3aCTOCYBaHHsI HOPiBHAABHOTO aHaAi3y AAs1 A0CAiAKeHHs 110-
e€TUYHIUX 0COOAMBOCTEN TOIOHIMIB, 3ayBaXkylOul, IO «I1BAb YCUAEHIsA MbICAU AOCTUTaeTCA <...> ITOCcped-
CTBOM'B CpaBHEHisl AByXb MBCTHOCTeN IO BeAMYMHD MAM TyTeMb NpuUOAU3UTEeAbHAro omnpbaeaeHis
mpocTpaHcTBa MexXAy Humm» (Cymiios, 1886), a «oOcTosATeAbHOE CpaBHEHie O®TUYECKMXD MOTUBOBD
”CaoBa o 11oaKy Vropess” ¢b HOSTHYECKMMY MOTUBAMM HOBOI Ma/0PyCCKOI 093111 MOXKETD PasbsICHUTD
CTerleHb YCTOMIMBOCTY MOSTUIECKIXD MOTUBOBD>» (CyM110B, 1886). M. CyMI10B 40CAiAXKY€ YAaCTOTHICTD YKU-
BaHH: TOIIOHIMIB Y )OABKAOPHUX TEKCTAX, BapiaHTHICTh TaKMX Ha3B, BUBYAE IXHIO «IIODTUIECKYIO 0OpU-
COBKY», Xy40>KHi YHKIII Ta 3acobM migcrAeHHs IXHBOI eKCIIpecil (eriTeTy, IHOpiBHAHH:, MeTadOpH TOIIIO).

BucnHoByroun, yaeHnit muite npo A0MiHaHTHY poAb TOIIOHIMa Ykpauta: «<...> BBICTYIIaIOIIasl BB I10-
93in YKpanHa mpeacrasasercst YKpanHoii apxandnoit, X—XVII cr. Dta crapmunnas Pycp-Ykpanuna, o gas-
HBIM'b HapOAHOII 11093111, CTOUTB BB OAVDKarier reorpapaeckori A3y ¢b baakaHCKIIMB II0AyOCTPOBOM.
Yepnoe mope, AyHaii, Boaomiuna, Typeaunna n Iaperpaas Bb 0cOOeHHOCTM TpUBAeKaA BHUMaHie I0XKHO-
pyccKkaro HapoJa Bb CTapMHHOE BpeMsI U Bb HapOAHOI 103311 3aCA0HUAM cOOOI1 BCh ApyTis conpbAeAbHBI
cb YKpauHoii crpansl» (Cymios, 1886).

IIpoGaema A0cAigKeHHsI TOIIOHIMIB y (pOABKAOpI 3HaliIIAa IPOAOBXKEHH: B poOoTax B. bapsin-
cpkoro (1916) ta B. Illentotnesa (1919), ski 30cepeanancs Ha BUBYeHHi oHiMa Y«kpaita. B. Bapsinchkuii rmpoa-
HaAi3yBaB pO3BUTOK ITOr0 ceMaHTUKU (Iepeaycim reorpadiqHoi) 3 40BOAi YaCTUM OIIEPTSIM Ha ITOETUYHI
TBOPMU — HapOAHi iCTOPMYHI MiCHI Ta «IITy4HYy» (aBTOPCHKY) I0€3i10, IePIINM 3BepHYBIIN yBary Ha aHTPO-
1HoMOpQHICTh IILOTO TOIOHIMA B XyA0XXHbBOMY TEKCTi, A0CATHYTY 3acoOoM IepcoHidikarii: «”Ykpaina”
BIUCTYIIA€ A€KOAM SIK yOCOOAeHHE (TepcoHidikallis), BOHa € YUMMCh XMBIM, IIIO BMI€ I11aKaTy HaJ, CBOEIO
Heaoael0» (bapsincekuii, 1916). HaBeaeno npukaaau takoi nepconigikanii 3 Kuiscskoro aitonucy, Ha-
poanux micens yacis Kosagunnuy, sipia 80-x pokis XVII cT. «/lamenT Ykpainu» ta gpamu «3 1728 p., ipu-
rcysaniit To Teodany ITpoxonosnuesy, To Teodpany Tpodpumosudesy, 1. 3. “Mmnaocts boxis, Ykpannay
OTb HeyA00b HOCMMBIXD O0MAD ASIACKUXD Upedb borgana 3uHoBis XMeABHMIIKATO ... CBOOOAMBIIASL... ”»
(bapsinceknii, 1916). B ocranHbOMY TBOPI, 3a CIIOCTepeXKeHHsAM y4eHOro, YKpaiHa IToCTa€ sK 0coda, 1110
pocuts boxxoi gorromoru b. XMeapHUIIBKOMY B OUTBI Ta «pagyeTcsa bory, IOMOIITHIKY cBoeMy, 1 Oaaro-
AapeHie Bo3cblaaeThb» (bapsincokuii, 1916).

B. IllertoTreB 3arIpoIrIoHyBaB €TMMOAOTIYHIIT KOMEHTap 40 «reorpadiuHoro TepMmina» Ykpaita, po-
CTeXXUB TpaAUIIiliHi CMHTarMaTU4Hi 3B"A3KM LIi€T AeKceMu, AM(i[)epeHuiIOBaB 11 BSKMBaHHS SIK alleAsITUBA 1 SIK
oHima: «IJe cA0BO BXXMBa€THCs B IMiCHAX a00 SIK iIMEHHMK PsAAOBUIL (SIK BCIKUI Kpall, Kpail B3araai), adbo sik
iMEeHHMK BAacHMII. A KOAM BOHO i1 O3Haya€ iHOAl MOTpaHMYYsl, TO He BCsKe, a caMe cepeHe IToanHinmpos’s,
KO3allbKy YKpaiHy, 11e0TO BXKMBaA€ThCs He SIK PsIAOBUIL IMEHHIK, a sIK BAaCHMIL; a CTapuil AiTONNC 3HAE i
cXiZHy 11 3axigHy YKpaiHy, BXKMBaIOul 1le CA0BO, AK iMeHHUK psagosuin» (Illenotres, 1919). Vaasiu 3a oc-
HOBY (PYHKIIiITHICTb TOIIOHIMa Ykpaita, yaeHnit KAacuikysas HapOAHi ITicHi (Ti, y SIKMX CA0BO Ykpaila BXKUTe
y MHOKMHI, 11 Ti, y AIKIX cA0BO Ykpaita BXXUTe B OAHNHI), 3ayBakMBIIIY, IO «y ITiCHAX, Ae CAOBO YKpaiHa
BXKITO Y MHOXKIHI, 3MiCT 110ro 3po3ymianii: BOHO O3Hada€ Kpail 3araai. He Ttak aerko sposymiTtu itoro
amict B ogHMHI. Takux micens Ay>ke 6arato» (Illenorses, 1919). ¥ poOoTi HaBeAeHO TaKy ceMaHTUKY AeKCeMI
Yxpaina B AipUYHMX IICHSX: Kpall y3araai, TPOXM He IIiAMI CBIT; SKUIICh AaAeKUil Kpail; Kpail, e KUBYTh
KO3aKy; piAHMII Kpaii. B icrTopuaHMX ImicHsIX, 3a I0T0O CIIOCTEPESKEHHAMN, «1ie YiTKO reorpadiunmit Tepmis,
1o BusHavac Haganinpsauceky Ykpainy», TakoX «Bech Kpail, 3aceAeHNI HallluM A1040M», ado (II04eK0AM)
BCIO TEPUTOPIIO, BU3BOAEHY KO3aKaMI Big moabchkoro sipma (Ienorres, 1919).

ITpoBeaennit aHaai3 Ja€ MepeKOHAMBI MMiACTaBU TBEPAUTH, 11O yKpaiHChbKa AiTepaTypHa TOIO-
HOMaCTMKa 3allouaTKOBaHa rOA0BHO A40cAigHnKaMu PpOABKAOPHOTO CA0BaA. Ti renesa crasza BoAHOUAC
i reHe3010 BCi€T yKpalHCHKOI AiTepaTypHOi oHOMacTuKU. AX y 1939 p. 3’saBase€ThCs HepIlia nparis,
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IIpUCBsYeHa AiTepaTypHiit anTpononimii, — crarts I. I. KoBaauka «Credpannkose Ha30BHUIITBO. Me-
TOoJa i TexHMKa HazoBHUITBa» (Kosaauk, 1939), sky B. rpemyK BJ/3HaYa€ «4l He IepIIOI0 pO3BigKOIO
B YKpalHChKOMY MOBO3HABCTBI, B AKill 40CAiA>XeHO 0co0AMBOCTI PYHKIIIOHYBaHHS OHIMHOI A€KCUKI,
30KpeMa aHTPOIIOHIMiB, Y Xy40KHbOMY TEKCTi» (fpeLuyK, 2016). IToroauTucs i3 UM MOrasiA0M He
MO>KHa, TOMY IIJO IepIi 40CAi4)KeHHs B IlapUHi YKpaiHChKOI AiTepaTypHOI OHOMAaCTUKM 3’ ABUAMUCS
HaOaraTo panimre — y gpyriit moaosuHi XIX croairts. I sxmo @. bycaaes, M. Kocromapos, 3. Kyszeas,
B. bapBiHCBKMIT 3BepTaAN yBary Ha 0co0AMBOCTi PyHKIJIIOBaHHS TOIIOHIMIB y Xy40>KHIX TBOpax npu-
HarigHo, To I. Aruy, M. Cymnos, B. [llenoTses cBoi poOOTU 1iAKOBUTO HNPUCBATUAU PO3B A3aHHIO
niei mpobaemum.

Orxe, yKkpaiHCbKa AiTepaTypHa TOIIOHOMAacCTHKa (a 3 HelO — i 3araA0M yKpaiHCbKa AiTepaTypHa OHO-
MacTUKa) BUHIKAA y ApyTiii moaosuHi XIX — Ha mouaTky XX cToAiTTA. YIiepiie 40 11i€i mpo0.aeMu 3BepHyBCs
®@. bycaaes, a HalIIpyHTOBHIIIe 40CAiAKeHHs epiogy HapOA KeHHs HOBOI raAy3i BiTYM3HAHOTO MOBO3HAaB-
CTBa HaA€XXMUTh, 103a BCAKMUM cyMHiBoM, M. CyMII0BYy.
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YULITA BRAIILKO

THE GENESIS OF UKRAINIAN LITERARY TOPONY STUDIES

The purpose of the article is to study the genesis of Ukrainian literary toponym studies. In the course of the study, the stated
idea of its launch in the ‘30s of the last century was refuted. It was established that the first works concerning the functioning of to-
ponyms in Ukrainian artworks appeared in the second half of the nineteenth and early twentieth centuries.

The founders of the Ukrainian literary toponym studies were F. Buslaiev (The work “Historical Essays of Russian Folk Lit-
erature and Art”, 1861) M. Kostomarov (“Tradition of the original Russian chronicle in considerations of Russian national narratives
in the poems, legends and customs”, 1873), 1. Yagych (“Dunai — the Danube in Slavic folk poetry”, 1876), M. Sumtsov (“Local
names in Ukrainian folk literature”, 1886), Z. Kuzeliia (“New studies of the history of Slavism”, 1903), V. Barvinskii (“Where did
the name of Ukraine come from?”, 1916), V. Shchepotiev (“Geographical term Ukraine in folk songs”, 1919). Most of these studies
are based on the material of oral poetry. The first Ukrainian researchers in the field of literary onomastics focused on the geographical
names of the Danube and Ukraine.

82



M. Sumtsov, who devoted his scientific work to the description of geographical names, which function in Ukrainian folk songs
and dumas, made a significant contribution to the development of domestic literary toponym studies. He studied the frequency of the
use of toponyms in folklore texts, the variability of such names, studied their artistic functions and means of enhancing their expression
(epithets, comparisons, metaphors, etc.).

The conducted research makes it possible to conclude that the genesis of Ukrainian literary toponym studies became at the
same time the genesis of all Ukrainian literary onomastics.

Key words: literary toponym studies, literary onomastics, toponym, proper name, genesis.
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YAK 81'42-028.61
CBITAAHA TAAAYP

(IToamasa)

PEIYASATUBHICTH IIOBTOPY B CYUYACHIV YKPATHCBHKIN
XYAOKHIN ITPO3I

Y cmammi nopyuieno npoOAeMy nosmopy 6 CydacHomy YKpaincokomy XydoxkHooMYy npo-
3060MY meiccmi. [0enmudixosario pezyrsimusHi GyHKii n06MOpY, 3-NOMIiX AKUX MAPKYEAHHA
MIKpOmeMm, 3a2aAbHOT meMu mekcmy, Ho601 iHPopmayii, yeupasterHs Henosnmoproanor ingop-
Mauii, iHmercuPiKayis asmopcbkoz0 6HAUSY Hepes eMOMUEHY MOMUSALiIT0, YCMAHOBAEH S ACO-
UIAMUeEH020 36’A3KY MIX PISHUMU npedmemamu 300paxerts, iHPOPMYSAHHI NPo MOEHY
ocobucmicmo agmopa, 1020 CIuUAb Mma ecremuyHi CMaxKy, cmeopens cmuaisayii ma in. Pezy-
ASMUGHULL NOGMOP PAHKOEAHO HA MIKPOKOHMEKCMHULL ma maxkpoxonmexcmuuti. Mikpoxon-
MeKCMHULL NOGHOP PO3ZAAHEHO 3 N02AAJY PISHUX Kpumepiis, a came: exCnAilUmHoCHi
[IMnATUUMHOCII, WACOMU 6XKUSAHHS, ATHEAPHOCI, CHPAMOSAHOCTE OYMKU, MOUHOCTI 6i0-
MEopeHHs MOSHUX 00UHULb, PISHOPIEHEE0CT PeYAAMUSHUX 3AC00i8, CIPYKMYpPHOL 0p2anisa-
uii. AJosedero, w0 MAKPOKOHMEKCHIHULL NOEMOP 3A36UdAl 2A00AADHO OpPiEHIMOGAHUT,
QUHAMIYHUTE, OUCAHMHUL, eKCHATYUMHUL 00 IMNATUUMHUTL, 6iH 2eHepYye AeUMMOMUSU, N0-
cmae npodAeMoto npevedeHmHocmi.

Katouoei cAoea: iHTeHIIs, peryAATUBHICTD, peryAATUBHI CIIocoOU, ITIOBTOP, MiKPOKOH-
TeKCTHIUI Ta MaKPOKOHTEKCTHIIA PeryAsSTUBHI IIOBTOPIA.

IToBTOP Ta 11OrO KOTHITMBHI, IIparMaTNyHi, CTPYKTYpHO-CeMaHTN4YHi 11 AIHTBOCTMAICTUYHI I1apa-
MeTpM B TEKCTi HEOAHOPA30BO CTaBaAM 00’ €KTOM IIPUCKINIANBOIL yBaru A0CAiAHUKIB (3-TToMixX Hux O. AHi-
KiHa, I. ApHoabg, /. Byaaxoscoknii, B. Bunorpagos, B. I'ax, H. Koxesnixosa, B. Kyxapenko, B. Oaunrios,
O. INagyuesa, 1. Coxoaosa, I. Coaranuxk, /. Cyxosa, A. Xyaoaiit, H. IlIsegosa Ta in.). BusHano ocodausy
pO4b TIOBTOPY B XYAOKHIX TBOpaX, PO IO CBiguaTh YMCAEHHI po3BiaKu Xo4a 6 BiTIM3HIHUX AiHTBICTiB, 30K-
pema T. Biapunacrkoi, 1. Topoberrs, H. Aagnusx, I. Maxap, P. Oaimyxk, M. I1atom ta in. Hespaskaroun Ha
HayKOBY IOTY>KHICTh HAKOIIMUEHOTO MaTepiaaly, 3araAbHa Teopis PyHKIIIOBaHH: eKBiBaeHTHUX OAVHUIIb
Y XyAO>KHII IPO3i 4aaeKa 40 CBOTO CTaHOBAEHH:I, 10 AesKOI0 MipoIO ycKAadHeHe TeHAEHIIEIO 40 CepIiO3HIX
Moau(pikariyi KAHOHIYHIMX O3HAK IJbOTO >KaHPY y 3B'3Ky 3 €CTeTUYHMMIU BIIOAODAHHSIMY KOMYHIKaHTIB
«C/Z0BECHIX irop, cTuaisariii Ta ipoHiuHOI AiHrBicTMYHOI oBeAiHKM» (I'yHAOpPOBa, 2005).

Merta craTTi — 3’5ICcyBaTy peryAsTUBHI BUMipH IIOBTOPY B YCiX JIOTO MOXKAMBMX IIPOsIBax 3 4OMiHYy-
BaHHAM A€KCUYHOIO B CyJaCHOMY YKPaiHCBKOMY XyAOKHBOMY IIPO30BOMY TeKCTi, ideHTudikysaTu pizHo-
BIAV PeTryAsSTUBHOIO ITIOBTOPY.

Pery astuBHMIM crioci6 MOBTOPY KBaAiiKyeMO peKypeHTHOIO aKTyali3alli€lo MOBHIIX OAVHMNITB, ABO- a0O
KiabKapasoBe BXKVMBaHH:A SKMX Y MIKpO- 41 MaKpPOCTPYKTYPi TEKCTY 3acBiguy€ TOTOXKHICTh BUKOHYBaHOI HUMM KO-
MYHiKaTMBHOI (PyHKIIiI. OCKiAbKI MOBHI OAVHMII] B TEKCTi PEryAsPHO BiATBOPIOIOTHCS, aKTyaAbHIM € BU3HAYEHH
00csry pparMeHTa, 110 MOXKHA BBaKaTll TaKMM, Y SIKOMY MOBHi eAeMeHT! Ay0A1010Tbcs. Lo mpobaeMy Baaao
poss’siye [ ApHOABA, PO3IAsAQIOUN ITOBTOP SIK «(DIrypy MOBY, ITIO TIOAsTa€E B IIOBTOPEHHI 3BYKiB, CAiB, MOpdeM,
CHMHOHIMIB a00 CMHTaKCIHIX KOHCTPYKIIilI B YMOBaX AOCTaTHBOI TICHOTU PsiAy, TOOTO AOCUTh OAM3BKO OAVH Bij
OJHOTO, 1100 iX MO>KHa 6y.10 ITOMITUTII», BiH CITOCTEpesKEHNI «y CKAaAl OAHI€T ITportosutlii, absarry abo BChOTo Tek-
cty» (ApHOAabA, 1990). BaskAmBrM BUSBIMAOCS ¥ IMTaHHA KiABKOCTI MOBHIX OAVHULIE, sIKa O Aa/a ITpaBo KOHCTATY-
BaTI TOBTOP. BiAToBigp Ha HBOTO 3amporionysas M. Kob3es: «BoHa He 1oBrHHa OyTH 3aHAATO BeANKOIO, OCKIABKIA
BUHIKHE TaK 3BaHe “ceMaHTI4YHe TepeHacrdeHHs . CeMaHTIIHIM IlepeHacIIeHHM AiHTBICTH 11 TICKXOAOTH Ha-
3MBAIOTL ITpOLiec OaraTopasoBOro ITOBTOPEHH:],  IIEBHY MUTD sIKOTO IIOBTOpIOBaHe CA0BO BTpaJyae CBill 3MicT i Ie-
PETBOPIOETHCST B HIYOrO He 3HAUYINMII HaOip 3BYKiB; 3HaUEHH:S CAOBa BEPTa€ThC depe3 SKUIICh Jac IicAs
IIPUIIIHEHH: TOBTOpeHHs1. ToMy HaBiIOBaHH:T B TAKOMY pa3i He Bia0yAeThcs, TaK caMo, SIK i ITpU HeAOCTaTHIN Kiab-
KOCTI IIOBTOPIB — cAyxa4/dmrad He ITOBIpUTD, 3aANIINTHCS 0aiigy>KuM. Unca0 IOBTOpIB, OT>Ke, IIOBIHHE OyTH OI1-
TuMaasHNM» (Kob63es, 2009), a 11e Bke HeOAMIHHO 3a1€KIUTh Bij, IIVICbMEHHNUITHKOTO BiAUyTTsI eCTeTUIHOI TapMOHI,
npupoaHoro xucry. KiapKicHi TapamMeTpH peryAsTHBHOL AaHITIOXKKOBO-TIOBTOPIOBaHOI MiIKPOCTPYKTYPU TEKCTY, Ha
HaIly AYMKY, AeTepMiHyIOTb CTyIIiHb KOMYHIKaTMBHOI 3Ha4yIIOCTi HOBTOPY. /l0 cKazaHOIO 404aMo IIie OAHe BaxK-
AVIBe YTOUHEeHHST: Y XyAO0>KHbOMY TeKCTi, Ha BiAMiHY Bij YCHOTO MOBAEHH:I, yCi IIOBTOpY KOMYHIKaTV/BHO 3Ha4y1IIHi.

IToBsTOp sIK CTIOCIO PeryAI0BaHHs YUTAILIBKOI AiSABHOCTI 3a3BMYall 4iTKO BidyaAi3oBaHNII Ha ITOBEP-
XHEBOMY PiBHi TeKCTY Ta CHPUUMHIOE aJeKBaTHY Pelelilo Ha TAMOMHHOMY i1oro pisHi. Ha neprmmit morasa,
IIOBTOp He MapKy€ HOBOI iHOpMallii 11 AuIlle BUKOHYE (PYHKINIO aKIIeHTyBaAbHOTO CUTHAAY Ba>KAMBOTO
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nosigomaeHH:. CKaala€ThCs BpaskeHHs], 1110 B Xy A0>KHbOMY TeKCTi 4i€ eaeMeHTapHe KOMYHiKaTUBHe ITpa-
BIA0: 3HAIOU, 1110 agpecaT IoTpeOy€e TOYHOI Ta IIPO30pol AYMKHU, alpecaHT HaMara€ThCsl 40KAaCTHU IKOMOTa
MeHIIIe CA0BECHMX 3YCUAb A4 1l BUpakeHH:. «[IpocToTa IpMHINITY TOBTOPEHHsI», SIKNIT «BISIBASIE ceOe Ha
BCiX PiBHsIX OpraHisaliii MaTepiaAbHOIO CBIiTYy SIK YMHHUK CTPYKTYPOYTBOPEHHs MPUPOAHUX 00’ €KTiB», 3a
CIIpaBeAAUBUM TBepAKeHHsAM I. Mockaapuyk, 3a0e3neuye OyAb-sKill ccTeMi, i TaKiil KBasipupoAHUII 3a
CBOEIO CYTTIO, SIK TeKCT, HaAilHiCTh, a «“TBopdyi HeBaaui” i1 “moMmakn” <...> caMoycyBalOThCs» (MocKaabuyK,
2003). Is 1i€i mo3uii MoBTOp CAiA TpaKTyBaTH SBUILIEM YCHOTO MOBAEHH, 1110 3aKPillNAOCs B XYAOXKHII Ai-
Tepatypi sSIK MapKep BiAbHOTO, HEBMMYIIIEHOTO CITiAKyBaHH: 3 YMTauyeM, IPUIIOM yCTaHOB/AEHHs 3 HUM KOO-
IepaTUBHUX CTOCYHKiB. 3a KpUTepiAMM HOpMaTUBHOI OpTaHiszallil Xy40>XHbOTO CHiAKyBaHHs IIOBTOP
BU3HAHUII ITiAeCITPsSIMOBAaHUM BiAXIAEHHSIM BiJ HeTpaAbHOTO CAOBOBXKMBaHHs, MOBHOIO HaAMipHICTIO 3
IIO3UTUBHUM KOMYHIKaTUBHIM e(peKTOM, 30Pi€HTOBaHOIO Ha KOHCTPYKTUBHMII AiaaoTr.

BupasHmit B ycHOMy MOBA€HHi A0TiKO-aKIIeHTYBaAbHII XapaKTep IOBTOPY € AOMiHaHTHMM i B Xy-
AO>KHBOMY IIPO30BOMY TEKCTi, OCKiLABKM BiH CIIPMsE ONTUMi3allil IepBMHHOL Ta BTOPMHHOL TeKCTOBOI AisAb-
HOCTI Ta CAyTy€ yCIiIHIN peasizamnii inTeHiit MoB1s. Bognouac PpyHKIIIIOBaHHS IIOBTOPY SIK OAVHUAILL, 1110
OpraHi3oBy€ Ipoliec XyA0KHbOI Iepliemnilii Ha piBHi TAMOMHHOI TeKCTOBOI CTPYKTYPH, YBUPA3HIOE HUBKY i
IHIITMX 10TO TeTeporeHHNUX puc. Ilo-nepiite, MoBTOp € HOCIEM MIKpPOTeM Ta 3araAbHOI TeMu TeKCTy. Harmpuk-
aAag, B ortosiganHi I. Measiap «Jas1 cMixy» kopeHeBa Mop¢deMa cMiX caMOCTilIHO 11 y cKAaai BepbaTusis #o-
CMISBCSL, CMISIBCS, CMIOUUCH TIOBTOPIOETHCS b pasis. Ha T4l KOHTpacTHOTO KOHTEKCTY — IpYKUHA MUX0 HAAKAAL
Ha 3a0HbOMY CUditHi; 00paXxena Opy>Kuna Hivoz0 He 6i0106iAd HA 11020 CA06A — 11ell TIOBTOP YiTKO BMUSCKPaBAIOE
TeMy BigIIOBiAaAbHOCTI 3a cBOI caoBa Ta BumMHKH (I. MeaBiab. Aas cMmixy). ExcriepuMeHT Ha BUAaA€HHs MO-
BTOPIB y IIbOMY TBOPi 4iTKO IIPOAEMOHCTPYBas O, 110 TeKCT Oe3 HUX He3posyMianii. I1o-apyre, 1oBTOp YBU-
Pa3HIOE HEIOBTOPIOBaHy iH(OpMaIlilo, CTa€ TAOM 445 KPaIlOro CIPUIHATTSA HOBOTO IIOBiAOM/EHHS,
OCKIABKM «41M OiAbIITe TOBOPUTHCS PO KOroch abo PO MI0Ck, TUM OiAbIIle yBara IlepeKAIoJaeThCs! Ha iHITINIA
06’exr» (byprurerts, 2012): babysa i 0i0, 0id i 6abys. Biduymms 6esuirorocmi, 610 K020 601U He 6 3MO031 OYAU 1T
[Peanky] saxucmumu, 6idkpuro 6 Maxiii icrmomi pisbOreni 6opoma 0 Xumeprux uzadox i mpiii (Ipena Kapma.
Ilinra «[imazai»). ITo-TpeTe, mosTOp caM cTa€ HOCieM HOBOI iH(pOpMaTlii UM IpMUHANMHI «<HOBUX KOHTEKCTHUX
BiATiHKiB 3HaueHHs» (CuHui, 1994). HoBusHa gocsraerbes peKoMOiHyBaHHSM ITOBTOPIOBAHMX 3aCO0iB y
CHMHTarMaTUKO-TIapaAUTMaTUYHOMY IIPOCTOPi TEKCTY, IO TeHepy€e KBaAiTaTMBHO-KBAaHTUTATUBHI 3MiHU B
penpe3eHTOBaHOMY iHpOpPMaTUBHOMY KOAL: Sk 61 mam sapas, Opeeniti Hynka... Kpacueuii, 6eauxodyunuti
Hynxa. Yu snae sin, wo ye ocmans Hiv, wu 0e3myp0omHo, Hi1ozo He 6i0aroyi, npocmo cnumo, 6axKo simxaroui,
CMepmeAbHO 6MOMAEeHUIL, MOBHA3HUIL, Kpacueuil i 6eauxodyunuii myopeyb Hynxa (M. Tonaaposa. B ouixy-
BaHHI KiHII cBiTy). [lo-ueTBepTe, 1TOBTOP iHTEHCU]IKYE aBTOPCHKIIL BIIAUB Yepe3 eMOTMBHY MOTUBALIIIO, SKY,
3a Bisiero K. Joainina, MOKHa TTOSICHUTH «ITPUHITUIIOM Ailiku» (Joanuns, 1985). Leit mpuHIIUI HoAsTa€E B
TOMY, IO MOXXAMBOCTi AIOACBKOTO CIIPUIHATTS BUIIN, Hi>XK MOKAMBOCTI BepOaAbHOTO BUpPaKeHHs IINX
cripuiiMasb. ITOBTOp € TUM «CA0BeCHIM CUTHAAOM», ecl)eKT SIKOTO 3BOPOTHIIA AiMIli, BiH, Ha BigMiHy Big, pa-
11iIOHaABHUX MOBHUX OAVHUID, 34aTHUI BUKAMKATU B cAyXada MOTY>KHII eMOLiiHMI 06pa3: Li crosa 1ibu
11 00Munaru €600Kito, K 600a KAMiHb, AAE 1L MOYUAL. .. MOUUAU. .. II]o X, Hapewmi, sHatiwiAa il cmapa napy, adu
Aunt 3 xamu 36ymucs (M. A3106a. Yxpuri HeOom). I1o-11'sITe, HOBTOPIOBaHI C10Ba BCTAaHOBAIOIOTH aCOLliaTVBHUII
3B’A30K MIX pisHUMU IpeaMeTaMM 300pakeHHs, TeMaTUIHO ITO€AHaHUMIUL: ... KoAu cmen samuxae neped
3UMOT0, COXHYMb, AUHAIOMD MPASU; | 6Ke He 30pUAEULCs 610 HACTUX, 3A6K0U HECNO0i6AHUX NePeneAUHUX NAeCKAHD,
KOAU MIMAX SAIMAE 3-Ni0 CaMUX HiZ; Kauku, 2ycu (4 K0 nowacmums nodavumu, mo il XKypasai) 20cmpumu 36it-
KUMU CIPIAGMU MAZHYMDCA KYOUCh 3a Kpati Heba. Hi KoHuKis, Hi 0KMeAis, HAGIMb MYX | KOMAPHI Matixe HeMae —
Himie cmen. 3amucaroemocsl. <...>. Tax, cmen — 6in i € nam’smmio, HACUMEHUI 3ANAXAMU, 36YKAMU, KOALOPAMU.
<...>. Cmen — oywua, Juxe Ilore. Bce noxodumo 3 1vozo it yce 6 Hoomy nepedyeae. Piu ¢ codi. Cxosuuie 1acis i npo-
cmopis. Cymuicmo Beecsimy (I. Aynmuoc. Cren. Aaap mam’sti). I1o-11ocre, mosTop iHpopmye IIpo MOBHY 0CO-
OMCTiCTh KOMYHIKaHTa, 10TO CTUAD, €CTeTUYHI CMaKH, OT>XKe, IIOCTa€ CTUAETBIPHUM YMHHIUKOM: /]e0aiblie60.
Irosaiicvi — komen. Tenep — dyza. OHakoso cmepmervhi i mpaziuni 60Hu. Baxcka, dosea, Heckituerna 0opoza 6itiHu.
e nemosou Apemunt wrsx na Ayonu (5. BopoO’sk. BeciapHuii caaior ... i gAuTsda cabosa); He 0yao cpumepis,
pexucepie, He snimaru Kino. Aiticmeo me na gpormi, na nepedxy 6 okonax oyao (5. Bopo6’sax. Aonio, He cri-
Bail...); He suxasyeas cmpaxy, ani 00At0. 3a odrnum Tapac wixodyseas — 3adparu Komsl, 3a0paru 0010, 3anoposvky
6oato (51. Bopot’sax. He Bcrur... He ocigaas...). [To-choMe, TOBTOp € 03HAKOIO CTUAi3allil, 30KpeMa HapOAHO-
noetnaHoi: I snatiuau lsanu 6 Kymky Kyny Ax020cb HAnie00Mxayvkozo 00szy. I nouaru éonu nepesipsmu Kuuleni
Ha HAAeHICMb (0042061 5 He ckaxeul — «any nanpuzaii»). I 6 woxwii kumeni 6arsiscs Opio ssox. I naburu xaonui ceoi
Kumeri xmensmu morem. I npowcysaru éoru 6 mupi dari. I 0y denv dpyeuti, npocmpiuiuii (I1. Kopobuyk. Uro).
Tak 110Tr0 BUKOPUCTOBYIOTH SIK MY3MYHO-PUTMIiUHe SBUIIE, 110 He Ma€ Oe3rocepelHLOTO 3B 3Ky 3 IIPUPO-
ILIJeHHM A0AaTKOBOTO 3MiCTy, BOAHOYAC HAAAIIITOBYE Ha KOPEeKTHe CIIpUITHATTS iHpopMarii. [To-soceme, cu-
METPIVHNI TTOBTOP BUOYAOBYE PUTM TEKCTY 11 HAOAVKAE MPO3Y A0 AipuKM, POPMYIOUN «AeAKYy CeMaHTIIHY
napagurmy, yXoA>KeHH: B SIKy PO3KPMBa€ 3MiCT KOXKHOTO 3i IIMaTKiB TEKCTY 30BCiM iHaKIINMM, HiXK TOJM, KOT-
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pUIl y HLOMY BUSBASETBCS Y IPOIieci i304b0BaHOTO po3rasay» (Uepeguiuenko): Bona sidmosumbv codi 6
ycvomy. Abcorromo 6 ycbomy. Bona epusmume cyxapi i numume Auie 600y, 60HA NPAUI06AMuUMe, K 6iA, Are uie-
Aect saatomu 6 pykax 0yde dAs Hei natikpaujoro cumgornietro. I 6ona 0yde cnoxitina 3a me, uio dimu e 20A00ytomo <...>
(Ipen Pozao0yapko. £ 3HaIO, IIIO TM 3HAEI, IO 5 3HaIO...). Haperri, mo-aes’sTe, ToBTOpH, €KCIIAIKYIOUMChH
B aCMeTPIHNX IO3ULILAX TEKCTY Ta CAYTYIOUM ITOTY>KHIM KOMITO3UIIITHIM ¥ apXiTeKTOHIYHIM YMHHIKOM,
SIK «HOMEHKAATypHi geckpuntopu» ([larmaa, 2002) 38"3yI0TH i IOCAIA0BHO TPaHCAIOIOTE 3MiCTOBY iHpOP-
Mallilo, IIOCTalOTh YMHHMKaMU IIiAiCHOCTI XyA0>KHBOTO TEKCTY, CBOEPiAHOI in)opMaTMBHo-eCTeTMqu'i cuc-
Temu. Cy4dacHi IPO30Bi TEKCTH IIOTBEPAKYIOTH AYMKY, IIIO IIOBTOP, sIK i Oy Ab-AKNII iHITTINIT MOBHII €1€MEHT,
3peai3oBy€ CBOIO OCHOBHY (PYHKIIIIO — CEMaHTUUHY, a 3a 1i iHAM(epeHTHOCT] BUABASE i BTOPMHHY — IIpar-
MaTiuHy. Voro 1mo4iacrieKTHiCTh MOSICHIOEMO He AMITIe MOBHUMY, KOMYHIiKaTUBHO-TTparMaTUYHIMM, aje i
IICHIXOAOTIYHMMY, TICUXIYHUMM TapaMeTpaMu. Takuil «<HeeKOHOMHII», «A€BiaHTHUII» BiATIOBiAHO A0 3aKOHiB
opraHizariil TeKCTy MOBHMII 3HAaK, YIIOTY>KHIOIOUN CrienupiaHmIT 4451 IICbMOBOTO IIOBiAOMA€HHSI — Bi3yaab-
HIIT — KaHa/ KOMYHIKarlii Ta akTUBi3y1oun HecrienpiqHmii — CAyXOBUI — KaHaa, CAYTY€E AAs HallOAETAUBOTO
HmigKpecaeHHs pisHOro poay indopmanii. Ha aymky I. IndanToBOI, 10BTOp € po6040I0 PYHKITIEI0 KOPOTKO-
vacHoi maM’sti (VMudanrosa, 2001), a s3a cripaseaansuM TBepA>keHHAM A. bypireiina ta B. /lesita, — npu-
POAHMM IIOAPa3HMKOM MO3KY, i TOMy JIOrO OXO4Ye BUKOPMCTOBYIOTh 3 METOIO BIIAMBY Ha 4mMTada AAs
peaaizariii «popmyan HasioBaHH:» (Byprreiin, 2012).

3 oras4y Ha peaAisaliiio IIOBTOPY B TeKCTOBIiN MiKpO- Y1 MaKpOCTPYKTYpi paHXKy€e€MO 10TO Ha Mi-
KPOKOHTEKCTHMII Ta MaKPOKOHTEKCTHMI. MiKpOKOHTEKCTHIIT IIOBTOP 34€61ABINIOrO eKCIIAIITUTHII, BYSIB-
ASAE€TBCS B CUHTAaIMaTUYHIMT ~ IIA0IIMHI, 3a  BTiA€HHAM  aBTOPCBKOTO  3aAyMy  3a3BMdyail
0Ka/ZbHO-OPi€HTOBAHNIA, 38 YaCTOTOIO BXKMBAHH; — BUCOKOUaCTOTHUII, HU3BKOYACTOTHMII Y1 OAHOPA30BMIIA,
3a AiHeapHICTIO — KOHTAaKTHNUI, CyMicHUIT abo aucraHTHuUIL: 3 piku nosepmaemocs Cmenan. 3auii, 60 Hi1020
te enitimas. Ax? Cmenan? I nivozo? (I. I'ypryaa. bes pety1i) (MiKpOKOHTEKCTHII, A0KaAbHO-OPi€HTOBaHNIA,
0AHOPa30BUIL, CyMiCHIII TTOBTOP); Mitu 6upusaru i niokudaru 6Ucoko 620pY WMAMKU M’ AKOT 3eMAL, AS2AAU, YX-
Kat04u, 306CimM Nopyy — Yxxx, nyxxx, nxyxx! — desxi nasimo ne pospusarucs (€. Iloaoxiit. Iaosaiicsk) (Mikpo-
KOHTEKCTHMII, AO0KaAbHO-OPi€HTOBAHMII, BMCOKOYACTOTHMII, KOHTAaKTHMII IIOBTOpP). 3a KpUTepieM
CIIPsAMOBAHOCTI AYMKM MiKPOKOHTEKCTHUI ITOBTOP MOKe OyTM AMHaMiuHUM i cratmaHuM. JAyHaMivHMI
IIOBTOp PO3BUBaE 11, yIOTY>XHIOE. BiH BUABASETHCS B IIPOCIEKTVBHO-PETPOCIIEKTUBHOMY TEMaTUYHOMY
3B"A3KY MIXK peueHHsMU: | panmom nouyecs mpusoxnuii 2ya Aimaxa. Bin napocmas, A100u nidseau oui do ne0a i
KPYMUALU 20A06aMU HA 6C1 00KU, HAMAAOUUCL nodavumu Atmak. Micmo SiuyAUAOCS, CIMUCAOCS, HAMAZATOUUCD
cmamu MeHul NOMImMHUM Ma HeGPASAUSUM OAsl ATIMAKA, AKULL SALKAG 11020 NOMYKHUM PEEOM PO3AIOUEHO20 36ipa.
Axe Aimax Ak nopanerutl 36ip — He 0AUMb NePenoH HA C60EMY WALXY, i 11020 pudartsl 0e3KAAbHO po3pusae Hebo
(C. Taaan. Oroaennit HepB). CTaTU4UHI HOBTOPM CTBOPIOIOTH 14103110 cTabiaizamii asmHaMiku gymku. Cripuii-
HATTA iHpopMallii unTayeM yIOBiABHIOETHCA, BOAHOYAC 1€ CIIPUsIE MeAuTallil, IA1OIoMy OCMUCAEHHIO:
—Aouko, ma nepecrmarb Hapeuimi HASU6AMU MeHe MUM OYpHUM cA060Mm —madpe. Ckirviu moxna! On yxe cyciou
nidemirosamucs nouaru... — Madpe, ne mpeda max rnepsysamuco. 5 mo0i 6xce cOmHio pasis KAAAd, W0 IMAATICOKOT0
mo o3nauae — mamu. A mu x na €spony pisraemocs. — Tu x sapas ne 6 Imanii, Ar0do, a sdoma, y pidHOMY CeAi.
Tym, de napoduaacs, de KOposYy nAacad, 00 WKOAU XOOUAd... — ma s 3a 0ecsmb poKis 2apyeants 6 Imanxii exe max
npuseuuairacs 0o mozo madre, 10 60to Merii doci y eyxax dsserumb (b. MeapHnayK. «bpyaHO BU >KuBeTe»).

3a KpuTepi€M TOYHOCTI BiATBOPEHH MOBHIX OAVMHUIIb MiKPOKOHTEKCTHIII IIOBTOP An(epeHIiIoeMO
Ha TOYHMI (IOBHUIA): <...> S HAM AMAI0 20A0CU 30 6IKHOM, NAM AMATO ULYM ABTNOMOOIALHUX KOAIC MO MENAOMY
nicKy, NAM’Amaro 36yx, 3 AKUM OCUNAAUCA A0AYKA 1 saimaru 3 zirox nmaxu <...> (C. JKagan. Anarchy in the UKR)
Ta HETOUHMII (4acTKOBUIL). Y CKAaAi OCTaHHBOTO Pi3HOBMAY AOILABHO BUYAEHYBaTI A€KCUYHII AePUBALIiITHII,
I10iCEMaHTIYHIIL, OMOHIMIUHIIA, ITapOHIMIYHMI1, CUHOHIMIUHII (30KpeMa, ITepudpacTIIHNIA, 11€0HaCTII-
HUIT), aHTOHIMIUHMIT ToBTOpM: Boponuii Aemumo, simep csucmumv. Céucm... Ceucm... Ceucm... (aepusariii-
HU); «A “Himuyi” ?» —3no6y donumyeascs xaoneuv. «Ilo, “nimuyi”?» «3 wozo 6int [bor] “nimuyis” sainue?» «mu maeu
HA Y6a31 MUX, U0 OHOEUKU SACIAU 6 3eADOHUT I UIAY HiY NOAUSAAU HAC 3 ymvoca? Boicmutty, kaxy mooi: boz e cmeoptosas
mux tioronie» (b. I'ymeniok. Ilen i ar04m Ha BiiHi) (moaicemanTianmin); fopumo! Ae?! ]o?! 3sioxu?! Qy!.. Ta mo
myman! I cmix... Ex, mu... myman... A mooi zopumvo?! Il]o, mara oumuna? Ae oum, a de myman?! Tymane mu! I
WKEAPUUMD CU2apema, 360A0KeHA MYMAHOM. A coHUe MAE KAONIM — MYCUNb NPoOUpamuce kpiso mymAnu, adu sa-
csimumu 0as mYmanie (1. I'ypryaa. bes petyri) (omoHimiunmit); Cnpo0yii szadamu éce, 140 0YA0 3 100010 6 ME0EMY
skummi, cnpoOyii npuzadamu écix, xmo mpanasscs. na meoemy wiasxy (C. XKagan. Anarchy in the UKR) (mapowi-
miuamit); ditiwiro, doxomurocs it do Hux (b. boposenins. 3araasa) (CMHOHIMIUHMIA); <...> 1030a6AeHA 360PYULAUGOT
oniku nucobmennunpka Cnirka, 6 Axiil 3i0pascs yeim Aimepamypu, it OYyxoemi céimoui, Hecrnodiearo sl camoi cede
nepemsopuracs na Kayo szacarouux ceéivox (B. Tepen. Boposxinms Ha srasri) (mepudpacruanmit); Hy maxk, uye
6xke bescymmisto, uyo Heavia, 00 Aunie 6ona kaxe «uydeca wydecti»! <...>. I —o, uydeca uydecti, nasnpomu tide. ..
(B. Tepen. ®panitysbka) (maeoHactiuanmin); Ta wo kasamu? Ioxu cydamv Atodu — npasou vemae. boz poscydumo
ycix no cosicmi i npasdi (aHToHIMiuHMIT) (M. Martioc. Mait>ke HiKOAM He HaBITaKM).

86



ISSN 2524-2504 (Online) ISSN 2524-2490 (Print) ®iroroziuni nayxu. 2018. Ne 29

IToBHMI1 Ta AepMBaLIilHNIII IIOBTOPY, SIKi MO>KHA IIle HOMiHyBaT/ TaBTOAOTIYHMMM, He TEHEPYIOTh
HOBY (dakTyaabpHy iHpOpMaIlilo, BOAHOUYAC € HOCAMM KOHIenTyaAbHoI indopmariii (Le smitynrosaro y nitt [Xa-
pumi] donoku uje XoA00He 6I0UYMM HAGIMb He cAM020 1000106aHHS, A 11020 300240y — MOKe 30CHAMUCI Mym, 3aMy-
po6aHa He 1ezA0t0 YU KAMEHEM, He SEMALHUM MYPOM Ul ZAUHAHUM 6AA0M, € MYP CHPAUHIULULL — 3aMYposana
HALOIALUL HE3AOOUBUMU | DeATKAMHUMY CMEopiHHAMY Loxkumu — depesamu i Kyuamu; 0asHO 6ke He M0ZAA niditimu
00 0KPEMUX BYAULD — CIAAU HENPOXIOHUMU CIiHAMU Depe3u | OCUKYU, COCHU T ATUUHU, | XOU OYAU npo3opuMu i 0o-
360ASAU e OKY NPOHUKAMU HA JO6XKUHY 1102A50Y 6neped, are MIAO 6XKe He MOZA0 NoOAMUCs 34 HuM, 6idpisare 610
Mepumopii, AKa we 306Cim HedasHo Harexara ycsaxomy, xmo miz pyxamucs (T. 3apisHa. MoBuaHH:I 11e3i10)) Ta Oes-
rocepeAHiMI MapkepaMu IIparMaTidHol indopmariii: £ He snato, we 3nato, ne snaro, womy max euuriué (b. I'y-
MeHIOK. [lcn i a104m Ha BirHi). CyyacHi TEKCTM aKTVBHO BUSBASIOTH ITOCUAIOBAa/ABHIIL TIOBTOP, KOAM Ta caMa
JAexceMa 0OpocTa€ iHIIMMY, SIKi ITOCUAIOIOTS 1i BUpaykaabHi MOXKAMBOCTI: <...> 0aAl Auuiascst 6pyo i mikpo-
b6cmeo 6upodkens, ae ii Ue Xmoco Mycus sasnauumu,; 6pyo i 36upooHAUeHHA, NPUsdseHei 6 XUmpi meopiiKu,
6 XIXOMLKU 1 XAXOHOKU, 6 CMIXO06Y 1l IPOHIUHY 3AKYAbIYpeHicmo <...>, 0py0d i 36upodniricmo, npunyodperi posKy-
MicmM10, Ae2KO3HATCNEOM 1 NIDACHBKO10 MAKOot0 00AeCHICTIO 1h Xmusumu bicukamu 6 sinuysx, 6pyo i 36upodxkeHns
(€. INamkoscpkuit. be3oarst). 3-IIOMiXK 4aCTKOBIUX IIOBTOPiB 0COOAMBOIO PETryAsSTUBHOIO (PYHKITIEIO — epek-
TOM HeCII0AiBaHOCTI — BUPI3HAIOTHCS aHTOHIMIYHI, SIKi Ha TAi 30BHIIIIHBOI CXOXKOCTI KOHTPACTYIOTh 3a BHYT-
pimHiM 3MictoM. PereapHe IX OOCTeXXKeHHs IOTBEPAMAO He TaK IIOCAYTOBYBaHHS IIMChbMEHHUKaMU
3araAbHOMOBHIX aHTOHIMiB, AIK BUKOPMCTaHH: ITPUIIOMY aHTOHiMi3a1lii caiB. Cxoxki IpuitoMu «HaBMMCHOTO
3IIITOBXyBaHH:» A€KCeM 3aCTOCOBYIOTh i 3 METOIO CMHOHIMIi3allii, TapoHiMisallii, oMoHimizarii: £ paniuie 0ys
HemepnuMiniuii 00 1020, w0 0a2aM0 MOIX KOAUUWLHIX OPY3i6 6UOPAAU CUMEOATUHE 30A0MO, A HE CUMBOATUHE Mi-
dsaxu. Toomo nepecmaru nucamu (C. ITpomok. 3oa0to i Migsakn); [I7Ior0 pobota] Posnaarosana, pospaxosana,
posKAadeHa no MICAUAX | HO MICYAX, K 00 6 J00P020 CHOAAPA AexXanb IHCmpymenmuy Ha noauvkax <...> (B. bon-
Aap. ITorowns); Paniuie 6yao npocmo: Hasimv besnadititi zpagdomanu snaru, ujo mpeda nucamu npo zpada. A menep
2pag uies, Aexas Yy C60EMY CKASAHOMY capkoPasi, 6 KOA0L 3 POPMAAIHOM, | NPOHUKAUEA 00 KOKHOT Ae2eHes0T KAIMUHKU
Ppasa «duxato Aenitium» yxe a6Ho He nidxodura; Koxrozo Aima nucomennuku 6uOUparUCs 6 CAaHAMOpii ma 6 pismi
oyouniu meopuocmi. Ha Yopromy mopi 6y6 karacuunuii (0Aa kaacukis) Koxmeberv, na baamiiicoiomy — sname-
numa IOpmanra, na depesi Axapureadcoxoi samoxu — CKadoscvk, Y AKuUtl nepesaxno si0npasAsIAu MAar06i00Mux as-
MOpi6 pasoM 3 iXHIM CONAUSUM upacmAM, asimaminosnumu dimomu (B. Tepen. BoposkiHHs Ha ATHATI).

IToBTOp, KPiM PEryAsTUBHIX A€KCUYHUX 3acO0iB, MOKE OXOILAIOBATY /1 pEeryAsSTEeMH IHIIIX MOBHIX
piBHIB. ¥ cydacHOMY XyA0>KHbOMY IIPO30BOMY TeKCTi 3a(pikcoBaHO (POHETUYHI, CA0BOTBipHi, MOpdoa0TiUuHi,
CUHTaKCUYHi ITOBTOPN.

ABTOpPCBHKI eMOT1Iil K 3TyCTKM KOHAEHCOBAHOI AYMKM IIPUXOBaHi y (POHETUYHMX ITOBTOPaX, HalJac-
Tillle pelipe3eHTOBaHNUX adiTepalieio: IOpiil 00pasy x npuzadas XiHox, AKi NPouAU epes IXHI0 3 0aAmbKoM
Kkeapmupy. Bei mi 0amokosi xinku — cyyirvruti weaecm. Hlerecm — om w0 610 HUX AUMAUAOCS, 3ANAA0 6 NAM "AMD:
werecm i weypxim. Ilypxim i werecm (/1. Tapan. OctaHH: >XiHKa, OCTaHHil 4040BiK), OHOMaToI1e€0: Bxuk. ..
Bxux... — Hapodkysaracs MOHOMOHHA MeA0Jis 610 HEXUMPOZO MEMAALE020 THCHpYMeHma 00 3arizobemontie nepe-
xpummal. <...> Bbauco... Bauce... — naxuaaracy i sunpocmysaraco Mona-lisa. Bxcux. .. Bxuxk... — Aynaia mero-
dia... (B. Kyaim-Taapunncnbka. AiksigaTop).

PearepHO OKpecAIOIOTh BUCAOBAEHY B TEKCTi AYMKY Ta OIIKYIOTLCS 30€pe>KeHHSIM CTilIKOCTi KOH-
LIeNITyaAbHOI, IIiATEKCTOBOI UM ITparMaTnyHol indpopmarii mosropu Mmopdem: Ilepermanara, nepenioxara, ne-
pezaadura 6¢i nomidopu, HAbpara 02ipkis, neputo, uubyAi (vacnuky 600Mma 65xe OYA0 NiBXOAOOUALHUKA), YOsiUT Deniesule
BUMOPZYEAAL KMYM He 306CIM COIKOT KIH3U, SOUXHYAA-6UOUXHYAA, HAOPAGULUCD 6106a2U, | M00i 65Ke PYULUAA 6 M ACHI
padu (Ipena Kaprma. I'lina «['imaaai»), ogHakoByX yacTyH MOBU Ta ixHix popm: Pyru cordam ne nodas, 60 npasuui
He Ma6. 3aAuuLU6cs 00Ut Ha camomi. A nopy4 maxi cami, K 6it, 0e3pyxi, 0631021, OCKOAKAMU NPOMUMI, KYAIMU
nobumi, 6unmamu noOUHMOBANI, K AIALKU, WpaMamu posmarvosani (S1. BopoO’sx. A Bona Oyaa...).

HarsitaHH: Xy405KHBOTO C10Ba 4OCATAE€TLCS OPOPMAEHUM peryAsreMaMu-AeKceMaMyl CMHTaKCI4-
HIUM IIOBTOPOM — I10CAiA0BHMM uM napaseAbHuM. CydacHa IIpo3a 4eMOHCTPYE CUMETPIIHNMIT Ta acMeT-
pivtaENIT mocaizosHmii nosTop. CuMeTpiitHMil MOBTOP 3adiKCOBAaHO B CUABHUX TEKCTOBUX ITO3UILAX.
3araM’ATOBYBaHICTh TaKMX eAeMeHTIB cuMeTpil, K ycraHosuaa O. KopOyT, 36iabI1y€eThCs B cepeJHbOMY
Ha 15,77% (KopbyT, 1995). HaityacriIe criocrepe>xeHO ITOYaTKOBUIL IIOBTOP: Yu xmo momy eumen, ujo e
6Ci At00U HA CEIMiT SHATOMI 3 HAUNPOCHIUUMU — OAAZOPOOHUMU CAOBAMU T NOHAMMAMY, AKI n00eKyOu 0y6aronb
00HOUACHO AeZKUMU, MO6 nip’s, 1 saxkumu, Ak Opura?! Cnacennumu i cmepmervrHumu oonouacto?! Yu xmo
MOMY 6UHEN, U0 He 6Ci 6 UbOMY C6imi MmaKi ueudxi Ha 3002ad npo me, w0 M00EKOAU SUOPAHI CA06A XOOANbL MiXK
A100bMU, MO6 CHPAGKHICIHbKI sapséapu, — 0e3 xkarto 1 murocepds? (M. Matioc. Mockaautis), piaire — gpiHaAbHNMIL:
I s mo cyciou nasnpomu xusymo? Hebazamo semAi maromv, ma i miii Aady He 0adymv — uio i 1nocitomv, mo 00
nymmsl 1e doedymv, Oyp sHu sunie xamu Oysiomy, a im oatidyxe. <...>. Ji0du pezouymy, a im 6aidyxe! (C. Tasan.
Poskoaore He60), ctukosuir: Hedoato te sabpara 6id Tapaca — ne smozaa. Sxkbu mozaa, Hikozo 0 e 000iruArd — e
cuaa, 6iditira 3 bozom cnouura (1. Bopod’sik. He Berur... He ocigaas...), KiablieBmii, AK-OT B ONOBiJaHHI
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I. I'ypryan «Taki cipaBu...», Ha TTOYATKY 1 y KiHIIi SIKOTO AyOAIOIOThCS OKAMYHI KOHCTPYKIil: Onanal Ilo
naxvyax! S aromuii! 5 moxy! (I. I'ypryaa. Taxi cripasu...). IlogaTkoBuit ToBTOp MO>Ke OyTH ITIpeACTaBAeHNUI
IIOAiCMHAETOHOM, SIKUII Y4acTO IIPOBOKYE e(eKT IIpuragyBaHHs MOAil, CIIOCTEPesXKyBaHUII i 9ac yCHOTO
HepeKasyBaHHsI»: I 6 makomy éepmeni 6iAbHO SMIUAAACS CIM 'S 13 Decsimu, n'smHausmu, a mo i 0iavuie A0OCOKUX
oyur. I 6cim 0yro dobpe, samuuio, 6eceao, ycim eucmawaro micys. I mu menep we imo 3 maxum anemumom is 6u-
WYKAHUX CHIOAOBUX NPUOOPI6, K IAU HAULL npedKU i3 3A2AALHOT 6eAUKOT epen sSHOT MUCKU depes’ IHUMU AOKKAMU.
I ne cnumo max corodio Ha dopozux KaHANAax nid CUHMENnoHOSUMU KOBOPAMIU, K CHAAU 60HU HA Jepes’IHUX AA6AX,
COAOM SHUX NOCEAX 110 KYUepAeUMU KoxXyxamu ma 60sHstumu sepemamu (M. Azroba. Ykputi Hebom). Cun-
TaKCUYHMI IOCAIJOBHUII aCMETPITHUIT ITIOBTOP 0(POPMAIOIOTh OAHOPiAHI YAeHM peueHHs], sIKi BUOyA0BY-
I0Tb cTuaictmyni Qirypm HakonmmueHHs — amiidgikaliilo, rpajamniio B IXHBOMY KAaCUMYHOMY YU
CUHKPETUYHOMY BUSIBi: <...> nucamu 6c1o Hit npo woco HenompiobHe Hikomy, Heokynte, no30asretne zpouto-
601 eapmocmi, 0opoxUe cepysi KOxXawoi, u,o sacunae pydomu Ha JoAoni, npo nosimps dumuncmea (€. Ila-
KOBChKUIL. bezoanst); [10i30 ide. Byziars 6ese, Koreca cmykomsimo, a 601U N06CI00U NOCMPIAANT, n00Oumi,
3emAaeto npucunani, pioHoro HaKpumi Aexamov, Aexamv, Aexamo... Youmi (4. Bopo0’sk. A BoHa Oyaa...).

CuHTaKCHMYHMII TTapaJeAbHUI IIOBTOP HAMIIOBHIIIIe BUABASAE ceDe B TOTOXHUX abo CXOXXMX 3a Oy-
AOBOIO CMHTaKCUYHMX KOHCTPYKIIisAX, 0COOAMBO TOAl, KOAU Mi>K HUMM BCTAaHOBAIOETHCS CUABHUI ITapaleAb-
HUI 3B’ A30K: A 6upinius, w0 na sasmpa maro xyny cnpas. Ilo-nepute, posuwyxato Aiipec i po3snumaro npo i 60zHi.
[To-dpyze, cxod>xy Ha me micue, de KOAUCD cmose macmok Maxapa. A no-mpeme, di3HA0C nPo nodaAbULY ICHIOPiTO
nauioi poduriu (Ipen Pozao0yapko. Apcen). 3adikcoBaHnii BiH i Ha TAi c2aOKOro IapaieAbHOTO 3B’ SI3KY MK
pedyeHHAMM B aHTUTe3i, XiadMi: Y ceimi 3a6x0u 00te i me x: 00Hi A100uU 6016a10mb iHIMUX At0edl, a AKico iHULi
A100U 6 yeti camuii 4ac — Ato0ASmb iwe iHmux. A we iHmi — HeHasudsms mux, Xmo Ato6umv; Ta uio kazamu?
3asxou odne i me ... Yoroeik Atobumo xinky. 2Kinka Ato6umo 1orog6ika. /1100u te At0OASMb aHi HOA06iKa,
1,0 AT0OUMb KIHKY, Ari KIHKY, SKka Ato0umb worosixa (M. Matioc. Maiixke HIKOAM He HaBIIaKM).

MikpoKoHTeKCTHi ToBTOpU AUdeEPEHIIIIOEMO i 3a XapaKTepOM CTPYKTYPHOI opraHisariii. SIKIro mo-
BTOp pelpe3eHTOBaHMII (pOHEMOIO, MOPPEMOIO, AeKCeMOIO, ppazeMoI0, TOOTO KOMIIAaKTHOIO 3MiCTOBOIO
OAVHUIIEIO, I0T0 MO>KHa HOMIHYBaTH IIPOCTUM, SIKIIO K CMHTaKCUYHUM CAOBOCIIOAYJIEHHSIM, pedeHHsIM, a
TO i1 po3A0rUM PparMeHTOM TEKCTY, — YCKAaAHEHVIM.

Ha T4i BchoOro TeKCTy 3peaaizoBy€eThCsl MAKPOKOHTEKCTHII IIOBTOP, 11O € I100a1bHO-OPi€HTOBaHNM,
AVHaMiYHUM, AVICTaHTHUM. [AeThcs ITpo HacKpi3HMIA TaBTOAOTIYHMIA ITOBTOP, YiTKO OIPUSBAEHUI Y TBOPI.
Takunii mosTOpP, HaIIpMKAaJ, 3aKTHUBi30BaHNUI B ONIOBidaHH:AX fI. BopoO'sika «/oHIO, He cITiBail...», Ae penpusa
—Aorto, He cnisatl, — Mamu muxo 2060puAd 9aCTKOBO BUHeCeHa B Ha3BY OITOBiJaHH: Ta BMKOPUCTaHa B TEKCTI I1le
8 pasis (5I. Bopo0’sik. JdoHio, He cmiBaii...), un B. [Torpibnoro «3HaM ssHCBKMIT BapiaHT», y sIKOMY ()parMeHT
8payi 60HU CHIOAMUMYMD YMPbOX CUMBOAIUYHO BUKopucTaHo Tpudi (B. ITorpiOnmit. 3Ham’ THCBKMIA BapiaHT).
Boanouac MakpOKOHTEKCTHII IOBTOP MO>Ke OyTH 11 iMIIAIMTHIM, ¥ IIbOMY pasi J10ro BapTo HOMiHyBaTH ce-
MaHTUIHIUM. Lleit pizHOBIA TTOBTOPY BUCTPYHUEHNIT KiAbKapa3oBUM Y>KMBaHHAM AeKceM, OB’ sI3aHMX CHHO-
HiIMIYHMMI, TiIIepO-TilIOHIMIYHMMM BiAHOIIEHHAMM, BiAHOIIIEHHAMM CeMaHTUYHOI HOXiAHOCTI: He HUAd —
CYHYAACL Ha BYAUIIIO; Y062A4 TIO CTIOPUIITY; 20U0HYAACA; PYULUAL; NOCYHYE CAIOOM; NEPeCtnynuAd, K Kaukad, 3 HoZu
HA HOZY; MO Aedée 1063Aa, mo npuueuduysara xio; mosoai pyutura (H. @ypca. Tymba-kHexTa). MakKpOKOHTEKCTHI
ITOBTOPpYU POPMYIOTH HOBi €CTeTUYHI 3HAKI — AEITMOTHBU. «/1e/ITMOTIB MO>Ke ITOBTOPIOBATIUCS B TEKCTi KiAbKa
pasiB, i KO>XHOTO pasy HaOyBa€ BapiaTMBHOCTI, — mepekoHye A. UepeaHiuenko. — HackpisHi <...> nosropu,
PO3TaIIOBYIOUICh AVICTAHIIIIHO, CIPUSIOTH 30araueHHIO 3MiCTy, eMOIIIHOI HallpyTH, MigBOASIM 40 KyAbMi-
Halli/fHOTO MOMeHTY y TBopi. OT:Ke, AeMiTMOTUBM i ixHi Bapiallil CIpUIOTh TAMOMHHIIIIOMY CTBOPEHHIO CyT-
HiCHOTO 3MIiCTy i1 HaAilTHOMY PO3yMiHHIO Jioro» (UepeaniueHko). KpiM TOro, MakpOKOHTEKCTHe Ay0AIOBaHH:I
MOBHIX OAVHMUITH CTA€ IIP0O1eMOIO IIpelleA€HTHOCTI, OCKiABKI TeHEPYE CUMBOAM, apOpU3MIUL.

OrXe, IOIINPEHNM PeTyAsITUBHIM CIIOCOOOM OpraHizallil MOBHIX OAVHULIb Y CY9aCHOMY YKpaiH-
CBKOMY XyZAO0>KHBOMY ITPO30BOMY TeKCTi € MOBTOP. /loKaai3allisl HOBTOPIOBaHUX OAVHUITS, IXHi CTPYKTYPHO-
CeMaHTUYHi XapaKTepUCTUKU Ta KiAbKiCHI MapaMeTpu MOXYTb OyTU Pi3HUMH, BOAHOYAC BOHM 3aBXKAU
AeTepMiHOBaHi iHTeHIIi€IO MCbMeHHNKa. PeryAsTuBHIIT ITOTeHIliaA ITOBTOPiB BapTO iAeHTI/ICl)iKyBaTI/I Ha
TAl BCbOTO TEKCTY, IXHbOTO KOMYHIKaTMBHOTIO BHECKY B I1idicHe Xy/0>KHE IT0OBi4OMA€HHS.

ITpoanazizoBaHa B cTarTi IIpobAeMa peryAATUBHOCTI IIOBTOPY II€PCIIEKTIBHA J1 He IIpeTeHAYE Ha OCTa-
TouHi BUCcHOBKI. [1po 11e cBigumTs TOI axT, 1110 MiKPOKOHTEKCTHI 71 MAKpPOKOHTEKCTHI IIOBTOPU MOKYTh KOH-
LIEHTPYBaTHUCA i1 iepapXxi3yBaTUCs BiATIOBiAHO 40 BUKOHYBaHOI CIIiAbHOI KOMYHIKaTMBHOI (PYHKIIIL. Y IIbOMY pasi
CAi/ TOBOPUTH B3Ke ITPO iHITINI peryAATUBHNI CIIOCiO — KOHBEPTEHIIiIO Ta CTBOPIOBaHMI HEIO «ecbeKT BiAAYHHST».

CIITMCOK BUKOPUCTAHUX AKEPEA
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SVITLANA HALAUR

REPETITION REGULATIVITY IN MODERN UKRAINIAN FICTION

The article deals with the problem of repetition in the modern Ukrainian fiction. The aim of this study is to clarify repetition
regulative measurements and identify its kinds.

The article gives a detailed analysis of equivalent unit functioning, which organise an artistic perception process at a deep
text structure level. This enabled identification of repetition regulative characteristics among which is marking of microsubjects, of
general text subject, of new information, of nonrecurrent information expressiveness enhancement, of an author’s influence through
emotional motivation, of associative relation establishing between different depiction objects, of information on the author’s linguistic
identity, his style and aesthetic preferences, creating style, etc. Repetition regulativity is explained not only due to its communicative
and pragmatic parameters, but also in the view to its psychological and mental ones. A fragment volume and number of duplicated
elements in it, which would give the opportunity to admit repetition, are defined.

This article reports the results of repetition requlativity ranking into microcontexual and macrocontexual. The microcontexual
one is viewed in terms of different criteria, namely: explicitness / implicitness, use frequency, linearity, idea focus, language units
portrayal accuracy, regulative means multiranking, structural organisation. It has been proved that macrocontexual repetition is
usually globally oriented, dynamic, distant, explicit or implicit, it generates leitmotifs and is a matter of precedent phemonena.

The article is of interest to literary text pragmatic organisation researchers. The conclusion of the study is the assertion that repeating
units localisation, their structural, semantic and quantitative traits are always determined by a writer intention. Regulative repetitions po-
tential should be identified on the whole text background and their communicative contribution to a coherent artistic message.

The article helps to identify and parameterise other requlativity ways, including convergence, which can be based on the con-
centration and repetitions” hierarchy creation in accordance with their common communicative function.

Key words: intention, regulativity, regulativity ways, repetition, microcontexual and macrocontexual regulativity
repetitions.
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YAK 811.161.2’373.611
CTEITAHEHKO HIHA

(IToamasa)

IIPE®IKCU AOKATUBHOI OPIEHTAIIII ITIEPE- I ITPO- :
CEMAHTUKA, CIIOAYUYYBAHICTD, KOPEASIIIISI

Cmammio npucesaueno anarizosi roxamusnux npepixcig [IEPE- i [IPO-, soxpema 1)
poskpummio iXHboi cemarnmuunol cneyudixayii it pori y Popmyesariti KOHKpPermHozo muny npo-
CMOp06020 3HAuEH S, 2) YCMAHO0BAEHHIO 0e310cepedHbol KOpeAsyil 3 npulimMeHHUKAMU Mpa-
sumuenoi @ JupeKmusHoi cemanmuxu, 3) Xapaxmepucmuui Aexcuxo-ceMaHmuyHoi
HANOGHI06AHOCINT KOHCHUMYMUSHUX NO3UYIH CUHMAKCULHUX CIPYKIMYP 13 demepmiy6arb-
HUMU CYOCMAHMUEAMU CAOGOPOPMAMY MA NPUUMEHHUKO60-610MIHKOSUMU Popmamu 1i 4)
YMOUHEHHI0 6HYMPIULHbOCUCIEMHUX SHAYCHHEGUX 36 A3K16 HA Pi6HT OCHO6HOZ0 HOCIS 6AACH-
HOCMI Ma NPOZPAMOEAH020 HUM AOKAMUEHO20 KOMNOHEHMA.

KAtouosi croea: mpocTopoBa ceMaHTHKa, A0KaTUBHI KOHCTPYKIIL, 10KaTBHI Ipedikcn
ITEPE- (ITPO-), 20kaTVBHI IpUIIMEHHIKY, Oe3r10cepeHst IIpedikcaabHO-TIPUIIMEHHIKOBa
Kopeas11is, pedikcaabHi AiecaoBa.

Y cy4JacHiit yKpalHCBKiil MOBi A0KaTUBHI ITpedikcu yTBOPIOIOTHh OKpeMY IiACUCTeMY, sIKa € OpTaHid-
HUM CKAaAHUKOM ITpedikcaabHOI cructemu. KomrionenTn 1€l migcucreMn peaai3yioTb KOHKPETHUIT THUIT
IIPOCTOPOBOI CEMaHTMKI, MaIOTh CBill BaA€HTHIII pecypc, TOOTO HaAiAeHi 34aTHICTIO CIIOAyJaTUCH 3 BigTIO-
BiAHMMM A€KCUKO-CeMaHTMYHUMU IPyIIaMI CAiB, KOHKpeTU3YIOuM peaaizoBaHy HUMU ceMaHTHKy. Hapernri,
A0KaTUBHI IIpedikci MOXKYTh BCTYIIATU B KOPEASITUBHI BiAHOIIIEHHS 3 IIPOCTOPOBUMM IIPUIIMEHHUKAMY,
YTBOPIOIOUM TUIIN Oe3I10CcepesHbOI/0nocepeAKOBaHoOI IpedikcaabHO-IIPUITMEeHHUKOBOI Kopeasiii. CyTs 1
BI3HAYAE CTYIIiHb 3HAYEHHEBOI Y3TOAXKEHOCTi/HEY3TOAKEHOCTI MiX gi€cAiBHIUM ITpediKcoM i TpUitMeHHN-
KOM, IO pasoM i3 cyOCTaHTUBHOIO CA0BO(OPMOIO 3alIOBHIOE MPUAI€CAIBHY TTO3UIIIIO.

ITpeamerom Hamoi pobotu € aiecaisHi npediken aokatusHOiI opienrarii [TPO- i ITEPE-. MeTa 1i
H0ASTa€ B AOCAIAKEHHI ceMaHTUKM, CII0AYy4yBaAbHIX MOXKANBOCTEl, KOPeAsATUBHOI CIPOMOXKHOCTI ITX
¢opmanTis.

ITpedikcu ITPO- i I1EPE- GepyTh y4acTh y KOHCTUTYIOBAHHI CeMaHTUKM “IIASX pyxy”, “HanpsM
pyxy” i € iHnAuQepeHTHNMN CTOCOBHO TaKIX 3HaveHs, 5K “Micre Aii”. Crierjudiky ¢popmantis [TPO- i [TEPE-
BU3HAYaAE Te, III0 BOHM, O-TIepIlle, MOXKYTh BCTYIIaTU B CHOHIMIiuHi BiAHOIIIEHHsI, TOOTO IepeTUHATICS B
I11aHi ceMaHTIKY, II0-APyTe, pa3oM i3 giecaoBamuy, y cKAaal sSIKUX (PYHKIIOIOTD, IIPOrpaMyBaTy A0KaTUBHII
KOMIIOHEHT y BUTIAsIAI IMEHHUKOBOI c10BOopMU (HEITPOAYKTUBHII THUII) Ta IIPUIIMEHHUKOBO-Bi4MiHKOBOI
$opmu (mpoaykTusHMII THII). Haroaocnmo, mo excriixariist 3Ha4e€HHs IIPOCTOPOBOCTI 3a y4acTIO CyOCTaH-
THBa y popMi HepsiMOro BiAMiHKa — yKpail piakicHe siuire. KOHKpeTHa perrpe3eHTallis 1oro — TeHiTUBHi,
aKy3aTMBHi Ta iIHCTpyMeHTaAbHi c10BodpopMY, Hanp.: Bupiweno 6yao... caznymu camoi Kaxosku (O. I'onaap);
Cmexwka dobizaa mexci (10. MymikeTtux); Ilpomunyau cero, cxosarucs 6 Aici (YO. 36anaribkuin); Ilasaerixu ne-
peixaru Aecny... (O. decusx); yx nosepryscs i Mosuku no4ae nionimamuco demonnumu cxioyamu (5. bamr);
Hoosip’am Oes ranuroza croeuzae Oiauii IOzenun nec (B. SIsopiscbkmit). Li KoHCTPyKIIii BUPi3HAIOTHCS He
AMIIIe HU3BKOIO YaCTOTOIO BXKVMBaHHS, a i1 cierjudiunmnmM ckaasom nosunint VE ra Nx (gen, acc, inst).

CHHTaKCHYHI CTPYKTYpHU 3 Oe3NpUIIMEeHHNKOBUM 3HaXiAHMM BigMiHKOM, SIKMII IIPOTPaMyIOTh Ai-
ecaosa 3 nipedikcamu [1EPE- i [TPO-, peaai3yioTs 3HaU€HHs “IIAAX PYXy — IPOCTip, 0 A04a€Thcst”. Boun
MalOTh OOMeXXeHHs 111040 BOOPY JeTepMiHOBaHOTO KOHCTUTYeHTa. PeasizaTopoM BUpi3HEHOTO IAaHY
3MICTy € HeBeAlMKa IpyIla BepOaTNBiB AMHAMIUHOI Ail: HpOMUHYMU, NPONOE3MU, NPOLLMU, NPONAUSIIU, NPOAE-
mimu, nepetimu, nepenaucmu, neperemimu, nepenossmu, nepemuymu, nepecmynumu. Ipedikc IPO- axTyaaizye
CEeMaHTHKY “TlepeMiCTUTHUCS, IIPOCYHYTUCSA BIIepeJ, 3401aTu AKy-HeOyab BiacTanp” (Pycanosckuit, JKos-
To6pI0X, [opoaeHckast, & I'purienko, 1986), a mpedikc ITEPE- — “aito cnpsamysaty 3 04HOTO MicIis B iHITIE
gepes npoctip” (Pycanosckuii, JKosrobpiox, Iopogenckas, & I'puiienko, 1986). Baskanso 3akiieHTyBaTu
Ha TOMY, I1IO B AOCAi4KyBaHOMY MaTepiaai 3apikcoBaHO Auiie ogHy OesmpedikcaabHy AeKceMy, sKa Je-
TepMiHye 3aaexxHUN 4aeH Nacc, — munamu, Harp.: MUnyAu 6oy piuky, Aic i npsamo remsmov Ha 00A0MO
(M. Creaspmax). Illo >k 40 ceMaHTUKM IPUAi€CAIBHOTO CyOCTaHTIBA, TO BOHA HE Ma€ KOPCTKOI AiMiTartii. ¥
mosutii Nacc peryAsipHO BXXMBaIOThCs BAAcCHI 11 3aTaAbHi Ha3BU HaceAeHNX IYHKTIB Ta IxHix yactuH (Ilo-
AMasa, cero, Matidar, Kymox), MIAsXiB CIIOAyIeHHs (cmexKa, dopoza, micm), OyAiBeas i ixHiX vacTuH (xama, Ko-
pudop, nopiz), Hanp.: Ilpoixaau Ay6nu (A. Il'oaosko); Mu npoixodxaru mupruii zopodox (/. Amurepko);
Iepenaueau oxean (B. bad®asik); Eszen 3 Xapumorom nepeixaru zarssuny ma sazaubduruca 6 Aic (YO. 30anarin-
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kuit); Hepexoduau Aic (B. Crepanuk); Muxaiiro nepecmynué nopiz i npocmsz pyxu 0o mamepi (O. AecHsIK);
<...>ciau 6 asmo0yc, nepeixaru Anicmep, a dari i cero noxasaroco (C. Ilymmk). @yHKIIiIHY TacHBHICTh CTPYK-
Typ V + Nacc P. ITaBaosa nosicaioe Tum, mo «tiasku npedikcu (izerscsa mpo INEPE-, TTPO-) He B 3M03i B1-
KOHYBaTU 3aBAaHH: pOPMYBaHH: 4iTKOTO IIPOCTOPOBOTO BigHOIeHH:» (ITaBaoBa, 1977). BiacyTHicTb Takol
JiTKOCTI Ja€ MigcTaBu AesIKUM AiHIBiCTaM TPaKTyBaTU PO3TAsiAyBaHy CMHTaKCUUHY KOHCTPYKIIIIO SIK 00’ €K-
THY (auB., Hanp.: (Tumuenko, 1928)). I3 rium, mpoTe, moroguTHCA He MOXKHa X04a O 3 TaKIX, Ha HaIll ITOTAsA,
HeAPYTOPSIAHUX IMPUYMH: HO-TIeplile, 3aAeKHIUI KOMIIOHEHT, 1110 eKCIIAIIMTHO HOMIHY€ ITPOCTOPOBY OAU-
HUITIO, pealidye IepeAycCiM AOKaTUBHY CeMaHTUKY, a BXKe ITOTIM ITOCTa€, IpUIOMY iMITAIIINTHO, AK 00’ €KT,
o-Apyre, KOHCTPyKIIis V + Nacc mepeOyBa€ B CMHOHIMIUHMX 3B’ sI3KaX i3 CMHTaKCMYHUMIU CTPYKTypaMU, Ipo-
CTOpOBe 3HaUeHHsI AKX O4YeBlAHe. 3-TIOMiXX HIX BUPIi3HAEMO BHYTPIillTHbOBiAMiHKOBI Ta Mi>KBi4MiHKOBi C1-
HOHiMI. BHyTpilHBOBiAMIHKOBMM cHHOHIMOM posrasdgaHoi € crpykrypa V +UEPE3 + Nacc, a
MIXBiAMIHKOBIII CMHOHIMIYHIII psIA IIpeAcTaBAeHNIT CMHTaKCMIHUMY KOHCTpyKIismMu V + 110 + Nloci V +
Ninst. Ilop. : Biticoka npotituiu (nepetiuiau) micm — uepes Mici — 1o MOCmy — MocmoM. BusickpasaeHi cMHOHIMI
00’eaHye iHBapiaHTHe 3HaYeHHs “Miclie, Ae BigOyBa€ThCs Ais1”, ase KOXKeH i3 HUX YTPUMYE Ha cobi 404aTKO-
Buit 3HaueHHEBNII BiaTiHOK: YEPE3 + Nacc = “micrie, Ae BiagOyBa€Thcs ais” + “pyX, 110 IlepeTnHaE mpocrip”,
N +I1O + loc = “micue, ae BiabyBaeTses ais” + “pyx mo mosepxui”, Ninst = “sBurne, Ae BigzOyBaeTsces Aia” +
“masx pyxy”. He Bukaukae cyMHiBy Te, 1110 TpUIIMEHHUKOBO-BigMiHKOBUM crioaykaM V + UEPES3 + Nacc i
V +I10 + Nloc npuramanHa gitkima gudepeHtiariis 11aady 3micTy, Hixk crioayii V + Nacc, BoHM, 40 TOTO 3K,
Ha/iZeHi /1 BUIIIUM CTyIIeHeM IIPOAYKTUBHOCTI IIOPIiBHSHO 3 aKy3aTUBHOIO c10Bogopmolo. CyrriapHa BubipKa
II0Ka3aa, I0 CIIiBBiAHOIIIEHH BXKVMBaHH:I Oe3IIPUIIMEHHIKOBOI KOHCTPYKLIT i IPUIIMEHHIKOBIUX TaKe:

OBCAT 40CAiAXKyBaHOTO KiapkicTb CMHOHIMIYHIX KOHCTPYKIIii

Marepialy (y sHakax) V + Nacc V + Yepes + Nacc V +I10 + Nloc

800 TroTa 13 (3,8%) 61 (18,1%) 263 (78,1%)

ITop. y 1bOMy KOHTEKCTI i1 TaKi CTaTUCTUYHI JaHi, IO AalOTh IIpaBO BU3HABATU MaKCMMaAbHO He-
IPOAYKTUBHOIO KOHCTPYKLiio V + Nacc:

OBCAT 40CAiAXKyBaHOTO Ycporo koHcTpykwin V +Prep + Nx 3 Hux koHcTpyKin V + Nacc
Matepiaay (y 3HaKax) V + Nacc V + Uepes + Nacc
800 Tmcsta 4019 13 (0,3%)

He 3Ba>xatoun Ha PYHKIIIHY AVICIIPOIIOPIIIIO MiX 3HaXigHUM 6e3IpuiIMEHHUKOBYM Ta JIOTO IIpU-
JIMEHHMKOBMMM CMHOHIMaMH, yce 3K TaK/l He MOKHa TOBOPUTU PO abCOAIOTHY CMHTaKCUYHY Hellepcriek-
TUBHICTH aKy3aTUBHOI c10BopopMu. CrHTaKCHYHI KOHCTPYKIIii V + Nacc y>K1MBaloThCA ITapaleAbHO 3 TUMU
CTPYKTypaMmy, sIKi MaloTh y cBoeMy ckaaai mpuitMenHnku YEPE3 i T10, a TakoX i3 CMHTaKCUMYHOIO CTPYKTY-
poio Ninst. CeMaHTIKa 3a1€>KHOTO KOMIIOHEHTa i 110TO CMHOHIMiuHi 3B’ J3KI AAQIOTh IiACTaBU pO3TAIAaTH
cuHTaKcH4Hi yTeopenHs V + Nacc y ckaagi KOHCTPYKIIii i3 IIpOCTOpOBO-00’€KTHOIO AeTepMiHamieio. BapTo
3a3HauNTH, 1110 ILAaHU 3MICTY, SKi B3a€MOAIIOTh, He piBHO3HauHi. 3a ceMOIO “TIpocTip” 3aBXKAu 30epira€Thes
LIeHTpaAbHICTD, XO4a c1Aa BUABY 1i OyBa€ HEOAHAKOBOIO. ¥ KOHCTPYKIIiAX i3 3a4€XKHUMI iMEeHHIKaMU He-
BJacHe IIPOCTOPOBOI CeMaHTMK!U Ha 3pasokK JiM, KiMHAmMA AOKaAbHICTh 3aliMa€ AOMiHyBaAbHY MO3UIIIIO i
BOAHOUAC IePerAiTae€ThCsl 3 eKCIAIINTHOIO 00 €KTHICTIO. ¥ CMHTaKCMYHMX CTPYKTypax i3 AeTepMiHyBab-
HUMU CyOCTaHTMBaMU BAacHe A0KaTUBHOTO 3HaueHH:I Ha B3ipellb 1oAe, Mope TTO3UIIiI0 ITPOBiAHOI ceMu 3aii-
Ma€ JAOKaAbHICTh, a OO’'€KTHICTh IMIIAIKYE€TBhCA, TOOTO IIEPETBOPIOETHCS B AOAATKOBMII BiATIHOK,
poamuBaeThes. OTKe, KOHCTpYKIis V + Nacc € 3a cBO€I0 ceMaHTUYHOIO IIPUPOAOIO CMHKPETUYHa, ITO3asaK
iHTerpye B codi 3HaueHHs1 “TIpocTip” i “00’eKT”, mpUIOMYy IIepIIOMY 3aBXXAU BiZBeeHO ITO3ULII0 A0OMiHaHTIA.

Yxe Oyao saysaxkeHo, 1o npedikcn [TPO- i IIEPE- QpyHKIIiI0I0TS ¥ cKAa4i KOHCTPYKIIiii i3 geTep-
MiHyBaabHUM KoMmIioHeHTOM YEPE3 + Nacc. Bounn ceMaHTHUHO KOpeAaioioTs i3 nmpuitmMenHukoMm YEPE3 i
AOIIOMaraioTh peaaisyBaTyl ONMCYyBaHill KOHCTPYKIIil A0KaTUBHI 3HadeHH:I: 1) “pyx a0o iHIIa copsAMoOBaHa
Ais BiAOyBa€ThCs 3 04HOTO DOKY ITPOCTOPOBOI OAMHUIII Ha iHIIMIT Oik Oe3 IT0A0AaHH: MepeIkos”’, perpe-
3eHTOBaHe ITiAMM CIIeKTPOM KOHKPETHIX CeMaHTUYHMX TUIIIB: a) “pyX BiA0yBa€Thcs MO MOBEPXHi ITpOCTO-
poBoi oanHMII UM ii BHYTpilIHROMY IIpOCTOPi Oe3 mepentkoa”, Hanp.: Munyau Tenaisky, nepenausau uepes
Yoaii (b. Aenxuit); Teepdo mpumarouuco Ha Hozax, moti npotiutos yepes kimnamy (10. MymkeTuk); 0) “pyx
abo iHIa crpsiMOBaHa Aisl Biz0yBa€ThCs Hag, IIOBEPXHEIO IIPOCTOPOBOI OAMHUII Oe3 Ieperko”’, Hamp.:
[Tmawuna neperemira uepes dopozy (B. babasx); 36y nponiccs uepes npocmopu chizosi (B. Credax); B) “me-
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peMillleHHs 3 OAHI€T TOUKU IIPOCTOPY B APYTY abo0 3AilICHEHH: iHIIIOI CIIPsIMOBAHOI Aii BiA0yBa€ThCs IO
HIASXY, 11O ABAsI€ COOOI0 sIKMIT-HeOyAb OTBip”, Hamp.: Bil cnoxiiiio neperasue uepes mpyoy i HikoAu He 3a-
opyonrosascs (I1. 3arpedeavnnin); Cxirvku pasie npoizous sit i3 bamviom ma dOpamamu yepe3 birzopodcoxi i
uepe3 3oaomi 6opoma, sesyuu 6 Kuis kpuito, 30ixxs, oposa (B. Maaux).

3acoboM MapKyBaHH:A AOKaTUBHOI CEMaHTUKI B MOJaHMX CMHTaKCUIHIUX CTPYKTYpax € repeaycim
3a/e>KHi KOMIIOHeHTH, 110 pasoM i3 npuiiMeHHukoMm YEPE3 sanosHIOIOTH pugiecaisny nmosumniio. Ilo-
0Cc00AMBOMY BUPA3HO 1€ iAI0CTPYIOTh KOHCTPYKIII i3 ceMaHTMYHUM OIIVICOM “IIepeMillleHHs 3 OAHIET TOUKI
IIPOCTOPY B APYTY abo0 3A1/ICHEHHsI HIIIOI CIIPsIMOBAHOI Ail BigOyBa€ThCsI 10 IIASIXY, IO SIBASIE COOOIO SIKUIA-
He6y41> oTBip”. ¥V poai AeTepMiHyBaAbHOIO KOMIIOHEHTa B HUX I1OCAIA0BHO Cl)iKcyIOTbC}I IMEHHUKU 3 14eH-
TndiKyBaabHOIO ceMOIO “OTBip B 00’eMHOMY IpeameTi” (61KHO, WiAuNa, 60poma, AI0K).

Tunosum HOCi€EM BaA€HTHOCTI B 40CAiAKyBaHMX KOHCTPYKIIiSIX € Ai€cA0Ba — Ha3BU OAHOCIIPAMO-
BaHOTO PyXy abo IepeMiIlieHH:: npotimu, npodizmu, npoHecmu, nposecmu, nepeimu, nepenusmu, nepedpecmu,
nepetiecmu, nepesecmu, nepexomumu. lleit ckaas MOXXyTb pO3IIMPIOBATH BepOaTUBY KOHKPETHOI (Pi3nIHOI
Afl, 1110 aCOITIIOETHCS 3 PYXOM (nepexuHymu), 3BydaHHs 11 MOBAEHH:I (npoKpuuami, npomopoxmimi), Ipuaomy
AZ51 OCTaHHIX TUIIOBIIIIOIO € CIIOAYYyBaHicTb i3 ipedikcom [TPO-.

Cunrakcirada KoHCTpykiis V + YEPE3 + Nacc mocaig0BHO pelipe3eHTy€e TaKOXK CeMaHTHKY “CIIpsiMO-
BaHa Ais1 BiaOyBaeThcs moBepx reperkoAn”. Y i popMyBaHHI 6epyTh yIacTh 4i€CA0Ba PyXy, a TAKOX AMHAMIYHOL
KOHKpETHOI aii 3 tpedikcom ITEPE-, sixmit miacnaioe sHaueHHs BepOaTtBa “Ail0 ClIpsAMyBaTH 3 OZAHOTO MiCIL B
inmIe yepes rpeamet abo npoctip” (Pycanoscknii, Kosrobpiox, Iopogenckast, & I'purrienxo, 1986) (nepeaismu,
nepenossmu, nepezHymucs, nepekurymu, nepecmasumu), Hatip.: Ilepenoesau uepes nacun (O. Aecusx); Todi Ilarnac
nepecmaeue uepes nopiz céoi wodomuuya (M. Kortobmuacskuit); Marveriko nepeais uepes depeso (B. I>xyiibkuir).

B yxpaincekiit mosi npedikcu [TPO- i ITEPE- MoKy Th KOpearoBaTu TakoX i3 mpuitmenHnkamu [10-
YEPE3 i ITPO3, cdepa PpyHKIIiIOBaHHS AKMX OOMEKeHa 3aXiAHOYKpaiHChbKMMM FOBOpaMM, HaIlp.: ... nepe-
xuAuéca novepes cmir (/. MapToBuu). 3a Ae€KCMKO-CeMaHTUYHUM CKJAaJOM JeTepMiHOBaHMX i
AeTepMiHyBaAbHIX KOHCTUTYEHTiB KOHCTpyKUii 3 mpuriMenHnkamu [TIOUEPE3, ITPO3 He BigpisHAIOTHC:
BiZ CMHTaKCMYHUX CTPYKTYp i3 nmpuitmenHukom YEPE3.

3-TIOMDXK MOKAMBUX KOpeAsTuBiB rpedikca I'TPO- — mpuitmennnxu KPI3b, MMMO, 3A, B3AOBX/Y 3-
AOBX. /lokaTVBHO-TpaH3UTUBHI CTPYKTypH i3 IipuriMeHHNKoM KPI3b cemMaHTIYHO yIIOAIGHIOIOTBCSI KOHCTPYK-
uiaM i3 npurivenHnkoMm YEPE3, noszasik peaaidyioTs 3HaueHH: “IIepeMillleHHsI KOro-, 40ro-HeOyAb i3 oaHi€l
TOYKH IIPOCTOPY B iHIIy a0 3AiliCHEeHH:I sIKOi-HeOyAb iHIIOI CIPSIMOBAHOI Aii”, i BOAHOYAC BiAPi3HAIOTHCS Big,
HIIX, OCKIABKM aKTyaAi3yIOTh 3HaUeHHEBUI BiATIHOK “104aHH: Pi3HOTO poay mepeiikos”’, Hamp.: S npopocaa
Kamindukom kpizo zpyoxy (I. Uybau); 3a bazamo Aim kpizo eopoma uyiei uepkey npoOUMAO He 00He NOKOAIHHS
(I. Troma); Pedvko npodepca kpiso top6y (B. Bunnnaenko). Cunrakcuysi crpykrypu V + KPI3b + Nacci V +
Yepes + Nacc yTBOpIOIOTh ABOKOMIIOHEHTHMI BHY TPIllTHbOBIAMiHKOBIII CMHOHIMIYHMIIA psiA, HaIIp.: Bu npotiwau
kpizb zopu Kapnamu (Y. Camuyk) — bitiuyi npoiiwau uepes minre nore (P. Peaopis). 3HadueHHEBNI! [11aH CIIOAYK,
PO IO B3Ke MIIA0Cs], OOMeXKeHMI 404aTKOBMM CeMaHTUIHMM BiATiHKOM: BiH iHTerpye B coOi ceMy ” 40AaHH:
neperkoau”. Lert ¢axT, a TaKOK HasIBHICTDL «y IPUIIMEHHNKA KPi3b BiAHOIIIEHHS BHYTPIIIHBOIO KOHTEKCTY»
(Huxmrmna, 1979) symoBaioe crieniuHy CIIOAy4yBaHICTh, a came: Tiabky 3 npuriMenHukoMm KPI3b yxusa-
IOThCsI IMEHHMKI — Ha3BU 3apOcCTell i HarpoMa/KeHb OAHOPIAHUX ITpeAMETIB (Xauii, Hamoen), CTUXili Ta sBUIIL
npupoau (myman), nrymis (zya) (Bceboaogosa, & Baaaumumpcxuii, 1982), peuosuH (santo) Tormo. I TpuitmeHHNK
YEPE3 BiabHiIIIe crioayJa€Thes i3 cyOCTaHTMBaMI Ha ITO3HaYeHH:I BIAKPUTUX ITPOCTOPIB (TaAsBMHa, AyKa), Ha-
CeAeHMX ITyHKTIB 1 IXHiX yacTuH (MicToO, XyTip, MaliaH), IIASIXiB CITOAYJeHH: (CTeXKKa, MiCTOK).

VY xoHcrpykiiax V + MVIMO + Ngen, ski peaai3yloTh A0KaTUBHO-TPaH3UTHUBHY CEMaHTUKY “pyX,
110 BiAOyBa€ThCs 100AU3Y sIKOro-HeOy Ab IpeaMeTa abo 06’eKkTa”, poAb OCHOBHOIO HOCIs BaA€HTHOCTI Hai-
JacTillle BUKOHYIOTb 4i€CA0Ba PyXy, IlepeMilieHHs abo KOHKpeTHOI (i3nyaHoi 4il (0a13bK0 60%), sIKi MaIOTh
y cBoeMy ckaaai npedike ITPO- 3i sHaueHHAM “ai10 cripsaMyBaTy MUMO 4oro-HebyAb” (Pycanoscknii, JKos-
ToOpI0X, loposenckasi, & I'puienxo, 1986): npoixamu, npobicmu, nporemimu, npoHecmucs, npockoLumu, npo-
mAzmu, NpoHecmu, npouteAecmimu, npouymimu, npozypuamu, Hanp.: Bin npoixae mumo Oxcena (I'puropiit
TIOTIOHHUK); ... MuUMO 6ixkon nponaus Tepewio (I'puropiit TIOTIOHHUK); ...32pai 3 UWYMOM NPOATMAAY MUMO
nideid (I'puropiit TIoTIOHHUK); Mumo xamu npozpumié ... nemasaruii 6i3 (1. ITroma).

ITpedixc ITPO- BUKOHYE TaKy caMy (PYHKIIIO, KOAU CIIOAYYa€ThCs 3 Al€CA0BaMUY, SIKi AeTepMIHYIOTh
sazexHi nosuii ITOB3 + Ngen, ITOB3 + Nacc, ITPO3 + Nacc, ITOITPO3 + Nacc i TTOITPM + Nacc, Hanip.:
Bonu npoxodamo noes xamu Bacuas ITidinpuzopu (M. Cteabmax); Ipoxodumo noss zpeuxu 0iroi (A. Jimapos);
3nivenutl <...> 00uKoM npoiimoeé noe3 zocnodunto (A. Mopos); Kamepuna ax spadiaa, nodbauusuiu, 10 Xmocb
npomaiinye npos eixno i saxodumov y dsip (O. Konnaenko); Ilonpos miit 20p00ok cmexeuroro 0o ituoi tideu
(I'l. YyOuncpkmit); 30usosara liineui 6auuia, ax 6in cmpiroto nporemie nonpu ii napmy (B. I>xunpkumin). Sk
Haunmo, 11l 10KaTUBHUIT (POPMAHT YTBOPIOE KOpeAsSTUBHY Hapy 3 npuitMenankamu [TOB3, ITPO3, I1O-
I[TPO3, TTOITPI.
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Koncrpyxkiii V + MVMIMO + Ngen, V + IIOB3 + Ngen, V + IIOB3 + Nacc, V + IIOITPO3 + Nacc, V +
ITPO3 + Nacc, V + ITOIIPH + Nacc nocTaroTs sIK BHYTPIillTHbOBiAMiHKOBUIA i Mi>KBiAMiHKOBMII CMHOHIMidHIIA
psA. CunTtakcnysi crpyktypu 3 nputiMenHnkom I1TOB3, TTOITPO3, ITOITPU BiapisHAIOTHCA Bid KOHCTPYK-
it i3 npurimenHukoM MVIMO TuwM, mo ekcnaikyioTs 404aTKOBUIT CeMaHTUIHUIT BiATIHOK “OAM3bKICTh
AiHi1 pyxy 40 o0’ekra-opientupa”. Ilpurimennuku ITPO3, TTOITPO3 € cTnaAboBMMY CMHOHIMaMU pUIiMeH-
Huka I[1OB3, a npuitmennux ITOIIPY — itoro aiasextHuM eksiBaseHTOM (IBanenko, 1981). BiaminHocTi B
3HavyenHi Mix gopmantom MVIMO i T1OB3 (ITPO3, TIOITPO3, TTOITPN) 3yMOBAIOIOTh A€KCUKO-CEMaH-
TUYHY CeAeKIiliHICTh Ha piBHI puAi€caiBHOro KommnoHeHTa. CIIeKTp iMeHHUKIB, sKi CIT0AyJalOTLCS 3 TPU-
itmeHHuKoM MVIMO, 3HauHO mMpIINII MOPIBHAHO 3 Aialla30HOM CyOCTaHTMUBIB, SIKi CIIOAY4YalOTBCS 3
npuitmenHukamu I[TOB3 (ITPO3, T1IOITPO3, TTOITPH). Baacue 3 mpuitmenaukoM MVIMO crioaydaeTses
He AiMiTOBaHe AKUMI-HeOYAb XXOPCTKUMY KPUTEPLIMU KOA0 iIMEHHMKIB Ha ITO3HAYEeHHs iCTOT Ta HEiCTOT.
3-moMix nepmmx BUPI3HAEMO HaliMeHyBaHH: 0OCiO, TBapMH, Py A104ell abo TBapuH (OkceH, nidrimox,
cycid, moscmyM, ykpaineuw, codaxa, ceutis, namosn, 3zpas). Ckaaa ApyTux pelipe3eHTOBaHNIT HazBaMu Oy AiBeas,
yCTaHOB (xama, codop, ckAad, uikoAa), mpeaMeTiB pizHOI popMM Ta IPpUSHAYEHHS (C11iA, wiada, pYuHUK, canu,
Karoma, KpuHu1), HaceAeHUX IyHKTIB Ta iXHIX JacTuH (Micmo, Xymip, 0YyAbeap), OKpecAeHIX 4i HeOKPeCAeHIX
IIpOCTOpiB, PYHKLIIHIX TEPUTOPIiL, aKBaTOPIlL (Aic, Oip, nore, Ayxu, d6ip, cadox, nacika, osepo, 60r0mo). Pospsig,
X iIMEHHUKIB, IIOIIpaBAa, He MOXKYTh 4OIIOBHIOBaTH A€KCeMM — Ha3BM «AOKyMiB 3Ha4HOI AiHiIIHOI Ipo-
TSYKHOCTI» Ha 3pa3oK dopoza, pika, uioce, <ITpHU SIKUX AAs TIO3HaYeHH:I Tpacy BXXMBA€ThCs B3A0BX + P. B.» (Bce-
BoA040Ba, & Baagumupckuii, 1982). fx OGaummo, mpedikc ITPO- moxxe kopeamoBaTu TaKoX 1 3
npuiiMenHukoM B3 AOBXK/Y3AO0BXK, namp.: boelb no6irviio 6cmas, a nomim K60AUMU KPOKAMU HPOTULO6CS
63006x posy (B. KosaueHko).

Koncrpykiiii 3 npuaiecaisnum xomnonenrom B3 A0BXK/Y3A0BX + Ngen crpyKTypyIOThcst Ha 6asi
AlecaiB pyxy Ta nepeMillieHH: (npotimu, npodizmu, npoKpoKYyeamu, NpoAremimu, nponossmu, npoxecmu) i iMeH-
HUKIB, A5 AKUX peAeBaHTHOIO € CeMaHTIIHa XapaKTepUCTIKa “3HadHa AiHiliHa MPOTSKHICTL (HaltdacTiie
11e HOMiHYBaHH:I Ha3eMHIX i BOAHMX IIIASIXiB CITOAYUeHH:I: 00p02a, WASX, cmexKa, OpyKiska, 3arisHuys). Y Kusa-
HIMI € TaKOK Ha3BY HaceAeHMX ITYHKTIB Ta IXHIX YaCTHH (ceAo, Xymip, 6yAuts, OyAvbeap, npochexnt), 6Giapit abo
MEHIII 9iTKO OOMe>XKeHNX IPOCTOPiB, PYHKILIHIX TEPUTOPIiL, aKBaTOPIit (2aii, Y3Aiccs, no0sip s, npomoxa, 03epo,
ooromo). Tlopsa is korcrpykuismu V + B3AOBX/Y3A0BX + Ngen B ykpalHCBKill MOBi ITOOYTYIOTh CUHTaK-
cnai crpykrypu V + BAOBX/YAOBX + Ngen, V + BITOAOBX/YITOAOBX + Ngen, V + BITPOAOBX/YTI-
POAOBX + Ngen, V + 340BX + Ngen, V + [I0OJOBX + Ngen, V + IIOAOBII + Ngen, V + IIOB3 AOBX +
Ngen, V + ITPOCT/YTIPOCT + Ngen, Hamp.: <...> npocmykaru xadrykamu nodoex cmoarié (M. Korrobun-
coKuit); Bona wacmo npoxoduaa dopozoto 30065 ceaa (C. Bacmavuenko). Crierjudika 1iyx QpyHKITIHO TaCHMBHUX
KOHCTPYKIIill ITOAsTa€ B TOMY, 1110 BOHI 30Cepe KeHi B pO3MOBHOMY I XyAOKHBLOMY CTUASIX.

ITpedixc ITPO- Biapizusaerscsa Big mpedikca [TEPE- Tiwm, mo peryaspHo BUKOHY€E (PYHKIIIIO MapKepa
He ANIIe TPaH3UTUBHOCTI, a 1 AUPEKTUBHOCTI. 0 AMPeKTUBHUX IIPUIIMEHHUKIB, 3 AKMMU BiH MOXe Kope-
A10BaTH, 3apaxosyemo, kpim B3AOBX/Y3A0BXK, i B/Y, 40. Koncrpyxkuii 3 mpuai€caiBHIM KOMIIOHEHTOM
B/Y + Ngen MaloTb TaKy ceMaHTUYHY CTPYKTYpYy: “4isl crpsAMoBaHa B MeXXi abo B cepeJUHY IIPOCTOPOBOL
oauHUIT" . Ti peaaisallis 1IOB s13aHa HacaMIlepes, 3 giecAoBaMU AMHAMIKH, IO TTO3HAYAIOTh PyX abo CIIpsi-
MOBaHY AiI0: nPolimu, nponAuemu, nporemimu, nponecmu, nposesmu. Cepeg npedikcaabHIUX Ai€CAiB HalBU-
LM CTyIleHeM IIPOAYKTUBHOCTI HadizeHi aekcemu 3 mpedikcamu B-/Y- (30%) ta 3A- (20%). Ilpedikcy
[TPO- nputamaHHa PpyHKIilHA iHEPTHICTH, OCKiABKM BiH CIIOpPaANYHO peali3y€ 3HaYeHHs “IIPOHUKHYTU B
110-HeOy Ab, ycepeauny yoro-Hebyap” (Pycanoscxuii, JKosrobpiox, [opoaenckast, & 'purrenxko, 1986). Iop.
Taki npukaaau: <...> Casa 6cmynué y xamy (O. Kobuasnceka); Ciukap <...> 6naxyeas y mMituxu 3 sepHom
Kycti dobpe npocoreriozo cara (M. Creanmax); Jasaii 3asidemo y xsimnesuti cad (B. Kpuenko); A Aaucm zemo-
mana do Kouybes Hyiixesuy samue y wanky (b. Aenxuii); <...> nomim npoiimoé y xamuny (I'puropiit Tio-
TIOHHUK). P0Ab 3a41€XHOro KOMIIOHEHTa B OOCTeXYBaHMX CHMHTAKCUYHMX KOHCTPYKIIiAX BMKOHYIOTh
CyOCTaHTUBHU Pi3HOMAaHITHOI CeMaHTMKM. 3-TIOMiXX HUX BUPi3HEHO Has3Bu OyJiBeab i IXHiIX yacTuH (xama,
KAYHS, KOPUMA, CIOASpHSl, OyuezapHs, AboxX, nepednokiil), yCTaHOB (6UKOHKOM, Umad, nocoAbcmeo), 06’ e MHIX
IpeaMeTiB pi3HOI popMU Ta IpUSHAYEHHS (KuuleHs, KHu2d, AiXkKo, Karamap), 6iabin abo MeHIII 4iTKO AiMi-
TOBaHIX TEPUTOPIIi Ta aKBaTOPIit (2ail, cad, sAp, nodsip’s, 0osepo, AHinpo), BAacHi i1 3araAbHi HaliIMeHyBaHH:I Ha-
ce/AeHNX ITyHKTiB, reorpadpiqamx odaacreri, KOHTUHEHTIB (xymip, micmo, Xapxis, Taepis, [Toaviya, Ascmpanis),
a TaKO>K HOMIHYBaHHs Pi3HMX pedOBUH (kpuza, 00pouLHo, nu.A), TPaHCIOPTHUX 3aco0iB (613, uoser, asmooyc),
POCAMHHOTO CBITY (ouepen, Oyp at).

3HaueHHs “CHpsMyBaHH Ail B MexXi abo BcepeANHY IIPOCTOPOBOI OAMHMIN” peaai3yioTs, Kpim
LIIOMHO IIpoaHaAizoBaHnx, cuHtakcuyHi crpykrypu V + 40 + Ngen. [TopiBHIOBaHI KOHCTPYKIIii BUSABASIOTH
A€KCUKO-CeMaHTUYHY CIIOPiAHEHICTh Ha PiBHi AeTepMiHOBaHOTO 11 AeTepMiHyBaAbHOTO KOMIIOHEHTiB. Bia-
MIiHHOCTI He IIPOCTeXXeHO 11 Ha npedikcaabHOMY 3pisi, Hamp.: Beitimau 0o xamu J60€ HesHariomux Arodei
(O. AosxeHko); Bi 3axodume do ceimauyi (M. Creapmax); Makcum npotiuos 0o xysui (10. MyiikeTnx).
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Poap npedikca B cuHTaKCHMIHUX cTpyKTypax V + 4O + Ngen BUHATKOBO Ba’KAMBa: Oe3 JI0TO yJacTi BOHI
CTaIOTh CEMaHTUYHO HEOAHO3HAYHUMM 71 ITOTPeOYIOTh KOHTEKCTyaAbHOTO yTouHeHHs. [Top.: Mwiau mu 0o
yepxeu (b. /lleniknit) — HapsAM Pyxy 40 IPOCTOPOBOTO 00’€KTa (3 MPOHMKHEHHAM ab0 HEeIIPOHUKHEHHSIM
y HBOTO) i 3asimau mu 0o yepxeéu (M. 3apyaAHnit) — HaIIPsIM PyXy 40 IPOCTOPOBOTO 00’ €KTa (3 TPOHMKHEH-
HAM Y HBOTO).

HacamkiHens Haro10CUMo 11 I1e Ha AesIKUX BaKAMBUX BAacTuBOCTAX pedikcis [TPO- i ITEPE-. ITpe-
Pixc I[TPO- B «gi€caoBax, 1110 He MaIOTh 3HAUEHH:I PYXY Ta B Ai€CA0BaX PyXy 3 aKLIeHTaMI, IIIO 30CePeAKyIOTh
yBary Ha 4acOBIUX ITapaMeTpax», peali3ye «aclekTyalbHe 3HaueHH: Ail, 110 Bi40yBa€ThCs B IIEBHMX YaCOBMX
Mesxax» (Cokoaosa, 2003). Bin pernpeseHTye TakoX acrieKTyalbHe 3HaueHHs iIHTeHCUBHOCTI, pe3yAbTaTlBHe
3Ha4yeHHsI, KOAU CIIOAY4Ya€ThCsl BiAIIOBIAHO 3 Ai€cA0BaMM CeMaHTUYHOI Ipynu “IIpOMHATH(CS) YUMOCDh A0
KiHIIs, HacKpi3s” Ta MoBaenHs, 3BydaHHs (Cokoaosa, 2003). Cemantnyni Baactusocti npedikca ITEPE-
TaKOXX He BUUEPIIy€E IT0AaHUII BUIIIE FIOTO 3HaUYeHHEBUIT periepryap. Lleit popmaHT MoKe 1ie peasizoByBaTu
3HaYeHHs HaAMipHOI ail, AMCTpUOYTUBHY CeMaHTMKY 1 cyTo BuAose 3HadeHHs (Cokoaosa, 2003).

Or>Ke, akTMBHO BUKOPUCTOBYBaHI B CydacHiil yKpaiHchkint Mosi nmpedikcu [TEPE- i ITPO- mators
CIiABHI 1 BiAMiHHI XapaKTepUCTUKN. BoHN, ITO€ HyIOUNCE i3 di€caoBaMU Pi3HOI ceMaHTMKH, YTOUYHIOIOTh
IXHi 3MICT i 3Ha4eHHEBY CTPYKTypy KoHcTpykuiit V + Nacc, V + Prep + Nx (gen, acc, inst) 3araaoM KOHK-
PeTHMMM AOKaTUBHUMM XapaKTepUCTUKaMU. PeryAapHUM A4 HUX € CIIOAy4YeHH: 3 BepOaTuBaMM PyXy,
KOHKpeTHOI (pi3sndHOI ail, 1110 aconioeTscs 3 AnHaMikoro. s npedixcis ITEPE- Tunosa cemanTuka “cripsi-
MyBaHH:I Aii 3 0AHOTO MicIid B iHIIIe” 71 Oe3rtocepesHe KopealoBaHH:A 3 mpuiiMeHHnKaMu YEPE3, piamre i3
KPI3b. lllnprmmMy ceMaHTUYHUMY, CIIOAYYIYBaABHUMI 1 KOPeASTUBHUMM 3B’ sI3KaMU HaaieHuit ripedikc
ITPO-. Bin peaaisye Taki KOHKPeTHi IIpOCTOPOBi 3HaU€HHsI, K “TIlepeMiCTUTUCA, TPOCYHYTUCS BIIeped, 340-
AaTu sIKy-HeOyAb BiAcTaHb”, “Ai10 CIpsIMyBaTV MMMO 4OTo-HeOyAb”, “IIpOHMKHYTH B I110-HeOyAb, ycepeANHY
yoro-HeOyAp” 11 nepeOyBa€ y BigHOIIeHHi Oe3nocepe HbOI KOpeAsllii mepeayciM i3 IpuitMeHHUKaMu
YEPE3, KPI3b, MIMMO, I1OB3, B3AOBX/Y3A0BX, B/Y, 4O. ¥ xoucrpykuisax V + 40 + Ngen itomy Big-
BeAeHO PO/Ab CeMaHTUYHOIO MapKepa.
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STEPANENKO NINA

PREFIXES OF LOCAL ORIENTATION PERE- AND PRO-: SEMANTIC, COMPARTIBILITY,

CORRELATION

The article is devoted to the analysis of the locative nature of the prefixes PERE- and PRO-, which are distinguished in
modern Ukrainian language by a high degree of productivity and have common semantic and distributive characteristics and at the
same time are opposed to each other by the type of realized semantics and valence signs.

The main attention is given to the disclosure of the semantic specification of the prefixes studied and their role in the formation
of a specific type of transitive or direct-oriented locativeness (PERE-, PRO- - "move, advance forward, overcome the distance,”
"move the action from one place to another”, PRO- - "move the action past something”, "penetrate into something, inside some-
thing”), finding out the features of the compatibility of the described formants with the verbs of motion, or those verbians that explicate
semantics associated with dynamics, establishing direct or indirect correlations with transitive and directive prepositions (across,
through, past, along, in, to,), characteristic of lexical-semantic filling at the level of all constituent positions of syntactic structures,
united by valence frames Vf+ Nx and Vf+ Prep + Nx, and the identification of the action of the principle of lexical-semantic selectivity
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on the cut of deterministic (verbs) and deterministic (noun) constituents, descriptive means of identification of the direct and indirect
prefix-prepositional correlation, clarification of the intra-system and external system connections of specific representatives of valence
models Vf (Pref [PERE-, PRO-]) + Nx, Vf (Pref [PRE-, PRO-]) + Prep + Nx, in particular intra-and inter-synonym connections.
The brief information about the nonlocative properties of the prefixes PERE and PRO-, first of all, their temporal, aspectal, distributive
possibilities, their purely specific value, as well as the ability to perform the function of the semantic marker in the constructs Vf (Pref
[PRO-]) + DO + Ngen is given in the work.

Key words: spatial semantics, locative constructions, locative prefixes PERE- (PRO-), local prepositions, direct pre-
fix-prepositional correlation, prefix verbs.
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YAK 81'246.3=161.1/2:82.161.1.1/7.08
TAAVHA KO3Yb
TATBSIHA TYKOBA

(IToamasa)

BUIKYAbTYPAAHbHOCTD V1 EE OTPAJKEHME B SI3bIKOBOU
KAPTVHE MUPA H. B. TOIoAs1t (lIEKCMKO-ITPAMMA-
TUYECKWUN ACITEKT)

Y docaidxenti poseasreri npodaemu Oikyrvmyparorocmi ma 0iaitzeismy. [Tpocmesxero
NO3UMUEHUT 6NAUE 060X MO HA KOZHIMUSHUTL po3sumox ocoducmocmi. Ha npuxaadi meopis
Tozoas asmopu dogodamv dymky npo Oikyrvmyparvricmv 102045, naparervre 6uKopu-
CMAHHS HUM 2PAMAMUYHUX 3Ac00i8 POCilicoiol ma YKpaincoKoi Mo, w0 3HAYHO 30a2a1MUA0
pociiicbky Aimepamypry Mo8Y it HAOAUSUAO 1T O cyuacHoi.

Katrouogi caosa: OikyAbTypaabHiCTh, O1AiHIBI3M, KOTHITMBHII pa3BUTOK, A€MOKpaTH-
3allist MOBIL.

Kaxap1it 361K PYHKIIMOHMPYET B paMKax OIIpejeAeHHONM KapTUHEI MIUPa, KOTOPast eCTh CUCTeMOIt
OTpa’keHHBIX B SI3BIKOBOI CeMaHTUKe 00Pa30B, MHTePIIPETUPYIOLIUX OIBIT HaPOAa, TOBOPSIIEero Ha AAaHHOM
sspike. Cospemennsnie aunrsuctel (H. Apyrionosa, 10. Anpecsn, A. BexoOwuiikas, b. CepeGpennukos,
IO. Crenanos, B. Teans u ap.) paccMaTpuBaioT KapTUHY MIUPa KaK OAUH U3 CIIOCOO0B HAKOILAGHIIS, XpaHe-
HIL, Tlepejady, MHTepIpeTaluy U BOCIIpou3seJenns nudpopmaiun. Visyyas oraeabHble KapTUHBI MUpa
yau ux pparMeHTs! (MHAUBUAYaAbHBIE, KOAAEKTUBHBIE, IODTUIECKNE U AP.), OHU IIPUXOAST K BBIBOAY, YTO
IMOMIUMO MH(OPMaIUK 00IIede10Be4ecKoli, 00IepernoHaAbHOM KaXKABIil AI3BIK COXpaHseT B ceOe mHPOP-
MalMio KyAbTYPHO CIIennpUIecKyio, XapaKTepHYIO TOABKO 4451 KOHKPETHOTO Hapoa. DTa MH(POPpMaI /s
oTpa’kaeT 0COOeHHOCTU YKOHOMMKH, TeoTrpaduu, O0IeCTBeHHOTO YCTPOICTBa, (POABKAOPA, BCeX BUAOB UC-
KyCCTBa, HayKH, Pa3HbIX CTOPOH ObITa, OObIUaeB HapoJa — HOCUTeAs si3bIKa. VI B TO JXe BpeMst B KyabType
Ka’k0r0 HapoJa MOXKHO HalTH He TOABKO DAeMeHTBI, ITPUCYIINe 4aHHOM OOITHOCTH AI0A€l, HO U YHUBep-
Ca/bHBIE XapaKTePUCTUKIA

Ho xapTtnna Mupa y AMdHOCTH MOXeT ObITh He o4Ha. B XX Beke moayuma mmpokoe pacopocrpa-
HeHMe TePMUH OMAMHIBU3M — BAajeHue AByMs A3bikamu. [Ipuaém yTsepik4a10Ch, 4TO OUMAUMHIBA3M OTPH-
LIaTeAbHO CKA3bIBAeTCs Ha S3HIKOBOM CO3HAHMM 4eA0BeKa, OH TOPMO3UT MHTeAAeKT YeaoBeKa (bepurapa,
2008). BrickaspiBaauch IpeaIIoA0KeHs O TOM, 4TO YeJ10Be4eCKIii MO3I He CIIOCOOeH YCBOUTh Cpasy ABa
SI3BIKA, [IOTOMY OBAa/leHNe AByMs SI3bIKaMI IIPOMCXOAUT B yIepO ero criocodHoctsiM (BaiicrepGep, 1993).
B macrosmee spems1, Koraa AMHIBICTIKA, AUTepaTypOBeAeHIe Pa3BUBalOTCS Ha CThIKe KyAbTYPOAOTUH, CO-
LIMOAOTUH, TICUXOAOTUM, CTPaHOBe AeHMSs, PUA0COPUM, S3BIK BOCIIPUHUMALTCS KaK (PaKT KyAbTYPEI, COCTaB-
Has 9acTh KyAbTYPbl, KOTOPYIO MBI HacAeAyeM, I OAHOBPEMEHHO ee Opyaue, T. €. KyAbTypa — «9TO CBOEro
poJa MUpOBUAEHMe Yepes3 Ipu3My s3biKa» (SIkoBaesa, 1994). Takoe Muposugenne MoXeT ObIThL HE OAHO,
BO3HIKAaeT HeKas ABOJMICTBEHHOCTb B BOCIIPVATUN MIUPa OAHUM 4eA0BeKOM. /A 4aHHOTO SIBASHMS U IT0-
SIBUACS HOBBII Te@PMUH — OMKYABTYPaAbHOCTh, TECHO CBS3aHHBII C TIOHsATHEM OMAMHIBU3MA. bukyabTypain-
HOCTDb AMYHOCTH CBsI3aHa C 0COOBIM KOTHUTUBHBIM ITPOCTPAHCTBOM, HTO 0CODO0e BOCIIPUATIE MUPa, KOTOpOe
oTAMYaeT e€ OT APYTuX Al04eil. SI3bIKoBasi KapTUHa MIUpa y TaKuX AI0Aell MHas, OHa CAOXKHee I Pa3HO00-
pasnee. IIokazaTteseH B 9TOM OTHOIIeHUN XyAo>KecTseHHbIT Mup H. B. Ioroas kak npeacrasureas a4Byx
KyABbTYP — PYCCKOM U YKPAWHCKOA.

Ileap HacrosImer paboOTHl — IOKA3aTh BAUSHIE ABYX OAM3KOPOACTBEHHLIX KYyABTYp Ha (popMMUpo-
BaHMe OMKYAbTYyPaAbHOI IPUPOABI MICATeAs, AMOKPATU3MPOBABIIETO PYCCKIUIT AUTePaTyPHEIN 31K, Ha
npumMepe QPyKIMOHNPYIOIIUX B €r0 IIPOU3BeACHIIX TPaMMaTIYeCKIIX CPeACTB.

Kak ormeuaercs, B mocaesHee pemMs 0COOYIO aKTyaAbHOCTD ITPUOOpeA BOIIPOC O TOM, K KaKO¥ KyAb-
Type npunagaexxut H. B. Toroas — K pycckoi nan ykpauHckoii. Ilncateas cam mmcaa, 970 OH He MOXKeT
OTAUYNTE B cebe yKpauHCKyIO Aymry ot pycckoii (Tykosa, 1997). Viccaeaoparean rmoaaraiot, uto peHOMeH
Toroas caoxmacs Ha CTBIKe ABYX KyABTYp. B ero MupoBocpuaTuy OHI HepernaeAnch NAN 9acTo cocea-
cTBOBaAM psAA0oM. KornutusHoe rmpocTpaHcTBo nucaTeas — CAOXKHBIN U eI1lé He 40 KOHIIA ITOHATLIN (peHo-
MeH, ITPe3eHTOBAHHBIN B SI3bIKE €TI0 TIPOU3BEAEHI.

YKpamHcKas CTUXIs 3axXAecTHyaa npoussedenns [oroas. B. B. Bunorpagos nmimer, 4To S3bIK IIN-
careasl, eCTPEeBIINIT AUAAeKTHBIMU «HEIIPaBUALHOCTAMN», CTOSA Ha pyOeske MeXAy CTaphIMU «apUCTO-
KpaTM4YeCKMMI» ¥ HOBBIMM A€MOKPaTUYeCKMMI CTUASMM AUTEePaTypHOTO sA3bIKa. He Bce coBpeMeHHMKI
H. B. loroas npunuMaan 6e30roBOpOYHO HOBAI[MM MMCATEAs, COUYBCTBEHHO OTHOCUANCH K YKPAMHCKOM

© Kosy6 I, Tyxosa T.
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cruxun u 3eMAasiku — E. I'peGenka, I'l. Kyanmr u ap. (Bunorpaaos, 1982). l'oroas nsdupaeT cBoit 1y Th, KOTO-
PbIi 11 OBIA €AVHCTBEHHO BO3MOXKHBIM 4451 HeTo. POMaHTIYeCKiT MHTepeC K «HapOAHOCTI», HaBesTHHBIN
pomanamu B. CkoTTa, 1 poccuiickast MOAa Ha BCe «MaA0POCCUIICKOe» OIIpeAeANAN DTOT IIyTh. OTHOIIeHIe
camoro H. B. T'oros x yKpanHCKOMY SI3BIKY Ha IIPOTSIKEHIH BCETO TBOpUecTBa MeHs10c¢h (Kosyb, 1997).

Wccaeaosatean tBopuectsa I'oroas HeogHoKpaTHO oOpalrjaay BHIMaHNE Ha ITUPOKOE UCII0AbB30-
BaHIe IT1caTeleM yKpanHu3Mos. Ho BHIMaHMe yAe45110Ch B OCHOBHOM J€KCHKe 1 (Ppa3eoA0r N MycaTe s,
HanOo/1ee SIPKUM DKCILAUIIUTHBIM CPeACTBaM pelIpe3eHTali He TOAbKO ObITa ¥ HpaBOB YKPaMHCKOTO Ha-
POAa, HO ¥ HaIlMOHA/AbHO-SI3BIKOBOI KapTUHBI MIpa CaMOTIO IycaTes, CyMeBIIIero reHraAbHO BOIIAOTUTD
B CBOMX ITPOM3BEAEHIISIX MaTPULLy YKPaHCKOTO co3HaHusl. [ paMMarndecke cpeacrsa, KOTOPhIE IIpeCcTaB-
A€HBl UMILAUITUTHO, OTpaXkaloT 604ee TAyOMHHBIE 111aCThl BHYTPEHHETO pe4eBOro IIPOCTPaHCTBa aBTopa
Xy A0>KEeCTBEHHOTO IIPOU3BEeAEHNs.

Haanune aexcuko-rpaMMaTIecKIX YKpaHI3MOB TOBOPUT He TOABKO O MacTepCTBe IicaTes B pac-
LIMPEHNY I'PaHNULL PYCCKOTO HAITMOHAABHOTO SI3bIKA 3a CYeT IIPOCTOpedrtsl, Ipo¢eCcCcrOHaAbHO, JKapTOHHOT
AEeKCUKI, HO U1 O OMAMHIBaAbHOM TBOPUYECKOM CO3HAHUM aBTOPa, HEIIPOV3BOABHOM OTPasKeHIN €T0 CA0XKHOI
BHYTPEHHeII CyIIHOCTY, C(POPMMPOBABIIIETICS B YCAOBUSX CYIIIECTBOBAHIS ABYX KYABTYP, UTO U IIPOSIBIAOCH
B €T0 ABYSI3BIUNMY, T. K. SI3BIK — DTO CAETIOK C MUPOBO33peHIs 1 Ayxa rosopsitero (I'ymooana, 1985).

AHa/u3 IIOKa3bIBaeT, 4TO CpeAy IpaMMaTidecKnx POpM B IIPOU3BEAEHIIX CO3AaTeAs DHIIUKAOIIe AV
YKPaMHCKO XKU3HU IIPe>KA€e BCerO MOKHO BBIAEAUTH (POPMBI TBOPUTEABHOTIO I1adeXka MMEHHBIX YacTell peun
Ha -010, -€10, He CBOVICTBEHHBIe KOAMPUIIMPOBAHHOMY PYCCKOMY SI3BIKY, (PYHKIIMOHMPYIOIIE CO CIIeIiaAbHBIM
3aJaHyeM B YCTHBIX pa3TOBOPHBIX M IIODTHUECKIIX TEKCTAX: 11Yueto, YepHOt, Ankoio, ¢ pACHyuieHHo10 K0coto, neped
camoro nemposkoto (Cp. B yKp.: 3 posnyuieHoto Kocoto, neped camoio nempickoro). Yrorpedaenue sTux GpopM B pyc-
CKOM sI3bIKe OorpaHideHo. PopMoIi ITpe3eHTalV IV MHON KyABTYPbI IIPEACTaBASeTCS U 4acTo YIIOTpeOASIOIasIcs
Jopma MH. 4. dsepu (cp. yKp.: déepi): nporesamv 6 déepu, CMyK 6 06epu, sa4em mackamocs 1od déepsimu. Peryaspao
BCTpedaeTcsl B IIponsseAeHrsix [0ros Tak Ha3bIBaeMbI 3BaT€ABHBIN ITajesK (OTAMYUTEAbHAS YepTa YKpauH-
CKOTO sA3BIKa): 30pascmeyiime, narose!; [Tomuryil, mamo!; A 1y-ka, worosute, npouLy He NpozHESUMbCs. ..

T'oroap mMmpoxo nUCIoap3yeT IpOU3BOAHEIE IIpYiAaraTeAbHble C pa3ANIHBIMU cyPpPurcaMm: -ck-,
-eck-, -K-, -06 1 Ap. CA0Ba ¢ mocaeAHNUM Cy(pPUKCOM OrpaHIIEHbI B PyCCKOM SI3bIKE CEMEITHO-POACTBEHHBIMU
OTHOIIEHMAMIU: 02006, Opamos. Y I'oros 9TOT 11AacT CA0B Upe3BhlYaliHO MINPOK, TOA00HBIE a/beKTUBBI 00-
Pa3yIOTCsI IIOUTU OT BCeX CeMaHTUYeCKUX IpyIIl cyocranTusos. Haipumep, B «Bedepax...»: buisaro cobe-
pymcs HaKaryHe npasonuitozo 0 doopole A0du 6 20Cmu, 6 NACUMHUKOSY AGUYKKY, YCAOYMCs 34 COA, — U 110204
npouty moavko caywamy; Hy, max! He z060pur Au s, — nodymar ded,- umo amo nonosa reéada? I. O. Bunoxyp
IIMIIIET O TOM, YTO B IIODTUYECKOM SI3BIKE IIPE0A0A€BAeTCs «pa3Andue MexXAy TeMu pakTamyl, KOTOPBIE BXO-
AST B CAMYIO CHCTEMY SI3BIKa, ¥ TeMU (paKTaMM, KOTOPBIE OCTAIOTCSI AOCTOSIHMEM BHECHICTEMHOI pedl, TakK
HasbIBaeMble TOBOpeHbs» (BuHOKyp, 1991). B pycckoM sI3bIKe 9TH s13BIKOBBIE (PaKTHI TaK M OCTAAVICh BHECH-
CTEMHBIMU (CP. PYC.: CAeCapes, paseuAvosies, komoamos). YnorpeOaeHne IpuiaraTeAbHBIX NAHCK UL, KOSAU KU,
2eMoMANCKUT ABASIETCS IIPSIMBIM BAVSIHIEM YKPaUHCKOTO s13bIKa. [lepBoe 113 HIX — BTO yKpaMHCKasl 2eKceMa
¢ pyccknM cypPpukcom, asa Apyrux — opPorpaduiecke Kaabku ¢ yKpauHckoro. [Tpuaem y T'oroas scrpe-
garorcs 00a opdorpadpaecknx BapuaHTa: 2emmanckutl (pyc.) u zemovmarcokuii (yKp.): Murymy cnycms 60uiéa
6 CONPOBOKOCHULU UCAOT CEUNILI BEAUUECTNEEHHO020 POCITY, 0060ALHO NAOMHDLI YeAOSEK 6 26MMAHCKOM MYyHOUpe, 6
JKkéamulx canoxkax; Bom mebe u zemomarcxuii zoriey!

T'oroaps mpUBHOCKUT B PYCCKYIO pedb 1 CTUAVICTIYECKIIE OCOOEHHOCT! YKPAMHCKOTO SI3bIKa. BrIpaskeHyist
BpPAXKULL COIH, OUCOBbL 0erTU, 6eALMOKHDLIL NAH CAEAYET CIMTATh YKPAMHCKIIMIYL 3aMIMCTBOBAHISIMY, B PYCCKOIT pedn —
¢Pppazeosornzmamn, KOTopsle HECYT AOTIOAHUTEABHYIO CTUAUCTIYIECKYIO HAarpy3Ky: JoAXkHO 0bimb, 60ALHO 10-
KOAOMUA spaxuii cir; OOun pas 3adymMaroch 6eAbMOKHOMY 2eImbMaHy HOCAANID 3AUeM-M0 K Uaputie zpamomy.

@opwmort MaHMdecTaly MHOI KyAbTYPBI CTaHOBUTCA U cdepa caosBousMenenus. Kak 1sBecTHo,
¢pammanm Ha -ko0 B pycckoM s3bike He uaMenstiorca. Y H. B. Toroas mpescrasaeHsl IpuMepEI ¢ MI3MEHSIO-
muMucs popMaMi, YTO XapaKTepPHO A5 yKPaMHCKOTO sA3bIKa: v 0vl ama xama? Bom na! ne pacnosnar! Imo
xpomozo /lesuerka.

M3BecTHO, 4TO B PYCCKOM SI3BIKE €CTh 4Ba criocoba 0Opa3oBaHIs AeelIpIyacTiii COBEPIIIEHHOTO Bl
— C -6 M -6Uill, HO CIUTAIOTCSI AUTEPATYPHBIMI B OCHOBHOM IIepBble. Y [0r04:1 BCTpeyaroTcsl MHOTOUMC/A€HHbIE
IIpUMEePHI AeellpUYacTuil Ha -6uil: Yeudesuiy, Hadesuitl, no00ueULL, OMmmoAKHYsuLY, éoumepui (Cp. B yKp.: noba-
yusuiL, Hadisuiu, nodoisuiL, SIOULINMOEXHYEULY, 6UMepuiLL), TIPe3eHTYIOIINe eTO OMAMHIBaAbHOE SI3BIKOBOE CO3HaHIe.

BrIspiBaeT MHTepec U psig rAaroAbHBIX GpOpM, PYHKLIVOHMPOBaHIE KOTOPBIX II0Ka3aTeAbHO KakK B
I1/1aHe MEXKBSI3BIKOBOII OMOHUMMUY, TaK U B I11aHe popMO0oOpa3oBaTeAbHON I1aroAbHON CIIen(pUKA pyc-
CKOTO M YKPaMHCKOTO SI3BIKOB: A 6bl He HO3HAAU? — CKA3AA KY3Hel, — 5 amo, Bakyaa; ...umo on c100a HAKAAA?; ...
000pauuearcs 3a0om, K020a 3a6U0bI6AA C60UX HENPUSIMeALH; bIACSAA U3 NeUKU, CKUHYAL MENADLE KOXKYX; HUKO0Z0 He
00110, BLIKAIOUAS MOADKO MEULKU, KOMOpble AeKAAU Nocepeou Xamol; CMEPSHYMb MOoMY, KMo morxaemcs 00 ympa
6 ady; X0Mbv 6eCb OKOAOMOK 6bIX00U CE0UMU DEACHLKUMU HOKKAMU.
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Yrorpeb.aeHne ykazaHHBIX BBIIIIE TpaMMaTHIeckKix GopM CBUAETeAbCTBYeT O BAVSTHIN BHYTPeHHell Je-
TepMIHAHTBI TIepBIIHON A3BIKOBOI KyAbTypsl H. B. [oroas. bukyasTypaasHOCTD XyA0XKHIKa IPOABAIETCS B
AETKOCTY ¥ OpraHMYHOCTH ITepexoja oT (popM OAHOTO s3bIKa K pOpMaM ApyTroro, 9acToM IlapalleAbHOM JIC-
ITOAB30BAHIY PYCCKUX M YKPaMHCKVIX TpaMMaTH4IecKiX 00pa3oBaHNIi. DTO CBIAETeABCTBO ABOMICTBEHHOCTH S3bI-
KOBOTO CO3HaHM: MIIcaTeAs], sIpKas MAAIOCTPaIys TOTO, YTO OH OblA ITpeACTaBuTeAeM ABYX MUPOB, ABYX KYABTYP.
T'opopuT a1 910 00 yIIepOHOCTN co3HaHM: aBTOpa? CKopee, HAOOOPOT: AeMOKpaTU3UPY:I A3BIK, [oroas pacrm-
PIA eTo IpaHuUIIbl, BBeA B IIPAKTHKY yIIoTpeDAeHIs IIpocTopedne, AMaleKTU3MEI, IMpodeccioHaAbHbIe CA0Ba,
SKapTOHM3MBI U apIo, T. €. cAeAa sI3BIK COBPEMEHHBIM, 3aKOHUIA padboTy, Kotopyio Hayaa A. C. [Tymkun. O6o-
TaTUB A3bIK HOBLIMU BHIPasKeHVIMM, HOBBIMM IpaMMaTideckmy opMaMi, OH CAe4al ero KpacodHee 1 XKIBO-
mmcHee. O s3pIke oroast MOXKHO cKasaTh eTo >Ke caoBaMU: «K1BOI KaK >KI3Hb, OH OOOTaIljaeTcs e5KeMIHYTHO!»

VTorom 1mpoBea€HHBIX B TIOCAeAHNE TOABI MCCAAOBAHNIA YIEHBIX CTaAV BRIBOADI (IIOATBEP>K A€HHbIE DKCIIe-
PVMIMEHTaAbHO) O IIPeMMYIIeCTBe MHTeAAeKTyaAbHOTO ITOTeHI I aa e 0BeKa-O1AMHIBa, O ITOAOXKITeABHOM BAVITHIN
MY ABTHA3BIYHOTO OBITHSI Ha KOTHUTHBHOE PasBITIE, O TOM, YTO AyXOBHBII MUP TIOAVAVHIBa OOraue 11 KpacodHee, 4eM
Y OAHOA3BIMHBIX A10Aei. HazoxeHne 4Byx 00pasos Mytpa OnanHIBa ONpeeaseT CAOXKHYIO CTPYKTYPY €TI0 A3BIKOBOIO
cosHaHys. OCHOBHBIM (PAaKTOPOM CTaHOBAEHIIS 1 Pa3BIUTISL TAaKOTO A3BIKOBOIO CO3HAHVIA ABASETCS ABYA3BIIHAS KOM-
MyHMKarys. Takuv 00pa3oM, OMAVHIBU3M — 9TO CA0KHOe SIBAeHNe, KOTOpoe POpMIPYeTCs 1104 BAVSTHIEM He TOABKO
SI3BIKOBBIX, HO TIPEX A€ BCeTo KyABTYPHBIX (pakTopoB. I Iponsse aenisa [oroas — mpekpacHoe A0Ka3aTeAbCTBO STOMY.
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HALYNA KOZUB, TETIANA TUKOVA

BICULTURAL AND ITS REFLECTION IN GOGOL’'S LANGUAGE PICTURE OF THE WORLD

(LEXICO-GRAMMATICAL ASPECT)

The article deals with the biculturalism in N. V. Gogol’s stories (lexical and grammatical aspect). The bicultural character of
a person is associated with a special cognitive space, this is a special perception of the world that distinguishes it from other people.

The aim of this article is to show the influence of two closely related cultures on the formation of the bicultural nature of the
writer who democratized the Russian literary language, using the grammatical tools that function in his works as an example.

The theoretical significance of this study is to show the distinguishes between two concepts - biculturalism and bilingualism.
The authors of this article prove that the language picture of Gogol’s world is related to his biculturalism, the writer belongs to two
cultures, which is reflected in his language, in particular - in grammatical forms. The practical significance of the study lies in the ex-
pansion of the object of study — lexico-grammatical classes of the words, as well as possibility of using the material in the study of
Gogol’s work, the history of the Russian literary language, and the comparative grammar of the Russian and the Ukrainian languages.

A descriptive method in which we used this work to characterize the Russian language of the times of N. V. Gogol, a compar-
ative historical method for comparing the modern language and the Gogol language, as well as a comparative method when comparing
the facts of the Russian and the Ukrainian languages.

The results of the research prove that Gogol uses the means of both languages in parallel, which is connected with his biculturalism.

The paper draws conclusions about the positive impact of multilingual life on cognitive development, that the spiritual world
is richer and more colorful than the monolingual people.

The value of the study is that it proves the idea that bilingualism is a complex phenomenon that is shaped by not only linguistic,
but above all cultural factors.

Key words: biculturalism, bilingualism, cognitive development, democratization of language.
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HAIII ABTOPH

Binsiubka BikTopin BikTopiBHa — crapimii Bukianad kadenpu iHo3eMHoI ¢inonorii, nepeknany tanpodeciiHoi
MOBHOI MiITOTOBKH YHIBEPCUTETY MUTHOI cripaBH Ta ¢iHanciB (M. JHIpo);

Bpainko FOuxis IBaniBHa — kaHnuaaT Qi0NTOTiYHIX HAyK, TOUEHT KadeapH (ioNoTivHIX TUCIUIDIIH i METOAMK iX
BukiIananHs [TonraBchkoro HalioHaJIBHOTO IMeiaroriyHoro yHiepeurety iMeni B. I. Koponenka;

Tl'anayp CeiTiiana IleTpiBHa — kanauat GpiIOJOTIYHUX HAyK YKpaiHChkoi MOBH [10TaBCHKOrO HAIIOHAILHOTO ITe-
nmaroriuHoro yHiBepcuteTy imeHi B. I. Koponenka;

TI'op6au Haranis BikTopiBHa — kanauar (inonorivHux Hayk, JOLEHT, 3aBiayBay kadeapu yKpaiHChKoI JliTepaTypu
¢inonoriyHoro (hakyiapTeTy 3amopi3bKOro HalllOHAIBHOTO YHIBEPCUTETY,

Hepiii Mapuna AnartoiiiBHa — acmipanTka Kadeapu cBiToBoi Jiteparypu [loiaTaBchkoro HaIliOHATBHOTO TIEJAro-
rivHoro yHiBepcurery imeHi B. I. Koponenka;

3yenko Mapuna OuekciiBHa — kaHIuaaT GTONOTIYHAX HAYK Kadeapu aHDIHChKOI Ta HiMelbKol (iosorii [To-
TaBCHKOTO HAIlIOHAJIBHOTO TMeNarorivHoro yHiBepcureTy iMeHi B. I. Koponenka;

Ko3y6 I'anmna MuxonaiBHa — kanauaaT QijoorivHux HaykK, JOLEHT Kadenpu yKpalHO3HaBCTBa Ta 'yMaHiTapHOT
MIATOTOBKKM YKPaiHCHKOI METUYHOI CTOMATOJIOTIYHOI aKaaeMii;

Kpusenko Cepriiit MukosaiioBny — kaHIuaaT (LUIONOTIYHUX HAYK, JOICHT KadeApH YKpaiHCEKOi MOBH, JIITEpaTypl
Ta KynsTypu HanioHanbsHOTo TeXHIYHOTO yHiBepcuTeTy YKpainu « KHIBCHKUIT MOITEXHIYHUH IHCTUTYT iMeHi
Iropst CikopchbKOTOY;

KymnipoBa Tersina BiraaiiBaa — noxtop ¢inonorivanx Hayk, mpodecop iHo3eMHoi ¢inonorii Ta nepeknamy [Tomn-
TaBCHKOTO HAI[IOHAJIBLHOTO TeXHIYHOTO yHiBepcuteTy iMeHi FOpis Konnparioka;

Jlenchka CeiTiiana BacuiaiBHa — gokrop (iogoriuHux Hayk, mpodecop, kadeapu ykpaincsKoi giteparypu Ilo-
JTAaBCHKOTO HAIiIOHAIFHOTO IearorigHoro yHiBepcutery iMeHi B. I. Koponenka;

Hikonenko Oabra MukonaiBHa — 10KTop (UIONOTTYHUX HayK, Tpodecop, 3aBiayBad KadeapH CBiTOBOI JliTeparypu
ITonTaBCHKOTO HAIIOHAILHOTO MEAAroriyHoro yHisepcurery imeni B. I. Koponenka;

Meguenko CiTnana OsekcanapiBHa — KaHAUIAT QITOTIOTIYHMX HAyK Kadenpu yKpaiHChKoi MOBH [lonTaBChKOTO
HalliOHAJIBHOTO IeJlaroriyHoro yHiBepcurety imeHi B. I. Koponenka;

Pomamenko Jlronmuiia IBaniBHa — 10KTOp (BITONOTIYHUX HAYK, Ipodecop Kadeapu yKpalHCHKOI JdiTeparypu Ta
KOMIApaTUBICTHKY [HCTUTYTy YKpalHCHKOI (isToJIOTii 1 comiabHUX KoMyHiKamid YepkacbKoro HalliOHATBHOTO
yHiBepcuTeTy iM. bornana XmenbHUIBKOTO;

Crenanenko Hina CrenmaHiBHa — kaHauaar (QioIOriYyHUX HayK, AOICHT, 3aBiayBad Kadenpu (iTOIOTIYHUX IUC-
IUILUTIH i METOIVK iX BUKIIagaHHs [loaTaBchKOTO HAIlIOHATBHOTO IeJaroriqHoro yHiBepcurery imesi B. I. Ko-
pOJIeHKa;

TykoBa Tersina BotomumupiBHa — kaHaugar GiUTOIOTIYHUAX HAyK, HOICHT Kadeapu yKpaiHO3HABCTBA Ta r'yMaHi-
TapHOI IiITOTOBKU YKPaTHCHKOI MEAMYHOT CTOMATOJIOTIYHOT aKaeMif;

Xammep Kapcren — nokrop dinocodii, mpodpecop Konemxy Harani 3eitn yniBepcurery UCC (M. Konenrares,
Janis);

YuxeBcbka AHHa OuiekcanapiBHA— acripaHTKa Kadeapu CBiTOBOI JiTepaTypr [1onTaBChKOro HaliOHAJIBHOTO Te-
JaroriqyHoro yHiBepcutety imeHi B. I. Koponenka;

IITtena Anacracisi JIbBiBHa — acmipanTka kadeapy CBiTOBOI JiiTeparypu [101TaBCHKOTO HAIIOHATLHOTO MTEAaroriy-
Horo yHiBepcutety iMeHi B. I. Koponenka.
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B COKOIIOBA’KHI ABTOPN!

«®Piaoaoriuni Haykn. Haykosmii XypHaa IloaTaBcbKOro HalioHaabHOTO IIeAarorivYHOro
yHiBepcuTeTy imeHi B. I. KopoaeHka» BKAIOUeHO 40 IepeaiKy HayKoBMX (paxoBUX BUJaHb YKpaiHH, ¥
SIKVIX MOXYTb ITyOAiKyBaTUCs pe3yAbTaTi AVICepTaliifiHNX pOOIT Ha 3400y TTsI HAyKOBUX CTYIIEHIB JOKTOpa
i1 KaHAMAaTta $pia0A0TiYHMX HAYK.

Ao apyKy OepyThcsi CTaTTi, AKi BiIIOBiAAIOTh raay3sam HayKu «/liTepaTypo3HaBcTBO», «MOBO3HABCTBO»
i1 paHiIte Hige He OyAn ory0aikoBaHi.

BiamosigHO A0 ycTaZeHMX BMUMOT HayKOBa CTaTT:I Ma€ MiCTUTHU Taki 0OOB sI3KOBi e1eMeHT:

® II0CTaHOBKa Ipo0JeMM B 3aralAbHOMY Ta ii 3B’530K 3 Ba’KAMBUMM HayKOBUMM i IIPaKTUIHUMU
3aBAaHHAMIL;
* aHaai3 ocTaHHIX A40CAiA>KeHb Ta My0DAiKallill, y AKMX 3all04aTKOBAHO PO3B sA3aHHA IPoOAeMH i Ha SIKi

CIIMPAETLCS aBTOP;

* BUJideHHs He BUpIIIeHNMX paHillle YaCTMH 3araabHol IPo0.AeM, AKMM IIPUCBIYeHO CTaTTIo;
¢opmyaroBaHHs MeTH CTaTTi (IIOCTaHOBKA 3aBAAHHA);
BIKAa/, OCHOBHOTO MaTepiady AOCAiA>KeHHS 3 IIOBHMM OOI'PYHTYBaHHAM OTPMMAaHIUX HayKOBUX
pe3yabTaris;

® BUCHOBKU 3 JOCAiAXKEHHs, TeopeTHYHe i HpakTMyHe 3HauyeHHs, MOXAMBe BIIPOBa/KeHH:,

IIepCIeKTUBI HayKOBJX PO3POOOK Y IIbOMY HaIIPSIMKY.

Ilepes HaszBOIO CTaTTi, AKa APYKYETHCSA BeAMKUMM OykKBamm, 3aiBa mmmretsca YAK, mig Hum
YKa3yeThCs iM's i ITpi3BuIlle aBTOpa (aBTOPiB) i B Ay>KKax Ha3Ba MiCTa; IicAs Ha3Bu — a”HoTauis (40 100 cais,
250-300 sHakiB) Ta KAIO4OBi ca0Ba (57 CaiB) yKpalHCHKOIO MOBOIO Yepe3 KpaIlKy 3 KOMOIO; Y KiHIIi CTaTTi
HaBOAATBCA CIIVICOK BUKOPMUCTaHMX AKepea, iM's 1 IpisBuIlle aBTOpa (aBTOpPiB), Ha3Ba CTATTi, po3LINpeHa
a"orawisa (He meHre 200 cais, 1800-2000 3HakiB) Ta KAIO4OBi cA0Ba (5—7 cAiB) aHIAilICBKOIO MOBOIO Uyepes
KpaIIKy 3 KOMOIO, TPaHCAITepOBaHNI CIIMCOK AXKepea, HallpUKAaa;:

YAK 821.161.1

3IHAIAA MOCKAAEHKO

(Ioamasa)

KPAC€3HABYI ACITEKT KOPOAEHKO3HABCTBA
Anomauyis Ta KAIO4OBi ca0Ba (YKp. M.)

Tekcr crarTi

Crucok BUKOpUCTaHUX AXepea

Im’s ma npiseuuie asmopa, Ha3Ba cTarTi (aHIA. M.)
Amomauis Ta KAIOYOBi CA0Ba (aHIA. M.)
TpaHcaiTepoBaHMI1 CIIMCOK BUKOPUCTaHUX AKepea

OpienTosHuii oocsr craTti — 40 40000 apykosanux 3Hakis (1,0 ap. apk.).

Ockiapky aHOTallis aHrAiIchKOIO MOBOIO — Ile CcaMOCTiliHe AKepeao iHdopmanii,
BMKOPUCTOBYBaHe B HAYKOMeTpUYHUX Oazax, Oa’kaHO, 11100 T cTpyKTypa Oya TaKoIO: BCTYIITHE CA0BO
rpo teMy aocaigxenns («The article deals with»; «This article examines the...»; «In this article, I ex-
plore...»); meTa HaykoBoro gocaigxxenns («The aim of this study»); ormmc TeopeTnanHOrO i MPaKTMYHOTO
sHaueHHs poOotn («The article gives a detailed analysis of...»); ornmuc MeToa040Tii 40CaigKeHHs;
ocHosHi pesyabraTu («This article reports the results of a...»; «The main idea of the article is...»),
BrucHOBKM («The article is of interest to...»); minnicTs mposedenoro gocaiaxenns («The article is of
great help to...»).

Bukopucrany B cTaTTi 2iTepaTypy (Iepoasxkepeaa) BKa3yIlOThb IIiCAS TEKCTY CTaTTi, pO3MIIIYIOTh
000B’13K0BO B aadaBiTHOMY ITOPAAKY 11 opopMaIoioTs 3rigHo i3 ACTY 8302:2015 «Indpopmaris ta g0-
KyMeHTanis. bibaiorpadiuHe mnocmaaHHsA. 3araabHi IIOAOXKEHHs Ta IIpaBMaa CKAaAaHHSI».
Caosocrioayuennsa CIIMCOK BUKOPUCTAHUX AJKEPE/ aApyKyloTh HocepeAVHi BeAUKUMMU
OykBaMMU, CIIMICOK He HyMepYyIOTb.

ITocuaanns Ha mepiIojXXepeda HaBOAATh BiAIOBiAHO 40 MixkHapoaHoro cruail APA.
BuyTpimmabsoTexcTOBe IOCKAaHH MicTuTh iHpoOpMariiio mpo asTopa Ipami (pejakropa/ykaajada/HasBy,
SIKIIIO aBTOP BiACYTHIl1), IITO IIUTYEThC, PiK BUJaHHA B Kpyramx Aykkax. Hanpukaaa: 3zadytouu INoamasy
yacie 6u3sorvrux smazarv (Coroseii, 1994) abo 3ziono 3 danumu . Coroseii (1994), y 1919 p. IICCT cmara
NPUMYAKOM OASL YKPATHUI6-YmMiKauie 3 tHuux micuesocmeii. /lexkiabka repInoJxxepea B 0AHOMY IIOCMAaHHI
BiAOKpeMAIOIOTh KpamKoIo 3 KoMolo, Hartpukaad: (Coaoseit, 1994; Muponenio, 2002).

/liTeparypy iHO3€MHOIO MOBOIO BKa3yIOTb ITiC/As1 yKPAIHCBKIX 1 pOCIMICBKIIX TIePIIOA Kepea 3 ycima
BUXIAHMMU JaHMMM (aBTOp, Ha3Ba CTaTTi, Ae HaldpyKOBaHa, Miclle Ta piK BUAAHHS, CTOPiHKU TOIIO) B
aadaBiTHOMY TOPSIAKY. Y CHUCKY BUKOPMCTaHUX AXKepea ITOBMHHI OyTHU TiABKM IepIojsKepeaa, Ha sKi €
IIOCMAAHHS B CTaTTi. SIKIIIO MOCKAaHb HEMAE, CIIMCOK AiTepaTypy He MTOTPiOHMIA.
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TpancaitepoBanmit crmcok Buxopucranux axepea (References) odopmaioors BianosigHo Ao
MixkHapogHaoro cruaio APA i posmintyiors B ocTanHii yacTuHi aHrA0MOBHOTO 610Ky MeTaZaHux. Hasy
REFERENCES 2pyKyI1OTh ITOCepeAVHi BEAUKIMY OYKBaMIL.

References HeoOxigHO HABOAMTM IOBHICTIO OKpeMIUM 6.10KOM, IIOBTOPIOIOYN CIIVICOK BUKOPYICTaHUX
A>Kepea yKpalHChKOIO/pOCiiICbKOIO MOBaMI He3a/1eKHO Big, TOTO, € B HhOMY iHO3eMHi A>Kepeaa 4/l HeMae.
aZe Aemio BMAO3MIiHEeHO.

LnToBanmii MaTepiaa HaBOAWUTBCA B aaAdaBiTHOMy MOpsAAKy 3a IIpi3BuUIeM aBTOpa
(peaakTopa/ykaagada, SIKIIO HeMa€ aBTOpa) Oe3 HyMeparii.

I'Tpu mepeaiky KiAbKOX aBTOpPiB OKpeMOi poOOTH BUKOPUCTOBYIITe aMIepcaH/, (&) 3aMicTh c10Ba «i» Iiepes,
iMeHeM ocTaHHbOTO aBTOpa. Hanpuxaaa: Hubbard, R. G., Koehn, M. F.,, Omstein, S. I., Audenrode, M. V., & Royet, ].
SIxio axepeao Oe3 aBTopa, 110ro He0OXiAHO PO3IIOAIANTH 3a MIEPIIOI0 AiTEPOIO Ha3BI.

Slxmo B my04ikarrii 3a3HaueHo He Oiabllle ceMU aBTOpPiB (peAaKTopiB/yKaaAadiB, SIKIIO KHUTA Oe3
aBTopa), TO B ITbOMY CIIMCKY HeoOXiAHO BKa3aTu BCiX aBTOpiB. SIKII0 3a3HaYeHO BiciM Ta OiabIlle aBTOPiB
(peAaKTOpiB/YKAa,ZI,a‘IiB), TO HeOoOXigHO TIepepaxyBaTy iMeHa IepIIuX I1eCTH aBTOPiB, a HOTiM ITOCTaBUTU
TpM KpaIKH (...) Ta 404aTu iM’s1 OCTAaHHBOTO aBTOPaA.

Koxxen Gibaiorpadiuamii onuc Jxxepela IMOYMHAETLCS 3 HOBOTO PAAKa 3 BUPIBHIOBAHHSM IIO IIIN-
puHi 6e3 BigcTymis. SIKIIO AXepeao 3aiiMa€ KiabKa pAAKiB, TOAl HepIInii psAAOK OMNMCY BUPIBHIOETHCS
1o mupuHi O6e3 BiACTYIIiB, a HACTYIIHI PAAKU MAIOTh «BUCAYMII BiACTyI» (BUKOPUCTOBYIiTe KAaBimmi
Ctrl+T). Hampukaaa:

Gregory, G., & Parry, T. (2006). Designing brain-compatible learning (3rd ed.). Thousand Oaks, CA: Corwin.
Ha3su KHUT, >KypHaAiB 3a3Ha4alOTh Oe3 CKOPOUYEeHb i BUAIASIOTH KYPCUBOM.

a5 iepeKkaaay Ipi3BUII aBTOPiB, Ha3B CTaTell, KHM>KOK, BUAABHUIITB TOIIO paayiMO KOPWCTYBaTUCS
OHAalH-KOHBepTepaMU OKpPeMO AAsl YKPaiHChbKOI Ta POCiliCbKOI MOB:

CTaHZapTHa yKpaiHcbKa TpaHcaitepartis ([ Tacriopr va KMY 2010): http://www.slovnyk.ua/services/translit.php,

pociriceka: http://ru.translit.net/?account=zagranpasport.

Hrixae HaBeA€HO 3pa3Ky A4 OIIICY AKepea YKpalHChKOIO/pOCiiIChKOIO MOBOIO (3a Pi3HUMM THITaMU
MarepiaaiB) pazoM i3 mpuxaagamu. JA4s1 aHTAOMOBHUX AKepea BUKOPUCTOBYIOTH Ti 5K CXeMM, IIPOTe B HUX
HeMag€ 3a3HaveHHs] TPaHCAITepOBaHOIO BapiaHTy Ha3BU.

CraTTsl 3 IepiogNIHOIO BUAAHHSI
Ivanova, 1. (2017). Istoriia amerykanskoi literatury [History of American Literature]. Filolohichni nauky [The

Philological Sciences], 3, 71, 7076 [in Ukrainian].

Kunra

Savchenko, A., Cherkavskaya, O., Rudenko, B., & Bolotov, P. (2010). Istoriia amerykanskoi literatury [History
of American Literature]. Poltava: Poltava-Media [in Ukrainian].

3MmicToBa yacTmHa KHUTH (p0O34ia, cTaTTSI)

Franchuk, V. Yu. (2012). Vtracheni nadii [The lost hopes]. In V. V. Zhaivoronok (Ed.), Oleksandr Opanasovych
Potebnia. Storinky zhyttia i naukovoi diialnosti [Oleksandr Opanasovych Potebnia. The pages of life and sci-
entific career] (pp. 111-134). Kyiv: Vydavnychyi dim Dmytra Buraho [in Ukrainian].

CraTTs 3 e1eKTPOHHOTO NePiOANIHOTO BUAAHHSI

Hsues, C. (2010). Weblog-based electronic portfolios. Education Technology Research, 58(2), 11-27. Retrieved

from
Crarr4 3i 30ipHMKa A0NOBigel KOHQepeHITil

Jossang, A., &Maseng, T. (Eds.). (2009). Identity and privacy in the Internet age, 14th Nordic conference on se-

cure IT systems, NordSec 2009. Heidelberg, Germany: Springer Berlin.
Awncepranist Ta aBTopedepar AucepTartii

Savchenko, A. P. (2017) Istoriia amerykanskoi literatury [History of American Literature] (Extended abstract of
PhD diss.). Poltava V. G. Korolenko National Pedagogical University, Poltava [in Ukrainan].
JIK1110 HeMae JaHMX PO aBTOpa (KOAEKTUB aBTOPiB), ale € gaHi PO pe4aKkTopa, TO Ha I1049aTOK I10-

CMAHH: BUHOCSTH AaHi IIPO HBOTO, HAIIPUKAAA;

Savchenko, A. P. (Ed.) (2010) Istoriia amerykanskoi literatury [History of American Literature], Poltava: Poltava-Media.

B inmmromy pasi Ha Mo4aTOK IMOCMAaHH: BUHOCATDL Ha3By OopraHisariii (ycTaHOBM), IO BUAaAa Marte-
piaa, HampUKAaA;
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Poltava V. G. Korolenko National Pedagogical University (2017) Istoriia amerykanskoi literatury [History of
American Literature], Poltava: Poltava V. G. Korolenko National Pedagogical University.

CaoBo «BugaBHNIITBO» («publishing») Tomo B mocuaaHHi He BKa3yIOTh; 3a3Ha4alOTh AMIIIe HA3BY BU-
AaBHMIITBA 4l OpraHisallii, HallpuKAaA:

Savchenko A. P. (2017) Istoriia amerykanskoi literatury [History of American Literature]. Poltava: Poltava-
Media (a 1e Poltava: Publishing «Poltava-Media» abo Poltava: Poltava-Media Publishing).

ITuTaTi 3 HAyKOBMX BMAaHb HABOAATH Ti€I0 MOBOIO, SIKOIO HaIlMCAHO CTaTTIO 40 HAyKOBOTO JKypHaAy
«®DizoaoriuHi HayKM», a 3 XyAO0KHIX TBOPiB — MOBOIO OpuriHaaly abo B mepekaaai (yKpaiHChKOIO, POCiii-
CBKOIO). Y TeKCTi INTaTu 0POPMAIOIOTH 3a 3Pa3KoM « », ado ” ”.

CraTTiO HAOMpPaIOTh Y TEKCTOBOMY peAakropi Microsoft Word 6e3 aBToMaTHYHOTO 11 pyYHOIO PO3IIO-
Aiay nepenocis; rapHiTypa — Times New Romarr; keras — 14 t; Mi>kpsiakosuii intepsaa — 1,5; Biactyn absarty
- 1,25 cm; popMmar — A 4; r1oast: BepXHE, HIDKHE, IIpase — 2 CM, AiBe — 3 CM; CTOPiHKM HYMepPYIOTh, KiAbKiCTb
PpsAKiB Ha cTopiHIi — 40 30. ¥ TeKcTi cTaTTi He MOXKHa BUKOPUCTOBYBAaTU MigKpecAeHb, aBTOMaTUIHUX HyMe-
paliif, MapKOBaHNX CIINCKIB Ta rinepriocuaans. ['padiuni 00’eKTy 4u MaAIOHKY, BUKOPUCTaHi y cTarTi, 40-
AATKOBO ITOAAIOThCA Y BUTAsA4i okpemux ¢aitais y popmati TIFF (posmogiasna 3aatnicts 300 dpi).

Ha okpewmiit cropiniii HaBOAATH BiAOMOCTI PO aBTOpa: HAYKOBMII CTYIiHb, yUeHe 3BaHH:, I10caja,
Micrie poboty, ingekc ORCID; agpeca, Homep Teaedony, e-mail. Hanpukaaa:

Mockasenko 3inaiga IsaHiBHa — Kandudam @iroroziunux Hayxk, Jouenm xagpedpu CeImMosoi Aimepamypu
Ioamascokozo Hayionarvtozo nedazoziutiozo yrisepcumeny imeni B. I. Kopoaerixa, indexe ORCID; adpeca, meaegot, e-mail.

Ao peaaxirii HeoOXiAHO HajicaaTi:
e/eKTPOHHY Bepcilo crarTi Ta BigoMocreii n1po asropa y ¢popmari RTF;
KOITiIO JOKyYMeHTa IIpO OILAaTy.

Crarti acnipaHTiB i gomncysauiB 6e3 HayKOBOTO CTyIIeHs A0 HayKOBUX PyOpPHUK MyCITh OyTu
CYIIPOBOAXKEH] BiATYKOM HayKOBOTO KepiBHIKa, 3aCBiAUeHNM B yCTaHOBAEHOMY IIOPSAKY.

A0 ApyKy TakoXX OepyThcs perieHsii Ha MoHOTpadii, HayKOBi 30ipHMKM, TOCIOHMKY, XPOHiKa HAyKOBUX
1ogii (odcAr 40 5 crop.).

Pyxomnncu peaarye Ta periensye pegaxiis. CtaTTi MOXyTh OyTu BigxmaeHi abo OBepHyTi aBTopaM
AAs AOOIIpalllOBaHH:, SIKIIIO BOHM He BigllOBigalOTh KOHIEMIIil BUAAHHs, AilJleH30BaHUM TaAy3sM HayKu
(«/liTepaTypOo3HaBCTBO», «MOBO3HABCTBO»), BUMOTaM II[0A0 SKOCTi Ta opopmaeHH:. I Tporiec perjensyBaHH:
3aKpUTHIL, MOXKe TpusaTtu 1-2 Miciami, mpo JOro pesyapTaT AomucyBadi OyayTh HpoiHgOpMOBaHi.
Pekomenganiio 40 ApyKy Haga€ peJakililfiHa KOAerisl BUAaHHs Ta YXBaAlO€ BU€Ha Paja yHiBEepCUTETY.

Pesaxiiirina Koerist MOKe He HOAIAATU OTASAIB AOIMCYBaviB.

Haacnaaroun cTaTTiO 40 pejakliil, aBTOp Aa€ 3roAy Ha ii my0aikauio. Yci mpasa saxuinedi. Ilepea-
PYyKU i1 lepeKAaAy OIy0AiKOBaHMX CTaTell MOXKAMUBI 3 403BOAY aBTOpa ¥ BUAAHHS.

Martepiaan nmy6aiKyIOTh 3a KOLITK aBTOPiB. BapTicTh 04Hi€T cTOpiHKM ApyKOBaHOTO TeKcTy — 40 rpH.
OanoocibHi cTaTTi A0KTOPiB HayK B1AAIOTh Oe3komToBHO. KBuTaHIIiO IIpo onary myOaikanii caig Hagic-
AaTu AO PeAaKliil I1icAs NOBiAOMAEHHs PO IPUHSATTS CTaTTi 40 APYKY.

Pexcsisumu 0As onaamu cmammi:

OAEPXYBAY: [ToaTaBchKmit HallioHaAbHMI ITearoriuanii ynisepcuteT iMeni B. I. Kopoaenka
PAXYHOK: 31258270105954

KOJ €A4PI1: 31035253

M®O: 820172

KOJ4 ITOCAYI: 25010100

BAHK OAEPXYBAYA: Jep:xaBHa KazHauelicbka cay>k0a YKpainu M. Kuis

IMPMIBHAYEHH ITAATEXY: 3a myOaikariito ctatTi B 5XypHaai «Pia010riuHi HayKu».

Konmaxmmni meaedonu:

(05322) 2-78-80 (xadeapa cBiTOBOI AiTepatypu);
066-488-56-42 (BianiosigaabpHmit cekperap Inra Kamycrsn).
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