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TPA ANIII €BPOIIEVMICBKOI MEAOAPAMM Y IT'E€CI
L. I1. KOTASIPEBCHKOTO «<HATA/KA ITOATABKA»

Y cmammi po3zasnymo po3sumox Kanpy meAro0pamu 6 HauioHAAbHUX Aimepa-
mypax €sponu (Ppanyysvkii, anzAilicbkiil, HiMelbkuil), a maxox micue n'ecu «Ha-
maaxa [loamasxa» 1. Il. Komaspescvkozo 6 wkommewcmi nposionux menoeHu il
esponeticoxoi dpamamypeii Kinys XVIII — nowamxy XIX cm. Bidsnauero, uo 6 «Ha-
marui Iloamasui» 6us6UAUCA 0esKi 03HAKU KAHPY MEA0OPAMU, npone aemop HAdas im
H06020 CMUCAY MA 36YHAHHS, UL0 3YMOGUAO 11020 MEOpUuil nidxid do mpaduyii ma ax-
mueHe Ho6amopcmeo. Y Gpanyysokiil ma anzAiicbkiti MeArodpamax mpaduiinoro 0yara
mema QoL Qi6UuHU Ui KIHKU, AKI nomepnaru 610 6ionocmi ma oazamux nanis. OoHax
AKULO Y E6PONELCOKUX MEA0OPAMAX Uell CloxKem 0Y6 nepereceruti i NAOULUNHY eK30-
muxu, 2omuxu wu dagnuru, mo I. I1. Komaapescoxuii y « Hamaaui Iloaxmasiyi» 3podus
Letl croxen OiAbUL PEANICITUNHUM, 3YMOBACHUM KOHKPEMHUMU Kummesumu o0cma-
sunamu. Merodpami sx xaupy npumamarti 3aXonAU6a iHmMpuza, nocmiine ympumy-
6AHMS 2AA0aHi6 Y HANPY3I, CUMYauis «WoKyY», Hecnodi6arHuii possumox nodiu. Y
EBPONEIHCHKUX MEA0IPAMAX Ue 00CHA2AA0CS. 30e0IAbLUL020 30 00NOMO2010 MAEMHUUUX 00-
cmasun. [Topisrsano 3 nodibnumu esponeticokumu n'ecamu, maemruuiy n’eci I. I1. Kom-
Adpescbko20 He 6i0ipeari 6id pearvbHOCMi, 60HU 3YMOBAEHI A02iK0I0 Xumms i
xapaxmepamu nepconaxis. Y merodpamax €eponu 6UAGAAEMbCS 2inep0oArisosatie 300-
paxcers npucmpacmeil, OyuleGHUX Nepexusanv i cmpaxoaro nepcoxaxis. Lje npocme-
xyemoves 1 6 n'eci 1. I1. Komagpescvrozo «Hamarxa Iloamaska». Ayuiesti cmariu
NepeoHaxis posKpusaromo HApoOHONOeMULHUL A00 AGMOPCOKUT AIPULHO-MYSULHUIL TH-
mepmeicm. Sxuo y €6poni AipudHa crmuxis Mea00pamu 0YAa 3YMOBACHA NePesaxHo
AtobosHuMmU KoAziamu, mo I. I1. Komaspescokuil 30azamue n’ecy HoUMU meMaAMU Ti
MOMUBAMY 3 PAXYHOK HAPOOHUX NICEHD, W40 D0360AUAO NUCOMEHHUKOBE BUTLITU 30 MEXKL
cymo A100061020 ctoxemy. Y nicrax i3 n’ecu «Hamarxa Iloamasxa», kpim Koxanms,
idembvcs npo ICMOPUMHI WASLXU YKPATHCOKO20 HAPOJY, NPo MAKKY JOAI0 KO3AKA, Npo
uecHomu 1 2pixu céimy, npo JoAI0 A00CHKY, Npo cmocyHku damvkis i dimeil, npo ed-
Hicmov Hapody 6 A106061 do boza mouto. Y maxuil cnoci6 posuiuptotomuvcs XyJoxkHii uac
i npocmip meopy. Y «Hamaryi [Toamasiyi» 3MAAb06aHO He AuLLe KUMIESL ICHOpIi 0K pe-
MUX At00€il, a 1 iICMOpUNHULE WASLX YKPaiHcobKoz0 Hapody.

Karouosi caoea: 1. I1. Korasapescokuis; «Haraaka Iloaraska»; apama;
Mea0JpaMa; TpaAullii; HOBaTOPCTBO; iHTEPTEKCT.

L. I1. KoraspeBcpkuil OyB CMiAMBIM HOBaTOPOM y Taay3i Apamatypril. Bin me anie
3aK/aB 3aCaall HOBOT'O pralHCI)KOFO Teany, asen CIIMpaBCi Ha MlHHl Teana/lel Tp&AI/IL[ll
€Bpomny, 30KpeMa MeAoApaMy, HepiAdKO BCTyIIalO4M B IOAEMIKY 3 IIOIYASPHNUM JKaHPOM,
a MOAEKOAM V1 BUKOPUCTOBYIOUM OKpPeMi 110I0 IPUIOMM, Hagalouy IM iHIIIOTO 3By4aHH:.
IIpobaema «L I1. KoTaspeschkuit i MeaojpaMa» € Maa0pO3pO0AEHOIO B yKPAIHCHKOMY Ta
SaKOp,Zl,OHHOMy AlTepaTypOSHaBCTBl TOMY HOTpe6y€ CUCTEMHOTO " yce61quro posrasiay
Ha MaTeplaAI IT'€C MUTILA B KOHTEKCTI PO3BUTKY €BPOIeNIChKOl Meaoapamu. OTke, TOA0BHa
MeTa CTaTTi — po3rasHyTu 1r'ecy «Hartaaka Iloataska» I. I1. KoTasapeBcbKOro B KOHTEKCTI

© Hikoaenxo O., Kupnapuyx O.
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PO3BUTKY aHIAilIChKOI, HiMeITbKOi, PpaHITy3bKOI MeA0ApaMI; BUABUTY 3B 130K IICbMeH-
HIIKa 3 IIPOBIAHMMIU TeHAeHIissM1 AiTepatypHoro rnpoiuecy XVII-XIX cc. i i1oro BHecox B
OHOB/AEHHs MeA0JpaMU Ta APaMaTUYHOTO POAy 3araa0OM.

[Teproio meaogpamorio y €spori crasa n'eca «llirmaaion» JKan-’Kaka Pycco. Crio-
9aTKy aBTOp cTBOpuUB 1762 p. ’eécy 1po AyIeBHi CTpakAaHHs 1 IOLIYK iCTVHHOTO KOXaHH:
ckyzprrropom [ Tirmazionom. A 1770 p. B m. Aioni K.-K. Pycco 3anpornionysas Opacy Kyanse
HaIlMCaTy MY3MKY 11 ITicHI 20 11’ écu. Tekcer moeaHaBscsl 3 My3UKOIO, i ApaMa IepeTBOpIAacs Ha
Meaoapamy. Toai Oya0 cTBopeHo 23 My314uHi HOMepH (40 pedi, Aniile 2 3 HUX HaAeKaA BAacHe
JK.-K. Pycco), sIKi po3KpyBaAn AyIeBHi ITIOPMBaHH: IIEPCOHAKIB 1 CTBOPIOBaAN OCOOAVBY €MO-
ity Hanpyry. «llirmaaion» OyB yriepiie rocrasaennii y M. /lioi. Lei1 TBip BiAKpMB I1A51X
AAs1 pO3BUTKY MeAoApamu B €sporiericbkoMy MucrenTsi kKinns XVIII - mouarky XIX cr.

JK.-JK. Pycco Bu3Ha4mMB >XaHp CBOIO TBOPY sK «AipMdHa clieHa» (scéne lyrique) i 3po-
OUB aKIleHT Ha Cy0’'€KTMBHOMY BUPa’keHHi ITOYYTTiB 3aMiCThb 3aIl1yTaHOIO I1epeOiry MOAiii,
Ha CaMOCIIOTAsIaHHi, a He Ha B3a€MOJii. 3a OCHOBY BiH y3sB pOo3110Biab i3 «MeTtamopdo3s»
Osigis mpo ckyasnTopa IlirmasioHa, siKuii Bupizas cobi cTaTyIo Ta 3aKOXaBcs B Hel (TOOTO
aKIeHT 0y.10 3p001eHO Ha BHYTpPIiIIHbOMY ITOrAsAAi Mutis). [Iporiec nepersopenHs craTyi
Ha HiMQy ['asarero BiH mpeacTaBus sIK OaraTodaszoBuil IpoIec 3MiHNI CBIAOMOCTI Aipud-
HOTO «s1». Meaogapama JK.-)K. Pycco posnounnaerses ckapromo Ilirmaaiona, sknit ysaxae,
IIJO BiH yTpaTUB CBill BOTOHB, CBOIO I'eHiaAbHICT i ¢paHTasio. TBopya Kpu3a BUABASIETLCS
y ¢popmi X0a104y, 3ariinieHiHHA: «Miil BOTOHB 3rac, Mos (paHTasisd 3aX0104a, MEPTBUM II0-
K11Aa€ Mmapmyp Moi pykn» (Rousseau, 1779, c. 7). Ilirmaaion xode mpodyautu csoio dpaH-
Ta3ilo 3 A0IIOMOTOIO HalyCIIIIHIIIOI CBOEI poOOTH, sIKa CTOITh, 3aKpUTa IIOKPUBAAOM, Y
KyTKy MalicTepHi: «M0o>KA1BO, BOHa OKVMBUTH MOIO TBOpuy cnay» (Rousseau, 1779, c. 16).
PoskpuBiin craTyio, BiH 0a4uTh IIMaTOK X0A04HOTO MapMypy; HajaAi B TeKCTi pO3Kpu-
Ba€ThCS AMHaMiKa «3irpiBaHHsA», «IOTEIAIIIaHHA» MUTILA — aXX 40KM M1OTO IIPUCTPaCThb
AO MICTeIITBa i CIipaBAl OXKMBAIOE cTaTylo. Aae skino B OBigis 11e BigOyBa€Thes 3 BOAl 1
yTpy4aHH:1 O0riB, To Pycco nigkpecaioe poab iHAMBiAyaAbHO-aBTOPCHKOTO Oa4eHHsT MUTILS
(Ha piBHI MOBM — 3aMiHsI€ Oe30c000BUI 3alIMEHHUK Ha OCODOBUIL: [Xmoch] bauumo = 6in
0auumo). «OXUBAAIOUM MepTBUII MapMyp BOTHeM cBO€1 mpucrpacri, [lirmaaion ynoaio-
HIOETHCS YMTAYeBi, KNI OXKMBASIE MePTBi OyKBU CBOEIO YBarolo Ta yss010» (de Man, 1979).

Y crarTi «Imitanis» XK.-K. Pycco 40caiguB QyHKITIT My3UKM SIK MIMETUIHOTO 3ac00y.
Ha npormsary ycraaeHii Aymiii, HIOMTO My3MKa He MOXe BigzoOpakaTu BUAMMI pedi Ta
asuna, XK.-K. Pycco Hanoasira€ Ha ToMy, 1110 3ip i CAyX MOXYTb AOIIOBHIOBATH (3aMiHIO-
BaTU) OAVH OAHOTO. Bin nmcas, 1110 My3nKa «BUKAMKAE AyIIeBHI ITepe>XKMBaHH:» 1 XO4a He
IIOKa3ye IOXKeXi, ITycrei un Oypi, BOHa MOKe BUKAMKATU TaKi IIOYYTTs B AYIIi IAs4a4a.

1772 p. «Ilirmaaion» K.-K. Pycco Oys nmocrasaenuit y M. Beiimapi B HiMellbKomMy
nepekaaai. Meaoapama JX.-X. Pycco criogobasacst Moranny Boawdranry Tere. Bin
yriepine nodHaiiomuscs 3 «[lirmaaionom» y 1773 p. V. B. Tere nucas: «ITirmaaion — ay-
AO0Ba Po0OOTa; CTIABKM ITpaBAM I II1ASIXeTHOCTI IOYYTTiB, CTLABKI IIIUPOCEPAHOCTI B MaHepi
BIKAaAy. Sl Xouy 111e AesiKuii yac HOTpUMaTH B cede (1110 KHIKKY); MeHi Tpeba ImpodyuTaTi
ii BciM, XTO Ma€ 40 MeHe yBary» (Goethe, 1998, c. 285). 5

IepeGysatoun mig Briansom «Ilirmaaiona» XK.-X. Pycco, 1776 p. V1. B. T'ere namnu-
cas Meaoapamy «IIposepmina» (,Proserpina”), sixa 6yaa Takox MoHoApamolo (das Me-
lodram / das Monodram). ¥ npomy >KaHpi HIO€4HaAaHO pPO3MOBHE MOBAEHH:A I
incTpymenTaabHy My3uky. Mysuky a0 «[Iposepniinn» nanncas komnosutop Kapa Edep-
BaiH. 1778 p. «IIposepmina» Oyaa nmocrasaeHa B M. Berimapi.

Aast V1. B. Tere my3uka He GyAa OCHOBHOIO; BiH PO3IAsIAaB Ti ANIIIE SIK «[TOMIYHUITIO»
IIOeTUYHOTO J1 aKTOPChKOTO MIICTeITBa — «MOpe, 1110 Hece PO3KIiIIHO IpUKpaIlleHUI KO-
pabeAab; IOIyTHUII BiTep, 110 HaguMae BiTpuaa» (Albert, 2014, c. 105-107). Mysuxa, Ha
AyMKy V1. B. Tere, moBuHHa «0X04e CAyXaTHUCsI» aKTOPa «B YCiX IIOTO TIOPyXax, y KOKHOMY
HaIpsAMi»; BOHa € AUIIle 3ac000M Hepejadi eMOLIili.

3 1770-x poOKiB IOHATTS «MeAoApaMa» IT03Ha4aA0 >KaHp MiX 3iHrmimidem (HiMm.
Singspiel, aoca. «11’€ca 3i crriBaMI», Big singen («criBatm») + Spiel («11'€ca, Tpa»)) — My3UIHO-
ApaMaTi4HIii >KaHp, rnommpennit y Himewaunni 11 Ascrpii y aApyriit noaosusi XVIII cr. Ta
Ha rogaTKy XIX cT.; 11'eca 3 My3snayHIMI HOMepaMu ado omepa 3 PO3MOBHIMIU Aiaa0ramMu
(3aMiCTh peunTaTUBIB), IepeBa’kHO KOMIYHOIO 3MICTYy.
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3inrmmiap OyB rornepeAHNKOM BOAEBiAI0, MeA0ApaMi, MIO3UKAY 1 «pO3MOBHUM
TeaTpoM» (HiM. Sprechtheater), y SsIKOMy MOHOAOTiUHe MOBAEHHsI IepepuBaA0Cs IHCTPY-
MeHTa/AbHOIO MY3HKOIO (ab0 BigOyBaaocs 11ig akoMnaHeMeHT). Mysuka K, 3i cBOro 0OoKy,
II0€4HyBaJacs 3 IIaHTOMIMOIO, 11O BUKOHYyBaAa poAab KoMeHTapsi. B 1780-x pokax 3’sBu-
AVICSL TIOHATTSI MoHodpama / dyodpama.

Meaoapama Oyaa ekcriepuMeHTaAbHUM >KaHPOM, Y SIKOMY ITO€AHAAUCS Pi3Hi
sieyiia. Lle BAHO 11 i3 camoi Ha3BU — «ITicHs» (melos) + «aist» (drama). Aestkuii yac crieHigHa
Meaoapama Oyaa B Moai, xoua cydacHuku V. B. [ete craBuancs 40 11bOro >KaHpy He-
CXBaAbHO («COPOMILIBKIIL, AYpHUIL XXaHp»). IIpuasopunit paguux 1. . I'pic Ha3BaB 11ei1
>KaHP Y CBOEMY AVICTi «eCTeTIYHO Oe3COPOMHIM KaHPOM, Y SIKOMY 3AmAucs iHiIi». [Tpore
OAVH 13 TasA4a4iB Meaogpamu V. B. Tete «ITposeprina» y CBOIN peleH3il 3a3Ha4MB, 110
OyB BpaskeHIil TUM, 1110 «TaKII1 raHeOHUI JKaHP, sIK MeAoApaMa, MOKe CIIPaBAsATI TaKMUii
cuapHUIT BrauB» (Zumbusch, 2007, c. 113).

3 xinna XVIII cT. 445 €BponeiicbKoi gpaMaTyprii HacTaB HOBMIA 4ac, 1110 0yA0 3y-
MOB/J€He iICTOPUIHUMU NToAiAaMU 4001. Mucrenpbke XXUTTsI EBponu KapAVMHAABHO 3MiHM-
aocs micas Beaukoi ¢gpaniyspkoi pepoaronii (1789-1794). 26 ceprns 1789 p. Oyaa
yxBadeHa Jekaapanisa mnpas AI0AMHU Ta TpomaAsiHMHa. Bona cnpaBmaa BUHSATKOBUIA
BIIAMB Ha PO3BUTOK MucTrenrsa. ¥ cepmni 1790 p. rpyma ¢paHIly3bKux gpaMartypris
(Mepcre, bomapiie, Ceaen, Aiocuc, Illense Ta iH.) mogasa 40 3aKOHOAABYOTO 3i0paHHsI
IIeTUIIIIO 3 BUMOTIOIO cBoO0AM TeaTpis. 13 ciuna 1791 p. 3akoHoaaBue 3i0paHHs yXBaanA0
AeKpeT IIpo cBOOOAY TeaTpiB, SIKIII OCTAaTOUYHO 3PYIHYBaB CTapy TeaTpaAbHy crcreMy. Te-
aTpu BXXe He OyAl HiAIIOpsAKOBaHI KOPOAiBCBKOMY ABOPY, 1X Hepejaan B IiAIIOPAAKY-
BaHH: MICBKill BAaai, OyA0 CKacOBaHO KOPOAiBCHKY LIEH3YpPy, YTBEPAKEHO IIPUHIINII
BiAbHOI KOHKypeHIiii. Biarennep Oyap-sakuit rpomagsaaus PpaHiiil MaB IpaBo BiIAKPUTHU
BAaCHIII TeaTp i cTaBuTu OyAb-sKi II'ecu. byannox tearpy Komeai ¢ppances y 1789 p. Oys
neperitmMeHosanuit Ha Teatp Hamii (misHimre — reatp «Ogeo0H»).

JeMokpaTu3aliis TeaTpy 3yMOBIAa aKTUBHII PO3BUTOK JKaHPY MeAoApaMI, IO
copMyBaBCs OCTaTOYHO y (PpaHITy3bKilt aiTeparypi B 1780-1790-x pokax. ¥ ®paniiii 7ioro
npeacrapHukamu Oyan Ilikcepexyp, Kenne, Kioseane ae Tpi, Monseas, Cysectp, i,
Mepcoe, bomapirre Ta iH.

IToryasipHyM aBTOpOM MiIllaHCHKOI (a00 OyabBapHOI) Meaodpamu y Ppamnirii Oys
Pene Hlapas I'ianbep ae Ilixcepekyp (1773-1844). Bin nanucas 125 n’ec, 3a caosamu
II. Hoape, Oy «Kopneaem Oyabsapis». Moro meaogpamu «Biktop, abo Autsa B aici»
(1798), «Ceaina, abo Auts taemunti» (1800), «bianit miairpum, abo Cupitku 3 Xyropy»
(1801) 3 ycrrixoMm inmam Ha Mapmu3bKUX ClIeHaX, 1X TaKoX craBuan B Anraii, Himeuunni, Hi-
aepaangax, [Topryraaii i1 Pocii (pocincekoio ix nepekaas P. M. 3otos). Jo >xaHpy meao-
ApaMl, KpiM My3M4YHHUX HOMepiB, Ilikcepekyp yBiB MOTMBM HeIJacHOI 404l >KiHKH,
CUpITCTBa, TAEMHUITI, ANXOI A40Al, BUIIPOOYBaHH: IIepCOHaXKiB 3AuMu cuaamu. Jo pedi,
Ilikcepekyp craB 3acHOBHIKOM ToBapucTsa ¢ppaHIly3bKIx 0i0aiodiais. Bin — kaBasep opaeHa
ITouecnoro aeriony. lomy Haaexxutsb Bucais: «KHIDKKa — APYT, SIKMI HIKOAY He 3paAuTb».

[Te oaun BigoMuit QppaHIly3bKUIl ApaMaTypr, sIKUI Oucas Meaodpamu, — Ayi
Hlapas Kense (1762-1842). Vloro Hasusaan «Pacinom OyabpBapis», OCKiAbKM BiH Oi4bII Ae-
TaAbHO PO3pODASB IICUXOAOTiIO XapaKTepis nepconaxis. Halikpaiia meaogpama Kenpe —
«Copoka-Boposka, abo Cayxxuuris 3 [Taaezo» (criabHo 3 kommiozutopom 4'O6inbi, 1815).
TyT yBeaeno remy Tpariunoi 404i AIBYNMHU-CAY>KHULL AHETTH, sIKy HEeCIIPaBeAANBO 3BU-
HyBaTUAN B KpaAlKIli. 3BOPYIILAMBA iCTOPis, AIOASAHICTD i 3a4yIIeBHICTL TBOPY Ay>Ke CIIO-
Aobaamncsa rasaadam. Lo 1r'ecy B3ATO 3a ocHOBY ontepu k. Poccini (1817). Beanxnin ycrix
TakoX Maau Meaogpamn «Cya Coaomona» (1802), «'epmanmragcekmit aic» (1805), «bo-
>KeBiabHa 3 Boabpdenrreitna» (1813), «Kan ae Kaae» (1815) Tomo. ¥ tBopax Kenne un-
Ma/0 eK30TUKMU 11 3aTaAKOBUX OOCTaBUH, ade y ¢iHaAi — IJacAMUBUIL KiHeIlb.

Kamu I'iitom Antyan Kiosease ge Tpi (1766-1824) — momyAsspHIIL CBOTO Yacy ¢ppaH-
1Iy3bKII aBTOp MeaoapaM «Hesuaummnit TpubyHas, abo 3aounnanmii cua» (1801), «[ep-
MaH i Codi, abo baBapcekuit kapHaBaa» (1803), «JisumnHa-xeOpauka» (1809), «Kan
Cborap» (3a Hoeaolo III. Hoane, 1818) ta in. Ilporo nucsmenHuka Hasusaau «Kpebiito-
HOM OyAbBapiB», OCKIABKM 110TO IT'€cy, ToAi0HO A0 TBOpiB Kpebiitona, Oyan HacideHi Ka-
XaMl, KpMBaBUMU 3A0YMHaMU, SIKi BiA0yBaAMcs B Ta€MHIYII, CTpaIIHiil aTMocdepi.
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ITpo Teopiio HoBoI Apamu ucas J. Aiapo B «Aiaaorax» (Entretiens) i B crarti «IIpo
ApamaTtuaHy roesio» (Discours de la poésie dramatique): «Baromicts ’'ecn 3aaexxutnb
Bl TOYHOTIO HaCAiAyBaHH:I 6y41)-;11<o'1' All, TOX ras4a4 1epeOyBa€ IIOCTiIIHO B II0AOHI 1410-
3il, AyMaiouy, 1o npmcyTHm y camii1 aii. ToMmy caig yHuKaTy map>ky B Xxapakrepi, 300-
paxxyBaTi | J10TO BIAHOBI‘ZLHO AO CyCITiABHOTO CTaHOBHIIIA IIepCOHaKa, 1100 ras4ad He Mir
ckazatu — “1ie He 1" ». [locaigopuukamu J. Adiapo y ®paniiii 0Oyan Mepcbe ta bomapirre.
Ao peui, Mepcre cTBepA>KyBaB, 1110 MeAOAPaMa SIK >KaHp «KOPMUCHIIINIA Ta IIKaBiIni1 3a
KOMeJilo i TpareAito, OCKiAbKM O14bIII AOCTYITHUI A5 BeAMKOL Macu rpOMaAsH» (Mokyab-
cknit, 1952). Tob6TO B3Ke TOAl aBTOpU MeA0jpaM Dopoancs 3a yBary rassadis, IIpardy Au
3pO6I/ITI/I Mea04pamy CIIpaB4i MacOBUM i IOIyASPHNM XXaHPOM, ale B TOHUTBI 3a IOo-
Iy ASPHICTIO HEPIAKO CTparkdasda XyA0>KHICTh TBOPIB.

I'. E. /leccinr yBa>kas, 1110 B HOBYX IT'€Cax ITOBIMHHI ITOE€AHYBaTICSI KOMiYHe 1 TparidHe,
IO ITOTPiOHO 300pakyBaTy >KUBe SKUTT:I 1 5K1Bi XapakTepu. KpiMm Toro, 3aBgaHH: CLieHN —
MopaabHe ropyanHs1. ¥ «['amOyp3bkiit gpamaryprii» I'. E. Aeccinr nucas: «Komeais mparne
BUIIPaABASITU CMiIXOM, a He HAaCMIIIIKOIO, BOHA He OOMe>KYE€ThCsI BUIIPaBA€HHIM ANIIEe TUX
BaJ, Ha/ SIKMMU CMIi€ThCsL. [i cripaB>KHs KOPUCTS, CITiAbHA 445 BCiX, IT0AATa€ B 34aTHOCTI I10-
MidaTy CMiIITHe, A€TKO Ta IIBUAKO JIOTO pO3KpMBATH ITiJ Pi3HMMU MacKaMI IPUCTPAcTi 11
MOAU, B YCiX 110TO CITIOAYKaXx 3 iHIIMMM BagaMU 11 4eCHOTaMM» (Lessing, 1963, c. 179).

)KaHp Meaoapamn B Amnraii 3aro4aTKyBaB Tomac Xoakpodt 1745—1809) Biu Ha-
poAuBCA B CiM'1 peMicHMKa, OyB MaHﬂ,plBHVIM aKTOpOM, cydpaepom, MIKIABHUM yIUTEAEM.
CamoTy>KK1 BUBUMB PPaHITy3bKY, HiMEIIbKY, iTaailicbky MoB1. B 1783 p. Bin BUPYIINB A0
ITaprka, mobauns tam Bucrasy «Oapyskents Pirapo» bomapiire, Kiabka pasis ii mmoamu-
BIBCs1, BUBYMB HallaM ATb 1 IiCAs IIOBepHeHH: 40 /l0HAOHa ITepeKAas ii M4 Ha3Bolo «I]o-
BCsikAeHHi AypHuti» («The Follies of a Day»), Bona Oyaa mnocrasaena Ha creni 1784 p.
3araaom T. Xoakpodt Hammcas noHas 30 MeaoapaM, cepe sIKMX HaliBigoMiiomo € «IIlasx
a0 sarubeai» («The Road to Ruin», 1791). Takox Bigomo1o0 B AHraii Oyaa Mmeaogpama «Pos-
110Bigb 11po TaeMHuUII0» (1802) Tomaca Xoakpoddra. Lle, Baacne, 6ys nnepexas ¢ppaHITy3bKOi
meaoapamn Ilikcepekypa «Ceaina, abo Aurst taemuutii». Meaoapama Oyaa mocrasaeHa
B 10HAOHCHKOMY Teatpi Kosenr-I'apaen. Imaocs IIPO 40410 AiBayHn CeaiHu, SIKMI 3arpo-
KYIOTh p13H1 10411 Ta oOcTaBMHN. [i 400pnit 6aTHKO IIIIIOB y MOpe 11 ITIOTpaIuB A0 MHipaTis,
a 110ro 3411 Opat ImparHe 3aBoA04iTy ciagkom CeiHn, Xode O4PY>KUTY CBOTO CIHa 3 HelO.
Aze 3rogom nosepraerhest 0aTbko Ceainn, 400poyecHi repoi 3400yBalOTh CBOE IIIacTs Ta
repeMaraoTh 340. Y (piHaai BOHU IJaCAUBI, Y MiCHAX TPOCAABASIOTHC IXHI YeCHOTI.

Y Meaoapami Axxepaapaa «HoprHooka CycaHHa» 11A€ThCs IIPO A0A10 OigHOL AIBUMHY
Cycannm. Ii GaraTmit As14bKO Bigas il 40410BiKa BiabsiMa B MOPSIKM Ta 3aTPOXKY€ BUCeAUTHU
3 OyAMHKY, SIKIIIO BOHa He CIIAaTUTh PeHTy. Aae BiabsiM HecrioAiBaHO IIOBEPTAETHCs, BiH
YPATYBaB XXUTTS KaIliTaHOBI, i TOV 4OIIOMIT IOMY 3BiAbHUTHCA 3 KOpaOas. OgHaue Tenep
KaIliTaH OXoIlAeHuni1 mpucrpactio 40 CycanHn. Biabsam saxuinae ii Ta 34iliCHIOE 3aMax Ha
KariTana. Biapsamy 3arpoxye cy i cMepTHa Kapa. Aae HeCIIoAiBaHO KalliTaH pO34yANBCs,
IIpo0avMB 10TO0, PO3KasiBCsl, i y ¢giHaai macansa napa Biabsam i CycaHHa 3HOB pa3oM.

Toai, koam L. I1. Koraspescpknit kepysas [ JoaTascbknm TeaTpoM, pOCiiiChKY CIieHy
3ar1010HMUAN (pPaHIy3bKi I1 aHIAi1ICbKi BOAeBial Ta Meaoapamu. OcoOAMBO HOMYASPHUMU
6yan ’'ecu Asrycra @pigpixa Pepannansa ¢pon Koreby (1761-1819), Himeripkoro apa-
MaTypra 11 pomanicTa (maaanoro Pociricekol iMnepii). Bin Oys aupekropom TeaTpy B
M. Biani it Harmicas HU3KY MeA0ApaMm, SIKi 3400yA1 BEAVKY ITOITY ASPHICTh. Aae YIOTO iM's1
CTaA0 CHHOHIMOM HU3BKOITPOOHOI ApaMaTypril Ta MeAoApaMu (POC. CA0BO «Kouedsmua»
BBiB y 00ir kH:3b /. [opuakos, itoro 1p0H1qu sukopucrosysaau O. Ilymkin, M. T'oroas,
M. Tloaesorii, O. Board Ta in.). [Tonag 20 n’ec KoneOy nepekaaan Ha rmoyatky XIX ct.
M. C. Kpacnonioascskuii, @. A. ¢pon Errinrep.

Y cratTi «[letepOypabki sanmcku 1836 poky» (1837) M. I'oroas kpuTnKyBaB Mea0-
ApaMy, xo4da BoHa Oyaa y Beaukint mogai. ITlo >x e mogobaaocs M. I'oroaio? «IletepOypr —
DOABIIION OXOTHUK A0 TeaTpa <...>. Il 4To Xe JaeTcs Ha HallMX TeaTpax? — KaKye-HIuOyAb
MeaoApamsl 1 Bodesuan!.. Cepaut s1 Ha MeaoApaMBbl 1 BoAesuAn» (I'oroas, 1952, c. 185-186).

«Y>Ke A€eT IAITh, KaK MeA0ApaMBbl 1 BOAEBIAN 3aBAaeAl TeaTpaMu Beero ceeta. Kakoe
00e3baHCTBO! Jake HEMITBI — Hy KTO OBl MOT IIOAyMaTh, YTO HEMIbI, 9TOT OCHOBATeAbHBI,
HTOT CKAOHHBIN K I1yOOKOMY HCTeTIYeCKOMY HacAaKAeHIIO HapOJ, HeMIIBI Tellepb UTPaloT
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U IUIIYT BOAEBUAM, IIepeeAblBaloT U KAeAT HadyTble ¥ XOA0AHbIe MeaogpaMbl! V1 mycTn
OBl ellle ITOBeTpHMeE HTO 3aHeCeHO ObLI0 MoryIiecTsoM MaHoseHIs reHns! Koraa secb Mup
Aaaua 1o aupy baiipoHa, 5To He ObLA0O CMEIITHO; B HTOM CTpeMAeHNM ObLA0 ga>Ke YTO-TO
yremmreapHoe. Ho Aroma, Arokamx un gpyrue ctaay BceMUPHBIMU 3akoHOgaTeasmu!.. Kas-
Hycb, XIX Bek OyAeT CTBIAUTHCS 3a OTU IIATh AeT» (I'oroas, 1952, c. 181-182).

«Ha apamatugeckoi1 crjeHe s1BAsAMCh MeAOApaMa U BOAEBIAD, 3ae3K1ie TOCTH, KO-
TOpble OBLAM XO3seBaMU BO PPaHIly3CKOM TeaTpe, a Ha PyCCKOM UTPaAy Ype3BbIdaifHO
CTPaHHYIO pOAb. ¥Y>Ke 4aBHO IIPU3HAHO, YTO PYCCKME aKTepbl HECKOABKO CTPaHHBI, KOTAa
IIpeACTaBASIIOT MapPKU30B, BUKOHTOB I OapOHOB, KaK, BepOsATHO, Ob1AV OBI CMeIITHBI ppaH-
11y3bl, B3AyMaB I1044e4aThCs 1104, PYCCKMX MY>KJKOB; a CLIeHbI 0a/10B, Be4epoB 11 MOAHBIX
payToB, ABASAIOLINIXCS B PyCCKUX IIbecax — KaKoBbl oHU?» (I'oroas, 1952, c. 181).

«ITocMoTpHuTe, KaKoe cTpaHHOe 4yJO0BHIIle 1104 BUAOM MeAoApaMbl 3a0paaoch
Mexay Hac! I'ae ke >K13HDb Halla? r4e MBI CO BCeMII COBPEMeHHBIMI CTPacTsIMU U CTpaH-
HocTAMM? XOTs1 OBl Kakoe-HIOyAb OTpa’keHUe ee BiAeAN MBI B Halleil Meaogpame! Ho
AXKeT caMBIM OeccoBeCTHBIM OOpa3oM Hallla MedogpaMa...» (I'oroas, 1952, c. 182).

«Ecan cobpats Bce MeaoApaMBbl, KaKlie ObLAM 4aHBI B HaIlle BpeMsl, TO MO>KHO IIO-
AyMarTh, 4TO 9TO KyHCTKaMepa, B KOTOPYIO HApOYHO COOpaHbl yPOAAMBOCTY U OIIUOKNU
IIPUPOABI UAM, Aydllle, KadeHAapb, B KOTOPOM 3aMllCaHbl ¢ Ka4€HAapPHOIO X0A0AHOCTUIO
BCe CTpaHHBbIe IIPOMCIIECTBIS, TAe IIPOTUB Ka’KAOTO 4lCAa BBICTaBAEHO: CerOAHs OBLAO B
TaKOM-TO MeCTe TaKOe-TO MOIIEHHIIECTBO; CETOAHS OTPYOMAN FOAOBBI TAKIM-TO Pa3Ooit-
HIKaM U 3a’KUTaTeAsIM; TaKOI-TO peMeCAeHHIK 3ape3al TOTAA-TO JKeHYy CBOIO... I TOMY
1ogo0Hoe. S BooOpa>kalo, B KaKOM CTpaHHOM HeJO0yMeHUM OyJeT IIOTOMOK Halll, B3Ay-
MaIOIINII MCKaTh Halllero o0IIecTsa B HaImux Meaodpamax» (I'oroas, 1952, c. 183).

Orxe, M. I'oroan B3HauMB Taki He40AIKM MeAoApaM, sIKa 3aIll0A0HIAa TOAIIITHIO
POCIJICBKY ClLIeHY: BiApUB Bi4 peaAbHOTO KUTTs; 300paskeHHsI 1411030pHOTO XXUTTsI; HaAy-
MaHICTbh XapaKTepiB i cuTyallin; 9y>K03eMHe IIOXOAKEHHSI.

L. I'L. KoTAs1peBchKIii TaKOK He CITpUIIMaB ApaMaTypril, BiAipBaHOI Big, JKIUTTs yKpaiHCh-
KOTO HapoAy, TOMY BiH 4aB CBO€pPiAHY BiAIIOBiAb Ha 1T €cy-BoAebiab Oaekcanapa IllaxoBcbkoro
«Kosak-crmxorsoper» y w'eci «Haraaxka [ Joaraska». O. ITlaxocbkort Harvicas 11oHag 100 Teat-
PaAbHIX TBOPIB, 30KpeMa MaA0BapTiCHIX BOAEBiAiB PO YKpaiHCbKe KUTTSL: «AKTep y ceOsI Ha
poauHe», «YKpanHcKas HeBecta» Ta iH. Havmory asprimmm cras «Kosak-crixorsoper (1812),
sIKuI OyB y pertepTyapi TorodacHnx Teatpis ioHag, 50 poxkis. I Tosicrs O. Illaxoscpkoro «Mapycs,
Maaopoccurickast Cadpo» Oyaa ory0aikosaHa B 30ipHIKY «CTO pycckix Autepatopos» (1839).

Y n’eci «Hartaaka IToataska» i14eTbcs PO Te, IO 1 SIK CTaBUAM B TeaTpi yaciB
L. IT. KorasapeBcbKoro.

«ITe T p o. Ha xomeaii 04Hi BUXOASATH — HOTOBOPATH, IIOTOBOPATD Ta I IIiAYTh;
APYTi BUIAYTH — Te X poOOAsAThH; A€KOAU IIiJ MY3MKY CIIiBalOTh, CMIIOTLCS, I1Aa4yTh,
AAIOTBCsI, O'I0TBCS, CTPLASIOTHCS, KOAIOTHCS i yMUPAIOTh.

B 51 6 0 p H b1 11. Tak Take TO KOMeisA? €cTh ke Ha 110 AMBUTUCDH, KOAU AI0AU YOU-
BaIOTBCS A0 cMepTi; Hexalt i1 BesaunHal..» (Koraspescokuii, 1987, c. 279).

Baacue, TyT izeTbcs PO MeAoApaMII Ta BOAEBiAI, ale 34e01AbIII0T0 PO MeAoApaMmy, 60
Tepoi TOBOPSITH ITPO Te, ITI0 B CyJaCHIX IT €CaX «CTPLASIOTLCS, KOAIOTBCS 1 yMMPAIOTh»; «yOMBAIOThCS
A0 cmepTi». Hagaai moButhes koHKpeTHO 11po TBip O. IIlaxocbkoro «Kosak-crixoTsoper».

«ITe T p o. MeHi noao6maach Hallla MaA0poOcCilicbKa KoMedis; TaM Oyaa Mapycs,
oys Kanmoscokuii, [Ipyanyc i I'punisko.

B b1 6 0 p H bI 11. PO3Kaku >K MeHi, 1110 BOHM pOOMAY, 1110 TOBOPUAIL.

IT e T p o. CrriBaau MOCKOBCBKI ITicHI Ha HaIll roaoc, KauMoBcpkmil TaHIIbOBaB 3
MOCKazleM. A 1110 TOBOpUAMN, TO TPYAHO po3iOparty, OO CIO HITYyKy HaIlrcaB MOCKaAb I10-
HaIlIOMY 1 Ay>Ke IoIlepeBepTaB CA0Ba.

B 51 6 0 p H Bl 11. Mockaas? Hivoro x i rosoputu! MabyTs, BeAbMI HAIIKOAMB i
HaKOAOTUB IOpOXY 3 KaIycToio» (Koraspescokmii, 1987, c. 279-280).

«Kosak-crmxorsopen» K. [IlaxoBcpkoro nocrapaennit HasecHi 1812 p. criouatky B
caaoni O. Hapumkina, obepkaMeprepa ABopy, AupekTopa IMnepaTopchKux teaTpis.
12 TpaBns nnpem’epa n’'ecu BigOyaacs Ha OCOOMCTIN IOAOBMHI iMIlepaTpulli €ansaseT
OazekciiBHl, a yepe3 KiabKa AHIB IleH3ypa 3a00poHMAa 11 445 IyDAIi4HOI iHCIeHi3allii
(4epes 3raaxy rmpo Masery Ta akTyaaisallilo yKpaiHCbKOI TeMM B3aradi).
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Y aiaaosi nepconaxis iw'ecu L. I1. Koraspescokoro «Hataaka [ToaTaska» nassani
11poBigHi airtosi ocoou TBopy O. Illaxoscrkoro «Kosak-crmxorsopern». Jouka saosu J006-
penunxu Mapycs Koxa€ «XOpOIIIOTo CTUXOTBOpI1ia, Xpabporo BonHa» Kanmoscskoro. I1ig-
KOPSIIOYMCh BOAL MaTepi, AiBUMHA Aa€ 3rody Ha OAPY>KeHH: 3 KO3aIIbKMM TUCIIILKIM
IIpyanycoM, KOTpuil pa3oMm 31 CBOIM ITOIAIYHMKOM, IIOBITOBUM IucapeM I puijbkom, Bu-
ragye, OyIiiMTo Ko3ak 3arumHyB y 0010 3i msegamn. Tyr-raku 3-1ig Iloatasu npudysae
Kanmoscpknit. [Ipyanyc i I'puiibko 0OMOBASIOTE JI0TO, 3BMHYBauylO4ll B PO3Tpari Ipo-
11t i3 apchKoi CKapOHMIN, SIKi MaAu THTH Ha BIAIIIKOAYBAaHHs 30MTKiB MIPHOTO Hace-
AEHHSL. AJe KHI3b i FIOTO AeHIIMK /bOMiH GepyThCsl 3a PO3CAIAYBAHHSI CIIPABY i1 BUBOASTH
310411B Ha 4MCTy BOAy, a Mapycio NO€AHYIOTb i3 KOXaHMM.

IT'eca O. IllaxoBcpkoro Oya IO3HaAYeHA BMPA3HUM «MOCKAAbCBKIM», «POCIiii-
CbKIM» 3aDapBaeHHsAM. Xoua B Hill 4ifA1 yKpalHChKi IlepCOHaKi, ale BOHM He MaAl XKIT-
TEBOCTI, OyAU BidipBaHi Bij CBOTO cepeJOBUINA, BAacHe, Y HUX He OyA0 CIIPaBXXHbOTO
YKpalHCBKOTO AyXy Ta 3B 53Ky 3 AiiicHicTio. Mosa ’'ecn O. [Ilaxoschkoro pakTuyHoO CIio-
TBOpIOBaJa YKpalHCbKY MOBY.

Tomy L. I1. Koraspeschknii i HammcaB BAacHy I1'€Cy Ha TPagULIIHII CIOXKET, aae
30BCIM IHIIIOIO MOBOIO Ta 3 iHIIIOIO IOETUKOIO. | 11e B>ke He BOAeBiab (pi3HOBUA A€TKOI KO-
MeJil 3 KyILaeTaMM Iig My3UKY).

«Hartaaxka IloaTaBka» € ckaagHMUM >KaHPOBUM YTBOPEHHSM, Ha sIKe BILAMHYAU
IIIKiAbHA ApaMa, BepTellHa ApaMa, MeaoApaMa Ta inmii xxanpu. L. I1. Koraspescbkuit Ha-
3BaB 11 «Mazaopoccurickas orepar, 110 3acBiguy€e MeaoApaMaTU4Hy OCHOBY TBOpPY. Briepiite
11’ eca 11ig Ha3Bolo «Hataaka Iloaraska. Maaopoccuiickas onepa V. I11. Koraspesckoro» 3
IIPUCBSTOIO «/11001TeAsM cAaBsSHIIMHLD HagpykoBaHa L. I. Cpe3HeBcbKIM B «Y KpalTHCKOM
coopHuke» (kH. I, Xapkis, 1838). IT'eca Oyaa miarorosaena I. I. CpeaneBcbkuM 40 APYKy 3
BigzoMa 11 3a xuTTs aBTOopa. CaHKT-IleTepOyp3pKoIO 1IeH3ypolo BoHa Oyaa 403B0OA€eHa A0
APYKy 26 xBiTHA 1838 p. ¥ nepeamosi 40 csoro 30ipauka I. I. Cpesnescokmit nmcas: «f1
1oyas YKpaincpkuii 30ipHuk Haraakoro IToaraskoro Isana Ilerposuua Korasipescbkoro i,
34a€ThCs, He Mir BuOpaTu Kpaijoro noyarky: a) Haraaka IToaTaska Oyaa He TiabKy OAHMM
3 MepIINX KHVDKHO-HAapOAHIUX TBOPIB YKpaiHy, ade pa3oM i IepIiolo 30ipKoio nam’ATOK
yKpailHChbKOI HapOAHOCTI, B3ipIieM A4s BCix HacTynHux; 0) Haraaka [ToaTtaska Masa crab-
HIJ BILAVMB Ha BUBYEHHs YKPalHChKOI HApOAHOCTI, MOXKHA CKa3aTu — IpoOyanaa ii, i goci
3aAMIIAETHC HaMKpallMM ITOKa KYMKOM Malike Ha BCi HallBa>KAMBIIIIL CTOPOHH, 3 SIKIX
IOTPiOHO BMBYATH YKPAiHChKY HAPOAHICTh. MoXkHa 0yA0 0 ITicas IIbOTO I He 3ralyBaTu
npo Te, mo Harazka [loaTaBka 3 KHIKKOBO-HapOAHIX YKPaiHCBKIIX TBOPIiB BEAMKOIO PO3-
Mipy 3a CBOEIO BHYTPIIIHOIO [AHICTIO 3aiIMag Ieplile MiClie, 1[0 BOHa Haitbiblile yA100-
AeHa I10 BCiil YKpaiHi, 1110, HapelllTi, BOHa AOTellep IIje He Oy.a BUAaHa i HepemnncyBadaMu
crioTBopioBasacs Aejaai Oiapiie. Takum unHoM, Haraaka IloaTaska, 3aiiMaioun rnepiie
Miclle B MOEMY YKpalHCbKOMY 30ipHMKY, MOXKAMBO, 3 OAHOTO OOKY, Ma€ BBaKaTuCs HiOU
BCTYIIOM A0 BChOTO, 1110 OyJe 3a HelO BUKAaleHO B HbOMY, a 3 iHIIIOTO DOKY, 3aAMIINTHCS
Ha3aBXAV OAHUM i3 KpaImuX iOoTro mpuKpac» (Cpesnescknmii, 1838, c. 4-5).

AKi X pucnu €BpoIeincpKkoi MeaoApamu Busisrancs y 1 eci «Haraaxa IToartaska» 1
sIK BOHI II0-HOBOMY HoBepTaloThcs y TBOpi . I1. KoTasapescbkoro?

Ort:xe, €BpoIIelicpKiil MeaoApaMi IIpuTaMaHHe PO3KPUTTS AyXOBHOIO, YyTTEBOIO
CBITYy repOiB Ha TAi sICKpaBIX eMOIIilIHIX OOCTaBIH, Ha T4l KOHTpAcTIB: 400pa Ta 34a, A10-
©OBI1 11 HEHaBUCTi TOIIO. 34e0i4BIIIOTO CIOKeTN MeA0oApaM He BUXOAVAMN 3a MeXKi CiIMelHIX
TeM (KOXaHH:, 11100y, 3HallOMCTBa, KOAi3ill ciMeltHOTO >KUTT: To1o). ¥ 11'eci «HaTaaka
IToaTaBKa» OCHOBHY CIO>KETHY AiHiIO CTAaHOBUTH KOXaHH: — TPMBajla PO3AyKa — O9iKyBaHHSI
3ycrpiui — HoBa 3ycrpiu Haraakn i1 Iletpa. Aae BoHa yckaagHeHa OaraTbMa oOCTaBMHAMU —
JK CIMEeIIHO-TIOOYTOBMMY, TaK i cortiaapHumu. Ilerpa Burnas i3 4omy Oarsko Hataaku;
Teprimanxa 11 Haraaka norepnators Big 3amaHi; Hataaky MaTn rorosa Bigsatu 3a He-
100010, ase Dararoro nana; I[lerpo Bumymennit 3apodasaTu Ha 4y>kuHi; Haraaka my-
YUTECS Big TSXKKOTO BUOOPY ITOMIX MaTip’iO Ta CBOIM KOXaHHSM.

Y ¢paHILy3bKiil Ta aHIAIMCBKIN MeA0ApaMax TpajuLIiHOIO Oyaa TeMa 404l AiB-
YMHI 91 XKIHKY, SKi TOTepIIaan Bij 0iAHOCTI Ta g0MaraHb OaraTux maHis. Baacue, meit
cioxeT iHTepuperye i L. I1. Kotaspescbkuii. Aze sAKIIO y €BPOIENCHKIX MeAodpaMax
1Ieil CIOKeT OyB IepeHeceHuil y IIAOIMHY eK30TUKM, ToTuky uu gasauny, To L. I1. Kor-
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ASPEeBCbKUI pOOUTD 11eM1 CIOKeT I11AKOM peaAiCTMYHNM, 3yMOBA€HUM KOHKPeTHIUMU KIT-
TEBUMM OOCTaBUHAMIA.

Meaogpami K >XaHpy OpuUTaMaHHI 3aXOILAMBa IHTPUTa, OCTiMIHEe yTPUMYBaHHS
rAs4a4iB y HaIIpy3i, CUTyalisl «IIOKY», HeCIIOAIBaHNII PO3BUTOK ITOAINL. Y €BPONENIChKIX
MeJoApaMax Iie 40CsIral0cs 34e0iABIIoro 3 A0IIOMOTOI0 TaAEMHIYIMX OOCTaBUH. TaeMHI4i
CUTYyallil 3yMOBAIOBAaAV BUMHKM 11 II€PeXKMBAaHHS IIePCOHAXIiB. A 411 € TaKi Ta€MHUIII B
«Haraani Iloarasui»? Hanesno, mo e. Hataaka He 3Ha€, Ae 4OTUPU POKM MaHAPYE
ITerpo. Bona He 3Hag€ 11 TOTO, UM KOXa€ BiH i 40ci... IleTpo TaeMHO 1OBepTaEThCs B Ce40. ..
Bin He 3Hae€ TOTO, 10 TOMep Oatbko Haraaxu... IToTiM BiH My4nThCsI Big Ta€MHMUILI, KOTO
K BucBaTaayu Bosunii i Bubopumii — sy >x Taky HaTtaaxy? Bin He 3Ha€ 11 TOTO, 411 KOXa€
noro Haraaxka gorenep... IlotiMm, koan IleTpo Bce X Taky Ai3HaBCs, 110 BUICBAaTaAl caMe
1oro Haraaxky, 4451 HbOTO AMIIIA€THCA TA€MHNIICIO, UM 110 CBO1M BOi 1ige Haraaka 3a Bos-
HOTO... | BiH y TOpMBi BeAMKOAYIIIHOCTI IIASIX€THO BigAa€ CBOI 3ap00AeHi TSIKKOIO Iparielo
rpoii, mo6 HaTaaka He 1i111a 6e3 riocary.

€ cBoi TaemHutli i1 y Teprimanxu: «Oi1 4049Ko, 404Ko! 1110 X MHI HauaTty, <...> Je
K 4100 A3HOTO 34Ts1 AocTtatu?..» 'y BozHoro € csost taemuniys: yomy Hartaaka riomy Bia-
MOBAs€? BUOOpHIII MOSICHIOE 11e TUM, IO «He Te Y Hel Ha ceplii...» (TOOTO B Hel Ha cepIli
ITerpo). OT>Ke, KOXKeH i3 MepcoHaXKiB Ma€ CBOI Ta€MHIUILII, 11l TA€MHUIII IleperiaeTeHi Mix
CO0O0IO 11 3yMOBAIOIOTh HAIPyTy ApaMaTu4HOI Ail. Tiasku taemunmi y m'eci L. I1. Koras-
PEBCBHKOTO He BigipBaHi Bi peaabHOCTI (TyT HeMa€ Ta€MHOTO HapOA>KEHHs, TA€MHOIO
11100y, TAEMHIUX POAVHHIX CTOCYHKIB TOI110). ¥ «Hartaami [ToaTasiii» Hema€e HagyMaHIX,
BUTaaHMX, HECIIPABXKHIX TA€MHMIIb. Y Cl TA€MHULIL 3yMOBAEHI AOTiKOIO JKUTTS 1 Xapak-
TepaMM HepCcOHaXiB. I B IIbOMY I104:ra1a BigAMiHHICTh TBOPY YKPaiHChKOTO ITMICbMEeHHIKa
Big MeA04paM €BPOIIeNIChKIX aBTOPIB.

Y eBpornenicbKux MmeaoapamMax BUABASIOTLCA BigBepTa MOpaAbHO-AVAaKTYHA TeH-
AEHIILS 1 IPSIMUIL II0ALA TIepCOHaKiB 10 MTO3UTUBHIUX 1 HeraTuBHMX. Ha nepimii morasa,
Tak € i B'eci L. I1. Koraspescbkoro «Haraaka IloaTtaska». Hataaxka i1 IleTpo — mo3utusHi
IIepCoHa>Ki, BOHM BTiAIOIOTh 400PO 11 AI0ACHKI yecHOTH, a Bosnuit i Bubopumii HiOM BTi-
AIOIOTh 340, 1110 3arPOKy€ KOXaHHIO MOA0AuX. Aae y ¢piHaai rassadi 6auaTs MOBHe «IIe-
peBepTaHHs» TPaAULIIIHOI MoJeal MeaoapamMu. Beankoaymmicrs Ilerpa 3sopy1irye cepris
Butopnoro, Boznoro 11 Tepnimanxu. Bubopnuit rosoputs: «Takoro yoaosika, sik I[letpo,
s1 3poAy He Oauus!» (Koraspescskuii, 1987, c. 290). I Bozunit rotoBuit BiAMOBUTHUCS Bij
CBOIX gOMaraHb: «PasMuIAsaa s mpeAoBOABHO, 1 Halllel, YTO BeAMKOAYIITHONM IOCTYIIOK
BCAKII CTPacTi B HAC IIePeCUANBAETD. sI — BO3HMI 1 IIPMU3HAIOCh, YTO OT POXKAEHis MOETO
pacIioA0KeH K 400pum giaam <...>» (Koraspescpknit, 1987, c. 290). I Bozumit 61arocaos-
ASIE MOAOAVIX.

Y npomy ¢inaai sHAX0AMMO MpuUTaMaHHUIT Meaoapami happy-end, sikmit moeany-
€ThCs 3 aHTUYHOIO TPaAULII€IO KaTapcucy. Aae, BAacHe, TyT KaTapClC He aHTUYHMNIA, a 1104-
TaBCbKMII, OO IIepCOHaXKi AIIOTh He sK Iepoi aHTUYHOCTI, a sK repoi-moarasii. IIpo 1e
114eThCsl B OLliHKaX Mukoau 11 BubopHoro.

«Mn K 0 2 a. Ot Takosi-To Hami noarasii! Koan aizo nige, mo0d 400po 3podburny,
TO OAVH Ilepe APYIVIM XBaTalOThCs.

B 51 0 0 p 1 b1 11. HaTaaka — 110 Bcbomy 1oartaska, IleTpo — moarase1n, Ta i1 BO3HMIA,
34a€ThCs, He 3 Apyroi ryOepHii» (Koraspescokuit, 1987, c. 291).

Ort:xe, MOpaabHO-AMAaKTUYHA TeHAEHIIIS 11 KOHIIeIIT KaTapcucy, 10 € KOHCTUTY-
TUBHMMM O3HaKaMl MeAoapaMi, HakaadaioTecs L. IT. KoraspescbkuM Ha 0Opasu nepco-
HaXiB i3 peaabHOTO (II0ATaBCLKOIO) CepeAOBMUIIla, 1110 POOUTD IX OiABII XUTTEBUMMU 11
Cy4aCHUMI.

Y Baratpox Meaogpamax €BpoIN BUSABASIETHCA TillepO0AizoBaHe 300pa>keHH: IIP-
CTpacTei, AyIIeBHIX IIePeXMBaHb 1 cTpaXkdaHb nepcoHaxis. Le mpocrexxyemo i B im'eci
I. I'T. Koraspescobkoro «Hartaaka I[Toaraska». Ocobanso crpaxkaaiors Hataaka i1 Iletpo.
IxHi gy11eBHi cTaHM pO3KPUBaIOTh HAPOAHOIIOTUYHMIT 00 aBTOPCHKII AipUIHO-MYy 314~
Hui1 inTeprekct. Hanmpukaag, micHi «BiroTs BiTpy, BitoTh Oy¥iHi...» (PO XXUTTS AIBUMHU B
posayui 3 Mmuanm), «Oi11, matu, matn! Cepiie He BBaka€, Koro pas moao0nTs, 3 TuM i
yMupae» (IIpo BipHicTb y KoxaHHi), «CoHIle Hu3eHbKO, Bedip OamseHbKo <...>» (IIPO KO-
XaHH:I ITapyOKa 40 AiB4MHI) Ta iH.
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ITe 6yao xyao>xHiM BiakputTsaM L. I1. KoTaspeBcbKoro — yBegeHHsI HapOAHUX ITiceHb
y CTpYKTypy Meaoapamu. Haa mysuanum opopmaeHHAM 11'ecu npamiosaan Agam bap-
unnpkuit, Aaois €aaiuka, Onanac Mapxosnu, Muxoaa Bacuanes, Boaoaumup Vopuin
Ta inm. Onepa Mukoan Amncenka, rmocrasaena 1889 p., crasaa KaacMKOIO YKpalHCbKOTO
OIIepHOTO MUCTEIITBa.

Hepigko HapoaHOIIOeTMYHI TeKCTV MiCTHAYM aBTOPChKi AOTTIOBHEHH: UM OLIHKN. Y
11’ €Ccy BBe4eHO TaKOK aBTOPChHKi AipUYHI TeKCTU A4S yBUpa3HeHHs 0Opa3iB epCcOHaXxiB.
Hanpukaaga: «Ot 10H1X 2iT He 3HaA 51 24100081, He omryiaa Bos>keHist B Kposi <...>» (1Ipo
Te, sk BosHmi1 Biguys nipucrpacts 40 Haraaxkn). ¥ micHsAX HO€AHY€ThCA TpariyHa i KoMiuHa
crmxis («Oi1 11ig BUIIIHeIO, I1ig yepeltHelo CTOsB cTapuil 3 MOA0AOIO, SIK 13 SIT0A0I0») Ta iH.

Ha BiaMiHy Big €BpoOIIeiicbKol MeaoApaM, Ae AipUJHa CTyXis Oyaa 3yMOB/AeHa Iie-
peBakHO A1000BHUMM K0i3isiMu, L. 1. KoTaspeschkuit 30aratus 11’ €Cy HOBUMM TeMaMU
11 MOTHBaMI 3a PaxXyHOK MY3MYHO-ITIiCEHHOIO IHTePTEKCTY, IO 403BOAVB HMICbMEHHIKOBI
BUITH 3a MeXi A1000BHOTO croXeTy. ¥ micHax i3 m'ecu «Haraaka IToaraska», KpiM Ko-
XaHH, i4eThCsl IIPO iICTOPUYHI MIASIXY YKPaiHCBKOTO Hapoay («I'oMiH, ToMiH 110 AiOpOBi...»,
«Bopckao piuka HeBeAMYKA...»), IIPO TSKKY 40410 KO3aKa, IIPO YeCHOTH Ji I'PiXy CBITy
(«Bcsikomy ropoay Hpas i mpaBa, Beisikiii iMi€T CBill yM ro40Ba...»), PO A0AI0 AI0ACBKY
(«Oi1 40411 AT0OACBKas — 40451 €CTh cainast! YacTo cay>KIUTb 3A1M, HETiAHMM i 1M ITOMarae...»),
IIPO CTOCYHKI OaTbKiB i aiTett («Yu 51 T0Oi, 409KO, He 400pa KeAalo...»), IPO €AHICTD Ha-
poay B A1000Bi 40 bora («Je 3roaa B cimelicTsi...», «Haunnaiimo Beceantscs, Yac Ham
CABO3Y OCYIIUTMH. ..») TOILIO. 3aBAAKM TOMY KUTTEBI KOAi3il HepCOHaKiB PO3TOPTAIOTHCS
B KOHTEKCTi MMHY/O0TO, Cy4acHOTO Ta MalOyTHBOTO. 3ragKu IIpo BiliHN, y AKNX Opaan
y4acTh YKpailHChKi Ko3aky, mpo IloaTtaBcbKy OUTBY, PO BUIIPOOYBaHH:, 1110 BUIIaAl Ha
A0AI0 YKpalHChKOTO HapOAy, HaKAaAaloThCsl Ha CydacHi HoAii. Y Takuii criocid posmupio-
IOTBCA XY AO>KHiN dac i mpoctip topy. ¥ «Hataani IloaTasili» 3Maab0BaHO He AMIIIE SKIT-
TEBI ICTOPIl OKpEeMIX AI0A€1, a A0AI0 BCbOTO YKPAIHCHKOIO HApOAy.

Y @Bporiencpkiit MeaoApami xapakTepy IIepCcoOHaXiB OyaAn cTaTUYHUMIY, CXeMa-
TraHUMHY, ogHoBuMipHuMu. Y m'eci «Haraaka IToaTaska» 3a paXyHOK My3MYHO-IIiCeH-
HOTO iHTepPTeKCTy aBTOP AOcCsra€ OiAbIIOI IICHMXOAOTIYHOI THYYKOCTI Ta BHYTpPIlIHbOI
Hanpy>kKeHocTi nepcoHaxis. [TicHi BigoOpa>kalOTh pi3Hi HIOAaHCHU Iepe>XKUBaHb IepoiB, He
TiABKM IXHi AI0OOBHI epHUIIeTil, a 11 IIOLIYK A0Ai, IIparHeHHs A0 IACTsl, CTPeMAiHHs 110-
A0/AaTu AMXi 0OCTaBMHI, 3HANTH ce0e y CBITi TOILIO.

Y @BpOIeNChKIX MeaoApaMax IlepeBa’kaaa eK30TUIHICTh MiCIIs Ail — IIOXMYPUA
Aic, crapuii 3aMoK a0o iHmmi crpamHi Mictisa. Micrje aii y 'eci «Hartaaka IToataska» 1e-
peHeceHO B cydacHuii ceiT. Baacne, Ykpaina Oyaa caMma 1o co0i eK30TUYHOIO TeMOIO 4451
€Bporu Toro yacy. YKpalHChKUII CBiT 300pa’keHO He CTPAIIHUM (XO4a I IPOCIKHYTUM
peaabHNM ApaMaTU3MOM), a ICKpaBIM, OaraTorpaHHIM i pisHOOapBHUM.

AAas >KaHpYy MeAoapaMU XapaKTepHUM € MOTUB CMepTi 4l 3arpo3a CMepTi / 3aru-
Oeai. I. IT. KoTasipeBcbkmit TakoX po3podase neit motus. Hataaka I[ToaTaska He xoue
SKUTHU 3 HeAI001M, BOHa TOTOBa KMHYTUCA Y Bopckay, adu Tiapku He Oyt 3 BozauwM. Ilet-
POBi TaKOX cBiT Hemuanii 0e3 Haraakn. Aae cMepTs, IIpo sIKy TOBOP:ATD UM CITiBaIOTh IIep-
COHaKi, 30BCIiM He CTpalllHa 1 He haTaAbHa, SIK Y €BPOIIEeNChKIX MedoApaMax, 00 CTUXis
JKUTTsI, KOXaHH: 11 Kpacu gominye y r'eci L IT. KoraspeBcbKoro 11 404a€ cMepThb 3aBAsSKI
AIOACBKIM CTOCYHKaM.

Y ¢paHITy3pKIX Ta aHIAiVICBKMX MeAOApaMax BUKOPUCTOBYIOTh « TPMKYTHUK» a0
«KBapTeT» IepcoHaxiB. « TpuKyTHMK»: repoiHs abo repoii (sika / IKUil yTiAI0€ 4eCHOTHU 1
CTpaXkAae€ Big 341a, paTaabHNUX CIA), AMXOAii (YTIiAIO€ 310), 3aXUCHUK (KNI AOIIOMAarae
BiAHOBUTHU cripaBeAAnBicTh). «KBapTeT»: repoins abo repoii (sixa / AKui yTiAI0€ 4eCHOTU
I1 CTpa’k4a€ Big 341a, paTaabHUX CUA), AUXOAIN (YTiAIOE€ 310), 3aXMUCHUK (KU AOIIOMAara€
BiAHOBUTM CIIpaBeAAMBICTD), KOMIYHII cAyTa (SIKIII AOIIOMAara€ po3psaAuTy Hanpyry). Le
IIeBHIi CLIeHIYHi «MacKI», XapaKTepHi 445 €BPOIIeICbKOI MeAOAPaMIL.

JIKy >x cxeMy epcoHaxis 3HaxoauMo B «Hataami Iloarasui»? HanesHo, «kBapTeT»,
aze ycKAaAHeHUI i OaraTorpaHHmit. Y 11'ecy BBe4eHO He O4HOTO TOA0BHOIO Ieposl abo Te-
POiHIO, a 4BOX — Ile Haraaka 11 IleTpo (xo4a 11'e€ca Ha3MBa€TLCs 3a €BPOIIEIICHKOIO TpaAy-
iero «Haraaka I[loaTaska», 1110 MiAKPeCAIOE BaXKAUBY 4451 €BPOIICVICHKOI AlTepaTypy KiHIIsA
XVIII - mogatky XIX cT. Temy aiBunHM / XiHKH, ii O0pOTHOM 3a BAacHe KOXaHH: Ta IIacTs).
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Hatraaxka 11 IleTpo BTiAI0I0Tb AI0ASHICTb, A00POYeCHICTD, TPaboBUTICT. Li repoi
€ igzeaaizoBaHMM OOpasaMu rasi4adis, 4al0Th IM MOpaAbHUI IPUKAAJ, 1 YPOK.

/lnxoairicTBO adO 310 B IT'€Ci HasIBHE, aA1e BOHO He € aDCOAI0THUM 310M. HaTtaart
11 IleTposi unuaTh nepemkoan Teprieanxa (ade >k BOHa MaTip, sIKa Oa>ka€ CBOII A04Ili
Kpa1oi 404i) i Boauui (sikmit rmo-ceoemy 3akoxascst B Hataaky). ¥ poai «3axucHuka» Ko-
XaHH: 11 IIacTsl reposl Ta repoini Bucrynae Mukoaa. A Macka «KOMi4HMII CAyra» ITOKAa-
AaeTbcsl Ha BubopHoro, kotpuit goriomarae Bosnomy peaaisysaTtu 11oro mpiro. Komismom
Io3HaueHnit i oopas camoro BosHoro (1110 He HaATO Y3TOAXKY€ETBCs 3 00Opa3OM AUXOAis,
abCOAIOTHOTO 344, SIK MaAo OyTH B TpagUIIiliHi Meaopami).

Y ¢pinaai n’ecu nepcoHaxxi 3HiMalOTh Macku. Anxoaiit Bosnuit 6aarocaosase Ha-
taaky 1 [Terpa. Teprieanxa odbnimae Ilerpa. Mukoaa 11 Bubopnuii moposymiancs s tomy,
IITO ITOATAaBIIl 34aTHi «400po 3poduTu». ¥ takmit ciocio L. IT. KoTaspescpkuit BUKOpucTo-
BYy€, aJe 11 IepeAnllbOBYy€ TPaAUIliliHy CTPYKTypy MeAodpaMM, 1100 yTiAUTU HPOCBIT-
HUIIBKY i4€I0 AYXOBHOTO PO3BUTKY AIOAMHU Ta €AHaHH: CyCIIiAbCTBa Ha MiAcTasi 400pa,
2100081 11 boxxmx 3amosizern.

Orxe, Meaoapama B «Hataani [ToaTasii» Oyaa TicHO OB’ s13aHa i3 CydacHUM >KIT-
TsIM, HaCYeHa peaabHIMU ITOOYTOBMMM 11 COITiaAbHMMU KOAi3isAMM, BigoOpa>kaaa OaraT-
CTBO BHYTpimIHiX mnepexupanb Iepconaxis. . Il. Koraspescbkmit OHOBMB >KaHpP
MeA0JpaMM 38 PaXyHOK aKTyaAbHOTO BiTUM3HSIHOIO CIOXKETY, rA00KO HapOAHMX Xapak-
TeplB i pralHCbKOFO MY3MYHO-IIICeHHOTO IHTePTEKCTY, SIKUII yKe He 6yB TAOM AAS AlaA0-
riB i MOHOAOTIB, a BIIKOHYBaB (])yHKLm posray>keHH:, pO3IIMPEeHHs 71 IOrANOAEHHS —
CIOJKeTY, IICMXOAO0Ti1 HepCOHa>K1B CLIEHIYHOI Ail, XyZ0KHBOTO Jacy Ta IIPOCTOPY, a TAKOX
BUPa>KeHHs HApOAHOIO AyXYy 11 aBTOPChKOI ITO3MIIII.
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OLGA NIKOLENKO, OKSANA KYRYLCHUK

TRADITIONS OF EUROPEAN MELODRAMA IN L.P. KOTLIAREVSKY'S PLAY “NATALKA

POLTAVKA”

The article explores the development of the melodrama genre in various national literatures of Europe (French,
English, German), and the role of I.P. Kotliarevsky’s play “Natalka Poltavka” in the context of leading tendencies in
late 18" — early 19" century European drama. It is noted that “Natalka Poltavka” bears some features of the genre of
melodrama, however they are transformed by the author, which indicates his creative approach to tradition and his
active innovation. European melodrama is characterized by vivid descriptions of the characters’ feelings as backed by
vibrant emotional situations and contrasts. At the same time, melodramatic plots would generally stay within the con-
fines of family topics. In “Natalka Poltavka”, the plot is also based on a love story (love-separation-waiting-reunion of
Natalka and Petro), though it is complicated by many family and social circumstances. In French and English melo-
dramas, the fate of a girl or woman suffering from poverty and abuse on part of rich masters was a traditional plotline.
However, while European melodramas took this plot to an exotic realm, I.P. Kotliarevsky made it a realistic one, deter-
mined by particular life circumstances. As a genre, melodrama is characterized by breathtaking intrigue, constant dramatic
tension, “shocking” situations and unexpected plot twists. In European melodramas this was generally achieved through
the employment of mysterious situations. Compared to similar European plays, the secrets in 1.P. Kotliarevsky’s play
are not separated from reality. All the secrets in “Natalka Poltavka” are determined by the characters’ life circumstances
and personal traits. European melodramas tend to lean towards strong moral imperatives and clear division between
positive and negative characters. At first glance, “Natalka Poltavka” seems to fall in line with this tradition. Natalka
and Petro are positive characters personifying kindness and human virtues, while Vozniy and Vyborniy seem to illus-
trate the evil threatening the young couple’s happiness. In the end, however, the viewers witness a flip of the traditional
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melodramatic model. Petro’s generosity moves the hearts of Vozniy and Vyborniy. In the end of “Natalka Poltavka”,
we can see a happy-end (which is traditional for melodrama), combined with catharsis. However, the characters act
like contemporary Poltava dwellers rather than heroes of Ancient Greek or Roman drama. In European melodramas
we tend to see exaggerated depictions of the characters’ passions, emotions and suffering. This is also noticeable in I.P.
Kotliarevsky'’s play “Natalka Poltavka”. The characters’ psychological states are described through various kinds of
intertext (folk songs or original lyrics and music created by the author). In contrast to European melodramas, I.P.
Kotliarevsky introduced a number of folk songs into the structure of melodrama. While the lyrical elements in European
melodrama were generally determined by love issues, I.P. Kotliarevsky enriched the play with new topics and motives
through the musical and lyrical intertext, which allowed him to transcend the boundaries of a love story. The songs
used in “Natalka Poltavka” deal with topics like love, history of the Ukrainian people, the hard fate of a Cossack, morals
and sins of the world, human fate, relationships between generations, deep religious feelings and the like. Accordingly,
the characters’ life stories unravel in the context of the past, present and future. Mentions of Ukrainian Cossacks’ par-
ticipation in wars, of the Poltava Battle, of the challenges faced by the Ukrainian people are intertwined with contem-
porary events. In this way, time and space in the play are expanded. In “Natalka Poltavka”, not only individual life
stories are described, but the fate of Ukrainian folk as a whole.

Key words: 1. P. Kotliarevsky; “Natalka Poltavka”; drama; melodrama; tradition; innovation; intertext.
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MI®OITOETUYHI TPAHC®OPMAILIII MOTUBY
ITANIAOMHUIITBA B POMAHAX AJX. BAHbSIHA
«[10A0POX ITAAOMHUKA», «x KUTTS I CMEPTDH
MICTEPA BEAMEHA»

Y emammi 30iiicnero MiponoemuuHuti AHAALS POMANIE AHZATICLKO020 NUCOMEH-
nuxa XVII cmoaximms Axona banvsna (John Bunyan). Hapamusiiy ocnosy 0udaxmuxo-
arezoputozo pomany «Ilodopox narommuwa» (“The Piligrim’s Progress”, 1678)
Aok, banvana cmanosumo mionoemuuna HapamueHa cnmpanezis 2eposl, il 6 poMari pos-
20pmaemocsl 006KOAA CUALHOL Y 6ipi do boza Atodutiu, kompa doAae HU3KY nepeno 3apadu
nopsmynxy Oyuii ma dyxo6Ho20 npo3pins uiroi Hauii. Ceimozasona KoHyenmyarisayis
1pocmopy € 6aXAUB010 OAsL po3pisHerts 000pa ti 3Aa 6 XYOoxKHiti céimo0ydosi pomaty. Jo0po
il 370 8 XYDOHKHDOMY HACONPOCOPi pOMAHY Oitonb 8 00HOMY UMIpL. Y 0apokosomy pomarii
«Iasx naromnura» Jx. barosna 0nosiob € OUHAMIUHON, OCHOGHA OYMKA PO320PMAENbCsl
CMPIMKO 6 01aA02iUHOMY MoéAerHi. [Tucvmentuk nepeocmucatoe dianns Ieyca Xpucma 6
00pasi Xpucmusna, Sxuti cmas Ha npasedHutl WALX Y 3piromy 6ili ma npoxkAas 3eMHuil
wasix do Hebectiozo I'pady, noxaadatouucn y 6cbomy Ha 60at0 boza-Omust. Momus narom-
HULMEA posKpusaemves 6 00pasi Xpucmusna ma akmyarisye 6 pomaui ieto npaseoHocmii,
CAYKiHHSL 6041 Beesuuirvozo, cnoxymysartis epixis i nisnarits boxoi 0aazodami.

Katouosi caosa: Axon baubsn; «llogopox maaomHmka»; «Kurrs i
cMepTh MicTepa beagmena»; poMan; Oapoko, MidorioeTrKa; HapaTUBHa CTpaTeris;
MOTNB,; T€PON.

Axon banpsn (John Bunyan,1628-1688) — apTop A1AaKTNKO-aA€TOPUIHIX POMaHiB
«ITogopoxx maaomunka» (“The Piligrim’s Progress”, 1678), <X Kurrts 11 cMmepTh MicTepa bea-
MeHa» (“The Life and Death of Mr. Badman”, 1680). Aocaigamigt H. T. Tlacxap”sn 3a-
3Ha4maa, 110, Kpim <<H1aXpaI/ICbKOFO>> poOMaHy, B aHTAilICbKill OapOKOBill AiTepaTypi
XVII croaitrst mory asipHocTi HaOyB AMAaKTHKO-aaeropudanuii poma (Ilacxapssin, 2005).
Y cygacHOMYy aiTepaTypHOMY IIpolieci MOTUB IaAOMHUIITBA Ma€ BUpasHi OapOKOBi Tpa-
AUIIlI, TeMa HOUIYKY ICTUMHI JKUTTS ¥ MOTUB IIaAOMHUIITBA € HACKPI3HUMU B AlT€paTypl
XVII croairts. JeTaapHuil po3rasj Tpaaullii i HOBaTOpCTBa aHIAiICHKOTO ITMCbMEHHIIKa,
SIKUI OYB 3auMHaTeAeM AMAAKTIKO-aAeTOPMYHOTO POMaHy B aHIAiMIChKill AiTepaTypi, 403-
BOAUTH BUCBITAUTU POAb OapPOKOBOIO NICbMEHHIKA Y CTAaHOBAEHHI POMaHHOTIO >KaHpYy.
e 3yMOBAI0€ aKTyaAbHICTb HAIIIOTO 40CAIAKEHHS.

Merta crarTi — BusHaunTH MiporioetTndHi oco6amsocti pomanis /Ax. banbsHa «Ilo-
AOPOX ITaZ0MHIKa», «KUTTs 11 cMepTh Micrepa begmena», 30kpeMa posrasiHy T mio-
1oeTnyYHi TpaHcpopMallil MOTUBY ITaaoMHMIITBA. LIs MeTa 3ymMoOBMAa Taki 3aBAaHHSI:
BVISIBUTY OCOOAMBOCTI Ml(l)onoeTMqHOI HapaTI/IBHOI crparterii reposi B pomaHi /x. banbsana
«[Masxy maaoMHUKa», «KUTTs 11 cMepTh MicTepa beamena»; ycraHoButu PyHKIIT Midy
B pOMaHi, pO3KpUTHU 3Ha4eHH:I Mipoa0TeM y po3ropTaHHi MOTUBY ITa10MHUIITBA, CTAHOB-
/AI€HHI XapaKTepiB [I€PCOHaXIB 1 yTBePA>KEHHI 3araabHOAIOACHKIX IJIHHOCTEI.

Cranopaennsa Jx. banbsiHa sK MUcbMeHHNKa He O0yA0 IpocTuM. Y nepejMoBi 40
KHUTY «KuTTs 1 cMepTh MicTepa beamena» Murtens 3a3Haums, 110 IPOTOTUIIOM CBOTO
reposl — rpimHnka micrepa beamena Oys BiH cam. Jasa J:x. banbsiHa nicbMeHHIKa, CBs-
IIJeHKa, IIPOIOBiAHNMKA IIepIINMU XXUTTEBUMU YHiBepcuTeTaMy OyAr MaHAPHY, Y SIKIX
IIPOMAIHYyA0 MOTO AUTUHCTBO, Ta SIPMapPKOB1 KHVKKU ITPO AMBOBVIXKHI IIPUTOAM, SIK1 9ac
BiZ 4acy KyIlyBaB JIOMy OaTbKO, KOBaAb-pPEeMICHUK Ha IOPiYHUX sipmapkax y M. Cray0-
puaxi, modansy M. Kemopuaxa. Jxxon amyiennit Oys paHo nokunytu beadopacoky
IIIKOY, OCKiAbKI 4OIIOMaras ciM’'i 3apo04sTI Ha X110, peMOHTYIOUM MIAHUI ITIOCY A, IIPO-
AAl04M KyXOHHEe HauMHHs Ha MiChbKMX sipMapKax. Jloro Maao10 6aTpKiBIIMHOIO Oya0 Mi-

© 3yenko M.
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creuko Eacroy, mo nobansy m. beapopaa. barskn Ax. banbsana 6yan mpuxo>kaHaMy aH-
raikaHcbKoi 1epksy, Busdaau Caoso boxe Bgoma. Koan Asxony sunosHnaocs 12 pokis,
BiH y>ke 400pe 3HaB bi6air0. Ha Toi1 yac B Anraii Oys nommmpennit opillirinnii nepexaaz
bi0aii, Biaomnii mia Haszsolo bibais SIkosa I, kopoas Beankoi bpuranii, ony6aikoBaHmit y
1611 pomi. llen nepexaas mMaB CTaTyC aBTOPU30BaHOIO Nepekaasy y Beanxin bpuranii,
1110 VI HYHI I[iIHYE€ThCs 32 BUCOKII AiTepaTypHUIA CTUAL. 3 paHHiX pokiB /K. banbsna Typ-
OyBaao MTaHH: I'pixa Ta JIOro criokyTyBaHH:. B 1644 poi /x. banpsn yrpatus mamy i
CeCcTpy, a IicAsl TOro, sIK OaTbKO BAPYTe OAPY>KUBCs, 3MYyIlIeHni1 OyB BeTynuTu 40 Aas [lap-
AameHTcbKOl cay>k0u B Heio-ITopt Ilerneaa (1644-1647). ¥ cBoi mIicTHaALISITh POKiB BiH
CTaB CBIAKOM Ji y4aCHMKOM I'pOMa/saHChKOI BitHu. IOHaK i3 1ikasicTio cayXxaB IpOIIOBidi
BiJICBKOBIX KaIleAaHiB i3 A1BOro Kpuaa napaaMeHTchKoi apmii Oaisepa Kpomses, mouas
II0A1AATH igel MypuTaH NPO Ba’KAMBICTH ITIOCTiMTHOTO AyXOBHOIO pO3BUTKY. B 1653 porri
/J’XKOH CcTaB MpuUxoxxaHMHOM beadopacpKoi 11epKBIL.
Iaei mypuTaHcTBa K peairiitHoi pepopmu B AHTAii OyAn mommpeHi B KiHIIi
XVI ct. — XVII c1. Ilyputann y cBoeMy mparHeHHi ouncTuty (aHra. purify) aHrainceky
Bipy 1314 BILAMBY PUMO-KaTOAMIILKOTO I1AIICTBa CTaBUAN co0i 3a MeTy 6yTM MOPaAbHIUM
Ta peAlrlI/IHI/IM y3ipLem AAs 1ia01 Hanii. Bonu crBopuan nepiii Mmogeai 3pa3koBoi Iypu-
TaHCBHKOI CITIABHOTU B aHIAIMICBKUX KOAOHiAX B AMepurii. Ctatyc GoroodpaHoCTi 1ypu-
TaHU IOTBePAKYBaAl I1aAKOIO PeAiriiHicTIO Ta B3ipLieBIM MOPaAbHUM XUTTAM. Bonu
BBa’KaAm, 110 AI0AVIHA MO>Ke YHUKHYTHU CIIOKYC I'PIXOBHOTO JKMTTsI, ITOCTiMHO IITyKar4u
criaciHHsI, IepeOyBaloul B 4OBipeHIX CTOCYHKaXx i3 borom miasixoM MoAUTBH, IIPOIOBiAi.
AHTAIVICBKI TIypWUTaHM, AO SKUX TSKIB 3a CBOIMM PeAITiHMMMU IepeKOHaHHSIMU
AX. banbsH, OyAM 110CAiAOBHIKaMI BiOMOTIO >KeHeBChKOTO peAiriitHoro gisrda JKana Kazb-
Bina. Ha mpoTtusary nomipkosanomy /l1oteposi, sskoMy 041kde Oya BcellpolljaabHa I10-
crath Icyca Xpucra, JKan Kaabsin opienTyBascs Ha bora B craposasiTHOMY 300paskeHHi —
IPi3HOTIO CyAA10, HETepIIMMOTO A0 I'PIXOBHOI CyTHOCTI A10AuHH. IIpoTe nypuranu Oyan 1ie-
PEeKOHaHi, 1110 AI0AVHI 4apOBaHO IIaHC Ha CIaciHH:, TOMY BOHA IIOBMHHA BECTU IOCTIVIHY
DopoT0y i3 cOO0IO J1 HABKOAMIIIHIM CBiTOM i3 MeTOIO BUKOpiHeHH: rpixa. Cepea aHraii-
CBbKIX ITypHUTaH OyAa HoIIMpeHa igest 0O0rooOpaHOCTi, TOMY iCHyBala AyMKa IIPO Te, IO IIje
A0 HapO/>KeHH: A104uHM bory Bigomo, un criaceTses 1i Ayliia, 9u Hi. 3aBAaHHS 445 KOXKHOI
AIOAVIHU TI0AATAA0 B IIOLIYKY CBOE1 CyTHOCTI. ByTy mypurannHom o3Hadaa0 OyTy AI0AVHOIO
3 YIICTOIO COBICTIO, YMCTUM ceplieM. be3goranHa sa Mopaaaio A10AMHa AAsl ITypUTaHIHA —
AIOAVIHA, sIKa IOCTiNHO unTae bibaiio, o6 pospisHaTy 400po Ta 340. Y 11ii1 HeAeTKill crrpasi
AI0AVIHI, Ha AYMKY IIyPUTaH, MOXe 4OTIOMOITH IIPOIOBiAHMK, KNI TAYMadnUThb bibairo.
AX. banpsaH po3niodas CBOIO AiSIABHICTD sK IIPOIIOBIAHMK, 3a CBOI IIPOIOBiAi ITO-
I11aTUBCA ABaHAALSTUPIYHNM YB A3HeHHAM. 3a yacu npasaindsa Kapaa II Oys nommpe-
HUI IIPUMHLINI BipoTepnmumMocTi, mpote k. banbsax mosTopHo OyB 11030aBAeHNI BOAL 3a
CBOI peAiriiiHi nepexkoHaHHs. /K. baHbsH OyB MPUXMABHUKOM IIPOTECTaHTCHKOI 1IePKBH,
TOAi AK OPILiNIHMM BipOCIIOBigaHHAM TOTO Yacy Oyao0 aHraikancrso (the English Church).
Poman A:x. banbsana «[llasxu naaomHnka» (1678) y aitepaTypo3HaBCTBi BBa>KalOTh
IIepIIM aHI1OMOBHMM aAeTOpUYHNM pomMaHoM. PoMaH OyB BAaHMI1 y ABOX YaCTMHAX: Y
IepIIIilt yacTyHi, HarmcaHin 1678 poky, igeTscs npo masax 40 bora yoaosika Ha iM’st Xpu-
crusH (Christian), a B ApyTiii yacTuHi, HagpykoBaHiii y 1704 po1ii, po3rioBiga€Tbcst IIpo Ay-
XOBHe ITPO3PiHHs Ta IIASIX AO CIIaciHH:A Apy>kuHM XpuctusiHa, Xpuctusaau (Christiania), Ta
IXHIX YOTUPBOX cyHiB. ¥ poMani k. banbsana «Illasxy rmaaoMHMKa» IPOTOTUIIOM TOAOB-
HOTO repost Oys apTop KHmru. Poman />x. banbsHa — cuMBOAidHa icTOpist ITpO HaBepHEHH:
A1041HM 40 bora Ta 3MaaioBaHHs aaeropuyHOro mAAxy AoAnan 4o Lapcrsa HeGecnoro.
Y pomani />x. banbsaH poskpuBa€ IUTaHHS IMOITYKY iCTUHY, HayBuIol mpasau. Oc-
HOBY aJeropil poMaHy GpOpMYIOTh TOTOJacHi ITpoOAeMI OAITUKO-peAiriiiHoi AiiicHOCTi Be-
Auxoi bpuranii. ['oa0BHIII Tepoit XpUCTUSIH Ha MIASXY Big, pigHoro micra-pyinn (City of
Destruction) 20 Hebecnoro I'paay (Celestial City) saaniae cim’10, 401a€ 6e3aiq TI€perIoH,
yTiZA€HUX B a1eTOPMYHIX OOpa3ax (TpsICOBMHA 3HeBipH, ApMapoK MapHOCAABCTBA Ta iH.).
IleHnTpaabHOIO OapPOKOBOIO MlCl)OAOFeMOIO B pOMaHi € COH, y AKOMY MaHApPiBHUKOBI
BiAKPMBaETLCS SKUTTs IpaBeJHnKa. Y pomani /. banbsana marictpaabpHoIO € Midorioe-
TUYHa HapaTUBHa cTpaTeris reposi. Onosiab Oepe CBii IOYATOK Big CaKpaAbHOTO AASI XPU-
CTUSIHCBKOTIO CBiTY MICIISI — BepTelly, Miclist HapoaxkeHHs CrHa Boxkoro, 110 3HaX0AUThCS
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B Ja/ekill mycTeai. AAIO3MBHI CA0Ba BepTell, Ileyepa, Ae, 3a €paHreaieM, Hapoauscs Icyc
Xpucroc, BUCTYHaIOTh SIK 3HaKV CUTYyallilfHOI MogeAi Miy Ipo reposl.

Mi po poarouicrs akryasisosano B pomani «IIlasix maaomHuka» B 06pasi cisya.
IIpuTya mpo cisya 3ragyeTnscs B €Banreaisx Big /ykm 8:4-15, Big Marsis 13:1-23, Big Mapka
4:1-20. Icyc Xpucroc BUToAoIIy€ IIpUTYIY repej HapoAOM i CBOIMU yIHIMIL. 3aB sI3KOIO B PO-
MaHi CTa€ pO3NOBiAb PO A0y CHAY KHUTY BO>KOI, I1T0 BUCBITAIOETLCS B a1€TOPUYHOMY
00pasi rocisiHoro €paHreaicToM y Aynry XpUCTisIHa 3epHa, sIKe BIlaAo Ha 04arogaTHUI IPYHT
i 27220 cBOI cx0AM. XPUCTISIH Y pO3MOBI 3 0gHOCeAbLIAMY BriepTim i 3roBipansuM moBigom-
A5€ TIpO Te, 1110 JIOTO PyKa B3s14ach A0 114yry. HatoMicTs npukaag «HeBAaAMX cxoais» OyB
ytiaennit /:x. banbsanom B oOpasi Micrepa beamena B pomani «Kutrs i1 cmepTs MicTepa
beamena». batpkn Micrepa beamena Hamaraancst goHectu cHOBI ictuHy Bosxoro Caosa,
IIpOTe HOCisIHe OaTbKaMM 3epHO Bipu B bora He «4a10 cxoaiB» y cepliii ciHa. baTbku momepan
BiA TyTH, a JKUTTsI MiCTepa beamena 3aBep1naoch Ha IIMOEHMITL.

Taxi xyao>xHi 3acodu, sk 00pa3 CHOBUALLS, ITepCoHi(iKallist aOCTPaKTHUX IIOHSITS,
Oyau BXXe A0CTaTHBO pO3p0oOAeHi B aHIAINICEKiN AiTepatypi cepeautn XIV cr. 3okpeMa,
Ma/a IIOIUT y YNTauiB aderopmuyHa rnoema «Buainns Ilerpa Opaua» Biabsama Aenraenga
(“The Vision of Piers Plowman”, William Langland). IToema nanncana y ¢popmi BuAiHH:A-
cHy. Biaay, roa0BHOMY repo€Bi moeM, Y BUAIHHAX BiAKPUBACTHCS IIASAX AAs1 CIIACIHHS 1I0TO
Ay1IIIi, y CHI Hlepea HIUM PO3ropTalOThCs AVHAMIYHI CLIeHM i3 SKUTTsI aHTAINIIIB, SIKi ITOTep-
I1alOTh Big BAacHOI Oe3ayxoBHOCTI. TpuBaai MipKyBaHHs TepoOiB HaJ, JKUTTEBYMM IiHHO-
CTSIMU — XapaKTepHi o3Haku TBOpiB CepeaHboBiuus Ta aitepatypu IlepeasigpoasxeHns.
Aocaiaaniyst teopuocri B. Jenraenga K. O. Beabuesa cayiHo 3ayBaxye, 10 eCTeTHKa
aHrairicekoi aiteparypu CepeAHbpOBIUYS € MATPYHTM AA5 PO3YMIHHS AIT€PATyPHIX T€H-
AEHIIil1 TI04aABIINX eI10X, Bid3Hava€ 3MillleHH: aKIIeHTY Xy40>KHbOTO 300pa>keHH:I i3 30B-
HIIITHBOT'O CBiTY Ha BHYTPIIIIHII CBiT iHAMBiAyyMa, BKa3dy€ Ha pOpMyBaHHsI IICUXOAOTi3MY
y BTiZ€HHi aBTOPCBKOTO «s1», aKTyaAi3allilo aKCiOAOTil 11 TOIiKM XpUCTIUAHCTBA, 3Be PHEeHH:I
A0 HaIlioHaAbHOI caMmoideHTn(ikaii (Bearuesa, 2016).

Y pomani «lllas1x naaoMHMKa» HePIIOIO IIePeIIoHoI0 40 bosxoro rpaay a4s mogo-
po>xHbOTO Oyaa TpscosuHa 3HeBipu (the slough of despond), kyan crikaroTbcs HeBIIMHHI
OpyAaHi IOTOKM TpixXiB, y sKiit 6iAbIIiCT MaHAPIBHUKIB 3axanHa€e€TheA. [IpokaaseHi 3a Be-
AiHHSAM bora yepes ycio BogHy HOBePXHIO CXOAM ANIITAIOTHCS HEIOMITHUMU AAs 3BMYal-
HOTO I1ePEXOXKOT0, AKMII Yepes MOCIIX 3aBepIIye CBiil IIAIX Ha AHI TpsACOBMHM. BoJa B
LIbOMY KOHTEKCTi CMMBOAI3y€ CMepTh, IIEPBICHIII XaoC, PyiHy. JckpaBuM 3pa3koM ecxa-
TOAOTIYHOTO MOAYCY B OIIOBiAl € MeTadopa BOAY, B sIKill FeHEPYETLCS iAest CMEPTHOCT],
BOPO>KOI A5 AIOAVHY CTHXII, ILJO Hece CTPax, HEBIIEBHEHICTD, 3arndeab. CMBOAI3M BOAK
SIK IIePeXiAHOTO CTaHy 3i CBiTy OyTTs AO CBIiTy HEOYTTs BIAOMMII IIle 3 aHTUIHOI Mi(OAOTiL.
Y rpernpkiit Mioaoril yepes piuky CTike XapoH I1epeBO3UTD AYIIli AI0A€T A0 BOAOAIHHS
Aiga, 404a10491 1AAX i3 IJapCTBa >KMBUX A0 1IapCTBa MEPTBUX.

HapaTtupHa cTpareris reposi akTyaai3ye€Tbcs B 00pasi XpucTusHa, SKUil 404a€
pyOiK, mepeTnHaIOUM MOPIr PiAHOTO A0MY, OOpeThCs 3 IepelloHaMM Ha CBOEMY IILASIXY
A0 Hebecnoro I'pagy. Xpuctusan g04a€ neplily IepernoHy y BUTAsSAL CTUXil BOAM, MicAs
SIKOI BiAKpMBA€ETLCS BXKe piBHa dopora 40 TicHux Bopit. ¥ KeAbTchKilt Mipoaorii moToii-
OiuHMIT CBiT, CBiT OOTiB 3HAXOAUTLCS 3a MOpeM, Ha 3axodi, abo Ha AHi o3epa 4l Ha BICO-
KoMy narop0i (Kasakesia, 2006).

XyAO>KHiVI HPOCTip y pOMaHi BepTUKaAbHUI, TOAOBHUI TePOI PyXaE€ThCs, IIPsI-
mytoun 40 Hebecnoro I'paay Big Micra 3arubeai, ige HU30M, 4041a€ BOAY, IIPOXOAUTD
Jepes BOpOTa i MiAHIMAEThCs Bropy. Jopora Big 3eMai Ha ropy — Iie IIASIX A0 AYyXOBOTO
OUMILEHHT, AYXOBHOTO BOTHIO. Y POMaHi pyX yropy A0 CBiTaa Heba, 32 Mi()OII0eTHIHOIO
11 $pOABKAOPHOIO TPAANIIIEIO, Ma€ ABi TPAa€KTOpii: XMOHMI i TPpaBMABHII IIIASIXH, 11O BTi-
AIOIOThHCA BiAIOBigHO B oOpasax rip Cunaii i Cion. 'opa Cunaii, 1i 3BUBICTI 1 KPYTi cxmam,
€ CIMBOA0OM HeOe3I1eK!, 3HeBipH, AyIIIeBHOIO CyM sATT: 11 3HeBipn. Ha masxy Xpucrmsana
Ao Hebecroro I'paay Tpanmusest Mupcskmit Myapens (Mr. Worldly Wiseman). Bin mopa-
AVIB FIOMY 3iITH 31 CBOTO IIIASXY, TOBEPHYTI Ha Oe3IIeUHIIITy A0POTy, IIPOTe HaCIIpaBAi e
OyB XMOHMII IIASIX, AKUM Mir OV CIpUYMHUTY 3arnOeab XpUcTUsHa. Y 1ell cKAaAHMIT yac
CBaHreict 3HOBY 3’ ABUBCs ITlepe XPUCTUAHOM i IIOKa3aB, CKIAbKM AI0Ae 3aTMHYA0 4yepe3
sHeBipy: “So Christian turned out of his way to go to Mr. Legality’s house for help: but,
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behold, when he was got now hard by the hill, it seemed so high, and also that side of it
that was next the way-side did hang so much over, that Christian was afraid to venture
further, lest the hill should fall on his head; wherefore there he stood still, and wotted not
what to do. Also his burden now seemed heavier to him than while he was in his way.
There came also flashes of fire, Ex. 19:16, 18, out of the hill, that made Christian afraid that
he should be burnt: here therefore he did sweat and quake for fear” («Xpucrusn spepHys
31 CBOTO IIAsXY Vi II0AABCs 3a AOIIOMOTOIO A0 OyAMHKY MicTtepa 3akoHHICTh. [TpoTe Koan
BiH MiAIJIIIOB A0 MiAHIXKOKsI TOPU, TO 3aCTUTL, OO0 T0OauMB, HACTiABKY ropa Oyaa BICOKa, a
cKeAl 3BMcaAM HaJ JI0TO TOA0OBOIO, TO 11 He HaBa’KMBCs ITU AaAai. Vloro Homla crasa 1ie
Ba>K4oIO, Hi>XK Oyaa panimre. I3 ropu 3 Tpickom BuaiTaau 1moaym’st BOTHIO, XpuUcTusH 0o-
SIBCsI, 1O 3TOpUTh. I 1iT Kparnasmu BKpuBas J0TO, i BiH TpeMTiB Big cTpaxy») (Bunyan, 2012).

I'opa Cunait (Mount Sinai), abo ropa Morices1, sHaxogurtbest Ha CHalICBKOMY ITi-
BOCTpPOBI, y ii euepi, 3riaHo 3 bidaieto, Moricel1 IpoBiB COPOK AHIB i Houell. bibaitHmi
nepeka3 npo maroke 400-2iTHE MOHEBOAEHHs €BpeiB y €IuITi Mo sa3aHni1 i3 ropoio
Cunait, y miaHIXCKS sIKO1 3’ siBUBCA bor nepea MoiiceeMm B 00pasi HeonaauMOI KYIIMHU I
yKa3aB IIA5X 3BLAbHEHHsI 4451 €BpelicbKoro Hapoay. Illasx 3siapHenns bor nmpokaas mo
AHY MOPsl, sIKe BiAKPUAOCs Iepe €BpeliCbKIM HapOAOM i 3HUIINAO apMilO €TUIIeTCHKOTO
JapaoHna, KNI 3HOBY BeAiB 3poONUTH i3paiabTsaH cBoiMy padamu. ['opa Cunait y poMasi
Ax. banbsAHa € CUMBOAOM IpiXxa, IOHEBIpsIHb Uepe3 3HeBipy.

ITiatiom Ha ropy Cion (Mount Zion) y koHtekcti pomany «Illasx naaoMHuka»
Ax. banbsHa yBUpa3HIOE MIASIX IPOYaHMHa, SIKMI A4a€ThCs TOMY, XTO BipuTh i iige. Haii-
HaIIPY>KeHIIIIM MiCIieM CTa€ BepXiBKa ropy, BEpXHill MailAaH4VIK, SIKII Y Xy AO3KHII KaHBi
TBOPY akTyaaisye MeTadpopy KOCMIYHOCTI CakpaabHOro mpocropy. Migoaorema Baxxkoro
IIASXY IPOYAHIHA B ITi3HAHHI CaKPaAbHIX IIHHOCTEN PO3KPUBAETHCS B 00pasi ropu CioH.
I'opa Cion € cumBoaoM E€pycaanmy, 3emaero OOGITOBaHOIO, 40 SIKOI IparHe €BpPeliChKII
Hapo4 3 Jacy pyitHysaHHs €pycaanmcskoro xpamy. Ha Beprunni maropba 3HAXOAATHCS
Cioncski Bopora, 110 BeayTs 40 Craporo micra. ¥ midornoerutii ropa € MicrieM, 110 3'e€A-
HY€ B €AVHE I]iae HI3 i BepX, XaoC i KOCMOC, CMePT5 i KUTTSL.

Y Xya0xHii KanBi pomany />x. banbsana XpecT y HigHIKKi ropu € caKpaabHUM
MiclieM, Je KOKHOMY IIpOYaHMHY IicAs KasATTs npobadaroThcs rpixm. bias xpecra Xpn-
CTHSIH IIO30YBa€ETBLCS CBOTO Ba’KKOIO Tsrapsi, pPBaHOIO OAATY 11 HATOMICTh OTPUMYE OAAT,
PO3IIUTNIL 3040TOM, i 3ropTok 3i Cesmennoro [ncanns, 110 crane oMy IepenycTKoiO
a0 Hebecnoro I'pagy. Motus nepesasranns 0ias xpecra BTiAIO€ iAel0 IIepeTBOPeHH:s
IpilllHMKa Ha IpaBeAHNKa, Bipy B Te, 11O XpI/ICTOC CBOE€IO KPOB'I0 BiAKYIIMB yCiX Big Ipixa.
Motus omuBanH: BOAOIO Giast XxpecTa akTyaaisye mpaodpas Cssroi Kposi Xprcra, K010
BiH OMUB i BpsATYBaB AI0ACHKIII Pid.

C€BaHreAbChKi 11041, 110 Big0yBaaucs B €pycaanmi, 11iauM 610KOM BigoOpakeHi
MUTIIEM y CXOAXeHHi XprcTusHa Ha ropy. Midoroeridna HapaTuBHa CTpaTeris repost
PO3KpHUBAETHC:T B 0Opasax I'ocriogaps ropu, SKiit epemir B0A0Aaps apCcTBa CMepTi, Ta
iHIX 6i0AIHIX repoiB, SIKi BUABIAN CBiil TePOTYHIIL XapaKTep y BiAcToIOBaHHI Boxxoro
Caosa: Moiices, I'eaeona, Jasuga. Ha miit ropi posraniosanmit raaar, 4e 1aAOMHUKI
MO>KYTb BigIIOYMTN B KIMHaTaXx ITi4 Ha3BoI0 Mup. ¥ migHI>KKi rOpM CTOITh XpecT, Ha SIKOMY
OyB pos’ satuit Tol1, XTo AapyBaB HaAilo Ha BidHe SKUTTs AIOACTBY. 3i caiB XpucrusiHa, Bin —
“a great warrior”, cuapuuin 1 cmiansuii Boin: “All their talk at the table was about the Lord
of the hill, as, namely, about what he had done, and wherefore he did, and why he had
builded that house; and by what they said, I perceived that he had been a great warrior,
and had fought with and slain him that has the power of death, Heb. 2:14,15; but not with-
out great danger to himself, which made me love him the more” («¥Yci po3amosnu 3a croaom
oyan ripo l'ocriogapst ropm, mpo Te, 1110 BiH pOOUTSH i poOMB, YoMy 30yAyBaB 11ell Oy AMHOK.
3 yCcbOIo IOYYTOIO s IIepeKOHaBCs, 110 BiH BeAMYHUI BOIH, AKNUI1 IIOOOPOB BOAOAApPsI
CMepTi, Hapa3uB ceOe Ha BeANKy HeDe3IIeKy, 3a IO 51 CTaB AIOOMTHU JIOTO HaBiTh OiAbIIe»)
(Bunyan, 2012).

Hackpisnoro ige€io pomany /. banbsaHa € 1ocTiiHUiI pyx y IIOLIyKax BUIIOI ic-
TUHM OyTTs, Oa’kaHHs IT00AYUTH 1 HePeXUTH MOCTiliHe IIPOTICTOAHHS 400pa Ta 34a,
CBiTAa ¥ TiHI 3apaAyt BIYHOIO XUTT. JyHaMiKa IIOCTYIly B pO3TOpPTaHHI OIIOBiAl B pOMaHi
CIIPUAE AOCAIAXKEHHIO AI0ACHKOI IIPUPOAN, OTOAEHHIO AI0ACBKOI Ay rrepe borom.
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Cxmnan g0amHm OyAM BeAMKOIO IepeIikoA0lo Ha masaxy XpucrusHa 40 Hebecnoro
I'paay, Ae aHrean miTbMu BUIIPOOOBYBaAH Bipy MaAOMHUKIB. Y 404uHi 3HeBipu (the valley
of Humiliation) 3anit ayx Anoaaion (Apollyon) 3’ sBuBcs Ha 1masxy Xpuctusisa: “So he
went on, and Apollyon met him. Now the monster was hideous to behold: he was clothed
with scales like a fish, and they are his pride; he had wings like a dragon, and feet like a
bear, and out of his belly came fire and smoke; and his mouth was a mouth of a lion. When
he was come up to Christian, he beheld him with a disdainful countenance, and thus
began to question him” («Ha cBoemy masxy Bin 3ycrpis Anioaaiona. Ha xmmepnoro 3sipa
OyA0 cTpamIHo AVBUTUCE. J1oro TiZ0 Oya0 BKpuUTe pud’ 4010 AyCKOIO, BiH 0COOAMBO IN-
maBcs Helo. Bin MaB Kpuaa, 5K y ApakoHa, Aamy, sIK y BegMeAs, 3 J1I0r0 >XBOTa BIUAITal0
1oayM’st 11 immos AuM. Bin Mas namty, sk y aesa. Koan BiH miginimos 40 XpuUcTusHa, BiH
IIOAVIBMBCS Ha HHOTO CBOIM THiBHIUM i CIIOIIEeASIIOYMM IIOTA440M, i IOTOMY II04YaB IIUTaTU
itoro») (Bunyan, 2012). Onuc Anoaaiona 30ira€Tbcs 3 OIMCOM AeBisiTaHa B KHM31 J1oBa
41:15-21: «Voro ciHa KaHaAM MINTIB, ITO€AHAHH: IX KpeM' siHasl I1edaTh. O,ZI,He A0 OAHOTO
AOXOAWTH, a BiTep MiX HuMM He nporige. O4He A0 OAHOTO IIPUTBEPAXKEH, CrI0OAyUeHi, i
He Bl,ZI,,ZI,IAHTbC}I Iloro uxaHH: 3aCBiUy€ CBITA0, a 04i JIOTO SIK MOBIKM 30pi cBiTOBOI! byxXae
1oAyM’sl 3 Halli J10To, BUPUBAIOThCA ickpy orHeHi! I3 Hi3aep 110oro BaauTh AMM, HEMOB 3
TOTO TOPIIIKa, IIJO KMIIUTD Ta OiXKUTb». ¥ 0i0AillHOMY onmci MOPCHKOTO UyAOBMChKa Ae-
BisiTaHa 3ragaHo, 110 HAMIMIIIHIII c1a4i He MOXKYTh HIOOOPOTH 110r0. XpUCTUSH 3aBAa€
MedyeM CMePTeAbHOIO YAapy 4y AOBUCHKY.

Y midonoernynomy mpocropi pomany «Illasxu masomunka» /Ax. banbsna Bxia
AO TIeKAa 3HAXOAUTECS B PI3HNX reorpaiuHo BijaaseHnx Aokariix. Jopora Ao rekaa
BeJe 3 Micta 3arubeai (the Clty of Destruction), BiAKpMBa€ThCsI CTPALLIHNIA me A0 BIYHOIL
Oe3oaHi B AoanHi TiHi cmepTi (the Valley of the Shadow of Death), na cxuai ropu 6ias
Bxoay 40 HeGecnoro I'pagy (the Celestial City). AHrean miTbMu BAaIITyBaAu ApMapoK
MapHocaascTsa (the Vanity Fair) na masxy naaomuukis 40 HebGecnoro I'pagy. Xassinom
sapmapKy Oys Beeansesya (Beelzebub). ¥ mpoaaxy Tosapis MmapHOTI Opaan yyacth Aoa-
aioH (Apollyon), Aerion (Legion).

BeeanseBya y pomani «Illasxu maaomanka» J:x. banbsHa € rocriogapem sipMapky,
SIKUI Y XYAOXKHII KaHBi TBOPY 3alIMa€ XyA0>KHiil IIPOCTip 1100413y caKpaAbHOTO MiCIis B
pomani — HeGecnoro I'pagy. fIpmapok 3HaXOAUTHCS Ha OKpaiHi I1ycTeal, Ha BUXOA]L 3 I1e-
KeAbHIX BUITPOOyBaHb. Ha spMapKy IrpoAaioThes TOBAPH I AI0AM, yCe PO3MiIlieHe B CITe-
11iaAbHO 00AAIITOBAHNX PSIAAX: OPUTAHCHKIX, POCIMICEKIX, PPAHITY3bKIX, iCITAHCHKIX Ta
iH. Alas 311i2€HHs 11 OUNIIIeHHsI HelloAaliK Big Mmicta MapHocaasctsa (the town of Vanity)
e boxka piuka, g4e mpoyaHu BiAHOBAIOIOTH CBOL CUAIA.

CaiTOorasana KoH1lenTyaisallis HPOCTOPY € Ba>KAUBOIO 445 PO3Pi3HeHH: 400poro
Ta 310T0 B Xy0>KHil1 cBiTOOyA0Bi poMaHy. /l00po 11 310 B Xy405KHBOMY 4acOIIPOCTOPi po-
MaHy AiI0Tb B 04HOMY BuMipi. Hanmpukaag, micas mycreai, HaceaeHOI caTupamu, ApPako-
HaMI 11 AeMOHaMM, 0OOB I3KOBO € piuKa 3 >KMBI/ABHOIO BOAOIO, Ha MiACTYITHMX KaM sHIX
CX0Jax BICOYi€ naaary 445 BiATIOYMHKY, 110 40P03i IaA0MHIK HEOAHOPa30BO HaTpaIlUTh
Ha QpyKTOBUII cad. €BaHTreAbChKa iCTMHA IIPO Te, 110 KPOB Ppo3Ir sToro Icyca Xpucra oun-
CTUTDb AIOAVIHY Big IpiXa, € HacKpi3HOIO B poMaHi. OOpa3 BOAM, I1JO BTAMOBYE CIIParaoro
0ias migHIKKS TOPH, A€ CTOITh XpecT, o0pa3 piuky, 10 NPOTiKa€ Mo0AN3y Iycreai, €
CKAagHUKaMU oOpa3y-CIMBOAY BCeAeHChbKOl pikn. I'opa, pika, cag € MipormoeTMIHNMU
oOpaszaMM-CIMBOAaMU € AHaHH:A AIOAVIHIU 3 HeOECHUM CBiTOM.

Y xyaoxHin xkaptusi 1Bopy k. banbsana masnx 40 bora € ckaagnum, aae 1oro
IIPOIIIIAN BKe DaraTo A104ei i 3400yAu BidHy caaBy, TOMY aBTOp CIIOBiAYy€ izelo IIpo Te,
1110 000B’sI3K0BO 0iAs1 TOrO, XTO A0/AA€ CKAAAHMIL IIA5X, AeCh IIOPYY € IIle AI0AMHA, sIKa
TaK CaMO TOPY€ HeAeTKmii masix. MidgoroeTnyHa HapaTBHA CTpaTeTisl Teposl € HacKpis-
HOIO B pOMaHi, Ha CBOEMY IIAIXY 40BKOAa TOAOBHOIO Ireposl pO3KpUBAETLCS PiBHOBEAVKA
KiAbKiCTh aA€TOPMYHMX HeTaTMBHIUX 1 IIO3UTUBHMX I€PCOHAaKiB, aHIeAiB i 4eMOHIB, sIKi BI-
IIpoOOBYBaAM Ha Millb Bipy 11 HagaBaAu CUAM B OOpOTLOi 3i 310M. ¥ MidporioeTuaHOMY
IIPOCTOPi pOMaHy IIASXU BUXOAY 3 IIeKeAbHUX 40AMH, HeDe3leuHNX IipChKMX KPSIKiB €
BY3bKIMU Ta 3BUBYUICTUMI, IIVPOKOIO 11 PiBHOIO B Xy40>KHBOMY ITPOCTOP1 pOMaHy A40pora
CTa€ AuIlle B CaKpalbHOMY IIPOCTOPi 0i4s MigHIKKI ropy, Ha sAKii Bucodie Hebecumii
I'paa. PiBHa gopora creaeTses 4040M depes ppykToBuii cag Ao Micta. Obpas I'ercmancs-
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KOTIO caay, AK!I HacaA>keHui Oys Icycom XpucroM i Big 11010 cAb03M 3a1iBiB, HeOAHOpa-
30BO ONPUABAIOETHC Ha CTOPiHKaX poMaHy B ONMcaxX KBITy4MX cadiB, A€ ITaAOMHUKN
MaIlOTh 3MOIY BiAIIOYMTH 11 BIAHOBUTHU cuan. /K. banbsH 3BepTa€ThCst 40 XPUCTUAHCHKOL
CUMBOAIKI casy AAsl aKTyaaisariii 6i04iifHOI icTopii A104CTBa PO CTBOPEHH:I palo, Ipixo-
IaAiHHA AI0A€eM, 3HUILIeHH: palo 11 )KaAb AI0AVHM 3a BTpadyeHuM EaemoM. Y I'eTcumaHch-
KoMy caai Icyc Xpucroc BigKpus Ta€MHUIIIO YYHAM IIpO npuunHy CBOTO IpuUIIecTs Ha
3eM 10, TOSICHUB, 1110 IIPUIIIIOB, 11100 HOBEPHYTHU AIOAVIHI A0POTIY A0 palo 11 Ha BAaCHOMY
IIPUKAaAi IIOKa3aTU AI0ASM 11ell XpEeCHMI MIASIX.

ITicas ycrixy 3 nepioro KHUrow /x. banbsn poAoBXKuUB mycaTy, IIpoTe BXXKe He
aJAeTopM4IHUIL, a peadicTuaamnit poMas «XKurrs 11 cmepTs Micrepa beamena» (“The Life
and Death of Mr. Badman”, 1680). ¥ pomaHi onmcy€eTbcs SKUTTSI 3A0BiCHOTO Ta HeIIOIIpaB-
HOTO I'pillIHMKa, TOproBIl MicTepa beamena. Jocaianmirs H. T. Ilacxap’su Taymadmnaa no-
HATTS1 «baHbsIHIBCbKa ITOTraHa A10AMHa» (Mr Badrnan) K y3araabHeH! ! o6pa3 AHTA11ICBKOTO
Oyp>xya kinrss XVII cToaiTTs1, XyA05KHE BTiA€HHS HUIIIBHOTO IPOLIeCY PyJHAIIil 0coOm-
CTOCT, Ti MOPAABHOTO TAAIHHS Yepes rocTiiiHe OaxanH: Haxusy (Vcropust sapyGexxHoIT
anteparypsl XVII Beka, 2005). ABTOp poMaHy A€TaAbHO PO3TAsA4a€ TeMy TPOIIeN Ta
m12100y. /K. baHbsH OyB IPUXMABHIKOM ITyPUTAHCTBA, Ha Yac HAIlMICAHHS pOMaHy IIypu-
TaHV OTPMMAaAM CIOKII IiCAs TPUBAAOTIO Iepiody TOHiHb. /K. baHbsH geTaabHO 3MaAIOBaB
SKUTTSI IIPeACTaBHUKIB cepeAHBOTO KAacy B AHIAIIL sIKi cpopMyBaay MypUTaHI.

Y nepeamosi a0 kuurn /x. banpsaH 3a3HauMB, 10 1le BUAAaHH: OyA0 3agyMaHe SIK
iarocTpaTuBHUI A0BiAHMK A0 pomaHy “The Piligrim’s Progress”, mpore unrtadi He cripuii-
HAAV KHUTY SK LIAKOM CaMOCTiiiHe, oKpeMe BrAaHH:. /K. banbsaH B apToOiorpadiuHiit
kH13i “Grace Abounding” («Mmnaicts boka») 3i3Ha€TbCs B TOMY, 1110 AiTepaTypHUIL 3a4yM
Ta KOMITO3UILIisl KHUTH 3 IBUAMCS B HBOTO IicAsA npounTtanns KHurn «Ilasax 4o Paro mpo-
croi aroaunm» (“The Plaine Man’s Pathway to Heaven”) Aptypa JenTa, npornosignnka 3
ITiBaennoro Ckyabeppi rpadpcrsa Eccekce. 1110 kHUTY pa3oM 3 geKkiabKOMa IHIINMU OTPU-
MaJa sK 1ocar gpy>unta />x. banbpsina. Knura Hanmcana y popwmi giasory Mixx Mictepom
Baitcmen (Mr Wiseman) ta mictepom Ettentis (Mr Attentive). k1o 40caiBHO epekaactu
IIpi3BMIIla TOAOBHUX I'epoiB, TO pO3MOBa Big0yBaaacs Mixk Mictepom Myapum Ta MicTepom
YBaxxuuM. XyA0KHil yac pOMaHy CTaHOBUTDL OAMH A€Hb, IIPOTATOM sIKOro Micrep Baiicmen
II0BYaE, a micrep ETTeHTiB cayxa€ Ta CTaBUTh yTOYHIOBaAbHI IMTaHHs. [IpoBigHoIO igee10
pOMaHYy € BIUSBAEHHs pisHNX POPM aMOpPaAbHOCTI Ta A40CAiAKeHHs IIPUPOAN 34a.

Buaasens Axxon bpayn y iepeamoBi 40 poMaHy, siKuii BUIIoB Apykom 1905 poky B
ApykapHi KeMOp1ma>xcpKoro yHiBepcuTeTy, HaroAoIIyBaB Ha TOMY, IO TBip Ma€ aBToOiorpa-
¢piunnit xapakrep. [TopHa Hazsa pomany Taxa: “The Life and Death of Mr Badman, Presented
to the World in a Familiar Dialogue between Mr Wiseman and Mr Attentive” («Kurts i cmepTs
Micrepa beamena, npeacrasaeHa cBiTy y popmi giaaory Mixk micrepom Baiicmen Ta micrepom
Etrenti»). CuMBoaiuHe mpounrtans:t bioail y popMi Oeciay BaacTyBe OGapOKOBiii AiTepaTypi
3araJoM, Taka TpaAuliis Oepe CBill IOYaTOK Big, AaeKcaHAPiIChKOI IITKOAM, 3 ApeoIariTuKI.

Y «CaoBi 40 yntava» /K. baHbsH NOSCHIOE, 1110 Y CBOI IToIlepeAHin KHu3i «[lasaxu
I1a10MHIKa» BiH OIlVCaB IIASX IIpaBeAHMKa i3 IIbOTO CBIiTY A0 palo, CBiTy cAaBU, a B LIbOMY
pOMaHi PO3KPMB IIAsX I'PIIIHMKA 13 IIbOIO CBITY 40 ITeK4a. 3aB I3K0I0 pOMaHy CTa€ paHKOBa
Oeciga ABOX 400pUIX CyCiAiB IIPO Te, IIJO HAaCTaAM IIOTaHi Yacu J1 1110 Bee Tak i Oyae AuIaTucs
IIOTaHNUM, AOTIOKM AIOAVHA He 3MiHUThCA Ha Kparte: “I think, as you say, to wit, that they
are bad times, and bad they will be, untill men are better: for they are bad men that make
bad times; if men therefore would mend, so would the times. "Tis a folly to look for good
dayes, so long as sin is so high, and those that study its nourishment so many. God bring it
down, and those that nourish it to Repentance, and then my good Neighbour, you will be
concerned, not as you are now: Now you are concerned because times are so bad; but then
you will be so, “cause times are so good” («fI 1104145110 TBOIO AYMKY ITPO Te, I1J0 HIHI IToTaHi
gacy i 110 BOHM AUITIAThCs TaKUMU, AOTIOKM AI0AVIHA CTaHe Kpalllolo, a TOMY IIOTaHi 1041
pOOAATh IIOraHi Yacy, sIK TiAbKM AI0OAVHA BUIIPaBUTLCS, Tak i yacy mokpamiatecs. Hepo-
3yMHO 4eKaTl XOpOILINX AHiB, OCKiABKM Tak Oarato rpixis») (Bunyan, 2006).

Posnosigb nipo MmicTtepa begMena po3snodymHa€eThCs 31 3ragKy HpO MIOTO CMEPTh,
IIICbMEeHHUK yKa3ye€ Ha Te, III0 JI0r0 repoil IIoMep ABiui: criepity ¢i3sudHo, a BApyTe —
KOAM 3a CBOI 3eMHi rpixu onmHuscs B nekai: “The man that I mean, is one Mr. Badman he
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has lived in our Town a great while, and now, as I said, he is dead. But the reason of my
being so concerned as his death, is, not for that he was at all related to me, or for that any
good conditions died with him, for he was far from them, but for that, as I greatly fear, he
hath, as was hinted before, died two deaths at once” («4040BiK, mpo sKOro s roBOpIO,
3BeThCsl MicTep beamen, BiH >K1B y HAIlIOMY MiCTi AOCUTh A4OBIO, 3apas, sIK 51 BXKe TOBOPIUB,
BiH nomep. Ilpore npuunHa, 4omy MeHe cTypOyBada J10TO CMepTh, He IIOB s3aHa 3 TUM,
110 BiH MeHi OyB 0AM3bKMIT a0 3 TM, IO 11IOCh 400pe OyA0 BTpadeHe pa3oM i3 HuM, 60
BiH Ha 2400po He OyB 34aTHUIL. Ale MeHe TypOye Te, 4Oro s HacIlpaBAi OcTepirarock i mpo
III0 JIOMY CBOTO 4Yacy HaTsiKaan. BiH mompe aBoma cMmepTsimMu BogHodac») (Bunyan, 2006).
Y pyxy 1o xoay KiHeIb Iiepegbaua€ 11049aToK, IoABiliHa 5K cMepTh, (pisndHa i MOpaabHa,
BUXOAUTD 3a MeXKi yCTaeHOl TpaANIIil B pO3BUTKY HapaTUBHOI CTpaTeril Miy IIpo poaio-
9icTh Ta aKyMyAIO€ B coOi ecxaToAoriuHmii Midp. XyAO0KHIl Yac B OMMCI XKUTTS 11 CMepTi
Mictepa beameHa AiHIIHNIA, 3a CBOE I'pilllHe SKUTTA Ha 3eMAi BiH 110 cMepTi HaBiYHO OIN-
HSIETHCSI B IIeKAl Oe3 HaAll Ha BidyHe >KUTTSI.

IIpoBigHa iges TBOPY PO3KPMBAETLCA B 00Opasi A10ACTBa K 3ary0.4eHoi XyA00m.
IIepmoio penaikoio micrepa Baiicmen 40 mictepa ETTenTis cTaa0 nmranHs 1040 npu-
YIHI JIOTO CYMHOI'O HAaCTPOIO Ta UM He IOB’ SI3aHMI1 10I0 eMOLiIHIIA CTaH 3 yTPaToIo Xy-
A00m. Icyc Xpucroc Hazusas ceOe rnmactupem AOACBKUX AyII, SIKUII IOCTiHO 40a€ mpo
AIOACBKUI pig. ¥ catupuuHiii ¢popmi micrep Baitcmen gonmtyeTtsest mictepa ETrenTis mpo
BTpaTy Xy400u abo X Ipo Te, 4 He Oya10 3ary04aeHO AI0ACHKOI Ay Aas bora: “Good
morrow my good Neighbour, Mr. Attentive: whither are you walking so early this mor-
ning? Me thinks you look as if you were concerned about something more than ordinary.
Have you lost any of your Cattel, or what is the matter?” («Jo6poro paHky, Miit goporuii
A00poaiio, cyciae, mictep Errentis! IIlo Bu Tak paHo BpaHIi BXe Ha Horax? I'agaio, Bu
PO3MipKOBY€Te HaJj YMMOCDH OiABIINUM, HiXX Haj YMMOCH 3BM4aiHuM. Uu Bu 3aryonan
SIKYCh 31 cBO€T Xy 4001 ?» (Bunyan, 2006). “Mr Badman is gone to Hell” («Mictepa beamena
BigIIpaBA€HO A0 IIeKAa») — [MIMI CAOBaMM PO3IIOYMHAETHCS PO3NOBiAb IIPO KUTTA 1
cMepTh Micrepa beamena.

[IIasx mictepa beamena 40 1ekaa po3riodascs 3 AMTAYMX POKIB: Yepes BiACyTHICTb
A0OpOro BMXOBAHH: 1 IIOCTiliHe ITI0raHe OTOYeHH:1, 00 3pOCTaB y cepeJOBUIIli HeIIpaBAl,
BiH caM I10BOAi CTaB g)XepeaoM oOMaHy. AzeropuyHi oOpasyu HepaBAy pO3KPUBAIOThCS
B poMaHi MeTaOpUIHO SIK AYXOBHUI aaroabTep i3 Ausasoaom, “spiritual adultery with
the Devil”, “the Devil’s Brat”.

Ax. banbsH posmmpioe Mexi inteprperarnii bi6ail kpi3s npusmy BaacHoro Oa-
4yeHH: cBiTy. MuTenp po3kpuBae 14X 40 IIeKAa B CKAaAHOMY CIMBOAIKO-a4eTOpUYHOMY
KAI04i, A€ IIepIIM KaMeHeM CIIOTMKaHH CTaB OAMH 31 CMepTHUX I'pixiB — Herpasaa. [1o-
HATTs HeIIpaBAY MUTeLlb TPaKTYeE SIK AUTsI Big col03y OaTbKa 11 MaTepi — Aussoaa i1 Cepris.

Jo0pouecHi cyciay 00ropopiosaan Apyry IepelioHy Ha ILAsXy MicTepa beameHa, sika
CIIiTKaAa J10ro B AMTUHCTBI, — I1e TPix KpaaixKKu, oOkpagaHH: bora. Micrep beamen y coi an-
TsI4i pOKM OyB YaCTUM BigBigyBaueM 9y>KIX caAKiB. Y OapOKOBiil AiTepaTypi cal — Iie CUMBO
Caay boxxoro: “It was, for that, the things that he stole, were small; to rob Orchards, and Gar-
dens, and to steal Pullen, and the like, these he counted” («Bukxpaaeni Hum pedi 6yan api6-
HIM, SIK BiH IJOCh KpaB i3 cagy, I1Joch Opas i3 AomaIiHpoi nTulli») (Bunyan, 2006). Cas — e
apXxeTUITHNIT 0Opas3, 1110 € BTLAeHHIM IIepBiCHOI TapMOHii, AyXOBHOI YMCTOTH, YCBIAOMAEHH:
CBOET OO>KeCTBEeHHOI CyTi. ¥ KOHTeKCTi poMaHy OOKpajaHH: cady TAYMadUThCA SIK HiBeAIo-
BaHH:I OO>KeCTBeHHOI ITPUPOAV AIOAVHY 11 HADAVIKeHH:! 11 Ayt 40 Austsoaa. Evil end — ans-
BOABLCBKII KiHeIlb, OCTAaHHE Miclle ITpM3HaYeHHs AI0AVHM, 5IKa CTala Ha CTOPOHY 34a.

Auxuit xapakrep Mictepa beameHna Biagxpuscs 1ie B 10Hi poku. Matu 11 6aTbKO BI-
IIpaBAOBYBaAM CMHOBI ITyCTOIITi, Ha3MBalO4YN 11e BUTiBKaMI1 MOAOAOCTi, ITpOTe BOHU He BUT-
puMaAan CTiAbKM TOpsl M1 IIOMepaM, Ha 1o Mmictep beagmen Hisk He 3pearysas. lle
nopyiieHHs boxkoi 3amnosigi: «Illanyit 6aTbka TBOTO i MaTip TBOIO». Ha AyMKy MuTI,
Aylia AI0AVIHU MYCUTD YKPIIIAIOBaTUCS B COIO31 3 BOrom i TSKiTi 40 CBOET O0KeCTBeHHOI
cyTi yepes nizHanus Cesaroro IIucanns 11 mano0AnBoro BuKoHaHHs boxxnx 3amnosigeii.
Y ¢opmi Oeciau nMCbMeHHUK PO3KPUBAE Ba>KAMBICTh ITOCTiNIHOI pOOOTU AIOAVHU Ha/
co0010, TBOpEHH: PYKOTBOPHOI IIPUPOAU AOBKOAA ¥i ITOCTiliHe Mi3HAHHS CBOET D0OXKeCTBeH-
HOI cyTi. ¥ Burasai ¢piaocopchbKux iHTepIipeTariii po3KpMUBae€ThCs 3aroBigb «llam sTait
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AeHb cyOOoTHiI1, mo0 ceaTuTH 11oro!»: “The Lords Day is a kind of an Emblem of the hea-
venly Sabbath above” («Jens 4451 Bora — 11e 0ogHa 3 em04eM cBsIIeHHOI cyooT») (Bunyan,
2006).

Y XyaoxHii TBopuocTi /K. baHbsH IIMPOKO BUKOPMCTOBYBaB PO3AOTY CHCTEMY
0ibairHuX cuMBOAiB. IT1ChMEHHK 3B€PTAETHCS A0 aA€TOpii cady, KOAM iAI0CTpy€E 1ep-
N i3 rpixis Micrepa beamena. Bin posmnouas miasx rpimHmka 3 0OKpagaHHs qy>KIX
caais. Apyruii rpix mictepa beamena — 1je anxocais’s1. Y A1xocaiB’i, DOToXyAbCTBi, HECTii-
Kil1 Bipi gokopse J:x. banban He auine micrepy beameny, a i1 aHrainigam saraaom: “Some
indeed swear by Idols, as by the Mass, by our Lady, by Saints, Beasts, Birds, and other
creatures; but the usual way of our profane ones in England, is to swear by God, Christ,
Faith, and the like” («JexTo npucsrae nepeg izoaamu, KasiHeTbcsa boropoautiero, ycima
CBATUMM, TBapMHaMM, IITaXaMl, iHIIMMM TBOPIHHAMU, ade OiABIIICTb aHTAINIIB OO-
>KuTbca Xpucrom-borowm, sipoio») (Bunyan, 2006). ¥ pomani A>xon banbsiz yacro 3sepra-
€TbCsA A0 010aitHNMX mpuTy. s iarocTpariii rpixa 60roxyancrsa BiH sragye icropiro Inm'i
Ta 11oro npokasonn Jasuay (2. Camyiaa 16). Ha aymky A>x. banbsana, He BapTo O0Cy4Ky-
BaTU TUX, XTO IIPOKAMHAE, MOXKANBO, 1le BUITPOOOBYBaHH:, sIKe Hagicaas ['ocrioap.

AX. baHbaH y Aiaa0riyHOMY MOBAEHHI pO3ropTa€ XyAO>KHIiN 4ac AiHIHO, A0-
KAaAHO OIIOBiga€ Ipo rpixm Mictepa begMeHna, Kpok 3a KpOKOM ITOKa3yiouu J10ro HabAm-
>KeHH:I 40 raHeOHorO KiHIpL: “Mr. Badman began, even at robbing of Orchards, and other
such things, which brought him, as you may perceive, from sin to sin, till at last it brought
him to the publick shame of sin, which is the Gallows”. («Micrep Beamen 11ouas 3 06kpa-
AQHHSI CaAlB, i, SIK B MOTAM 340TaAaTICsl, OAVH IPiX ITOTATHYB 3a CODOIO HACTYIIHMIL, i Tak
TpUBaAO A0 IIyOAIYHOTO ITOKapaHH: 3a I'PiX — BiH 3aKiHUMB JKUTTS Ha mmoOeHui») (Bu-
nyan, 2006). ¥ nporeci AiHilIHO-ApaMaTUYHOTO pO3TOPTaHHsA MOAiN Y pOMaHi 40KAaAHO
300pa>keHo KUTTA ABOX APY>KMH MicTepa beagmena: nepima aApy>kuHa — 400poyecHa, 1o-
pslaHa, a Apyra Apy>KuHa € 1i HpOTI/IAG)KHiCTIO BTLA€HHsM Tpixa 11 posmycTu. Ilepra apy-
>KIIHa TI0paAack I10 TOCIIOAAPCTBY, BijBiAyBaa IIepKBY, KOp1Aacs 4010Bikosi. [TpoTe BoHa
JIIAQA TIPOTH BOAI 90AO0BiKa, KOAM BiH He BiAIIyCKaB 1i A0 IjepKsi, OO He OyB BipsSHIHOM.
Toai xinka rosopmnaa, o bor Buimit 3a A104uHy, TOMY Bce, 1110 4451 bora, MycuTsb BUKO-
HYBaTICh HaBiTh TOAi, KOAM YOAOBIK He IT0AiAsA€ AYMKU APY>KUHIA.

Orxe, y coix pomanax Jx. baubss BubyAysas Mi(OIIOeTHIHY HapaTUBHY CTpa-
Teriio repost. l'epoem poMaHy, Ha AyMKy IICbMEHHIKA, Mir GyTH KOXeH IPOMaATHIH
AHTIAil, SIKMIT CTaB Ha CTOPOHY cAy>KiHH: bory. [1aa0MHMIITBO B XyA0KHiN TBOPYOCTI
Ax. banbsiHa nepegbada€e A4BOIIA1aHOBICTh: peadbHa MaHApiBKa 40 bosxoro I'paay, crios-
HeHa (Pi3MYHUX IIeperloH, BUCHa)XKeHHs, Ta AYXOBHUII 145X — poOOTa Ha/ 3MiIJHEHHIM
AIOAVIHU Yy CBOIM Bipi. ¥ pomani «Kurts i cmepTs MicTepa beamena» /Ax. banbsn onn-
Cy€ 45X AIOAVHU Y 3BOPOTHOMY HalpsIMKY — Big bora 40 nmekaa. Pyx 3a Teuicio, 3He-
Bipa, 0e3TypOOTHICTh € PeBePCUBHIM PYXOM — BijJ 36 MHOTIO KUTT: A0 Oe3HaAii, Ipo 1110
aBTOp nuie B poMani «Kurrs i cmeprts Mictepa beamena». Jopora nnaaoMHuka B po-
MaHi Jx. banbana poskpusae Tonorpadiuni oco6ausocti npocropy Ilasectunn Ta ii
caKpaAbHi MicCIlsd, PO3ropTa€ AyXOBHUI IIASIX aHTAi/ICBKOTO IaA0MHIKA, BUKPUBAE
BaAM Cy4aCHOTO HNMCbMEHHUKY cycniabcTBa. Pomanm /x. banbsana — e 4oxkaaaHi 1my-
TIBHUKU 445 AIOAVIHY, Y SIKMX B aA1eTOPUUHiN GpopMi BiATBOpeHi 3HaHH: CBSAIIEeHHO] ic-
Topii. MoOTMB IHaaOMHHMIITBA TPaHCPOPMYETLCA B adeTOPMYHUX TBOpax 3aAads
MO/eAIOBaHHS CUTYyallili, 110 pO3KPMBAIOTh BHYTPIIIHIN CBIT AI0AMHU B 11 IOCTIiVHIN
©opoThOi Ha MIA5IXYy BUOOPY MIX 400pOM i 310M.
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MARYNA ZUYENKO

THE MYTHOPOEIC TRANSFORMATIONS OF PILGRIMAGE MOTIVE IN J. BUNYAN'’S

“THE PILGRIM’S PROGRESS”, “THE LIFE AND DEATH OF MR BADMAN”

The article deals with the mythopoeic analysis of John Bunyan’ novels. The narrative strategy of didactic and
allegorical novels “The Piligrim’s Progress” (1678) bases on the myth of hero, its plot reveals the character on his way
to God. The main character overcomes difficulties for his salvation and the salvation of his nation. In the novel structure
the concept of space is important to differentiate god and evil. In the Baroque novel the narration is dynamic; the ideas
are expressed with the perfect timing. The novel is written in the dialogue form. The writer reconsidered Jesus Christ
mission in the image of Christian who was in his mature age and chose the way to the Celestial City relying on God
the Father’s will. Furthermore, the motive of pilgrimage reveals in the image of Christian and deepens the idea of life
in God, the atonement of sins. In the contrary, ]. Bunyan’s “The life and death of Mister Bedman” shows the life of a
man without God and his end in Hell.

In conclusion, the pilgrim’s way represents the geographical peculiarities of Palestine and its sacred places
and shows the progress of his soul on the way to God. The motive of pilgrimage transforms in the allegorical novels in
order to represent not just the knowledge of the Sacred History, but model the situation in which the human being
usually occurs to make his choice between god and evil.

Key words: John Bunyan; “The Pilgrim’s Progress”; “The Life and Death of Mr Badman”; novel;
Baroque; mythopoeia; narrative strategy, motive, character.
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I'EPOIYHE 1 KOMIUYHE B MAAIN ITPO3I CEPIISI
MMUAUTIEHKA

Y emammi poszasnymo oxpemi spasku maroi nposu Cepeis ITurunenxa — ma-
AGHOGUTN020 NUCOMEHHUKA « PO3CMpiALH020 610p0dxKeHHA», 6UdANHO020 ZPOMAICHKOZ0
disina 1 001020 3 NPOSIOHUX 0P2AHI3AMOPIE AIMepamypHo-MUCMenbK020 XKUmmsl
1920-x poxis. Onosidansl il HOGeAU, A MAKOK 0AIKU NUCOMEHHUKA NPUCEIUeH] AKTY-
AALHUM COUIANDHO-NOAIMUYHUM 110 MOPAALHO-eMUYHUM npodremam. Poseasnymo
KIAbKA ME0Pis, Y AKUX 6100UEAETMLCS 2epOiuHULL NAPOC, A MAKOK KOMIUHO-2YMOPUCHIUY-
HUX, U0 61000paxyromv meopuuil 0ianasorn Mumusl.

Katouoei caosa: onosiganus; HoBeaa; «o3cTpiasiHe BiApOASKEHHsI»; Te-
poiuHe; KOMiuHe.

ITocraTe Cepris [ Inannenka (1891-1934), ouiapnuxka Criiaku ceATHCbKIX IICbMEH-
HUKiB «[layr», BiaOMOro opratizaropa aiTeparypHO-MUCTEIIBKOTO cepegoBuina 1920-x
POKIB, SIKOTO >KapTOMa Ha3MBaAW «Ilallalieio», Ha Kaab, HAAeXUTh 40 MariKe 3a0yTux
NChMEHHMKIB «03CTpiAsHOTO BiagpoAKeHHs». YacTKOBO 1€ MO>KHA IMOSICHUTY TUM, 1110
TaAaHOBUTUI PEAAKTOP i TPOMAaAChKUI AiS14 TPUALASB OaraTo yBarm MOAOAUM IChMeH-
HMKaM, TBOPU IX APYKyBaB y daconucax «[layr», «[1ay>kanun», Opas akTUBHY y4acTb y Ai-
TeparypHin auckycii 1925-1927 pp., Tomy Ha HanycaHH: BAaCHMX TBOPIB 4acy MariKe He
3aAMI1aA0Cs. 3 iHIIIOro OOKY, Iicas poscTpiay B 1934 p. im"s Cepria I Inanmnenka csizomo
3aM0BquIBaAM 1 BUAYYaAM 3 AITepaTypHOTO KOHTEKCTY.

VHi, 3aBASIKY BUAaHNM «CMOZ0CKUTIOM» «BrOpaHyM TBopamM» IIMCbMEHHIIKA, Cydac-
HII 91 Tad Ma€ MOXKAMBICTh O3HAVIOMUTIICS 1 3 HOBEAICTUKOIO, 1 3 DarikaMy MUTILISI. AHAAITIY-
HIIX CTYAii Ipo aigepa «llayry» BKpaii Maa0: KpiM IpyHTOBHOI ItepeaMosu . MeabHukoBa
20 «Bubpannx topis» ([Inannenko, 2007), ¢pparmenrapi sragku upo C. ITnanmenka crioc-
Tepiraemo y riparsix O. Mykomean (I1po Cepeia [ Tuaunetika, 1992), a Takox AiTepaTypO3HaBLIiB
B AiacnlgFi . [lleseanosa (Illeseanos, 2008) i M. Illkanapia (Ikauapii, 2006{j

epy C. IImanrenka HazieXaTh OAU3BLKO TPUALSATU 30ipOK OIOBlAaHb i OalloK.
Cepea Hux — «Cxaaxku >xutts» (1925), «Iliag YUepniropom» (1927})), «Tucsaai B OAVMTHUIISIX»
(1988), «Octpis ApaiikporineH (i3 BilicbKOBOTO 1iodeHHMKa 1916-1917)» (1930), «Koan
0aTbhKO I11aKaB» (1830), «barkiBHn1» (1922), «bakn» (1927), «Kponmsusi 6aikm» (1930),
«AHEKAOTH CTapOro }f_?AaKTOpa» (1933) Ta iH.

Csoi tBopu C. IInannenxo nianucysas nncegonimamu Ceprin Cainmii, Ilayrarap,
Kuurouin, Cayxad.

TemaTuka TBOPYOCTI MUTIIST OXOIIAIOBaAa HaMIIMpPIIEe KOAO TPOMAaAChKUX Ta MO-
paapno-eTyaHnx podaem. Ockiapku C. IInannenko rpormos masxu [lepmioi cBiToBoi
BiliHU 11 pesoaionin 1917 poky, OpaB akTUBHY y4acTh y Hal[iOHaAbHO-BU3BOABHMX 3MaraH-
HsX, IIi TeMU BigoOpa’keHi B HOBelaX Ta ONOBigaHHAX «Y Oopy», «TamboB11i», «Koan
DaTbhKO I14aKaB», «/1b040A0M», «THcsa4di B OAMHUILIX» Ta iH.

I'epoiunnit madpoc MpoHU3Yy€E HOBeAy, 3iTKaHy 3 oKpeMux ¢pparmeHnTis «Tucsadi B
oavHUIIX» (1922). '020BHMMM TepOIHAMU MiKpOHOBeA-(pparMeHTiB CTalOTh HeBiAOMi
TIPOCTI XKIHKH, Oe3 imen, _Qea yKa3yBaHb Ha MICIIe 1 4ac OAIIL. Lle HeHaye BUXOIIAeHI IIPO-
KEKTOPOM 13 TeMPSBY BilfHI Ta rOpsl ACKpaBi KiHOU 00amyys. TBip CKAa4a€ThCs 3 aBTO-
PCBKOTO BCTYITy, AeB TN MiKpoHOBea i KiHLiBku. ¥ Beryti C. [InanmneHnko mpoHMKAMBO
nuie: «BoHn He Oyam komyHicTKaMy, He OyAM coadaTaMy peBOAIOLii. Ale BOHU Hpu-
HecAu Ha 1i BiBTap CBOIO ATy BAOBUIILL. I 51 3ragyIo 1po Hux i3 modoxxHicTio» (I Inanrenxko,
2007, c. 316). Y MIKpOHOBeAax aBTOp OKa3y€ MaJeHbKi OABIIN, KOAM IIPOCTI XKiHKI >Xep-
TBYyBaAU BAACHUMMU iHTepecamu 3apaau 3araabHnx. Hariprkaag, 8 04HiI i3 HUX PO3IIOBi-
AAETHCS  TIPO  ABOX ~ AiBYar, ski kaeiam kKopoOku. Ogna 3ycrpivasacs 3
POOITHIKOM-3a1i3HMYHIKOM, ale KOAU BiH 3asIBUB, IO I14€ «A0 reTbMaHCbKOl BapTi» (Ma-
€Thes Ha yBasi rerbmanat [ 1. Ckoportaacbkoro), «400pi rpoii gaiote» (Tam camo), xaron-
Hy/a J1I0My KapOOAKOIO Y Bidi. YUMHOK AiBYMHV MOTUBOBaHMII 1i caoBamm: «Ta He gixxaent
HaIMx OpaTiB-poOITHIKIB po3cTpiatoBati» (TaM camo).

© Aencoka C.
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Apyra icTopisl po3ropTa€ThCs I1icAsl po3IpaBu OiA0TBapAiliIliB Haj, IIOBCTAANMU PO-
oitHnkamm: «Ha yoai moaxosHuk. [Tuka yepsona, macha. Oi1 ke 61mamn, o1 >xe pyoaan! I Ha-
rasiMiu, 1 madAsMu. Yapuscs IIOAKOBHMUK, i4e A0 CTOAIBKM YMMCh ITpoxoaoautucs. — “Teis,
KpacyHe, mpuiier ysedepi 40 mene?” — “Tlpuiiay”. Ckaszas Ou, sIK 3HaB — 00Aail He IIPUXO-
Auaa: sIK 3aCHYB ITOAKOBHUK 3 YTOMM — BXKe 11 He NpoKMHyBCs» ([Inmaunenko, 2007, c. 317).

Y HactynHux pparMeHTax aBTop IOKa3ye, SIK i cTapi, i Hegyi — yci IiATpUMYIOTH,
IIePEeXOBYIOTh, PATYIOTh OBCTaHIIIB. /1BUMHY 3IBaATyBaAM 3a Te, 110 He 3HAMIILAM 3aXOBa-
HOTO ITapyOKa, ase BOHa He BrKasada cxosaHKM. «lepunxy rmorpomunky sonan. Cuanrs
IBellb 3 HeMOBAsiTaMy, T1aade: “Lle 3a Te, 1110 Mu €BpesiMu Hapoauaucs”. Ipuitiaa mo-
KOIBKa 3 IIASIXETCHKOTO A0MY, Kake: “HnM s rmanam caAy>XKutnmy, Gepu MeHe 3a XKiHKy, TBOIM
HEMOBASITAM MaTipKOIO oyay”» (Ilmaunenxo, 2007, c. 318). IloaBuru Takmx HEIOMITHUX
«mypaais pesoaronii» (M. Xsuaposuit) C. [InauneHnko ycaaBus y «Tucsdax B OAVHUILIX».

Tpariuny icTopiio onopigae MaseHbkoMy I leTprKoBi OaTHKO: SIK i, yac HalliOHaAbHO-
BI3BOABHIX 3MaraHb y OOIO 3ariHy.1a MaTl XAOIT4MKa Big BOyXy rpaHaTi. BoHa BpsTyBaa
JKITTS YOAOBIKOBI, ade caMa cTaaa >kepT1solo. [ Toai 6aTpko 3anaakas. Ilerpuk Takox ripko
I1.1aKaB, CAyXalouyl po3IoBiab 1Ipo cmepTh MaTtepi («Koan 6aThko naakas», 1927).

B omnosiganHi «¥Y 11oxoai (3 BilicbkoBoro mogennuka 1916-1917 pp.)» (1928) so0pa-
>KeHO cipi coagartceki OyaHi B gaaexiit Aatsii. OauH i3 coaaaris, aiTHin raandanus Illa-
MOTHSIBII, He 34aTHUI A0 BilICbKOBOI CAY>K0H, 10TO HOCTIITHO KapaloTh, AOPiKaIOTh 3a
HeuiTKIII KPOK ITiJ Jac Ilepexoay, 3a iHIi ApiOHi Bagu. Biricbko BigcTynae: «...0e3 HaOOIB,
0e3 po3yMHOTO KepiBHMIITBA, il ITI0ABIIHIM HaTIICKOM aBCTPO-HiMeILbKIX reHepadis Ma-
HekeHa 11 ['inaeHOypra, 110 B3s14M IiBA€HHO-3aXiAHIO TPYITly B 3a4i3Hi aemara» (ITuan-
rieHko, 2007, c. 199). Hoao0Bik nipuraaye, sSIK TOpik BOHU BiacTynaau 3 l'aanannm.

ABTOp cI1iBYyBa€ cBOEMY repolo: «3ragye e [llamoTHBUIA, K AeCh Ha IIepexpecTi,
KOO POBII'ATTs — XpecTn B ['aamanHi Ha riepexpectsx i 40ci BUCATbCsL, abo 1 1iai dirypm —
CTOSIB CTapUI CEASTHUH, CaM sIK Po3IT'ATTs. MoB4asHa, HiMa Tyra B 04ax, 6e3C1A0 OIyIleHi
pyku. JpaHa ceuTa Ha 111e4ax — 1 Toi HeDaBoM He Oy/e. 3armHy.a ceAssHCbKa HaAisl, € AVHII
A0CTaTOK — XAi0. ..» (Tam camo). CeastHUH-TaAMYIaHVIH, SIKUI CTaB COAAAaTOM i OIIMHUBCS B Aa-
aeKint /1aTBil, IKOAy€ AuIIIe ITPO Te, IO 3MYIIeHNIT BUKOHYBaTV HAKa3! 11 iTi Ha Oe3raysay
CMepTb 3aMiCTh TOTO, 11100 BUPOII[yBaT! XAI0 i BUXOBYBaTU BAACHUX AiTelt. I TucbMeHHUK 10~
Ka3ye >KMTTs1 O4¥Ma IIPOCTOIO YOAOBiKa, SIKUI TIPKO IIKOAYE PO 3MapHOBaHI POKM SKUTT:.

Oanie10 3 peaaint movarky 1920-x pp. 0yaa aisapnicts YUK («Bcepociiicbkoi HaA3BU-
galiHOI KOMicii», AKa Big3Haumnaacsi 0COOAMBOIO JKOPCTOKICTIO I MAaCOBMMM KepTBaMMU
cepeg HaceaeHH:). M. XB1ABOBUIL AOCUTH IIPABAVIBO PO3KPUB CYTHICTh 1i pOOOTH B HOBeAi
«sl (PomanTtnka)». C. IImanmnenko ctsopus Hoseay «CTpaxy paau KoMicapcbkoro» (1924),
A€ pO3IIOBiAA€ThCS, SIK 3a TeAerpaMoIo 3 XapKoBa ITOCITIIIAE Ha AOTIOMOTY I10p04iaAi ITpo-
decop-meauk. Jopororo 3aBigyBau MiCII€BOTO Biaaiay 340pPOB’s AOIOBIAAE, 110 B Hel 3a-
PpaskeHH:1 KPOBi, ale palioHHi A1Kapi He BBOAVAY CTPEIITOKOKOBY CMPOBaTKy, He3Ba Kalodn
Ha 11oro Hakasu. ITpodecop IllToabaan orasHyB XBOPY 11 AiarHOCTyBaB TH(, IIPU AKOMY
cupoBaTKa IpoTuIlokasaHa: «Bona Ha cepie, Bcim BigoMo, go4a€... Tox i moripmiaao, —
sK 111e He BMepaa. COpoM BaM, KOA€Iu, COPOM, Kax% ..» (IImaunenxo, 2007, c. 92). ITopo-
AiAast BUSBMAACS APY>KUHOIO roa0Bu micreoi UK. KyapmiHari€o HoBean € peaxilis
paiionnux aikapis: «IIpodecop rasmnys THIBHO AOBKOAa 13aMOBK, 3a4y0BaHMIL: A0 HHOTO
Bece/A0 BCMiXaBCsl 4eCATOK O4ell, 3aBB1A340POB sl OABEPHYBCS B KyTOK 1 IIOXHIOIINBCH, a 3a-
MiCThb nege/mKaHoro, 0aabOpuI TOA0C CTAPILIOTO AiKapsl 4yA0 OpPMHIB:

— Cnacu6i Bam, mpodecope! Buzsoanan 3 6iau. Mu i1 cami giarHoctyBaau Tudyc.
CTpaxadaaAM KOMiCapChKOTO Ha CUPOBATKy roroguancs» (Imanmenxo, 2007, c. 92).

JTXKe, BUPIIIAaAbHUM BUSBUBCS CTPax, sIKUIT MaAO He BiAIIpaBUB Ha TOM CBIT MO-
104y XIHKY.

IToOyToBi clieHKM BigoOpasKeHi B ontosigaHHsax «ToBapucbKa HOCA%ra», «/11000BH1
npuroan», «Apysi aitei». AHeKAOTIYHI CUTYyallil CKAaAM CIOKeTu HoBea «I'pix», «banaa».

Aia B HOBeai «banga» (1924) posropraetbes B [liaraenipkin nyKkpoBsapHi, sKa ITij
Jac HaIllOHaAbHO-BU3BOABHMX 3MaraHb HEOAHOPA30BO CTaBaJa MicieM OOiB i KpMBaBUX
IIPOTUCTOSIHD. ITpo CyBOpi pOKM IPOTUCTOSAHD aBTOP IAILIE 3 TYMOPOM, BUKOPUCTOBYIOUN
1HIpI/HZOM H]}%_OSI/IBHI/IX IPi3BUIL: KOMEHAAHT L[XIKpOBapHI — Tpsicorys, a oTaMaH ITOBCTaHIIIB —

opnuit. Iia yac mepioro Hanagy sarony YopHoro 6ya0 3a0paHo maHybakTypy, Ipu-
C/AaHy 3 MiCTa, a TaKO>K OTaMaH «TiAbKJ OAHOTO MijilfioHepa 3a0us i pyay [llesunxy 3reaa-
TyBaB. A MOXKe, i1 TOro He Oya0, 60 KasTa 6aba IIJOCH Ay>Ke paHO ITicAs IJbOTO AT
npuseaa. Yn ne KM}gMAq-nmcapqu, Ka>KyTb A0V, 3 HEIO 1modaHAUTYBaB, a B>ke Ha Yop-
HOTO 3BE€PHYAV, I[J00 04l OABECTY CTApOMY [MIes11eBi» (HMAI/meHKo, 2007, c. 78). Y4pyre
oTaMaH 3aXOIINB H%‘KPOBapHIO 11 BUBI3 ABaALIATD I1igBiJ COA0AKOTO. «A Ha TpeTill pas
iHakIIe ckoiaocs» (Tam caMo). 3BicTKa XAOIYMKa IIPO Te, IO B Ialo I1ig MiCTeYKOM «OaH-
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ATV Ha aBTOMOD1A5X TpUiXaam», Ilepenoaolnaa scix: «Boenkom Ha kons. B okpy>kkomi
I1aHika, TeAe(l)OH.I/I A3€e/eHYaThb, Ha By AUILTL BEPXIBIIi CKa4yTh, KOMCOMObIIi 36_1/1pa10Tb Mi-
TuHr... Hapemri Bupsiauan ekcrieaniiito. Iloriepeay KiHHux miBcoTHi, 4aai KyaemeTis
ABOE Ha Ta9aHKaXx, I103aAy Iimmx Habpaaoch 4040BiKa 3 miBTOpacTa. A B MiCTi KOMCOMOA
030pOiBCs, CKPi3h Ha ITiACTyIIax BapTy IIOpPO3cTaHoBAOBaAn» (IInaunenko, 2007, c. 79).
Micriesi moxoBaaucs XTo Kyau. Boenkom CkopoxBaTchbKmii 400BigaB B OKPY>KKOM, IIIO
OoTOuYMB OAHAUTIB Ta i3 111abA€10 HaroAo BigBa>kKHO KIHYBCST 40 0010. Ae HOBeAICTUYHIIL
nﬁe_lHT i HecriogiBaHa po3s’s3ka TPAaHCPOPMYIOTh T€POTIHIIL CTUAD OIIOBiAl B KOMIYHMIL:
«[TiackoumB COKOA0M, Ta 11 CTaB CTOBIIOM IIPUAOPOKHIM: IIepe HUM CTOSIB CUPOTANBO
Ha TPUHO31 anapaT’ngeMaTorpac]an,I,/m. Mazo Oya0 He 1TOBOMBaAAM apTUCTiB, IO CIOAN
KapTUHY Ha 3pa3okK ’ OCTaH@ BaHApr pUixaau TOAl 3HIMaTI» (HMAI_/meHKo,_ZOQ7, C. 80).

T_>1<e],_|y Maaiit 11posi Ceprist [ InanmeHka po3KpUBalOThCsl HAVPi3HOMAHITHIIII TIPO-
OaemMu — Big [ep1IIOI CBITOBOI BIVIHM 11 HAl[iOHAABHO-BI3BOABHIX 3MaraHb 40 KOMIYHIX 100y~
TOBMX cuTyallii. [ [mcbMeHHIK MaliCTepHO ITOCAYTOBYETLCA IIMPOKUM CIIEKTPOM KOMIYHOIO,
a AiaIla3oH JI0r0 TBOPYOCTI CATA€ Big, BMICOKOIO T€POiYHOIO I1adpocy 40 M’ SIKOTO TyMOpY.
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SVITLANA LENSKA

HEROIC AND COMIC IN SHORT PROSE SERGIY PILIPENKO

This study focuses on the analysis of the short stories by Sergiy Pilipenko (1891-1934). He headed the Union
of Peasant Writers “The Plow”, and was the editor of popular magazines “The Plow” and “Pluzhanin”. He was an ac-
tive participant in the literary and artistic movement of 1920s, now called the Executed Renaissance. Sergiy Pilipenko
was repressed in 1934 and has since been almost unknown to the general public.

But he was a talented writer. He has written about 30 books of small prose and fables. The most famous are
“Rolls of life” (1925), “Near Chernihiv” (1927), “Thousands in Units” (1928), “Draykroytsen Island (from the mil-
itary diary 1916-1917)" (1930), “When Father Wept” (1930), “Fable” (1922), “Fables” (1927), “Nettle Fables” (1930),
“Anecdotes of the old Editor” (1933) and others.

The subject of creativity of the artist covered the widest range of public and moral and ethical problems. Since
S. Pylypenko passed the paths of the First World War and the Revolutions of 1917, he took an active part in national
liberation competitions, these themes are reflected in the short stories and stories “In Bohr”, “Tambovtsi”, “When
Father Wept”, “Icebreaker”, “Thousands in Units” and others.

In the article the stories “Thousands in Units”, “When Father Wept”, “On the Hike (From the Military Diary
of 1916-1917)", “For fear of the commissar” analyzes in the perspective of heroic and tragic pathos.

Anecdotal situations amounted to the stories of the novels “The Sin”, “Gang”. The short story “Gang” tells
how people were scared of rebel attacks, but it turned out that they were filmmakers who knew the movie.

Thus, the writer is skillfully served by a wide variety of comic, and his range of creativity ranges from high
heroic pathos to mild humor.

Key words: short story; small prose; Executed Renaissance; heroic; comic.
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“COUNTRY BORDERING WITH GOD”: CHANGES
IN RILKE’S AWARENESS UNDER THE INFLUENCE
OF THE JOURNEYS TO UKRAINE

Y cmammi 3'4co6ano numanHs w000 SMAUGY HA C6I00MICHIbL 6UOANIHOZ0
ascmpiiicbkozo noema Patinepa Mapii Pirvke cXiOHOCA06'AHCHK020 CEiMY 6HACAIDOK
nodopoxeii, axi ¢in 30iticrue y 1899 1 1900 poxax Pocieto ma Ypairoro. 3natiomcmeo 3
0a6HDOPYCOKOI0  KYADMYPOlo, 3 MEOPAMU GI0OMUX YKPATHCOKUX 1 POCIUCOKUX
NUCOMEHHUKIS, 10emis, XYIOXKHUKIE, 3 YKpAiHCLKOI0 ICIMOPIEI0 6MAUHYAO HA
csimocnputinamms noema. Beauxe suauentis 0as Piavke mas «Kobsap» Tapaca 1lles-
uenka. Bpaxents, nadbymi nid uac nodopoxceil Ykpaitoro, cCnputuHuAU paoukarbHuil
3AAM Y MEOPHOCHIL 110emd, SMIHUAU 11020 C6I1MO02ASL0.

Katouoei caoga: Piavke; gpiaocodis; ceitorasna; moaepHiam; 3axiana €s-
pona; nogopox 1o Pocii Ta YkpaiHi; ykpaiHcbKa icTOpis Ta KyAbTypa; yKpaiHChKa
npupoga; Tapac llepyenxo.

Formulation of the problem. The journeys to Russia and Ukraine, which Rainer
Rilke made in 1899 and 1900, played a major role in his fate and greatly influenced the
formation of his outlook. According to P. Ivanyshyn, “despite numerous attempts to study
Rilke, he remains one of the most mysterious and “difficult to interpret” authors of the
twentieth century” (Isammmn). Not only because there are sometimes conflicting and am-
biguous characteristics in evaluating the poet’s work, but also because Rilke always tried
to understand the reason for being. And events in his life, travels, observing the life of
people greatly influenced the outlook, awareness of the poet.

In our opinion, travelling to Ukraine — Kyiv, Kaniv, Kremenchuk, Poltava, Kharkiv,
nearby villages, meeting with famous poets, writers and artists, especially acquaintance
with Ukrainian art, literature, architecture, had a special influence on the awareness of
the famous Austrian poet.

Analysis of recent research and publications. Creative work by Rilke-modernist con-
tinues to interest literary critics. The scientific works by A. Berezina, P. Ivanyshyn, O. Izarskyi,
L. Kravchenko, A. Neusykhin, Ye. Pelenskyi, K. Shakhova and others are devoted to his po-
etry, written under the influence of journeys to Ukraine. Internet resources, materials stored
in local history museums and archives, texts by Rilke are also used in the article.

Emphasizing previously unresolved parts of a common problem. Despite a con-
siderable amount of research on the creative work of Rilke, it is essential to systematize
information about the influence on the creativity of the poet and changes in his awareness
that occurred as a result of travelling to Russia and Ukraine.

The main purpose of the research is to find out how acquaintance with the culture
of Kyivan Rus, with the history of Ukraine, with the creative works of famous Ukrainian
artists influenced the awareness of the Austrian poet, “a poet of all-European scale and
influence” (Jep>kasns, 2005, c. 441).

The main material. Based on our previous research on the journeys of Rainer Rilke
to Russia and Ukraine, it should be noted that while travelling the Eastern Slavic world,
the poet has met with many famous artists: prose writer L. Tolstoy, Russian poet with
serfdom past S. Drozhzhin, artists L. Pasternak, A. Benois, I. Repin (met on May 18, 1899).

© Jebeaenxo C., Tapacosa H.
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He has seen the paintings of D. Levytskyi, M. Yaroshenko. Rilke was especially impressed
with the works of artist V. Borovykovskyi. The poet studied the paintings of Ancient Rus-
sia and the sixteenth-eighteenth centuries, studied the relevant literature in the archives
of Moscow, St. Petersburg. In Ukraine, the poet was very impressed with the works of
Taras Shevchenko. He bought Kobzar in the Russian translation (Belousov’s edition) and
made extracts from many of his works. Rilke has kept Kobzar at his home library all his
life. He was acquainted with M. Storozhenko, who studied the life and work of Taras Hry-
horovych (Kysbmenko, 2010, c. 198). The influence of T. Shevchenko’s historical poems is
evident in the work “The Truth Song”. Rilke was interested in the figure of Taras
Shevchenko so much that he even collected extracts about him from one French work.
Unfortunately, they were not published and remain in the Rilke archive (Haausaiixo,
1971, c. 139). Thus, the personality of the great Kobzar, his creative work captivated the
soul of a foreign non-Ukrainian poet. Rilke was able to appreciate T. Shevchenko’s talent
for his national character, truthfulness and simplicity.

There is some information about Rilke’s interest in Mykola Gogol; the Austrian
poet was especially impressed with the connection of Gogol’s work with history and
Ukrainian national tradition (Muxaascobka, & lasypcekuii (Pea.), 2006, c. 98).

Rainer Rilke was reading works about Ukraine, has translated into German The Tale
of Igor's Campaign (1902 — 1904), published in 1930. The idea to make the translation came
into being in Kyiv. It is known that in a letter to Sophia Schill on February 23, 1900, the
poet wrote, “Among other books I was interested in The Tale of Igor’s Campaign infinitely,
Yaroslavna’s crying is the best there” (Ileaencpkmii, 2003, c. 8). This translation remains
the best of the German language to this day. Rilke has also translated works by M. Ler-
montov, L. Tolstoy, A. Chekhov, and F. Dostoevsky, discovering for himself the skill and
depth of these Russian geniuses, Rilke sought to present their works to his countrymen.

It should be said that Rilke idealized Russia, a Russian man. He did not know the
real Russia of the late nineteenth century, its acute problems, new ideas that were just
emerging. But in our opinion, he did not want it. After all, he was interested and close to
other Rus —not ordinary, problematic, but festive, ancient. This can explain why Rilke did
not find a way to understand the work of A. Block, V. Bryusov, to the personality of
M. Gorky. But the “Russian experience” that Rilke received, helped to feel confident in
his ideas, to form the direction of further humanistic searches, convinced of moral criteria
value for art (bepesnna, 1985, c. 112).

The journeys aroused interest in the history of Rus, Ukraine aroused a real sense
of the scale of nature, grandeur and infinity. Rilke in Ukraine saw a world in which man
has not yet been destroyed by the processes of alienation — the inevitable birth of a highly
developed capitalist civilization. This was the reason why the poet was sympathetic to
Russia and Ukraine, and accepted their national outlook as “the basis of his feeling and
perception of the world” (Hikoaenko, 2003, c. 88).

Ukrainian impressions caused a radical break in the poet’s creative work, dramat-
ically changed his outlook. It is Rilke among the poets of the early twentieth century who,
with the greatest depth and power, expressed the tragedy of human existence in a world
of dehumanization and alienation. Alienation, according to Rilke, is the distortion of the
connection between people and the objects of their work. At the same time, no poet was
so sad about the lost dignity of man, the world and people, the lost integrity and organic
worldview (Haamsaiiko, 1971, c. 147). In the Russians and Ukrainians, Rilke saw people
who kept organic connections with nature, and this added faith:

Everything will be powerful and great again,

flat lands, high rivers,

big trees, small shadows

and the small valleys, where forever

farmers and shepherds will settle.

... Sincere hospitality reigns in homes,

a sense of self-sacrifice and trust

in you, in me, in everybody shines again (baxkan, 2004, c. 21).
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Interestingly, the journeys prompted Rilke to learn new languages. Before that he
wrote poems in German and French. After the journeys he began to study Ukrainian and
tried to write even in Russian. He was also called in Ukrainian: Rainer Yosypovych. And
in the first years after the trips, the poet wore a beard and traditional Russian shirt with a
red collar fastening at the side. He has kept Ukrainian souvenirs all his life: a silk shawl
and a silver Byzantine cross (Mapuenko, 1998, c. 48). And the favourite dishes were bor-
shch and porridge (I'apmar, 2000, c. 322). Warm memories about Ukraine are in unpub-
lished letters to his mother (ITeaenckmnii, 2003, c. 8).

What attracted Rilke to Ukraine? What was he looking for here?

In the Ukrainian culture and literature poet sought something he lacked in Europe
(bepesmnna, 1985, c. 112). Rilke believed that God, lost by the Europeans, still lived here.
And people are still in touch with him (bepesuna, 1985, c. 105). And without man, accord-
ing to the researcher A. Neusykhin, God loses his importance (Heycreixun, 1977, c. 427). It
was in Ukraine that the poet embraced a constellation consisting of “God”, “people”, and
“nature”. The Ukrainian people appeared before the poet as a “bearer of absolute values”
(Kpasuenko, 2002, c. 49), inspired for self-improvement, and Ukraine “became his spiritual
homeland”, where “the poet found what he lacked in the atmosphere of the collapse of
the Austro-Hungarian Empire — spirituality” (Kpasuenko, 2002, c. 52).

The journeys awakened a new perception and feeling of nature, which appeared
before him in all its greatness and infinity, in its elemental originality. It is this nature that
has awakened the poet’s feeling of deep connection to the land. Now in his works, the images
of the materially sensual world become the immediate object and purpose of poetry. The
poet speaks of the confluence of nature and soul as a single stream of being, of an insep-
arable connection with the world and things. And this, in his opinion, is most important
for the poet:

Those who saw him living, did not know

how much he was one with all this,

for, these valleys, these meadows,

and this water were his face (basxan, 2004, c. 29).

According to the researchers, this poem reflected the impressions inspired by
the visit to T. Shevchenko’s grave, since a similar landscape can be traced from
Chernecha Mountain.

R. Rilke, like many other writers, was often in the creative search. The formation
of his outlook was influenced by various factors. German poet Rilke was born in Prague
and was an Austro-Hungarian subject. He lived in an inter-ethnic atmosphere, and there-
fore in his early work the German-speaking tradition was often fused with Slavic and
Hungarian influences. It was a great influence of French and Russian cultures on the poet.
Such a synthesis, of course, enriched Rylke’s lyrics and contributed to the fact that his cre-
ative work opened a new stage in the development of all European poetry.

On March 17, 1926, in a letter to an unidentified person, Rilke wrote: “You can easily
imagine what a great impact my surroundings or the many countries have had on me;
countries where, by the true mercy of my fate, I had the opportunity not only to stay as a
traveler, but also to live there... Russia was decisive; it was in the years 1899 and 1900 that
it opened to me an incomparable world, a world of unprecedented dimensions, and also
because, because of the essence of the Russian people, I felt admitted to the human broth-
erhood... Russia became in full understanding the basis of my life perception and experi-
ence (you can be sure with The Book of Hours), as well as the unparalleled Paris became
the starting point of my creative development after 1902” (Ilasaosa).

In the early lyrics of Rilke, the influence of the fashionable moods of the end of the
century is noticeable —loneliness, fatigue, longing for the past, which were mostly borrowed.
He sought to distance himself from what he considered superfluous, vain, untrue, first of
all — from the great modern industrial city, the inhuman bourgeois progress that goes along
with the poverty and suffering of ordinary people. Over time, the poet learned to combine
his self-absorption, sense of detachment from the world with the love of this world and peo-
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ple, because he perceived the love of people as an indispensable condition of true poetry.
The impulse for this approach was the impression of two trips to Russia and Ukraine.

In his early work, Rilke was a neo-romantic and a symbolist, he depicted nature,
dreams, love as cozy shelters of the soul; and in The Book of Hours, Rilke leaves symbol-
ism and neo-romanticism, turns to philosophical knowledge of the world. It is the same
“lust for the real”, which has been expressed in the poet’s further creative work. Travelling
forced the poet to reconsider the style and manner of writing, the attitude to people. “Rus-
sia has become, in a sense, the basis of my experience and perception of the world”, —
wrote the poet (Hixozaenko, 2003, c. 88). It was his travels in Rus that completed the “ed-
ucational years” and began a new phase in his work, as the main purpose of his life and
art — “to bring harmony to the world” — was revealed (Hikoaenko, 2003, c. 109). “True
Rilke” begins with The Book of Hours and The Book of Images (Haausariko, 1971, c. 140).

We have already noted that Rilke has written many works under the influence of
his travels. The poet not only received unforgettable impressions and conveyed them in
poetry — his poetry was similar to Ukrainian poetry. Translator of the Rilke’s Russian-lan-
guage poems into German language Arthur Luther remarked: “It seems to me that a spe-
cial melody of the Ukrainian language is extremely suitable for translation of the Rilke
poem. You might think that Rilke himself could write in Ukrainian” (Kyssmenko, 2010,
c. 201). “This poet has created a lyrical language through which one can describe and feel
the state of mind, spiritual problems and personal and religious experiences of a person”, -
the German researcher Wilhelm Gosmann wrote such words about Rilke in “Essays on
the History of German Culture” in 1966 (Hikoaenko, 2003, c. 89).

Special mention should be made of Rilke’s poetry translators. His works have been
translated into Ukrainian by the best masters: P. Tychyna, M. Bazhan, V. Stus, D. Pavlychko,
M. Lukash, L. Pervomaiskyi, M. Rudnytskyi, O. Zuievskyi, M. Zerov, Yu. Klen, M. Fishbein
and others, M. Orest and B. Kravtsiv translated abroad. For Ukrainian readers, acquain-
tance with the work of Rainer Rilke began in the 60-70s of the last century. A selection of
poetry in translations by L. Pervomaiskyi and V. Koptilov was published in the magazine
Vsesvit (1968, No. 2); and in 1973 (in the same magazine) Rilke’s poems appeared in
M. Bazhan's translations. Then Vasyl Stus offered his translations to Vsesvit. However, the
editorial board preferred Mykola Bazhan — a privileged poet, statesman. These and other
translations made by M. Bazhan were published in 1973 in a separate book.

Mykola Bazhan became interested in Rilke’s creative work at a young age. So when he
started to translate, the work went surprisingly fast. But when Bazhan began to re-read his trans-
lations, he was dissatisfied, as he realized that he could not convey the ambiguity and versatility
of Rilke’s poems. But the magic of Rilke’s word fascinated him and brought him back to work.
On September 4, 1972, M. Bazhan wrote in a letter to a friend: “How I berate myself for taking
up this difficult business. That’s the goddamn Czech-Russian-Austrian-German magician and
inventor! The teeth are sore, but at the same time it is addictive and won't let go. I obsess over
it” (baxkan, 2004, c. 544). Like every joke, there is some truth here: Rilke’s poetry is simple and
at the same time complex and powerful. Everything as it should be in a true master, who felt in-
volved in the deep sources of life, in the powerful origins of the natural creative forces of nature,
so every word is well-balanced and hard-won, deep and at the same time simple.

We agree with K. Shakhova’s point of view that, while trying to find Rilke’s place
among the schools, currents, trends of the late nineteenth — early twentieth centuries, re-
searchers of his work “attribute him to the symbolists, the neo-romantics, the impression-
ists or the expressionists. The truth is that living and creating in a turbulent (in terms of
artistic search) time at the turn of the century, Rilke is a unique artist (Illaxosa, 2000, c. 98).

Conclusions and suggestions. Thus, Ukraine has played a decisive role in forming
Rilke’s poetic world, became his spiritual homeland, and the Ukrainian people was faced
him as a “bearer of absolute values”. In Ukraine and Russia, the poet found a desirable
example of the spiritual unity of the people, their cohabitation with nature, in agreement
with God, he did not see such things in Western Europe.

While in Ukraine, Rainer Rilke expanded his outlook, enriched himself spiritually,
found the desired harmony. And under the influence of impressions, his outlook and atti-
tude to life changed, he realized his purpose as a poet — to “bring harmony into the world”
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and love for people. Creative work brings new artistic expression techniques of thoughts
and experiences, changing the style and manner of writing. R. Rilke’s poetry, beginning
with the Book of Hours and the Book of Images, opens a new stage in the development of
European poetry.
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SVITLANA LEBEDENKO NATALIIA TARASOVA

“COUNTRY BORDERING WITH GOD”: CHANGES IN RILKE’S AWARENESS UNDER THE

INFLUENCE OF THE JOURNEYS TO UKRAINE

The article clarifies the problem of the East Slavic world influence on the awareness of the famous Austrian
poet Rainer Maria Rilke as a result of the journeys he made in 1899 and 1900 around Russia and Ukraine. Acquain-
tance with ancient Russian culture, with works of famous Ukrainian and Russian writers, poets, artists, with
Ukrainian history influenced the poet’s outlook. Kobzar by Taras Shevchenko was very important for Rilke. The im-
pressions gained during the travels around Ukraine caused a radical break in the poet’s work and changed his outlook.

Was proved that, while trying to find Rilke’s place among the schools, currents, trends of the late nineteenth —
early twentieth centuries, researchers of his work “attribute him to the symbolists, the neo-romantics, the impressionists
or the expressionists. The truth is that living and creating in a turbulent (in terms of artistic search) time at the turn of
the century, Rilke is a unique artist.

Key words: Rilke; philosophy; outlook; modernism; Western Europe; travels around Russia and
Ukraine; Ukrainian history and culture; Ukrainian nature; Taras Shevchenko.
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3ATAABHI TEHAEHIIII AITTEPATYPHOI'O ITPOIIECY:
TEOPETMTUYHNN ACIIEKT

Y cmammi 30iiicnero cnpody npedcmasumu 3a2arbii meHOeH il AimepamypHozo
npouecy 6 meopemuLHoMyY acneKkmi, CRUpao1uco Ha HAYKo6l po3eioKuU Cy1acHux Aime-
pamypo3Hasyie. 3anponoHoano 6UsHAUEHHS HOHAMIMA, 0KPECACHO CKAAOHUKY Alnepa-
MYpHOZ0 NPoLeCy ma SUL6AeHO YUHHUKU, SKI 6MAU6AI0Mb HA 11020 e60At0Ui10. JosedeHo,
UL, PO3BUBAHOUUCD 30 CE0IMU GHYMPIULHIMU SAKOHAMU, AIMEPAMYPa 6KAOUAEMbCSL 6 30-
2ANDHY COUIOKYALIYPHY Napaduzmy i ii nocmynarvruil Xio 6USHAYAI0Nb YUHHUKU 10~
sarimepamyphi — Qirocodcoki, i0e0r02iuni, coUior02iuHi, ncuxoroeiuti. Bodnouac
BUCGIMAEHO pAKYpCU 0A2AMONATHO6020 36 ASKY AIMEpAmMypu 3 icmoputHUM npoUecom.

Y emammi axuenmosao i Ha maxiii 6AXAUGIL COPOHT AimepamypHozo npouyecy,
K 630€MO015L XYOOKHOOI AIMepamypu. i3 302 vHOKYALIYPHUMU, MOSHUMU, 10e0A02iH-
HUMU, HAYKOBUMU SGULLAMU, 4 MAKOK 3 THULUMU GUOAMU MUCTIEYTEA.

AAs posyminis cneyudixu Aimepanyprozo npouecy 6 Xodi AHANI3Y 6 npodAeMie
noAe JocAiOKeHHS OYAO 3ANYHEHO meopemuiii HaNpayio6as, npuces e pol nayio-
HAAbHOT cucmemu 6 Hoomy. Hacamneped 3 scosano it 0co0AU60CHIT, YUHHUKY, K] gﬁop—
MY10Mb HAUIOHAADHE 6 Almepamypi, ma SU3HAUeHO MUNOA0ZIMHI OCHO6U CIPYKMYpuU
HAWIOHAADHUX ATmepamyp.

Y emammi maxox sussAero cneyudixy yKpaincokoi MeHmarbHocmi, apxemunu
HAWIT 1 KOHIEeNYit0 Muno6ozo 00pasy, w0 SHAX0OUMb C60€ GMIACHHS 6 YKPATHCOKOMY
NUCOMEHCINEL.

Karouoei caosa: aiTepaTypHmit IIpoIiec; CllaiKOE€MHICTh; B3a€MOBIIAMBY;
TpaAullii; HOBaTOPCTBO; CIICTEMHa €AHICTD; iMaHEHTHI 3aKOHM; COLIiOKYABTypHa
IlapajurMa; HalfioHaAbHa AdiTepaTypHa cucreMa.

CsitoBa aiteparypa — AyxoBHa CKapOHULIsL, Ae 30epiraloThest HeTAIHHI IIHHOCT 2104~
CTBa — IXHi MOpaAbHi ysIBAEHHs, BipyBaHHs, TpaAWIIii Ta 3B119al, 0COOAMBOCTI XUTTI i1 iCTOPIi.

AiTepaTypHuil npouec, sk 3acsiguye B. €. Xaaizes, — 1e «icTopude icHyBaHHS,
(pyHKITIOHYyBaHH:I 71 @€BOAIOLIis AiTepaTyp sAK y IIeBHY eI10Xy, TaK i IPOTATOM yci€i icTopii
Hallil, KpaiHy, perioHy, CBiTy» (KO)KeBHI/IKOB & Huxoaaes (Pea.), 1987, c. 195) Haykosern
pO3rasiAa€ MOHSTTS «AiTepaTypHIIL IPOLIEC» ABOILAAHOBO: Y IIPOKOMY J1 By3bKOMY 3Ha-
JeHHi (JIK sABMINE KpalHM, PETiOHy, Tak i CBITy).

B. €. Xaaizes y cBolit Irparii 4iTKO BUOKPEMAIOE TaKOXK CKAaAHUKIL AiTePaTypHOIO
nponiecy. Haykoselib yBaxkag, 1110 B KOKHII iCTOpMYHMIA IIepio BiH yKAIO4ae B cede 5K
BJacHe CAOBeCHO-XYA0>KHi TBOPM, TaK i pOpMU IXHBOTO CyCHIABHOIO ITOOYTyBaHH:I: ITyO-
AiKariil, BUAQHHS, AiTepaTypHy KPUTUKY, YMTAI[bKi PeaKIlil, 10 3HaXOAATh Miclie B €Ili-
CTOASIPHIN AiTepaTypi Ta MeMyapax. IIoro BucHOBKH cTaay OCHOBOIO 4451 POPMYBaHH:I
TeOPil AiTepaTypPHOIO IIPOLieCy i B yKPalHCLKOMY AiTepaTypO3HaBCTBI.

CyuacHi HayKOBi CTyAll BiA3HAaYaIOThCsl AKTUBHIM 3BePHEHHAM A0 II€T KaTeropil.
Xoua B AiTepaTypO3HaBCTBI iCHYIOTb IIpalli, y SKUX Y4eHi BUABUAN /I TEOPeTUYHO OOIpyH-
TyBaAM IOHATTS «AiTepaTypHUII IPollec», BU3Hadaioun crenniky i€l aitepaTypo3Has-
4oI KaTeropii, €4HicThb MiAX0AiB 40 IJbOTO MOHSATTS BiACYyTHS.

3 orasay Ha Iie MeTa CTaTTi HOAATra€ B POSKPUTTI 3araAbHMX TEHAEHIIIN AiTepaTyp-
HOTO IIpOllecy Ta BUsIBAEHH: crieniky HalliOHaAbHOI AiTepaTypHOI CCTeMI B HhOMY.

Tepmin «aiteparypumit mpouec» suHuka€ Ha Mexi 20-30-x pp. XX cT. i crae mm-
poxos>xuBaHnM y 60-1i poxu. IIpore came nosATT: Popmysasocs Brpogosx XIX—-XX cc.
y Mipy OCATHEHH: AiTepaTypu K LiAiCHOCTI, IO iCTOPMYHO 3MiHIOETHCS.

liTepaTypHuil IpoLec SIK peaabHe SBUILE iCHyBaB y>Ke 3 II04aTKy BUHMKHEeHHS 11~
CeMHOI AiTepaTypHOI TBOPYOCTi B Pi3HIUX perioHax (30Kpema B €lOXy JOHalliOHAAbHMX Ai-
TepaTyp), OAHaK IIOHATTS «BCECBiTHS AiTepaTypa» («cBiTOBa AiTepaTypa») MOTAO
cpopmyBaTuCs Aullle B IIePio BCeOCSKHMX AiTepaTypHIUX KOHTAKTiB Ta CMHXPOHHOTO B3ae€-
© Konesa T.
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MOOOMiHy Halliil CBOIMI AYXOBHIMM LIIHHOCTSIMI, KOAU CTaA0 MOXKAVBUM YCBIAOM/A€HH:
CYKYIIHOCTI Pi3HIX HauloHaAbHMX /uTepaTyp SIK AiTepaTypy CBITOBOTO IaTyHKY. «3apa3 MU
BCTYIIa€MO B €I10XY CBITOBOI AiTepaTypH, i KOKeH ITOBMHEH Tellep CIPUATI TOMY, 11100 npu-
CKOPUTMU IOSIBY Luel €I10X11», — 3a3HayaB KAAaCHK HlMeLH)KOI KyABTypU J1.B.TereB 1827 porii,
3aKAMKAIOYN CIIiBBITYM3HUKIB ImmpIe 3HAMIOMUTIICS 3 IHIIMMI AlTepaTypaMM IIparHy4mu
3pOOMTH CBIT AYXOBHO AOCKOHaAimmM (DKkkepMaH, 1934, c. 348). B 1829 p. y niMeripkomy
MiCTeUKy BeI/IMapl BUHMK/AO ITOHSTTSI «CBITOBA /uTepaTypa» SIKe 11 o6rpyHTyBaB 1. B. Terte,
00 BBa>kaB, 1110 MIXK Pi3HUMU A1TepaTypaMM HapOAiB CBITy iCHY€ IIeBHa €HiCTh, BOHI MalOTh
PO30IKHOCTI 11 BOAHOYAC AESIKi CITIABHI 3aKOHM CBOTO POSBUTKY, MOKYTb BILAMBATH OAHA HA
oaHy. IloHATTA «cBiTOBa AiTepaTypa» € CUICTEMHUM, OCKiAbKI «”0ararcTBO KOHKpeTHOTo”
BXOJUTB A0 CBITOBOIO AiTepaTypHOIO IIpOLiecy He sIK CyMa (paKTiB, sIKi BUHIKAIOTh y YaCOBill
II0CAi40BHOCTI a00 IapaleabHO, BHACAI40K KOHTaKTiB a00 He3aAe>KHO, ale y CKAaAHil Au-
HaMiuHil cucTemi (MakpocucTeMi), y sAKil B3a€MOAIIOTh CCTeMM MEHIIIOTO AiarazoHy» (Ko-
>xeBHIKOB, & Hukoaaes (Pea.), 1987, c. 70).

liTepaTypHuil mpoliec y cBiToBOMy MacIuTadi € 4acTKOIO CyCITiAbHO-iCTOPUMYHOIO
IIpo1IeCy 1 3a4€KIUTh Bij HbOTO, BiH CITiBBIAHOCHIIA 31 CTaAisIMM CyCITILABHOTO PO3BUTKY AIOA-
ctBa (MidoaoriuHa apxaika, craposuHa, Cepeanposiudst, Hosuit Ta HosiTHii yacn). Bin ctu-
MYAIO€TBCS IOTPeOOI0 MMChbMEHHUIKIB BiATYKYBaTICS Ha 3PYIICHHS B iCTOPUYHOMY KUTTI,
OpaTu yuacTb y HbOMY, BILAMBATH Ha cycniAbHy CBLZI,OMiCTb IIpore, sk cipaBeAAMBO 3ayBa-
xye I I'. Heyriokoesa, «3B 530K CBITOBOI AiTepaTypy 3 iCTOPIYHIM ITPOLIECOM BUABAACTHCS
He TiAbKU Ha BCiX eTarrax il POSBUTKY, aje 11 Ha BCIX 11 piBHAX — y cepi /uTepaTypHI/Ix HarIpsi-
MiB, >KaHpiB, ApaMaTUYHIX KOAi3ili, TUIIIB clo>KeTy abo repos1. CaMe icTOpi€IO 3yMOBAEHUI
TaKWUIA ii BaXKAMBUI (PeHOMEH, SIK iCHyBaHHs TUITOAOTIYHIX 3B $I3KiB, sIKi BCTAHOBAIOIOTHCS B
AiTepaTypax pi3HIX HapOAiB He3a1e>KHO Big, HasIBHOCTI B HMX 3araAbHOTIO iCTOPUKO-KYAbTYP-
HOTO reHe31cCy Ta KOHTakTiB» (Kosxkesnukos, & Hukoaaes (Pea.), 1987, c. 70).

Sk 6auMO, TUIIOAOTIUHI 3B A3KM ITPOCTEXKYIOTHCA Ha BCIX eTarlax i piBHAX pO3BUTKY
AlTepaTpr aJe sKIIO TUIIOAOIIYHO IT0AIOHI IpoIecu cBiTOBOI /uTepaTpr BUSBASIOTD
SaKOHOMlpHOCTl caMoro A1TepaTypHoro IIpollecy, TO TeHeTUYHi 1 KOHTaKTHi 3B sI3KU CBiA-
9aThb IIPO HeCKiHUeHHe p13HOMaHlTT}I HaCTyHHOCTl AiTepaTypHOIO PO3BUTKY. /hTepaTypa
3MIHIOETBCS B iICTOPMYHOMY 4Yaci IepeAoBCiM Iij BILAMBOM TaK 3BaHMX 30BHIIIHIX «I10-
IITOBXiB». BogHOYAC BeanKe 3HaueHH:I B 11 €BOAIOLII Ma€ HaCAigyBaHHsI AiTepaTypPHIUX Tpa-
AVILIII, IO 1 A€ TiACTaBy TOBOPUTH ITPO AiT€paTyPHIII ITPOLIEC SK IIPO ABMUIIE: PO3BITOK
AiTepaTypu BOAOAi€ BI,ZI,HOCHOIO CaMOCTIIHICTIO, Y HBOMY Ba>KAMBI iIMaHEHTHI ITOYaTKIA.
HacaigyBaHH: XyAOXKHIX TeM, igeit i popM €, ogHaK, TOXiAHUM Bia CBiTOOAUeHHsI MIICh-
MEHHIKa Ta BUCTYIIA€ SIK BTOPMHHUI CTUMYA AiTepaTypHOTO PO3BUTKY.

B. €. Xaai3eB 3a3Havae€, 10 «BUAU i4€MMHO-€MOIIIIHOTO CTaBA€HHS A0 SKIUTTS, 11O
iCTOPMYHO MOBTOPIOIOTHCS (TpariyHe 11 KOMi4He, caTupa Ji aTeTHKa), «Bi4Hi TeMI» MU-
CTEIITBa, 3araAbHOAIOACHKI MOPaABHI 11 c])iAococ])CbKi npodaemu (400pa, icTuHHI, Kpacn),
a TaKO>X HaKONMYeHi CTOAITTAMU XyAO>KHI (l)OpMI/I (HacamImepe/ >KaHPOBi) CTaHOBAATD
«(pOoHZ CTTagKOEMHOCTI», O3 SIKOTO PO3BUTOK AiTepaTypHOIO IIpoliecy HeMoXKAusuii» (Ko-
>keBHIKOB, & Hukoaaes (Pega.), 1987, c. 196).

3HaMeHHO, 1110 AiTepaTypa OyAb-sIKOIO IIepioay — Iie «CI1AaB» iCTOPUKO-XYA05KHIX
KOMITOHEHTIB Pi3HOT'O 4aCOBOTO ITOXOAXKEHH:I: A€sIKi 3 HUX IIpUTaMaHHi AnIe 111, iH11i pia-
HATS 11 3 HAOAVKUMMIU «IIOIIepeAHNUIISIMI», TPeTi 30AMXKYIOTh i3 4aBHIMI ertoxaMu1 abo
3 apxaiko-Mip0A0rigHOIO cTapOBMHOIO. BogHOUAC Ky ABTYpHI Tpaguiii HOTpanAsioTs 40
XyAO>KHBOTO TBOPY, iHOAI Mali>ke 30BCiM He TOPKAIOUMCh CyO €KTUBHOI iHAMBiAyaAbHOL
raM ATi TBop1iB. Haribakausiri aiTepatypHi ¢pakTy MiagTOTOBASIOTHCS BiKaMU 11 ICHYIOTb
YIIPOAOBK 3HAUHOTO iCTOPMYHOTO Yacy.

I xoua A0BOAl npoOAeMaTMYHUM € CIIBBIAHOIIEHHS MiX TUM, IIO «IIOBTO-
PIOETBCsI», 1 TUM, IO € «HEITIOBTOPHIM» (YHIKaABHIM) y AiT€PaTypHOMY ITPOIIeCi, MeTO-
A0AOTIYHO 6e3nepequ IO CITiAbHE ITOMIiXK AlTepaTypaMI/I Ppi3HIX HapOAiB Ta perloHlB
CTAHOBUTH HE TOTOXKHICTh, a TUIIOAOTIYHI aHaAOTil — CXOXKiCTh (HOAI6H1CTB) AUIIe Big-
HOCHa. Pi3HOsKICHICTD A1TepaTyp 11e HeolliHeHHe DaraTCTBO CBITOBOIL Ky ABTYPIL.

Basxausa puca /uTepaTypHoro IIPOIeCy — B3a€MOALS XyA0>KHbOI AlTepaTpr 3 iH-
II/IMU BUAAMJ MUCTELITBA, a TAKOXK 13 3araAbHOKYAbTYPHUMM, MOBHUMM, 11€0A0TTYHIMU,
HayKOBMMI CIIPSIMyBaHHAMI.
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AitepatypHuii IIporjec — Iie CBOro poay piBHOAIIOYa Pi3HNX «A0pir» HalliOHAABHIX,
perioHaABHNX AiTepaTyp, BOAHOYAC iCHYIOTH J1OT0 r100aAbHI TEHAEHITIT: «<...> BUALACHHT
C/I0BECHOTO MICTEIITBA 13 CHHKPETIIHOT M1(1)0Aor1qH01 11 $OABKAOPHOI TBOPUYOCTi, BTpara
IIMICEMHICTIO aHOHIMHOCTI, ITIOCU/AEeHHs AiaAO0TiYHOCTI XyA0KHBOTO MUCAEHHsI, GpOopMy-
BaHH: OCOOMCTOTO, iIHAMBiAYyaAbHOTO aBTOPCTBA, I10CAa0A€HH KaHOHIYHOTO ITOYaTKy B
>KaHPOTBOPEHHI (€BOAIOLILA Bi4 HApOAHOTO €I10Cy A0 POMaHy), CTaHOBAEHHS IICUX0A0Tid-
HOI /I COITiaAbHO-iCTOPMYHOI KOHKPETHOCTi (peaAiCTMYHOCTi) XyAO>KHBOTO OCBOEHH:I
xkntTs (KosxesHukos, & Hukoaaes (PeA ), 1987, c. 196-197).

[HakiIIe KaXXy4, AiTepaTypHIIL ITPOLEC CKAAAAETHCS 3 AITePaTyPHIX €TIOX, SIKi BOAHO-
Jac oAiOHi 11 BiAMIHHI TOMDK COOOI0, KOKHA 3 HIX MICTUTB SIK 400Pe 3aCBO€HI TpaAuLIil CBOIX
TToTIepe AHNKiB, Tak i HOBAaTOPChKi pricut. Voro GaraTcTBo i BU3HAYAE CIIaB ITVX ABOX TIOYATKIB.

HarrionaapHa aiTepatypHa cucrema — Ije CKAagHUK AiTepaTypHOro Iporecy. OcHOB-
HIIMH i 0COOAMBOCTSIMI HAayKOBIIi BBa’KaIOTh «OPTaHidHNIA 3B SI30K 3 iCTOPMYHIMMI A0ASIMU
HapoAy, KU BU3Ha4Ya€ YBeCh iCTOPMYHMIA IMIASIX 11i€1 AiTepaTypy — 1i 3MiCT, TUII PO3BUTKY,
XYAO0XKHIO crieniuiKy, poAb y CBITOBOMY AiTepaTypPHOMY IIPOLIeci; 3B sI30K 3 YCHOIO TBOPYi-
CTIO HapOAy; «He3aMKHYTICTh» PO3BUTKY (Il BiAHOIIIEHHS A0 KyABTYp Ta AiTepaTyp iHIIMX
KpaiH Ta Hapoais» (KoskesHnkos, & Hukoaaes (Pea.), 1987, c. 70), Tsaraicts Tpaauiiii.

Touny i1 akTyaapHy (popMyAy, 1110 BU3HaYA€ HalliOHAaAbHe B AiTepaTypi, 3alIpOIIo-
HysaB M. B. ['oroas: «<...>icTHHa HaI[iOHaABHICTH ITOAATA€ He B OIICI capadaHy, aje B
camoMy Ayci Hapoay. [ToeT HaBiTh MO>Ke OyTH 1 TOA] HalliOHaABHMM, KOAU OIIUCY€ 30BCiM
CTOPOHHI CBIT, aae AMBUTHC Ha HHOTO OYMMa CBOE1 HallilOHAAbHOI CTHXil, O4MIMa BCbOTO
HapoAy, KoAU BiA4yBa€ 11 TOBOPUTH TakK, IO CIiBBITYM3HIKAM J10TO 34a€ThCs, HIOU 11e Big-
4qyBalOTh Ta TOBOPSTL BOHM caMi» (I'oroas, 1994, c. 261).

HarrionaapHe 3yMOBAeHe HU3KOKO YMHHIKIB, HacaMIlepe/, FTeHeTIYHOIO eHePreTUKOIO
Hapo4y, 1110 3aK4aJeHa CaMOIO IIPUPOAOIO, MEHTaAbHICTIO Hapo4y, 1110 Big0MBa€ThCs B AyXOB-
HOMY CBIiTI MUTIIB 11 ITIO3HAYAETHCS Ha IXHBOMY MIICAE€HHI Ta TBOpJocTi. HacTymmmit unmHHMK —
Iie CBITOIAs1/, HApOAY, AKMIA (1)opMy€Tbc;1 B IIPOLIECi ITi3HAHHS Ta BUABAAETHCS B KATETOPLIX 1
Q)opMax piaHOI MOBH, ITIO ITOE€AHYE JFOTO IHTEAEKTYaAbHI, AyXOBHI i1 BOABOBI AKOCTI. Ille 0amH
— HaI[ilOHaABLHO-TUIIOBI XapaKTepy, BUSBACHI B IHAVBiAyaAi30BaHIIX IIePCOHaYKaX.

Kaprnna cBiTy, sIKy CTBOPIOE 1 B sIKill >KMBe AI0AVHA B 11 IIIHHICHIX Opi€HTHpaX, 110
ICHY€ TpuBaAUil 4ac, He3aAeKHO BiJ KOHKPETHMX €KOHOMIYHMX 1 ITOAITMYHUX YMOB, 3a-
CHOBaHa Ha €THIYHIIX HaXJAaX Ta iCTOPMYHUX TPaAULILsIX, HPOSABAAETHCS B IIOUYTTi, pO3yMmi
11 BOA1 KOXKHOI'O OKPEeMOTO 4/€eHa CyCIIiabCTBa Ha OCHOBI pigHOI MOBM Ta BUXOBAHHS 1 SIBASIE
cODO0I0 YaCTUHY HapOAHOI AYXOBHOI KyAbTYPH, KOTpa CTBOPIOE€ €THOMEHTaAbHII IIPOCTip
HapoAy Ha IeBHill TepUTOPIl 11010 icHyBaHH:A. BogHougac 3ayBa>kmMo, 1110 KapTHHa CBITY —
1le He TiAbKM I100aAbHUI 10TO 00pa3, 110 € OCHOBOIO CBITOTAs4y AI0AMHU, TOOTO BUpa-
>Ka€ 1CTOTHI BAaCTUBOCTI CBITY AI0AVHI BHACAIAOK 11 AyXOBHOI Ta Ii3HaBaAbHOI AisAbHOCTI,
aJe 11e 1 CBiT AIOACLKo'l' CBIJOMOCTI (KOAeKTMBHo'l' un iHAMBiAyaAbHo'i) CBIT yCTaHOBAGHIMX
TIOHSATD, ysABAEHb 1 BIDyBaHb, TapaMeTpiB i I[IHHOCTeII, SIKi € Opi€HTHPaMI ICHYBaHHS A4
OKpeMOl 0COOMCTOCTI Un HaIiOHAABPHOTO KOAEKTHUBY. IIOHATTS «CBIT» y I[bOMY pasi po3-
TASIAQ€THCA SIK CMOi03, rapMOHINiHa €AHICTh CBiAOMOCT i1 peaAbHOCTI.

OCHOBHIMMM YMHHIKaMM, SIKi YTPUMYIOTD LiAiCHICTb KOHIIeITocpepy Hallii 1 BU3Ha-
4alOTh IIPIOPUTETH AYXOBHOIO KUTTs HApOAY, € MIOTO HalliOHAAbHI ITIHHOCTI, sIKi 3aKpilaio-
IOTBCs B KAIOYOBMX KOHIIENTAX ¥ BIATBOPIOIOTHCS Y CAOBECHMX rmam sitkax. HarrionaapHi
IIHHOCTI, TOGTO CICTeMa XUTTEBVX O3UTUBHIX OPI€HTHPIB, SIKOI AOTPUMYIOTHCS IIPEACTaB-
HIIKI IIeBHOI KyABTYPY, MOXYTb 30iraTics B HOCIiB Pi3HIIX €THOCIB, a1€ MOXYTb i BIAPISHATICA.

Aocaiaxyoun Mmoaudikariii Mogeaei HaIlioHaABHMX AiTepaTyp, BapTO BUAIAUTU
He3MiHH (IIOCTIiVIHi) TUIIOAOTIYHI OCHOBM IXHBOI CTPYKTYPY — CUMBOAIYHY OOPa3HiCTB, I1iH-
HICHIII acIIeKT, IPOCTOPOBO- JacoBi XapaKTepUCTUKI KapTUHNU CBITY, apXeTUITHY AOMi-
HaHTY 0Opa3iB, OB sA3aHNUX i3 BiA0OpaskeHHAM HaITiOHaAbHOI KapTUHI CBITY.

HartionaapHa caMOOYTHICTh HAPOAY, TPAAWIIINIHI AYXOBHI IIIHHOCTI, SIKi YKOpiHeHi y
J10TO KUTTI, 3HAXOAATS SICKpaBe BiioOpa>keHHsI B YKPaIHCBKIlI AiTepatypi. «Oco0AMBICTD YKpa-
THCBKOTO ITIIChMEHCTBa 3yMOB/eHa IAMOOKO OpraHiYHMMI YMHHMKaMI HalliOHaAbHOI IICHXO-
A0ril 3 1l AOMIHAHTHUMM €MOLIIIHO-UyTTEBMMM PVICaMI, BUABACHNMN Y TOHKOMY Aipu3Mi
repe>KMBaHb (y MiCHsIX), MPiIHUIITBI, 04YXOTBOPEHOCTI, TSIKiHHI 40 BUTOHYEHOTO €CTeTU3MY
(HapoAHi BUpoOM), TapMOHil (y CTaBAeHHi 40 IPUPOAMN), TT0Ba3i 40 OCOOMCTICHIX iHTepeciB,
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A0 cBOOOAM Ta BiueBoTO Mpasa Toio» (I'pom sk, & Kosaais Ta in., 1997, c. 451). ¥V cykymHoCTi
TaKi e4eMeHTH BUTBOPIOIOTh «KOPAOIEHTPU3M» («KapAIOLIEHTPU3M»), BAaCHe OCHOBY yKpa-
THCBKOT AyImi, T JiAbHII BUSHAYAABHII IIPUHINIL, Y PIYUII AKOTO PO3IAAAAE€THCA HaLlio-
Ha/AbHA KAPTIHA CBiTy, PO30yAOBYIOTCS BIATIOBIAHI CBITOIAsIAHI HACTAHOBYI /I MEHTAABHICT.
Ynepirte HainoBHiIe popMyaiosaHH: «Ppiaocodii ceprisi» (KapAiOLIEHTPU3M) CIIO-
crepiraerbes y BueHHi I'puropiss Ckopopoau: «IcTMHOIO A104MHM € ceplie B AIOAVHI, TAU-
Doke >k cepiie — o4HOMY aAniile bory gocsskHe, SIK AyMOK HaIlix 0e304Hs1, IIPOCTO CKa3aTu
AylIlia, TOOTO CyTTEBA iCTOTa», «CIAa», TI03a SIKOIO «MI € MepTBa TiHb» (I'poM 1K, & Kosais
Ta in., 1997, c. 709). lokyMeHTaABHO 40BeA€HO, 1110, OTOTOXKHIOIOUN «CepIie» 3 AyIero, ¢i-
Aoco( crimpascs Ha bibaito, Ae BOHO 03Hava€ AyIry i1 AyX, IIASIX 40 BUIIIOL iCTUHMY, «BHIIIe
ceplie», 3aBASKHU SIKOMY BCTAHOBAIOETHCS TA€MHUI TAaPMOHIVHNI 3B 30K MK pedamiu,
«MIKpPOKOCMOM» Ta «MaKpOKOcMOM» ToIo. «Ceplie» IIOCTa€ B HallioHaAbHOMY CBiTOOa-
YeHHI yKpaiHIIiB (Tpaauriii ig Kuesopycskoi 400m) yHiBepCaAbHOIO KaTEropi€io, BTiAIOI0uN
i4€10 BCeeAHOCTI. 3B 530K 1yTTEBOI cepu («KapAIOLIEHTPU3MY») 3 eHTy31aCTIIHIMI Ha-
craHoBaMI — crieri¢ika MeHTaAbHOI CBIAOMOCTI Haloro Hapoay. Ilosa «pisocodieio
ceplIsi» AIVICHICTD A5 YKPAIHCTBa, SIK i A5 IHINNX CIIABHOT, KOTPi CIIOBIAYIOTh Oy AAM3M Ul
XPUCTUSAHCTBO, 11030aBAeHa CeHCy, TOMY BUSIBASE ceOe yepes «KapAiOLleHTPpU3M» Y Pi3HMX
CIIeKTpax >KUTTEALSIHHS — Big po3MaiTUX >KaHPiB (POABKAOPY A0 BUIINX, iHTeAeKTyaAbHIX
PiBHIB KyABTYpH, 30KpeMa AiTepaTypH, Y sKill 00pas «ceplisi» BidgaBHa I10CiAaB IIeHTpaAabHe
Micrie (TBopuicts T. Illesuenka, I. ®panka, B. Cocropn, 1. Apaua, O. Oaecs Ta in.).
HayxoB11i 40 apXeTuIIiB yKpalHChKOI Hallii, TOOTO HaCKPi3HMX CMBOAIYHIX CTPYKTYP
(oOpasiB), sIKi iCHYIOTb Ha BCiX eTarax il pO3BUTKY, 11iAKOM 3aKOHOMIipPHO BiAHOCSTD «Kap-
AlonieHTpu3M (BCs apryMeHTallis IIepCOHaKiB i repoiB yKpaiHCBhKOI icTOpii Oa3yeThcs Ha ap-
TyMeHTax ceplis), iAero coitHoCTi (MyapicTh peueit: pedi i cBiT — 11e boxi caosa), iaero
00O0>KHEeHHsI cA0Ba (MOBa — Ie He AuIIIe CIIOociO CIiAKyBaHHs, I1e, HacaMIiepeJ, popma KyAb-
TYpH, SIKOIO >KMBe Hallisl, 11e crioci® MucaeHH: i criocio aissHus)» (Kpumcepkuii, 2017, c. 56).
Konneniist Tummooro o0pasy yKpaiHIis B IIMICbMeHCTBi 3aKpO€Ha Ha HalliOHaAbHMX
LIIHHOCTSIX, $5IKi 0a3yI0ThCs Ha Bipi B bora Ta OCHOBHIX XpUCTUAHCHKUX ITPYHIINITAX SKUTTSL.
Cepea HIX BUOKPeMAIOIOTHCS TaKi, SIK AI000B, MILA0CePAsl, 0€3KOPUCAUBICTD, IIPaBAUBICTD,
MU POAIOOHICTB, IIpalleA100HiCTh, A00pOYMHCTBO Ta iHII YeCHOTH, 110 € izeaaoMm.
YKpaiHChKi IIIHHOCTI, 5IKi IO€AHYIOTh OCOOMCTICHI XapaKTepHi pucK AyIIIeBHOIO Aaly
HaIliOHaABHOI CITIABHOTH, Ta OCOOAMBOCTI BUPasKeHHs! CyCIIiAbHO-IPOMaSHCHKOI IO3MITI
Taki: 210008, MIAOCEPAST, YEMHICTD, YBIYAUBICTD, IIIAHYBAaHHs OAThKiB, POAMHHI CTOCYHKII,
pia, 210608 A0 piAHOI 3eMi, Ipalisl Ta IparleAI00HiCTh, HAPOAOIIPABCTBO, BiABHOAIOCTBO.
ITops4 13 TepMiHOM «HalliOHaAbHe» B AiTepaTypO3HaB4MX IIpallX yce JacTile 3y-
CTpidYa€MO TepMiH «eTHOIIEHTPU3M», TOOTO BAaCTUBICTb AI0ACHKOIL CBiAOMOCTI cipuiiMaTut
VI OLIIHIOBATY JKUTTEB1 ABUIA KPi3h IPU3MY TPaAUIIil i IIIHHOCTEN CBOTO HApOAy.
Or:xe, aiTepaTypHmii Impoiiec — 11e, 3 O4HOTro OOKy, AiTepaTypHe XXUTTs IeBHOI
KpaiHu 11 ertoxu (y BCiVl CyKyITHOCTI 11 siBu i (pakTiB), a 3 iHIIIOTO — 0araToBiKOBMIT PO3BU-
TOK AiTepaTypu B r100aAbHOMY BCECBITHbOMY MaciTadi. Ik 4acTka CycriapHO-icTOpUY-
HOTO IIPOIIeCY BiH 3a4€XXUTh Big HHOTO Ta CIIBBIAHOCUTLCH 31 CTaAisAMU CyCIIiABHOIO
PO3BUTKY AIOACTBa. 3aKOHOMipPHOCTI AiTepaTypHOTO Ipollecy HaibiAbII BMpa3HO IIpo-
ABASIIOTCA B OOPOTHOI 11 3MiHi AiTepaTypHUX HaIpsAMiB. BaskauBy poab y pO3BUTKY AiTe-
paTypu BigirpalOTh BHYTPIIIHI YMHHUKM, 30KpeMa CHajKO€MHICTb, B3a€MOBIIAUBIH,
Tpaau1iii, HoBaTOpcTBO. HarionaabHa aiTepatypHa cucrema — 1€ 4acTka AiTepaTypHOro
rpoiiecy (y IIMPOKOMY PO3yMiHHIi IIbOTO CA0Ba) a00 caMOCTiliHa cucrteMa (Y By3bKOMY
3HaueHHi), 1110 PO3BMBAETLCS 3a CBOIMM 3aKOHaMI. Ii roA0BHI 0CODAMBOCTI: OpraHiuHMNI
3B SA30K 3 iICTOpPUYHUMMN AOASIMU HapOAy, sIKMIA B3Ha4Ya€ BeCh iICTOPMYHIIN IAAX 11i€]1 Ai-
TepaTypu — il 3MICT, TUII PO3BUTKY, Xy AOXKHIO CIielndiky, poab y CBITOBOMY AiTepaTyp-
HOMY IIPOLIECi; 3B S30K 3 YCHOIO TBOPYICTIO HapOAY; «HE3aMKHYTICTb» PO3BUTKY (Ti
BiAHOCHHM 3 KyAbTypaMI Ta AiTepaTypaMM iHIINX KpalH Ta HApOAiB), TATAICTb TPaANIIil.
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KONIEVA TETIANA

GENERAL TRENDS OF THE LITERARY PROCESS: THEORETICAL ASPECT

In the article the attempt is made to present general tendencies of the literary process in the theoretical aspect, based
on the research of modern scholars. The definition of outlined components of the literary process and the factors that affect
its evolution are suggested. At the same time, the concept of the literary process is illuminated: allocation of the verbal art
of a syncretic of mythological and folk art, the loss of anonymity writing, strengthening the dialogue art of thinking, the
formation of personal, individual authorship, the weakening of canonicity in genre creation (evolution from folk epic to the
novel), the formation of psychological and socio-historical specificity (realism) is an artistic exploration of life.

It is proved that the evolving according to its internal laws the literature included in the overall socio-cultural
paradigm, and its steady course of the extra literature factors as philosophical, ideological, sociological, psychological are
determined. At the same time, the angles of the multifaceted connection of literature with the historical process was shown.

The article focused on the value side of the literary process, as the interaction of literature with cultural, lin-
guistic, ideological, scientific phenomena, as well as with other types of art.

Theoretical developments on the role of the national system in it involved to understand the literary process in
the analysis of the problem in the field of research. First of all clarified its characteristics, the factors that shape the na-
tional literature, and identifies typological framework structure of national literature.

The article also revealed the specifics of the Ukrainian mentality, archetypes of the nation and the concept of a
typical image is embodied in Ukrainian writing.

Key words: literary process; continuity; interaction; tradition; innovation; systemic unity; the imma-
nent laws; socio-cultural paradigm; the national literary system.

REFERENCES

Gogol, N. V. (1994). Sobranie sochinenii [ Collected works]: v 9 t. (Vol. 7: lunosheskie opyty). Moskva: Russkaia
kniga [in Russian].

Krymskyi, S. B. (2017) Natsii vykhodiat z kryzy zavdiaky kulturi, relihii, idei derzhavnosti [Nations are
coming out of crisis due to culture, religion, the idea of statehood]. In Ilchenko V. Hrammatyka liubvy
[The grammar of love] (pp. 55-60). Poltava; Odesa [in Ukrainian].

Hrom'iak, R. T., & Kovaliv, Yu. L. et al. (1997). Literaturoznavchyi slovnyk-dovidnyk [Literary reference dictionary].
Kyiv: Akademiia [in Ukrainian].

Kozhevnikova, V.M., & Nikolaeva, P. A. (Eds.). (1987). Literaturnyi entciklopedicheskii slovar [ Encyclopedic Lit-
erary Dictionary]. Moskva: Sovetskaia entciklopediia [in Russian].

Ekkerman, I. P. (1934). Razgovory s Gete [Talking to Goethe]. Moskva; Leningrad [in Russian].

Orpumano 03.12.2019 p.

37



ISSN 2524-2504 (Online) ISSN 2524-2490 (Print) ®iroroziuni nayxu. 2020. Ne 32

YAK 82.0:7.04-028.5
https://doi.org/10.33989/2524-2490.2020.32.202447

OALI'A OPA0OBA

ORCID 0000-0001-9991-2031

(IToamasa) (Poltava)

Place of work: Poltava V.G. Korolenko National Pedagogical University
Country: Ukraine

Email: oorlovaO8@ukr.net

OBPA3 ABTOPA V A3SEPKAABHUX ITPOEKIIINAX
TBOPY

Y cmammi poszaanymo snaders 00pasy agmopa 6 XYOoxKHil cmpyKmypi meopy.
Busnauerio mouxu sopy meopemuxie Aimepamypu (M. baxmina, IO. Aommana, K. Ma-
pumena) Ha Gopmu 6MIACHHA AMOPCHKOI C6i00MOCHI, KOHUenmyarbie sHaueHHs 00pasy
asmopa 6 YUmaybKoMy Cnputinammi xydoxH02o meopy. IlopisHanms xydoxHv020 npu-
Uuny asmopcokozo daveritsl i dsepkarvtoro nosepxtieto (. Jocmoescoiozo, B. Koporerka)
0aA0 nidcmasy OASL HO6020 PO3YMIHHS ASMOPCOKOT NPUCYMHOCMI i AGMOPCHKO20 6CE0X0N-
1020 Oauens. Aemop, 6i00U6aI0NU PEArLHICHIL, SAAULLAE 00OPUC C6020 300padeH s — a6Ho-
nopmpem. Anarisyiomocs cmadii HabAuxeHHs 00pasy asmopa 00 YUmMaubKoz0 po3yMiHHsl
(emuume excusants abo emuure NIHANHS, CMAJiS «6IOKPUMMSL» A6Mopa, 3Ycmpiu asmopa
i yumava). 3ycmpiv 4umaya 3 AsMoPoM 6USHAUAEMbCS HATUGUULUM CIILYneHeM 0CSZHeHHS
A6MOopCoKOi NPUCYMHOCHL 6 XYO0KHbOMY ME0PL, AKULL 6UMAAE OYXOGHUX 3YCUAD, EMO-
UITIHO20 CNIBNepexusarsl, iHmearexmyarvoHozo 00csioy. Cnputinamms uumawem asmopco-
K01 céidomocmi y popmax Hapaii 00360A5€ HAOAUSUIMU ASHIOPA-ME0PU L T NOOANUMY 11020
00pasti nposieu 6 KOHKPermHux meopax céimosoi Aimepamypu.

Katouosi caosa: 0Opas aBTOpa; aBTOPChKa CBiAOMiCTh; iIMIIAIINTHIIL aBTOP;
4yTay; COPUITHATTSL.

liTepatypa — 11e 0CO0AMBO 3MOAeAbOBAHMII CBIT, «4pyTa peaabHicTb», e Pirypa
aBTOpa-TBOPIIS, JIOTO 3araAbHII 3a4yM 3aAMIIAIOThCA B TiHi O1ABII peaAbHNX IIepCOHaXKiB
i moAiit. ABTOp TBOPY MICTeLITBa BigA3€pKaAIO€ThCA Y CBOEMY CTBOPIHHI B Pi3HIX KOHi-
rypalisx, 34e0i4bII10T0 IIPUXOBaHMX Big ITOOIKHOTO norasay. Big unraya 3aaexxuts pi-
BeHb CHPUIHATTA aBTOpa-TBOPLA K BUpPa3HMKa KOHIEINITYaAbHOTO IIOTAsAy Ha
peaAbHICTh i BipTyaabHicTh. JiasoriyHa Ipupoga Aitepatypu nnepegbada€ oOMiH BICAOB-
AIOBaHHAMU MIXK aBTOPOM 1 unTayeM, 1110 CTa€ MOKAMBYM AUIIIE Y IIPOLeCi CIIPUIHATTS
XyAO>KHBOTO TBOPY, KOAM aBTOP 1 YMTad CTalOTh ydJaCHUKaMU AiTepaTypHOI KOMYHIKallil,
KOHKPeTHU3YIOUICh B «00pasi aBTopa» 11 «00pasi unradar.

Merto10 cTaTTi € 3icTaBAeHH: NOrasA4iB AitepatyposHasiis (M. baxrina, IO. /lot-
MaHa, B. Xaaisesa, P. bapra, K. Mapurena Ta iH.) i nucemennukis (®. Jocroe€scpkoro,
B. Kopoaenka, V. Exo, X. bopxeca) Ha mpos1B1 aBTOPCBKOI CBiAOMOCTI B Xy 40>KHbOMY TBOPi
3a A0IIOMOTOIO CMBOIKH A3epKaJa.

ITpobaeMa cipuITHATTS Ta TPaKTyBaHHs A3epKaAbHOTO Bi00Opa>keHHs aKTMBHa 3 TOUKIA
30py CeMIOTIYHOI OaraTo3HaYHOCTI, OCKiLABKM A3epKal0 OAHOYACHO Biz0Opaka€ Ta 3MiHIOE.
®. Nocroeschkuii 0Opas 1ieit 00pa3s 4451 1A10CTpallil IT03M1Iil aBTOpa y TBOpi: «Y A3epKaabHOMY
BigoOpa>keHHi He BUAHO, SIK A3epKal0 AUBUTHCS Ha ITpeAMeT, ado, Kpallle cKasaTy, BUAHO, 1110
BOHO HisIK He AVIBUTBCS, a BiZ0Opayka€ I1acMBHO, MeXaHiuHO. ICTMHHMIT XyAO0KHIUK IIbOTO He
MO>Ke: Ha KapTIHi, B OIIOBigaHHI, Y My3M4HOMY TBOPi OOOB’sI3KOBO OyJe BIH caM; BiH BigzoOpa-
3UTBC MIMOBLABHO, HABITh IIPOTH CBOEI BOAI, BIICAOBUTB YCi CBOI IIOTA5IAM, 31 CBOIM XapakTe-
pom, 3i cTyTienem cBoro possuTKy» (Jocroesckiit, 2006). Crmpoika A3epKada 445 HOPIBHAHHS
«BCceDAYEeHHS» 11 <<ycenp1/1cyTH0CT1» aBTOpa OyJa BUKOpICTaHa IICbMeHHIKOM He BUIIaAKOBO.
®. JocTroeBCchKIIl He eIl BUKOPUCTOBYBaB 3HaK A3€PKaAbHOI ITIOBEPXHI 451 ITO3HAUYEHHS
Ipoliecy misHaHH: cBiTy MutLeM. Tak, /1. X. Bopxec 445 KoHcTpyK1iii Mogeai Beecsity (bi6-
A10TeKM) BUKOPUCTaB A3epKaabHi OaraTOrpaHHIKHY, SKi «BMpaXkalOTh i OOIIAIOTh De3KiHed-
HicTh» (Bopxec, 2019). I1aaTron cTBepAKyBas, 1110 CBIT € IJapMHa B3a€MHOTO CHIOTAsSAaHH: Ta
A3epKaAbHIX IlepeTuHaHb. I0. /loTMaH yBech KyABTYPHIIT KOHTUHYYM — ceMiocdepy — ysIBAsIB
CYKYIIHICTIO «OKPeMMIX TeKCTiB i MOB, IT00y0BaHIX 3a A3ePKaAbHOIO CIMETPI€IO, KOKeH 3HaK
SIKOI MO>Ke OyTH IlepeHeceHIIT Ha HOBe KOMYHiKaTIBHe IIOAOTHO, y Pe3yAbTaTi YOTO BUHIKAE
TEKCT i3 HOBOIO iHpOpMaIIi€Io Ta PyHKITIOHAABHOIO crienngikoio» (Aorman, 2002).

© Opaoza O.
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3aBepIIaabHIM A3epKaAbHIM MOPIBHAHHAM HaBe4eMO caKpaabHy MeTadopy aro-
croaa ITaBaa. /3epkaao, Ha 110r0 AYMKY, € IHCTPyMEHTOM IIepBMHHOTO 3HaHH:, KOAM AI0AVIHA
CII0YaTKy OaunTh pO3IIAMBYACTII BigOMTOK 0oOpasa bora, 11010 A3epkaabHe BigoOpaskeHH:1.
Iliznanna bora nposicHioe OaueHHs, BiAKpMBa€ J10TO YiTke 300pa>keHHs — «00AnIYs 40 00-
An94s1». /103B0AMMO cOOi ITpoBeCTH NapasdeAi 3 O3UIIEIO ynTava, SAKIIA CII0YaTKy Ma€ «po3-
ILAMBYacTe» YsBAEHH: ITPO TBip i aBTOpa, MpoTe 3arAnOAeHHs B XyAOXKHil aBTOPChKIIA CBIiT
BeJe A0 ITPOsICHeHHs1 IAMOMHHOTO, TPaHCIIeHAEHTHOTO 3MICTY, 40 pO3IlisHaHH:I 00pa3y aBTopa.

B. KopozeHko 3HaiII0B HOBUI A3epKaabHIUI 00pa3, OB’ I3aHUI 3 aBTOPCHKOIO
IIPUCYTHICTIO B Xy40KHBOMY TBOPi: «Xy40KHIUK — A3epKalo, IIpoTe A3epKaao Kuse. Bin
yIIi3HaE Te, 1110 HaAeXKUTh Oe3110cepeAHbOMY CIIPUIHATTIO. Ae IOTIM y JKMBill TAn0OuHi
JIOTO ysIBY Bpa’kKeHHs B3a€MOAIIOTh, IIO€AHYIOThCS B HOBI KOMOIHAIlil BIAIIOBIAHO A0 3a-
raZbHOI KOHIIeIIIIil CBiTy, sSIKa 3HaXOAUTLCS B Ayl Xyao>KHUKa. V ocp y KiHIi mponecy
A3€pKaao 4a€ CBOE BigA3epKaleHHs, CBOIO “iA103iI0 CBITY”, 4e MM OTPUMMY€EMO 3HallOMi
€4eMeHTHU AiJICHOCTI B HOBMX, 4O TOTO He 3HallOMMX HaM CIIOAy4eHH:X...» (KopoaeHko,
1953). ¥ cBoeMy 3icTaBaeHHi aBTOpa-TBOPLI i3 JKUBUM A3€pKalOM IIMCbMEHHUK ITiAKpe-
cayB Oe3Me>KHI MO>KAMBOCTI AI0ACHKOL CBiAOMOCTI IIPOITyCKaTu yepes ceOe Bpa>keHH:,
BiAgUyTTsI peaAbHOCTi Ta IlepeTBOPIOBATH IX Ha HOBY CyOcCTaHIIiI0, camoMy Oyt borom
HOBOI PeaAbHOCTI — MUCTeLITBa. SIKIIo IIpurajgaty caosa anocrosa [lasaa, To came B Hux
OKpecAeHUI MIAsX, AKUM HPOIIlla iCTOpis MUCTelTBa: Bid PO3IIAMBYACTOIO A3epKada
(Biga3epKaAeHHs peaabHOCTI) 40 BiAKPpUTOIO BiKHa (CTBOPEHHS «HOBOI» peaAbHOCTI) — I1e
IIIASIX CXOAYKEHHSI Ta Mi3HaHHS AI0AMHOIO cebe 11 bora B cobi 3a 401TOMOroio MICTeITBa.

O6pa3He BU3HAYEHHSI A1TepaTypHoro TBOPY (i A1Tepa1yp1/1 3araZ0M) sIK ASGpKaAbHOI
JKIBOI MaTepil, 34aTHOI 30epirati i1 mepeJaBaTit aBTOPCHKi IMITy/AbCH YMTaueBi, IIOSICHIOE
po3MesKyBaHH:I aBTOpa OiorpaidyHoro, peaapHOTO Ta aBTOpa SIK €CTeTUYHOI KaTeropii, pos-
4yHeHOI B TeKcTi. TeopeTirane oOrpyHTyBaHH: 3HaxoAMMO B M. baxTiHa: «ABTOp ITOBUHEH
riepeOyBaTl Ha KOPAOHI CTBOPEHOTO HUM CBiTY sIK aKTMBHII TBOpeIlb J10T0... ABTOp HeoOXia-
HIA i aBTOPUTETHUI A5 YUTada, KOTPIIL CTaBUTBCS 40 HHOTO He SIK 40 0COOM, He SIK A0 iHITIO
AIOAVIHI, He SIK AO TepOsl, a AK A0 HPUHIUNY, SIKUT HOTp16Ho HaCALZI,y'BaTI/I » (baxtun, 1986).

Havisurmuin plBeHb YUTaAIIbKOI TOTOBHOCTI 40 CHPUIHATTSA AiTepaTypPHOIO TBOPY
repes0ayae€ 3ycTpiu 3 oOpa3oM asTopa. LIboMy piBHIO Ilepeay€ eTan 3aHypeHHS B Xy-
AO>KHIO AIVICHICTD SIK y peaabHe SKUTTs, KOAM CTOCYHKH AiTepaTypHMX IepoiB, IXHI BAMHKA
34aI0ThCsl YUTaueBi peaabHMM. M. baxTiH Ha3uBaB 11ei1 eTall YMTaHH: «eTalloM eTUYHOTO
BXXMBAHH: a00 eTUIHOTO IisHaHHs1». OOpa3 aBTopa He IPOsIBASETHCS Ha IIbOMY eTarli, Bi
3aAMIIAETHCS HEBUAVMIM, HEe MalOulM 30BHIIITHEOTO OpOPMIeHH:, npOﬂBlB Xapakrepy,
SIK 1HIITL nepCOHa>K1 Unray, cnpuitmarodn xy40>KH1M TeKCT, AVBUTHCSA KPi3b A3€pKaso, He
roMivaroun yoro xuBoi npupoan. Cragisa «BiaAKpUTTsi» 00pa3y aBTOpa SIK €CTeTIYHOIO
IIPUHIINITY ITIOYMHAETLCS 3 MOMEHTY, KOAU 4MTad (POKYCY€ CBill 3ip Ha IIOBEepPXHi, Kpi3b
SIKYy BiH OQ4UTh CTBOPEHY peaAbHiCTh, KOAU YCBIAOMAIOE€ XyAOXHIO 14103110 SIK OMaHY.
Obpa3 aBTOpa — 11 BHYTPIIIHSA OCOOMCTICTh aBTOPa-TBOPIIS, 3HaK JIOT0 MPUCYTHOCTI, BU-
AVIMII A1 OOpaHMX YUTaYiB, IO AOCATAN y CIIPUIHATTI CTaAil «BIAKPUTT» 11 «3yCTpidi».

O0pas3 aBTOpa NPOsBAIETHC Ha BCiX (POPMaAbHO-3MiCTOBMX ILAOIIMHAX XyAO0XKHBOTO
TBOpPY, 30KpeMa Ha pO3IIOBiAHiN cTparerii TekcTy. Popma po3IoBial (Ilepia 4yu TpeTs
oco0a), IiHHICHI OpPi€HTNPM OTIOBijaya / po3nosijada (HaOAVKeHi 40 aBTOPCHKIIX UM ITPO-
TU/AEKHi) € pe3yAbTaTOM CBiAOMOTO eCTeTUYHOIO aBTOPChKOro Bubopy. Tak camo 11 BuOip
repoiB, CTOCYHKU 3 SIKMMM 3yMOBA€HI aBTOPChKOIO «BCceoXoIHicTio». Ha aymky JK. Mapn-
TeHa, aBTOPCbKe CTaBA€HH:I 3aBXKAV CKepOBaHe BUIIMMI ITOYYTTAMMU: «SIKIIO pomaHicT —
Bor cBoix nepconaxkis, yoMy 0 1oMy He AI0OUTHU IX CIIOKYTHOIO A1000B'10?» (Mapuren,
1991). IlopiBHAHHS aBTOpa BipTyaABHOTO CBiTY 3 BOorom BAy4HO 71 00pa3HO XapaKTepu3ye
JIOTO B3a€MUHM 3 YMTayeM, I00aYUTH sIKOIO MO>KHA TiAbKM IiCAs IIeBHOI AyXOBHOI po-
00T — «O0AMYYSIM A0 0DAMIUST».

Aon Kixora, crBopenoro rediem M. CepsaHTeca, unTau ClipUiiMac sIK AyBaka, 0oxe-
BiABHOTO, He3rpaby — caMme Tak, sK CIIpUIIMal0 JOTO poMaHHe oTodeHH:. Tak 3asgymas
aBTOp, 100 YMTay IIPONMIIIOB YBeCh IIAAX €MOIIilfHOI y4JacTi B 404i T0A0BHOTIO Ieposl — Big
CMiXy 40 IIOBaru Ta CIIiBIIepeXMBaHHA. ABTOp pOMaHy HaBMMICHO BeJe OIOBiAb Big iMeHi
pO3IIoBigaua 3 IHTOHALILSIMI OYEBUALISI — OAHOTIO 3 TUX, XTO CMIi€ThCs 3 OOKEeBLABHOTO AM-
11aps1, 6iabIlle TOTO, PO3MOBiAay IIePIIIMM OLIHIOE FOA0BHOIO Teposl 1 YMTadi HalBHO CITPUIA-
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MaroTh ITIO (npOTMAe>KHy 20 aBTOpCbKOI) OIIiHKY sIK aBTOPCBKY. SIkOM BiH He 6yB CMIITHUM
y IIO€AHAHHI 31 ILASIXeTHUMI HaMipaMI1, YMTau TaK He XBIAIOBaBCs O 3a HbOTO, CIIiBUyBaIOu
Ta ApaTylounch BogHodac. Li mpoTtnaesxsi adpeKT HaBMICHO 3iIlITOBXYIOTBCS aBTOPOM, a
pO3I0BliAay I1le OiAbIlle IIPOBOKYE CUTYaLIil0 CBOIMM OIliHKaMI Ta KoMeHTapsiMu. bes Takoi
HapaTOPCHKOI cTpaTerii unTad He mobauns Ou mportucrosaHHAa Jon Kixora BcboMy 3BM9HOMY,
ycTaAeHOMY B TOMY CBIiTi, Ae BiACyTHsI Mpisl, HOABUI, CIIpaBeAANBiCTb, 01arOpOAHICTb.

Y TBOPI € Ba>KAMBi 4451 CIPUHATTA MOMEHTH, KOAV aBTOp HaBMIVICHO 3MiIlTye 00’ €k-
THUBHE 13 cy6’€KTMBHI/1M CBIT UumMTaya Ta CBIT KHUTI. Y TUX eni304ax Ae OOTrOBOPIOETHCS, Ul
€ KOpYMa 3aMKOM, MIAHWIIS AAST TOAIHHS — IITOA0MOM, a B'IOYHEe Cig/40 — OIIaTHOIO IIOIIO-
HOIO, i4eThCs PO 3MiITyBaHHS ABOX CBiTiB — peaAbHOIO Ta /uTepaTypHoro CBﬂLueHMK i1m-
PYABHUK, orasigaiodn 0i0aioreky Jon Kixora, 0OroBopioroTs J0To sIK aBTOpa, OLiHIOIOUH,
411 BAY4YHO BiH BUTa/aB i OIMCcaB Yy CBOEMY TBopi X. bopxec ninme: «[IupyabHuk, Buragka
CepsanTeca i 00pas 3i cHy Cepsanreca, posmipkosye npo Cepsanreca» (bopxec, 2019).
TobTo nepconaxi «Jon Kixora» — Bonn x i unradi «/Jon Kixora». IAIOSOpHI/H/I CBIT MU-
creriTBa OyKBa/AbHO 3aIlOBHIOE TBip, OO BCi ITepcoHaki BOgHOYAC CTalOTh i AIIOBUMI OCO-
0aMn, i yuTadyaMu TBOpPY IIpo Hux Xe. Lle miciie pomaHy MOKHa BBa>kaTyl OTOA€HHAM
aBTOPCBKOIO 3a4yMY, BiAB€PTOIO A€MOHCTPALIIE€I0 YMOBHOCTI CTBOPEHOTIO XYAO>KHBOTO CBIiTY.
JIKIIIO Tak MIBMAKO OAVIH CBiT, peaAbHIIl, IePexOAUTh B IHIINIL — AiTepaTypHuii, To Jon
KixoT Mag€ pariiio B ToMy, 1110 BipUTh AMIIIe CBOIM Y5IBi, @ He TOMY, IIJO 3BMKAM Oa4MTH iHIII.

Or:xe, aHaai3 0Opa3y aBTOpa MOXKAUBUI AUIIIE B IIPOLIeCi YUTAlIbKOTO CIIPUIHATTS
TBOPY, KOAU 4UTa4d IIPOXOAUTH CTaAil0 €TMYHOTO Mi3HAHHs, IIePeXXMBalOYM OAIEBUN i
e€MOIIVIHNI aCIIeKTU TBOPY. SyCTpiq yyTaya J1 aBTOpa sIK HaiBUILMI eTall OCSITHeHHsI aB-
TOPCBKOI CBiAOMOCTi BiAOyBa€ThCs, KOAYM XYAOKHIN TBip YCBi4AOMAIOETLCS K MaliCTepHO
3po0aeHNnI1, 30y40BaHNI1 3a IIeBHIM I11aHOM i 3 [IEBHOIO MeTOIO BipTyaabHNii cBiT. CTaais
«BIAKPUTT:I», BAaCHOI 3yCTpivi 3 aBTOPOM AOCATAETHCsI YUTAYEM 3aBASKNA AYXOBHOMY 3PO-
CTaHHIO, €MOIIIITHOMY CIIiBepe>XKMBaHHIO, iHTeAeKTyaAbHOMY A0CBiay
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OLGA ORLOVA

IMAGE OF THE AUTHOR IN MIRROR PROJECTIONS

The article deals with the importance of the author’s image of the in the composition’s artistic structure. The
points of view of literary theorists (M. Bakhtin, Y. Lotman, |. Maritin) are determined on the location, forms of per-
sonification of the author’s consciousness, conceptual image author’s significance in the reader’s perception in the com-
position. The purpose of this article is to compare the views of literary critics and writers on the manifestations of the
author’s consciousness in a composition using the miror’s symbolism.

Comparison of the artistic principle of the author’s vision with the mirror surface (F. Dostoevsky, V. Korolenko)
gave grounds for a new understanding of the author’s presence and the author’s comprehensive vision. The author an-
alyzes the stages of approaching the image of the author to the reader’s understanding: ethical knowledge, author’s
«discovery», his meeting with the reader. The reader is able to make spiritual efforts, emotional empathy, intellectual
experience in order to achieve the highest level of understanding of the author’s in the composition. The value of the
research is the theoretical substantiation and practical orientation of the reader’s perception based on narration forms
and images, a conversation between an author and a reader.

Key words: author image; author consciousness; implicit author; reader; perception.
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IMITPECIOHICTUYHIN IHTEPTEKCT Y POMAHI
O.YAUABAA «ITOPTPET AOPIAHA IPES»

Y cmammi poseasnymo mucmeuvkuil inmepmexcm y pomani O. Yaiirvda
«[Topmpem Jopiana I pesi», 3yMOGACHUTL POSSUMKOM IMNPECIOHI3MY 8 00pa30MEopHOMY
Mucmeymei it Y xydoxHiil Aimepamypi Esponu na mexi XIX—-XX cmorimv. «Ilopmpem
Aopiana [pesi» — e poman nepexionozo muny, 8 skomy noeoHaHo pucu mpaouyinHol
ma  HOGIMHbLOI HNOEMUKU, 3YMO6AEHOI AKMUSHUM  POSUMKOM  MOOePHISMY 6
€6poneticokomMy — Mucmeuymsi.  IMmnpecionism,  AKuil - cnepuly  cpopmyeascs Y
Pparuyysokomy xusonuci na-npuxinyi XIX cm., na mexi 6iki6 nocis MiyHi no3ulii 6
xXy0oxkHii Aimepamypi, wo acéid-uye pomar O. Yaiurvda «[lopmpem Jopiana I'pes».
Mucmeyvkuil inmepmexcm meopy 6usHawae saxoniens asmopa idesmu Jx. Peckina,
Y. ITleiimepa, meopuicmio npepagaeri-mis, cnadujuroro XyooxHUKI6-iIMNpecionicmis i
ANOHCLKOIO — eCmemukol  ykie-e, KA 6HAU-HYAA HA  PO3BUMIOK — EBPONEICHKO20
iMnpecionismy. Baxausy porv y pomani 6idicparomv 32a0Ku  Npo 3HAKOSL OAS
imnpecionicmis eucmasku — Grosvenor (Aondor) i sucmasku XKopxa ITmi na syauui
Ces (Ilapux). O. Yaiiavd akmueHo sUKopucniosy6as noemuxy iM-npecionismy 6 pomai,
U0 BUSBUAOCS 6 PISHOMAHIMHUX 3AC00AX CMEOPeHHS NOPMPemHUX XapaKmepucmux,
3AMAADOSKAX NPpUpody 1 Micmad, MUCMEUbKUX AAI3IAX ma peminicuer-yiax. Lle
3ac6iduye nepexio XKampy AHZAILCOKO20 FPOMllHy 00 Mmodeprismy. Imnpecionicmuy-Hutl
inmepmexcm y «Ilopmpemi Aopiana Ipes» posutupus mexi pomantoi cmpyxmypu,
3po0uUsULL AKIeHIN He HA 306HIHbOMY 300paXxKeHHi, a HA 6UpaxerHi cyd exmueHuX 6pa-
skenv 1 siduymmis, axi, Ha oymxy O. Yaiirvda, mae saxap0Oysamu Ho6e MUCELEO.
Karouosi caosa: Ockap Yaiiaba; iMIIpecioHi3M; iHTepTeKCT; MUCTEITbKUI
KOHTEKCT; XyAO>KHill 00pas; IOpTpeT; poMaH; aHIAilicbKa AiTepaTypa.
ImmpecioHisM, 110 BUHUK Y ¢paHIily3bkomy >kysomnuci 1870-1880-x pp. (E. Mane,
K. Mome, K. ITicappo, O. Penyap, E. Jera ta iH.), clipaBuB 3Ha4HMI BILAMB Ha XyA0KHIO Ai-
Teparypy. Cepea €BpomnericbKix nucbMeHHIKIB KiHI XIX — rmogaTky XX cT., 5IKi 3aXOI1L110-
BAAMCs IMIIPECIOHI3MOM 1 IIparHyAy BIPOBaJ KyBaTy JIOTO IIOETHKY B raay3i MUCTeIITBa
caosa, Oyan E. 3oas1, 6partu E. i XK. fOHKpr, I. 2e Momaccas, IT. Bepaen, C. Maaaapwme,
I. bynin, b. Ilacrepnak, M. Korioomnncbkuii Ta iH. ¥ ipomy psAy 4iabHe Miclie Iocigae
I10eT, Ipo3aik i gpamartypr Ockap Yaiiabg, ciaglHa sIKOTo Io3HaulAa CUTyalilo «Iepe-
X04y» Blg TpaauLil 40 MOAepHi3MYy B aiTeparypi AHraii KiHms XIX — rmogatky XX CTOAIT.
Crnenmndgika aiTepaTypHOro iMIIpecioHi3aMy, Ha BiAMiHY Big >KMBOIINCY, IOAsrala B
TOMY, 11O BiH He OyB O4HOPIAHIM i ITiAiCHUM XyAO>KHIM HanpsAMoM abo Teuiero. /itepa-
TYPHII iMITPECiOHI3M y TBOPYOCTI NMCbMeHHMKiB Ha MesKi XIX—XX cc. BUABUBCS SIK CTILABOBa
TeHAEHIIis y B3a€MOJIl 3 eAeMeHTaMM IHIINX XyA0>KHIX CCTeM — IT1i3HbOI'O POMaHTU3MY,
peaaisMy, HaTypaaidMy, cuMBOAi3My. IMIIpecioHicTMYHI eaeMeHTM B IIill B3a€MOAil
CHIPMSAV OHOB/AEHHIO 00pa3oTBOPYOCTI, KaHpiB, cT1AIO, MOBU To1O. Lle sickpaBo 3acBia-
gye TBOpuicTh O. Yaiiabaa.

© Hikoaenxo O., Taaosups I'., Tumincoka L.

41



ISSN 2524-2504 (Online) ISSN 2524-2490 (Print) ®iroroziuni nayxu. 2020. Ne 32

AitepatyposHnaslii (H. Paya, A. Tereapman, A. BopoTuuk Ta iH.) 40cAig>KyBaan iMITpe-
cioHizM y panHix Bipmax O. Yaiabaa («Iloesii», 1881), mosHaueHmx >KMBOIVICHICTIO OINCIB i
IIAMTHOM Bpa’keHb. /1. AHAPeEB IepIINM 3BepHYB yBary Ha iMIIpecioHi3M y pomaHi
O. Yaianaa «[Toprper Aopiana I pest» (1890) y monorpadii «Vmnpeccnonnsm. Buaers. Uys-
cTBOBaTh. Bripakate» (AHapees, 1980). docaiagHnK Bia3HaUMB «IMITPECiOHICTIIUHE MUCAEHHS»
11 «iMITpecioHicTiaHy rporpamy» O. Yaiiabaa, 1110 MOKHa ITPOCTEXKUTH B AAKMX apopu3Max
MUTIIA B IIePeAMOBi 40 TBOPY, a TAKOXK Y IIOAIOHOCTi TOA0BHIX I€POiB, AKi «MUCASTH I[LAKOM
IIO-IMITPeCIOHICTYHOMY», Ha AyMKY /1. AHgpeesa. He3parkaroun Ha OKpeMi HayKOBi pO3BiAKM,
saraaom pomat «I Toptper Aopiana [ pesi» He OyB 00’€KTOM CITEIiaAbHOTO PO3IASAY B ACTIEKTI
IMITpeCiOHi3MY 11 MUCTEIILKOTO IHTePTEeKCTY, SIKMI BiH YTBOPIOE B POMaHHIN CTPYKTYPi.

ToaosHa meta crarti — BusiButi B pomati O. Yaitabaa «[loprper Jopiana ['pes»
iHTepTeKCT, 3yMOBAEHUII PO3BUTKOM iMIIpeCciOHi3My, Ta J10r0 BIIAMB Ha 0Opa3oTBOPYICTD
i poMaHHYy cTpyKTypy 3araaoMm. [Ipo6aema immnipecionizmy B pomati «Iloptper Jopiana
I'pest» € ckaaaHOIO 11 OararoactiekTHOIO. 1106 HabAM3UTHCS 40 T1 PO3B’sI3aHHSL, IIOTPIOHO
BUPIIINTU KiabKa B3a€MOIIOB I3aHNX 3aBAaHb: BUABUTU MIUCTELIbKI ABUIIA, IIOB A3aHi
3 PO3BUTKOM IMIIPeCiOHi3MYy, IO CHpaBUAM 3HAYHUI BIIAMB Ha XYAO0>KHIO CBiAOMIiCTh
O. Yaiiabaa; aocaigutu mporpaMHi 3acaau iMripecioniamy B «llepeamoBi» 11 BUCAOBAIO-
BaHHAX TOAOBHMX IepOiB; 3HAUTU iMITPECIOHICTUMYHI €AeMeHTU B XyAOKHbOMY TeKCTi
TBOPY, BUBHAUUTY IXHi pidHOBUAM, crienniKy IIPOsIBiB i AMHAMIKY; YCTAHOBUTY B3a€MO-
AlI0 IMITPECIOHICTUYHNX €A€MEeHTIB 3 iHIIMMI KOMIIOHEHTaMM TBOPY; AOCAIAUTI pOAb iM-
IIPeCiOHICTMYHOTO IHTEePTEKCTY B OHOBAEHHI POMaHHOTIO KaHpY.

1874 p. O. Yaiiabg oTpuMaB CTUIIEHAIIO Ha HaBYaHH: B OKCPOPACBKOMY KOAeAXKi
Margaannn. Bin cayxas aekuii Jxona Peckina, stkuit 3 1869 p. Oy rtouecHnM mpodeco-
poMm mucrenTsa B Okcpopacbkomy yHiBepcuTeTi. Jk. Peckin BIAKpUB 4451 CydaCHUKIB
TBOPUIiCTh XyA0KHUKa /xo3edpa Maaaopaa Biassima Teprepa — nipearedi ppaHITy3bKIX
iMITpecioHiCTiB, a TAKOXK CITPVLIB YKPIILA€HHIO TTO3UIIii mpepadaeiTis, AigzepoM sKux OyBs
AanTte ra6pie/u) PoccetrTi. O. Yaitaba 3axonuscs ecretuaHuMn igessmu /x. Peckina. Oco0-
AVIBO OAM3BKVMMI A0 TBOPYOI ITO3MUIIII MMICbMeHHMKa cTaau igei k. Peckina m040 mpio-
puUTeTy MUCTelITBa Ta J10ro HabAv>keHH: A0 nnpupoau. Kpim Toro, A:x. Peckin i O. Yaitapa
3aXOIIAI0BAAVICS CHIAAIINHOIO I HOBaTOPCBKMMI ITiAX0gaMu rmpepadaeitis, sIKi caigom
3a noetoM /xonoMm Kitcom cTBepaXyBaam, IO MUCTEIITBO iCHY€ 3apaau Kpacu, He
Maro4M yTUAITapHOTO 3MiCTy J1 He BU3HaI04l MOpPaAbHMUX KaTeropiii.

Yunem J:x. Peckina 0ys Yoarep IleiiTep, aHrAilicbKIIT MIUCTeIITBO3HaBellb, KOT-
pUit OOCTOIOBAB €CTeTU3M, TacA0M SIKOTO CTal0 «MUCTELITBO 3apaAy MuUcTelTBa». Came
Bia V. Ilenttepa O. YVaitapa B Okcpopai nepeitHsaBes AyMKOIO IIPO Te, IO MIUCTeIITBO MOKe
obupatu OyAb-IKUI IIpeAMeT 300pakeHH: — K 400pO, TaK i 310, a TaKOX He 3a1eXKaTu
Bi/ coIliaabHOI CUTYyallil Y1 MOpaAbHIUX YIIOA00aHb.

B 1883-1884 pp. O. Yaiiaba 3aivicius nogopox 4o Ilapuka, ae 1mosHaioMuscs 3
IToaem Bepaenom, Emizem 304:, Credpanom Masaapme Ta iHIIMMU HNMCbMEHHUKaMH,
SIKI aKTMBHO IIIATPUMYBaAU XYAOXKHMKIB-IMIIPEeCiOHICTIB i caMi aKTMBHO 3aCTOCOBYBaAU
IIpUITOMM iMITPecioHi3My y BAacHil TBopuocTi. ¥ Toit yac O. Yaiiab/ BigBidyBaB BUCTaBKI
MOA0AMX XYAOKHUKIB, CTeKIB 3a PO3BUTKOM HOBOTO METOAY B MUCTELITBI.

1884 p. B ITapyexi Buitiios poman ¢gppaHity3pkoro michMenHnKa JKopica Kapaa I'oic-
MmaHca «Hasrakm», 1m0 craB MaHipecToM €Bporieiicbkoro gekagaHcy. CIoxKeT aBTop I1O4yB
Big C. Maaaapwme, sikuit BiaBigas Biaay aenai PoGepa ae MonTeck'e Ta po3HoBiB PO Iie
K. K. T'toicmancy. I'oaosamiz repoit pomany «Hasnakm» ges EcceHT cTaB HOBMM TUIIOM Tepost
Y €BPOIIENICHKIiN AiTepaTypi. Maioun Biagpasy 40 HABKOAMIIIHBOIO CBiTy, BiH 3HAIILIOB PO3paay
B MIMCTEIITBi, BUTOHYEHIX Hac0A104aX, KOAeKITIOHyBaHHI KpacBUX 1 AOPOTUX pedeli, eK30-
TUYHMX apoMaris ToIo. Voro Oy4HOK nepeTBOpMBCs Ha eCTeTU30BaHII pail, IIPOTUCTaB-
AeHMI By AbrapHiii aivicHocrti. Y pomani K. K. I'toicmanca iigeTses 1po ¢popMyBaHH:I HOBOTO
MIICTEIIHKOTO OaueHH:I, He 3a1e>KHOTI0 aHi Big MOpaJi, aHi Bij cycriiabcTBa. ABTOp BUKOPIUCTaB
y TBOPi 4MMa/A0 iMIPeCiOHICTIYHNX €1€MEeHTIB (IIepeBa>kHO OIVICIB), IO B3aEMOALAAN 3 eAe-
MeHTaMI HaTypaaiaMy 11 cuMBoAisMy. Poman «Hasrnakm» 3acsiguns HapoA>KeHH: HOBOI TeH-
AEHIII B >KaHpi poMaHy — TsDKiHHSI 40 OHOBAEHHs POMaHHOI CTPYKTYpM 3a paXyHOK
MICTELILKOTO KOHTEKCTY 11 iHTepTeKCTy, a TaKOX ITO€AHaHHA TPajULIiHNX (peaAiCTIHIX,
HaTypaAiCTMYHMX) i HOBITHIX (IMIIPeCiOHICTMYHIX, CUMBOAICTCBKIX) 3acO0iB MIICbMa.
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Poman JK. K. I'oicMaHca BUKAMKaB 3aXOILA€HH: B XyAOXHUKa /JokenMca Yicraepa
(xoTpuit Oys 0AM3bKMIT 40 IpepadaeaiTip Ta (ppaHITy3bKUX IMIIPECIOHICTiB), @ TAaKOX Y
nucemenarkis Ockapa Yaitabaa, [Toas Baaepi ta in. ¥V «Iloprperi Aopiana Ipes»
O. Yaiapa npucsatus pomany «Hasnaku» miamin X posaia. B onmci Briansy 1i€l «oTpyinHoi
KHVDKKI» Ha TOAOBHOTO Tepost MAEThCA PO KapAMHAABHY 3MiHy KyAbTYPHOIL IapajurMu
Ha MexXi XIX-XX cT. «PomaH 6e3 cioxkeTy», «IICUXOAOTIYHUI HAPUC», Y IKOMY «HEMOB ITij
Hi>KHI 3ByKI (pAeiiTy 6e3TyYHUM KaAelig0CKOIIOM ITPOXOAATD Y BUIITYKaHIX OJeXKaX I'pixu
111410TO CBiTy», 3aCBiA4MB OSBY MIUCTEIITBa, 3B1AbHEHOTO Big MOpaai, MUCTEIITBa 3apaAl M-
crenTa. «It was the strangest book that he had ever read. It seemed to him that in exquisite
raiment, and to the delicate sound of flutes, the sins of the world were passing in dumb
show before him. Things that he had dimly dreamed of were suddenly made real to him.
Things of which he had never dreamed were gradually revealed» (Wilde, 2018, p. 266).

Po3110Biab PO 3MICT 11i€1 KHVDKKY 3411ICHEHO 1111KOM B IMIIPECiOHICTUYHIN MaHepi:
He IIPsIMO, a OII0CepeAKOBaHO — yepe3 BpaskeHHs JopiaHa ' pest, uepes mavH cyd’ €KTUBHIX
KapTUH i BiA4yTTiB, 5IKi BUKAMKAB Y HbOTO (PpaHIly3bKII1 poMaH. BpaskeHH: repos cTBo-
PIOIOTH HiOM HOBY XyAO>KHIO IIPU3MY A5 CBIiTY, Ae BCe IIBUAKO PYXa€ThCs i Ae 3CYHYTi He
TiABKU OOpasy IpeAMeTiB, a I MOpaAbHi IpaBuaa Ta HOpMu. Hose posymiHH: MucTeIITBa,
30KpeMa J10TO BiApuB Big eTuKy, 3acBiguus i poman «[loprper Jopiana pes» O. Yaitabaa.

Y apyrinn noaosusi XIX cr. y €BporIri BUHIMK BeAUKNI iHTepec 40 AIIOHCLKOTO MU-
CTeIITBa, 1110 CIIPaBIAO 3HAUYHMII BILAVB Ha PO3BUTOK iMIIpecioHiaMy. B 1856 p. ¢ppaniryss-
KM XyAOKHUK 1 KoaekuioHep Peaikc bpakMoH yriepiie Bigkpus IlapymkaHaM Kpacy
SITIOHCBKMX I'paBIOp. BiH 1 caM akTUMBHO BMBYaB MUCTELITBO I'PaBipyBaHH:, HaCAiAyI0Un
ANOHCBHKMX MaiicTpiB. Iliarpumytoun TicHi crocynku 3 OriocroM Pogenom, Teogopom ae
bansizem, Peaikcom Hagapom, @. bpakmon Opas yyacTs y BiCTaBKaX iMIIPeCiOHICTiB i Ha-
BiTh 3200yB ['pan-npi 8 Caaoni 1900 poky. /o peui, 11010 40CAigKeHHs ITPO KOAOPUCTUKY
11 3400yTKM AIIOHCBKMX XyAO>XKHUKIB CIIpaBUAN BILAMB Ha TBOpYicTh BiHcenTa BaH I'ora,
KOTPpUII TaKOX MaB iHTepec A0 AIOHCHKUX IPaBIop.

Aze 3HartoMcTBO €BpONM 3 SAMOHCHKMM MICTEIITBOM yCKAaAHIOBAAOCS TUM, IIO
nopty fnoHii Oyan sakpuTi Aas inosemiris. €aymnit nopt Haracaxi 3’eanyBas Toai €sporry
Ta Anoniro. ITpore 240 cepeannn 1870-Xx poKiB crpaB>KH:I «SIIOHCbKaA AMXOMaHKa» OXOIIAa
®panriro 11 inmti espornerichki Kpainm. Toprosui (Cimteas, binr, Xasmi ta in.) npuso3nan 3
Anonii mpeameTty moOyTy 11 mucreritsa. B 1883 p. Ayi Tous oprani3ysaB y I laproki BucTaBky,
Ae Oyau IipeAcTaBAeH] poOOTH SIITOHCHKMX XYAOKHMKiB. €BpOIIeIChbKi MUTIII KOAEKITIOHY-
BaAll 11 BUBYAAM STIOHCBKI rpasiopu. Cepes IIaHyBaABHMKIB SIITOHCHBKOTO MICTELITBA OyAn
B. Ban I'or, E. 3o4s1, 6patu E. i K. FOHKpr, E. Aera, K. Mone, K. ITicappo, O. Yaiiapa 1a iH.
Oco0a1B0 iX HaaVXaAU AIIOHCHKI rpaBIOpU ykie-e. Llei pisHOBIA rpaBIOpY BUHUK Yy SIIOHII
B XVII cr. i1 akTusHO possusascs B XVIII-XIX cc. Moro penpesentyiors podotu Xicikasa
Mopono0y, Mare6aii Isaca, Karrycika Xokycaii, Kitarasa ¥Yramapo, ¥Yrarasa Xipocire Ta iH.

I'paBropu yxie-e BigoOpakaau 0Opas3yu MiHAMBOTO CBiTYy, IIBUAKOILAVHHICTD Oy TTs,
LIIHHICTh CKOPOMMHYIIIOTO. BoHI ITpeacTaBAsiaM 30BCiM iHINNMIL, Ha BiAMiHY Big €Bpomneii-
CbKOTO, TUII Kpacu — HECMeTPUYHOI, HEIIPaBMABHOI (3 IOTAs4Yy aKageMidHOIO >KMBO-
1ucy), 0o 1 BUTOKM MICTATHCS Y IPUPOAHOMY CBiTi 11 Oy4€HHOMY AIOACBKOMY >KUTTI.
Po3smaiTTs mposBiB Npupoau, 38" 130K AIOAVIHHA 13 cepeJOBUIIeM, CydacHi CIOKeTH, Iiepe-
CiyHi IIepCcOHa’Ki, HEITIOBTOPHICTb KOXKHOI MUTI — yci I1i 0COOAMBOCTI YKie-€¢ BUKAUKAAU Y
¢paHIy3bKIX IMITpeCiOHICTIB 0co0AMBUII iHTepec. BoHn mparHyAm BuB4aTy i HacAiay-
BaTI MaHePY SITOHCHKIX IPaBIOP, TOMY aKTMBHO pO3p00AsAM Ha CBOIX IOAOTHAX ATIOHCHKI
temu 11 Mmotusu (E. Mane, K. Mone, O. Penyap, B. Ban I'or Ta iH.), omaHOBYBaAM AIIOHCHKY
TeXHiKy MaAIOBaHH:I (BiACYTHICTb YiTKIX KOHTYPiB, XBUASCTI AiHil, ApiOHI Ma3Ku, mepexoau
CBiT/a V1 TiHi, 3MIIITyBaHHs BiATIHKIB 1 IIIBTOHIB TOI1110). Hacaigyroun sSmoHCHKMX MaICTPiB,
BOHM YHMKaAM 300pa’keHHsI CyTO 30BHIIIIHIX IT0AiN. BigrioBigHO, CIOKeTy Ha KapTUHaXx
¢ paHIy3bKIX IMIIPeCiOHICTiB CTaAM iHINMMM, Ha BiAMiHY Big TpaAWIIifIHOTO >KMBOIIICY.
3aMicTh 3BMYHOI aKageMiuHOI HaTypHu 3 IIeBHUMU iAesMI 11 HaCAiAyBaHHSAM peaAbHMX
¢opm aas1 iMITpecioHiCTiB HAITPOUY BasKAMBUM CTaA0 BiATBOPeHH: Cy0’ €KTUBHIUX Ilepe-
>KMBaHb, Bpa’keHb Big KOHKPETHOTO MOMEHTY, IIAMHY Big4yTTiB, a TOA0OBHUMU 00’ €KTaMI
Ha IXHIX KapTMHaX CTalOTh He «Iepoi», a CydacHi 4104y, OyAeHHi cuTyallil, 3BM4aiiHi peui,
KBiTH, AepeBa, IITaxy, BoAa, HeDO, COHsYHE CBITAO TOLIIO.
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O. Yaiiapa OyB He TiAbKM KOAEKIIOHepOM, a 11 HOIIy ASIpU3aTOPOM AIIOHCBKIX I'pa-
BIOP 1 SIIOHCBKOTO MuicreriTa B AHrail. Tomy B pomati «Iloptper dopiana [ pes» Mo>kHa
3HANTHU YMMAaAO SIIOHI3MiB i SITIOHCHKMX MOTUBIB, 11O 3aCBiA4yIOTh YTBEPAKEHHs HOBOTO
TUIy Kpacu y €BpoIri 11 mmepexig 40 iMIIpecioHi3My. Y>Ke B IIepIIoMy po34iai BMIIIEHO
SICKpaBUIL OIVC BECHAHOL IPUPOAY, B AKOMY CTEPTi MeXi MiXK AI04CBKUM 1 IPUPOAHUM
IIPOCTOPOM, a «TiHi ITaXiB yTBOPIOIOTh Ha MUTB IIJOCh ITOAIOHE A0 SITOHCHKOTO MaAIOHKa».
Cnorasgaioun 4y A0BUI IIeli3aK, IIPOCAKHYTUI COHIIeM i 3artaxoMm KaiTis, I'enpi Borron
AyMag Ipo XyAOXHUKIB i3 TOKi0, Ha rpaBlOpax sIKIX BTiAeHe Big4yTTs IIBUAKOCTI pyXy.

«From the corner of the divan of Persian saddlebags on which he was lying, smok-
ing, as was his custom, innumerable cigarettes, Lord Henry Wotton could just catch the
gleam of the honey-sweet and honey-coloured blossoms of laburnum, whose tremulous
branches seemed hardly able to bear the burden of a beauty so flame-like as theirs; and
now and then the fantastic shadows of birds in flight flitted across the long tussore-silk
curtains that were stretched in front of the huge window, producing a kind of momentary
Japanese effect, and making him think of those pallid jade-faced painters of Tokio who,
through the medium of an art that is necessarily immobile, seek to convey the sense of
swiftness and motion» (Wilde, 2018, p. 8).

Posmosa besiaa I'oasopaa i1 I'enpi Borrona npo mucrentso Big0ysa€Thesl Ha Dam-
OyKOBii1 AaBi B 3aTiHKY AaBPOBOTO KYIIia, AMCTS AKOTO OyA0 HPOHsATEe «COHAYHUMMU ITac-
Mamm». bamOykosi mMe04i BBilimaAn B MoAdy y €spomni Hanpukinii XIX cr. y 3B"s3Ky 3
IIOCUAEHHSIM iHTepecy A0 CXiAHOI KyAbTYypU, 30KpeMa SIIOHCBKOI Ta KUTalChbKOI (TOAL ITPUHI]
Yeancpkuir obaammrysas Knrarichkuit nasiabiioH i Knraiiceky raaepeio B bpaiitoni (/on-
AoH, AHrais)). bBamOykoBa aaBa i3 ITpMpOAHOTO MaTepiaay, 1110 TapMOHIITHO BIIMICaHa B IIpU-
poAHUII IpocTip aBTopoM poMmany «lloprper Jopiana [ pes», akileHTy€ HOBUII IAXIA Y
MIICTELITBI, SIKUM IITyKaB XyA0KHUK besia I'0aB0pa, Maaiooun nopTper I0Haka, — He IIpsme
BigoOpaskeHH: HaTypH, a Hepeoscim BupaskeHH: cebe. «Too much of yourself in it)» (Wilde,
2018, p. 10). IIpo po3BUTOK BAACHOIO «sI» SIK MeTY XKUTTs roBopuTs i I'enpi BorTon.

IlisHinre B momenkanHi besiaa 'oasopaa repoi 30mparoThest 0ias ATTOHCHKOIO Yaii-
HOTO CTOAMKa. BeAnknit >xoA100KyBaTuit 4allHMK, TOPILIeAsHOBI 011044 i1 YaIllKM € 9acTU-
HOIO iHTep’€py, 110 CBiAYUTH ITIPO 3aXOILAEHHs TOCIIOAaps AIOHCLKM MIUCTELITBOM i ITPO
ecreTnuHi BriogoOaHHs aBropa poMany «Iloprper Jopiana I'pesi».

/0 ATIOHCHKOTO MUCTeI[TBa Ta JIOTo iHTerpallii 3 €BpOIIeliCbKIM KyAbLTYPHUM IIPO-
cropom O. Yaitana 3sepraetsest i1 y XIV posaiai, ae itaetsest 11po e, sik Adopias I peit unras
noetnuny 30ipKy Teodias I'orse «Emai Ta kamei», po3KIiITHO BiAaHY Ha SIIIOHCBKOMY
nanepi 3 rpasiopamu XKyas @epainana JKakmapa. Onmc BpaskeHb TOA0BHOTO Iepos Big
LIMIX BipIIiB i rpasiop, 1Ix nuryBaHH:a JopiaHom rpeeM AO3BOASIOTH Big00pasnUTH M10TO
BHYTPIIIIHIN CTaH y KAIOUOBUI 445 TePOsi MOMEHT — I1icas BOuBcTBa besiaa I'oasopaa.
Omnmncosicts, IpuTaMaHHa cTUAIO digepa napHachis T. ['oTbe, cnonykae JopiaHa 11i4
BILAMBOM IIO€3il IIpo pyKy /lacenepa (3arexaoro 31049mHI, crpadeHoro 1836 p.), posras-
AaTU CBOI MaAblli (110 TpPMMaAU HiX, KUM Oyao Bouto besisa I'oasopaa). A Bipi ripo
Beneriio, mpo BurpasaHHs CBiTAa Ha BOAi BiABOAiKaE€ 110I0 Big IIOXMYPUX AyMOK. Immpe-
CIOHICTUYHUII iHTEePTEKCT, 3yMoBAeHNI 30ipkoio T. I'oThe, cripusi€ BiATBOPEHHIO BHYTpi-
IIHIX 3MiH, sIKi BiAOyBaloThes B aAymni JopiaHa I'pest. VIoro cripmitHATTSI MUCTEITBa
BUABASE B HbOMY IIPUXOBaHi BiAUyTTs 11 ITepe>KMBaHH:.

Baskause wmicie B MucrenibkoMy inteprekcri pomany «Iloprper Jopiana I'pes»
CTBOPIOIOTH BIUCTaBKM, PO sKi 114eThcs B Alaaorax repois. Y I posaiai I'enpi Borron Ha-
I10/€TAMBO IIPOIIOHYyBaB besiay I'0oaBopay BucTaBUTH CTBOPEHMII HUM HOPTpPET B raaepei
Grosvenor, «TiabKI He 40 aKajeMil», SK 3ayBakuB A0pg ['enpi.

«Itis your best work, Basil, the best thing you have ever done... You must certainly
send it next year to the Grosvenor. The Academy is too large and too vulgar. Whenever I
have gone there, there have been either so many people that I have not been able to see
the pictures, which was dreadful, or so many pictures that I have not been able to see the
people, which was worse. The Grosvenor is really the only place» (Wilde, 2018, p. 10).

LTe 3ayBa>keHHsI He € BUITaAKOBUM. Pid y TiMm, 1110 rasepes Grosvenor (/10HA0OH) O1n-
HI1Aacsl Ha IlepexpecTi TpaAUIIiHIX 1 HOBMX BisiHb y MucTellTBi. Grosvenor Oyaa 3acHOBaHa
1877 p. cepom Kytrc Ainaci ta itoro apy>xunoro baanm. Hanpukinii XIX cr. Bonn HagaBaan
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3aAM He TiABKY BiAOMVM MaricTpaM, sKi IparioBaay B TpaANLIiNHIA MaHepi, a 11 IpeACTaB-
HIIKaM HeaKa/leMiJyHOIo >KMBOIICY — IIpepadaeaiTaM Ta imripecionicram. Bizomo, mo Ax.
Peckini O. Yaitapa 3 BeAUKUM iHTepecoM BigBigyBaau rasepelo. Jo pedi, B Grosvenor 1882 p.
Oy0 BCTAaHOBAEHO BAaCHY eAeKTPOCTaHIIiIO, 38 paXyHOK e4eKTPUYHOTO OCBITAeHHsI KapTIUHU
Oyau Kpallle peAcrabAeHi rasgadam. Y I lposAiAi pomany O. Yaiiabaa besia I'oaBopa Bia-
MOBASIETBCS BUCTaBAATY NTOpTpeT JopiaHa I pest B Grosvenor, 60 XyA05KHIK, 3a 1100 CA10BaMI,
I1le He TOTOBMII BUSIBUTY CBOIO «Ta€MHUITIO» CBiTOBI. IIpoTe 11okasose Te, 1110 20p4 I'enpi oa-
pa3y BU3HaJa€ IIpMHAAESKHICTh II0A0THA (HaBiTh I1je OCTaTOYHO He 3aBepIIIeHOrI0) 40 HeaKa-
Aemiunoro >xusorncy («The Grosvenor is really the only place»). I besia I'oasopg ne
3allepevye I1bOro, 3allepedeHHsI 3 10ro OOKy BUKAMKala AUIIIe caMa idest BUCTaBUTH KapTHHY,
aJa>ke A0 TaKol MOAIl BiH 30BCIM He TOTOBIUIL, OO Ha IIOAOTHI Tak OaraTo 10ro BAACHOTO «5I».

[Tisnimte, koau besia T'oaBopa npuitiios y 6yaunok Aopiana I'pest (1o craaocs
ricast cMeprti Cibia BeliH), XyA0KHIUK 3BepHYBCS A0 FOCIIOAApsI 3 IIPOXaHHAM ITOAMBUTICS
Ha CBOIO poDOTY, Ky BiA4aB 10 3aBepIIeHHIO I0HaKoBi. ITpoTe yBary MuTiis npusepHy0
Te, IIJ0 KapTMHa Oyaa 3axoBaHa 3a IupMolo. Jopiax Fpeﬁ IIOSICHUB 1€ HaATO Pi3KNM, SIC-
KpaBIM CBITAOM 13 BikHa, IIpoTe besia caymmHo 3ayBa>kuB, 11O OCBITA€HHS B TOMY MicCITi
sakHankpae. Jopian rpeﬁ BCe JK TaKl OIMpa€eThcs, 1 Toai besia I'oasopa HaBoauTs ap-
T'YMEHT, YOMY caMe 11oMy TpeDa IOAMBUTHUCA Ha KapTUHY Ta Ille 11 IIOKPUTU i A4aKOM, —
1100 y3sTHU Y4acTh y BUCTaBL, SIKYy BAAIITy€ 445 Hboro JKopok I1ti Ha Byanmi Ces.

«Georges Petit is going to collect all my best pictures for a special exhibition in the
Rue de Seéze, which will open the first week in October. The portrait will only be away a
month. I should think you could easily spare it for that time» (Wilde, 2018, p. 242).

Kopxx Iri - Bigomnii Toai ¢ppaHITy3bKIit KoMepcaHT i KoaekirioHep. Bin yBis y ITaproki
HOBY MaHepy BICTaBOK, SIKy IepelHsB Big, raaepei Grosvenor. Vloro caaoHu KOHKypyBaan i3
3axodamuy, 1o opraHisoBysas [ Joab Aiopan-Proeas, Bigomuit y koai imripecionicris. Toai, koan
B I1. Aropan-Proeas Oyau nesni MarepiaabHi Tpyanoyi, Kopx ITri mposoaus poskiriiHi, Mac-
IITaOHI BUCTaBKIL. 3aBASKM BEAMKIM IIPUMIIIIEeHHSIM i BUIITyKaHiil OOCTaHOBLIi ITy0Aika OTp1-
MyBaJa TaM HeaOusike 3a40BoaeHHs. Voro raaepes Oyaa posraiosaHa B Ilapioki Ha Byauiti
Ces (Rue de Seze), y PperrenebeasHOMy OyauHKy No 8. 3a npukaagom Grosvenor JKop:k Iri
BUKOPMICTOBYBaB €1eKTPUYHe OCBITAeHH, IIJ0 CTBOPIOBAaA0 0COOAMBII e(PeKT Big KapTUH.
Takoxx BiH 3a1TpOBaAVB PO3KIIIIHI ITpe3eHTallil Ta OOTOBOPeHHsI TBOPiHb XYAO0KHMKIB y Hedop-
MaabHil atMocdepi. Lle mpuseprazo yBary OaraTyx KAieHTiB. ¥ rasepei Ha Byanrti Ce3 Bucras-
asi.am cBoi KaptunHM imnipecionictu K. Mowne, O. Penyap, I1. Ceszann, A. Cicaeii Ta in.

Mu He MOXeMO 3 YIIeBHeHICTIO CTBepAKyBaTy, 4 Hacipasai besia 'oaBopa Bupi-
B IlepeaTy CTBOPeHNII HUM IOpTpeT Ha BucTaBKy 40 Kop:ka IIti, un To OyB Tiabku
IIPUBiJ AAs TOTO, IIOO HOAMBUTICA Ha KapTUHY i 3'sCyBaTH, 11O 3K CHIOHYKaa0 JopiaHa
I pest 3axoBaT I10AOTHO 3a IpMoIo. [Ipote 3ragxa mpo rasepero JKopska ITri Ha By Annii
Ces nepekoHy€ B TOMY, 1110 IOPTpeT OYB BUKOHAHMII XyAO>KHIUKOM He y CTapiit, TpaAu-
1i11Hil1, @ B HOBiJ1 MaHepi, [ILAKOM IMOBipHO, 1110 B iMnpecionictuyHin. Jo peui, besia I'oa-
BOPJ, Mi3Hille 3i0paBcsi-Taku Buixatu 40 Ilapimka Ha HiBlPOKy (came go Ilapmxka, 1o cras
LICHTPOM HOBOTO MICTEIITBa), IIpoTe 3104nH Jopiana I pes 3aBagus HaMipy MUTII A0-
AYYUTHCS A0 KOAa XYA0KHUKIB-IMIIPeCiOHICTiB.

Y po3smosi besiza ['oasopaa 11 Jopiana I'pest BUSBASETHCS PO3BUTOK 3aAYMY XY-
Ao>kHIMKa. besia criepiry xotis 300pasuty 10HakKa B oOpasi [lapica B poskimiHnx 061aayH-
Kax abo AoHica B MUCAMBCLKOMY BOpaHHI 11 31 CIIMCOM y pyKaX, Y BiHKY 3 A0TOCOBMX
KBiTiB. Xy40>KHIK, 3a JIOTO CAOBaMI, CIIOYATKy OyB HPUXUABHMKOM TaKOTO MIUCTELITBa,
SIKVMIM BOHO «Ma€ OyTi», «ijeaAbHUM» i He TaKUM, SIK KUTTA. Ae IOTiM BiH BUPIIlIMB Ha-
Maalosatu JopiaHa Fpeﬂ TaKIM, SIKVM BiH € HacIIpaBAl, B TOMY KOCTIOMI, SIKIJA BiIH HOCUTb
3a3BM4all, y CydacHill oOCTaHOBII].

«One day, a fatal day I sometimes think, I determined to paint a wonderful portrait
of you as you actually are, not in the costume of dead ages, but in your own dress and in
your own time» (Wilde, 2018, p. 246).

Tobto besia l'oaBopg cTas Ha 145X, IPOKAAaA€HUI XyAOKHMKaMU-iMIIpecioHi-
cTaMM, KOTpi IITyKaAu HOBUX 3ac00iB Big0OpaskeHH:I peaabHOI AilIcHOCTi. XyA0KHUK BBa-
>Kae€ I1e CBOIM HallOiABIINM AOCATHEHHSM 1 HOBMM KPOKOM y MaAsIpCbKOMY MICTEIITBi,
TOMY BiH i XOTiB 3aIIpOIIOHyBaTH IIOPTPET Ha BUCTaBKy B raaepei JKop>ka I1Ti.
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danTacTMKa, I10B’s13aHa 3 00pa3oM HOPTpeTa, TaKOK 3yMOB/A€Ha eCTeTUKOIO iMITpe-
cioHizaMy. CyTHICTb iMITPeCiOHICTMYHOTO MUCTEIITBA, IIPU3HAYEeHHSI SIKOTO I10AATa€ B TOMY,
11100 3aKapOOBYBaTH IEBHY MUTB, SIK yBaKaAu (PpaHITy3bKi XyAOKHMKMA (SIK i SITTOHCBHKI
MaliCTpy IpaBIOPU yKie-¢), CHPUIMHIOE ITOCTiNIHI 3MiHI 0OpHCiB, KOABOPOBOI raMI, BUpa3y
004119451 MOA0AOTO YOA0BiKa Ha IIOpTpeTi, HaMaaboBaHOTO besizom 'oasopaom. JKurrs,
IIpUpPOAa, AI0AVHA IOCTITHO 3MIiHIOIOTBCS, 8 TOMY MIUCTeIITBO Ma€ 3HAMTU ajeKBaTHI 3a-
cobmu, 11100 3adpikcyBaTH BCi 11i 3MiHM — He3aAe>KHO Bij eTHK, Iepesaru 400pa un 34a. Tak
yBakas besia [0aBopa i cam aBrop pomany «IToprper Jopiana [ pest».

Crmparounch Ha AOCATHEHHs iMIIpeciOHi3My 11 aKTMBHO BUKOPUCTOBYIOUM iMIIpe-
cionicrianuii iHteprekct y pomati «[Toprper Aopiana pest», O. Yaitaba oriaHOByBaB HOBY
IMITpeciOHiCTMYHY eCTeTHKY 3aco0aMI XyAOKHBOTO cA0Ba. TBip Hac4yeHMI sSICKpaBUIMMI 3a-
MaAbOBKaMM, CTBOPEHIMM B iMIIPeCiOHICTIYHIN MaHepi, XapaKTepHOIO OCODAMBICTIO AKOI
Oy2a opieHTallis Ha CyO'€KTUBHE BpaskKeHHsI. Y SKMBOIIMCHIX KapTUHAaX, YMIIJeHNX Y pOMaHi
AHIA1/ICHKOTO ICbMEHHMKA, 3aBXAM € XTOCh, XTO CIIOIA54a€ 1 Ma€ BAaCHUI ITOTA5/, Ha Ha-
BKOAMIIIHIO AiTICHICTh. TOMY 3aBXKAM HOTPIOHO IITyKaTH, XTO AUBUTLC 1 AKUMU € T10TO (41
11) Bpakenns1. Hanpukaaga, aopa I'enpi B marictepHi besiaa kpispb BigunHeHi gsepi i1 BikHa
CIIOTASIAQ€ IIPUPOAY, Uy€ I'yAIHHA OAKiA 1 «HeBUpasHUIT KAeKiT /loHAOHa», SIKUIT A0AMHAB,
«Hauye OacoBa HOTa gaaekoro opraHa». «The sullen murmur of the bees shouldering their
way through the long unmown grass, or circling with monotonous insistence round the
dusty gilt horns of the straggling woodbine, seemed to make the stillness more oppressive.
The dim roar of London was like the bourdon note of a distant organ» (Wilde, 2018, p. 8).

Y poMaHi IPOCTEXXYEThCs CTUPAHHA MEX MK IPUPOAHNM 1 IITYYHNUM, IPUPOA-
HIJM i AI0ACBKUM, IPUPOAHNM i MicbKMM HpocTopamu. IIpupoaa 11 MicTO ITO€ AHYIOTBCS
B OAVH-EAVIHUIN IIPOCTIP y COPUIMHATTI IIePCOHaKa.

O. Yaiapa 4acTo BUKOPUCTOBYE AMHaMIiuHi iMITpeciOHiCTMYHI Hei3axi: pyx Ho-
BiTpsI, stBUIL Ipupoau un micta. Hanpukaaa: «The wind shook some blossoms from the
trees, and the heavy lilac-blooms, with their clustering stars, moved to and fro in the lan-
guid air. A grasshopper began to chirrup by the wall, and like a blue thread a long thin
dragon-fly floated past on its brown gauze wings» (Wilde, 2018, p. 18). )KusonucHa 11 4u-
HaMIiJHa KapTuHa HiO1 034001€eHa B paMy, 110o4i0Ha 40 IT0A0THa Xy A0 KHHUKa.

Onuc BecHSHOI IPUPOAY ITIOAEKOAY 3AMBAECTLCS 3 AYMKaMI Ta Bpa>keHHAMMU I1ep-
coHaxka: «There was a rustle of chirruping sparrows in the green lacquer leaves of the ivy,
and the blue cloud-shadows chased themselves across the grass like swallows. How pleas-
ant it was in the garden! And how delightful other people s emotions were! — much more
delightful than their ideas, it seemed to him» (Wilde, 2018, p. 32).

Hepiaxo B pomani O. Yaiiabaa nernsak 3MiHIOETbCA I1i4 BILAMIBOM II€BHOTO BpasKeHH:,
HaCTpPOIO, AYIIIEBHOTO CTaHy IepCOHaXka, KU CIIOIAs4a€ Ter3a. 11po 1e roBopuTh Xy0K-
Huk besia I'oaBopa. Hanpukaag, y 110ro po3nosiai mpo 4y A0BuUii Ie3aK, OAHY 3 HalIKparx
JIOTO KapTHH, BiH 3ragye 11po Jopiata I pest. 3a ca0BamMyt MUTLLS, [1€113a>K BUVILIIOB ITPEKPACHIM
caMe 3aBASKM TOMY BILAMBY, siknit Jopian cripasys Ha besiza. Cy0’€KTUBHI BigUyTTsI Xy A0K-
HIIKa BILAVHYAV Ha JIOTO CLIPUITHATTS IPUPOAM 11 3HAJIILAY BTLA€HH: B 300pa’keHHi ITel13ay.

O. Yaiabg 3acTOCOBY€ HOBY ITOETHKY CAOBECHOTO IOPTpeTa B CTUAL IMITpecioHi3My
(MUTTEBUIL, BiAOOpa>keHNnil, 3MiHHMIA y Jacl, pyXAMBUI, BIMICAaHUI y cepeJOBUIIe, acollia-
TUBHUI, IIPOEKTUBHII, IIOPTPET-CIIOTad, opTpeT-pedaeKcis, mopTper-mpis Toio). Ha-
npuKAaA, MuTTeBuIl oprper Jopiana Ipest B iepiiomy crpuitastti aopaa enpi: «Lord
Henry looked at him . Yes, he was certainly wonderfully handsome, with his finely-curved
scarlet lips, his frank blue eyes, his crisp gold hair. There was something in his face that made
one trust him at once. All the candor of youth was there, as well as all youth's passionate pu-
rity. One felt that he had kept himself unspotted from the world» (Wilde, 2018, p. 38).

Hepiako aBTOp BUKOPUCTOBYE NPOEKTUBHUI IOPTPET, AKUIA 3aCBiA4y€ 30BHIIIHI
sminu Jopiana I'pest. Hanpukaaga, aopa 'enpi kake JopiaHOBi IIPO Te, 1110 KOAM 40 HOTO
Ipuiije CTapicTb, KOAM JOTO OOAMYYs 3MapPHI€ i BKPUETHCA 3MOPILIKaMU, KOAU AYMKU
30pIOTh 4010 OOpO3HaMM, a IIPUCTPACTi CBOIM 3ryOHMM BOTHEM BUCYILIaTh ycTa, ToAl Jo-
piaH i3 >)XaxOM Biguy€ BTpaTy M04040cTi. /0 pedi, IpOEKTUBHUI IIOPTPET y pOMaHi
O. Yaitapaa Moxxe OyTH sK eKCIAIIUTHUM (OIPUABAEHNM, IIPSIMO BUpPa’keHNM), TakK I
IMIIAIIUTHUM (IIPMXOBAHUM BiJ IHIINX, HASIBHUM TiAbKIU y CIIPUIHATTI T€poOs).
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Y pomaHi 3Hax0AMMO ¥ TeXHiKy acoIliaTMBHOTO IIOpTpeTa — 300pa>keHHs1 I1epco-
Ha)ka Kpi3b IIPU3MY acoliialiiil i3 MUCTeIITBOM, IpUpPOA0I0, pedamu toio. Hanpukaaa,
Aopian I'pent y posnaui gokopsie Besiaosi uepes Te, 10 03Ha4a€ A48 MUATIISL «MEHIIIE, Hilll
Bai cpiOHuit PasH um oroit I'epmec 3i cA0HOBOT KOCTI».

Baacue, Jdopian rpeﬁ TOBOPUTH IIPO Te, IO Big4aB OU CBOIO AYIIly 3a BiYHY Kpacy
ITiJ, BILAVIBOM BPa>Ke€HH: IIPO IIOPTpPeT, CTBOpeHuin besiaom.

«If it were only the other way! If it were I who was to be always young, and the pic-
ture that was to grow old! For that — for that — I would give everything! Yes, there is nothing
in the whole world I would not give! I would give my soul for that!» (Wilde, 2018, p. 58).

Aopian I'peit cripuitmae CiGia Berin B acomianisix i3 Ipupo40Io 1 MUCTELTBOM. Y
JIOTO CIIPUIHATTI T 00AMYYS Hi>KHe, SIK KBiTKa, '0AiBKa I'peKIHi, 04i — Oy3KOBi I11€eca, BycTa —
I1eAI0OCTKI TPOsIHA, a 1l roA0cC 3By4aB, Hade (aeiita abo Aaaexkuii rodoi, adbo CIIiB coa0-
Beiika. Jopian ['peri kaxke mpo Hel a0pay ['eHpi Te, 1110 «cboroati BoHa — Posaainja, 3asrpa —
Imoaxena, AesaeMona, AxyabeTTar». TyT MaeMo mpukaag Biao0pakeHoro Kpi3b Ipu3My
cy0’€KTUBHOTO Bpa>keHH:I IlepcoHaXka IIopTpeTa repoiHi, 40 TOTO K JI0TO Bpa>keHH: He €
craaumy, JopiaH roBOpUTh NPO NAMH Pi3HMUX Bpa>keHb, sKi BiH OTPMUMaB y IpOILeci I1e-
perasay Bucras 3a ydacti Cidia. Baacue, Adopian 3akoxascs He B camy Cibia Benn, a y csoi
Bpa’kKeHH:I Big Il aKTOPChKOI I'pH, y BiA0OpakeHuit y 110To BAaCHOMY CIIPUIHATTI IIOPTpPeT.
Tomy Koan BoHa mIocTada B CBOEMY peaabHOMY 0Opasi, BiH nepectas i1 koxaTu. Vloro mu-
CTeIllbKe Bpa>KeHH: 04pa?y 3HMKAO, a TOMY 3HMKAM i y1oro nepiii nouyrrs. Cibia Beiitn
TeX cripunMae Jopiana ['pes B MuCTelLIbKIMX acoliialisix: BiH 445 Hel — YapiBHMIT HpUHII,
repori i3 ' ecu.

IIpo edekr BigoOpa keHHs B MICTELITBi HEIIOBTOPHOCTI KOXKHOI MUTI, IIJO € OCHO-
BOIO IMIIPECIOHICTIYHOI eCTeTUKY i1 110eTuky, roBoputs Jopian ['peir. Bin ycBigomaloe,
110 KO>KHa MUTh 3a0Mpae I10Ch Bij HBOIO «i apye€ IOCh IoMy» (TOOTO IIOPTpPeTY).

IMnipecionisM BiAKpMB IIOETUKY 3BUYAMHUX Pedeil i 3BMYalHOIO XUTTA. ToMy
OIIVICH PEYOBOTO CBITY I1OCIAAIOTH 3HauHe Micre B poMati «IToprper Jopiana ['pest». Peui,
sIKI OTOYYBaAM Ieposl, MalOTh 3HAYHNI BILAVB Ha HbOTO, TOMY JIOTO CLIPUIHATTSI, FIOTO Bpa-
SKEeHH:I IIPO HUX 3aCBig4yIOTh BHYTPIiIIHI 3MiHM repcoHaxa. Lle nepesa>xHo gocsAra€Thes
IMITPeCIOHICTUYHMMM ONIVICAMMN.

Micpki nensaxi B poMaHi IpeACTaBAsSIOTh CyLiAbHMII IOTIK JKUTTS, KOHKPETU30-
BaHMII y KOXHin muti. Hanpukaag, micasa pospusy i3 Cidia Beitn Jopian fpeI?I 0aykaB
pyaniamu /longona. «Where he went to he hardly knew. He remembered wandering
through dimly lit streets, past gaunt, black-shadowed archways and evil-looking houses.
Women with hoarse voices and harsh laughter had called after him. Drunkards had reeled
by, cursing and chattering to themselves like monstrous apes. He had seen grotesque chil-
dren huddled upon door-steps, and heard shrieks and oaths from gloomy courts. As the
dawn was just breaking, he found himself close to Covent Garden» (Wilde, 2018, p. 190).

ITpoOyAKy€ThCsl pPUHOK, BUXOASATD AIOAN Pi3HUX IpOeciii, 3'ABASIOThCA PisHi pedi,
SIKi CTAIOTh yCe SICKPaBilllIMU B COHSTYHOMY ITPOMIHHI — yce 11e 00’€KT JKMBOIIVMCHIX iMITpe-
cionicrraanx ormcis O. Yaiiabaa, KOTPpUIA SIK pPOMaHICT CTYIIVB Ha 15X HOBOTO MUCTeLITBa.

OTxe, mpoBsejeHe A0CAiAKeHH: a0 MOKAMBICTb 3po0uUTH Taki BcHOBKU. «[TopT-
per Aopiana I'pesi» — 1je poMaH IepexigHOro TUILY, B IKOMY [TOE€AHYIOTHCSI PYICYU TPAaAM-
LIiJIHOI Ta HOBITHBOI IIOETUKM, 3YMOBAEHOI aKTUBHMM PO3BUTKOM MOAEPHI3MY B
€BPOIIeIICPKOMY MIUCTENTBI. IMITpecionisM, skuii ciepiry cpopMyBascs y ppaHITy3bKOMY
>kuBonyci Hanpukinii XIX ¢T., Ha Mexxi BiKiB ITOCiB MiIIHI ITO3UIIi1 y XY AO>KHIN AiTepaTypi,
o 3acsiguye poman O. Yanasaa «[Toprper Aopiana ['pesi». Mucrenbkuit iHTepTeKCT
TBOPY BM3Ha4ya€ 3axoOllAeHH: aBTopa igeamu Jx. Peckina, Y. Ilenrepa, TBOpUicTIO IIpe-
padaeitis, Cr1agIIMHOIO Xy AOXKHIKIB-IMIIPECIOHICTiB i SIITOHCHKOIO €CTeTUKOIO YKie-¢, sIKa
BILAMHY/a Ha PO3BUTOK €BPOIENChLKOIO iMIIpecioHisaMy. BaxkanBy poar y pomani Bigir-
paroTh 3raAKu IIpO 3HAKOBI A4 iMITpecioHicTiB BucTaBky — Grosvenor (/10HAOH) i BUCTaBKI
Kopxxa ITti Ha Byani Ces (Ilapuek), Ha sIK1X, 3a cA0BaMI IlepCOHaKiB, Oy410 6 40pedHo
BIICTaBUTU IOPTpeT, cTBopeHuit beziaom I'oasopaom. Maroun Beankuin iHTepec 40 MU-
crenTBa imnpecionismy, O. Yaiiabg aKTMBHO BUKOPUCTOBYBAB IIOETUKY iMIIPECiOHI3MY B
pOMaHi, 1110 BUABIAOCS B Pi3HOMaHITHIX 3acO0aX CTBOPEHH:I IIOPTPETHUX XapaKTePUCTUK,
3aMaAbOBKax IIPUPOAM 11 MiCTa, MUCTEIIbKMX aAl03isix Ta pemiHicienisax. Le sacsiguye
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repexig, >KaHpy aHIAilICbKOTO POMaHy 40 MOAEPHi3MY. IMIIpeciOHiCTMYHIIN IHTePTEKCT Y
«[Toptperti Aopiana ['pest» po3nmpns Mexi pOMaHHOI CTPYKTYPU, 3pOOMBILI aKI|EHT He
Ha 30BHIIIHbOMY 300pa>keHHi, a Ha BYpa’keHHi Cy0'€KTUBHIX Bpa’keHb i BiguyTTiB, 5Ki,
Ha AyMKy O. Yaiiapaa, Ma€ 3akapOyBaTyl HOBe MICTEILITBO.
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OLGA NIKOLENKO, HALYNA TALOVYRIA, IRYNA TYMINSKA

IMPRESSIONISTIC INTERTEXT IN O. WILDE’S NOVEL «THE PICTURE OF DORIAN GRAY»

The article explores artistic intertext in Oscar Wilde’s novel «The Picture of Dorian Gray», which is deter-
mined by the development of impressionism in European art and literature in the late 19" and early 20" century. «The
Picture of Dorian Gray» is a transitional novel which combines traditional and contemporary poetic features, deter-
mined by active development of modernism in European art. Having first appeared in late 19"-century French painting,
impressionism soon established itself firmly in literature, which is exemplified by O. Wilde’s novel «The Picture of Do-
rian Gray». Artistic intertext of the novel is defined by the author’s interest for . Ruskin’s and W. Pater’s ideas, the
art of Pre-Raphaelites, impressionist painters’ legacy, and the Japanese art of ukiyo-e which influenced European im-
pressionism. Important role in the novel is played the mention of the iconic exhibition for the Impressionists — Grosvenor
(London) and the exhibition of George Petty on Sez Street (Paris), in which, according to the characters, it would be
appropriate to exhibit a portrait created by Basil Hallward. Being greatly interested in impressionist art, O. Wilde
used impressionist poetics in his novel, which manifests itself in portraits, descriptions of nature and urban scenery,
allusions and reminiscences to various works of art. This manifests a transition to modernism in the realm of the
English novel. Impressionistic intertext in «The Picture of Dorian Gray» has expanded the limits of the structure of
the novel, placing an emphasis on subjective impressions and feelings over depiction of external events. Such feelings
and impressions, according to O. Wilde, should be captured by the new art.

Key words: Oscar Wilde; impressionism; intertext; artistic context; image; portrait; novel; English
literature.
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XY AOKHIV OBPA3 Y CYUACHOMY HAYKOBOMY
ANCKYPCI

Cmammio npucesuero meopemuinomy 00CAI0KeHHI0 NOHANIMSL «XYOOKHITi
00pas» y Aimepamypi, SKe YoCoOAI0€ pe3yAbmanm meopuoz0 1ymmeso-nisHasarbHoz0
npouecy, e0Hicmb OYMKU il NOWYMms, payioHaAbHOZ0 1 eMOlititH020. Y podomi pos-
2AAHY MO pi3Hi nidx00u 00CAIOHUKIE 00 6UEHEHHS NOHAMMA, HA NiI0CMAE] HAYKOEUX
npayb 6U3HAYEHO 11020 NPoGiOHI munu, menodenyii Kfuzcu(]}ikaqii' Ymouneto osnaxu
00pasy sk Kamezopii XyOoKHvoi Aimepamypu; posKpumo 36’130k cmpyKmypu xy-
d0KHb020 00pA3Y 3 0COOAUBOCHIAMU ICIOPUKO-ALIMEPAMYPHOL0 IPOLECY, POSBUMTKOM
PISHUX HANPAMIS Y MUCHeymei ma Kkarnposoro cneyudixoio xyodoxHvoi Aimepa-
mypu. Ha ocrosi sicmagrents meopemuiHux po3gioox y neguii HAYKOiil earysi
npedcmasaeno OHOGAEHY cucmemy Kracudixayii o0pasis ma eusuenns iXHboi

CcmpyxKmypu.
Karouoei caosa: xy405xHill 0Opas; cTpyKTypa 00pasy; TUIH Kaacugikariii
o0Opa3siB; BuAu 00pasiB; CUMBOA; 3HAK.

IIporioHoBaHe A0cAiA>KeHHs OB s3aHe i3 TP00A1eMOI0 TeOPEeTIHOIO OOIPYHTY-
BaHHsI MeTO/040Til aHaAi3y XyA0KHbOTO 0Opa3sy. HoBusHa Ta akTyaapHiCTh TeMM 3yMOB-
A€Hi BeAMKOIO KIAbKICTIO KOHIIETIII TPAKTyBaHHs IIOHATD «00pas», «XyA0KHil1 00pas»,
1[0 PO3KPMBAIOTh OKPeMi IpaHi, aae He HajaloTh 11iAiCHOTO BI3HAYeHHs OaraToI11aHoBOI
CyTHOCTl BIATIOBIAHOTO IOHSTTsL. IToIIpy 3HAYHY KiABKICTh HAYKOBIUX POOIT, IIPUCBAYEHIX
3'5ICYBaHHIO CTPYKTYPH, KAacu]ikallii Xy403KHBOTO 00pasy, iCHy€ HeOOXiAHICTh OiAbIII UiT-
KOI'O BU3HaYeHH:I I1i€1 KaTeropii B AiTepaTypO3HaBCTBI.

Aocaig)XeHHsT Ma€ Ha MeTi y3araAbHeHH: HayKOBMX BY3Ha4YeHb ITOHATTS «AiTepa-
TYPHO-XYAO>KHiil 00pa3», OHOBAEHH:I yCTaAeHol B AiTepaTypO3HaBCTBi cucreMn Kaacudgi-
Kallil Xy40>KHix 0Opa3iB.

ITocraBaeHna MeTa 3yMOBAIOE HEOOXiAHICTb PO3B’sI3aHH: TaKIIX 3aBJaHb: AOCAiAI/ITI/I TeH-
AEHLIiT TEOPETUKO-AiTePaTyPHOTO OCMICAEHHST IIOHATTS «XyAOXKHIiT 00pa3»; 3'sCyBaTi Kpi-
Tepii Kaacudikarlii Xy 0>kKHiX 00pa3iB; BMIOKPeMITH TUIIU Ta BAaCTUBOCTI XyA0KHBOTO 0Opasy.

O0’eKT BUBUEHHs CTAaHOBUTD 3aradbHa CTPYKTypa AiTepaTypHOIO TBOPY; IIpeame-
TOM AOCAiAKeHHS € Xy40>KHil1 00pa3 sIK O4Ha 3 OCHOBHMX KaTeropill eCTeTUKM, KyAbTy-
po4o0rii, MUCTeIITBO3HABCTBA, TeOpii AiTepaTypu, 3aciO BigoOpa’keHH: Ta y3aralbHeHH:
AIIICHOCTI 3 TIO3MLLiT €CTETUYHOTO i4ealy B KOHKPETHO-1yTTEBI POpMi.

Crermika XyA03KHBOTO 0Opasy BUSHAIAETHCS THM, IO BiH € 32C000M K OCMIIC-
A€HHS AIJICHOCTI, TaK i CTBOPEHHS HOBOTO, BUTaJaHOTO CBiTy. XyAOXKHMK IIparHe Biamry-
KaTy IIeBHi sBUINA Ta BTiAUTU IX BiAIIOBIAHO 40 BAACHOTO YSIBAE€HHS IIPO >KUTTS Ta
PO3yMiHH: 10TO TeHAEeHIIil1 i 3akoHoMipHOcTel1. CaMe 00pa3HICTh y TKaHMHI Xy A0>KHbOTO
TEKCTY BIU3HA4Ya€ JIOTO MIUCTELbKY LIiHHICTh Ta 3HAYYIIiCTh, a4Ke MUCACHHs XyA0KHIMI
oOpas3aMM € OCHOBOIO MUCTelITBa. bararo3HauHiCTh IMOHATTS «XyAOXKHill 0Opas» y aiTe-
paTypO3HaBCTBi 3yMOB/A€Ha iCTOPUYHMMI, HAYKOBMMM YMHHMKAMM Ta B3a€MOAIEIO 3 Y-
TallbKOIO ayAUTOPI€IO, sIKa IIPOTATOM OaraTbOX ITOKOAIHb € aKTUBHUM Cy0 €KTOM
XyAO>KHBOTO IIPOIIeCy.

IIpeacTaBHMKI aHTUMYHOI HayKM BMOKpeMIAN IpUHINIIN POPMYyBaHH: 0Opa3HoOl
CJICTEeMI Ha OCHOBI HacAigyBaHH:I BiATIOBiAHO 40 >KaHPOBOi crienngiku Tsopy. JAyMKy mpo
HacAigyBaAbHII XapaKTep o0pasiB y MuctenTsi nogiasan Jemokpit, I'epakait, ITidparop
i I1aaToH, KNI CKeNTUYHO CTaBUBCs A0 MUCTelTBa B3araai (I'aamy, 2005). MimeTtnane po-
3yMIHH:I KaTeropii AiTepaTypHO-XyAO0XKHBOTO 00Opa3dy sIK TBOPYOIO aKTy BUKAaAeHO B
«[Toetuni» Apucroreas: «...3aB4aHHs II0€Ta — TOBOPUTHU He IIPO Te, 1110 CIIPaBAi CTaa0cs,

© ITitepcoka O.
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a IIpo Te, IIJ0 MOTA0 O cTaTucs, TOOTO PO MOXKAMBe a00 HeMuHy4e» (ApicTtoTean, 1967).
Y CepeanpoBiuui Teopisi MUCTeIITBa BigdyBala BIIAMB TeOAOril, TOMY XyAO>KHil1 oOpa3 yBa-
>KaAM BTiAeHHsAM OO>KeCTBeHHOI igel, 110 3a3HadyeHe y «C1ioBigi» CBATOro ABrycTuHa, SIKIi
Ha TAi XpUCTUAHCHKOI i4€l ITepeocMIcAMB HeOoI1AaToHIBChbKy (iaocodito. I[IpeacraBHmknu
Penecancy, 0OCTOIOI0YM MO3MIIII0 aHTPOIIOAOIi3MY, BiAHOBUAM iHTepec 40 1orasaais 'o-
panis, Apucroreas; Ppanuecko Ilerpapka ta JsxosanHi bokkaudo poskpuan Gesznoce-
PeAHIO Kpacy >KMBOTO OOpa3HOTO CA0Ba sIK OCHOBY I'YMaHiCTUMYHOI IIPUPOAY MUCTeIITBa;
diain CigHi BBa>KaB, IO Xy40>KHI 00pa3y € HacAidyBaHHAM AiricHocTi; /lore ae Bera Ha-
I10/5raB Ha TOMY, 10 iHAMBiAyaAi3aliisa repois 34iMICHIOETHCS AUIIIEe 38 AOIIOMOIOIO 3aCO-
0iB MOBI, as>Ke BICOKe Ta HIUIle, KOMidHe 1 TpariuHe IepenaiTaioTbcs IIOMiXK coO0IO B
AiTepaTypHOMY TBOPI, IK Y peaabHOMY >KUTTi.

MariicTpu 6apOKOBOTO MIUCTeITBa CTBOPMAN 1A1030pHi 00pa3y, CTBepAKyIOuH, 10
C/A0BO € HaAIIHMM 3acOo0O0M iMiTallil, TOMy III0 BOHO Ma€ IiHHICTb AK 00pa3 Ta ITOHATTS
BogHouac (l'aamy, 2005). Parrionaaictiysi igei yacis abcoAI0TUCTCHKOI MOHapXil, Ayaaism
,ZI,eKapTa CTaAM CTPVKHEM TpaKTary Hikoaa byaao <<MI/ICT€LITBO IIOETUYHE», Y IKOMY
CHPUIHATTA Kpacu i1 pallioHaAbHe IIi3HaHHsA OTOTOXKHeHi, TOX 00pa3u HaOyBalOTh A0-
IMaTMYHOTO Ta HOPMaTMUBHOTO Xapakrepy. [TpocBiTHMKIM HaMaraAamcs: IIPOTUCTOSATH Cy-
BOPVM KaHOHaM eCTeTUKI KAaCUIIM3MYy AeMOKpaTM3alli€l0 MICTEIITBa, ale napaloKC y
TOMY, IIIO TTOCAiAOBHUKY €HIIMKAOIIeAVICTIB CTBOPUAN CXeMaTI4YHi 0Opa3y MO3UTUBHIUX
repois, 34e014bI110r0 11030aBAeHNX iHAMBiAyaabHUX puc. MabyTp, caMe TOMY >KaHPOBUM
BiAKpUTTSIM aiTepaTypu 400u [TpocsiTHuIITBa cTae ¢isocodpcbKa IOBICTD, y SKill mT0ae-
Mi3yIOTb He CTiAbKI 0Opa3y IepoiB, IIePCOHaKIB TOIO, CKiAbKM (iaocodebki izel.

Crpap>xHIO peBozuouuo B AlTepaTyp03HaBCTB1 3,ZI,II/ICHI/IAI/I IpeACTaBHUKI Ky ABTYp-
HOTO PyXy <<Byp;1 11 HaTUCK», AKi, 3allepedyioun Teopiro HaCAIAyBaHHH, HepIINMU mig-
Kpecanan lH,ZI,I/IBl,ZI,yaAle pucu 00pa3HOI cucTeMU KOXKHOI HalliOHaABHOI AiTepaTrypu.
.- B. Tete, mocaiaosuuk igeit V. T. I'epaepa, BU3HauMB CyTHlCTb B3a€MOAil oOpasis y Xy-
AOXHBOMY Ta peaabHOMY BUMipax: «...XyA0XKHUK, y,ZI,}I‘IHI/II/I IIPUPOA], sIKa ropoanaa J10TO
CcaMoOTO, Aapy€ 11 HATOMICTb HOBY ApyTy Hpupoay, aae BiATBOpEHY ITOYYTTSIMMU W1 AyM-
Kamn...» (I'ére, 1975). IlpeacraBHUKI 14€aA1CTUYHOL €CTETUKN PO3TAAAAAN o6pa3 y MIIC-
TeIITBi a0O SIK UyTTEBY (pOpMy BUABAEHHs 3araabHoOI igei, abo sIK KOMIIAeKC BiA9yTTiB,
Iepe>XMBaHb XyA0KHIKa, pe3yAbTaT IIPOeKIlil CyD’€KTa B 30BHIIIIHBOMY CBiTi. 3rigHo 3 }i-
200 CHKOIO KOHIIeIITi€Io 00’ ektuBHoro igeaaismy I'. B. ®. I'ereas1, mpekpacHe B MycCTell-
TBi € pe3yAbTaTOM BTiA€HH: i4€aAbHOTO B MaTepiaAbHOMY CBiTi IPUPOAY, KOAY TOYYTTS
Ta izesl CTAaHOBASTH ePIIIOOCHOBY ITpekpacHoro (I'erean, 1968). Piaocodpcbki 40caiAKeHHs
I'. B. ®. l'ereas crBopuan pyHAaMeHT 445 II04AABIINX 3MiH Y IIOTAs4aX Ha MUCTELITBO SIK
pe3yabTaT OOpa3HOTO MUCAEHHSI.

OcTaTo4yHO cTepeoTUNn XyA0KHbOTO MUCAEHHS 3MiHIUAY POMaHTUKM, Ki IIpOTo-
AocuAan izei ceo00AY TBOPUOCTi Ta eCTeTUYHOI OpUTiHaAbHOCTI. XyA0>KHI 0Opa3y poMaH-
TUYHOTO Ilepiody HaOyamu sICKpaBOl iHAMBiAyaAbHOCTI Ta CMiAMBO BigMOBUAMNCS Bif
iMIIepaTuBiB KAaCULIM3MY. Cy6’€KTI/IBHi ceitu T. A. T'opmana, Hosazica, Ax. BaﬂpOHa
Il. b. I[lTeaai Ta iHIIMX Hpe,Zl,CTaBHI/IKlB AiTepaTypu pOMaHTU3MY CTUMYAI0BaAN ,ZI,I/IHaMle
Xy AO>KHBOTO o6pa3y, J10TO BILAUB Ha Tpchc])opMauuo XYAOXHLOI CBI,ZI,OMOCTI repexig Ha
IIPUHIIUIIOBO HOBUIA plBeHb 131406pa>1<eHH51 A1VICHOCTI, KOAU o6pa3 He BiATBOpPIOE, aze
¢popmye ecreTruHe cBiTOCIpUNHATTA. PeasicTuune Ta MogepHicTcbke MucTtenTBo XIX—
XX cc. mocmanam caMoAO0CTaTHICTh XyA0KHBOTO 0Opa3y MCUX0AOTi3MOM, CMBOAIKOIO,
peLienITUBHOIO eCTeTUKOIO, 1110 3yMOBIAO 0araToBeKTOPHICTh AOCAIAKEeHDb MOHATTSL «XY-
AO>KHiI 00pa3» y CBITOBOMY AiTepaTypPO3HaBCTBi.

Posrasigaroun acrieKTu Xy A05KHBOTO 0Opa3y y BMipax HalliOHa/AbHOTO Ta ITOPiBHAD-
HOTO AiTepaTypO3HaBCTBa, 3BepHIMOCs A0 MO3NIIIN BUAaTHNX Aocaignukis. /. C. Haansaiiko
posrasas oopas sik KoHcTaHTy MucreniTBa (Haansaiiko, 2009) Ta nmigkpecAaioBas «BUCOKIIA
PpiBeHb 3HAKOBOCTI y CTPYKTYpi oOpasHocTi» (Haansariko, 1981). YMoBHICTS i 3HAaKOBiCTh 00-
pasis Bu3HayeHo B poooTtax IO0. M. /lormana: «Ca0BecHe MUCTELITBO IIOYMHAETLC 31 clIpod
110404aHHs AOKOPIHHOI BAaCTMBOCTI CA0Ba JK MOBAEHHEBOIO 3HakKa...» (/lorman, 2015). 3
IIOTAs14y ceMioTVKM, creru¢idyHoIO BAaCTMBICTIO 3HAaKOBUX CUCTEM € Te, IO IXHIO MaTepi-
aAbHY CyOCTaHIIIO CTAaHOBAATD He «pedi», a BIAHOIIeHHs Mk HUMIL. BigrioBiaHO, 11e BusIB-
AAETHCS y TpoOAeMi Xy405KHBOTO TeKCTy, sIKUil OyayeThcs sk popMa opraHisariii, ToOTO
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TIeBHA CIICTEMa BiAHOIIEHb MaTePiaAbHIX OAVHMIb, 10 CKAAAAIOTH J10T0. 3a3HAIMMO, IIJ0
CeMIOTHYHMI TiAXiA AO OOpa3sHOI CTPYKTYPY TEKCTY SIK CHCTEMI TIeBHVX 3HAKIB i CIMBOAIB
€ TIOTY>KHIM iHCTpyMeHTapieM AAs pia0AOTIMHOIO AO0CAIAPKEHHS IIOETUYHOTO TEKCTY, Ha-
TOMICTh JKaHp poMaHy ab0o poMaHy-ernonei norTpedye 6araTor1aHOBOTO aHaAi3y.

I TpocropoBo-yacoBy ¢popMy XyA0KHBOTO 0Opady posrAsHyTo y npaisix M. M. baxrina:
...yl Aii10Bi 0OCOOV OAHAKOBO BUSBAEHI B OAHOMY IL1aCTVYHO-MaAbOBHITIOMY I1AaHi OadeHH:T»
(baxtin, 1979). O. M. ®peiigenOepr posrasasa GpopMyBaHH: IOHATTS «0Opa3» Y KOHTEKCTi aH-
TUYHMX HOeTUYHIX Kateropiit. Ha AymMKy 40caigHNL, TeopeTidHe TIOHSATTS He € 00'€KTOM ecTe-
TVIKH, a/pKe «OyAb-sIKa IToe31s 30008 s13aHa CKAaJaTICs 3 00pasiB, ajle He 3 IIOHATL» (PpeiiaeHOepr,
1978). O. @. Aoces Ha npuKAaai aHaidy mosicri «Biit» M. B. Toroas posrasjas ss's3ku aitepa-
TyPHOIO 00pasy 3 MiOAOIIHOIO i lHIylLuelo asropa (/loces, 2001); I'. O. Bumokyp aocaipKysas
oOpa3 y KOHTEeKCTi XyA0>KHBOI MOBM SIK 3B'sI30K CMHTaKCIIHIIX (POPM CA0Ba 3 JIOTO AOTIYHIMU
¢opmamu (Bunokyp, 1990). Turm XyA05KHBOI CBIAOMOCTI y 3BSI3KY 3 IIEBHUMM AiTepaTypHIMU
enioxamy posrasHyTo B pooorax C. C. Asepunniesa, M. /1. I'actiaposa; O. O. IloteOHs Biakpus
IITaHH:I ITPO TeHe3VIC XY A0KHBOTO 0Opa3y Ta J10To KOHTeKCTyaAbHI TpaHcgopMariil; B. B. Bunor-
PasoB cXxapakTepusyBaB 00pas3 SIK IIPUIIOM, 110 PO3KPUBAE CYTHICT aBTOPCHKOTO CTHAIO.

Crierikoio AiTepaTypHO-XyA0XKHBOIO 00pasy € KOHLIEHTPALis B HOMY CyTTEBIX AAs
aBTOpa CIIOCTEPEXKeHb, [IePeKIBaHb, OL[HOK, OCKLABKI ys1Ba Xy AOXKHIIKA, 10TO (piaocopepKi it
€CTETIIHI IOTAS AN 3yMOBAIOIOTH IICUXOAOTIYHII CTUMYA AAsl TBOPYIOCTi Ta MOAEAIOIOTH CBOE-
PiaHY KOHLIETIIIIO XyA0XKHBOTO IIpocTopy. A. I. Hikosa€B posrasaas XyA0XKHii oOpas sK r1e-
peTBOpeHy MOAeAb CBiTy, sIKa He MICTHTB ITiAKa30K, a4>ke HallBaXK AVBillle BiAOyBaeThCs Ilig 4ac
3ITKHeHHs MOZeAi CBiTy YMTaya 3 TI€I0 MOAeAAIO, IO 3arporionysas asrop (Hikosaes, 2011).

CyTTEBOIO O3HAKOIO AiT€PaTypPHO-XYAOXKHBOTO 00pasy € J10ro AMHaMiKa, sKa, 3a
Brica0BoM I1. B. I1aai€BCbKOIO, «pO3roOpTa€THCs B CUCTEMI B3a€MOBIA0OpakeHb», 3ac00iB,
1110 KOHKPeTU3YIOTh JI0TO: A4iaA0TiB, MOHOAOTIB, aBTOPChKIX PO3AyMiB Ta OIICIB, KApTUH
npupoau tomo (ITaaiescpkmii, 1979). AditepaTtypHo-XyA0KHI 0Opasy BUPI3HAIOTCA JAia-
AeKTUYHOIO €AHICTIO 00'€KTUBHOTO 11 CyD €KTUBHOTO, KOHKPEeTHICTIO Ta BIUOipKOBiCTIO,
e€MOLIINHICTIO, TUIIi3alli€Io Ta y3araabHeHHsaM. I 1. B. biaoyc 3a3navae, 1o «...34aTHICTb 40
00pa30TBOpeHH:I 3aKAadeHa B 0araTo3Ha4HOCTI CAiB; CA0BO 3 J10r0 3HaYeHHsIMU — 1ie BXe
o0Opa3», 110 «Hece B cO0i caMOOYTHICTh TBOPYOI iHAMBiAYaAbHOCTI — 0COOAMBOCTI 1l CBiTO-
BiAUyTTs, iHTeA€KTyaAbHi 1 ICUXiYHI pucH, XUTTEBUI A0CBig» (biaoyc, 2011).

Orxe, pe3yabTaTyi OKpecAeHMX HayKOBIX PO3Bi4OK He € B3a€MOBUKAIOUYHNIMY, ale
AOTIOBHIOIOTH OAVH OAHOTO, IO 3yMOBAIOE CTaH BIAKPUTOCTI TaKMX IIpob.aeM, SIK iepapxis
00pasiB y CTPYKTypi XyAOXXHBOTO TBOPY; BAACTHBOCTI XyAOKHBOTO 00pasy 3 IIOrAs14y Ha
JIOTO CYTHICTB; BUAV XyAOXKHIX 0Opa3iB Ta IPMHIINIIN IXHBOI KAaCH]iKarlii.

ITrTaHHs 111040 BAACTUBOCTEN XYAOKHBOTO 00pas3y 40CAiA KeHe B HayKOBYIX ITpallsIxX
/. C. Burorcpkoro, b. M. Eitxenbayma, O. M. Hikoaenko, B. €. Xaaizesa. Ha aymKy 6iab-
ITIOCTi BUEHIX, OCHOBHOIO BAACTUBICTIO OOpas3y € M10ro CyIlepedAnBicTh, ITapal0KCaabHiCTh,
sIKa BUSBASIETLCSA Ha Pi3HMX PiBHAX OpraHizallii 0Opa3HOro MoBAeHH: (OKCIOMOPOH, CBOE-
piaHicTh rpamMaTUYHOI T0OYA0BM pedeHb). CucTeMy € AHOCTel 3araAbHOTO 11 KOHKPETHOTO,
eMOILIiITHOIO Ta pallioHaAbHOTIO, CyO'€KTMBHOTO J1 00'€KTUBHOTO Y CIIiBBiAHOIIIeHH] 3 I10-
HATTAMU eCcTeTVKHU 1 Piaocodii TaKOXK yBarkalOTh BAACTUBICTIO XyA0KHBOTO 00pasy.

Pizni mpyHImm kaacugikartii Xy 05kHix 00pasis 3HaUHOIO MipoIO 3a4e>KaTb Bij IXHBOI
ckaaaHocTi. TpaaniiiiiHoo BBaXKaloTh KAacuikarliio 3a 00’'€KTOM 3MaAI0BaHH: Ta CTIOCOOOM
TBOpeHH:! i cipmitHATTA. A. 1. Hikoaa€eB rmpononye rnmounHaTty KAacugikariiio 3 eAeMeHTap-
HOTO piBH:I, TOOTO CA0BEeCHOI 0Opa3HOCTi, HATOMICTh OOpa3u-AeTai, Ha 1I0ro AyMKY, € OiAbIi
CKAaJHMMU 3a OpraHisanieio. HacTtyrmaumm y BiATIOBigHIN cuCTeMi € Iern3ax, HaTIOpMOPT,
iHTep’ep, oOpas A10AMHY; 3aBepIye KAacugiKallilo piBeHb OOpa3HUX IillepcucreM, sKi icHy-
IOTh 3a Me>XKaMI OAHOTO TBOPY, HallpMKAad, oOpa3 MicTa y TBopuocti @. M. JocroescbKoro,
M. B. T'oroas (Hikoaaes, 2011). Takuit miaxia 40 Kaacugikariii o0pasiB MO>XKHa BBaXKaTi A0-
PeYHIM, SKIIIO He OTOTOKHIOBATH JIOTO 3 i€papXi€io 00pa3HOl CUCTEMI.

Y Hammomy AocaiaKkeHHi peACTaBAeHO ,ZI,eKi/lea BUAIB KAaCMq)iKauﬁ xy40>KHix oOpasis:
3a iCTOPMYHOIO €TIOXOIO (aHTIYHI, CePeAHBOBIYHI, PeHeCaHCHI); iAeMHO-XYAOXKHIM HAIIPSIMOM,
cryaeM (GapOKOBi, KAACHIIMCTIYHI, POMAHTIYHI, PeaAiCTIYHi, MOAEPHICTChKI, TOCTMOAEPHICT-
CbKi); piaocodi€ro (ryMaHiCTIHI, IIPOCBITHMUITHKI, €K3JICTeHITiaAiCTChKi TOITIO); 3a IPeAMEeTOM
300paskeHHs1 (0Dpa3y A10Aell, aHiMaAiCTIIHi 00pa3), 00pasy IIpeAMeTiB, IIOYYTTiB, HACTPOIO).
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Ha ocHOBi 30p0BOTro Ta KOHKPeTHO-4yTTEBOTO CIIPUIHATTS i TBOPEeHH: 00pa3y I1o-
ALASIOTH Ha TLAaCTUYHI (KUTTEN04i0Hi 0O6pasu B pomani I. ®aobepa «I'lani bosapi») Ta He-
I.AacTI4Hi (3artaxosi oOpasu B pomati I'1. 310ckinga «3amaxmu», oOpas3yu AyMOK B OITOBiAaHHi
«3anax gymok» P. [llekai). KomrioauiriitHi 0co6A1BOCTi TBOPY 3yMOBAIOIOTDH HasIBHICTD 00-
pasiB onoBigaya abo po3noBigada-HapaTopa, K/ 3a3B14yal yocoOAI0€ MOBHOCTIAICTIY-
HUII LIeHTP IOBicTi abo OIOBigaHH:; OKpeMe Miclle 3aliMa€ oOpas-IepCoHaX, SIKUI €
XyAO>KHBO ITepeocMICAeHNM peHOMEeHOM KOHKPEeTHOI AI0AVHI, SK, HallpuKAaaJd, o0pas
Apemu 3 «l'arigamakis» T. T Tllepuenka. 3a cTyreHeM COIiaAbHO-ICTOPUYHOT 3HAUYIIOCT],
CMICAOBOTO HAaBaHTAXKeHH, €CTETUIHOI I[IHHOCTI BUOKPEMAIOIOTh 00pa3y TpaAMIIiiHi,
opuriHaabHi Ta crepeoTuIiHi. PiBeHb HOpMaTHUBHO-IIIHHICHIX OpPi€HTAILiil Ta KOAEKTUBHe
HecBigoMe yoco0AI0I0Th 00Opas3u-apXeTuIy, mo QpikCyloTh MEHTaAbHICTD, A€, MOTVBM I1O-
BeAiHKI, SIKi ITpYTaMaHHi OaraTboM NoKoAiHHAM. HaitOiabIn y>XXMBaHUMM MOAEASIMU Ai-
TepaTypHMX apXeTUIliB € 00pa3n-CUMBOAN CBiTy HPUPOAM (KBiTKa A0TOCY y TBOPYOCTi
1. Kapabarn), Biuni oopasu (IIpomerers, Kain, 'amaert Ta iH.), okpeMi TN repois (0Opa3u
Marepi, Madyxu, CUpOTH TOIIO), cepes, AKUX BUPI3HAEThCA 0Opa3-TpikcTep, 4eMOHi30BaHO-
KymMeAHUII Ay0aep roaosHoro repost (Ilanypr i3 pomany «l'apranTioa i [lanTarproean»
®. Pabae, Kopos’es i3 «Maiicrpa 1 Mapraputn» M. O. Byarakosa). Hepiako inansiayaab-
HICTh NMMCbMEHHMKa CTa€ IMiAIPYHTSM AAsl CTBOPEHHs apXeTUITHOTO oOpa3y aBTopa, Ipo
IIIO CBiA4MTD TBOpYa criagmuHa JAx. I BaMpOHa M. B.Toroas, O. C. HyIJ_IKlHa

Orxe, y pobOTi 40CAiAKeHO Xy A0KHilT 00pa3 SIK IeHTpaAbHY KaTeropilo ITOeTUKIH, BU-
3HauYeHO 3araabHy 0OpasHy CICTeMYy, SIKy CTaHOBASITh CA0BeCHi 0Opa3y, 0Opas3u-aeTadi, CuM-
BOAM, 3HaKy, 0Dpasy NUChbMeHHMKa, HapaTopa, 0Opasy NPpUPOAHOTO Ta IIPeAMETHOTO
OTOYeHH: (IIefi3aX Ta iHTep’ep), oOpasHi rinepcucremn. IIpeacraBaeHo pisHi nmorasan Ha
KAacuQpikalliio Xy105KHiX 00pas3iB Ta BMOKpeMAeHO il pi3HOBUAN. 3'5ICOBaHO, 1110 y BU3HAYeHHi
IIOHSTTS «XYAO>KHiil 0Opa3» HeMa€ OAHOCTallHOI € AHOCTI, ae BUCHOBKI ITpeACTaBHIKIB pi3-
HIIX HapsMiB (ia04o0rii Ta AIHIBICTUKHA (CTPYKTYpHO-CeMiOTIIHOTIO, (PeHOMEHOAOTIYHOTO,
PeLIeNTUBHOIO) € B3a€MO/OIIOBHIOBaAbHMMMN. Ha 0cHOBI aiTepaTypo3HaBumx po3BiA0K yTOU-
HeHO BAaCTUBOCTi 00pa3y sSIK OCHOBHOI KaTeTopil XyA0>KHbOI AiTepaTypu.
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OLENA PITERSKA

ARTISTIC IMAGE AS A CENTRAL CATEGORY POETICS

This article examines the theoretical study on the concept of “artistic image” in literature, which represents
the result of sensual and cognitive process, the unity of thoughts and feelings, rational and emotional. We have consi-
dered different approaches to the appropriate concept, its types and major classifications have been distinguished; we
have established the image features; we’ve determined the relation between image structure and literary development
process, as well as with development of different types of arts and genre peculiarities of fiction. By comparing the theo-
retical explorations in the certain discipline we ve given the new image classifications and study of their structure.

The current study investigates the theoretical foundations for the analysis methodology of image. The article
is of interest to a large number of existing concepts to the definition of “image”, “artistic image” which show some as-
pects but don’t cover the whole scope of the definition. Despite the large number of articles concerned with determining
the structure and image classification it is necessary to give a better definition of this term in literature studies.
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The study aims at unifying the existing definitions of “literary and artistic image” and updating of artistic
images standard classification in literature studies. The specific objectives of the present study are to identify the trends
of theoretical and literary approach to understand the term “artistic image”; to determine the classification criteria of
artistic images; to identify the types and features of artistic image.

The object of the study is the general structure of literary work; the subject of the study is the “artistic image”
as one of the main criteria of aesthetics, cultural and art studies, literary theory and the way to represent the reality
from the point of aesthetic ideal in certain sensual form.

Key words: artistic image; image structure; types of image classification; types of images; symbol
and sign.
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ITIOATABA SIK GENIUS LOCI

Y ecmammi docaidxero konuenm Genius loci («zeHiti micys») 9K 0CHOGY Pop-
My6ansl Kyarvmypozo 0bpasy Ioamasu. Bustauerio snavenms KoHienmy y cmeopemi
KYADHYPHO20 AGHOUWLAPHLY, CUMBOATUHO20 MPOCHIOPO6020 MiPY, MON02pagdiuHozo mecmy.
Aocaioxero 36"430K HMEAEKMYANDHUX, eMOUTTIHUX, OYXOSHUX A6ULY, 13 MAMEPIAAOHUM
cepedosutem. Bionosiono do cmpameziii xonyenmy Genius loci («nepezasid», «3Hu-
WeHHsA» 400 «POSULUPEHHS» KYALIMYPHO20 MICUsl) PO3ZASHYMO POAL NUCOMEHHUKIE
O. IMywxina, M. T'ozoas, 1. bynina y cmeopenti [loamascvkozo mexcmy. 3 mouxu 30py
xonuenmy Genius loci nosuuia O. Ilywxina, axuit cmeopus icmopuutiuti 0opas Iloa-
masu 6 00HOUMeH Il noemi, sanepevera («3Huuerna») y meopuocmi M. 02014 1i «pos-
utupena» 0o migonoemuurozo cumeory. Y meopuocmi I. bynina (poman «>Kumms
Apcetivesn») «nepezasinymo» OYxoeHi OpieHMUpU Miclsl, H02AUOAEHO 2020Ai6CbKT 00pasi,
nog’asari 3 [loamascokum mexcmom.
Katrouosi caosa: Genius loci (<<reHi171 Micisi»); koHrent; [Toarascpkui
TEeKCT, KyAI)TypHI/II/I AOKYC HpOCTOpOBI/H/I Ml(l) 06p33
/laTHCBKa igioMa «genius loci» («reHm MICITsI») Ma€ M1(1)0Aor1qu IIOXOA KEHHsI,
IIOB’sI3aHe 3 4yXOM-OXOPOHIIeM AI0AChKOI 40MiBKI. KyAbT reHis miciis Oys 4acTHMHOIO pe-
AIrinHO-Mi(piUYHMX ysIBA€Hb, Y MeXKaX SIKIX Big0yBaAaocCs OAyXOTBOPEHHsI Pi3HIUX IPOCTO-
pOBUX AOKYCiB (BOAHI apeaau, ropmu, IlepexpecTs AOopir, aicm Ta iH.). Y mpoieci
1ICTOPUKO- KyABTYPHOTO PO3BUTKY Genius loci TpaHcpOpMyBaa0Cs B IIOHATTS KYABTYPHOTO
AaHAIadTy, CUMBOAIMHOTO IIPOCTOPOBOIO Midy, TororpadiuHoro texcry. Ilonsarrs ak-
TUBHO BXXMBAIOTH y CYacHMX AlTepaTypOSHanI/IX 1 KyAbTypOAorquI/Ix ,ZI,OCAI,ZI,)KeHH}IX I10-
3Ha4yalOuM B3a€MO3B s3KM BIUAATHOI OCOOMCTOCTI 3 IPOCTOPOM ii AisIABHOCTI. ¥ Iparsax
A. Anxauosa (Auxaués, 1998), P. Ownianca (Omans 1951), I'. Myka (Muck, 1987) ta in. e
TIOHATTSI PO3TASHYyTE 5K 0co0AMBUIL 3B’ 5I30K iHT@AE€KTyaAbHUX, AYXOBHMX, €MOIIiITHIX
SBUIL 13 MaTepiaAbHUM cepesOBUILEM. I'1. Baitab BuzHauae gpenomenr Genius loci s1x HOBY
peaAmeTb, 1110 BUHUKAE «Ha AiHISIX opraHmHoro IepeTUHY XyAO0XKHIKa 3 MiclieM 110To
JKUTTs i TBOpUOCTi» (Baiias, 2007). Aas pOSyMlHH}I KOMIIAEKCY BIAHOCUH MUTIIS WA MICI_I}I-
IIPOCTOPY BPaxXOBYIOTh KOHTEKCT MUHYAOTO 11 CydacHOTO 0Opa3y KyAbTYpHU, IXHIO iHTer-
pariiio, po3mupeHHs a00 KapAMHAAbHY 3MiHY.
Merto10 cTaTTi € 40CAiAKeHHs BIIAUBY BUAATHUX OCOOMCTOCTEN, IIOB’ I3aHMX XKUT-
TAM i TBOpuicTiO 3 [loaTaBolo, Ha pOPMYBaHHS CYy4acCHOIO MeMOPiaabHOIO IIPOCTOPY
MiCTa, J10TO AiTepaTypHOro 0bpasy. 3a goromoroio kouuenty Genius loci posrasiemo
BrAuB TBOpuOcTi O. HyH_IKlHa M. T'oroas, 1. bynina na Cl)OpMyBaHH}I [ToaTaBcpkoro
TeKCTy. Bubip nyx MUTIIIB 3yMOBA€HUI lHTepTeKCTyaAbHI/IMI/I 3B’ s13KaMM IXHbOI TBOPYOCTi,
a TaKOXX 3araabHUM KyAbTYPHUM KOHTEKCTOM, CIIIABHUM A4Sl IIMCbMEHHMKIB.
®ynxaii Genius loci, peaaizoBaHi y TBopuocTi 0OpaHUX NMCbMEHHUKIB, CIIPUAAN
crBopeHHIO TeKcTy [loaTtasu. AyXOBHICTb, TapMOHIisI IPUPOAHOTO AaHAIAPTy, Hallio-
HaAbHa igeHTu(}iKallis, icTopryHa 1am’sITh, Xy40>KHbO-KYABTYPHIIL PiBeHb — I1e Ti BHYT-
pilHi  Ta  30BHIIIHI  XapakTepucTukyu  IloaTaBcbKOTO — TeKCTy,  3yMOBAEHi
1CTOPMKO-TEHETUYHOIO, KYABTYPOAOTIYHOIO Ta KpeaTnBHOIO GyHKismu Genius loci. 3a-
BASKI TBOPYUM TeHisIM, sKi yCAaBMUAM, OIIICAANL, 3podnan Xy40>I<H1M IPOCTOPOM CBOIX
TBOpiB, IloaTaBa HaOyaa BcecBiTHBOI CAaBH, 40BeAa CBOIO IIPUYeTHICTh A0 ICTOpIl AI0ACTBa,
HaIIOBHIAA CBIVI XXUTTEBUI IIPOIIEC AYXOBHUM CEHCOM.
B. Tonopos BusHavas [ leTepOyp3bKmit TEKCT He TiABKU «IK A3epKaa0 KOHKPETHOIO
MicCTa, a npucmpiii, 3a A0IIOMOTOIO SIKOI'O 3A1MICHIOETHCS Iepexil MaTepiaabHOI peaAbHOCTI B
AYXOBHI I[iHHOCTI, 30epiraiouu Ipu IIbOMY CAiAM II03aTeKCTOBOIO CyOCTparTy 11 IIOTpedyIoun
BlZ 4MTada BMiHHS BigHOBAIOBATHU 11i IpuxoBaHi caiau (“Byzan”)» (Tommopos, 2003). IToa-

© Opaos O.
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TaBChKII TeKCT ctBoproBaaut BuaaTHi MuTiii XVII-XIX croaite, nounnaioun 3 I. Korasapescs-
xoro, T. Illepuenka. Aze ryyna HasBa TBOpPY M04040ro0 O. [Tymikina Ha20Bro cTaza naHiBHOIO
y cupuitaATTi IToatasu sk icropymanoro mictys ITisniunoi sivinn. IToema O. Ilymikina «IToa-
TaBa» 3aKJa/a IigBaAMHI o0pa3y MicTa SIK iMIIepChbKO-IIPOBIHIIIIHOTO LIeHTPY, 4e 404l Ha-
POAiB 3iTKHyAuCs 3 ITpobaeMamu poanHHuMH, MictredkoBuMu. O. C. Ilymkin 300pasus
1108’ s13aHi 3 I JoaTaBCchKOI0 OMTBOIO ITOAII 3 TTO3MIIiL, SIKY 3apa3 IPUITHATO Ha3MBaTH «iMITepCh-
Ko10». HasiBHiCTB Takoro TepmiHa repeabada€ IeBHy yIiepe > KeHicTb y 300pakeHHi icTopid-
HIX TIOCTaTel i II0Aili, ade pOMaHTMYHa Tpajullisl A03BOASIE BiabHE ITIOBOAKEHHS 3
icroprraanMy dpaktamu 11 Teopisimu. k. baitpona y moemi «Masera» XBIAI0Ba0 He CTiABKA
HacAiAyBaHH:I ICTOpil, CKLIABKM >KMBOIIMCHUII €11i304 i3 >kxuTTs repost. 11 O. Ilymikina pabnaa
pOMaHTIYHa icTopisa koxaHHsA Masern ta 40HbKM KouyOes, 1110 3py1inaa apMii Ta 3MiHMAa
Xig icropii Bci€l €Bponm. 3 pOMaHTMYHOIO IIATETUYHICTIO aBTOP MPOTUCTaBUB Cya410 Koay-
Oest 11 reTbMaHa Magelly sIK Aep>KaBHIX MYKiB i sIK 0AM3bKIX APY3iB, Mall>Ke pOAIYIB.

IToaTaBcpkmit TeKCT HaAOyB iHIIIOTO — Mi(POIIOETUMYHOTO — 3HadeHH:1 y TBopax M. 'o-
roasi, AAs sikoro IloaTasa — 1IeHTp CTBOPEHOTO HUM XYAO>KHBOTO cBiTy. Harisuina oninka
Pyaoro Ilanbka — 11e KyniopaHe uu rmodauyene B [ToaTasi. Lle cakpaabumi rieHTp Migoaoriv-
HIIX ysIB/A€Hb i BipyBaHb. JMKaHbKa ITPOAOBXKYE IYIIKIHCBKY TeMY KOUyOeiBCbKOTO pOAOBOTO
THi34a, TLABKM 30BCiM 3 iHII0TO OOKY. ¥ noBicTax M. I'oroas «Bewopu nodausy Aukanpkin»
>KoAHOTO pasy IloaTaBa He mosHavyeHa sK Miclle, IIOB sI3aHe 3 iCTOPMYHUMU IOAISIMI T1O-
gaTKy XVIII croairrsa. Hacaiayioun O. Ilymikina B 6araTbox TpaAuIiisX, BiH He 3rajaB y CBOIX
TBOpax rerbMaHa Maserty, poauny Kouy0eis. fIK y «CTapOCBITChKIX ITOMIIIMKAX», A€ «HI
O/HO >KeJaHNe He Ilepe/eTalo 3a I1eTeHb cala», [loaTasa Texx nepebysa€ B HaAiltHOMY
OTOYeHHI BAaCHOIO IIPUPOAHOIO 11 KyAbTypHOro Oararcrsa. Lle cakpaabHuii ieHTp Mido-
AOTIYHMIX YsBA€HbD 1 BipyBaHb, IKOMY HEMaE Aiaa 40 IHIIMX KpalH i moaiTuk. Bia mymmkince-
KOro MacmtaOy 3aamuimaacst Auile /uKaHbKa, HaBKOAO SIKOI IIPOAOBXKYETLCS TeMa
KOUyOeiBCHKOTO pOAOBOIO THi3Aa, ITPOTe 3 MO3MIIiN HapOAHO-(POABKAOPHUX TPaAWIIiIL.

Imniepepka IoaTasa O. Ilymkina i1 miponioerirana [Noarasa M. 'oroas — 11e aBa 1o-
AIOCH CIIPUIHATTS MICIs, sIKi IPOAOBXKYIOTH i 4a4i popmysaTu aitepaTtypHuit Iloarascs-
ki1 TekcT. Cyyacne cripuitaaTts [loatasu, Aukanpky, Beankux Copounnis, Mupropoga
IIPOCSIKHYTe I'Or0AiBCLKMMM TBOpaMM, SKUTTSAM J10ro repois. MemopiaapHi My3el, cooopu,
AirictBo COpOUMHCBHKOIO SIPMapKy € peaabHNM yTiaeHHAM KoHIenTy Genius loci, ockiabkm
HaIIOBHIOIOTH MiCIIEBICTh TBOPYOIO CHAOIO MMChMEHHMIIBKOTO reHiio Mukoan I'oroast. Bo-
AOAIHHS MiCI[eM BAACHMM TeHieM IepeabaJae Moro HaAiAeHHs eHeprieio 400pa, po3ymy,
Kpacy, IIPUXOBaHOIO iHpOpMaLIi€Io, IKOI0 MOXKe OllepyBaTi He CBIAOMICTS, a IiACBIAOMICTD
AIOAVIHU Y BUTA1A1 00pa3iB, aHaAoTil, MeTadop, 110 BUABASIETLCS B IHTYIIIiI, IepeAdyTTi.
HespuMunit reHin micris BIIAMBAE Ha A0, SIKUM CyAUAOCSI CAMUM CTaTy TeHLAMU, SAKi
BAOBMAM Ti CUTHAAM, SIKi HAAIMIIIAN 3 HEBIAOMOTO, 1 3po0uAM AyXOBHMI ITOABUT. JyX Mic-
1LIeBOCTI — A>KepeA0 IOIAsAIB, i4ell, IIHHOCTeN, SIKi AI04JHa MO>Ke SIK IIPUIHATHY, TaK 1 Bia-
KIHYTHI. 3aC00M B3a€MOAIT MUTILB i MEMOPiaAbHOTO IPOCTOPY KyAbTypoaory H. 3amsrina
1 A. 3amsTiH (2007) BU3HAYUAN SIK CTpaTerii «Ieperasay», «3HUIeHHs» abo «po3MIN-
PeHH:I» 3a1€XHO BiJ CTYIIEHIO BIIAVBY TBOPUMX OCOOMCTOCTEl Ha KOHKpeTHe Micre. ¥
HAIIIii PO3BIAL I1e — iCTOPMKO-aiTepaTypruit AaHAmadT [Toarasu. M. T'oroas mpirdeTHmit
Ao crparteriii reperasay Genius loci, ockiapku TIoaTaBebKuit TEKCT y 10TO «yKPATHCHKIIX>
TIOBiCTAX AOKOPIHHO 3MiHNB iMIIepCchKO-ITpOBiHIIiNHNIT 00pa3 [ToaTaBu Ha 3ar1oBiAHNIT Ha-
poaHomiceHHNIT 00pa3. 3aBAsAKM OIMcaM IIPpUpPoAu (CTell, AiTHiN AeHb, yKpalHCbKa Hid Ta
1H.) IpUPOAHUIT AaHAIIAPT OAYXOTBOPUBCS ITOUYTTSMU 11 €MOLIISIMIL.

IToaTascekuit Teker Big O. Ilymikina i1 M. I'oroas npogosxysascs y XX CTOAITTi,
3okpeMa y TBopuocTi I. bynina. Imnepcpki am0iniil Ta HallioHaAbHa TpareAis, sIKi Tex
yBinman Ao IToarascpkoro Tekcry 3apasaku rtoeMi O. ITymikina «Iloarasa», 3aanmiaroTses
I103a yBarolo mnmcbMeHHMKa. IIpumycrtumo, 1mo BigCyTHICTh Ha3BM MicTa, B IKOMY ONN-
HAIOTBCS Tepoi poMaHny «KuTTsa ApceHbeBa», TaKOK 3yMOBAeHa Oa’kaHHAM YHUKHYTHU
NPsIMMX YUTalbKMUX aconianin i3 teopom O. Ilymikina.

I. bynin y pomani «Kuttst ApceHbeBa» IpsAMO BKa3y€ Ha IOroAiBChbKi TpaaAuIiil, sKi
HaAMxaAl 110ro Ha TBopuicTb. [IpoOya keHHs MMCbMEeHCTBa Tepoil poMaHy IOB A3Y€E 3
IIPVUCYTHICTIO B IPUPOA], Tororpadi€io roroaiBcbKoro A4yxy. CIpuitHATTS I10ATaBChKOTO
Kpaio y TBopuocTi I. bynina nepegane Kpisb Ipu3sMy KOXaHHs, SIKe 445 TePOsl YBASLAOCS
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IIOBHOIO TapMOHI€IO B IOTA514aX, CMaKax, IIPUCTPacTsIX. 3 O4HaKOBUM MOYYTTAM MOAOAL
3yCTPid4aloThCs 3 YKPalHChKOIO IIpUpoA0I0, nuTyioun M. 'oroas, 3axonaimThcs cTapo-
BIHOIO iCTOPiI reTbMaHChKIX COOOPIB, KOAOPUTHOIO KpacolO YKpaiHOK.

B ommcax micra nepepaykaroTh JKUTTEPaAicHI oOpasy, MOB s3aHi 3 IPUCYTHICTIO
ixuy, aze He MeHII CUABHIM BUSIBASETHCS 1 110r0 DaskaHHsI 00 13AMTY MicCLis, IIOB A3aHi 3
SKUTTSAM 1 TBOpuicTIO M. I'oroasi, ockiabKu «Bech OKpeCcTHBII Kpait Ob14 ero, — Mupropog,
Anosmmna, Inmakn, fpecsbkn...» (Bynun, 1966).

MosxanBo, 110 Iepliia TpillHa y CTOCYHKaX i3 KOXaHOIO i 3’ s1BuAacs Big «OpoAsiK-
HUIITBa» ApCeHbEBa, AKNIT He MiI He CKOPMCTaTICsI MOXKAMBICTIO IOOyBaTy B MiCIISIX, OAHI
Ha3BU SIKMX BUKAMKAAN B HbOMY TaMy HO4yTTiB: «He Mory ciokoitHO cabliaTh cA0B: Un-
rupuH, Yepkaccel, Xopoa, Ayonsl, Yepromanix, Aukoe Iloae, He mory 6e3 BoAHeHUs BU-
AETb OYepeTsAHBIX KpbII... [Ipexpacnee Maaopoccum Het cTpanbl B Mupe» (bynun, 1966).
IIpo cBoro 210008 A0 Oarekisruuy M. T'oroas ii T. Illepuernka AipidHmii repoit 3i3Ha€THCS
B po3MOBi 3 /likoI0, IIparHy4mn TepeKoHaTH 11 y CBOIN KyABTYpPHIl I,ZI,eHTI/I‘-IHOCTl 3 KOAO-
putHOIO YKpaiHoio. O0pas CTernoBol JaiKi (s1Ka Ma€ DaraTo3HawHi KOHOTALIil y TBOPIOCTi
M. Toroas n T. lllepuenka) y ToMy X KyAbTYPHOMY KOHTEKCTi BiH IIOPiBHIOE 3 BAaCHOIO
AYIIIeBHOIO ITOABIHICTIO — «COeAVHeHye cTeny 1 Mops». OKCIOMOPOHHUI 00pa3, KU
3’eAHy€ ABi pi3HIi CTUXII, € CBOEPIAHNM HepeABICHIMKOM MaiOyTHBOI KaTacTpopu, Kpaxy
1A1Ai1 ciMertHoro >XUTTs B IToaTasi.

Y Iloarasi I. bynin 3azHas OZHY 3 HalICKAaAHIIINX AYIIEBHIX APaM, IO BIIAVHYAa
Ha BCe JI0TO I1odaAblile XUTTs i TBopyicTs. [lepia i1 XKOPCTOKa AI000B cTaHe 1Mny/1bC0M
AO CTBOPEHH:I YMCAeHHIUX JKiHOUMX 00pasiB (PBYUYKMX i HPUCTpaCHMX, 3araAKOBUX i HeIIO-
SICHEHMX y CBOIX YUMHKaX i AyIIIeBHMX IIOPYyXaXx), a TaKO 40 OAHOTIO 3 IIPOBiAHIX MOTHUBIB
y TBOpyOcCTi I. byHiHa — MOTMBY BTpaTu KOXaHH:. 3 HOBOIO CIAOIO IIeJl MOTHB BOCKpeCHe
B 0Opasi Jliku B poMaHni «Xurttss ApceHbeBa».

ITicas Breui xoxaHoi xinku IloaTtaBa rocraza nepea AipMYHNM IrepoEM 30BCiM
1HIITOIO, CIPUITHATTS MicTa ApceHbe€BUM 3MiHMAOCA Ha ITpoTnaesxkHe. OOpasu cBiTAaa, pa-
AOCTi, MOAOAOCTI i 340pOB’s1, BTiA€Hi B TOIIOAX, KallITaHaX, COHAYHNX By AUIIIX, MiCbKOMY
ca/ly, MOHaCTHPi Ha TOpi 3MiHMAMCS Ha «HepyXoMmi, TeMHi OyAHi», «0e34104Hi ByANILi»,
«4OpHi caaM 3a ITapKaHaMI», «TOAY BUCOTY TOIIOAb» Ta iH. OcTaHHI CTOPiHKM pOoMaHYy 3a-
DappaeHi TOYyTTsIM HerionpasHOI BTpaTy, cMepTi. CripoOu nosepHyTH /liKy 3aKinumancs
HeBJauelo, a CIIoTaAu IIpo AI000B 40 Hel 3aAUIINANCS HallCUABHIIIMIL.

Y nukai «TemHi aaei» MOTHBU BTpaTul 11 3a0yTTA AI1000Bi BKAIOUeHi B 0Opa3 aael. Y
IIbOMY CeHCi 00pa3 alei AeMOHCTPYE CBOIO aMOiBa/1IeHTHICTh: a/esl aCOLIIIOETLCSI He TiAbKU
3 A1000B’10, 31€TOM AIOACHKIX IIOUYTTiB, ae i 3 JKUTTEBOIO TpareAi€io. Marike y BCiX TBO-
pax AI000BHi CTOCYHKM IepOiB 3aBepIIyIOThCsI 0OMaHOM, OAVH 3 YYaCHMKIB ApaMaTU4HOI
KOAi3il ONIMHAETLCS B poai abo >kepTBU A1000Bi, abo 1i ryomuTeas (um pyiniBHuka). Cro-
>KeTHi KOH(pirypariii 11X B3a€MIH pi3HOMaHITHI. BigcyTHicTb AiHiIHOI, XpOHOAOTIYHO
BMOTHBOBaHOI Oiorpadil BM3Ha4a€TLCs A0TIKOIO He CIIOTajiB, a CI0’KeTOM O AYIIIeBHIX I10-
paHeHH:IX (cOpoM, IIPOBMHa, Big4uaill, yTpaTa To1o). OOpa3 MicTa 3 11010 aTpudyTamMu sIK
CTPYKTYpPOTBOpUMII IIeHTp 1104TaBChbKOTO T@KCTY BIUCTYIIA€ Yy TBOPi OpraHi30BYBaAbHUM
YIHHMKOM, YCTaHOBAIO€ CHiBBiAHOIIIEHHS AIOAVIHM VI MICIIA 11 iCHyBaHHsI, 3peIlTOoIO CTa€
CKAaAHUKOM IIpoliecy ideHTuikariii AyIeBHIX ITepe>K1BaHb OCOOMCTOCTI.

Konnent «Genius loci» Bu3Haua€ ckaagHi BIAHOCHHI MiXK AI0AVHOIO, 1110 CTBOPIOE
KyABTYPHUI IIPOCTip, iCTOPi€IO Ta NPUPOAOIO MICIIs, Ile CMHTe3 B3a€MOAil 0COOMCTOCTI
Ta A0Kycy. Konnenr «Genius loci» BKadye Ha BOAOAIHHS MiclieM TeHie€M, sIKUI HaliAse
1le Miclle eHepri€Io, iCTOPUKO-KyAbTYPHOIO iH(pOpPMaIIi€I0, MUCTEIILKIMI acoIliallisIMIA.
I'enint miciist OB s13y€ iHTeA€KTyaAbHi, AYXOBHI, €MOIIiliHi SBUIIa 3 IXHIM MaTepiaAbHUM
cepegosuineM. [TizHaroun gyx Micrist, Mu HaOAM>Ka€MOCs 40 PO3YMiHHS CEHCY iCHYBaHH:
AIOAVIHM, MiCTa, CBITY.
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OLEKSII ORLOV

POLTAVA AS GENIUS LOCI

The concept of Genius loci («genius of place») in the article is based on in terms of formation of the cultural
image of Poltava. The meaning of this concept influences the formation of the literary text as a connection of intellectual,
emotional, spiritual phenomena with the material environment. The purpose of the article is to examine the intercon-
nections of the place where the writers lived and worked (O. Pushkin, M. Gogol, 1. Bunin), with their thoughts, feelings,
attitudes expressed in works, letters, diaries. The author researches the role of writers in the creation of Poltava’s text in
accordance with the strategies of the concept of Genius loci («revision», «destruction», «expansion» of the cultural
place). The methodology of the article was developed by the researchers who brought to the literary studies the concept
of Genius loci and the concept of urban text (St. Petersburg, Capital, Lviv, Volyn, etc.). These are the works of O. Losev,
F. Zelinsky, V. Toporov, P. Weil, R. Onyans, G. Muk and others.The Genius loci’s position of O. Pushkin, who created
the historical image of Poltava in the same named poem, is denied («destroyed») in the works of M. Gogol, who «ex-
tended» the cultural space of the city into a mythopoetic symbol. The spiritual landmarks of the place are «revised»and
deepened in the work of 1. Bunin (the novel «The Life of Arseniev»). These are Gogol and Shevchenko images related to
the Poltava text, including folk song, steppe, steppe seagull, etc. The conclusion of the research is to establish connections
between the intellectual, spiritual, emotional qualities of the genius of the place with the material environment. Have a
knowledge about the spirit of the place, we come closer to understanding the meaning of the existence of man, city, world.

Key words: Genius loci; concept; Poltava text; locus; spatial myth; image.
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CULTURAL INTERTEXT IN G.B. SHAW’S PLAY
“CANDIDA”

Cmammio npucesueno po3zasdy KYAbmypHozo inmepmexcmy ma $opm it-
mepmexcmyarvrocmi y n'eci Opumaricokozo dpamamypea Ax. b. oy «Kanduda».
Kyavmypruii inmepmexcm meopy 3yMosAeHuil meamparbHoto JiAAbHICINI0 a6mopa,
11020 MEOPHICTI0 AK KPUMUKA 1l Meopemuka MUCHeymed, a maxkox zpomaocokoro no-
suujieto. Ax. b. Illoy meopuo possusas mpaduii Hopseesvkozo dpamamypeza I'. [0cena, na
nidcmasi 3000ymMKi6 AK020 6t PO3POOALE 6AACHY MeEOPito CYUACHO20 MUCHIEUMEA i CIT60-
pué xanp «opama ideii». «Kanouda» e acxpasum spaskom «dpamu ideti», y sxiil cro-
KemHi KOAI3LT 3YMO6AEHT He 306HIUHIMU NOOIAMU, A 3IMKHEHHAM NOSULIH 1 H02ASA0I6
nepconaxie. Beauxy porv y xapaxmepucmuxax zepoie idizpae KyAbmypHui inmep-
mexcm. Y cmammi susnaiero maxi 1020 piznosudu: 1) mucmevpxuii, nos’asanuii is mpa-
ouyismu xaacuunoi Aimepamypu i mucmeymea (Tiyian, P. bpaynine, Aezerda npo
Tpicmana ma 130A00y ma in.); 2) cycnirvHuil, 106 a3anuii i3 cyuacHoro diticnicmio, co-
yiaavrumu pyxamu (cyppaxusm, C. I'pend, K. Mapxc, @abdiaricvke mosapucmeo);
3) 6ibAitinu, nos ssanuil 3 odpasom Aisu Mapii, ceoepionoto petenuieto sxoi y n'eci
Ax. b. Loy € 06pas Kandiou. ¥ cmammi 6cmanoéAeo AimepamypHuti 0peoA iMeHi 20-
Ao6roi zepoini meopy Ax. b. Illoy. 3okpema im’s Kardid abo Kardida sycmpiuaemoes 6
0i0ALLIHUX 0M06i0KAX, AHMuUYHOCHI, ME0pax esponeticokux nucvmernuxis X VII-XIX cc.
(Boavmep, E. T. A. Todmart). bepyuu 3a ocrosy sHauers imeri «uucmutl, OiAuil, ces-
muii», Ax. b. Loy npoexmye 0dpas Kardiou Ha cyuacHicmv, cmasasuu 20A06HY 2epoitto
1nepeod pearvHUMU OUACMAMU KUMMA. AHZATHCOKUTE Opamamype meopHo nepeocCMUCAUE
cnadwuny E. T. A. Topmana. TTodibricmo mix «Kandidoto» Ax. b. Loy i «Kpuximicoro
Laxecom, na npizeucoxo Llurobep» susiersemoves Ha 0a2amvox pisHAX XYO0KHLOT
cmpykmypu mexcmy (CroxemHo-KoMNo3UitiHoMy, 00pasHoMy, MOMUGHOMY, CUMEOAL-
romy mouo). ITpome axuo E. T. A. Topman axmustio suopucmosye parnmacmuxy i
2pOmecK Y MexKax pomanmuunozo nanpamy, mo JAx. b. Illoy ceidomo yHuiae 6coozo He-
36UMATIHO20 | 3MAADOGYE NOBCAKIEHHT cCUmyauii i3 xumms nepeciunux Arodeti. Hacma-
Hosa Jpamamypza HA CYHACHICMb CHPUMUHUAG  POSBUMOK pearicmuyuHoi ma
ModepHicmcvicol menderiil 6 arzaiticokomy meampi. Jx. b. Loy onosue cepednvosiv-
HULL Kanp micmepii, HA0AsULU HOMY AKMYAAbHO20 36yHants. Kyrvmypruil inmepmexcm
3YMOBAIOE DeKIAbKA CMUCA06UX pi6Hie n'ecu «Kandida»: AtobosHuii i cimeiinuii (A10006-
HUL MPpUKYMHUK nepconaxis); peinmepnpemauiiinuti (xoau o0pas Aisu Mapii nepeoc-
MUCAEHO T Y6edeHO 6 CYHACHUU KOHMEKCH, Y CUCmeMYy CYUACHUX COUIAAbHUX
6I0HOCUH).

Karouosei caosa: Ax. b. llloy; «Kangiga»; inTepTekcT; iHTepTeKCTyaAb-
HICTh; MIICTELIbKIII KOHTEKCT; «ApaMa igeri»; o0pas; MOTHUB.

Exploring G.B. Shaw’s literary legacy is highly important in the context of studying
modern drama. As a playwright, art critic, public speaker and social activist, he was highly
cognizant of the turbulent changes taking place in the 19" century. Rapid technological
development, uprising social movements, and the increasing complexity of public dis-
course naturally created a need for the new, contemporary art scene which would reflect
contemporary problems and expose the challenges faced by the new generation. To ob-
serve the disintegration of many a social norm, capture life’s experiences as a collection of
“fleeting moments” — fragmentary and transitory in nature, not necessarily connected
within themselves, and reconsider the values of the new times became the primary objec-
tive of modernism and modern drama in particular.

Modernity, as explained by Z. Bauman, “may be best described as the age marked
by constant change — but an age aware of being so marked; an age that views its own legal
forms, its material and spiritual creations, its knowledge and convictions as temporary,
to be held “until further notice” and eventually disqualified and replaced by new and bet-
ter ones” (Bauman, 2001, p. 551). This worldview is reflected in the works of Henrik Ibsen,
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who pioneered modern drama and explored in his works a large variety of topics ranging
from feminism to the creative freedom of an artist. By putting discussion (rather than ac-
tion) at the centre of the play, and omitting his own opinion, H. Ibsen put an emphasis on
the viewer to reflect upon the ideas in the play. This emphasis was further strengthened
by the introduction of “common” life situations into the play, and showcasing “real life”
as opposed to over-inflated artificial conflicts: “...in Ibsen’s plays the catastrophe, even
when it seems forced, and when the ending of the play would be more tragic without it,
is never an accident; and the play never exists for its sake <...> He gives us not only our-
selves, but ourselves in our own situations” (Shaw, 1913, p. 149-151).

Throughout the years, H. Ibsen’s works had become hugely popular and perhaps
just as hugely controversial. They were condemned in most of the conservative media of
the time, with adjectives like “vulgar’, ‘ludicrous’, ‘nasty” etc highlighting the “immorality”
of his works. However, some critics also saw the value in H. Ibsen’s plays, which posed a
challenge to conventional societal beliefs and questioned the accepted definitions of mas-
culinity, femininity, family and morals. One of those critics was George Bernard Shaw,
the Irish-born playwright who authored a profound study of H. Ibsen’s legacy in his
“Quintessence of Ibsenism” (1891-1913), and further developed the Norwegian play-
wright’s views in his own works — which resulted in Shaw developing his own art theory
and the principles of “drama of ideas”.

A vivid example of “drama of ideas”, which examines the relationship between so-
cial conventions and reality, is G.B. Shaw’s play “Candida” (1894). This play is a text that
can be studied from a variety of different perspectives, but the aim of the present paper is
to explore the cultural and artistic intertext in “Candida”, and determine how it alters the
readers’ perception of conflict and imagery.

Intertextuality, as pertaining to cultural and literary theory, proposes to view the
text as a dynamic site in which relational processes and practices are the focus of analysis
in lieu of static structures and products. This idea was explored in great depth by M.
Bakhtin, J. Kristeva, R. Barthes and other scholars of the 20* century, particularly from the
viewpoint of poststructuralism. Intertextuality maintains that a text “cannot exist as a her-
metic or self-sufficient whole, and so does not function as a closed system” (Worton and
Still, 1991, p. 1). The author compiles the text by reading other texts and the text becomes
available to the audience in a process of reading.

When studying “Candida”, close attention should be paid to the author’s biogra-
phy, since it offers an in-depth insight into Shaw’s art theory and explains the significance
of cultural references in the play (H. Ibsen, E.T.A. Hoffmann, Titian and the like). After-
wards, the concrete historical, political, cultural and social context of Great Britain of the
late 1800s will be taken into consideration, concentrating on gender issues and the
progress that had been made to resolve them. In effect, we will be able to explore the cul-
tural and artistic intertext which permeates the text of the play, and examine in detail the
effect it produces on different levels of perception, including text and subtext.

In the 1880s and 1890s, G.B. Shaw established his reputation as a leading art critic
of Britain. Despite his education being largely irregular, he was an avid learner, citing the
British Museum and various national galleries as his main sources of education and artistic
insights, and demonstrated a wide range of interests throughout his career, including
music, theatre, history and social movements. Some of his notable works are “The Sanity
of Art” (1895), “The Perfect Wagnerite” (1898), “The Intelligent Woman’s Guide to Social-
ism and Capitalism” (1928), and a collection of Fabian essays on a variety of social and
economic topics.

An extensive study of H. Ibsen’s works is provided in “Quintessence of Ibsenism”,
which is the paramount work of G.B. Shaw and one that remains of considerable scholarly
interest to this day. In the “Quintessence of Ibsenism”, not only does the author conduct
an in-depth analysis of the Norwegian playwright’s works, but he also lays the foundation
of his own aesthetic theory. He believes that art should primarily fulfill a didactic purpose,
and that art for art’s sake cannot be accused of having any real function in society: “As in
most of my works, my aim throughout was to instruct rather than to entertain” (Crawford,
1982, p. 21). G.B. Shaw repeatedly criticizes social ideals as being hugely illogical and fre-
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quently overrated, used as a mask to conceal reality, and exploited as a dangerous illusion
which prevents citizens from seeing the truth: “When our people see the heavens blazing
with suns, they simply keep their eyes shut, and walk on in darkness until they have led
us into the pit” (Shaw, 1913, p. 9). Thus, he conscientiously chooses to prioritize a rational,
logical worldview over social conformity and conventional scripts of “moral” behavior.

One of Ibsen’s main achievements, as highlighted by Shaw, was recognizing the
dramatic potential of everyday situations and bringing them to the stage in a matter that
was both entertaining and thought-provoking: “When he can stab them to the heart by
shewing them the meanness or cruelty of something they did yesterday and intend to do
tomorrow, all the old tricks to catch and hold their attention become the silliest of super-
fluities” (Shaw, 1913, p. 151). Rather than relying on spectacular, awe-inducing dramatic
“tricks” like battles, murders, and natural disasters, both Shaw and Ibsen turn to the daily
life for conflict and dramatic tension. In this way, the spectators are forced to become “the
persons of the drama, and the incidents of their own lives its incidents” (Shaw, 1913, p. 153).

Studying Ibsen’s contribution to the modern drama led Shaw to develop a new
type of discussion play — the so-called “drama of ideas”, in which the main conflict took
place not so much between characters, but between the ideas that they expressed. Often
provocative and unconventional, these plays were designed to showcase and examine the
complexity of social relationships from a variety of standpoints. In Shaw’s drama, char-
acters are merely vehicles of ideas, and even despite them bearing characteristics of real
people (including important historical figures and cultural icons), these characteristics are
still carefully chosen by the author to express the idea in the most relevant and appropriate
way. A prominent example of such character is Professor Henry Higgins in “Pygmalion”,
whose personality is a combination of traits borrowed from A. Melville-Bell, Alexander J.
Ellis, Robert Seymour Bridges, and, most notably, the linguist and phonetician Henry
Sweet — although it is worth noting that “with Higgins’s physique and temperament Sweet
might have set the Thames on fire” (Shaw, 2003, p.3). Exploiting the power of humour,
irony and sarcasm, Shaw also provides poignant social critique, which has become a dom-
inant feature in many of his plays (“Major Barbara”, “Mrs Warren’s Profession”, “Man
and Superman”, “Saint Joan” etc).

While studying “Candida”, it is important to take into consideration the historical,
social, political and cultural circumstances of the time it was written. Gender-related
boundaries were quite strong in Victorian England, and a lot of emphasis was placed on
the importance of marriage — particularly for women, who had to fulfill their “mission”
of being wife and mother (Hugéhes 2014).

From the turn of the 19" century onwards successful marriage was viewed as the
most important objective of a young girl’s life. This idea was prevalent not only in the
high-elite circles, but also within middle-class families, who began to view gentility and
aristocratic manners as a path to prosperity. Because of this, there was an extensive set of
rules to be obeyed, concerning everything from behavior and attire to conversation topics
and leisure pastimes. While socially endorsed, this philosophy reduced women to a very
narrow scope of lifestyle choices; and limited opportunities for education and professional
development resulted in political and professional seclusion of women being the status
quo at the time.

With social conventions so rigid and demanding, many women couldn’t help but
question pervasive assumptions about femininity (notable examples being Florence
Nightingale and Elizabeth Barrett Browning, who ventured to escape conventional fate
and dedicated their lives to pursuing their passions). And while the traditional family
ideal of a breadwinner husband and a stay-at home wife was still strong in the late 19"
century, it wasn’t necessarily coveted by the young generation. As seen from the works of
mid- and late-Victorian feminists, the general fin de siecle spirit was quite prominent: with
disappointment and frustration building up, a need for division and separation was be-
coming quite urgent. It also became obvious that the age-old traditions may not neces-
sarily be sustainable, and that the rigid, allegedly irrefutable dogmas may not be
functional anymore; hence, they ought to be transformed according to the current gener-
ation’s needs and values.
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In response to unfair marriage policies, as well as political and professional seclu-
sion of women, the Suffrage movement began to take force. It brought tremendous
changes in education, employment and marriage, thus giving women more freedom to
pursue their lifelong passions and contribute to society. To describe a prominent new
1deal for the modern era, British writer Sarah Grand coined the term “New Woman” in
her novel “The Heavenly Twins” (1893). The “New Woman” threatened conventional as-
sumptions about femininity: she was no longer confined to the limiting roles of wife and
mother, and instead could focus on self-fulfillment and career growth. Perhaps the most
comprehensive definition of the New Woman was given by researcher Gail Finney:

“The New Woman typically values self-fulfillment and independence rather than the
stereotypically feminine ideal of self-sacrifice; believes in legal and sexual equality; often re-
mains single because of the difficulty of combining such equality with marriage; is more
open about her sexuality than the ‘Old Woman’; is well-educated and reads a great deal;
has a job; is athletic or otherwise physically vigorous and, accordingly, prefers comfortable
clothes (sometimes male attire) to traditional female garb” (McFarlane, 1994, p. 95-96).

The discussion about female rights was joined by numerous prominent personali-
ties of that time, including Henrik Ibsen. In “A Doll’'s House” (1879), he proposed the
image of a woman who dared to defy convention and flee the “happy” marital haven —
which the general public, of course, found highly disturbing and overall unacceptable.
The image of Nora depicts a woman who has finally come to her senses and seen the il-
lusions she had supported her whole life; and once she awakened, it was impossible for
her to go back to sleep. She chooses to abandon her “safe” and “stable” existence in order
to redefine herself, and her new priorities may not include a family or any of the benefits
which came with supporting conventional beliefs.

This “repudiation of duty” by H. Ibsen’s heroines (Nora in “A Doll’s House”, Ellida
in “The Lady from the Sea”, Hedda Gabler in the play of the same name) was considered
abominable by a large number of critics, and yet it was absolutely necessary — for, as G.B.
Shaw writes in his “Quintessence of Ibsenism”, “social progress takes effect through the
replacement of old institutions by new ones” (Shaw, 1913, p. 15). The British playwright
argues that reverence to tradition may not necessarily be useful in the context of the mod-
ern world, and that progress is only possible once the obsolete conventions are destroyed
and replaced with more flexible models. In his works, G.B. Shaw states that H. Ibsen “ap-
pealed to the rising energy of the revolt of women against idealism” (Shaw, 1913, p. 7),
and provides an extensive critique of preconceptions held against women in the Victorian
era. However, while he acknowledges the Norwegian playwright’s contribution to femi-
nism, G.B. Shaw also suggests an original perspective in his plays.

“Candida”, according to G.B. Shaw, was actually written “by accident” (the idea
occurred to him on a bus), and became an instant success when it came to London in 1899.
The play even spawned a phenomenon known as “Candidamania” — that is, rampant pop-
ularity of the author’s work among Londoners and, in some cases, desire to imitate the
characters to the letter.

Similarly to his Norwegian counterpart, G.B. Shaw aims to challenge societal as-
sumptions about women in “Candida”. The structure of the play, which is based around
a love triangle, provides ample space for intrigue and secures instant engagement of the
viewership. The clergyman James Morell is married to Candida, “a woman of 33, well built,
well nourished, likely, one guesses, to become matronly later on, but now quite at her best,
with the double charm of youth and motherhood” (Shaw, Candida, p. 94). Their home
seems to be the perfect embodiment of a happy family life — that is, until a young poet
named Eugene Marchbanks enters the scene and falls in love with Candida. Marchbanks
displays a great deal of shyness and awkwardness, but he is endowed with a deep poetic
feeling, heightened sensitivity and uncanny wisdom. He also displays a case of bravery,
by choosing to confront Morell about his feelings for Candida; from there, the conflict un-
folds, with the main discussion taking place in Act III as culmination and conclusion.

The name “Candide”, or “Candida” comes from the Latin word “candidus”, mean-
ing “white”. This was the name of several early Christian saints, including a woman al-
legedly healed by Saint Peter, and a name widely used in classical works of culture.
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Notably, it was employed as the name of the main character in Voltaire’s 1759 satire “Can-
dide, ou I'Optimisme”, which describes a young man living a sheltered life in an Edenic
paradise and slowly discovering the harsh truths of the real world in the process of his
education. Candida was also the name of E.T.A. Hoffmann’s heroine in his 1819 grotesque
novel “Klein Zaches, genannt Zinnober”.

Despite English translations of Hoffmann being scarce at the time, nearly all of his
works were available in French. G.B. Shaw’s view of his own command of German was
critical. In his “Sixteen Self Sketches”, published in 1949, he claimed that he could “read
French as familiarly as English... I know enough German to guess my way through most
of the letters I receive in that language” (Everist, 2012, p. 229). He explained that when
making himself familiar with “Das Kapital” by Karl Marx in 1883, he chose to read it in a
French translation, since no English version was available, and the German was impene-
trable. However, he was familiar with E.T.A. Hoffmann’s works well enough to have them
entirely assimilated and available as a point of critical reference.

Even now, “Klein Zaches, genannt Zinnober” is still relatively hard to find in an En-
glish translation. In this paper, we will be using a translation proposed by Michael Haldane.

Itis worth noting that E.T.A. Hoffmann’s works first became known to the English-speak-
ing readership in 1824, when the Scotsman R.P. Gillies proposed his translation of “The Devil’s
Elixir” (“Die Elixiere des Teufels”, 1815-1816). It portrayed E.T.A. Hoffmann as a writer in the
tradition of the English Gothic novel, which brought about an instant wave of popularity for the
German Romantic. Thomas Carlyle, Gillies” contemporary, attempted to translate “The Golden
Pot” in 1827. Together with Sir Walter Scott’s portrayal of E.T.A. Hoffmann as the ‘drunken lib-
ertine” and writer of “Gothic Horrors” in his article in the “Foreign Quarterly” (1827), this resulted
in the British developing a liking for E.T.A. Hoffmann’'s Gothic stories (Classe, 2000).

The German Romantic’s works were so influential that they have spawned a be-
wildering variety of cultural adaptations: P. Tchaikowsky’s “Nutcracker Suite” (adapted
from “Nussknacker und Mausekonig”), or R. Wagner’s “Die Meistersinger von Niirnberg”
(based on “Meister Martin der Kiifner und seine Gesellen”) being some notable examples.
In “Candida”, E.T.A. Hoffmann’s influence can be observed from the viewpoint of im-
agery and individual ideas discussed in the play, but the most notable difference lies in
the fact that G.B. Shaw’s play is based on everyday life. While choosing a fairly common
situation for artistic rendering, he exposes it from unexpected angles, thus transforming
the German Romantic’s ideas in order to fit the modern generation’s demands.

Below, we are going to discuss in greater detail the similarities between “Candida”
and “Little Zaches, Great Zinnober”.

E.T.A. Hoffmann explores in his novel the conflict between enthusiasts and
Philistines, while G.B. Shaw addresses the conflict between poetic worldview and “stale
rhetoric” (as personified by Eugene Marchbanks and James Morell).

E.T.A. Hoffmann’s main character, Balthasar, is portrayed as a serious young man
and a gifted poet, “from whose darkly shining eyes a marvellous, lively inner spirit speaks
with eloquent words” (Hoffmann, 2005, p. 21). G.B. Shaw, in turn, describes Eugene March-
banks as “...a strange, shy youth of eighteen, slight, effeminate, with a delicate childish voice,
and a hunted, tormented expression and shrinking manner that show the painful sensitive-
ness that very swift and acute apprehensiveness produces in youth...” (Shaw, 1922, p. 96).

In Balthasar’s eyes, Candida presents herself as “the Holy Image”, “the Holy One”.
For Eugene, Candida is strongly associated with the Virgin Mary: it was him who placed
Titian’s “Virgin of the Assumption” over the hearth, because he fancied “some spiritual
resemblance” between them. This resemblance is henceforth emphasized through use of
biblical imagery and motives.

In both works, the heroine is portrayed as a living, breathing woman with a number
of earthly concerns on her agenda: “She laughed really heartily at anything comical; she
never sighed, unless rainy weather spoiled her anticipated walk or, despite all cautionary
measures, a mark appeared on her new shawl” (Hoffmann, 2005, p. 35). Even as March-
banks reads poetry to her, Candida is sat in the easy chair with the poker, which “must
have fascinated” her. However, both authors also imply a certain depth of character in
their descriptions of Candida:
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“Candida’s serene brow, courageous eyes, and well set mouth and chin signify largeness

of mind and dignity of character to ennoble her cunning in the affections” (Shaw, 1922, p. 94-95).
“And yet, if there were real cause, a deep, inner feeling would glance through, that
could never degenerate into shallow sentimentalism” (Hoffmann, 2005, p. 35).

Furthermore, associations may be drawn between descriptions of little Zaches, Pro-
fessor Mosch Terpin, and Reverend James Morell. It is worth noting that the image of
Mosch Terpin is characterized by E.T.A. Hoffmann with a great deal of irony, implicating
his shallowness and near-sightedness: “His reputation was first founded on his having
made the happy discovery, after many physics experiments, that darkness principally
stems from a lack of light” (Hoffmann, 2005, p. 20). The same principle is used by G.B.
Shaw when describing James Morell: “Withal, a great baby, pardonably vain of his powers
and unconsciously pleased with himself” (Shaw, 1922, p. 82).

The portrayal of Zaches, as the main grotesque image in E.T.A. Hoffmann’s novel,
is twofold: to enthusiasts he looks like a “deformed wretch”, but to the rest of the world
he appears to be “a true blessing from Heaven”. Likewise, Reverend James Morell is
shown to enjoy immense popularity among the general public, particularly his female au-
dience. He nevertheless appears to be shallow and vain on the inside, terrified of losing
his status and the benefits that come with it.

To illustrate enthusiasts” philosophy and show how it is perceived by the rest of
the world, essentially rendering Balthasar and people like him “mad” by the general pub-
lic, E.T.A. Hoffmann introduces the motive of madness, sickness, and folly: “You're simply
one of those strange people who take everyone, whom they see walking alone, for a melan-
cholic fool, and who want to handle and cure him their way...” (Hoffmann, 2005, p. 22).
In “Candida”, madness is described as a contagious phenomenon, spreading wildly and
inexplicably through Morell’s house: both Morell and Marchbanks are said to be “mad as
a March hare”, and, subsequently, Candida becomes “mad too”.

The use in “Little Zaches, Great Zinnober” of broad cultural intertext, especially per-
taining to classical works of art and literature (J.W. Goethe, F. Schiller, F. de La Motte-
Fouqué), serves to illustrate and support the author’s ideas. In “Candida”, not only is Titian’s
“Virgin of the Assumption” placed above the hearth, but Candida is teaching a young stitcher
girl to read out of “The Heavenly Twins” by S. Grand, taking the play to a modern realm.
Marchbanks, in turn, references the Bible and pieces of medieval culture like “Tristan and
Isolde”, thus establishing a connection with classical works of art and literature. This enables
the reader to discover new interpretations of the text, which may not always be obvious.

However, there are also notable differences between the two literary works which indicate
G.B. Shaw’s critical reception and transformation of E.T.A. Hoffmann’s text. The latter uses grotesque,
fantastic, supernatural imagery, and combines said imagery with realistic events to achieve the desired
effect, while the former conscientiously chooses to describe conventional everyday situations.

In ET.A. Hoffmann’s novel, the i image of Candida fulfills a supportive function as related to
the image of Balthasar. She is viewed as a “glorious dream”, a “prize” which should be obtained by
the winner. The British playwright, in turn, places his heroine at the centre of the play, thus making
her the primary subject and a full-fledged character who determines the outcome of the conflict.

Balthasar is portrayed as an ideal hero, everything about him appears impeccable
(speech, physical appearance, choice of clothing). In contrast, Marchbanks is described in
a comical fashion: he is an ideal hero who is not very well suited to modern life.

The image of Zaches is objectified and dehumanized: he appears as a “wicked
beast” who “growls and miaows, like a cat”, rather than a human being. Morell, although
bearing a certain resemblance to Zaches (in pretending to be better than he actually is),
still remains a human being with his own thoughts and emotions.

In the German Romantic’s novel, the conflict between enthusiasts and Philistines
is resolved to the victory of the former: Balthasar defeats Zaches and gets a chance to
marry Candida. The novel is concluded with a happy ending.

The British playwright, however, chooses an entirely different route: Candida stays
with her husband, and Marchbanks is forced to leave the house. This traumatic experience
is said to be good for the poet, because it will provide inspiration and teach him to over-
come hardship. The ending is left open.
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In “Candida”, G.B. Shaw follows the guidelines of new drama, which was to dis-
cover drama in real life, but he also argues that characters shouldn’t necessarily be dis-
satisfied with their circumstances and situations. In fact, the conflict is resolved in the
tamest and the most socially acceptable way possible: the wife stays with her husband,
and a distressed home wrecker flees into the night. Working within the framework of a
love triangle helps the author accomplish a few significant outcomes: a) depict an abso-
lutely real situation; b) solve it in a way that would be true to life; c) provide a meaningful
interpretation of said situation which would lead the viewer to make his own conclusions.

In this play, G.B. Shaw reinforces the idea that not every woman is going to be satisfied
with the role of wife and mother. In fact, some women will feel completely out of place in this sit-
uation (one notable example being Marie Bashkirtseff, as referenced in the “Quintessence of Ib-
senism”). But his heroine “happens to precisely in the right position. That, you perceive, is an
absolutely original and yet a completely conventional situation for a heroine” (Gibbs, 1990, p. 131).

The feminist movement aimed to expand the range of social roles played by women
at the time and show that a woman doesn’t have to be confined to the limiting social roles
of wife and mother. G.B. Shaw, in a way, depicts this freedom of choice, by showing a
woman who is perfectly content with her circumstances and makes a conscientious choice
to keep this lifestyle for herself. Her decision is based on rationale rather than emotion -
hence leading us to the conclusion that this role model falls perfectly in line with the fem-
inist ideology, which grants the woman complete freedom of choice in any kind of matters.

Candida’s intelligence, experience and shrewdness allow her to see other charac-
ters” weaknesses and strengths astonishingly well. She knows that her husband’s alleged
strength is nothing but an illusion constructed by himself and heavily supported by other
people. She also knows that the poet can overcome any hell, even if he finds it almost un-
bearable, because he is used to suffering; even the most traumatic of experiences can be
overcome by a creative spirit, reigniting his passion for writing and leading him to trans-
form his pain into works of artistic value.

Similarly to E.T.A. Hoffmann, who compares his Candida to a saint, G.B. Shaw de-
signs his character as the ultimate mother-woman, “the Virgin Mother and nobody else”:
a “calm dispassionate queen who hands out her favours to those who need her most”.
And, like the proverbial Virgin Mary, Candida does what a true goddess would do: she
stretches her hand to help the weaker one. With her benign grace, she chooses to help
somebody who wouldn’t be able to maintain the same appearances without her. To
Marchbanks, her leaving him would be just another obstacle to mold his character; to
James, the fall of his illusions would be life-shattering.

While the play is resolved in a fairly conventional way, G.B. Shaw spends most of
it making fun of conventional morals. He promotes the idea of a woman'’s freedom: “She
belongs to herself” (Shaw, 1922, p. 147), which was quite extraordinary for the Victorian
era. Instead of relying heavily on grotesque, fantasy, and macabre imagery as primary
means of expression, the Irish playwright takes the conflict to an intellectual realm, where
ideas are closely examined from a rational stance and decisions are made accordingly.

G.B. Shaw intended the play as “a counterblast to Ibsen’s Doll’s House, showing that
in the real typical doll’s house it is the man who is the doll” (Innes, 2009, p. 16). James Morell,
a successful clergyman, basks in his own virtue and the power of his style. He lives on
“metaphors, sermons, stale perorations, mere rhetoric”, with beautiful words being his power
and his reality, and while occasionally displaying a certain desire for honesty and bluntness,
he generally appears to be quite self-conceited. This becomes clear through scornful remarks
on part of the author as well as the characters of the play (i.e. Candida, Marchbanks, Burgess).
Morell had been pampered for his entire life, with no other duty than to be handsome, and
noble, and brave; and once he left the family home, Candida had to substitute his mother
and sisters, creating an environment in which he felt like king of the world. He is the master,
but he doesn’t even know why; he is only master because Candida made him one.

Morell’s extensive collection of books is meant to portray a certain image of himself
— that of a man religious, prudent and politically savvy: “An adept eye can measure the
parson’s divinity and casuistry by a complete set of Browning’s poems and Maurice’s The-
ological Essays, and guess at his politics from a yellow backed Progress and Poverty, Fabian
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Essays, a Dream of John Ball, Marx’s Capital, and half a dozen other literary landmarks in
Socialism” (Shaw, 1922, p. 81). His love for excessively ornate speech further exemplifies
his resemblance to Zaches and Mosch Terpin. It should be underlined that Morell is most
often likened to “a great baby”, a child hungry for love and demanding it vehemently; and
while this characteristic certainly sets him apart from Candida, who is portrayed as the
ever-loving and protective mother with a great soul and wit, it also brings him closer to
his rival — Eugene Marchbanks, a young poet also struggling to win Candida’s affectation.

Marchbanks, who is significantly younger than Candida, is characterized by a
naive, childlike worldview. He perceives the world through the prism of culture, aiming
for noble deeds and elevated feelings. He does not know how to behave, or make small
talk, or impress those who may be of use to him; but he does know the importance of liv-
ing his truth, behaving in accordance with his heart, and standing his ground if needed.
When he first confronts Morell about his feelings, it becomes clear just how fragile the
clergyman’s position is, with the latter assailed by doubts even in his own home. March-
banks emphasizes his disdain for Morell by referencing King David: “But his wife de-
spised him in her heart.”

The use of biblical allegories and symbols reinforces the role of Candida as Virgin
Mary — Queen of Heaven.

“A woman like that has divine insight: she loves our souls, and not our follies and
vanities and illusions, or our collars and coats, or any other of the rags and tatters we are
rolled up in” (Shaw, 1922, p. 136).

“She offered me all I chose to ask for, her shawl, her wings, the wreath of stars on her
head, the lilies in her hand, the crescent moon beneath her feet” (Shaw, 1922, p. 137).

“Why should she have to choose between a wretched little nervous disease like me,
and a pig-headed parson like you? Let us go on a pilgrimage, you to the east and I to the
west, in search of a worthy lover for her—some beautiful archangel with purple wings—"
(Shaw, 1922, p. 138).

“Nothing, but to repeat your name a thousand times. Don’t you feel that every time
is a prayer to you?” (Shaw, 1922, p. 133)

Acknowledging the power and wisdom of Candida, Marchbanks dare not put any
pressure on her, because he knows she “belongs to herself”. By saying that there is a “sword”
between them, he is alluding to the legend of Tristan and Isolde, where a sword signified
virtue and chastity. “The lilies in her hand” are also a common symbol which denotes purity
and femininity. “The wreath of stars on her head” may refer to the Crown of Immortality,
a popular Christian symbol which indicates the wearer’s immortality, while “the crescent
moon beneath her feet” allows us to draw associations between Mary and the Woman of
the Apocalypse, as described in Revelations. Allusions to biblical imagery allow the author
to emphasize the role of Candida as the divine Goddess, the irony being here that March-
banks (a poet) enjoys a far greater proximity to her than Morell (a clergyman by trade).

The image of Eugene Marchbanks may thus be interpreted as a representation of
the artist, endowed with an exquisite sense of beauty and a deep understanding of human
character: “He is the poet, who sees everything; and I am the poor parson, who under-
stands nothing.” The majority of cultural allusions in the play also come from March-
banks, because it is part of his trade and a lens through which he observes the world.

Furthermore, Marchbanks raises an important question:

“Do you think that the things people make fools of themselves about are any less
real and true than the things they behave sensibly about? <...> They are more true: they
are the only things that are true. You are very calm and sensible and moderate with me
because you can see that I am a fool about your wife; just as no doubt that old man who
was here just now is very wise over your socialism, because he sees that YOU are a fool
about it” (Shaw, 1922, p. 103).

That same idea is expressed in E.T.A. Hoffmann’s “Klein Zaches, genannt Zin-
nober”: “You may be right, dear brother, when you hold me for a silly, enamoured fop;
perhaps I really am. But this silliness is a deep, painful wound that has smitten my heart
and which, touched in a careless way causing more intense pain, could incite me to all
kinds of madness” (Hoffmann, 2005, p. 28).
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Just like Balthasar, Marchbanks is able to hear the voices of nature and see the magic
and beauty in everyday objects; and even though his emotional sensitivity sometimes takes
a comical turn (e.g. Eugene wallowing over Candida’s favorite brush), his “madness” is jus-
tified by purity of feeling. Marchbanks is the embodiment of the all-knowing Creator, having
come from his own world and escaping therein, going about in search of love; and yet he is
human, he is down to earth because what he has created is no less real than real life itself.
In this character, G.B. Shaw reasserts the power of creative imagination — the power of the
artist to create and control new worlds which offer him an escape from mundane routine.

The center of the play is the discussion, which unfolds mainly in the third act. Every
character vocalizes a certain view or idea, hence we can safely say that “Candida” bears
the traits of Shaw’s “drama of ideas”. The ending is left open to interpretation: while the
status quo in the Morell family is restored, Marchbanks is forced to leave their once hos-
pitable home and figure out his own ways of overcoming heartbreak. It is not mentioned
wherein he disappears, or the means by which he is going to overcome his misery; Can-
dida merely states that “there is no fear. He has learnt to live without happiness.”

A further aspect of the play which should be explored according to our aim is the
genre, which was defined by the author as “mystery play”. Mystery plays from the middle
ages were often staged on city squares, in towns, at festive celebrations and local fairs,
and they had to be relevant and interesting to the public — hence the use of national lan-
guages and discussion of events pertaining to current political, social and religious life.
By turning the middle age tradition, G.B. Shaw utilizes the opportunity to saturate his
play with biblical allusions and moral lessons, while also addressing the relevant social
context of the modern times (the Suffrage movement, the Socialist ideology and the like).

The use of intertextuality contributes to the magnitude of interpretation layers on which
the play could be explored: on the surface, it's a simple, traditional conflict resolved in a tradi-
tional way (which in itself is counterintuitive, because the viewer is conditioned to think that
the characters in the play should be dissatisfied with their circumstances); however, upon deeper
reflection, regular situations in “Candida” are intertwined with cultural motives, symbols and
images, which makes the play down-to-earth and relevant for the author’s contemporaries.

Based on our observations, following conclusions can be made.

G.B. Shaw’s play mirrors the shift in values and gender roles in the late 19" and
early 20" century. While the Irish playwright’s work is often based on the ideas of his pre-
decessors (i.e. H. Ibsen, E.T.A. Hoffmann), G.B. Shaw transforms and reinterprets their
legacy in a novel, creative way, thus producing a play which is entertaining, thought-pro-
voking, and relevant for the modern times.

The main conflict is based around the framework of a love triangle. However, in-
stead of exploring the relationships between the characters themselves, G.B. Shaw places
a higher emphasis on the ideas expressed by said characters (e.g. the conflict between
Morell’s pompous rhetoric and Marchbanks’s poetic worldview), thus successfully making
“Candida” a vibrant example of “drama of ideas”. As to how the conflict is resolved, on
the surface level (text), the status quo pertains and societal norms are reinforced; however,
on a deeper level (subtext), deciphering intertextual allusions and reminiscences changes
perception of the conflict by the reader and allows to connect it to a broader cultural realm.

In his play, G.B. Shaw uses different kinds of cultural intertext: artistic and literary
(Titian, R. Browning, E.T.A. Hoffmann, Voltaire, the legend of Tristan and Isolde), religious
(F. D. Maurice, the Virgin Mary, archangel Zadkiel), social (S. Grand, K. Marx, Fabian Society).
Ample use of biblical imagery allows the interpretation of the main heroine, Candida, as the
earthly counterpart of Virgin Mary, with corresponding symbols permeating the descriptions
of her (lilies, crescent moon, wreath of stars etc). In turn, the artist’s point of view is conveyed
through the image of Eugene Marchbanks, who appears to establish the closest spiritual re-
lationship with the divinity and gain the deepest understanding of all things happening.

The genre of mystery play serves to convey a modern meaning through employing
traditional means. While turning to medieval tradition for biblical imagery, G.B. Shaw
also secures a bond to reality through social and cultural intertext (the Woman question,
the Suffrage movement and its prominent figures, the rise of Socialist and Capitalist ide-
ology, literary criticism and the like).
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KATERYNA NIKOLENKO

CULTURAL INTERTEXT IN G.B. SHAW’S PLAY “CANDIDA”

The article explores cultural intertext and forms of intertextuality in G.B. Shaw’s play “Candida”. The cul-
tural intertext in the play was influenced by the author’s life circumstances, namely his position as an art critic, and
his social stance alike. G.B. Shaw studied H. Ibsen’s legacy extensively and developed the Norwegian playwright’s
views in his own works —which resulted in Shaw developing his own art theory and the principles of “drama of ideas”.
“Candida” is a vivid example of “drama of ideas”, wherein the conflicts are determined not by external circumstances,
but rather by ideas and philosophies expressed by the characters. Cultural intertext plays an important role in charac-
ters” descriptions. In his play, G.B. Shaw uses different kinds of cultural intertext: artistic and literary (Titian, R.
Browning, E.T.A. Hoffmann, Voltaire, the legend of Tristan and Isolde), religious (F. D. Maurice, the Virgin Mary,
archangel Zadkiel), social (S. Grand, K. Marx, Fabian Society). It was determined that the name ‘Candida’ has been
widely employed in culture, both in biblical stories and classical works of literature (Voltaire, E.T.A. Hoffmann etc).
However, G.B. Shaw’s reception of this literary context is critical. While associations can be drawn between “Candida”
and “Little Zaches, Great Zinnober” (in terms of plot, imagery, symbols and motives), it is clear that the British play-
wright seeks to enrich classical images with modern meaning. Therefore, he turns to the genre of mystery play, which
allows for use of biblical imagery while also securing a tight bond to reality. The plot is based around the framework
of a love triangles. As to how the conflict is resolved, on the surface level (text), the status quo pertains and societal
norms are reinforced; however, on a deeper level (subtext), deciphering intertextual allusions and reminiscences changes
perception of the conflict by the reader and allows to connect it to a broader cultural realm.

Key words: G. B. Shaw; “Candida”; intertext; intertextuality; artistic context; “drama of ideas”;
image; motive.
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AVNPEKTUBHA BEOKOBA 10KAAIBALIISI 1 3ACOBU
IT BEPBAAI3AIII B CYUACHIV YKPATHCHKIV MOBI

Cmammio npucesueno anarisy cemanmuko-CUHmaKcuuHoi i HopmaroHo-zpa-
MAMUYHOT NPUpoOU peuendv i3 CUHMAKCULHUM ONUCOM “Oupexmusta 00K06a A0KAA3A-
uis”. Yemaroeaerno Konkpemii penpeseHmanmu AHAAI306aH020 NAAHY 3MICMY, 3"C06aHO
iXH10 AeKCUKO-CeMANMUUHY CIPYKIMYPY HA PIGHT KOHCMUMYMUGHUX no3ulii (npedu-
KamHoi, npaodiuioi, a nouacmu it Aigo0iuHo1), CeMAnMuUKo-CUHMAKCULHI 36’ A3KU 3 TH-
UWLUMU peHeHHAMU  AHANOZIIHOT  3HAYEHHESOL 0Yd06U, MOKAUGL  130§yHKUTiHI
gi0HOULeHHA. Bunsanmiosy yeazy npudireHo CeManmutHoMy CIamycosi AOKAMusHux
nputimennuxis 3/31/13 BOKY, Y/B BIK/YBIK/BBIK, ixnim KxoHCMumymusHuM 6Aa-
CMUB0CAM.

Katouogi caosa: aoxarmshi npurimennuxu 3/31/13 BOKY, V/B

V7]

BIK/YBIK/BBIK; anpexTusna cemanTuka (“crapt”, “¢iHimn”); mpurpeamukaTHuii
MoaudikaTop; IpuIpeAnKaTHUI KOMIIOHEHT; IIPOCTOPOBe 3HaueHH .

IlocranoBka mpoOaemii, MeTH Ta 3aBAaHHsA. Y CUCTeMi peuens CTPYKTYpPHOT
cxemu Sub+Praed+Adv loc, o pernpeseHTyIOTh 3araabHy CeMaHTHKY “HOCIiT IIpOIiecy-
aAbHOI O3HAKM + TpoIjecyaabHa O3HaKa + IPOCTOPOBi MeXi peaaisaril IporiecyaabHoOI
o3HaKn”, OKpeMy IiACHCTeMY CTaHOBAATH CMHTaKCUYHI KOHCTPYKIIii, 00’¢AHaHl CTpyK-
TYpHOIO MoJeAAalo Sub+Praed+Adv [Prep+Nx] loc [dir], 3a sikumu 3akpinaeHe inapianTHe
3Ha4YeHHs “HOCIN IIpollecyaabHOl O3HAK! + IpoliecyadbHa O3HaKa + HallpsAM peaaisariii
nporiecyaabHoi o3Haku” . OOCTaBMHHO-IIPOCTOPOBUII MAaH 3MICTy “HampsM peaaisairii
IpOIleCyaabHOI O3HAKM (AMPEKTHUBHICTB)” € POAOBUM IJOAO BUUAEHOBYBAHMX y 110TO
CKAaAl BUAOBUX (,Zl,I/ICl)epeHL[lI/IOBaHI/IX) 3Ha4YeHb: “BUXIAHMIT IIYHKT PyXy (cTapT)” i “KiHIte-
B MyHKT pyXy (Pininn)”. OTKe, 3a peyeHHsMU, B OCHOBI SIKMX A€XKIUTb BUAiA€Ha BUIIle
CTPYKTypHa MO/eAb, 3aKpiIlAeHO TaKi ceMaHTI4YHi ONMCU: “HOCiN IpoliecyaAbHOL O3HAKU
+ TIporiecyadbHa O3HAKa + HaNpsIM peaisariil MporecyaabHOl O3HAKM: BUXIAHMI ITYHKT
pyxy”, “HoOCii1 ITpoLieCyaAbHOI O3HAKM + npo1jecyabHa O3HaKa + HalpsAM peaaisarii rmpo-
I1eCyaAbHOI O3HAKI: KIHIIeBIIT ITYHKT pyXy”. BuokpemaeHi ceMaHTI4YHI OMMCH ITPEACTaB-
AeHi PO3AOTMM CIEKTPOM AnepeHIiiiOBaHNX 3HaYeHb, y POpMyBaHHi SKuX OepyTh
y4acThb AeTepMiHyBaAbHi ii AeTepMiHOBaHI KOMIIOHEHTH, IPUIMEHHIUKH, ,Z|,1€C/11BH1 rpe-
dikcy, a HepiaAKo 71 MiKpO- U1 MakpoKoHTeKcT. OAHMM i3 TaKMX 3HauyeHb € “AMpeKTUBHa
OoKkoBa AoKaaizarist”.

MerTa 11i€1 pO3BigKM — CCTEMHII aHAaAl3 13 IIOTAAAY 3aKOHOMIPHOCTEN CIIiBBiAHO-
IIIeHHsI CeMaHTUKO-CUMHTaKCMYHOTO 11 (pOpMaabHO-TpaMaTUYHOIO PiBHIiB peyeHb i3 Ipu-
IpeAUKaTHUM KOMIIOHEHTOM 3/3i/i3 0oxy, y/6 0ik, y0ik/60ik, 5IKi peaai3ylOTh 3HAYEHHs
OOKOBOI A0Kaai3allil B IIpOeKIlii Ha I AaTVBHi 11 a0AaTUBHI IIPOCTOPOBi KOOPAMHATIL.

SIx ocHOBHIII Y pOOOTi BUKOPUCTaHO OICOBIUI METOJ, pealisallii IKOro ClIpusaAn
MeTOAMKM AVCTPUOYTUBHOIO Ta KOMIIOHEHTHOIO aHaAi3y. 3acTOCOBaHO TaKOX IIPH-
JIOMV CeMHO-KOMITOHEHTHOTIO aHaAi3y.

Anaai3 aocaiaxenn Ta my0aikanii moa0 Temn. CUHTaKCUYHI CTPYKTYyPH 3 A0-
KaTVBHUM TUIIOM JeTepMiHallil 3HalIIIAM CBOE BUCBITAE€HH: B ITPallsIX BITYUM3HAHNUX i 3a-
py61>KHI/IX yuennx: V1. ®. Angepma, H. A. Apyrionosoi, H. I. bykaresnua, L. P. Buxosaniys,

. 0. Baagumupcekoro, B. I'. Boinexiscokoi, M. B. Becepoaoaosoi, A. Il. 3arniTka,

© Cremanenko M.
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O. €. Kibpuka, €. Kpxmxkosoi, T. €. Macenbkoi, A. Hikoaosoi, M. 4I. I1arom, 4. K. Pa-
Aesyda-Bunnunpkoro, /. B. Y1kina, 3. C. Illkapan, A. /1. [llymiainoi, €. C. JIkoBa€Boi Ta
iH. Peyenns i3 ceMaHTHKOIO “AupeKTrBHa OOKOBa A0KaJizallis” He Oyan 00’€KTOM OKpe-
MOTIO AIHIBICTUYHOTO AO0CAiAXKEeHHs, OTKe, aKTyaAbHiCTb IIPOIIOHOBAHOI HayKOBOI PO3-
BiAKI He BUKAMKAE CyMHIBY.

Buxaaa ocHoBHOTrO MaTepiaay. PerpesenTaHTOM ceMaHTHKHU “cTapT” € peueHHs
CTPYKTypHOI Mogeai Sub+Praed+Adv [3/31/I3 BOKY+Ngen] loc [dir: start]: ITidisiwmau 3
6oxy Yonzapa eweroru inmepnayionarvrozo noaxy (O. I'onuap); 3 60ky zopu... ckaknyra
ickopxa (ITamac Mupuun); ...cnapsadu aemiau 3 6oxy Pocii (B. Kosryn); ...«Ixoda Cy-
nepo»... muara 3 60ky aeponopmy, synururacvb Ha mpomyapi (Intepuer-pecypc); 3 6oxy
nieHiuno0z0 Hanpamky Jdoneyvka wyrucs sudyxu éaxxux zapmam (Intepuer-pecypc); Hiu-
Huil (bepezosuii) Opus dme 3 60KY 0x0A00kKer020 cyxodoay... (InTepuer-pecypc). ¥ popmy-
BaHHI PO3rAs4aHOTO AOKaTUBHOTIO II1aHy 3MiCTy aKTUBHY y4acTb Oepe HpUIIMEHHIUK,
30KpeMa J10ro iMeHHMKOBMII KOMITOHEHT, 10 30epira€ TeHeTYHIUI 3B 30K 31 3HaYeHHAM
AexkceMn 0ix (“Miclie, MiCIIeBiCTb, 1110 3HAXOAUTLCS He ITOcepeAVHi, 300Ky 4oro-HeOyAb”
(biaoaia (Pea.), 1970, c. 180)), na 6a3i sikoi BUHUK. Po3rasaysani cMHTaKCMYHI KOHCTPYKIIil
He MalOTh YKOPCTKMX 0OMe>KeHb CTOCOBHO AeKCUKO-CeMaHTIYHOI HaITOBHIOBaHOCTI KOH-
CTUTYTUBHUX 4AeHiB. POAb OCHOBHOIO HOCisl BaA@HTHOCTI BUKOHYIOTh pialie Oesripe-
dikcni, gacrinre npedikcabHi Ai€cA0Ba 3i 3HAYEHHAM CaMOCTIIIHOTO abO HECaMOCTIITHOTO
pyXy um pyxy B3araai, mpuaomy OyAb-sIKnii i3 HIX Ma€ Pi3HNIT XapaKTep, 34iMICHIOEThCS
B pizHnx cepax (imu, pyxamucs, ixamu, nossmu, remimu, nausmu). Llevt pospsig AOTIOBHIO-
IOThb BepOaTMBU HepeMileHHs (Komumucs, nepemiujamucs), KOHKpeTHOI (pi3iaHOI Ail
(msaemu, xudamu), ONTUYIHOIO Ta aKyCTUYHOTO CHPUMHATTS (LYmucs, 0OHOCUMUCS, 6UdU-
Mucs), a TAKOXK A€KCeMU Ha 3Pa3oK MAZMUCA, NPOASZMU, CAAMUCA, Y 3HaUeHHEBOMY 00CA31
SIKMX 4iTKO (pikcyeTnes idest pyxy. Ao peui, ckaag peaaizaTopiB A1BOOIYHOI HO3UILIIIL B pe-
YeHH:IX i3 4iecA0BaMM OCTaHHBOI'O CEMaHTUYHOTO TUITY AIMiTOBaHMII iMEHHMKaMU Ha I10-
3HaYEHHsI IIPOCTOPIB AIHINIHOTO XapakTepy (Jopozd, CiexKa, 0CHuteld, WALX). Ysaraai K
OOMesKeHHsT Ha PiBHi ITO3MIIIT Sub He IIpOCTeXeHO: Ti MOXYTh 0GIIIMaTH IMEHHIKI — Ha3BU
SBUIL] IPUPOAN, TPAHCIIOPTHUX 3aCO0IB, A10eTi 32 Pi3HIMI OHOMACIOAOTIYHIMI Xapak-
TepUCTUKaMU, AEKCeMM i3 CeMaHTIKOIO “Te, IO CIPUIIMAETHCSE 30pOM abo cayxoM” Ta
iH. 3-IIOMiXX HeperyAspHUX eKCIIAiKaTOpiB IpeAMKaTHOIL ITO3NUIIil — Ai€cA0Ba Ha IIO3Ha-
YeHH:I pyXy, AKIUI BUKOHYIOTh HeaKTUBHI ydacHUKM (611mu, dymu, caamucs). TUrosum aas
HIX € TI00yTyBaHHs B peYEHHAX CTPYKTYpHUX cyOMoaesent Sub+Praed+Adv
[3/31/I3+Ngen] loc [dir: start] i Sub+Praed+Adv [BI,ZI,/O‘Zl+Ngen] loc [d1r start].

/lekcUKO-ceMaHTIYHUI Aialla30H 3allOBHIOBAYiB CMHTAKCUMYHOI ITO3UIII, SKY IIPO-
rpaMye IIpeAVKarT CIIpaBa, B OIICYBAHNX pedeHHEBNX CTPYKTypax He Ma€ OOMe>KeHb. Bin
OXOIIAIO€ IMEHHIUKI — Ha3BY Pi3HOMaHITHUX BIAKPUTHX 1 3aKpUTUX, AIMITOBaHIX Ta HeAi-
MiToBaHIX IIpocTopis. CriennpiuHi BaA€HTHI BAaCTUBOCTI BUSBASAIOTH CyOCTaHTUBU 31 3Ha-
YeHHSIM ”BeAI/IKi IIPOCTOPM, TUIIM CyIli, KAIMaTU4YHi 30HM, BeAUKi BOAOIMM, 00’ €KTH,
Aep>KaBy”, OCKIABKM B PO3IASIAYBaHMX PeYEHHSX BOHU He QYHKUIIOIOTE. s HIX pe
AAPHUM € BXIBaHHA HacaMIlepe/ y PeYeHHsX CTPYKTYpPHOIL cyOMoaeai Sub+Praed+AdV
[V HATIIPAMI BIA/Y HATIPSAMKY BIA+Ngen] loc [dir: start].

AHTOHIMIYHOIO IapOIO pedeHb, YTBOPIOBaHNX 3a 3pa3koM CTPYKTYPHOIL cyOMogeai
Sub+Praed+Adv [3/31/I3 BOKY+Ngen] loc [dir: start], € cuHTaKcuH1 KOHCTPYKITII CTPYyK-
TypHOI cyoMogeai Sub+Praed+Adv [B/Y BIK/ YBIK/BBIK+Ngen] loc [dir: fin], sixi maioTs
CeMaHTUYHMI OIMC “HOCIN IIpoIjecyaabHOl O3HAaK! + IIpoLlecyaabHa O3HaKa + HallpsAM
pyxy B 0ik a0KaTuBHOTO OpieHTNpa”. Ilop.: X iuoe 3 60xy zopu — X iwmwos ybix zopu; X no-
muae i3 6oxy cera — X nomuae y 0ik ceaa. Y IbOMY IIpOLieci aHTOHIMOTBOPEHHsI OCHOBHY
pOAb BigBeAeHO MpuUitMeHHIUKaM (3/31/i3 0oky — 6/y 0ik/y0ix/60ix).

3HadyeHHs “HOCIN DpollecyaabHOI O3HaK!M + IpollecyaabHa O3HaKa + HallpsM pea-
Aizaril mporlecyaabHOl O3HAKI: BUXIAHNII IIYHKT PYXY: HAIIPsIM PyXy 3 GOKY A0OKaTHBHOTO
Opi€HTMpa”  TIOCAIAOBHO  PENPe3eHTYIOTh — PeYeHHs  CTPYKTypHOI — cybmoaeai
Sub+Praed+Adv [3/31/I3+Ngen] loc [dir: start]. Po3ps14 ocrOBHIX HOCIIB BaaeHTHOCTI (op-
MYIOTb Ai€CA0Ba CAMOCTIITHOTO abO HECAMOCTINIHOTO PYXy 3 PISHUMU AMHAMIYHUMI Bij-
tinkamn. Haityacrime B mosunii Praed ¢ikcyrorscs npedikcaapHi abo OesrpedikcHi
AlecaoBa 31 3HaYeHHsSM CaMOCTITHOTO IlepeMillleHHs Ta IepeMilleHHs 3a 40IIOMOIOIO
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TPaHCIIOPTY 110 TBepAili IIOBePXHi, y TIOBITpi ad0 10 BoAi (0iemu, imu, suixamu, npum4amu,
Aemimu, 6UAemimu, NAUCMuU, suniuému). TUIIOBUM 3allOBHIOBaYeM IIPUNPeAKaTHOI ITO31-
11ii € CMHCeMaHTUYHUI iIMeHHUK 01k, A5 SIKOTO XapaKTepHa aKTMBHa BaAeHTHiCTh, TOOTO
BiH geTepMiHy€ 00OB’s13K0Bi MOAM(pIKaTOPH I 1M CaMMM 3a0e3I1edye KOHCTPYKIIisM iH-
¢popmaTusHy AocratHicTs. Moandikatopu 30epiraiots 3a cOO0I0 POAb CEMaHTUYHOIO Ta
AeKCUKO-TpaMaTMYHOTO MapKepa, OCKiAbKM IXHs BiACYTHICTb pOOUTH pedeHHs iHPpOpMa-
TUBHO HEKOPEKTHIUM J1 3aKpillAI0€ 3a NPpUITMEHHMKOBO-BiAMIHKOBOIO CIIOAYKOIO 3 00KY
yHKIIiIO IpUiIMeHHIKa, SIKUI BIMara€ pooBOro BigMiHKa. Jeckpuriiii “3a1e>KHmit KoM-
IIOHEHT y HellpsiMoMy BigminKy+ Sub (BIK) x” andepeHI1iiooTses Ha TP OCHOBHI TUIIN:
peaaizaTopu 1) KBaHTUTATHBHO-IIPOCTOPOBOTO, 2) KBAaAiTaTMBHO-IIPOCTOPOBOTO, 3) KBaH-
TUTaTUBHO-KBaAiTaTMBHO-IIPOCTOPOBOTO  3HayeHH:A. (PopMyBaHHA MepHIOrO TUILY
IIOB’s13aHe 3 YMCAIBHUKaMU 00uH, 064, Mpu, 1omupu, 3 SKUMU CIIOAY4a€ThCs iIMEHHUK 0ik:
ITicas wozo [MarHaT] nobauus OirbuLy 6amazy, uo M4aAa 3 001ozo ... 6oky (InTepHer-pecypc);
Ha nux, ymomaenux nepexodom, Hacmynau 3 060x 060Ki6é 0amarvbiioHu nixomu pociticokoi, mo
Kk miavku HA npopué Hadis mozaa noxaadamucs... (I. Kopcak); ... 3aemiauca éoru ma i i3
mpvox 60kié (YKp. Hap. TBOpUicTs); Biiicvka npesudenma Cupii bawapa Acada 3 vomupoox
00Ki6 HACMYnaromo Ha KOHMPoAbOSAHi noscmanyamu paioru Arenno... (IHTepreT-pecypc).
Ortxe, 3araabHy KBaHTUTaTMBHO-IIPOCTOPOBY CEMaHTHUKY MO>KHa 4AeHyBaT! Ha TakKi 4o-
THpu AudepeHItiiiopaHi 3HaUeHHs: “HaIllpsIM PyXy 3 OAHOTO OOKY A0KaTMBHOTO Opi€H-
Tupa”, “Hanpsam pyxy s ,ZI,BOX OOKiB A0KaTMBHOTO OpieHTHpa”, “HaIpsAM pyXy 3 TPHOX 60K1B
AOKaTMBHOTO Opi€HTHpa” 1 “HaIIPsIM PYXy 3 YOTHPHOX OOKiB A0KaTMBHOTO Opi€HTIpa”.

KBaAiTaTMBHo—npOCTopOBa ceMaHTMKa peaAi3yeThes 3a yJacTiO iMeHHMKa 01K i c11o-
Ay4dyBaHUX i3 HUM HPUKMETHMKIB Ta IPUKMETHIUKOBMX 3alIMeHHIIKiB. Bona npeacrasaena
TaKUMU AM(epeHIiIoBaHMY 3HaYeHHIMU:

1. “Hartpsiv pyXy 3 04HOTO (11paBoro) 60Ky A0KaTMBHOTO opieHTupa”. Pospsij rpasodid-
HIIX OLIVPIOBAYiB Perpe3eHTOBa I IMEHHIKOM 07k Ta IIPUKMETHUKOM npasuil: Tay veii wac 5
noMimus, uio 3 npagozo 6oky HabAwkaromves mpu pociicoki manku 3 decarmom (C. Iasaenko);

. 311pas0zo 60xy 6uxodumb ... espeii (I. Kouepra). 30 yHKIIIHY CrIOPiAHEHICT 3 aHAAI30BaHIM
cy6(3TaHrMBHo-a4 EKTUBHVM 4/€HOM BUSIBAAE NPUCAIBHUK cnpasa. Iop.: Tpemitt enpumya nio-
cmynue cnpasa, max wo Hasimo I enuxosomy naewy cnexomto cmaro (InrepueT-pecypc).

2. “Hanpsim pyxy 3 04HOTO (AiBOro) 60Ky mpocroposoro opientupa” . @PyHKIIio 10-
KaTMBHOTIO ITOIIMpPIOBaya BUKOHYE CyOCTaHTMB 01k Ta aA €KTUB Ai6ull: 3 Ai60z0 060Ky cy-
nyau mpu marixu (O. Aecnsk). Iler iMeHHMKOBO-TIPMKMETHMKOBUI ITOIINMPIOBaY BCTYHA€
y BiAHOIIIeHH: 130(PYHKIIINIHOCTI 3 MPUCAIBHMKOBUM KOHKpeTusaTopom 3Aisa. [Top.: Bin
nidkpaecsa 3aiea (M. 3apyanmin).

3. “Hanpsm pyxy 3 IIPOCTOpPY, 110 3HAXOAUTLCS 3 TPOTUAEKHOTO aDO 3BOPOTHOTO
OoKy mpocTopoBoro opieHTupa”. P0ap 10KaTMBHOIO MOIINPIOBada BUKOHYIOTh IMEHHMK
0iK Ta MPUKMETHMKN NPOMUAe)XHUL, 360pomHuil, Hanp.: 3 npomurexnozo 60xy Jono-
cumvea cmpiranuna (Intepuer-pecypc); 3i 360pomnozo 60Ky 4Yromovea NoCmMpiru, Kpuku
Haxaxarux Atodett (InrepHeT-pecypc).

4. “Hamipsim pyxy 3 pisHux OOKiB IIpOCTOPOBOTO Opi€HTIpa”. 3aIIOBHIOBaYeM IIpH-
IpeAMKaTHOI ITO3UIII € IMeHHMK 0ik Ta IIPUKMEeTHUK pisHuil: Bonu noé3au 3 pisnux 60kie
(T. Ocbmauka). AHaai30BaHUI TUIT A0KaTUBHO-AVPEKTUBHOI CeMaHTUKM YTBOPIOETHCS
TOAI, KOAM CyOCTaHTUB 0iK Ta CIIOAY4YyBaHi 3 HUM IIPOHOMiHATUBHI 11 a4 €KTUBHI MOAU-
¢dixaTopu HaOyBaIOTh POPMI MHOKIHI.

5. “Harmpsim pyxy, MapkepoM sKOIo 4451 A0KaTHMBHOIO OPi€HTIPA € CTOPOHM CBITY”.
Y KOHCTUTYIOBaHHI 11bOTO AM(EPEHIIiiTOBaHOIO 3HaYeHHs OepyTh yJacTh iMEHHMK 0ik Ta
IIPUKMETHUKU NigHIYHUL, N160eHHULL, CXIOHUI, 3aXiOHULL: ... 3 NIBHIYHO0Z0 OOKY ... npozpu-
Miau sarnu ... zapmam (M. Mariopos). IIpunarigno 3ayBa>1<1/1Mo, 1110 BUPi3HEHY CeMaHTUKY
aKTMBHO IIepeJaloTh peueHHs CTPYKTypHOi cyoMogeai Sub+Praed+Adv [3/31/I3+Ngen]
loc [dir: start]. basoio 4451 IXHBOTO TBOPEHH! € Ai€CA0Ba PyXy, IIepeMillleHH:I, 30pOBOTO,
CAYyXOBOTO CIIPUIHATTSI, KOHKPeTHOI (Pi3MYHOIL Ail, 1110 ITOB A3YETHCS 3 PIBHUMU AVHAMIY-
HIMMU BigTiHKaMM, Ta IME@HHUKY — Ha3BU CTopiH CBiTY (nisHiv, niederv, noAydeHv [3act. nis-
derv], cxid, 3axiod, nieniunuii cxid): Ta 3 nienoui ... xmapu cynymo (1O. Kaen); To 3i cxody,
1m0 3 noAYOHA 3a8isas simepern (O. Hasapyx); .. 3 cx00Y He 8epHYAUCH «mockari» (B. Cu-
MOHEHKO); 3 niedns meue [pnitiv, 3i cxo0dy — OAemHﬂ 3 niénoui — Pyoxa (B. Maaux).
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[ IpMKMeTHMKOBI 3aliIMeHHMKI Ha 3pa3oK 1101, Léeil, oueit, moti camuti PyHKIIIOIOTD K
cyOcTuTyT! THX 200 TuX a4’ €xTusis. [lop. y 1boMy 3B’3Ky Taki IpUKAaAl: ... 3 1020 60KY
nid’ixaau ... nocaanyi (I1. 3arpedeasrnin); Jieuuta 6ubizaa 3 4020 601cy (O. AOquHKo)

PenpeseHTaHTaMM KBaHTHTaTUBHO-KBAAITaTVBHO-TIPOCTOPOBOI CEeMAHTHKM € iMEHHIK
01k Ta 3alIMEeHHIIK 6ecb (66ect, yéect) (“03HavaE 110Ch SIK 11i1e, HelloAiAbHe, B3siTe 1oBHicTIO” (bi-
a0aia (Pea.), 1970, c. 343)): Bonu ycix 3 ycix 60kie saxuujaromo (IntepHer-pecypc); ... [6oHu]
max 3 ycix 60kieé i cynymeo ... (ITanac Mupumii). ¥ BigHoIIeHHI i30pyHKITIHOCTI 3 MM AM-
PeKTUBHO-a0AaTUBHIM IIOIIMpPIOBaYeM IlepeOyBalOTh IPUITpeAVKaTHI KOHKpeTU3aTOpH, BU-
Ppa’keHi IpUCAIBHMKaMMU 610y ctodu, 610YCiab, 3610YCIAb, 3yctoou (PO3M.), 3i6ctodu (II0eT.), 36i0yctodu,
36i0yctod (110eT.), kKpyzom (“36i0yciav”), s06cidiv (110€T.), 3ycidiu (11oeT.): Mope komuuiy 36i0yctodu
xomuaoce (M. Koroouucskuii); 3iectodu sce nid bepecmeuko nxaarocw (/1. Kocrenko); 36idyctod
uge 3a ons 06cioa eoporits (b. Oailtnuk); Bonu euzasadaau 3eidyciav (O. I'onuap); Hapody piku
3610yciab nausymov (M. doannens); ['pouti 6idyctodu ... cunaromwvcs (I'. Ksitka-OcHOB s1HeHKO);
306cibiu o6cmynatomo cexcomu (B. Cryc); LLypxim kpua s uyto 3yci6iy (O. [TaxapoBcbKa).

AocaiaKyBaHi peveHHs], sIK i OIMCaHi BUILe, MAIOTh aHTOHIMIUHY T1apy, sIKy pop-
MYIOTh CMHTAKCU4YHI KOHCTPYKIIii ABOX CTPYKTypHUX cyOMmogeaeir: Sub+Praed+Adv
[B/Y+Nacc] loc [dir: fin] i Sub+Praed+Adv [HA+Nacc] loc [dir: fin]. IIporec anToHiMOTBO-
peHH:I TIOB A3aHuit i3 gi€1o GesrocepeAHbOI MpedikcaabHO-TTPUIIMEHHIKOBOI KOpeAsITil
313113 <> 3-/3i-/13- — 6/y <> po3-/po3i-, Ha <> pos-/posi-. Ilop.: X 3aemiruca 3 ycix [piznux, npo-
muaexnux...] 6oxie — X posremirucs B yci [pisni, npomurexti...] 6oxu, X posremirucs
Ha 6ci [pi3ni, npomurexti...] 6oku.

AHaai3y104n pedeHH: 3 IpUIIPeANKaTHIUM KOHCTUTYEHTOM 01k (IIpUIIMeHHIKOBUM
KOMITOHEHTOM ab0 iMeHHIKOM), He MO>KHa OITyCTUTHU TOTO (paKTy, IIJO0 BOHM CEMaHTUYHO
KOPeAIOIOTh i3 CMHTaKCUIHUMY KOHCTPYKIILAMIY, Y SKUX POAb AMPEKTUBHO-a0AaTUBHOTO
4/eHa BUKOHYIOTb IIPUIIMeHHMK 3i/31/13 cmopoHu Ta IpUIIMeHHMK 3/3i/i3 i cyOCTaHTUB c110-
pora y ¢dopwmi reHitusa: 3 cmoponu ceaa éuniué opyeuti nomix (M. Komoomuncsknii); 3i
cxionoi cmoponu Yabaruyi ... 6ubizaa ... cmexeuxa (O. Koonasnceka); ... [BoHa] sasupara
sartooku 3 npaeoi cmoponu (O. Kobnasucoka); I doaimaau ... 2orocu 3 pisHUX cmMOpin
(M. Cemeniko); A 6opoz npe 3 ycix cmopin (b. Alenkuin); ... naxouyi Aauamocs 3 ycix cmopin
(M. Apaii-Xmapa); 3 pisuux cmopin oru idymo (B. 3a6alﬂTaHCbKI/II/I) ..60HU 3ATMAAUCI
3 pistux cmopin (M. Creapmax). 3a Ba4€HTHOIO IIPUPOAOIO MOPiBHIOBaHI KOHCTPYKIII €
CUMeTPUYHUMI. BiAMiHHICTB IT0A5ITa€ TOAOBHO B TOMY, IIJO pe4eHH:I 3 IIPaBOOIYHIM KOM-
noHentom Adv [3/31/I3 CTOPOHM+Ngen] loc [dir: start] y cuaTakcnaHomMy aagi ykpa-
THCBKOI MOBU 3alIMalOTh KpaitHIO repudepiro. [Tpo By3sKicTs ixHBOI PYHKIITHOI chepu
CBig4MThb TOM (PaKT, IO CydacHi MOBO3HABIIi He BUMUYACHOBYIOTh y CHCTeMi IIPOCTOPOBUX
IIpUIIMEeHHNKIB KOMIIOHeHTa 3/3i/i3 cmoponu (Bycea (Pega.), 2001; Buxosanens, 1980; bes-
nosicko, I'opoaenceka, & Pycaniscokuii, 1993; 'oaosamyk, Ilemax, Pycanisceknii, & Te-
paneHko (Ykaag.), 1994; Ilonomapenko (Pea.), 1993). Posrasaysani pedeHHs He
Poxycy1oTh y co0i AKOro-HeOyAb A0KaTUBHO-AMPEKTUBHOTO BiATiHKY, TOMY i1 BUTicC-
HAIOTBCS peYeHHsIMU iHIIMX CTPYKTYpHUX cyOMoJeaeit, 3okpeMma Sub+Praed+Adv [3
BOKY+Ngen] loc [dir: start], Sub+Praed+Adv [3/31/13+Ngen] loc [dir: start]. Baacue, pe-
YeHHsI, TIPO sIKi MOBUTBCSI, BiAA3€PKaAl0I0Th KOHKYPEHIIIIO, 10 iCHY€ MiX iMeHHIKaMu
0ix Ta cmopora. MO>KAMBOIO aHTOHIMIYHOIO IapOI0 CMHTAKCUMYHMX KOHCTPYKIIill CTPYK-
TypHOi cyomoaeai Sub+Praed+Adv [3/31/I3 CTOPOHI +Ngen] loc [dir: start] € peuenns,
AKI BUHMKAIOTh 3a B3ipleM CTPyKTypHOi cyOmogeai Sub+Praed+Adv [Y/B
CTOPOHY+Ngen] loc [dir: fin] i Bupa’kaloTb 3Ha4eHHs “HOCII ITpollecyalbHOI O3HAKN +
IpoliecyadbHa O3HaKa + HaIIpsIM peaaisaliii mpollecyaAbHOI O3HaKM: KiHIIeBUIT ITyHKT
pPyXy: HalIpsiM pyxXy B Oik a0KaTusHOTO opientupa”. Ilop.: X 6iz 3i cmoponu Aicy — X 6iz
Yy cmopony Aicy; X oueuecs 3i cmoponu mpubynu — X 0ueuecs 6 cmopony mpudymu.

Bupasunkom cemantukyu “PiHim” € pedeHHs CTPYKTypHOi cyOMogeai
Sub+Praed+Adv [B/Y BIK/ BBIK/YBIK] loc [dir: fin]: ... 60diii noéoaik [1i0or0] y 0ik kanary
(O.T'onuap); ... pywus [Kpoxsa] y 6ik zacmporomy (/l ,ZI,MMTpeHKo) . Muxoaa xudae xAio
y 0ix cobax (B Dxupkmn); Bin ... kuenys y 6ik micma (10. Cmoana); iodu HYALCYBAAU Y
oix Ilodoay (“AliteparypHa YKpa1Ha”); Vei ... wmapaxnuyauca 6 6ix domy (10. beasux); A caini
nosepmatomv 20106y y 0ik ceimanxy (b. OaivHuk); O3upnyecs irt Yyoix arvmanxu (B. Ilia-
MOIMAbHUIN); Bitt xuaumuoca 66ix xpicaa (M. Komoduucskuii). ITpapoOiuHy 1O3uUIIiIO B HUX
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3aII0BHIOIOTH HEOAHOPIAHI 3 HGOPMAABHOIO MOIAsAY IPUIIMEHHVKIY, SKi CIIOAY4aIOThCs i3
CeMaHTHYHO IOAIQYHKI[ITHIMI iIMEHHVKaMI Y 3HAaXiAHOMY BIAMIHKOBI: 6/y 0k CITiBBiAHO-
CUTBCSL 3 PUIIMEHHIKOBO-BIAMIHKOBOIO pOPMOIO iMeHHNKa, 60ik/y0ik — i3 MOp¢doaOTiso-
BaHIM IIPUCAIBHIIKOM, KNI TaK CAMO iAeHTUQIKYEThCs 3 IPUIIMEHHIKOBO-BiAMIHKOBOIO
¢opmoro cyOcTaHTHBa (3HAXiAHOTO BigMiHKa OAHMHMU 3 MpuitMeHHNKoM B/Y). fIk i npu-
VIMEHHUK 3/31/i3 00Ky, TPpUIMeHHMKU 6/y 0ik/ 60ik/y0ix 30epiraloTh ceMaHTUYHUI 3B 30K 3
iMeHHUKOM 0ik (“MicIie, MiCIIEBICTB, 1110 3HAXOAUTHCS He nocepeAMHi 3601<y 4Joro-HeOyap”)
(biaoaia (Pea.), 1970, c. 180) ta npucaisuukom yoik/soik (“y CTOpOHY Bia KOTO-, 4Oro-He-
oyap”) (biaoaig (Pea.), 1970, c. 301), sxi IIOCAY>KIAN OCHOBOIO AASI IXHPOTO TBOPEHHL.
Ckaa4 OCHOBHMX HOCIIB Ba4€HTHOCTI OIMCYyBaHUX PeUYeHb CTaHOBAATDH A€KCeMU —
Ha3BY PEaAbHOTO PYXY 11 IePeMIIeHH (inu, npAMY6amu, MUamu, 610AIManmu, Hecmu, 6esmi,
MAZMU, KOMUMu) Ta Ti, y 3HA9eHHEBOMY OOCS3i SIKIX HasBHA iAest pyXy ¥ IepeMillleHH:T
(caamucs, nporsizamu), a TaKOXK A€KCeM! — HaliMeHyBaHH:I OIITUYHOI 11 aKyCTUYHOI Ail (10-
aAs0amu, OUSUMUCS, SUMPIAMUCS, ZYKHYMU, KPUKHYMU, uienHymu) Ta AeKCUIHI OAVHNIIL
Ha ITO3HaYeHH:I XKeCTiB i3 SICKpaBO BUPa>keHOI0 MOTOPHICTIO (céapumucs, nozpoxyeamu, Ki-
samu). Haperri, 3a peueHHAMM CTPYKTYpHOI cyomoaeai Sub+Praed+Adv [B/Y BIK/ BBIK/
YBIK] loc [dir: fin] 3akpirneHi iHTeHIIiITHO CITPsIMOBaHi Ha peaAi3alilo ceMaHTUKI “HOCIN
IIpoliecyaabHOI O3HaKM: KiHIIeBUI IIyHKT PyXy: HalIpsAM pyXy B OiK A0KaTMBHOIO Oip€H-
Tupa” Ai€cA0Ba Ha 3Ppa3oK NpAMY6amu, npamuyoeamu, Hanpasaamu, nanpasasimucs. 1o >xx
A0 AeKCUKO-CeMaHTUYHOTO Aialla3oHy IIPaBOOIYHMX HOIIMPIOBaviB, TO JIOT0 perpes3eH-
TYIOTh A€KCeMU — Ha3BU KOHKPETHUX IIpeAMETiB, sIKi MOXYTh IIPaBUTH 3a AOKaTUBHUIL
OpPi€HTUP, A0KaTVBHUX HOHATH — BIAKPUTIX YU 3aKPpUTHIX, OOMe>KeHIX abo HeOOMe>KeHIX
IIPOCTOPiB TOMIO. fIK i 445 puUIIMeHHMKa 3/31/i3, AAs IPUIMEeHHUKIB 6/y 0ik/ 60iKk/ y0ixk,
3riAHO 3 OAep>KaHNMMU A4aHNMI, He € XapaKTepHNM CIIOAy4eHH: 3 iIMeHHIKaMM Ha II03Ha-
YeHHS BeAVIKVIX IIPOCTOPIB, SK-OT: TUIIIB CyIIi (Mamepux, KoHmuHexn), KAIMaTUIHIX 30H
(Apxmuxa, Anmapxmuxa), BEAUKNIX aKBaTOPiit (okear, mope), Aep>Kas (Ykpaira, Amepura)
1 1. IIi cyOcTranTMBY QPYHKIIIOIOTH Y CKAaAl pedeHb iHIINX CTPYKTYPHUX CyOMoJeaert,
nepeaycim takux, sk Sub+Praed+Adv [V HATIPAMI/Y HATIPAMKY+Ngen] loc [dir: fin]
i Sub+Praed+Adv [Y HAIIPSIMI AO/Y HAITPAMKY AO+Ngen] loc [dir: fin]. ITpo 3aaT-
HICTb A0CAIAXKYBaHMX PedeHb YTBOPIOBATU aHTOHIMIUHY I1apy i3 CMHTaKCUYHUMM KOH-
crpykuiamu Sub+Praed+Adv [3 BOKY+Ngen] loc [dir: start] moBuaocs suie.
3 peyeHHAMU CTPYKTYpHOI cyoMogeai Sub+Praed+Adv [B/Y BIK/ BBIK/ YBIK] loc
[dir: fin] ceMaHTMYHO KOPEAIOIOTH CMHTAKCUYHI KOHCTPYKIIii CTPYKTYPHIX CyOMOeaein
Sub+Praed+Adv [B/Y+Ngen] loc [dir: fin], Sub+Praed+Adv [HA+Nacc] loc [dir: fin]. Ao Tu-
TIOBIX 3aIIOBHIOBAYIB IXHBOI ITPEANKATHOI IIO3NIIII HaAeXaTh Ai€CA0Ba 3i 3HAYEHHAM OII-
TUYHOTO Ta aKyCTUYHOTO CHPUMHATTA (QUSUMUCH, MNOAIHYMU, SUpKamu, yKHymu,
KpuKHymu), pyxy, IlepeMillleHHs B IIpocTopi (imu, Oizmu, ixamu, éesmu, komumu). ¥ Tiporieci
aHaAi3y peueHs i3 npunpeaukaTHUM KoMroHeHTHUM Adv [3/31/I3+Ngen] loc [dir: start]
KOHCTaTyBaA0Cs, IIJO TUIIOBUM peIIpe3eHTaHTOM ITpaBoOiuHOI 1To3n1iil € iMeHHuK 0ik. CKa-
3aHe Oe3rocepeAHbO OB A3YETHCS 3 ONVICYBAaHMMY CMHTaKCMYHMMY KOHCTpyKIissmu. Llert
cyOCTaHTIB, MalO4M YiTKO BUpa>keHy 3Ha4YeHHEBY peAsSTUBHICT, HepeOyBa€ y BiAHOIIeHHi
00O0B’5I3KOBOI aKTMBHOI Ba/I€HTHOCTI 3 KBAHTUTATUBHIMU Ta KBaAiTaTUBHUMU MOAuQiKaTo-
paM1, TOOTO BXKMBAETLCA Y CKAadi Aeckpuriiii Adj+Sub [3araasHompocropose ca10B0 0ik] X,
Pron+Sub [3araapHOIpOCcTOpOBE €A0BO 0ik] X. ¥ A@CKpUIILIL 3 00AIraTOPHUMU IOIIUPIO-
BauaMl — HyMepaTtusamu (064, mpu, womupu), aj’ EKTUBaMU (NPOmMurexHuL, 360pOMHULL Npa-
6uii), IpPOHOMIHATUBaMUI (M0t Uetl, iHuiuil) —iMeHHUK 0ik 30epira€ “IpeaMeTHIIL XapaKTep,
II03Ha4YalOuM HaIIpsIMOK, a TaKOK ITPOCTip 41 MiCIIeBiCTh, pO3TalllOBaHi B IKOMY-HeOyAb Ha-
IIPsIMKY Big yoroch” (BceBoaoaosa, & Baagumupckuii, 1982, c. 147). Yike Oya0 HaroAo11eHo,
1110 BiACYTHICTD IIPUCYOCTaHTMBHOTO KOHKpeTU3aTopa CTa€ MPUYMHOIO IIepexoay CIIOAYKI
6/y Oik A0 PO3psIAy BTOPMHHIX ITPUIIMEHHIIKIB, CITiBBIAHOCHIUX 3 agBepOiaai30BaHMMI ITPU-
JIMEeHHMKOBO-iMeHHKOBUMI (popMamu. Lle cTocyeTscs pedeHsb CTPYKTYpHOL cyOMoei
Sub+Praed+Adv [B/Y+Ngen] loc [dir: fin]: Bin ... zaanye y 6ix €eponu (O. Yoprorys);
. [BiH] 2yxnye y 6ix cera (O. JoBxeHKO); .. [AlTaK] noaemie y 6ix panyenmpy (B. Sso-
piBcokmin); Bitt kuenye y 0ix ... ayzy (B. Ba6/1;11<) Aeckpurlil, SIKi BXOAATH 40 CKAaAy pedeHb
CTPYKTyPHUX CyOMoOgeaen Sub+Praed+Adv [B/Y+Ngen] loc [dir: fin], Sub+Praed+Adv
[HA+Nacc] loc [dir: fin], AK i gecKpuIIIii-KOMIIOHEHT! pedeHb CTPYKTYpPHOI cyOMoeai
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Sub+Praed+Adv [3/31/I3+Ngen] loc [dir: start], peaaisyioTs 1) KBaHTUTAaTMBHO-IIPOCTOPOBY,
2) KBaAiTaTUBHO-IIPOCTOPOBY, 3) KBaHTUTAaTUBHO-KBAAITaTUBHO-IIPOCTOPOBY CeMaHTHKY.
ITop. noaaHi Bullle pedyeHHs-pellpe3eHTaHT! BUPi3HeHNX 3HadeHb i3 Takumu: 1) [lana 6id-
eepryeca 6 dpyeuii 6ix (YO. Cmoanu); [ bamvko odeepnyesca na opyeuii 6ix (Y. Camuyk);
.. MiHi noscmany;ie kunyauca na dea 6oxu (M. Ipaan); 2) B pisni 60xu posrimaruce oprsama
(C. Bacuavuenko); Joxyuaii supkae y éaw 6ix (Ocran Bumns); ... [Bona] pywuara 6 npomu-
Aexcuil 61k (B. babsx); 'orosa korzocny ozaanyecs 6 moii 6ix (B. SIsopiscwkmit); Andpiii no-
Jusuecs 6 moii 0ix (B. Bunnmuaenko); Todi 6int i He zasine 6 ixnin 6ix (M. Tapuascbkuin);
. [BoHa] nepenossra na yeii 6ix (B. babask); 3) Bin supue 6 yci 6oxu it pezomas (M. 3apya-
Huit); Xydoba posmexrace na éci 6oxu (Ilanac Mupuuii).

IToaiOHicTh Mi>XK HOPiBHIOBaHMMM A€CKPUIITUBHMMU CTPYKTypaMM BUABAEHO 11 Ha
PiBHI MOXKAMBMX 130 YHKIIITHUX BigHOIIeHb. [ op. 11oaaHi BuIlle ABOKOMIIOHEHTHi i30(pyHK-
LIi1HI TapaAUTMU 3 TAKUMIL ... HAUL 102AS0 THCMUHKMUEHO NPAMYE Y Aléuti 6ik (IHTepHeT-
pecypc) — Bin emuxnye sixkamu 6aiéo (M. Creapmax); Ilisnapydka zasnyé AieopyH ...
(€. 'ynaao); Boru komsamocs 6 yci 6oxu (O. Kynagia) — 3 [maropba] yeceoiu cmupuumo
Kuse, wouto nopsare kopints (O. oraap); Ilempo possupnyecs na pisui 6oxu (10. Myruke-
TUK) — be30yuii 3arisni 6eAemii 3a Mmum 3HAKOM peotyaucs 6pisno6iy... (M. Jounnerns).

/10 MOXXAUBIX pelIpe3eHTaHTiB 3HaueHH:I “HOCi ITpoliecyaabHOL O3HAKM + IIpolie-
CyaabHa O3HaKa + HallpsIM peaJisallii IIpoljecyaabHOI O3HaKM: KiHIIeBUI IIYHKT pyXy: Ha-
IpsAM pyxy B OiK A0OKaTMBHOTO Opi€HTMpa” HaaeXXaTh pedeHHs CTPYKTYpHOI cyOMozeai
Sub+Praed+Adv [Y/B CTOPOHVY+Ngen] loc [dir: fin]: ... [Born] 6 cmopony 3eenuzopodxu
sucaaru possioxy (FO. MymkeTuk); ... oui 6cix pomMadit ... 36epHYAUCA 6 CIOPOHY cera
(I. ®panko); ... Mapiapa ... zaanyra 6 cmopony nosimku (M. Korroouncpknin). 3a BaaeHT-
HOIO Oy40BOIO BOHIU 30iraloThcsl 3 pedeHHAMM CTPYKTYpHOI cyOMogeai Sub+Praed+Adv
[B/Y BIK/ BBIK/YBIK+Ngen] loc [dir: fin], mpoTe nepeOyBaioTs Ha KpaliHiit ntepudepii
OIIVICYBAHOIO TUITYy ceMaHTUKU. IIpo mpuanHm QyHKUINHOI ITaCUBHOCTI pedeHb i3 Ipu-
npeaukaTHuM KomnonentoM Adv [Y/B CTOPOHY+Ngen] loc [dir: fin] irmtaocs sue.

Orxe, 3HaueHH: “AMpeKTBHA OOKOBa A0KaJi3allis” € OpraHiuH/M CKAaAHMKOM 3a-
raAbHOIIPOCTOPOBOI CeMaHTUKH. Y ii popMyBaHHI OepyTh ydacTh gi€caoBa (34€0iAbII0TO
Ti, 1110 IIO3HAYAIOTh PYyX, IIPOCTOPOBE IIePEeMIILeHHs, ONTUYHE I aKyCTUYHe CIIPUIHATTS),
IIporpaMoBaHi HMM B IIpaBOOIYHil 1TO3M1III iIMEHHMKM, a TAaKOXK IIPUIIMEHHIKOBUI KOM-
IIOHEeHT 01K, 1110 30epira€ reHeTMYHII 3B’ 30K 13 CTHCeMaHTUYHMM CyOCTaHTMBOM, Ha Oa3i
stkoro 11octas. OCHOBHMMM 3aco0aMi peadisaliil ceMaHTUMYHUX TUITIB “HOCIN Hpolecyalb-
HOI O3HaKM + IIpollecyalbHa O3HaKa + HallpsM peadisallil IpollecyaabHOI O3HaKI: BUXij-
HII ITyHKT pyXy: HaIIpsIM pyXy 3 OOKy A0KaTMBHOTO opieHTupa” i “Hociii mporiecyaabHOl
O3HaKM + IpollecyaabHa O3HaKa + HallpsAM peaJisallil IIpoljecyalbHOI O3HAKI: HalIPsAM
PyXy B 0iK 20KaTMBHOIO Opi€HTHpa” € pedeHHs CTPYKTypHIX cyOMoJeaei Sub+Praed+Adv
[3/31/I3 BOKY+Ngen] loc [dir: start], Sub+Praed+Adv [3/31/I3 CTOPOHM+Ngen] loc [dir:
start], Sub+Praed+Adv [3/3I/I3+Ngen] loc [dir: start], Sub+Praed+Adv [B/Y
BIK/BBIK/YBIK+Ngen] loc [dir: fin], Sub+Praed+Adv [Y/B CTOPOHY+Ngen] loc [dir: fin],
Sub+Praed+Adv [B/Y+Ngen] loc [dir: fin], Sub+Praed+Adv [HA+Nacc] loc [dir: fin]. Bia-
MIHHOCTI Mi>K HUMU CTOCYIOTBCSI ITepeAycCiM IIPUIIPeAMKaTHOI IO3UIIil, 30KpeMa IIPUIMeH-
HIKOBOTO KOMIIOHEHTa Ta iMeHHMKa 0ik. AHaAi30BaHi pedeHHs He (PYHKIIIOIOTh OCIOHO,
BOHM ITlepeOyBalOTh Y CeMaHTUKO-CMHTaKCUMYHIIX 3B sI3KaX 3 IHIIIMMI CMHTaKCMYHMMY KOH-
CTPYKIIisIMI, IIIO pelpe3eHTyIOTh IIPOCTOPOBi 3Ha4eHH: “crapT” abo “¢inim”.

CIIMCOK BUKOPVMCTAHMX AKEPEA

Besnosicko O. K., Topogencrka K. I'., Pycaniscpxuii B. M. I'pamartuka yxpaincbkoi Mosu : Mop§oaoris : 1mia-
pyunuk. Kuis : Anbian, 1993. 336 c.

Beankuit TayMauHMIT CA0BHUK Cy9acHOI yKpaiHCbKOI MOBU / yKAaA. i roaoB. pea. B. T. bycea. Kuis ; Ipriins :
BT® «Ilepyn», 2001. 1440 c.

Buxosanens I. P. IlpuiiMennukoBa cucreMa ykpaincbkol mosu. Kuis : Hayk. aymka, 1980. 286 c.

Bcesoaogosa M. B., Baagumupckuii E. 1O. Crioco6s! BbIpaskeHsI TPOCTPaHCTBEHHBIX OTHOIIIEHUII B COBpe-
MEeHHOM pyccKoM s3bike. Mocksa : Pyc. 3., 1982. 264 c.

Op¢orpadiunnit caoBHMK yKpaiHchkol MoBu : 6amssko 120 000 cais / yxaaa. : C. 1. T'oaosamyk,
M. M. Ilemak, B. M. Pycaniscpkuii, O. O. Tapanenxo. Kuis : Josipa, 1994. 864 c.

CaoBHUK yKpaiHcbKoi MOBH : B 11 T. / pea. koa. : I. K. biaoaig (roaosa) Ta in. Kuis : Hayk. aymxa, 1970-1980.
T.1.1970. 799 c.

73



ISSN 2524-2504 (Online) ISSN 2524-2490 (Print) ®iroroziuni nayxu. 2020. Ne 32

CyugacHa ykpaincbka MoBa : A4oBigHuk / /1. YO. lesuenko, B. B. Pisyn, 1O. B. /lucenko; 3a pea. O. 4. Ilono-
Mapesa. Kuis : Anbigp, 1993. 330 c.

MYKOLA STEPANENKO

DIRECTIVE SIDE LOCALIZATION AND MEANS OF ITS VERBALIZATION IN MODERN

UKRAINIAN

The semantic type “directive side localization” is an organic component of general spatial semantics. First, it
has the following specific semantic descriptions: “the carrier of the procedural sign + the procedural sign + the direction
of realization of the procedural sign: the starting point of the movement: the direction of motion from the locative land-
mark”; “Carrier of procedural sign + procedural sign + direction of realization of procedural sign: end point of move-
ment: direction of motion toward a locative landmark”, secondly, may be internally differentiated, thirdly, represented
in the Ukrainian language by such repertoire of specific representatives: Sub+Praed+Adv loc [3/31/13 OKY+Ngen]
loc [dir: start], Sub+Praed+Adv loc [3/31/13 CTOPOHM+Ngen] loc [dir: start], Sub+Praed+Adv loc [3/31/13+Ngen]
loc [dir: start], Sub+Praed+Adv loc [B/Y BIK/ BLIK/YBIK+Ngen] loc [dir: fin]l, Sub+Praed+Adv loc [3/31/13
CTOPOHM+Ngen] loc [dir: fin], Sub+Praed+Adv loc [B/Y+Ngen] loc [dir: fin], Sub+Praed+Adv loc [HA+Nacc] loc
[dir: fin]. The sentences based on the distinct structural submodels are analyzed in the terms of the interaction of their
semantic-syntactic and formal-grammatical organization. Up to the aim, the lexical-semantic structure of the consti-
tutive positions of the sentence (predicate, right-hand, and partly left-hand) is thoroughly characterized; it is proved
that in formation of the sentences studied the main carriers of valence (verbs, mainly those denoting motion, space
transfer, optical and acoustic perception) are involved, the nouns programmed by them in the right-hand position, as
well as the adjective component side that preserves the genetic association with the substance on which it is based. It
is also proved that the presence of a quantitative, qualitative modifier in the form of a numerator, the adjective of the
adjective pronoun, becomes a condition for the functioning of the lexema side on the rights of the substantive compo-
nent. Semantic-syntactic relationships of the studied sentences with other sentence structures of analogous meaning
structure are established; and isofunctional relations are potential. The syntactic non-perspective of the sentences of
the structural submodel is revealed Sub+Praed+Adv [Y/B CTOPOHY+Ngen] loc, Sub+Praed+Adv [3/31/13
CTOPOHMW+Ngen] loc, which are semantically and valently identical with the sentences of structural submodels
Sub+Praed+Adv [3/31/13 BOKY+Ngen] loc i Sub+Praed+Adv [B/Y BIK+Ngen] loc and which reflect the lexico-se-
mantic competition that exists between direction and side nouns.

Key words: locative prepositions 3/31/I3 5OK/, B/Y BIK/ BBIK/YFIK; directive semantics (“start”,
“finish”); predictive modifier; and predicate component; spatial value.
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SIBUITTE IHTEPDIKCAITIT B CYYACHIV YKPATHCBKIN
AEPUBAILII

Y cmammi 00cAidxkeHO 0CHO8HI 1i0x00U 00 6UMAYMAUEHHS MOPPOHOAOZINHOZ0
Aeuwya inmeppixcayii 6 ykpaincokomy Mo603Hascmei. Poseasiiymo pisti nozasou Ain-
261C1M16 HA NOHAMINSL MOPPHOHOA02IHOT MOUPTKAY L. OXapaAKMEPUI06AHO BHYMPiULHbO-
cUCMeMHY Op2aHI3ALit0 CAOGOMEOPY 6 ACNEKTNI MOPPOHOAOZIT, 6CINAHOBAEHO 0COOAUGOCIII
MOPPOHOAOZIUHUX 3AKOHOMIPHOCHELL HA NPUKAAdL inmepPikcalyii 6 Kormexcmi pisHux
uacmun moeu. Ilpoanarizosario merderyito 00 6UKOPUCTHAHMS 6 HAYKOEOMY 0012y 6i0-
MIHHUX MEPMIHIE HA NO3HAYEHHS CAOSOMEIPHO20 SA6ULA iHmepPircauil.

Karouoei caosa: mopdonooris; inTepdikcaris; 3BykoBa IpoKaaAKa; iH-
TepQiKC; CA0BOTBOPUMIL Cy(PiKC; HAPOI[eHH:L.

CaoBoTBipHa MOP¢OHOAOTIS — A0CUTH MOA0AQA TaAy3b AIHIBICTVIKA, sIKa BUBIAE€ 3aKOHOMIp-
HOCTI Ta XapaKTepHi 0co0AMBOCTI (popMaAbHIX MOAM(pIKaLIil y MOpdEeMHIii CTPyKTypi IOXiAHIX
ITi/ 9ac CA0BOTBOPEHH:, XapaKTepu3ye IIPUIIHIA CIIOAY4yBaHOCTI MOp¢eM Ha MOp(PeMHOMY I1IBi.
AXTHBI3aIIO yBaryi MOBO3HABLIB 4O ITMTaHb, 1110 CTOCYIOTBCS MOP(OHOAOTIYHIX SIBULLI, TIpOCTe-
>KyeMo Ha rtodatky XXI ct., 30KpeMa M. CDe,zLypKo AOCAIAKYE MOpC])OHOAOHUIHy CTPYKTYpY Bii-
MEHHVIKOBMX CA0BOTBIPHIIX THi3/, yKpaiHcbKol MoBy, I'. Ilpucrait anaisye auHamivHi mmporecn
MOP(OHOAOTIUHIIX MOAe/el1 BIAIIPUKMETHIIKOBOTO CA0BOTBOPeHHs, B. Pycak ormicye mop¢dono-
AOTIIO CA0BO3MIHM ¥ CA0BOTBOPeHHs1 Oia0pychbKol MoBu. I [poTe TeopeTiHi acrieK V1 CA0BOTBIpHOL
MOP(OHOA0TIT YKpaTHCHKOI MOBM 3aAMITIAIOTHCSI HeAOCTaTHBO OITPaIibOBaHIIMIAL

MeTa npOIIOHOBAHOIO AOCAIAXKEHH: — PO3KPUTH BHYTPIllIHLOCKCTEMHY OpraHisa-
I1iI0 CA0BOTBOPY B acIeKTi MOP(OHOAOTiI, BCTAaHOBUTI OCOOAMBOCTI MOP(POHOAOTIUHIX
3aKOHOMIipHOCTel1 Ha IpuKAaai iHnTepgikcalrii.

Ennuxkaoneais «YkpalHcbka MOBa» y CTaTTi PO MOPQOHOAO0TIIO T0AA€ TaKY i Xa-
PaKTepUCTUKY sK pO34idy MOBO3HaBCTBa: «MOp(OHOA0Tisl CA0BOTBOPEHH:I BUBYAE IIPO-
11eCy B3a€MOIIPUCTOCYBaHH:s MopgeM IIpu Iepexoli Bij TBIpHOIO cA0Ba A0 ITOXigHOTO»
(Yxpaircoka mosa: envuxaronedis, 2000).

CaoBoTsipHa MOPQOHOA0Tis 3alIMa€THCSI BUBYEHHIM 3aKOHOMipHOCTeI Ta 0co0AN-
BocTeit GyHKIIOHYBaHH: (popMaabHuX MoANDIKaLiil y MOpdeMHiil CTPYKTypi cA0Ba I1ij
yac I1poriecis gepusallii. KoMmIriekcHe BuB4eHH:A Mopc])OHOAoanMX SIBUILI ITi/ 9ac TBOPEeHH:
AeKceM A03BOAsE BUABUTI 3aKOHOMIPHOCTI BaAeHTHOCTI MOopdeM, yCTaHOBUTU IIPUIMHA
3MiHn popmaabHOIO BISIBY MOpdeM. MoppOoHOAOTisI BMOXKAUBAIOE 3’ SICYyBaHHS IIATPYHTS,
10 CTUMYAIOE 11i 3MiHM. II0ras4y po aBTOHOMHICTh CA0BOTBIPHOI MOPOHOAOTI He 110-
ALASIIOTH yCi MOBO3HAaBII], IpOTe HaBeAEeMO HIU3KY apIryMeHTIB, sIKi OOIPyHTOBYIOTb Ti OKpe-
MIIITHICTh: HAsIBHICTh OCHOBHOI MOBHOI OAI/IHI/ILII — Mop¢oHeM!, aBTOHOMHIX MeXaHi3MiB —
MOP(OHOAOTIYHMX TUIIIB i MOAeAell, MOXKAUBIiCTh (pOPMaAbHOTO MOAEAIOBAHHS ITOXiAHMIX.

Mop¢onoaoriuni Mmoandikariii — ckaalHe AIHTBICTUYHe ABUIIIE, sIKe 40TIOMara€ pos3-
KPUTY TAVMOVHHI ITpOIecy CA0BOTBOPEHH:I, BigOuBa€ crieriudiky yKpaiHCbKol MOBI. BiTuns-
HsHi Mop¢gonoaoru I1. Kocrpyba, M. Kpasuenko, I. Kosaenko, 1. Capuenko, M. ®eaypxo
3Ha4YHYy yBary IIpUALAVAY OIIVICOBI aAbTepHALIil K HaI7IaKTI/IBHiIIIOMy Mopq)OHOAoriUIHOMy
SIBUIILY, XO4 Y KOMILAEKCHIX MOP(OHOAOTIUHMX A0CAIAKEHHSIX aHaAISyIOTb yci Mmop¢goHo-
AOTiYHi Mo,zwlc])lkauu Inrepdikcarris (HapolleHHsI, ayrMeHTallisl) IPYHTOBHIllle OIl/ICaHa B
AepMBaTOAOIIYHIX ITpalax, 3okpeMa I. Kosaanka, H. Kanmenko, B. l'oprimanya.

I'lig gac BUBUEHHS CA0BOTBIpHOI MOP(OHOAOTII ITOXiAHMX HEOOXIAHO AVepeHIio-
BaTU MOP(QOHOAOTIUHI sABNUIIA, a caMe iHTepgiKcalliio.

Intrepdikcaniss — MopdpoHOAOTIUHE ABUIIE, IIPY SIKOMY B IIPOIIeCi CA0BOTBOPEHH
MIX gBOMa MopdemaMu 3'ABASETbCS 3ByKOBa aceMaHTIYHa BCTaBKa, 1110 YCyBa€ CIIOAY-
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geHH:s1 POHeM, SIKi CcyrepedaTh IPMHIUIAM MOPQOHOAOTII abo HellpUTaMaHHi IeBHiil
Mop¢eMHill CTPYKTypi cA0Ba. 3ByKOBa IIpOKAaAKa XapaKTepU3y€EThCs BiACYyTHICTIO 3Ha-
yeHHsI (TOOTO € aceMaHTMYHOIO). Taki 3ByKOBi IIpOKAaAKM MOKYTh BUHMKATH 3a aHAAO-
Ti€10, y CA0Bi BOHI BUKOHYIOTb CyTO €4HaAbHY (PYHKIIIIO, IIOP.: uioce + -H- — uioce-ti-H-uil,
Kyne — Kyneunuil, apzo — apzomuituil, Agpux-a + -cok- — appuk-an-cox-ui. /exro 3 Mo-
BO3HABIIiB ITOA1A5I€ TIOTASAM, IO TaKi IPOKAAAKN BXOAATH AO CTPYKTYpH cy(ikca, a OTKe
YCKAQAHIOIOTH MOTO («CKAAAHI cydikcn»), IpOTe 1€ TBePAXKEHH: € XNOHMM, ajKe iX He
MO>KHa BBa>kaTU aHi plSHOBI/LZI,OM Cyc])n(ca aHi BAacHe cyikcoM, OCKiABKI 11i 3BYKOBI ITpO-
KA KN 11030aBA€eHi HallBa>KAMBIIIIOl O3HAKM MOpP¢eMIL: BOHU He BUPaykalOTh, Ha BiAMIHYy
Bia cy(QikciB, eaeMeHTa 4 TO AeKCIYHOTIO (4epMBallilifHOTO), YU TO TPaMaTUYHOIO 3Ha-
yeHH:1. PyHKIIis iHTepdikca CyTO KOHCTPYKTUBHa (OyAiBeabHa), a adikcy MalOTh IIeBHe ce-
MaHTI4YHe HaBaHTa>KeHH:1. L0 mpobaeMy caymiHo oorpynTosye O. 3eMcbKa, 3a3Hadaioun,
IO, CTaBAST4M iHTepPiKCH B OAVH P14 i3 cyPpikcaabHUMU i ITpedikcaabHUMU MOpdeMaMs,
MI IIOPYILIYEMO BU3HaYeHHsI MOp¢eMN sIK HalIMeHIIIOTO 3HAJyII[OTO el1eMeHTa B CKAaai
cA0Ba. dapaxyBaHHsI iHTepQiKCiB 40 cKaasy MopdeM Ipu3seao O 40 TOTo, 10 TepMiHOM
«MopdeMa» cTaam O HasuBaTy sABMINA (PYHKIIIOHAABHO BiAMiHHI: C€MaHTIYHI YaCTUHU
C/A0Ba 11 aceMaHTUYHi IIPOKAaaKM (3eMcbKa, 1973).

Mopddonoaoriute sipuire inTep@ikcaliii B HayKOBOMY 00iry Ho3Ha4arOTh Pi3HIMMA
TepMiHamMm: Hapouler s, inmepdixcayis (3emcbka, 1973, c. 113), inkopnopauis (I'opnnnamnyg),
1110 OOIPYHTOBYETLCS HEOAHAaKOBMMM ITiAXOAaMM A0 BU3HaYeHHsI He3HadyIIVX e1eMeHTiB,
K1 3’ ABASIIOTLCS Ha CTUKax MopgdeM. Intepdikcalris (HapoIeHH:) 3a CBOEIO Ai€I0 IIPOTH-
Ae>XKHa yTUHaHHIO, aJ’Xe I10Asra€ B 404aBaHHi 04Hi€l poHeMM abo CcrioayKy (poHeM IIij
yac CAOBOTBOPEHHSI.

AKaeMidyHO yCTaA€eHOIO € AyMKa, IIJ0 HapOIIleHHs B3a€MOIIPUCTOCOBYIOTh TBipHi OC-
HOBI Ta CA0BOTBOpUYI apikcy. HasiBHICTL ayrMeHTiB 3a4e>KIUTh Big XapakTrepy (poHeM Ha Mix-
mopdemuomy 1isi (l'opoaencska, 1981, c. 12-13). Kpim niei ¢yHKIIii, crioctepira€mo, 1110
iHOA1 ayTMeHTH BigPi3HAIOTH IIOXiAHI IIPYKMETHVKM BiJ BAaCHMX i 3araAbHMX Ha3B, TOMY KOH-
CTaTy€MO, 1110 IXHE BXKIMBaHHs IPYHTYEThCA Ha ceMaHTYHOMY ITpyHLNII. CIioAy4Hi roA0CHi
0, € B KOMITO31Tax He MO>KHa IIOTPaKTOBYBATH TiABKM SIK «IIPOKAAAKY» MK KiHII€BOIO IIPU-
TO/I0CHOIO IIePIII0i OCHOBU Ta IIOYaTKOBIUM KOHCOHAHTOM APYTOI, IIOP.: depesoo0podHuULL, 3eAe-
Hookuil. Y TaKIX AepuBaTax HeMa€ IIoTpeO YHUKaTU IPUT0AOCHNX, OCKIABKM ApyTa OCHOBa
IIOYMHAETHCSI TOA0CHOIO (poHeMOIO. Li iHTepdikcy — BasKAMBIII CA0BOTBOPYUMIL 3aciO I1ig gac
TBOPEHH:I CKAaAHMX caiB (Aciis, 2012, c. 19). B. /lonatin, po3rasaaiodn Taki FoA0CHI sIK OKpeMi
Mopdemy, MmiAKpecaIOE, 10 BOHY, 3B'3YI04l B €AMHE I1ile OCHOBY, BUKOHYIOTb POAb CIIe-
11iaAbHOTO I'paMaTUYHOTO 3aCO0Y 4451 ITO€AHAHHA OCHOB Y MeXKaX CMHTarMu, SKUM €, Y TIeB-
HOMY 3HaueHHi, ckaaaHe cA0Bo (Aomnatus, 1977, c. 87).

Hapomienns, siki 6epyTs y9acTs y TBOpeHHI IIPOCTUX CAiB pa3oM i3 cydikcamu,
YTBOPIOIOTH ixHi MOp¢oHoaoriuni Bapiantu (Caosomsip cyuactoi ykpaircvkoi ..., 1979,
c. 20). Born pyHKIIIIOIOTH ITig Yac IO€AHaHH: 3 OCHOBaMI I1eBHOI (popMaAbHOI Oy40B1U
Ta CeMaHTUKN. AyIrMeHTalis Bi,ZI,AaAeHiHJa Big poHeMHOI CTPYKTYpPU OCHOBU Ta adikca,
HIX YepryBaHHI, a Il€ 3yMOBAIOE TaKi il 0CODAMBOCTI, SIK HYDKYMII CTYIIHb PEryAspHO-
CTi, MOXXAMBICTD Y A@SIKMX BUITaAKaxX obpaTu OAMH i3 BIAIB HapoIljeHs. BapTo miakpec-
AVTH, IO ayTMeHTallisl 3araA0M He BAacTVBa YKpalHCbKill MoBi. IIpoTe BoHa 0co64mBO
PO3BMHYAACs B OCTaHHil IIepiod, 110 Big0MBa€ pO3BUTOK arAI0TMHATUBHUX PUC Yy MOBIi
(Kanmenko, 1990, c. 96).

Tpaauiiiino ayrMeHTH IOCTaIOTh y pe3yAbTaTi Ilepepo3Kaasy OCHOBI, KOAY IIeBHa
JacTMHa BiAXOAUTH 40 cA0BOTBOpUOro cy(ikca. Takmit HapoIeHn pOpMaHT OEAHY-
€TBhCS 3 OCHOBAMU, sIKi MalOTh Pi3Hy (pOHEMHY CTPYKTYpY.

Oaymuiero, y Mexkax sIKOI Ai€ HapOILleHHs1, € OCHOBa IIOXiZAHOTO CA0Ba, 110 YTBOPIOETLCS
TI0€//HaHHSIM TBIPHOI OCHOBM Ta CypiKca, TOOTO Iie CLIPUYIMHIOE TOA0BXKeHHs1 ocHoBI. Came Ha c10-
BOTBIpPHOMY I11Bi BiAOYBalOThCsI MOP(POHOAOTIYHI MOAV(IKALIiL, sKi IHOAL BUXOASTD 3a MEXKi MOpP-
pemu1, MOXKyTh cTOCYBaTIICSI (POHEMHOTIO CKAaAY ABOX MOP(IB.

3 ayrMeHTalli€Io K MOP(OHOAOTIUHNM SIBUIIIEM II0B’s13aHa IIpoOAeMa BU3HAYeHH:
MOp({EeMHOTO CTaTyCy HapOII[eHOTO cerMeHTa. ¥ MOBO3HABCTBi O-Pi3BHOMY MOTPaKTO-
BYIOTbD I1i HapOIlleHH:I, IPOTe BCi iHTepIipeTallil MOXKHa y3araAbHUTU A0 ABOX IOTAAAIB:
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I10-TIepIlle, ayTMeHT € CTPYKTYPHOIO BCTaBKOIO, aD0 MPOKAaAKOIO 3 04Hi€1 abO KiAbKOX
donewm, sika He mae crarycy mopdemu (I'opodenceka, 1981, . 12). Aas nosHavyeHHs Taknx
«aceMaHTIYHIIX €1eMeHTiB» y MOBO3HABCTBI [TOCAYTOBYIOThCS TEpMiHaMIL iHmepPikcu, ace-
MaHmeMu, CmpyKmemu, KOHCMpYyKmu, popmamusu, nycmi mopPu, scmasku, npoxradxu. Ilep-
1M eAeMeHTH Takoro tuiy onucas M. TpyOeripkoii, HazBasIM ix verbindungs morpheme
(3’ednysarvii mopdemit), OAHaK €AHOCTI IIOTASAAIB Y IIMTaHHI CTaTyCy IIMX OAVHUIIL A0Ci
HeMmae. A. 3Bepes i O. 3eMcbKa BBaKalOTh, 110 Y CKAaAl cA0Ba BapTO BUAIASATU 1 He-
3HauyIIli e1eMeHTH K caMOocTiliHi Mopdemnu (3sepes, 1981, c. 97; 3emckas, 1973, c. 113).
ITo-apyre, inTepdikcaliist CIpUYNMHIOE HAPOIIeHHsI AiBOi YacTUHY cydikca (KOBaAI/IK 1958,
c. 18). M. ®eaypxo kBaaidikye HapOIeHHI SIK «CyOMOPU-PO3IINPIOBAYi», aKLIEHTYIOUN
Ha TOMY, 1110 CyOMOp}M BUYAEHOBYIOTbCsI Ha IIAOIIMHI peaabHIX CAiB (HEITOXiAHNX i 110~
XiAHMX) SIK OCOOAMBI CKAAAHUKU IXHIX MiHIMaAbHMX 3HAUyIINMX YaCTUH — KOPEHeBIX Ta
adikcaapHnx MopPis (Peaypxo, 2003, c. 238).

B. l'oprinmy, B. Zlonartin, I. Y ayxaHoB Taki e1eMeHTH 3apaXoByIOTh 40 CKAaAy Cy-
¢ikcis. [TpyHIINIT BU3HAYEHHSI MeXX aceMaHTMYHIX KOMIIOHEHTIB CTPYKTypHU CA0Ba 3a-
riporioHysas B. Kacesny, yuennit BUKopucras 4451 iXHbOTO IIO3HAYeHHsI TePMiH cyomopPu —
0AVHMNII, 3a POPMOIO aHAAOTINHI 40 MOPJiB. ABTOP BUAiAAB CyOMOpP(MU y CAOBI 3a 40-
1oMorolo kBagpara J>x. I'pinOepra. JIKIII0 MOKAMBUM € BUKOPUCTAaHH: TaKOTO MeTOAY
3 MeTOIO BMYAeHyBaHHsI 3HA4yIIuX yacTuH caosa (I'punbepr, 1963, c. 62), To € Bci mia-
CTaBM BUKOPUCTOBYBAT! KBadpar i 445 BUAiAeHHs HE3HAUYIINX e1eMeHTiB, cyOMopQis.
JIK110 BMAiA€HH: He3HadyIIloro Bipi3ka Ma€ Miclle He B O4HOMY BUIIaAKY, Ile IOKa3HIUK
TOTO, IIIO BiH He YHiKaAbHUII, BiATBOPIOBaHMII aHAAOTiTHO Mop¢eMi, X04 i He Ma€ aBToO-
HOMHOI ceMaHTuKu. OTXe, 11e — cyoMopd, nop.: Amepuka — amepuxarcokuil = Appuka —
agpurarcokuil. Ilpoliec mosiBM TaKux eAeMeHTiB — HapollleHHs (1HTepQikcaryis).

Jesiki MOBO3HaBIIi BMOKPEMAIOIOTD CIIOAYYHI TOAO0CHI B KOMITO3UTaX SIK OAVH i3 pis-
HOBIAiB HapoleHH:I. L1i ayrmeHTH KBaaipiKyIoTh HEOAHAKOBO: SIK OKpeMi Mopdemn (/oma-
TiH, 1977, c. 87); cydbmopdu, siki HaaeKaTh A0 IePIIIOl 3 OCHOB CKAaAHOIO CA0Ba; IHTepiKcy —
aceMaHTIYHi MOp@deMn, 110 BUKOHYIOTh CyTO TeXHIUHY, CTPYKTYpHY poab (Kacesnry, 1986).

YacTo HapoIIeHHsI BUHMKAE 3 METOIO YCyHeHHsI HeOa’kaHMX CIIOAY4eHb Ha CTUKY
MopgeMm, 30KpeMa yepes3 apTUKYASIiITHO-MOBAEHHEB] ycKAagHeHH:. B iHmmx Bumakax
BUKOPMCTaHHS HAapOIeHHs 3yMOB/AeHe CTPYKTYPHOIO HeAOCTaTHICTIO Ta CeMaHTUYHOIO
HEeBIPAa3HICTIO OCHOB abo 3peaAi30By€ThCs 3 METOIO YCYHEHHSI OMOHIMIMHNX YTBOPEHb,
TIop.: Kocumu — koc-apk-a. HapoleHHs MOXe CyITpoBOAXKYBaTI TBOPEHH: Pi3HIX JaCcTUH
MOBI: iIMEHHUKIB (0ypokyil — OypK-Y-a3-ij-a), IPUKMETHUKIB ([ e2eAb — 2e2eA-16-CoKk-uil), IIPU-
CAIBHUIKIB (J6a — 06-1-ui), Al€caiB (cmamu — cma-H-ymo).

H. Kaumenko Haroaomye, 1o B pra'l'HCI)KiIZ MOBI HapaxoBYyIOTb 0413bK0 30 Cy6-
mopdis, abo iHTepPiKciB, cepes HIX € IPOAYKTHBHI, AKi 9aCTO BUKOPUCTOBYIOTH Y ITOXiA-
HIX CA0Bax i CAOBoq)opMax (-0-, -e-, -u-, -6-, -A-, -16-, -1i-, -H-), i MAAOIIPOAYKTUBHI (-a-, -010-),
a TaKOX YHiKaAbHI -C-, IIOp.: peKop() c-met, cnopm-c-mer (KanmeHko).

Cnunparounce Ha norasaau O. 3emcokoi, C. [JonHoMapeHKo B3Hayvae, 110 «TaKi 3BY-
KOBi IIPOKAaAKM MOXKYTb 3’ IBASITUCS B CAOBi 32 aHAAOTIEI0, BOHM B HbOMY BUKOHYIOTb CyTO
€AHaAbHY (PYHKIILIO», IOP.: MIiAili-5 + -aHm- — MiAiyiarm (y CTPYKTYpi 3" IBUBCsI BCTaBHUIA
(inTepdikcaapnnii) j) (ITonomapenko, 2016). Take siBuILle erleHTe3! 3 j XapaKTepHe A5
3aIl03MYeHNX AeKCeM 3 MeTOIO YHIUKHEeHH: B HUX 30iry IPUroA0CHUX.

Taxi nmepeTBopeHH:I crIocTepira€Mo B polieci yTBOpeHH: BijaOpeBiaTypHUX 0AM-
HUIIb Ha IIO3HaYeHHs 0Ci0, HaAe>XXHUX A0 MeBHIUX MNOAITMYHMX HapTiil, BilicbKOBMX (op-
MyBaHb, Mi>)KHapOAHMX OpraHisallili, CHOPTUBHMX i MegIHIX 00’ €4HaHb, IIOp.: YNnieeuy,
coyeeub (abpesiaTypa 3aKiHUy€ThCs Ha TOAOCHMIT) — BigOyaacs iHTepdikcallis (3ByKosa
IIpOKAajKa, BCTaBKa) 3 MPOAYKTUBHUM iHTepdikcoM -6-; edOeepisel;v (abpepiaTypa 3aKiH-
9yeThCsl HA IPUTOAOCHMI) — iHTep@ikcallis 3 TpOoAyKTUBHIM iHTep]pikcoM -i6-, KOHCO-
HaHTHI aabTepHallil Ha MOpdeMHOMY IIBi p — p’ (HamiBIIOM sIKIIIeHa BUMOBa Ilepe/
roaocHuM -i). B. Cemupsik ctBepaxKye, 1110, He3BakKalo4ul Ha IOCTiIHICTh OKpeMIIX MOBHIIX
YIHHIIKIB, SIKi 3yMOBAIOIOTH ITOSIBY IapaleAbHIX YTBOpPeHb Ha MOpdpeMHOMY piBHi, Bapi-
aHTHICTH CAiB BCe X He € 3akoHOoMipHUM sisuieM (Cemupsk, 1971, c. 27). Taxi 3minu € nio-
3ULIITHUMU 11 3a CBOEIO IPUPOAOIO CyTO POHETUIHIMI, BOHI He MalOTh (POHEMATUYHOTO
3HaYeHH:I, OCKiAbKM B HMX peaAi3yIOThCs B Pi3HUX IO3MITIAX BapiaHTU TUX caMMX (POHEM.
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/1. AciiB 3a3Hauag, 1110 cepe KOHCOHAHTHIIX HapOIIIeHb aKTVBHIM € ayTMeHT /4/, SIKUiA
YTBOPIOE BapiaHTU ~4aAM-, ~4acm- CyPiKciB -am-, -acm-, TIop.: 0aXpoma — 0axpomuamuil, Opuxa —
Opusuamuil, QUM — QUMUACULL, NAAY0A — NAAYOUACMULL, Ping — PInuacmuil, Cnoen — Coen1aAcuLl
Toio. Haporteni popmanTu -uam-, -uacm- BUHINKAY BHaCAIAOK IIepepo3KAaly TBipHOI Oc-
HOBU 11 CyiKCiB -am-, -acm-. J0cAiAHNIIST OMICY€ i HapOITleHHs /4/ i4 Jyac TBOPeHH: Bid-
AI€CAIBHMIX MPUKMETHMKIB i3 cypikcamu -k- Ta -am-, 30KpeMa: ZHYymu — ZHY KL, nepepusanmu —
nepepueHamuii, nopusamu — nopueiamuii, Harusamu — naruswamuil (Aciis, 2012, c. 20).

Y NpUKMeTHMKOBIiN cucTeMi CydacHOI yKpaiHChKOI MOBM 3apiKcoBaHi i1 iHIII TUIn
HapOIlIeHHsI, 30KpeMa /4/ IiJ 9ac yTBOpPeHH: Bi4IMeHHIKOBIUX Ta BidAi€CcAiBHIUX AepuBaTiB
i3 cyikcom -ue-: manoba — wanoOAUsULl, Kpux — KpukAusuii; [¥/ mia 4ac yrBOpeHHs IIpu-
KMETHVKIB BiJ He3MiHHIX IMEHHIKIB iHIIOMOBHOTO ITOXOA KE€HH: 3 KiHIIeBOIO TOAO0CHOIO
¢onemoI0 3a 4011OMOTOIO CyPiKCiB -cbk-, -H-: COMAAT — COMAAIUCOKULL, PeAe — PeAelHULL,
TaKOX I1ell BIIA ayIMeHTallil BiA0yBa€eThCsl i Jac AepuBallii BiaAi€CAIBHIX TPUKMETHUKIB
3a AOTIOMOTOIO CY(PiKCiB ~H- Ta -AUG-: Uymu — uyiiHuil, d0amu — 00atirueuii. Take HapOIT|eHHS
3aKpMBa€ BIAKPUTY Ai€CAIBHY OCHOBY, IIPUCTOCOBYIOUM 1I 40 HPUKMETHMKOBOTO CAOBO-
TBOpeHH:1. Haporrenn: /m/ xapakrepHe A5 BiAIIPpYCAIBHUKOBUX IPUKMETHIKIB i3 cydik-
COM -H’-: 6U0pa — 6UOpAuLHill, 306H1 — 306HiUiHIT. BUsIBA€HO TaKOXK HapoOlleHH: /K/ i yac
TBOPEHH:I BiATIPMKMETHMKOBMX Ta Bi4iMeHHMKOBMX AepUBaTiB i3 cypikcom -yeam-: ere-
HUUL — 3eAeHY6amuii, Aedap — AedapKyeamuii, IpoTe Taka ayTMeHTallisl He peryAspHa.

Hapommens:s ¢poHeMHOI CITOAYKI «TOAO0CHA + IIPUTOAO0CHa» 3a(iKCOBaHO ITiJ Jac
TBOPEHHsI BiAiMEeHHIKOBIX AepUBaTiB 3a 40IIOMOTOIO CY(]iKCiB -Cbk- Ta -H-, CIIOCTepira€Mo
/iB/: cydds — cyddiscoruii, KHA3L — KHAI6COKUIL.

3 AaTMHCHKOTO IIPUKMETHIKOBOTO cy(iKca -ivus- IIOXOAUTD CII0AYKa /VIB/, sIKa BXO-
AUTD A0 CKAaAy HapoOIlleHOTro (popMaHTa -AU6-: ACOUIAlLis — ACOUiamUsHUIL, peprexcis — ped-
AekcueHull. AyrMeHTOBaHUI BapiaHT -aAbH- cPOPMYBaBCsi BHACAIAOK IIO€AHAHH:
AaTUMHCHKOTO 3a ITOXOAXKeHH:IM ¢popMaHTa -alis- i IPUKMeTHIKOBOTO cydikca -H-: MiHi-
MYM — MIHIMAAbHUTL, apmepis —apmepiarviuil. HapomeHnns /ap/ mocrazao B pe3yAbTaTi Ite-
peposKaay ocHOBH, 3adiKcoBaHe IIig Yyac yTBOPEHH: AepUBaTiB i3 cypikcoM -H- Bij
IMEHHMKIiB IHIITOMOBHOTIO ITOXOA KEHHS: MOACKYAA — MOACKYAIPHUL, KAHIKYAU — KAHIKYASLP-
Huil. Aas AepuBalil TaKMX IPUMKMETHMKIB TaKOXX BAaCTUBe YepTyBaHHs TBePAUX Ilepea-
HBOSI3VIKOBUIX IIPUTOAOCHIX 13 HapHUM M’ SIKIM Ilepes /a/ HapoiieHoro ¢popMaHTa.

Taxi mosu1iriHi yeprysaHH: BigOyBaIOThCsI 3a1€KHO Big IXHBOI (POHETUYHOI ITO3UIIIT
Y CAOBi 11 3yMOBAeHi XXUBUMU (POHETUYHMMM HOPMaMU CydacHOI MOBU (YKpaiHcoka Mo6a:
eryyuxaonedis, 2000). Taxi «pyxansi» mporjecu B MOBI, IIJ0 BUHMKAIOTD ITiJ, BILAMIBOM COLIi-
aAbHO-CYCITiIABHYIX 3pYIIIeHb, HIOPOAXKYIOTh Ha IIEBHOMY CTHXPOHHOMY €TarioBi MOBHI TeH-
A€HIIil, sIKi 3yMOBAIOIOTD J1 BapilOBaHH: IIeBHIX HOPM.

C20BOTBipHI ITpOLIECH MOXKYTb ITPOTIKaTH SK Y CYIIPOBOAL OAHOIO MOP(POHOAOTIYHOTO
SIBUITIA, TaK i 3a YIaCTIO IXHBOI KOMOIHALIi1, TOOTO O4HOYACHO! peadizarlii AeKiAbKOX MOP(POHOAO-
TIYHVIX SIBULT] i 9ac TBOpeHH: AekceMn (/lyank, 2009, c. 68). Peaaizarist kombiHar1ii MOp¢oHO10-
TIYHVIX SIBULLT «HAPOIIIEHHs] + YepryBaHH:I» BIAOYBa€ThCs 3a TAaKIM ITPUHIIUIIOM: AO TBipPHOIL OCHOBU
IIpUEAHYETDCS CyPiKc i3 iHTepiKcoM, 3yMOBAEeHIT MOP(POHOAOTIMHOIO CUTYALHEIO (HaKOIIIIIeH-
HSIM ITPUTOAOCHNX Ha MOP(PEMHOMY I11Bi, CTPYKTYPHOIO HeAOCTaTHICTIO TBipHOI OCHOBU TOIIIO).

A. /lyauk HaroJomIye, 1o IoJacty 3adikcoBaHi 11 KOMOiHallil «yCideHH:s + Hapo-
IIIeHHs1», 1T0p.: Ayuiarde — dyuano-un-cok-uil. MexaHi3M B3a€MOAIL ABOX IIPOTIAEXKHIIX 3a CBOIM
3MicTOM MOP(OHOAOTIIHIIX SIBULLL peaAi3ye€Thcsl Tak: popMaabHy HeCyMiCHICTh TBIpPHOI OCHOBI
i ca0BOTBOPUOTO Cy(iKca yCyBa€ YTMHAHH:I, pe3yAbTaTOM IIHOTO ITPOIiecy MOXKe CTaTy CTPYK-
TypHa HeAOCTaTHICTh TBipHOI OCHOBI, CEMaHTIYHa HECYMiCHICTh CA0BOTBOPUMX MOpdeM, sKa
II0AEKYAV 3yMOBJ€Ha Y/MHHIKOM acOLliaTMBHOTIO I11aHy. Y TaKMX BUIIagKaX MiK OCHOBOIO 11
cydikcoM 3’ sBass€THCS iHTEPPIKC, TTIOp.: I puzopiil — epuzop-ian-cokuii (yaunk, 2009, c. 68).

Otxe, 40B01 4acTO B Cy4acHill yKpalHChKill MOBi ITiJ Yac TBOPeHHs ITOXiAHMX A€K-
ceM Ha CTMKOBI MopdeM Big0yBalOThCsI 3aKOHOMipHI Mogudikallii, ITepeBakHo i3 3aay-
yeHHsAM iHTepgikcaabHOI BcTaBku. IHTepdikcallisi — HeperyasipHe sBUIIe, BOHO He €
00OB’SI3KOBMM 1 3a3BMUall BiaOyBa€ThCs 3a aHaaori€l0. [lepcriekTBy 11ogaapInmx 40CAi-
AXeHb MOP(OHOAOTIYHMX SBUI Y AePUBaLilfTHOMY KOHTEKCTi BOaua€MO B aHaAi3i iHImmx
MOp¢OHOAOTIUHMX 3MiH Ha MaTepiasi pi3HIMX YacTMH MOBH, 30KpeMa HaKJAaAaHH:S MOp-
¢eM, yTHaHHS TBipHOI OCHOBY, CA0BOTBipHOI aabTepHallii.
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IRYNA DENYSOVETS
THE PHENOMENON OF INTERFIXATION IN THE MODERN UKRAINIAN DERIVATION

The article deals with the main approaches to the interpretation of the morphonological phenomenon of inter-
fixation in Ukrainian linguistics. Different views of linguists on the concept of morphonological modification are con-
sidered.

The aim of this study is to reveal the intrasystem organization of word formation in the aspect of morphonol-
ogy, to establish the features of morphological patterns on the example of interfixation.

The article gives a detailed analysis of the tendency to use in scientific circulation different terms for desig-
nation of word-forming phenomenon of interfixation.

The main idea of the article is that the interfixation is a morphonological phenomenon in which, during word formation,
between the two morphemes, a sound asemantic insertion appears, eliminating phonemes that contradict the principles of mor-
phonology or are not specific to a particular morphemic structure of the word. The sound pad is characterized by a lack of
meaning (that is, it is semantic). Such sound pads may appear by analogy, in the word they perform a purely single function.

The article is of great help to understand that quite often, in modern Ukrainian, when creating derivatives of to-
kens on butt morphemes, regqular modifications occur, mainly with the use of interfix insertion. Interfixation is an irregular
phenomenon, optional, and usually occurs by analogy. The prospects for further studies of morphonological phenomena
in the derivational context are seen in the analysis of other morphonological changes on the material of different parts of
the language, including the imposition of morphemes, the abolition of the solid basis, the word-forming alternative.

Key words: morphonology; interfixation; sound pad; interfix; word-formation suftix; extension.
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META®OPUKA ITOAITUNYHOI'O AUCKYPCY:
CEMAHTUYHUIT TA AIHTI'BOIIPATMATUYHUN
ACIIEKTA

Y cmammi 6us6AeH0 0C0OAUGOCIIT MEopemuyH020 Ma NPaKmutHozo SUGHeHHS
NOAMUYHUX MemaPop Y ixHiti cemanmuyi ma npazmamuyi. Y 00cAidxenHi poszas-
HYMO 63AEM036 30K 1 63AEMO0110 MOBU 1l NOATMUKU 6 YMO6aX PYHKUIOHYEAHHA €6PO-
iHMepayiiino20 OUckypcy. byAo 6cmano6AeHo, 1o MemaPopa e 6aKAUSUM HUHHUKOM,
w0 KoHcmumyioe Juckypc. osedeno, w0 NOAIMULHA Memapopa espoinmezpayinHux
Npouecis GUKOHYE NPAZMAMuyny memy, 61003epKao0 U HAA6HT 6 CYCNIALCIMEL PisHi
npoexmu itl U000 IMiHU EEPONEICLI020 KUMMLAL — PEAALHOZ0 NIDCYMKY CIIEOPEHHS HO-
6020 cycnirvcmen 0e3 6itiH, Je KyAbmypa KoxHoi Hayii 0yde 30epexena.

KAatouoei cao6a: moaiTMUHII AVCKYPC; ITOAiTHYHA MeTadOpa; eBpoiHTerpa-
LiHMIT AVCKYPC; KOHIIeNITyaAbHa MeTadopa; ITparMaTUIHII ITOTeHITiaa MeTadopu.

MOAepHiSaL[iH IMOAITUYHIX BiAHOCI/IH ,ZI,eMOKpaTI/IsaL[i}I Cy4acHOro CyCHiAI)CTBa Ta
HOAITUYHII pyx 1HTerpaH1MHMX IIPOLIECiB CIIPUYVMHNAAY 3MiHN KapTuHu CBiTYy. YueHi Ta
Hy6A1LU/ICTI/I 3 pi3HUX KpalH 3ax1,4H01 Ta CxigHO1 €BpoIN 3aiHATI pO3B I3aHHAM IIPOOAeM
TeIlepillIHLOTO Ta MallOYTHHOTIO «igel €BpoIa», €BpoIeiicbkoro oo’eananns. ITpobaema
@BpOiHTerpallil 3aiMa€ IIOMiTHe Miclle B CydacHIUX AOCAiA>KeHHX Pi3HIX Taay3ell: 1oAi-
TOOTil, corioaorii, ¢piaocodii, KOTHITUBHOI AIHIBICTMKI TOIIIO.

Y nux poboTax CTaBUTHCSI MUTAHHS PO CyTHICTh Ta (PYHKIIIOHYBaHHS ITOHSTTS
«iges €ppona», 10 BUBOAUTD HAC Ha pO3yMIHHS «€BPOIIENICHKOI iA@€HTUYHOCTI», « PO3IIN-
peHHs» (Eenlargement), Ma1716yTHboro Ta MUHYAO0IO €BpOHI/I Y cy4acHin aiHrBicTUIII aK-
TyaAbHVM HallpsIMOM ,ZI,OCAI,A,)KQHB y 1Iil C(l)epl € aHaAi3 MOAITMYHOIO AVICKYPCY.

IIponecn €BpOHeI/ICLKOI iHTerpariii, 1o CHOPUYIMHIAN 1AM KOMIIAEKC Ba>KAMBUX
COIIIOKYABTYPHMX HaCAigKiB, ITOPOAXKYIOTh TaKOK HOBi Pi3HOBUAM HOAITMYHOIO AVIC-
Kypcy, M4 sSIKUM Oy4eMO pO3yMiT! «pi3HOMaHITHI TEKCTH, IIJO HaAe>XKaTh A0 MOAITUKHA K
IIeBHOI COIliaabHOI cpepIr: I1e CYKYITHICTh BIUCTYIIiB, IIPOMOB i BIICAOBIB ITOAITMYHUX AiTdiB
Ta iH. BiATIOBiAHI AOKYMEHTI», a TAaKOX AMCKypC 3aco0iB MacoBOi KOMYHiKalii (4aai —
3MK) Ta spmyantHux Armoaen («amoaen 3 pyanili», 3a [1. b. Ilapmmnnm) (AIBopcoka, 2002,
c. 66; ITapmny, 2001, c. 193). ¥V HamtoMmy Bumtaaxy e Oy4yTh BICAOBM Ha HOAITUYHI TeMU
@Bponeniis y mepexi [ntepner.

Iei1 AMCcKypC, CTBOPIOBAHUI Ha O4aX, OyAy€ThCs Ha HOBUX MOAITMYHUX 3acadax i
CTaHOBUTDH COOOIO Ba>KAMBUI MaTepiaa AAs1 BUBYEHHsI HOBMX i4€00Ti, Y3SITUX Y IXHbOMY
AIHTBICTUYHOMY BUpa’KeHHi. [leHTpaabHMM KOHIIEIITOM, HaBKOAO SIKOTO OyAy€ThCsI HOBa
izeoaoris, € xonnent €BPOITA, saxuit oTpumye po3ropHyTe MeTapOpMUdIHe OCMIUCAEHHH.

Metadopa € yHlBepcaAbHI/IM ceMaHTUYHIM 3aCO00M, II0 BUKOPHCTOBYETHCS B ycix
¢yHKIiOHaABHMX CTHAAX 1 THITAX gucKypcy. Kpim IIbOTO BOHA Ma€ TaKOX i Cneum])qul
XapaKTepUCTHKY, 3yMOB/AeHi ceMaHTUYHNMM, 103aAiHTBaAbHMMI, COLIIOAIHTBICTMYHIMU
Ta KOMYHiKaTMBHO-ITpParMaTUYHMMM OCOOAMBOCTMU (byHKuiOHaAbHoro CTUAIO U THITY
AUCKYPCY, Y IKOMY BOHa BXXMBaEThCS (Abpamosa, 1980, c. 8-9). Poan MeTa(l)OpI/I B I10Ji-
TUYHI KOMYHiKallil He 0OOMe>Xy€ThCs 3aBAaHHAM CTBOPEHH: 404aTKOBOI eKCHpeCI/IBHOCTl
3MK aKTBHO BUKOPUCTOBYIOTH MeTapopy 445 HOOYAOBM THX aDO TUX MOAeAell CBITy.

© Kpasuenko B., Ilerpymosa H.
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/liHTBiCTM BBa’KalOTh, 110 MeTadopa 40IIOMara€ 3pO3yMiTH CBiT, BOHU TOBOPSTH
11po Metadopy K IIpo 3acib oPpopMaeHH: peaabHOCTI. I AliicHO, MeTadpopa — ITOTY>KHUI
3aci0 misHaHH:A (Macaosa, 1999, c. 105), K0aM HOBe IIOHATTS PO3KPUBAETHCS HIASIXOM 3i-
CTaB/AEHH: J10I0 3i CTapyM, y>Ke BiAOMIM.

Y KoruiTuBHIN AiHTBiCTUII MeTadOpa PO3IASIAAETHCS SIK «TOAOBHUI 3aciO HAIIOI
KOHIIeTITyaAbHOI CHICTEMI», 33 AOTIOMOTOIO JIKOTO MM PO3yMi€MO OAMH TUII 00’ €KTiB y Tep-
MmiHax inmoro tumny (Yenkn, 1996, c. 70). Came meTtadopa, Ha BigMiHY Bij CUMBOAY, MOXKe
aAeKBaTHO, SIK YBa>KalOTh AOCAIAHMKM, «CXOIIAIOBaTU» AVHAMIYHY IPUPOAY AIMICHOCTI, sSIKa
He MO>Ke OyTH «3aMOPO>KeHOIO» B cuMBoAiuHNx popmax (Paccoxmna, 2001, c. 28).

Metadopa cTaHOBUTH BaXKAMBUIL Me€XaHi3M, 3a 40IIOMOTOIO SIKOTO (POPMYIOThCS Ta
CIPUIIMAIOThCS aOCTPaKTHI KOHIIeNTU. BUBYEHHS 111X KOHIIEITiB 3a 40IIOMOIOIO MeTa-
Popu gae nepcnekTuBy A4 ix podyminns (Vsamenko, 2000, c. 75). @yukiis metadpopu
II0/Asra€ B KaTeropusaliil Ille He CTPYKTYPOBaHOIO KOHIIENTY, 110 CIPUIIMAETLCS SIK A0-
CUTh aDCTpaKTHA CYTHICTh, sIKa OTaHO IMi4AAa€ThCs pallioHaabHOMY ocMucaeHHIO (bapa-
HoB & Kapayaos, 1991, c. 185).

Cepea BeAMKOI KiabKOCTI T€Opiit MeTadopy Hailb1ABIIOrO IOIIMPEHHS B IIPALIX,
IIPUCBSYEHUX aHaAi3y IMOAITMYHOTO AMCKYpPCY, HaOyAa Teopist KOHLIeNITyaabHOI MeTadpopu
(Lakoff, Johnson, 1980, c. 4-6). SIx1io iHmi, 6iAbIN paHHi, Teopii, mounHaOuM 3 ApicroTeas,
posrasigaau Metadopy sIK IlepeHOC iMeHi Ha HeBAaCTUBUII IOMY AeHOTarT i TpaKTyBaAM ii
K 3acid mpMKpalIaHHsS MOBJAEHHs 11 peaaisarii moetnunol ¢pyskiii mosu (bask, 1990,
c. 18), To Teopis KoHIleNTyaabHOI MeTadpopu po3rasiga€ Metadpopy HacamIlepes, sIK KOrI-
HITMBHY OIlepallilo HaJ ITOHATTAMM 11 OaunTh Y Hill 3aciO KOHIIeIITyaAi3allil, 1110 403B0As€
OCMUCANUTH Ty aDO Ty raay3b AiICHOCTI B TepMiHaxX IIOHATTEBUX CTPYKTYP, sAKi CIIOKOH-
BiUHO CKaagaAaucs Ha 0asi 40CBigy, OTpPMMaHOTIO B iHIIIMX TaAy3sX.

Teopis xoHIlenTyaapHOl MeTadopu, 4451 sIKOL MeTadopa € CIIoCOOOM CITPUIHATTS
AIVICHOCTI, 1110 BIIAMBA€ Ha MICAEHHs 11 IOBeAiHKy, Oyaa pospobaena B mpami /Ax. /la-
kopda ta M. Axxoncona «Metadpopn, skumu mu xupeMo» (1980). CyTs miei Teopii moas-
ra€ B TOMY, 1110 HaIlla AisIAbHICTD Y CBiTi 3yMOB/A€Ha IMOHATIIHOIO CUCTEMOIO, a 151 CICTeMa,
BAacHe KaXyun, MmetadpopudHa. [1es1 KoHnenTyaapHnx, abo 6azosux, Metadop nepesda-
Jae, 1110 BOHU € CIILABHIMM A4 BCiX uaeHiB resHoro coriiymy (Lakoff, Johnson, 1980, c. 3-6).
SBuIinia abCTPaKTHOIO XapaKTepy OTPUMYIOTh OOpa3He, MeTapOpUYHe ITO3HaYeHH: J1 Ka-
TETOPU3YIOThCS B TepMiHaX KOHKpeTHMX, (iznunnx o0’ekris (Opaosa, 1994, c. 122).

Konnernryaapni Metadpopn 3abe311eqyioTh MOKAMBICTh OCMICAEHHST HEAVCKPeT-
HuX (eHOMeHiB (r1part, iHdAsLii, T0AITUKM TOIO) y TepMiHaX AMCKPETHMX CyTHOCTe!
abo peuosuH (Lakoff, Johnson, 1980, c. 46 i gaai). BianmosiaHO A0 Teopii KOHIIENTyaAbHOI
MeTadOpU IIepeHeceHH:I 3a3Ha€ He i301b0BaHa HasBa (i3 BAaCTMBUM 111 IPsIMUM HOMiHa-
TUBHNM 3HaueHH:M), a 11idicHa KOHIleNITyalbHa CTPYKTypa (cxeMa, ppeiiM, MOAeab, Clie-
Hapiii), 10 aKTUBYETHCS IIEBHUM CA0BOM ((Ppoxycom meTadopi) y CBiAOMOCTI HOCLSI MOBU
3aBASKY KOHBEHIIIIHOMY 3B’ 53Ky IIbOIO CA0Ba 3 LII€I0 KOHLEIITyaAbHOIO CTPYKTYPOIO.
Ort:Kxe, y KOTHITUBHII ceMaHTHUILi MeTapopy pO3yMilOTh sK IepeHeCceHHsI KOTHiTMBHOI
CTPYKTYpH, IO MPOTOTUIIOBO IIOB’ s13aHa 3 II€BHIM MOBHMM BUPa’KeHHSM, 13 Ti€1 3MiCTOB-
HOI cdepu, A0 SAKOI BOHA CIIOYATKy HadeKaada, 40 iHIoi chepu. BiaOysaeTbes mpoexiiis
O/Hi€1 KOHIIeINTyaAbHOI cpepy Ha 1HIITY, CBO€pigHa eKCIIaHCLI KOHIIeNTiB cpepn-AKepeaa,
YHaCAiAOK SIKOI J14e 3aXOIIAeHHsI 11 OCBOEHHsI HUMM HOBOI cpepu — cpepu-mern. OTXKe, 3a
AOTIOMOTOIO KOHIIeIITyaAbHOI MeTadpOpy BMHIKAIOTh HOBi KOHIIEIITH 4451 [IO3HaUYeHH: He-
1peAMeTHOI AilicHocTi. Taky MeTadopy MO>KHa BBa>kaTy IiIOTETUKO-KOTHITYBHOIO MO-
A€/A10, MalO4M Ha yBa3i Ii OCHOBHY (PYHKIIIIO — CTBOpeHH:sI HOBUX HOHATH (CepeOpeHHIKOB,
& KyOpsikosa (Pea.), 1988, c. 193).

InTepec 40 BUBYEHHS MMOAITHYHOI MeTaOpU 3yMOBAEHMI SIK OYPXAUBUM PO3BUTKOM
AOCAiAYKeHb, ITPUCBAYEHNX IOAITUYHIN KOMYHIKallil, TaK i IepeoCcMICAeHHAM CaMOTO ITOHSTTS
MeTadopH, HOBVM PO3yMIHHAM ii poAi B OpraHisartii KOrHiTHBHIX ITporiecis (byaaes, 2006, c. 67).

3a caosamu O. M. BapaHoBa, «11oaiTnyHa MeTadpopa I1ociga€ 3HauHe Miclle B I10Ai-
TUYHOMY Aia/031 IpY IIOIIYKY aAbTepHaTUB PO3BUTKY CyCIIiAbCTBA Ta OOMEXKYE€ I10.1€ yXBa-
AeHH pilleHb». Brians Metadop Ha MUCAEHHS AIOAVIHU He ITigA5Ta€ CYMHIBY. Y TTOAITULI
MeTadopa — OCHOBHUI «IIOCTavyaAbHMK “aAbTepHATUB BUPIIlIeHHs ITPp00AeMHUX CUTYa-
11iin”» (bapanos, & Kapayaos, 1991, c. 189-190). Lli meTadopu He BUHMKAIOTh caMi 110 cO0i,
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a MOPOAXKYIOTbCs YCTaA€HUMU IIOrAs4aMI Ha CBIiT Ta HpOAMKTOBaHi BiAIIOBIAHOIO COITi-
a/BHOIO IPYIIOI0, IIPOIIAPKOM, KOAEKTUBOM. l'eHepaTopit oAiTnIHMX MeTaQop IIpartyTh
AaTH CBOIO OIiHKY BeAVKIM HOAITMYHMM IOAisIM, IOKa3aTy BILAMB ITOAITUKY Ta i4€040Til
Ha 404i TPOMaAsH AepKaBl, IMAKPECAUTH XapaKTep IOAITHIHIX IIePETBOPEHb.

Y KOTHITUBHIN AIHIBICTHII TIOHSTTS MeTaOpM PO3IASIAAETHCS SIK TOAOBHIII 3aci0
HaIIIOl KOHIIeIITyaAbHOI CCTeMH, 3a A0OIIOMOTOIO SKOTO MU PO3yMi€MO OAMH THUII 00’ €KTIB
y TepmiHax inmmoro tuny (Yenkn, 1996, c. 70).

3a TeOpeTUYHY OCHOBY IIbOTO AOCAiAKEeHH:I B35ITO KOTHITUBHY Teopilo MeTadopu
Ax. Aaxkodpda it M. J>KOHCOHa, a TAKOXK CeMaHTUIHO-KOTHITUBHY TeOpPilo KOHIIeINITyaAb-
Hoi metapopu A. M. bapanosa ta 0. M. Kapayaosa, I. M. Kobosesoi (bapanos, & Ka-
payaos, 1991; Ko6osesa, 2002).

Iaest xoHIenTyaabHUX MeTadop, 110 BU3HAYAIOTh CIIPUIHATTS AiICHOCTI, MIUC-
AeHH: Ta IToBeAiHKN, cpopMyaboBaHa B poboTi Jx. Aakodpda Ta M. Axxoncona «Metap-
hors, we live by». Ii cyTp nmoasrae B Tomy, 110 Hallla AisIABHICTb Yy CBiTi 3yMOBJeHa
IIOHATIIHOIO CHCTEMOIO, a Hallla IOHATiIIHA CCTeMa 3a CyTTIO MeTadopnyHa. laes Kon-
LlelITyaAbHUX, a00 0a3oBMX, MeTadpop Ioaiara€ B MeTapOpUUHIX TepMiHaX, 3aTaAbHMX
AAs1 BCiX 4AeHiB IIeBHOTO COIiyMy.

Caigom 3a Ax. AlakodpPpom Ta M. A>KOHCOHOM Ta IXHBOIO TEOPi€I0 KOTHITUBHOI Me-
Tadpopu MU IMpoaHaAdizyBaay MeTapOpPUIHi BUCAOBM (SIKMMMU 3BUYAHO peali3ye€ThCs B
MOBi KOHIlenI'TyaabHa MeTa(popa), IIJ0 pelpe3eHTyIOTh €BPOiHTer palliiiHnI AUCKYPC.

Y caosHukax A. M. bapanosa ta IO0. M. Kapayaosa cdepa Axepesa omnmcaHa Cur-
HipiKaTUBHUMU AeCKPUIITOpaM — cA0BaMH (a0O CAOBOCIIOAYUYEeHHSIMM), IO pelpe3eH-
TYIOTDb TIOHSATTS B Pi3HUX CEMaHTUYHUX 104X, a cpepa 11iai (CyTHICTb IIeBHOTO TUITY, IO
ocMucaIoe Metadopa) olucaHa AeHOTaTUBHUMMY AeCKPUIITOpaMI — BICAOBaMI, 1110 pe-
IIPe3eHTYIOTh MOAITNYHI peHOMEeHI.

Iepapxii curnipikaTusHNX geckpunropis A. M. bapaHos HasuBae MeTapOPUUHNMU
Mogeasmu (bapanos, & Kapayaos, 1991, c. 12-14).

Mu Bugianan agexiapka MeTapOpUUHIX MOJeAel, y TepMiHaX SIKIX OCMMCAEHO €B-
poiHTerpariiiiHy peaapHicTh: 100yA0BYy (building), Tpancriopr i TpancriopTHMI 3aciO, Bu-
POOHMIITBO, CIIOPTUBHY OOPOTHOY Ta 1H.

Kosxna oagnHnirst 6a3u Mae 4 T indopmariii, I1jo po3MIIIy€ThCs Y BiATIOBiAHI TOASL.

IIpoiarocTpye€Mo CTpyKTypu OKpeMOi OAMHUII IpUKAadamu 3 0asu Metadpopuy-
HIIX OCMUCAeHb EBpornn.

Martepiaaom gocaigkeHHs OyB KOPITyC aHIIOMOBHIX TEKCTiB, pO3MillleHIX Ha call-
Tax €Bpocoroay B nepio 2005-2019 pp. ¥ 11b0My KOpIIyci, IlepeBakHO 3 TEKCTiB OQillili-
HIIX IIPOMOB Ta AeKAapalliil, BUOipKOBO Oy10 B3sTO AAs aHaAi3y KOHTEKCTH, IIJ0 MicTuAU
MeTa(OpIYIHi BICAOBU IIOAO HNUTaHb €BPOIEICHKOI iHTerparii Ta mooyaosu Hosoi €5-
pomnm.

1. IToae METAPHOR

Y ne moae 3aHOCUTBCSI MeTapOPUYHNUI BUCAIB Y TOMY BUTAAAL, Y SKOMY JOTO
BXKITO B TeKCTi, pa3oM 3 MiHIMaAbHIM KOHTEKCTOM, y SIKOMY IIPOSIBASETHCS MeTapopmd-
HiCTb, HaIIpUKAAA:

The European Union — money-making machine of Europe.

2. IToae SIGNIF_DES

Le m04e MicTUTP AQHINOT CUTHIQIKATUBHIX AECKPUIITOPIB, IO PEIIPE3EHTYIOTh
KOHI[eNT (curHiikar) MeTaOpPIUIHOrO BUPaKEHHs IIPU OT0 OYKBAABHOMY PO3yMiHHI
Ta MicIie J10TO B KOHIIeIITyaAbHill iepapxil — MeTapopmuHil MoJeAi. Y HallloMy BUIIaAKY
«machine» Ma€ 3HaueHHs MaIllHY, MeXaHi3MYy, 1110 BUKOHY€ (QYHKIIIO IIepepoOKu abo
HaBiTh BUITyCKa€ HOBUII MaTepiaa (CTBOPIOE HOBUIA CBIT).

Byayemo metadpopmuny Mogeab «BUPOOHUIITBO»:

MaImHa/ BUpOOHIMYINII MeXaHi3M / BUPOOHMIITBO

3. IToae DENO_DES

3aIlOBHIOETHCS AaHITIOTaMU A€HOTaTUBHMX A@CKPUIITOPIB, 1110 PeIrpe3eHTyIOTh pe-
¢epenT MeTapopu — CyTHICTD UM SIBUIIIE, 1110 HAAEXKUTH A0 II€BHOI TaAy3i HOAITUKN. Y Ha-
IIIOMY BUITa/KY:

Iaeoaoris / eBporntericbka inTerparist / €C
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3icTaBaeHH: 2-TO Ta 3-TO IIOAiB 4a€ AOCUTH SCHY iHTepIIpeTalliio Metadopu: icHye
IleBHa igeoaoris, 110 npeacrasase €C 5K eBHMIT BUPOOHIYMIT MeXaHi3M y cdepi aaMiHi-
CTpaTMBHOI II00Y40BM HOBOTO CBiTy, 00 Oe3 IIeBHOTO MeXaHi3My HeMO>KABa iHTerparis.
4.Tloae EXAMPLE
Poland should stop treating the European Union as a money-making machine and make
a more substantial financial contribution in the future, European Commission Vice
President Jyrki Katainen said on Wednesday (Poland, 2019).

Apyruii mpukaag, 1o perpes3eHTye Ty 5K caMmy MeTa(pOpUIHY MOAeAb:

1. IToae METAPHOR
Germany was the engine of integration.

2. IToae SIGNIF_DES

«Engine» i3 10r0 OCHOBHOIO KOHOTAIIi€I0 — ABUTIYH, IIIO 3allyCKa€ MeXaHi3M y Ailo,
poOONUTDH He CTaTUYHUM, a AMHAMIYHMM.

Posrasnemo MetapopmuHy MOAeAb «BUPOOHMUIITBO»:

ABUTYH / MeXaHi3M / BUpOOHMYMII MeXaHi3M / BUpOOHUILITBO

3. IToae DENO_DES

iaeoorist / eBpornericbka iHTerpartist / €C

IlesHi 3sminn B Himeuunsi (1989) — 06’ eanannsa Himeuunnn (38iakm 71 6epe cBiii I10-
YaTOK €BPOiHTerpallifiHIil AVICKYyPC) — CTaAl PYIIiIHOIO CUAOIO y €BPOiHTerparii.

4. TToae EXAMPLE

This is the signal of the demonstration of the strong commitment between France and
Germany as engine of EU integration, according to EP President (Franco-German,
2015).

Ao metadpopu «BUPpOOHUIITBA» 3 TOYKM 30Py aKTUMBHOCTI y4aCHUKIB BXOAUTH Me-
Tadopa «3acoby nepecysaHHs» — driving the new Europe (The Conflict resolution is not
the only impulse driving the new Europe; Sir John gave warning: the political consequences
of pursuing the present course risk serious damage to the practical reality of collective defenses
in EU and to the future of the Euro-Atlantic relationship; Draft Nice Treaty takes European
Union in wrong direction says New Europe; European Union treaties move the EU in wrong
direction).

3 MeTaopoIO «BUPOOHNUIITBA» TiCHO ITOB s13aHa MeTadopa «OyaiBHUIITBa» — (...0f
fices and procedures under the EU roof <...>; Europe is creating some new kind of state).

Mertadopa «xBiTKn» (OykeTy) Oyaa mpeAcTaBAeHa TaKuMU Ipukaadamu: European
culture is a «bouquet de fleurs». Together they are beautiful, but rose is still rose, and the tulip is
still tulip. This must be preserved (Reid, 2002).

Mertadopy «Epporna — opkecTp» pelpe3eHTOBaHO y €BPOiHTerpalliiiHOMy AMCKYPCi
Ttakumu nnpuxkaagamiu: The EU is like the orchestra playing on the Titanic, Renzi told Bloomberg,
insisting his revitalised and reformed Italy had earned the right to play a leading role in shaping
the bloc’s destiny (Renzi, 2016).

Posrasa MeTog0A0TidHNX TiACTaB A4OCAIAYKEeHHs TTOKa3ye, 1110 BUBUEeHH: IIparMaTIKIA
IOAITIYHOI MeTa(pOPUKM HeMIHy4Ye Ma€ iHTepANCIIUIIAIHApHII XapaKTep. 3 0AHOTO OOKY,
MeTapopH Biz0Opa>kalOTh HalliOHAABHY CBiAOMICTS (IiACBiAOMe) i, BiATIOBIAHO, aHaAi3 MeTa-
¢op — 1e aHaAi3 KoHIIETITOC(EPY ITEBHOI CITIABHOTH. 3 iHIIIOTO — IIparMaTUYHNII ITOTEeHITial
MeTadop CBiAOMO BIKOPICTOBYIOTh Y IMOAITHYHOMY AMCKYPCi A4Sl ITePeKOHIIeNTyaaiarii
KapTyHM CBiTy agpecata. Hacripasai Metagopuune BiA0OpakeHHs Hal[iOHAaAbHOI KapTIHY
CBITY i IIparMaTIrdHO OPi€HTOBAHE KOHCTPYIOBAHHS MeTapOPMIHOI MOAeAi CBITY 4451 AOCAT-
HeHH:I ITIeBHUX I1idell Aila1eKTMYHO B3a€MOIIOB s13aHi, TOMy ITparMaTi4Ha IIpoOeMaTIKa He-
PO3PMBHO IIOB'sI3aHa 3 PO3BSI3aHHAM IIMTaHb, IO CTOCYIOTbCA TaAy3i IICMXOAOTIL,
AVICKypC-aHaAi3y, AIHTBOKYABTYPOAOTii Ta KOorHiTHBHOI cemaHTNKH (Byaaes, 2006, c. 76).

IToaiTyna Metadopa € OAHNM i3 HOIIMPEHNX Ta AI€BMX IHCTPYMEHTIB OAITUKI.
AAast A0CAiA>KyBaHOTO MaTepialy IIpUTaMaHHUM € BXXIBaHHA MeTadop, 1110 HaleXKaTb 40
TUIX OCHOBHIX TUIIIB, 5IKi ITOB’sI3aHi 3 TAKUMU pepepeHTHIMU cpepaM, SIK coltiomopPHa
cdepa, antporiomopdHa cepa, chpepa apredakxTis i cpepa npupoau. KonuenryaabHi
MeTapOpU €BPOIHTErpaliiliHOTO AMCKYPCY BUKOPUCTOBYIOTD Y CBOIX KOAaX KOHIIeNITyaAbHi
10451 «IIPOCTip», <IIOAOPOXK», «pyX», «OyAIBHUIITBO», «pe3yAbTaT! TPyAa», «POAVNHHI CTO-
CYHKI», «IIPUPOAA», «CIIOPT», «MUCTELITBO» TOIIO.
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Orxe, K040 MeTadop €BpOiHTeTpallil Biga3epKaaioe HasiBHI B CyCITLABCTBI Pi3Hi ITPOeKTI
Al ITIOA0 3MiH XKUTTSI — peaAbHOTO IiACYMKY CTBOPEHHsI HOBOTO CyCIILAbCTBa 0e3 BiliH, Ae KyAb-
Typa KOXHOI Harlil Oy e 30epexkena. [Tpote ra0baabHa iHTerparyis €BpOIeiiCchKOrO CyCIIiAbCTBa,
00’eAHaHH:I B TOAITIMHY CTPYKTYPY, IO OyAe rapaHTOM MIPY, BUBOAITH Ha HOBIII PiBEHb OC-
MIICAEHHSI «€BPOIIETICHKOL IAEHTIMHOCTI» 11 MeTadpopiHOIO ocMucaeH s Konuenty €EBPOITA
Ta B/3HA4YeHH:I IXHBOI poi y popMyBaHHI HOBITHBOI igeo0rii 00’e€aHaHol €Bpornn.
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KRAVCHENKO VIKTORIIA, PETRUSHOVA NATALIIA

THE METAPHOR IN POLITICS: SEMANTIC AND LINGUISTIC PRAGMATIC ASPECTS

The peculiar features in the theoretical and practical study of political metaphors in their semantics and prag-
matics were found in the article. The article discusses the relationship and interaction between language and politics in
the field of European integration discourse. It was found that the metaphor is an important factor that constitutes discourse.
This paper has shown that political metaphor of European integration process takes a pragmatic goal of reflecting the
reality existing in European society as model of a new society without war, where the culture of each nation will be saved.
The political metaphor is one of the popular and effective policy instruments. The main principal types of metaphors that
used in analyzed discourse are associated with referent fields as sociomorphic area, anthropomorphic sphere, the sphere
and scope of nature artefacts. Conceptual metaphors European integration discourse used codes in their conceptual field

“space”, “travel”, “movement”, “building”, “Labour results”, “relationship”, “nature”, “Sport”, “art” etc.

Key words: political discourse; political metaphor European mtegratlon discourse; conceptual

metaphor; metaphor pragmatic potential.
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Cmammio npucesuero 6UsHANEHHIO CIMAMYCY 6AACHE-NOICHIOBANOHUX CUHINAK-
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MANHIMMS 6AACHE-NOSCHIOBANHUX KOHCIPYKUTLL, PYHKUIOHAALHI 0COOAUE0CIIT, MOP-
Poroziumi SUASU, UACHOMMICHIL YKUSAHHS 6 meKcmax PYHKUIOHAANDHUX CIMUALS
cynacHol ykpaincokoi AimepamypHoi Mosu.

KAatouo6i caosa: yckaaaHeHe pedeHH:]; BAacHe-II0ACHIOBaAbHI KOHCTPYKIIii;
$yHKIIT; ceMaHTHYHA I'PyIIa; CTUAICTUYIHNIL BUSB.

ITosicHIOBaABHI BiAHOIIIEHH: ITepes0adaioTh MOXKAUBICTD 614bI1101 iHPOPMaTUBHOI
HaITOBHEHOCTI OAHOTO CKAaJHMKa psAy depesd iHIINI, HOBHIIIOro TAyMadeHHs, KOHKpe-
TU3allil, yTOYHeHHs ceMaHTUKI IoIlepeAHbOTO CKAaJHMKa. 30epiraioun napasaeaism yae-
HiB psAy, CIIiABHY A€HOTaTUBHY OCHOBY, BiAHOIIIeHH: ITepeOyBaioTh MiXK COOOIO B ITeBHill
CMIICAOBINI 3a41€>KHOCTI — SIK O3HayaAbHe 11 o3HauyBaHe (Moricienko, 2009).

I ImTaHHIO MOACHIOBAABHUX BiAHOIIEHD IPUCBsIYeHi Ipani pocinceknx (A.@. [Tpn-
artkina, H. B. Kupnnunnkosa, €. I1. Ceayn, M. T. Illatyx, I'. I1. ¥Yxanos, B. I. Uyraos,
I'. B. Mapkeaosa, H. C. ®omina Ta in.) i1 ykpaincekux (C. A. baiiaycs, I. P. Buxosaners,
M. O. Binronis, H. B. T'yitaniok, A. II. 3arnitko, C. M. I'aazosa, I'. ®. Isanymikina,
A. K. Moiicienko, T. M. Pagionosa, H. C. ®omina Ta iH.) Ai1HTBiCTiB. 3araa0M A0CAIAHUKU
PO3Pi3HAIOTh BUPa’kKeHHs B HUX BiAHOIIIEHb TOTOKHOCTI, YTOYHEHHs J1 BUOKpeMAEeHH:.
IIpore Ha cbOTOAHI B Cy4yaCHOMY MOBO3HABCTBI iCHYIOTh PO30i>KHOCTI 111040 BU3HAUYeHH:
Ta OINCY CeMaHTMYHUX BUABIB KaTeropil roscHeHH:. OAHi 40CAigHUKI A0 Pi3HOBMAIB I10-
SICHIOBaAbHVIX KOHCTPYKIIil 3aPaxOBYIOTh KOHCTPYKITil 3 BIAHOIIIEHHAM TOTOXKHOCTI, yTOY-
HeHH: 11 ysaraapHeHH: (IBanymikina, 1973), opyri — BAacHe-IIOSICHEHHsI, yTOUHEHHs Ta
pkatodenH: (IIseaosa, 1980), TpeTi — BaacHe-TOTOKHICTD 1 KOHKpeTu3aiito (IIpuarkina,
1990) aGo BaacHe-110s1cHeHH: Ta BKAIOYeHH:1 (Moricienko, 2009), yeTBepTi MOCAYrOBYIOTHCS
TOHATTAMM yTOYHIOBAABHi 11 BiJOKpeMAEHI YAeHN peYeHH I (CAI/IHbKo 1994), i’ s1Ti BUOK-
PeMAIOIOTh TaKi PiSHOBMAM, SIK CyOCTAHTUBHI 3BOPOTI, OAHOPIAHI YA€HN peYeHHs 3 TIpe-
TO3UTUBHUM y3araAbHIOBaAbHMM CAOBOM Ta IHII CyMiXHI C€MaHTUKO-CHHTAaKCHUYHI
asuma (Pomina, 2009). ¥ cBoeMy A0CAigKeHHI pO3PI3HATUMEMO IOACHIOBAaAbHI KOH-
CTPYKIil TPHOX Pi3HOBUAIB: 6AACHE-NOSACHEHHS, YMOUHEHHS I KOHKPemu3aito.

Merto10 cTaTTi € aHaAi3 CTPYKTYPHMX i PYHKITIHIX 0COOAMBOCTeIl BAacHe-II0sIC-
HIOBa/AbHMX KOHCTPYKIIill y AiHrBOyKpaiHicTuii. /45 A0CATHeHHs MeTV HeOOXigHO BUKO-
HaTU TakKi 3aBJaHHA: 3sCyBaTU CTPYKTypy, Ce€MaHTMKYy BAacCHe-IIOACHIOBAaAbHMX
CUMHTaKCUYHMIX OAVIHUITL, YCTAHOBUTH 1XHI (PYHKIIINTHO-CTUAICTIYHI OCOOAMBOCTI B TEKCTaX
Cy4acHOI YKpalHCBKOI AiTepaTypHOI MOBM.

Baacne-nosicHIOBaAbHI KOHCTPYKIII — I1@ CMHTAKCUYHI OAVHUIL, Y AKX HOSICHIO-
Ba/lbHe CA0BO O3Hauae, 10 TOI cammil 00’€KT, siBMIlle aDO O3HaKa IpeACcTaBAeHi B Hail-
OiapImn AOCTYITHIN dopmi 445 unTayva (cayxada) uepes KOHKPETH3aI[iI0 0i4pII 3araabHOTO,
a6CTpaKTHoro isziomarnynoro. IIpueanyodncs 40 OCHOBHOI YaCTMHIU pedeHH:I, IOSCHIO-
BaAbHUII CKAAAHUK 3AiJICHIOE (PYHKIIIIO BAacHe-IIOSICHEHHs uepe3 oIlocepelKOBaHUII
3B’5130K 3 OAHIM i3 4AeHiB pedeHHs1. Takui1 CKAaAHMK 3aBXAU 3aliMa€ ITOCTIIO3ULIIIO 1 BU-
OKpeM/EHUM sIK CaMOCTilIHa CUHTarMa, sika yCKAaAHIO€ IIPOCTe peYeHHsI CeMaHTUYHO 11

CTPYKTYPHO.

© Hosikosa O.
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3acobu yTBOpeHH:I BAaCHe-TI0sICHIOBaAbHIX OAVHUII 3a4e>KaTh Big XapaKTepy I1o-
SICHIOBAABHUX Bi,ZI,HOH_IeHI) Y ckaaai BMCAOBAEHHSI TIOBTOPHE ITO3HaYeHHs Ma€ pi3Hi uiAi'
KOHKPETH3al[iI0, IlepeAik OKpeMIX BUITaAKiB, Pi3HOBIAIB, HaBeACHH IIPUKAAAY, PO3’sC-
HEHHSI, TAyMaJeHH:], BKa3iBKy Ha MOKAVBICTh ABOSIKOI Ha3BM TOIIO. Lle 3HaXOAUTD BUpPa-
JKeHHsI HacaMmIlepe/ y BUOOpi cAy>KOOBMX CAiB — IIOKa3HMKIB BAacCHe-IIOACHIOBAaAbHMX
3B’5I3KiB, y TUIIi iIHTOHAIIil, @ TAKOXK Yy A€KCMYHOMY CKAai ITOsICHIOBAHOTO.

Koncrpykiii 3 BAacHe-IIOACHIOBaAbHUM CKAaAHMKOM 3a3B14ali 1o0y40BaHi 3a 40-
IIOMOTOIO CIlelliaAbHUX ITOJCHIOBAaAbHIUX CIIOAYYHUKIB m00mo, uedmo, cedmo, abo. SIx Ko-
MYHIKaTUBHO-IIparMaTUYHNI CKAaAHVK B/AacHe-IIOsICHIOBaAbHA KOHCTPYKIIisl BUAiAeHa
iHTOHaLilHO (1May3amy aboO HaroA0coM) i OB’ s13aHa 3 4YAeHaMI pedeHHs], sKi 3aliMaioTh
Pi3Hi ceMaHTUKO-CMHTaKCUYHI ITO3UIII, ITOp.:

— 3 nmiagmeroMm, Hanp.: Lle 0ys Oaexcandp Tumodpitiosuu, abo npocmo Cawma
(C. XKagan); Beauxy porv 6idicpae 6 Hoomy (noemutHoMy 6UCA06i) NAPAAEAIZM, ceOmMo micHuti
SHYMpimniil 36’430K Mix dsoma 1t Oirvuie sipuiamu ado ix pynamu (M. Bosusk); Teos Ka-
mepuna, cupiu douxa 20A06H020 inxenepa Jopowenka, saxoxaracs (€. I'ynaao); A tiozo
xinka, ceobmo Oaena, 0yra xopynxisna (€. I'ynaao); Aerexu, abo 4opHoZY3u NpuAimaromo
do nac nasectii 3 niedns (€. I'ynjaao); Mepzeav, abo aunucmuti 6aniik, Mae 6eAuke SHaueHHs
0 uemermmoi npomucrosocmi (BicHuk 3ariopisbKoro HallioHaAbHOIO yHiBepcuteTy. Exo-
HoMiuHi Hayku. No 2, 2019);

— 3 IpucyAKoM, Harp.: PagueHKOBi Ha 4ac apTIIiATOTOBKY 6UNAAO OYmu cmapuum,
mob6mo komandyseamu 3’ednanum eoznem ycix mpvox minpom (C. Xaaan); Bora noob6i-
yara seukonamu 6ci ymosu Mapka, cebmo nompanumu o [apsapdy 6npodosx 060x poxkis
(A. Toccc); I1pogecoposi doserocs sisnamucs 6 ycoomy Mapuni, mobmo posnosicmu npo
cé0i HaunomaemHiuii xeuatosarns (A. Tocc);

— 3 O3HAYEHHSIM, HAIIp.: A MeHi NPUCAAHO AUCHIA <AHMUIAMHOZ0», MOOMO HUCAOM
3a0HiM, 610 Kopors npo amuicmito (I1. SarpeGeantnit); Poszoiidane mope, cebmo 6pyone i
memne, Hackaxysearo ra oepez i nokpuearo ckeri (M. Komjroonneskuin); Tak, s nobawura cede
KOAUMHIO, ceOmo secery, cmimny, sioxkpumy, mpoxu 6esmoaxoesy (A. Tocc); Merni saru-
uLuecs ocmanititi, mobmo ginimnuil pusox, e maxcumym nismopa poxu (A. Tocc).

— 3 00CTaBUHOIO, HaNIp.: JU6AImMbC HA HUX 36U4HO, ceOMO AK HA PYXOMY MileHb
(C. XKagan); Mu sycmpiruca 3 Hum nobausy Mampocvkoi cro6idxku nid Mapiynoarem,
mob6mo nunimnim micmom 2Kodanose (C. Xagan); Hao Anicmpom na npasomy Oepesi,
yebmo na muri nuxue 610 micma Cambopa, rexxumbv seauxe cero Tumnisyi (C. Kagan); Ha
Ioamasuwjuni, cebmo nedarexo 6id caaénozo micma I'adaua, e cero Benpux (Octam
Bumus);

— 3 AogaTKoM, Hanp.: Hadseuip i1, cebmo Coromii, nouysca dum (M. KorjtoOnHcs-
knit); Omaman norrodué MukoAy i Hacmanosus 11020 3a kpurauia, ce6mo c6020 NOMiYHUKA
(€. I'ynaao); Ha xarv, it He mae ceoei icmopii, moomo munyarozo (I'oaoc Yxpainny,
18.10.2019); Iloxasysara sona meni 6 cady i céoto zopdicmo, mobmo keimuuk (€. I'ynaao).

Cepeg BaacHe-IIOSICHIOBaAbHIX OAVHUIIb BUOKPEMIMO TaKOXK TaKi, Y SIKMX APYTHUIA
CKAaAHUK IO€AHaHMIA i3 IToepeAHiM Ha OCHOBI KOHKpPeTH3allilIHO-yTOYHIOBAaABHOI ce-
MaHTUKI, O3 A0IIOMOTIU CIIOAYYHUKIB (IHTOHALIIHO), HamIp.: [0A06HUM JASL MeHe € MIAbKU
odne — sacmepezmu éac, Muxaiiro Casuu (€. I'yriaao); Li Atodu s Hux 6yau c6oimu, «0o-
Heyvkumu» (Jzepkaao tvokns, 07.11.2019); Mozo esaxaru snauroto nocmammio, 6i00M010
1l noéaxcnoto oco6oto m. Yepemwmunu (€. I'yniaao); Bin ycima curamu oy 3a6x0u 0axas
ANIIIe 00HOZ0 — 3aAumumuco eipHum ceoiil kpaini (I'oaoc Ykpainn, 18.10.2019); Busna-
YeHHs NOHAMMI «iHPpopMayitiHe 3a0e3neveH s», HasedeHi 6 PISHUX HAYKOBUX 0XKepedx, 6Uc6im-
Atotomo  Memy  IHPOpmauiinozo 3adesnederts, 1020 00°ekm, 3acobu  30iticHEHHA —
npoyecyarvio-0iAAbHicHY ma iHPopmayitino-pecypcHy ckaadosi (Bicnuk 3anopizbkoro
HalioHaAbHOTO yHiBepcutety. FOpuanani nayku. Ne 1, 2019).

Y BaacHe-TIOACHIOBaAbHUX KOHCTPYKIISX CKAAAHUKI PAAY MOXKYTh OyTH BIOYyAO-
BaHi B TaKMI1 CIIOCIO, I1IO ITepIINI CBOIM 3araAbHIUM 3HaUYeHHsM O0iliMa€ KOHKpeTU3alliliHi
3Ha4YeHH:I iHIINX, a pOAb MapKepiB BUKOHYIOTh KOHCTPYKIIil aKIleHTallilfHOI CeMaHTMKH 3
aHaAOTraMI CIOAYYHUKIiB. Ile MOXyTh OyTu OAMHIUYHI cA0Ba-KOMIIapaTUBU (mouHiuie,
Kpauie), Io€AHaH1 3 giecaoBaMu (mouHiuie ckasamu, Kpauje ckasamu); cAosa y3araabHeHO-
KOMEHTYBaAbHOTO 3HaUeHH:I (HANPUKAA), 00HUM CAO60M, 30€0IADUL020, ITHULUMU CAOBAMU, 30-
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Kpema, 0coOAUso, iHaKuie), IO€AHaHi 3 IpeAKaTaMy MOBAEHH: (CKa3amu 00HUM CAO60M,
cKasamu no-iHulomy); BiApe4eHHEB] YTBOPEHHS Ha 3pa3oK AKUL0 Xoueme, AKUuL0 moutiuie,
AKUL0 CKA3AMU 00HUM CAO60M TOIIIO, HAIIPUKAAA: A0 3acmocosyeanix Memoois 3apaxosyonb
KAacuuni cmamucmuuni nioxoou, Hanpuxaad ARIMA, GARCH, ma inwi éapianmu yux ar-
2opummié (BicHuK 3aniopi3bKoro HaljioHaAbHOTO yHiBepcuTeTy. EKoHoMiuHi Haykm. No 3,
2019); /I maro na yeasi Aidepie eéponeiicbkux kpain, 30kpema npesudenma Opanyii Emma-
Hyeasn Maxpona (Asepkaao tvoxas, 07.11.2019); Beauuesni naouii nosepxti 600u 6 3amoxax
61LCOK0Z0 Npasozo bepeza piuku, HANPUKAAD, HUXH1e YKpainKu, maKkox uiAbHO 6Kpumi a-
pocmsmu 600101 Airil (I'oaoc Yxpainn, 07.09.2019); A mum wacom mu doci He MAEMO KOH-
KpemHnux 0anux npo empamu 6i0 20A00Hoi cmepmi ykpainyic Ilosorxs, ocobauso Huxnvozo
(4zepkaao tmxns, 07.11.2019); [losmoptotouu kAiue KpemAaiscokoi nponazandu, M. Semar z0-
60pUIMD NPO «ZPOMAIAHCOKY GitiHY», 30KpeMma il 6 Ykpaini (A3epxaao Tvxns, 07.12.2019);
Vei zinomesu wo0do 3azuberi 150, abo nasimo 200 mucay xepme, He 3Haxodamov nidmeepo-
KeHHs 6 KooHux cepiosHux docaidxernsx (Asepkaao tvxns, 07.11.2019); 3 ypaxysarnam
PUHKOSUX YMO6 20cn00ap1oatiis 00AIK0B80-eKOHOMIUHA THPOpManis, 30e6irbuiozo nidnpu-
EMHUYLKA, NOSUHHA HECU CePUOHT AKICHI SMIHU 3 NOZAAJY 3MICMOEHOCI, KOPUCHOCMI, 00-
CmogipHocmi, noeHomu, HeoOXi0Hoi anarimuunocmi ma onepamuerocmi nadanns (I'oaoc
Ykpainn, 07.09.2019); Hawum sasdariram 0yro 3abesneuumu ymoeu, mouniuie — 3Hailmu
¢inancyseanna (F'oaoc Yxpainn, 07.09.2019). AnaaizoBaHi KOHCTPYKIIiI B TeKCTax pi3HMX
(PpYHKIINHMX CTMAIB y>KMBaHI 3 pi3HOIO YacTOTHICTIO. KapTOTeka B1acHe-IIOsICHIOBAAbHIX
OAVIHMIIb A03BOASI€ KOHCTaTyBaTy IlepeBary 3a3HadyeHIX CMHTaKCMYHMX CKAaAHMKIB y Hay-
KOBOMY, ITyOAiIIMCTUYHOMY 11 OiIlilTHO-A110BOMY CTHAAX. TaKy 4acTOTHICTh MO>KHA T10-
SICHUTU TSDKiHHAM A0 TOYHOTO BMPa’KeHHsI AyMKHU, TOOTO IIOBHOTO 11 OAHO3HAYHOTO
PO3YMiHHS PeIMITI€EHTOM AOTiKM, AKY 3aKAa4a€ aBTOP Y CBOI MipKyBaHH:I.

3’scyBaHHs CeMaHTUYHOI CYyTHOCTI ITOSICHEHH:I, pi3HOBMAOM SIKOIO € BAaCHe-TI0sC-
HIOBa/AbHe 3HaYeHH:, lepeAyciM Ilepegbayda€ aHaAi3 KOHCTPYKIIiil 31 CLIOAYYHIKOM 100110
(abo 11010 AeKCHMYHUMU AyOaeTamMut — ceOmo, 1edmo), AKUI € HaltOiAbII Y>XKMBAaHUM y TeK-
CTax HayKOBOTIO, IyDAIIIMCTUYHOIO 71 oQi1itHO-aia0Boro ctnais. Came KOHCTPYKIII i3
LIVIM CIIOAYYHVKOM BUpPa>KalOTh BAaCHe-TIOACHEeHHsI, B OCHOBI SIKOTO A€>KIUTh TOTOXKHICTb.
CroayyHUK mo6mo B IXHbOMY CKAaAl € HaliMeHII Ar(epeHIlilloBaHIM 3a CBOIM 3HaueH-
HsM, a OT>Ke, HallO1AbIII BiAIIOBi4a€ CyTHOCTI BAaCHe-TIOsICHeHHs1, HallpuKAaA: Muirocs, 36u-
yaino x, i npo Yxpainy, mobmo npo ii kepieHuymeo, norimuuny necmabirvricme,
adepny 36potro mougo (I'oaoc Ykpainy, 07.12.2019); Ileped opyzum uumannam, mob6mo 6xe
3 HOGUM CKAAJOM napramenmy, 00 3aKoHonpoexmy 0yro eHeceto yio nponosuyiio (Foaoc
Ykpainm, 11.12.2019); bazamo poxié it uKopucmosysar npocmo AK MaudaHdux 0Asl pisHux
«6xi0HUX» 3ax00i6, yebmo zarysesux (Jzepkaso Tiokus, 13.12.2019); Voemvcs npo noeo-
HYBAALHY AAHKY MK 3A2AAbHUM 1A 0COOAUSUM Y 1PA6i, 1M00MO i0e€r0 npasa sk maxozo
ma npaeoeum npunucom, npasurom (Bicuuk 3anopispkoro HaljioHaAbHOTO YHiBEpCUTETY.
IOpmayani nayxm. No 1, 2019 p.). BiacyTHicTs cy0’€KTMBHO-MOAaAbHUX HaIllapyBaHb y ce-
MaHTHUIIi ITbOTO CIIOAYYHMKA A03BOASIE IOMY OYTI HEMTPaABHUM IIOAO CEMaHTUKIU dac-
TUH, sAKi HUM noegHaHi. [TpoTe, 3 iHIIOTO ODOKY, >KOpPCTKa KOHCTaTallisl CIiBBiAHOCHOCTI
AIBOTO 11 IPaBOIO CKAaAHMKA SIK piBHO3HAYHUX Ha PpiBHI OpMyBaHH: BAacHe-IIOSCHIO-
BaAbHOI KOHCTPYKIIil J1 BiATIOBiAHMX CeMaHTMYHNX BiAHOIIIeHb HallyacTillle BUAMBAEThCs
B Te, 1110 CKAaAHMKM OIIiHIOBaHi CAyXaueM i MOBIIeM SIK Taki, IIJ0 MalOTh 30iraTics 3a CBOIM
3microBuM obcsirom (I'aazosa, 2016).

Baacne-niosicHIOBaAbHI CMHTaKCMYHI KOHCTPYKIIii 38 CBOEIO CTPYKTYPHOIO, ceMaH-
TUYHOIO 11 (PYHKIIITHOIO Pi3HOMaHITHICTIO € OCHOBHIM Pi3HOBIAOM ITOSICHIOBAAbHIX KOH-
CTPyKLi. /lekciyHe BUpaskeHHsI IXHiX CKAaAHMKIB IpaMaTIYHO He OOMe>KeHe, YHaCAi40K
YOTro MalOTh MicIle Halpi3HOMaHITHIIII BiAHOIIIEHHsI MixX cUTHi(pikaTaM OTOTO>XKHIOBAAb-
HIIX IO3Ha4eHb, 30KpeMa BiAHOIIIeHH:I 3aTaAbHOIO 11 4aCTKOBOTO, I11A0TO /1 YaCTUHU TOIIIO.
Lle aa€ miagcTaBy TOBOPUTH IIPO HEMAaPKOBAHICTh AMKTYMHOI CeMaHTUK BAaCHe-TI0CHIO-
BaAbHUX CUHTaKCUYHUX OAVHUIIb ITOPIBHAHO i3 CEMaHTMKOIO YTOYHIOBAa/ABbHMX i KOHKpe-
TU3YBaAbHNUX KOHCTPYKIIili, SIKMM HasBHa MOAMQiKallisl AuIlle BiAHOIIEeHb 3araAbHOIO I
9aCTKOBOIO, I11A0T0 1 YaCTUHMA.

AmnazizoBaHi KOHCTPYKIIil B TEKCTax AiTepaTypHOI MOBI peaAi3yIoTh Pi3Hi (PyHKIIII.
Y HaibiabII ITIOBHOMY #i YiTKO CHCTeMaTU30BaHOMY BUTASAL ITi (PYHKIIII ITpeacTaBaeHi B
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pooorax A. ®. [Ipuarkinoi (ITpmarkina, 2001), B. I. Yyraosa (Uyraos, 2012). ¥ csoii po-
OOTi pO3rAsiHEMO TaKi OCHOBHI (YHKILii, BAACTHBI BAAaCHe-IIOSICHIOBAABHIM KOHCTPYKIFiAM:
6AACHE-NOSCHIOBAADHY, THIMEPNpemaniiiiy, KopezyearvHy.

Baacre-miosicHioBaabHa PYHKINIS y3araabHIOE Y ABOX Pi3HOBMAAX HU3KY OKPEMIMX
JyHK1IiN. ¥ IepmioMy BUNaaKy BAacHe-IIOACHIOBaAbHII CKAaAHMK € 3ac000M peaJisartii
a/eKBaTHOCTi MOBHOTO BupakeHH:1. L pyHKIIis oxonaroe:

— MOSICHIOBAa/AbHY (YHKIIIIO, aa>Ke, Ha AYMKY MOBIS, Apyra 4acTMHa € OiAbIIl 3po-
3yMiA010 agpecaToBi, Hanp.: Momy nowacmuro 6ymu 6 camomy yenmpi nodiii, moobmo xe-

yeamu yiero Hebe3neunoro, are i 6odnouac yikasoro onepauyieto (I'oaoc Ykpainu,
18.10.2019); Bin dockoraro 6usius HAYKY cAYk0060i baricmuxu, moomo 6MiHHI 306XK0uU
NOUiAAmMU 6 caMy cepuesuny cnpaeu, 3aexou oymu na pieni (/J3epkaao TVKHS,
13.12.2019); Paduetikosi Ha wac apmnidzomosk 6UNAA0 OYmu cmapwum, moomo xomaﬂ()y-
samu 3’ednanum éoznem ycix mpvox minpom (C. JKagan).

— (PYHKIIIIO ITepeKaaay, Ae BAaCHe-TIOSICHIOBaAbHa KOHCTPYKIIisl pO3TAyMauye Tep-
MiH, AiaAeKTI3M, KapIoHisM, ppa3eoaorizM, iHIITOMOBHe CA0BO TOIIO, Halp.: Bit ymis,
AK Kaxymv, 000pe wecamu A3uKoMm, oomantroeamu mobmo (/110xo ,Zlamsap) Ileped koxHum
yurHeMm 0YA0 nocmasiere 3a60aHHA — HAKPECAUMU HA HO6EHDKOMY Komn tomepi ikocaedp, cebmo
MHOzOZparHuk 3 déadyamoma pauamu (F'oaoc Ykpainn, 07.09.2019).

— KOHTEKCTyaAbHO-yTOYHIOBA/AbHY (PYHKIIIIO, A€ APYTUII CKAaAHUK BUKOPUCTOBYE
B KOHTEKCTi OHe 3i 3HaueHb DaraTo3Ha4HOIO CA0Ba, Hanp.: [laua 3i6pas yci céoi curu pasom,
mo6mo 3zypmyeas KoxHY KAIMUHKY c6020 ucHaxenozo mosky i miaa (C. XKagan).

B inmmomy BuIiagKy BAacHe-IIOSCHIOBaAbHa KOHCTPYKIIisl BUKOHYE iHPpOpMaIiitHy
(yHKIIIIO — TOBIAOMASIE BiACYTHIO TOUHY 11 HeOOXigHy iH(popMmaliio, Harp.: Bona zomosa
OyAa wexamu 11020 00 KiHys Kumms, mobmo Jdo ocmannvozo noduxy (/1oxko Jamsap);
Mapx uexas 17 ax do saxpummasa pecmopany, mobmo 0o wemeepmoi panxy (A. Tocc).

InTreprperaniiina QyHKIIis OSCHIOE TIeBHE sSIBUIIE, IIPOIIOHYE 1I0T0 KOHKpeTusa-
11i10, TPAKTyBaHHL. Y TaKMX KOHCTPYKIIISAX APyra YacTiHA HalbiAbII 3pO3yMia0 i1 Oiabi
BUPasHO GOPMYE 3MICT IepIIOi 11 MiCTUTD Y COOI yTOUHIOBAaAbHIII KOpeKTIB, Hatp.: Ha
Jueo, y ceoiti donosidi npodecop 3urvbep do npouecy 3a0060AeHHA 3APAXOEYS6AE He AULLe NO3U-
mueHi, a 1 HezamueHi seuuya, moomo Aaixy, o6pasu, nozanui nacmpii (A. Tocc); Hesaba-
pom do cmoAy 0yao nodaro 4ai, moomo camosap (€. I'ynaao); A Odapka céoi nearocmku
Maxy, zyou ce6mo, redv ymouura 6 okosumy i 2omonumo (€. I'ynaao); Beaurkoi uixodu cyoram
3asdatomov naagyyi kpuxawi zopu, moomo asicoepeu (Asepxaso tvokes, 07.11.2019); Ilep-
Auna niedna Ypainu, mo6mo A3o6cvke Mope, 20CuHHO 3YycCmpivae 610M0UUANDHUKIS | 1Y~
pucmie Kox1oz0 poxy (Azepkaao tvxns, 07.11.2019); Ciavcokuii uaban, cebmo 0id Ceupud,
poskasas metti npo mi corom i cmpixu (10. 30anarpKmin).

KoperyBaabHa (pyHKIIis IIepeTUHAETHCS 3 ABOMa IIOIIepeAHIMI 71 BUpayka€ 3a J0-
IIOMOI'OI0 KOHKPeTM3aTOPiB (Ha 3pa3oK moutiuie ckasamu, Kpawe cxasamu) inpopmariio,
sIKa, Ha AyMKY aBTOpa, Hali0iAbIlle BiAllOBida€ AiliCHOCTI, Hanp.: Ycim npucymiim nododa-
AACD 11020 6neéHenicmb, mobmo, kpaue ckasamu, cura 0Yxy — ye He3MIHHA 03HAKA 6HYM-
piunvoi worosivoi curu (C. XKagan); Bin padus axomoza cmapartiuie eueuumu ii, abo,
mouniwe cxasamu, nepetinamucs neto (A. Tocc); Yoke uepes muxdenv 6int cmag O Her Ak
cmapuii sHatiomuii, a6o, kpawe ckasamu, ax yaen podunu (I1. 3arpedeasnnin). Taki KOHK-
peTu3aTopy MOKHa BBeCTU A0 CKAaAy HaBeAeHUX BUIIe IPUKAAALB, IOP.: ...20Mmo6a 0yAad
yexamu 11020 00 KiHuys Kumms, mo0mo, moutiuie ckasamu, 0o ocmartvozo noduxy. Taki mosic-
HEHHSI € SICKPAaBUM CBiAYEHHSIM Cy0’€KTIMBHOTO 3MICTY BUCAOBAEHHS.

Y 1mpocromy HeeaeMeHTapHOMY pedeHHi 3 BAaCHe-TIOSICHIOBAABHVIMI CKAAAHVIKAMI AAST
AOCSITHEHHST MaKCIMaABbHO YCIIIITHOI KOMYHIKallii ITOsICHIOBaAbHY OAVMHUITIO MOXYTh 0(pOp-
MAIOBaTH 3a AOITOMOTOIO TaK/X CMHTaKCHMYHIIX OAVHMIIS, SIK CAOBO (HaIIp.: Yéech uac 60Hu 2060-
puru npo pamienuxa, mobmo Oaexcis (C. Kagan); Birviy 200utty 6int Atodus npoeodumu na
nosimpi, ceobmo pubarumu (€. I'yriaao)), caosocrioaydenss (Hamp.: Xoua ysa dama, mob6mo
1940 p. ne 6ionosidae divicnocmi (Asepkaao Tvoxns, 07.11.2019); Vkpaincora diacnopa, s6uuaiitio,
niompuMye maxi Haykosi iniiamusy, 30kpema cmeopenn kamedp eusuenns Yxpainu (I'oaoc
Yxpainny, 18.10.2019)) abo oaHOpigamii psa (Hamp.: A mum uacom, nonpu 6cto 106azy 00 036YHUeHUxX
npobaem, cebmo misepry 3apooimHy HAAIMY, POAL WKOAU OASL CEAd, CKOPOHEHHS pOOOHUX Mictb
YUUIMEALS TOUL0, X6UAI06AMY HAC MAae SKicHA oceima 0AA écix dimeit (I'oaoc Ykpainn, 18.10.2019)).
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Ot>xe, BAacHe-TI0ACHIOBaAbHI KOHCTPYKIII — I1e CMHTaKCUYHI OAVHMNILI, Y SIKUX 1 ITO-
SICHIOBaABbHMIIA, 1 HOSICHIOBaHII CKAaAHMKM BUPa>kalOTh IIO-Pi3HOMY OJHe Ji Te caMe sIBUIIIE,
IIOHATT:1, O3HAKY, AiI0 TOIO. AHaAi30BaHi CMHTaKCMYHI KOHCTPYKIIil MOXKYTb 3aliMaTH I10-
3UIIII0 Oy Ab-sIKOTO YAeHa pedeHHsI — K T0A0BHOTO, TaK i APyropsIAHOro. 3acoO0u yTBOPeHH:
BAAaCHe-TIOSICHIOBAaAbHIIX OAVHUIIb 3a4€XKaTh Bij XapaKTepy MNOsICHIOBAAbHMX BiAHOIIIEHD.
Y cKaaai BICAOBAEHHSI TIOBTOPHE IIO3HAYEHHI IIepeCAijy€ Pi3Hi I1idi, IO 3HAXOANUTD BU-
paxxeHHs HepeAyaM y Bm6op1 CAy>KOOBMX CAiB — IMOKa3HUKIB BAacHe-IOsICHIOBAAbHIIX
3B’SI3KiB 1 TUIII 1HTOHaLI11 a TAKOX y A€KCUIHOMY CKAaAi MOsICHIOBAHOTO. Y CyJacHill yKpa-
THCBKiJI MOBi aHaAi30BaHi KOHCTPYKITil HaliOiABII y>KMBaHi B HAyKOBOMY, ITyOAiIIMCTIY-
HOMY 11 OQIIIiffHO-4iA0BOMYy CTUASX, y SIKUX PeaAi3yloThb BAaCHe-IIOJCHIOBAaAbHY,
iHTepIIpeTaliiiHy 11 KOperysaAbHy QyHKIII. I lepcriekTisy 1104aapI1oro 40cAiA>KeHHs BOa-
4a€MoO B I1i1iCHOMY aHaAi3i ITOJCHIOBaAbHMX KOHCTPYKIIil 31 3HaU€HHAM yTOYHEHH:I.

CIINMCOK BUKOPUMCTAHMX AKEPE/

I'aazosa C. M. ITosicHIOBaABHO-OTOTOXKHIOBAaABHI BiJHOIIIEHH: Y CrIEIMPITHNX CUHTaKCUIHMX KOH-
CTPYKIIiSIX razeTHOI MoBU. Haykosi sanucku bepdsncvkozo depxasrozo nedazoziunozo yrisepcumemy. 2016.
Bym. XI. C. 41-47.

I'aasosa C. M. Ilos1cHIOBaAbHO-OTOTOXKHIOBaABHI KOHCTPYKIIiI B YKpaiHCBKill MOBi: CeMaHTHKa, Ipa-
MarTMKa, IIparMaTuKa : aBToped. guc. ... Kaug. ¢piaoa. Hayk : 10.02.01. Xapk. nan. nea. yu-t im. I'. C. Cxoso-
poau. Xapkis, 2005. 20 c.

Mpanymkuna I'. ®@. BeccorosHble CA0KHBIE ITOSCHUTEAbHBIE ITPeAA0XKEHIs B COBPeMEHHOM AUTe-
paTypHOM s3bIKe : aBToped. ANC. ... KaHA. puaoa. Hayk : 10.02.01. Mocksa, 1973. 23 c.

Moriicienko A. K. Cyyacna ykpaincbka Mosa. CHHTaKCHC OPOCTOTO YCKAaAHeHOro peueHHs. Kuis,
2009. 208 c.

IMpuarkuna A. ®. Pyccknii a3pik: CHHTaKCIC OCAOXKHEHHOTO IIpeaaosKeHns. Mocksa : Beicmas
mikoaa, 1990. 176 c.

ITpuarkuna A. ®. To ects. A umenso. Mimenno. Kak-to. Byap To. Kak-cpasnurteannsiit. CAo6apb cAy-
skedHbvLX cA06 pycckozo a3vika. Baagusocrok, 2001. C. 131-167, 189-229.

Pycckas rpamarmka : B 2 1. / H. 1O. IlIBeg0Ba (ra. peA.). Mocksa : Hayka, 1980. T. 2: Cuarakcnc. 709 c.

Canmnpxo L. I, I'yitsaniok H. B., Kobuastcska M. @. CunaTakcuc cygacHoi ykpaincpkoi Mmosu. [Ipo-
0aemHi nnrandst. Kuis : Bumnia mkoaa, 1994. 670 c.

®omunua H. C. CuHTakcn4yeckne KOHKpeTU3aTOPhl KaK CTUAe00pa3syloliee CpeaCcTBO B IIpO3e
H. C. Zleckosa : guc. ... xaug. ¢puaoa. Hayk : 10.02.01. IlerposaBoackuii roc. yu-T. Ilerposasoack, 2009. 219 c.

Uyraos B. V. O nosicHuTe AbHBIX KOHCTPYKLMAX M UX Pa3HOBUAHOCTAX. Durorozuueckue Hayku. Becm-
Hux Yepenoseu xozo zocydapcmeerinozo yrusepcumema. 2011. No 4, 1. 3. C. 127-132.

Uyraos B. V1. Ocao:xHeHHOe ITpeAa05KeHie: II0AyIIpeAUKaTUBHbIe U IOsCHUTeAbHbIe KOHCTPYKIIUN
B COBPEMEHHOM PYCCKOM AUTEPATYPHOM S3bIKe (CTPYKTYpHO-CeMaHTIIeCKIUIT acIiekT) : aBToped. Auc. ...
A-pa ¢naoa. Hayx : 10.02.01. Boarorpaa. roc. rieg. yH-T. Slpocaasas, 2012. 46 c.

OLGA NOVIKOVA

SELF-EXPLANATORY SYNTACTIC CONSTRUCTIONS: STATUS, SEMANTICS, FUNCTIONS

The article is devoted to determining the status of self-explanatory syntactic constructions in the modern lin-
guistics. Self-explanatory constructions are syntactic units, where both explanatory and explainable components ex-
press differently the same phenomenon, concept, feature, action, etc. The purpose of this article is the analysis of
structural and functional features of self-explanatory constructs in Ukrainian linguistics.

The research proved that the means of formation of self-explanatory units depend on the nature of explanatory rela-
tionships. It has been found that re-designation has different purposes: specification, listing of individual cases, giving an ex-
ample, clarification, interpretation, indication of the possibility of a dual name, etc. The structural and semantic diversity of
self-explanatory constructs and the frequency of their use in the texts of functional styles of modern Ukrainian literary language
were revealed. The basic functions inherent in self-explanatory constructions were considered: self-explanatory, which combines
explanatory, contextual-refinement, information and translation functions; interpretative and corrective ones.

Therefore, the analyzed syntactic constructs may take a position of any member of the sentence — both main
and secondary ones. The means of formation of self-explanatory units depend on the nature of explanatory relationships.
In the composition of the statement the repeated meaning finds expression, first of all, in the selection of service words
- indicators of actual-explanatory ties and type of intonation, as well as in the lexical composition of the explanatory.
In the modern Ukrainian language the analyzed constructions are mostly used in scientific, journalistic and official
business styles, where they realize their own explanatory, interpretative and corrective functions.

Key words: expanded sentence; self-explanatory constructions; functions; semantic group; stylistic
expression.
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OCOBAMBOCTI TBOPEHH?I BIAAIIEAATVBHUX 1
BIAAHTPOITIOHIMHINX YPBAHOHIMIB m. IIOATABU

Y cmammi npocmexero 0coOAUSOCHIT ME0peH S 610ANeAMUSHUX 1 610aHMpo-
NOHIMHUX YpOAHOHIMIS, K1 HOMIHYIOMb MOt 4 MOt 6HYMpiHbOMICLKULL 00 €K,
610ME0PIOI0Mb MUHYAUTL T CYMACHUT 00paA3 MICMA; CXAPAKIMEPUI06AHO AeKCUKO-CeMAH-
MUYHUL, MOPPHOA0Z0-CUHMAKCULHUE (PISHOBUO CYOCMAHNUEAUIS), MOPPHOAOZIUHUTI CHO-
cobu meopemsl.

KAatrouoei caosa: ypbaHOHIM; A€KCHKO-CeMaHTIYHUI CITOCIO; Mop¢doaoro-
CHMHTaKCUYHUI; OHIMi3alliss; TpaHCOHIMI3allis; CTPYKTYpHUI TUIL; CTPYKTYPHA MO-
AeAb.

YpOaHOHIMHIII ITPOCTip MICT IOCTITHO PO3BMBAETHCS, OHOBAIOETHCA Ta BigA3ep-
KaAIO€ KBIHTECEHITIIO 3aradbHOAIOACHKIX 1 HaHiOHaAbHI/IX LiHHOCTell. AHaAi3 ypOaHOHIMIB
AO3BOASIE BCTAHOBUTH (PAKTIL A€p>KaBY, iCTOPIl MOBY, €THOCY, Kpalo, MicTa.

3acAyrosye Ha yBary A40CAiA>KeHHs YKpaiHChbKOI ypOaHOHIMiKM TaKMX HayKOBIIiB,
sk B. 'opnimany, B. quMK IO. Kapnenko, B. H1qu1< A. 3arnitko, I. Kyaperiko.

ITouarok XXI croairTs ipoAyKye HayKoBi iHTepecy BOIK ypOaHOHIMHOTO IIPOCTOPY
PisHMX BHYTPIIIIHBOMIiCbKIMX 00’€KTiB. HaykoBruMu 3400yTKaMut yIIOTY>KHIOETHCS YKpa-
iHCBKa ypOaHOHiMis, 30kpema ancepranismu O. beaert, H. Aicusik, H. Aecosers, O. Taaais,
A. Turapenko. B yKpaiHChKill OHOMACTHIi TUTaHH: AepyBarlil yp6aHOHlM1B Oyamn 11 3a-
AVNIIAIOThCA HeAOCTaTHBO BUBYCHMMM. Y Cy4dacHiN AIHTBICTMYHIN [apUHI IIPUBEPTAIOTh
ysary mpati 0. Kaprienka nmpo AeKcuko-ceMaHTUUHMI CIIOCIO CA10BOTBOPY YpOaHOHIMiB
(Kapnienxo, 1992), O. TI'aaai nipo axepeaa i criocodu TBopeHHs1 ypOaHoHimis (I'aaaii,
2020) T. KpyrieHboB0O1 IIpO A€KCUKO-CEMAHTUYHI Ta CAOBOTBipHi 0COOAMBOCTI TOAOHIMiB
micta Ogecn (Kpynennosa, 2015).

AKTyaAbHICTh ITPOIIOHOBAHOI ITPaLli 3yMOBA€Ha IIOTPeOOIO CICTeMHOTO PO3IAsAAy
ypOaHOHIMIB pi3HMX perioHiB, OCKiAbKM ypOaHOHIMHMII ITpocTip M. [ToaTaBu Maiixe He
AOCAIAXKYBaBCsI, KpiM ITOOAMHOKIMX HAYKOBUX PO3BiA0K Ta ITpallb iCTOPUKO-TeorpapiqHOTO
XapakTepy.

Aocaia>KeHHs Cy4acHOro ypoaHOHIMHOTO r1poctopy M. [Toarasu norpibue 4451 Bu-
pobaeHHsA €ANHUX opdorpapidHNX i AeKCMYHIX HOPM i3 MeTOIO IXHBOTO BIATBOPEHH:I Y
CAOBHIKax «/lep>KaBHOTO peecTpy pedyoBUX IIpaB Ha HEpyXOMe MaliHO», 30KpeMa Baro-
MMM € OaraToacIeKTHMI aHaAi3 ITI0ATaBCbKMX YPOaHOHIMIB y KOHTeKCTi iHTpa- Ta eKcTpa-
AIHTBAaAbHUX YMHHUKIB.

Merta posrasigy noasrae B 3’ sicyBaHHI 0COOAMBOCTel TBOPEHHS BigalleAATUBHIX Ta
BiAaHTPOIIOHIMHMX yp6aHOHiMiB M. Iloarasu.

Matepiaaom Aas1 AOCAiAKeHH: TocAyTyBaan Matepiaan GpoHaiB Jep>kaBHOTO ap-
xiy, IToarasebkoi Micbkoi pagu, IToaTaBchkol iail aeprkaBHOTO mianpuemcrsa «Iudop-
MaliiiHuii neHTp» MinicrepcTsa 0cTuilii YKpainn. YKaageHUil peectp ypOaHOHIMIB
HapaxoBye 04mn3pKko 1084 OAVHUITH (HiKOAaLHMHa 2018, c. 320).

YpbOanoHiMHIIT IPOCTip PYHKIIOHYE K I1idiCHa 3HAKOBA CHCTEMA, KA IATIOpsIA-
KOBaHa 3aKOHaM YKpaiHChKOI MOBJ Ta €KCTPaAiHIBaAbHIM (aKTOpaM, 30KpeMa IO0AITIY-
HJIM, COI}iaAbHO-€KOHOMIYHIM, €THOKYAbTYPHMM, €eTHOMEHTAAbHMM.

Ha cporogHi € HaraapHa noTpeda mpoaHaAizysBaTty ypOaHOHIMM AyXOBHOI CTOAMITI
YKpainn, 40caiguTit IXHIO CTPYKTYPY, OCOOAMBOCTI TBOPEHH:1. ¥ CydacHil AIHIBiCTUII Je-
AaAl IIOCUAIOETHCS He AUIIIe 3alliKaBAeHHsI MEeHTaAbHOIO el piKoIo 3 OrAsAy Ha aKTUBHI
IIpOLIeCU Halli€TBOPEHH: BIPOAOBXK OCTaHHIX AeCATUAITD 1 3a4€XKHICTh ypOaHOHIMIB Big
AeP>KaBHOI IOAITUKY, a 11 3'CyBaHH CTPYKTYPHO-CEMAaHTIUHIIX OCOOAMBOCTE BiAIOBiA-
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HIX AIHTBOOAMHMIIL. TeopeTnuHi 3acaam 111040 0cODAMBOCTEl TBOPpEeHH: ypOaHOHIMiB 3a-
KAaJeHi y mpalpix sIK BITYM3HIHMX, Tak i 3apyOikHux MososHaBliB (B. I'opninmunua,
IO. Kapnenka, B. Himuyka, /1. Macenko, H. ITogoanscpkoi, O. Cynepancbkoi Ta iH.).

Ckaag ypOaHOHIMIB IIOIIOBHIOETLCS 3a PaXyHOK 3araAbHIX i BAacHMX Ha3ss. IIpo-
AYKTUBHIMM IIPY TBOPeHHi ypOaHOHIMiB B3HAYaIOTh 4Ba IIpOLlecy — OHiMi3allilo Ta TpaH-
COHIMIi3allilo, SIKi pelpe3eHTyIOTh AeKCUMKO-CeMaHTUYHUM CIIociO cA0BOTBOpPY. BigomMmit
yKpaiHcbkuit MoBosHasellb I0. Kaprienko 3asHauag, 1110 «pakTUIHO OHIMi3allisl i TpaHCo-
HiMi3allis Big0yBalOTLCS 3aBXKAM IIPU YTBOPEHHI KOXKHOI HOBOI BAaCHOI Ha3BY, OCKiABKI
Oyab-KII1 OHIM YTBOPIOETHCA Ha 0asi arteasTyBa (a00 CyKyITHOCTI arieAsITUBIB) 4 iHIIIOTO
oHima» (Kaprienko, 1990, c. 37).

TpaHcoHiMi3allis — e «Ilepexig OHiMa 3 OAHOTO pO3psAAY 40 iHmoro» (Kapmenko,
1990, c. 138; byuxo, 2012, c. 182). ¥ HomiHaTUBHMX IpoIjecax BAaCHUX Ha3B OCHOBHUMMN
MeXxaHi3MaMI AeKCUKO-CeMaHTIYHOIO CIIOCO0Y C10BOTBOPY BBaYKaIOTh, «KPiM TPaHCOHI-
Mi3allii, OHiMi3aIiio (Imepexig 3araabHOI Ha3B! y BAacHY) Ta OHIMOTpacOHIMi3alliio (KOM-
OiHOBaHe BUKOPUCTAHHs Pi3HOBUAIB 3a MOAeAAIO: OHiMisallis + TpaHCOHiMi3allis)»
(Aykam, 2014, c. 103).

Haroaocumo, 1110 mpoAyKTUBHIM CIIOCOOOM TBOPEHH:I ypOaHOHIMIB Big 0COOOBMX
iMeH € mesoHimizanis. IIpogecop IO. Kaprenko Brepiiie BUKOpHUCTaB TePMiH «Me30Hi-
Mi3alisi». Me3oHiMI — Iie CA0Ba «3 OAHAKOBOIO 3BYKOBOIO (POPMOIO i pi3HOIO CeMaHTUKOIO,
B3a€MOIIOB’ sI3aHICTh SIKOI BUPa3HO CIIPUIIMAETHCS MOBIIMMY, aA€ HAaCTiABKM BigAaA€HOIO,
11O IIi CA0Ba He CTAaHOBAATh CeMeMI OAHOTIO caoBa» (Kaprienko, 1990, c. 37).

Ha aymky M. fIkoBeHKoO, TpaHCOHiIMi3allis — Ile OHOMAacCTUYHa yHiBepcaais, sKa
BKAIOYa€ abCOAIOTHY TpaHCOHIMi3allilo (XapakTepHa A5 TOIIOHIMIB, 1110 MalOTh MeMOpi-
aAbHMII XapaKTep) i TpaHCOHIMi3allilo, ycKaaAHeHy AepUBalli€io 3a A0IIOMOI'0IO OHIMIYHIX
¢opmanris (SIkosenko, 2009, c. 7). JocaigHNIIS BBa’Ka€, 110 «yTBOPEHHs BAaCHOI Ha3BU
3yMOBJ€He ABOMa OCHOBHIMMM, TiCHO 3B’s3aHMMI Mi>XX COOOIO MPUHIIUIIAMU: CYyCIIiABHO-
icTOpMYHMM i AiHrBicTMUHUM» (SIKOBeHko, 2009, c. 7).

3acayrosye Ha yBary HayKoBa posBigka O. l'aaait, y sKii 3a3Hau€HO, I1J0 Me30HiMi-
3allisg € KAaCMYHIM CIIOCOOOM TBOpPeHH:I ypOaHOHIMiB Big 0COOOBIX iMeH, BigHeCeHO yp-
OaHoHiMU Ha 3pasdok 6yA. Koyroodumcvkoeo, éyr. Cmepanuxa A0 TpPaHCOHIMi3OBaHUX
me3oHimiB (['aaan, 2020, c. 33).

YpOanonimMHuit npoctip M. IloATaBy IOIIOBHIOETLCA 3a paxXyHOK 3araAbHUX Ta
BAaCHMX Ha3B, IPY 1IbOMY MO>KHA BUALAUTHU AAPO 1 Hepudepiio aHaaizoBaHMX ypOaHO-
HiMiB, IApOM YpOaHOHIMIB CAYTYIOTH BidaneAsTVBHI ypOaHOHIMU (682 AIHIBOOAVHUII —
48%), nepudepiio perpeseHTyIOTh BigaHTPOIOHIMHI ypOaHOHIMU (282 AIHIBOOAMHNAIL —
41%) ta xoMbi"oBaHi ypoaHoHimu (120 ainrsoogunanis — 11%).

PosrasHeMo ypOaHOHIMU A€KCHKO-CeMaHTUYHOIO CIIOCOOY AepuBallil, sIKi TBO-
PATBC LIASIXOM OHIMi3allil aneAsATUBiB Ta TpaHCOHIMi3allil iHIINX OHIMIB Y Ha3BM BYAMIIb,
IIPOBYAKiB, MaliAaHiB, IPOCIIEKTiB TOIO.

AHTpOIIOHIMY (ITpi3BMINIA, iIMeHa Ta IPi3BNUIIa, iHilllaAM Ta Ipi3BUIIa, IICeBAOHIMM),
sIKi TPaMaTUYHO pellpe3eHTOBaHi TeHiTUBOM, CAyTYIOTh MOTUBYBa/AbHIMI OCHOBaMI ypOa-
HoOHiMiB. Ha neprumit rorasa, rpamatirase opopMAeHH: ypOaHOHIMIB 3a 40ITOMOIOIO T'eHi-
TUBa Ha 3pa3ok 6yA. Muxoau Amumpiesa, 6ya. Kpuuescoicozo, 0yrveap B. boposukoscokozo, 1110
BKa3ye€ Ha Ha/e>KHICTb, ale poAOBUII BiAMIHOK B aDCOAIOTHO TPaHCOHIMi30BaHIX YpOaHOHIMax
i3 MeMOpiaAbHNM 3HA4YEeHHAM yTpadae TUIIOBE 445 HbOTO 3HaYeHHs ITocecuBHOCTI. Hespa-
>Kalo4ul Ha 3HaYHY KiAbKiCTh TOTOXKHIIX Ha3B, y KOXKHOMY YPOaHOHIMI YiTKO ITPOCTEXKYEThCS
3B’5I30K i3 MOTMBATOPOM, HallpuKAaaga, syA. Amumpa Kopsika, B OCHOBI MeMOpPi30BaHO IIOCTaTh
II0ATaBLIs, YKPaiHCbKOTO IPOMaACBhKOIO Ta BilICbKOBOTO Aistda, yuacHuKa ATO, Oiifiist oAKy
«A30B» i3 nosusHNM «bpar» Amurpa Kopska (1989-2015). B ypbaHoHiMi 2€TKO ITPOCTEKUTU
MOTHBYBa/bHe J1 MOTMBOBaHe CA0BO. Y IPOaHaAi30BaHOMY ITpMKAai IIOCeCHBHE BiAHOIIIEHH:
TpaHcdpopMOBaHe 3 MEeTOIO MeMopiaAizallil I1eBHOi 0coOM B ypOaHOHIMI, TaKi OAMHULI MM 3a-
paxoBy€MO 40 aDCOAIOTHO TPaHCOHIMi30BaHMX YpOaHOHIMIB i3 MeMOpiaAbHIM 3HAYEHHSIM.

520 ypbaHOHIMiB yTBOpeHO BHaCAi40K aOCOAIOTHOI TpaHCOHIMi3allii, I1f0 cKAalae
48%, cepeg Hux 99,5% Taknx ypbaHOHIMIB BupaskeHi pOpMOIO pO4OBOTO BigMiHKa OAHVHA
(6yA. Kopoaerika, sya. Bikmopa Hocosa, 6yA. Bacuas Kanwicma), 0,5% poAoBoro BigMiHKa MHO-
>KuHU (6yA. bpamie 3eposux, 6yA. Poounu Isatierikis).

94



ISSN 2524-2504 (Online) ISSN 2524-2490 (Print) @iroroziuti nayxu. 2020. Ne 32

Ckaag ypOaHOHIMIB aKTMBHO IIOIIOBHIOETLCS 11 38 paxXyHOK aIleAATVBHOI A€KCUK.
Haroaocumo Ha TOMYy, 1110 aKTVBHA B3a€MOAis arleAsATUBHOI Ta IIPONpiaabHOL A€KCUKM I10-
SICHIO€TBCS TIPArHEHHAM CYCIIiABCTBA HA3MBATI BY AWILL, IIPOBYAKI, IIPOCIIEKTH, MaI/I,ZI,aHI/I Ta
iHII1 00’€KTH iHppacTPyKTypH MicTa 3 METOIO OPIEHTALlii Ta AeTKICTIO IXHBOTO 3arlaM’ sITaHH:L.

3ara/ApHi Ha3B! IIOIIOBHIOIOTH CKAa/, YpOaHOHIMiB (3araaoM 45 oanHnIlb — 4%), sxi
rpamMaTUyYHO BupaxkeHi: 1) 47% — iMeHHIUKOM Yy pPOAOBOMY BiAMiHKYy OAHMHI Ha 3Pa3oK
8YA. Apyxou, 6yr. €dnarns, sya. 3aazodu, eya. Ilananku, npocnexm Hesarexrocmi; 2) 53% —
iMEHHIKOM Y pOAOBOMY BiAMiHKy MHOKVMHM Ha 3Pa3oK 6YA. Asmomo0iricmie, 6yA. Aeponas-
mis, syA. byposuxkis; 3) 1% — iMeHHIKOM y Ha3MBHOMY BiAMiHKY OAHVMHM Ha 3pa3oK YA. fIp.

Mopddoaoro-cuHTaKCMUHMII CrIociO AepuBariii (CyOCcTaHTMBALIiS 3 OAHOYACHOIO OHi-
Mi3alli€10) perpe3eHTyIOTh 536 CyOCTaHMBOBAHNX BijalleAsITMBHIX Ha3B, 110 cKAaja€ 58%.
YMOBHO iX MO>KHa ITOAIANTY Ha ABa TuIN: 1) ypOaHOHIMI, YTBOPEHi Bij HeITOXiAHMX SIKiCHUX
npuKMeTHUKIB (19 oavHMITS, 1110 cTaHOBUTD 4%), HaNIpUKAAA: 6YA. Beauxa, sya. Jarexa, 6ya. 3e-
Aetia, gyA. [1posopa; 2) ypOGaHOHIMM, B OCHOBI SIKVX BIAHOCHI IIPUKMETHUKIY (517 0AMHNUIIE, 1110
CTaHOBUTH 96%), HaNIpUKAaA: 6YA. Asiauiiina, syA. Aiisosa, syA. I'apaxta, sya. I'opixosa.

3asHaueHi BuIIle CyOCTaHTVBHI alleASTUBY PEITPe3eHTYIOTh 3HAYHY IPYITy AepuBa-
TiB. Ha aymky H. Cokia, «MiKpOTOIIOHIMI-CyOCTaHTUBY, sIKi BUHMKAY BHACAi40K MOp$O-
AOTO-CUHTAaKCMYHOIO CIIOCO0Y AepuBallii, i1I0CTPYIOTh IIpOIiec CIIPOIeHHs CKAajeHUX
CTPYKTYP 3 MeTOIO eKOHOMil MOBHMX pecypcip» (Cokia, 2007, c. 9).

ITpoanaaizyemo ypbanonimMmmu mopdoaoriunoro criocoOy gepusariii. [Topisusno 3
ypOaHOHIMaMM, TBIPHOIO OCHOBOIO SIKMX CAYTYIOTh BAacHi Ha3BM, ypOaHOHIMI aIrleAsI TUB-
HOTO IOXOA KEeHHsI YBUPa3HIOIOThCs O14BIIIOI0 BapiaTUBHICTIO CA0BOTBOPUYMX POPMaHTIB.
HarimpoaykrusHimmm cepe MOp¢0A0TiYHOTO CIIOCO0Y CA0BOTBOPY € Cy(PiKcaAbHIII CIIO-
Ci0 TBOpeHH:I BiAHOCHUX IPUKMeTHHKIB. IIpoanaaizosannit pakTMyHMII MaTepiaa 403B0-
A5€ BU3HAUUTHU HAMMPOAYKTHUBHiII cydiken: 1) -H- (6yA. bapukadna, npos. Asumymnuil,
npos. bacmionnuii), -0B- (6yA. bepezosa, sya. Birvxoea, sya. Borouikosa), -saH- (npos. basostis-
Huil, 6yA. Becnana, npos. Bimpsanuii), -eB- (npos. Buwnesuii, 6ya. I'pyuiesa, 6ya. Auntiesa);
2) -CbK- perpeseHTye HeinTepikcaabHi IPUKMETHUKM (6YA. BoAutcoka, sy. emvmatcoxka,
npos. Andpiiscoxuii) Ta iHTepQiKCaAbHI BIAHOCHI IIPUKMETHUKN -i6CBK- (8YA. Bakyaeruis-
coka, 6yA. [oxyaiscvoia, npos. bapoirkiecokuii, npos. [Ipodmauiiscoxuii), ~AHCbK- (npos. Oniui-
Hancokui, npos. Ouepemancokuil), ~aHcbK- (npos. Ilorosuaticoxuil, syr. Puduaricoka).

IIpn TBOpeHHi BigHOCHMX IIPUKMETHUKIB MEHII HPOAYKTMBHI cydikcu: -mcT-
(npos. bBapsucmuii, npos. I'opucmuit), -OK- (npos. I'auboxuit), -mH- (6yA. XKypasauna, sya. To-
noauma, npos. [lmawiunuii), -iaH- (6yA. Apxeoroziuna, syr. Acmporomiuna, 6yA. I'eoroziuma),
-9H- (6yA. Apomamuuna, 6yA. ['eodesuuna).

BiapmricTs sAKiCHMX ITPUMKMETHUKIB B OCHOBI ypOaHOHIMiB MaIOTh HEIIOXi/Hy OCHOBY Ha
3pasok 6yA. [1posopa, sya. Csimaa, Aniie AeKiabKa yTBOpeHi cydikcaabHIM CITOCOOOM 3a AOIO-
MOTOIO (POPMaHTIB -OK-, -€K-, -AVB-, HAIIPUKAaA: 1pos. Bucokuii, sya. darexa, npos. LLlacrusuit.

YpOaHOHIMI, B OCHOBI SIKMX BIAHOCH] ITPMKMETHIKIY, YTBOPeHi IpedikcabHO-Cy-
(pikcaabHMM c1TOCOOOM TBOPeHHsI, GOPMYIOTh HalIMeHIITy TPYILY, IXHsI KiAbKiCTh CTaHOBUTD
10 oammuus (Hanpukaaa: éyA. Hadsopckaancoka, éya. Ilidzipra, sya. ITidricna, éyA. ITiona-
cunna, 6ya. Ilpudopoxns, sya. Ilpusoxsarvia).

BiganeasaTrusHi ypoaHoHIMM (pOPMYIOTE CKAaAHI Ta CKAaAHOCKOPOYeHi yTBOPEHH:.
Ilepira rpyma KiapKicHO He3Ha4Ha (24 oAyHNUIIL). 34e0iABIIIOTO OCHOBOCKAAAAHHSI CYIIPO-
BOAXKYEThCA CyPiKcalli€lo i1 pellpedeHTOBaHe TaKMMM CAOBOTBIpHIMU MoAeAsMu: 1) «sikic-
HIUI IIPUKMETHUK + iHTepIKC -0- + iMeHHUK + iHTep@ikc -iB- + CA0BOTBOpUMIL Cl)OpMaHT
cydikc -cbK-» Ha 3pasok bina Ljepkea — birouepkiscoka — 6yA. biroyepkiscoKa; 2) «sKiCHMIT
IPUKMETHIK + iHTeP(]IKC -0- + IMeHHNK + iHTepiKC -aH- + CA0BOTBOPYNMIT POPMAHT Cy-
Jikc cbK-» Ha 3pa3ok Mara Pyoxa — maropyduaticoka — 6yA. Maropyouaricoxa; 3) «sIKicHUI
IIPUKMETHHUK + iHTepiKc -0- + iIMEHHUK + IHTepiKC -sIH- + CA0BOTBOPUMIT POPMAHT Cy-
dikc -cbk» Ha 3pasok Beauxuil Pozis — seauxopozisnamncoka — 6yA. Beaukopoziznarcoxa;
4) «AKiCHUI MIPUKMETHUK + iHTep]iKc -0- + iIMEHHUK + cA0BOTBOpuMit GpOpMaHT cyikc
-CbK-» Ha 3pa3oK HusxHi MAunu — HuXHooMAUuHcoka — 6yA. Huxnvomaurcoka; 5) «BiagHOC-
HUI IPUKMETHUK + iHTepiKC -0- + IMEHHIK + cA0BOTBOpUMit pOpMaHT CyPiKc -CbK-» Ha
3pa3oK nosimpAHull YAom — nogimparopromcokuii — 6yA. Iosimpsaroparomcvia; 6) «IKiCHUNI
IIPUKMETHUK + iHTepdiKc -0- + IMEHHIK + c10BOTBOpuMIT POpMaHT CyPiKc -H-» Ha 3pa3oK

95



ISSN 2524-2504 (Online) ISSN 2524-2490 (Print) ®iroroziuni nayxu. 2020. Ne 32

NPAMUL KYM — NPAMOKYMHUL — npos. [Ipamoxymmuil; 7) «HOPsAAKOBUN YMCAIBHUK + iHTep-
Jikc -0- + iMeHHUK + cA0BOTBOpUMIT POPMaHT CyPiKc -eB-» Ha 3pa3oK nepuie mpass — nep-
uompastesutl — npos. Ilepuiompastesuii, 0yrveap Ilepuiompasresuil.

CriopaaydyHo TBipHMMI CAYTYIOTh 3ByKOBi Ta OyKBeHi abpesiaTypu B ypOaHOHIMaX, a
1le AOBOANTD, 1110 aOpeBiallis € HeIPOAYKTUBHIM CIIOCOOOM TBOpeHH:1 ypOaHoHiMiB. Haii-
MeHyBaHH, y CKAaJi AKIX adpeBiaTypy, pelipe3eHTyIOTh He3HauHy 4acTKy Big ycix ypbaHo-
HimiB (3 aiHrsooauHumi — 0,2%), Harrpukaaa: npos. XT3 (XapkiBCbKIIT TPAaKTOPHUIL 3aBOA),
syA. I1P3 (I1lapaBo3o-peMOHTHMIIL 3aB04), 6YA. I'epois ATO (aHTUTepOpUCTIYHA OIlepallis).

Ckaageni ypbaHOHIMI 00'€4HYIOTb 37 OAMHNLID i TBOPSITHCS TAKOXK ILLASIXOM MEHO-
Mizalil, cepe HIX HyMepPaTUBHO-TeHITUBHI CIIOAYKIL: 1) HyMepaTuBi 3 PO3pisHEHHAM iaeH-
TUIHIX A€KCUYHMUX OCHOB, y CTPYKTYpi ypOaHOHIMa «IIOPAAKOBUI YMCAIBHIUK + IMEHHIK
y HOMiHaTIBi» ab0 «ITOPsAAKOBUII UYMCAIBHUK + IIPUKMETHUK», Hanpukaaa: 1-a Jinis, 1-i
[Ipoi30; 2) HyMepaTuBU 3 pO3Pi3HEHHAM iAeHTUYHUX AeKCUMYHMX OCHOB, Y CTPYKTYpi ypOa-
HOHIMa «ITIOPSIAKOBUI YMCAIBHUK + IIPUKMETHMK Yy HOMIHaTUBi», HallpuKAaA: npos. 1-i Piu-
Kosutl, 1-11 DiskyrvmypHuii; 3) HymMepaTuBI 3 pO3Pi3HEeHHSAM i4eHTUYHIUX AeKCUYHIIX OCHOB,
y CTPYKTypi ypOaHOHIMa «iMe@HHUK Y HOMiHaTUBi + KiAbKiCHUI YMCAIBHUK», HAIIpUKAAA;
Cadu-1, Cadu-2; 4) HyMepaTUBI 3 yKa3yBaHHAM Ha 3HaMeHHY iCTOpMYHY AaTy Y/ Ha3BY I1€B-
HOTO JAep>KaBHOTO CBATa, y CTPYKTypi ypOaHOHIMa «IOPSAKOBIUI YMCAIBHUK + IMEHHUK Y
TeHiTIB1», HaIpuKAaa;: 6yA. 8-20 bepests, 6yA. 110-pivus [Toamasu, 9-20 Ciuns, sya. 9-20 Tpastis.

30BCiM He3HauYHy ITiATPYIly pelIpe3eHTyIOTh CKAajeHi ypOaHOHIMM, KiABKICTb SIKMX
cTaHOBUTDH 17 oauHub. CKaagHy CTPYKTYypy Popmy€e al’ €KTMBHO-HOMiHATUBHE yTBO-
PEeHH:1 B Ha3MBHOMY BiAMiHKY OAHMHI, sIKe 34e014bIII0T0 BKAIOYAE SIKiCHMIT IIPUKMETHUK,
IIJO BKa3y€ Ty 4 Ty 0COOAMBICTE HOMIHOBAHOI'O 00’€KTa, Ta TOIorpapiuHmil e1eMeHT, Ha-
npukaada: 6yA. 3eaenuti Ocmpis, npos. 3eaeriuii Ap, syar. Hosuii basap. B ypbanonimi 3akap-
0OBaHO IeBHY iCTOpPUYHY IIOAiI0 Ha 3pa3ok 6yA. Cmenosozo Dpormy, 6yA. Pesortonil
I'ionocmi, eya. Hebecrioi Commi, sya. Ilsedcvica Mozura. B ocHoBy ypbaHOHIMa ITOKAaA€HO
Ha3By Ie€BHOI OpraHi3allii, Hampukaada: 6yA. Yepsorozo Xpecma.

IlceBaOHIMU perTpe3eHTyIOTh CKAaAeHi CTPYKTYp B OCHOBI ypOaHOHIMIB, HalIlpMKAaA;
syA. Aninposoi Yatixu, 6yr. Oreru ITuirku, sya. Adeci Ykpainxu.

YpbanonimMy 3MilIaHoOro TUILy — Iie OAVHUIN, MOTUBYBAaAbHUMU AAs SIKMX I1OCAY-
ryBaAl OAHOYACHO i BAacHi, i 3araapHi HasBu. LI rpyna kiapkicHo HesHauHa (0am3pK0 20%
Bi/ ycix aHaAi30BaHMX HalIMeHyBaHb). 3aAe>KHO Bij XapakTepy ypOaHOHiIMa BUAIASIOTHCS
OAVMHULII, y CKAaAl SIKMX arleAsITUB BUKOHYE (PYHKIIIIO yTOUHEeHH:I, KOHKpeTHu3allil, Hece 40-
AAaTKOBY iH(popMmariio. 3araabpHi Ha3BU y3araApHIOIOTh iHc])opMauiIo IIpO BueHe abo Bill-
CbKOBE 3BAaHHS, TUTYA, POAMHHI 3B'A3KHM, TIePOIYHMII YYMHOK ToIo. I'pamaridne
opopMAeHH: i BAaCHOI, i 3araAbpHOI Ha3BU B POAOBOMY BiAMiHKY OAHMHI a0O MHOXKIHI,
HaIlpUKAaA: AKA0eMIKa, 2eHepard, 2emoMana, Mapuiara, KHs3s, 0pamis, zepois, podutu (6yA. Axa-
demixa I'puuika, syA. Mapuara biprosoea, sya. Tenepara Jyxosa, npos. Poduru Pycosux, syA. bpa-
mig Lllememis, syA. Tepois Kpym, sya. I'epois IIpayi, syr. Kuasa Izops Ceamocaasuya).

HpoaHa/uSOBaHo TPp¥ OCHOBHI TUIIN yp6aHOH1MlB 1) BiganieasituBHUI (48% BiA 3a-
raabHOI Kl/leOCTl) 2) BigaaTponoHimMumii (41% Big 3araabHOI KiABKOCTI); 3) KOMOIHOBaHMII
(11% Bia 3araabHOI KiAbKOCTI). Pe3yabTaTi 40CAiAXKEHHS A03BOASIOTH 3POOMTI BUCHOBKN
11040 IPOAYKTUBHOCTI BI4OHOMaCTUYHOIO TUILY.

3 OOKy 30BHIIIHBOI CTPYKTYpU ypOaHOHIMU pellpe3eHTOBaHO OAHOKOMIIOHEH-
THUMU, ABOKOMIIOHEHTHUMM 11 0araTOKOMIIOHEHTHUMM CTPYKTypaMI, ceped, SIKUX IPo-

AYKTUBHUMIU € OJHOKOMIIOHEHTHi MO,Zl,eAi /|BOKOMITOHEHTHI KOHCTPYKIIil XapaKTepHi 441
HEeNTpaAbHMX YPOAaHOHIMHIMX Ha3B i 1npoBuX, Ae Ludpa repesakHO BUKOHYE AOIIO-
MIXHY pOAb, BUKOHYIOUN (PYHKIIIIO AeTaAizallii, KoHKpeTn3sanii. Ciopagn4yHoO BXK1Ba-
IOTHCSI OaraTOKOMIIOHEHTHI CTPYKTYpMU.

/JloMiHyBaHH: O AHOKOMIIOHEHTHIUX CTPYKTYP 3YMOBA€He Ai€I0 3aKOHY 30epeKeHH:
MOBHOI eHepTil, eKOHOMI€IO, AeTKiCTIO 3arlaM’ ITOBYBaHH:I Ta BiATBOpEHH:I.

OAHOKOMITOHeHTHI CTPYKTypM IpeAcTaBAeHO «BI/J ypOaHOHIMa + iMeHHUK» abo
«BUA ypOaHOHIMa + cyOCTaHMBOBaHMI MIPUKMeTHHK: 1) y popmi HasMBHOTO BigMiHKa 04-
HUHI: 6YA. Byskosa, sya. baazosicra, npos. Xpecmososdsuxercokuil; 2) y popmi poa0BOIO Bia-
MiHKa OAHMHN: 6YA. Ilasrosa, eyr. Ocmpozpadcviozo; 3) y ¢dopmi poAOBOro BigMiHKa
MHOXUHN: 6yA. Hamypaaicmis, npos. Tkauis.
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/IBOKOMIIOHEHTHi CTPYKTypHU IIpeACTaBAeHO TaKUMU Modeaamu: 1) Bug ypoaHo-
HiMa +im's + mpissuttie: sya. €szena Ceepcmioka, 6yr. Cumona [lemaropu; 2) BuA ypOaHOHIMa +
riceBAoHIM: 6yA. Oaenu [Tuirku, 6ya. Ilanaca Muphozo; 3) Bua ypOaHOHIMa + IIPUKMETHMK +
iMmeHHUK: 6yA. Hebecroi Commi, 6ya. Pesoatouii I'idnocmi; 4) Bua ypbaHOHIMa + apaOcbKa
undpa + imennuk: 23-20 Bepecris, 2-a Ainis; 5) Bua ypOaHOHIMa + iMeHHUK + abpesiaTypa:
6yA. I'epois ATO; 5) Bua ypOaHoHiIMa + iHiIiaan + mpissuiie: 0yaveap B. boposuio6cvkozo.

BaraTokoMnIOHeHTHi CTPyKTypu pernpe3eHTOBaHO: 1) 14 ypOaHOHIMa + iM's + 1O
OaTbKOBi + mpissuie: npos. Barepia Lacarosuua I'epmana-Llaxau; 2) Bua ypbaHoOHIMa +
TUTYA + iM’s1 + 110 OaTbKOBi: 6yA. Knasa lzops Cesmocaasuua; 3) 14 ypOaHOHIMa + TUTYA +
gacTka + npissuie: syA. I'papa gon Iapriepa; 4) nudpa + iMeHHUK + iMeHHMK: 6yA. 1100-
piuus [loamasu.

ITobyaoBa ypbaHoHiIMiB M. IloaTaBu BiATIOBiga€ TaKMM CTPYKTYPHUM MOAEASIM:

1) Bua ByA. (HOAQ€ETHCA Y CKOPOUYEHOMY 3aIlnci) abo ImpoB. (II04a€ThCsl y CKOpoJe-
HOMY 3aIllci), MalidaH, Ipoi3 TOIIO, iM’s, Npi3BuIlle B pOAOBOMY BiAMiHKY OAHMHM Ha
3pasok 6yA. Mosegpa Xmerescokozo;

2) Bu4 ByA. abO IIPOB., MaiiAaH, IIPOi3J TOIIO, iM’s1, 10 OaThKOBI, IIpi3BHUIIIe B POAO-
BOMY BiAMiHKY OAHMHU Ha 3pa3oK npos. Barepis acanosuua I'epmana-Illaxau;

3) Bug ByA. abo IIpOB., MaligaH, Mpoisa, OyAbBap TOIIO, iM's (Y CKOPOYeHOMY BUAI
iHiItiaan), Ipi3BuIe B poAOBOMY BiAMiHKY OAHMHM Ha 3pa3ok 6yA. [1i00y0Ho0z0;

4) B114 ByA. aDO IPOB., MalidaH, IIPoi3 4 TOIO, IICEBAOHIM Y pOA0BOMY BiAMIHKY 0A-
HVHU Ha 3pa3ok syA. Ocmana Buuini;

5) Bu14 By 4. abo IIpOB., MaiidaH, IPOi3 TOIO, yueHe 3BaHH:, IIPi3BUIIe B POAOBOMY
BiAMIHKY OAHVMHI Ha 3pa3okK syA. Akademika ['punika;

6) BuZ ByA. abo IIpOB., MalidaH, IIpOi3J TOIIO, BiliCbKOBe 3BaHH:, IPi3BUIIE B PO-
AOBOMY BiAMIHKY OAHVHI Ha 3pa3ok syA. Ienepara Jyxoea;

7) BUA ByA. abo IIpOB., MaiiAaH, IIPOi34 TOIIO, TUTYA, iM'5, 110 OaTLKOBI B pOA0OBOMY
BiAMIHKY OAHVMHU Ha 3pa3oK 6yA. Kiass lzopsa Cesmocaasuua;

8) Bu4 Bya. abo IPOB., MaliAaH, IIPOi3J TOIO, POAVHHI 3B s3KM, IIPi3BUIIe B POAO-
BOMY BigMiHKY MHO>KIHM Ha 3pa3oK 6yA. bpamie [llememis;

9) B Bya. abo IpoB., MaligaH, IIpoi3 TOIO, HOPAAKOBUI YMCAIBHUK, BAAacHa
Ha3Ba B Ha3MBHOMY BiAMiHKY OAHMHM Ha 3pa3ok npos. 1-i Teamparvtuii.

IIpoanaaisyBaBiim ypOaHOHIMU 3a IXHBOIO 30BHIIIHBOIO CTPYKTYPOIO, MOXKEMO
KOHCTATyBaTH, II0 CTPYKTypHa OpraHisariis ypbaHoHiMa perrpeseHTy€ OAHOKOMITOHEHTHY
(3 MOAeAi), ABOKOMITOHEHTHY (5 MOAeAelr) i GaraTOKOMIIOHEHTHY CTPYKTYpY (4 MoJeai),
HaOLABII TPOAYKTUBHIMI € OAHOKOMIIOHEHTHI ypOaHOHIMI, IO y BiACOTKOBOMY 3Ha-
4yeHHi cTaHOBAATD 70%, yTpudi MeHIIa IrpyIia — Iie ABOKOMITIOHeHTHi — 25%, HallMeHIII Ylic-
AeHHa rpyma — 0araTOKOMIIOHeHTHi ypOaHOHIMM — 5%. /loMiHyBaHHS O4HOKOMIIOHEHTHIIX
ypOaHOHIMIB 3yMOBA€eHe AeTrKiCTIO 3allaM’ ITOBYBaHH:I Ta BIATBOPeHH:, A4i€I0 3aKOHY eKO-
HOMil MOBHOI eHepril.

ITpoBeseHe A0CaiAKeHHs pellpe3eHTy€ 00’ €KTUBHY KapTIHY MOP(OA0TiYHOTO i1 He-
MOP(0A0TIYHOTO CIOCOOiB TBOPeHH: ypOaHOHIMiB M. IToaTasn. Bicokoio mpoayKTUBHICTIO
BiA3Haua€ThCs A€KCUKO-CeMaHTUIHII CIIOCIO TBOpeHH: (OHiMi3allis i TpaHCOHIMI3allis), a
TaKOXX MOP({OAOTO-CHMHTaKCUIHII CITOCIO (CyOcTaHTMBALlis 3 0AHOYACHOIO OHIMi3alli€1o).
Y cucremi MOp0A0TiHOTO CIIOCOGY TBOPEHHSI 3aCBiAYEHO MPOAYKTUBHICTh adikcaabHOTO
TBOPEHH:I, MEHILI IIPOAYKTVBHI OCHOBOCKAaAAHH! i3 cydikcariieio, abpesiantist. CTpykrypHa
opramisaliist ypOaHOHIMHOI Ha3BI I1epeA0ayae HasIBHICTh ABOX HEOOXIAHMX KOMIIOHEHTIB:
ypOaHOHIMa Ta HOMEHKAaTyPHOTO ITOKaXKulMKa. ¥ IepCIIeKTHBi 4OITiAbHO 30CepeATH yBary
Ha /eKCUKO-CeMaHTUYHIX, ITparMaTUYHIX OCOOAMBOCTAX YpOaHOHIMIB.
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NIKOLASHYNA TETIANA

PECULIARITIES OF THE CREATION OF APPELATE-BASED AND ANTHROPONYMIC -

BASED URBANONYMES OF POLTAVA

The article furtheres the peculiarities of of appellate — based and anthroponymic urbanonyms creation which
firstly nominate a particular city object, reproduce the past and present image of the city and also capture the evolution
of urban structures, and finally take up historical, sociocultural, linguistic and ethnic linguistic studies.

The development of the urban city space was affected by the cultural spiritual traditions of the capital of
Ukraine, its administrative status, size, features of geographical location and landscape. The creation of new urban
names used to be influenced and is influenced by its inhabitants as well as by its state policy. Urban names reflect the
typological classification of the names of inner-city objects and determine its cultural, historical and estimated-qual-
ifying nomination of Poltava urban space.

The most productive ways of creating urban names in Poltava are lexico-semantic with onimization of ap-
pelates and transonymisation of onyms, morphological-syntactic (substantiation with simultaneous onomastos ,Lat.).
The system of morphological method of creation of urban names is presented in affixed derivation, in rootcombination
with suffixation, sporadically in abbreviation.

The three main types of urban names are appellate — based ones (48%), anthroponymic notions (41%), and
combined ones (11%) are structured in one-component (3 models), two-components (5 models) and multicomponent
structures (4 models). 70%, three times as small as the others is a group of two-components — 25%, the smallest
group is multi-component one - 5%. One-component domination is caused by easy remembering and reproduction
and also by the effect of the law to save speech energy.

Key words: urban; lexical-semantic way; morphological-syntactic; animation; transonymization;
structural type; structural model.
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TPAHCASTOAOI'TYHI ITPOBAEMUA BIATBOPEHHSI
AEKCUMKN 3 HANIOHA/ABHO-KYAbTYPHOIO
CEMAHTHMKOIO

Y emammi npoananizosano sHaueHHs AeKCUKY 3 HAUIOHAAHO-KYADHLYPHOTO Ce-
MAHMUKOIO 6 NOEMUNHOMY meKcmi. 374c06aH0 C60EPiIOHOCIII 1T KOHMEKCIYAAbHO-CEMAH-
MUYHUX 6I0HOUIEHD 3 THUUMU CMUCAOSUMU 00UHUUAMU. Poskpumo npodremy
CMBopeHHs emHoMOBHOT KaApmuHu ceimy mexcmy. JocAidxerno npodremy mparcdopma-
Y11 HAYIOHAADHO-MOSHOI KAPMUHU C6i1MY NOeMUUHO020 mekcny npu nepexaadi. Busnauero
PYHKYIOHANLHO-NPAZMAMUMHUTL NOMEHILIAA AeKCUKU 3 HALIOHAALHO-KYALINYPHOTO Ce-
MAHMUKOI 6 NOEMUUHOMY MeKCMi-Opuzinari ma nepexaadi. Poszasmnymo Oesexsisa-
AEHMHY AeKCUKY, KA 30amHa 00 Po320pMarHsl C60€l CeMAHMUKI 6 MEKAX KOHMeEKCIY.

KAatouoei caosa: GesexBibaseHTHa AeKCMKa; ITOETUYHNIL TEKCT, KapTIUHA
CBiTy; lepeKaaJ; ceMaHTIKa; CAbHa ITO3UIIis.

BuHATKOBO aKTyaabHVM HaIIPSIMKOM Cy4acHOI MOBO3HaB4YOl HayKM € KOMILAeKCHa
XapakKTepyCTIKA OKPeMIX AEKCUIHNX IapiB, HOBUI OTIUC A@KCIIHIX TACHCTeM, aHaAi3
iX i3 ITO3MILIiT A1aA€KTUIHOTO B3a€MO3B’ A3KY MOBM 1 AI0ACHKOTO YUMHHIKA, aHTPOIIOLIeH-
TPpU3MY, KOHIIENTyaAbHOI Ta MOBHOI KapPTHH CBITy. Cepeg yueHNX 3pocTa€ 3allikaBAeHH:
1po0aeMamMy eMOLIil («AiHTBiCTMKa eMOIIiil»), crielndikoio BepOadizallii eMOTMBHO-aK-
Ci0A0TIYHUX BUSIBIB OCOOMCTOCTI, BHYTPIIIIHbOTIO CBiTY A10AMHM 11 T. iH. (CTentanenko, 2018,
c. 83). 3naueHHs1 HaOyBaIOTh AOCAiIAKE€HHsI AeKCUYHIX OAVHUIID SIK KYABTYPHUX (PeHOMe-
HiB, KOMIIO3MUIIiIIHa POAB JKIX, POSKPUBAIOYICH Y KOHTEKCT], CTBOPIOE Hal[lOHAAbHO-MOBHY
KapTyHy CBiTy. J0CAIAHIKI 3BePHY AN yBary, I1JO HaIlilOHAAbHO-MOBHII, KYABTYPHILI KOM-
IIOHEHT AeKCMYHOTO 3HaueHH:I OKpeMOl OAVMHUIII 34aTeH A0 aKTyaaisallil Ta IIOIIMPeHH:
Ha ceMaHTUKY iHmmx oamHunb y Tekcri (C. fI. €pmoaenko, A. K. Moriicienko Ta in.).
K. IO. I'021000p04bKO IepeKOHYE, 1110 «BMBYEHHSI MOBHOI KapTMHM CBIiTYy € OAHI€IO 3 T10-
GaabHNX IIPOG.AeM aHTPOITIOAOTIYHOI AIHIBICTUKIAL. 3 HEIO I10B’sI3aHe KO0 HaliBa>K AVBIIIINX
MUTaHb — ITPO BHYTPIIITHIO i 30BHIIIHIO dopmu MOBM i cBiTODAUEHHSL, ITPO CITiBBIAHOIIEHHS]
MOBH 1 AIVICHOCTI, MOBJ I MUCAEHHSI ¥1 IIMPIIIe — BCI€T AYXOBHOI AIsABHOCT A10AMHI» (I'0-
2000poabKo, 2003, c. 105). HarrmoMiTHiIre «IompeHHs KyABTYPHOI CEMaHTHKID» OKPeMIX
AEKCIYHIIX OAVHMUITH Ha 3araAbHIIT KOHTEKCT YIIAVMBAE B TEKCTI IIOCTUIHOMY.

B. C. KazamHuk rosoputs Ipo Te, Io 110e3ist MOAEAIOE CBiT 0OpasHoO, TOMy yBara A0-
CAiAHVIKIB IIOETIYHOIO CA0Ba 30CEPEAXXYEThCS Ha aHAAi3]l CTPYKTYPHIX €AeMeHTiB 00pa3Hoi
Moae4i cBiTy TBOPY. biabIiie TOTO, A€KOAYBaHH; IOETIUIHOTO TEKCTY € aKTOM TBOPYOCTI, fIK i
JIOTO HaIMCaHHsL. J0CAiAHNK 110e3ii He MOXKe He 3BaKaT!l Ha BTiAeHWIN y 1i cA0BecHiit (popmi
0Opas3 CBiTy, aBTOPCBKY iHTepIIPETAariio CBITy — peaApHOIO i1 ysiBHOrO. [ oeTirana kapTiHa city
BIHIKA€E Ha OCHOBI €CTETUMHIX I[IHHOCTET! HapoAy-Hocis Mosu (Kaaarmmnk, 2003, . 33-34).

Mu niocrasnay co0i 3a MeTy A40CAignuTu podaeMy TpaHcpopMaliii HallioHaAbHO-MOB-
HOI KapTVHI CBITy IOETIYHOTO TeKCTY IIpy repeKaaai. [ loeTyanmii TekeT — cBoepiaHa cucrema,
3 HOTASIAY CTPYKTYpU 11 (PYHKITIOHYyBaHHsI YTBOPEHH:I 11ilicHe, 00'€AHaHe 3a eCTeTUIHIMU
IIpUMHIMIIaMV KOMIO3U1Ii1. OCHOBHUMM CMCTEMHMMI IPYHITUIIaMY IIO€TUMIHOTIO TeKCTY € ITi-
AICHICTB, CTPYKTYPHICTh Ta i€papxiunicTs. Peasisariiss MOBHIIX 3aCO0iB y IIOETMYHOMY TEKCTi
ITiAIIOPsIAKOBaHa €AHOCTI, aJe IIpYU ITbOMY MO>KAMBA IXHS pi3HOOIYHA iHTepIIpeTalris.

© Bimakosa /., Tynnia O.
99



ISSN 2524-2504 (Online) ISSN 2524-2490 (Print) ®iroroziuni nayxu. 2020. Ne 32

IToetmynmit TekcT crierndpivHMIL, X0u4a Ma€ 0araTo CIiABHUX PIC i3 IHITMMU BU-
Aamn TekcTis. Crreninmdika MOeTUYHOIO TeKCTY IoAsATa€ B 1) ecTeTnuHi opraHizamnii
(cIpMITMAETHCS SIK TBIp MUCTEIITBA, CBOEPigHA ecTeTMYHa MOAeAb); 2) PYHKIIiHIN
iepapxiuHiit opranisarii amicry; 3) BigoOpa>keHHi cucTeM0oI0 00pasiB (CMICAiIB) MOBHOI
KapTuHu city. OKpeMi eaeMeHTI NOeTUYHOI KOMITO3UIIil AOMIHYIOTh Y CMMCAOBIN
iepapxii. Lle aoMinyBaHHs 3yMOBAeHe creln}ikolo opraHiszaljii TeKCTy, KOAM yBara
yuTaya 30cepes kKeHa Ha IeBHMX eAeMeHTaxX TBOPY, BCTaHOB/AEHHI CeMaHTUYHUX Big-
HOIIIeHb Mi>XXK CMMCAOBUMM eAeMeHTaMM TeKCTy. BucyBaHHsA neBHUX AeKceM y CMIUCAO-
Bill CTPYKTypi OOIpPyHTOBaHe AOCAiAKeHHSMM CTUAICTUKU AeKOAyBaHH:, sKa
po3rasijae TeKCT K AXepeAo HOBOI iHpopMalii. ekcuyHi OAMHNII, 1110 A0OMiHYIOTb
Ha/ IHIIMMM A€KCUYHUMU OAVHUIIAMU TEKCTY, CTBOPIOIOTH i€papXil0 CMUCAIB — Ije
«CHADBHI IMO3UIIII».

Oxkpema crabHa IO3MIIISL BU3HAYAETHCS 3MICTOM [IOETUYHOTO TBOPY Ta popMasb-
HOIO CTPYKTYpOI0. CHABHI ITO3MIIIT ITOETUYHOI KOMITO3NIIIT BU3HAYAIOTH K 1) cpyxmypni
(mouatok uu Kitewb crpodu, enirpad, Hazsa TOLIO) Ta 2) CMUCA0S] (TPOILN, CUMBOAM, OKa-
3ioHai3M1, De3eKBiBaAeHTHI A€KCHYIHI OAVMHMULL, IO CTBOPIOIOTh €THOKYABTYPHI acoLHiarkii
(eTHIYHY KapTHHY cBiTYy)). TOOTO pOoAb CABHUX O3UIIiN Y KOMIIO3UITil [IOETUYHOTO TeKCTY
BI3HA4YalOTh CTPYKTYPOIO, KOAM €1eMEeHTU «BUCYBaIOTLCS» CBOEIO CeMaHTMKOIO 3aBASIKI
NIPUAIAEHIN IM O3MIIiI, Ta CMIUCAOM — OKPeMi CéeMaHTU4Hi € AeMeHT! TeKCTY MalOTh A0-
rivHO-oOpasHe HaBaHTa>KeHH:1, CTBOPIOIOTH acolliallii, IiATeKCTH, aAI03ii, BUCTYIIaIOTh €KC-
IIPeCUBHMMI CIMBOAaMU TOIIO.

IIpoGaema 3’sicyBaHH: Ta TAyMadeHHsI HallioHaAbHO-MOBHOI KapTUHH CBITy IIOe-
TIYHOTO TeKCTY 0COOAMBO I'OCTPO IOCTa€ IPU M10T0 IlepeKaadi, KA HeoOXiAHO IepeaT
iHIIIOIO MOBOIO He TiAbKM OCOOAMBOCTI IIEBHMX peaAiil, ale i TpaHCAATYBaTU A0 HOCis
IHIIIOI Ky ABTYPJ IIpaBIAbHE PO3YMIHHS CBOEPiAHNX 00pasiB, 3HANTI B MOBi Taki 3acobn,
sIKi O Big0Opaskaan pycH HalliOHaABHOI IICHX0AOTIi HapoAy — HOCLs iHIIoi MoBu. Posras-
HYBIIIV Pi3Hi CITOCOOM BiATBOPEHHS €THOMOBHOI KapTUHI CBIiTy ITOETIIHOTO TEKCTY, MU
IIePeKOHAANC B iCHyBaHHI PISHMIL MIX IMOHATTAMMI II€peKAaly Ta BiaTBOpeHH:. Tpamc-
¢popmoBaHMIT IHIIMMI MOBHUMU 3acO0aMM TEKCT 3400yBa€ TaKi O3HaKI, IIJO PO3TaIlIO-
BYIOTb JI0TO B CMMCAOBOMY PO3yMiHHI Ha MeXi ABOX KyAbTyp. Boanouac BiaTBOpenH: —
1le TBOPYICTh, sIKa MOATa€ B 30epe>keHHi 00pa3HoI cucTeMl, IlepeHeceHHi HallioHaAbHOI
CBOEPiAHOCTI KAPTUHM CBiTYy. BigTBOpeHui1 TeKCT CripuitMa€ThCsl HOCIAMM 1HIIIOI MOBH SIK
(JeHOMeH i3 «ay>KOI» KyABTYPI:

Der letzte bin ich auf dem Pfad
Schwirmender Kosaken,
Die Steppen schwinden vor der Stadt, —
Tot sind die Tschumaken
(ITep. X. Pomerbepea noesii flxosa ILJozoriea).

B opurinaai 6e3ekBiBaaeHTHI OAVHMNIII CIIPUIIMAIOTHCS SIK iICTOPUYHI peaail (ko3aku,
YyMaku), HATOMICTh HiIMEITbBKOMOBHII peruiieHT yepes aexcemn Kosaken, Tschumaken
3po3yMig, 1110 TeKCT € Hal0aHHAM iHIIOI KyAbTypu. Lli oguHmMIIi cTaroTh 445 Herlepeciy-
HOTO YMTa4a CBOEPIAHOIO IEPENTKOAOIO A0 PO3YMIHH, €K30TU3MaMI iHIITOI MOBI, AeKO-
AYBaHHsI 3HaYE€HHsI AKIX CTBOPUTH 3B'5I30K 3 €THOKYABTYPHIUM CEPeAOBUIIEM, CIIPIUATIME
BUHVMKHEHHIO KapTHHN cBiTy. besekBiBaaeHTHI 1eKceMI1 B KOMIIO3MILii IIepeDdyBaloTh y ce-
MaHTUYHOMY 3B'sI3Ky 3 iHINIMMM CMMUCAOBUMU Ta CTPYKTYPHUMM OAVHUIAMMU, A€ OTPU-
MYIOTb ITIOTEHIIIJIHY 34aTHICTh 40 PO3LIMPEHHS CBOTO 3HAYeHHS.

IToeTnyHa MoBa rAMbOKO A0CAiAKeHa B CydacHil AIHTBICTIYHIN Hay1li 4yepes I1cu-
XOAIHTBICTMYHUI ITigXiA 40 KOMILA€KCHOTO aHaAi3y CTPyKTYypH IHOETUYHOIO TEKCTY, PO3-
rAsy 3aKOHOMipHOCTel IOOYyAOBM 11 CHPUMMHATTS TeKCTOBUX OAMHMIIL. IIcuxoainrsicTu
BU3HAYMAV ITOCTUYHMI TeKCT SK i€papXiuHy CMMCAOBY 1IiAiCHICTD, sIKa OpraHi3oBaHa 3a
CUCTeMHUMM IPUHIMIAMU CTPYKTYpHOCTI. BoHn gocaiguan amnamiky Tekcry, mexa-
Hi3MU J10r0 OOy A0BM 11 iHTepHIpeTallii TeKCTOBMX OAVHUILL 4451 CTBOPeHH: MOBHOI Kap-
TUHM CBiTy. Po3ymiHHA iepapxidyHOI 0Opa3dHO-CMICAOBOI CTPYKTYPU ITOETUYHOIO TeKCTY
CHMPAETHCS Ha aHAA13 AeKCUYHIX OAVHUITH KOHTEKCTY.
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IToeTuHMIT TEKCT — Ile 3HaKOBa MOJeAb, 1l eAeMeHT! MOXKYTbh OyTU 3HauyIMMU
Ta HaOyBaT! 40AaTKOBMX 3Ha4eHb TiAbKM B KOHTeKCTi. Oco0AMBOIroO 3Ha4eHHs Al I10e-
TUYHOTIO TeKCTy HaOyBa€ CTPYKTypa sK CMICAOTBipHa ocHoBa. B. B. Bunorpaos ssepHys
yBary Ha Te, 1110 «CAOBO B Xy0>KHbOMY TBOPi, 30iraloqnch 3a CBOEIO 30BHIIIIHHOIO (POPMOIO
31 CA0BOM BiAIIOBiAHOI HalllOHaAbHO-MOBHOI CMCTEMU Ta CIIMPAIOYMCh Ha JIOTO 3HAYeHH:],
3BepHeHe He AuIIle A0 3aradbHOHapOAHOI MOBU Ta A0CBigy Ii3HaBaAbHOI AisSABHOCTI Ha-
poay, 1110 B Hill Bia00Opa>ka€Thcs, ade 1 A0 TOTO peaabHOIO CBiTy, KM TBOPYO CTBOPEHO
Ta BIATBOPEHO B XyA0KHBbOMY TBOpi. BOHO BuCTyIIa€ eaeMeHTOM A4sl 110r0 oOyA0BU 11
CITiBBiAHEeCeHe 3 IHIIMMU eAeMeHTaMV KOHCTPYKIII 4/ KoMIIo3u1iii. ToMy BOHO 3a CBOEIO
CMIICAOBOIO CIIPSIMOBAHICTIO ABOIIAaHOBe 11, OT>Ke, y IboMY ceHci oOpasHe. Jloro cmu-
C/A0Ba CTPYKTYpa PO3IIMPIOETHCS Ta 30arady€ThCsl TUMU XYAOXKHBO-300pakyBaAbHIMU
“IpUPOLIYBaHHAMN CMICAY, SIKi PO3BUBAIOTLCS B CMCTEMI 11iA0TO eCTeTHYHOIO 00’ €KTa»
(Bunorpagos, 1981, c. 114).

ExcripecuBHMMM B IIOETUYHOMY TEKCTY MOXKYTb OyTHU HaBiTh cAy>KOOBi caoBa: Bu
snaeme, ax auna werecmumbv /Y micauni éecnani noui? (IT. Tamna). ¥ cnoayunuky sk onpu-
sIB€HO 3BYKOBUII 00pa3. [IpManHOIO TaKOTO «pO3MmMpeHHs» (IIOABY AeKCIYHOIO 3Ha-
YeHH:I) € crienygika IOeTYHOIO TEKCTY, 110 Bi4Pi3HSE MIOTO Big iIHIINMX BUAIB. A AeKC4YHa
OAVIHUIIA 3 €THOKYABTYPHOIO CEMaHTUKOIO B IIOETMYHOMY TeKCTi TaKOX 34aTHa 40 «pO3-
IIUPeHHs»: [opumb cynuusmu norsana, / Sk sanacxa. I'yde 00>xora / [ max Aimae, nave n’aua...
(4. ITaBamuko). Obpas «3aracki» po3IINpPIOE CBOE 3HaueHH: Ta BILAMBAE Ha iHIIIi 00pa3nu
TEKCTy (10AAHA-3aNnACKA). /leKCHIHe 3HaYeHH: CA0Ba, Ha AyMKy /1. A. Alucnaenko, mae He
TIABKH ITPEAMETHO-IIOHATINHY CITiBBIAHECEHICTD i3 ITeBHUM 3BYKOBIUM KOMIIAEKCOM, a
LiAMI PAA IHIMNX K 03aMOBHIX, Tak i BHYTPIITHbOMOBHIX YMHHUKIB. ¥ CydacHil AiH-
IBiCTUIIi TOBOPSATDH HEe PO AeKCUYHEe 3HAYeHHs CA0Ba, a IIPO JIOTO CeMaHTUYHY CTPYKTYPY
(Aucuuenko, 1976, c. 13), 40 sIKOi Ha/AeKaTh CeMaHTUUHI KOMIIOHEHTH, IIOB sI3aHi 3 o3a-
MOBHVMM COIliaAbHMMIH, €THOKyAbTYpHUMM unHHMKaMu. [Toetnyna MoBa cTBOpIOE€ iH-
KOAM HEOYiKyBaHi CMICAM, KOAM Ce€MaHTHKa OKPEeMOTO CAOBa B3a€MOJIE y CBOEMY
OTOYEHHI, KOAM 3HAaYEeHHSI ITIOeTUYHOTO CA0Ba 30aradeHe acoIjiallisasMm, aalo3isIMH, ITATeKC-
Tamu, KoHoTanisMu. Taxi gymknu sycrpivaemo B npansx C. fI. €pmoaenxo, 0. M. Jor-
Mana, A. K. Moiicierka, P. O. JIkoOcoHa Ta iH.

/. O. CraBuiibKa Ha3dMBa€ IIOETIYHE CAOBO «eTOLIeHTPUYHO CHPsIMOBaHUM», IIJO
34aTHe CTBOPIOBATH «iHIy» peaabHicTh (CraBuiibka, 1996, c. 7-8). Crioctepira€mo migrio-
PsAAKOBaHiCTh (POPMM I CeMaHTUKM IOETUYHOIO CA0Ba €CTeTUYHMM I1iaAM. Y Ioe3il 4iTKO
OpFaHiSOBaHa KOMHOSI/ILIi}I' puMa, MeTp, pUTM, MeAOAis, IHTOHAIil, 1110 HabAIKa€ 1oe-
TUIHII TeKCT A0 TBOPiB MUCTEIITBA.

CBoepigHiCTD I0€TIYHOI KOMIIO3MIIIT BI3HAYa€ TAKOX crergiky nepexaady (sia-
TBOPEHHI iHIIMIMM MOBaMM) TaKMX TeKCTiB. ETHOMOBHIII KOMITOHEHT y ITOeTHYHNX TBOPax
I'PYHTYETBCS Ha 40AATKOBUX CEMaHTUYHMX YacTKaX «(POAbKAOpPHE», «eTHIUHe», «(aHTac-
TUYHE», «KyAbTyPHE» TOIO, CTBOPIOE €MOIIIIHO-eKCIIPECHBHI Ta €THOAIHIBICTUYHI CMICAN
BipIma. BiaTBopeHH:1 HallioHaAbHO-KYABTYPHOIO CMIUCAY HeOOXigHe 4151 AOCATHEHHsI IIpar-
MaTUYHOI BiATIOBiAHOCTI (411 X04a O CXO>KOCTi) IOeTNYHOIO TeKCTY, AKNUI1 y TPaHCAATOAOTII
Ha3BaHO «a4eKBaTHICTIO». [Tepenecenns HallioHaABHO-KYyABTYPHMX CEM 3 OAHI€T MOBU B
iHIIly BUMara€ BpaxyBaHHS €THOMOBHOI KOMIIeTEHIIil iHIITOMOBHOTO pelyIIi€HTa.

CyuyacHnit nipeAMeTHII 30BHIIIIHIN CBIT y OiABIIOCTI HaceAeHHs HaIlIOl I1AaHeTH
MaiKe 0AHaKoBUIL. Bin ¢popMye B A10AMHM BiATIOBiAHI TpeAMeTHI Ta CA0BeCHi 0Opasi.
Ca0B0 — «00pas», AKUI OB sI3aHNI i3 IOHATTAM sAK PopMa BigoOpaskeHHsI MaTepiaab-
HOI'O CBITY B CBiAOMOCTI, yHACAiAOK I1i3HaBaAbHOI AIs1AbHOCTI AI0AVHA 3aCBOIOE 3HAYEHHS
caoBa. Aze crienipiyHNIM 3aAMIIAETHCS HAlliOHAABHO-KYABTYPHUI KOMIIOHEHT AeKCI4-
HOTO 3Ha4eHH:I CA0Ba, 110 Bi40MBa€ YacTo YHiKaAbHI 4eHOTaTVBHI, CUTHI(iKaT/BHI Ta KO-
HOTaTuBHI 03Haku (Bacuarko, 2003, c. 8).

Ilepesava HaIlioHaABHOI CBOEPIAHOCTI TEKCTY HAAEKUTh A0 THX OCHOBHMX ITPO-
0aeM, Bia SKVX 3aA€XMNTh i BIANIOBiAb Ha IIMTAHHSI ITPO IT€PeKAaAHICTb. /0 AeKCHIHNUX
OAMHUIID i3 HAI[iOHAAPHO-KYABTYPHOIO CEMAHTUKOIO HaA€XaTh peail — CA0Ba, 1110 Ha3M-
BaIOTh OO’ €KTM, XapaKTepHi 4451 OAHOTO HapOAy 1 dy>Ki iHrromy. Taki aexciani oAnHMI
34e0iapIIoro Oe3eKkBiBaAeHTHI yepes BiACYTHICTh y HOCIIB iHIIIOI MOBM 00’€KTa, 1110 HO-
3HaueHe peaJi€lo, i BHaCAi40K HeOOXiAHOCTI IlepeAaTy IOPsIA 31 3HaUeHHSIM i KOHOTaLIiIo
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IXHE TpaHCAATYBaHH: HOTpeOye 0co0AMBOTO 1igxoay. A. B. Poank Buaiase Taxi criocoomn
BiATBOpEHH:I peaAiil y TeKCTi: mpuOAN3HNII IlepeKaal, KOHTeKCTyaAbHIII IlepeKaag, I1e-
pexkaag-zamiza, TpaHckpuniis (Poank, 1998, c. 102-104).

Ocobansoro migxoay norpedye TaKOX BiATBOpeHH: BAacHUX Ha3b. JocaigHuKkm 3a-
3HAYalOTh, 1110 0COOAMBICTh IMEH Ta Ha3B, Ha BiAMiHy Bij OaraTboX 3ar103MYeHIX iHIITOMOBHIX
C4iB, TI0AATa€ B TOMY, IIJ0 IPU IlepejaBaHHi BOHU 34e014bIIOTr0 30epiraloTh CBill 3ByKOBUIA
ckaaa. J.as1 Toro, o0 3a0e311ednTy e 30epesKeHH: B IIMICeMHil MOBIi, ICHYIOTb pi3Hi cITocoOm.
MuHy0r0 CTOAITTSI IMPOKO NPAKTUKYBaAV BKAIOUEHH: iHIIIOMOBHMX iMeH 1 Ha3B y TeKCT-
BiATIOBiAHUIK 3i 30epe>KeHHsIM AaTHMHCHKOI Ipadpiki Ta A0AaBaHHAM 3a HeOOXiAHOCTI CBOIX 3a-
KiHJeHb. BrzHauaroTh TakoXX Taki crrocoOu: TpaHCKPUIILIIO, IlepeKAa, TpaHCAiTepallio.

P.I1. 3opiByak po3rasa€ Taki crrocobu BigTBOpeHH: peaAill: KaAbKYBaHHsI; TPaHC-
KPUIIILIiIO; TillepoHiMiuHe IlepeiMeHyBaHHs; AeCKpUIITUBHY Iepudpasy; KOMOIHOBaHY pe-
HOMIHAI[I0; MIXKMOBHY TpPaHCIIO3UINIO Ha KOHOTAaTMBHOMY PiBHi; CHTyaTMBHUI
BIATIOBIAHVIK; iHTepIIpeTaltio; cyocTurymiio (3opisuak, 1998, c. 93).

C. Baaxos ta C. CDAopMH HepeKOHaHl 110 peaail «Hel‘IepeKAa,Zl,Hl» (v CAOBHIKOBOMY
IIOPsIAKY) Uyepes BI,ZI,CyTHlCTb Yy MOBi €KBiBa/A€eHTa; uepes BiACYTHICTb y HOCIIB 1HIIIOI MOBU
00’€KTa; yepes pi3HUIIIO B ceMaHTHUIIi Ta KOHoTawisAx (Baaxos, & ®aopun, 1980, c. 80).

ITpu migbopi exBiBaAeHTiB A4eHOTaTMBHMX 3HaYyeHb OAVMHUIIL TEKCTY OPi€HTUPOM
CTa€ ceMaHTUYHA KaTeropis KOHOTaTuBHOCTI. KoHOTaTNBHE 3HaueHHsI cAiB i ca10BopopM
CIiBBiIAHOCATH MOB/AEHHEBUI aKT He 3 eKCTPaAiHIBICTUYHOIO AiSIABHICTIO, SIK Ije po0AsTh
A€HOTaTMBHI 3HaUYeHHs, a 13 cuTyali€o, nopoaxeHolo TekcroM (Kanonny, 1987, c. 12).

Y KO>XHOMY OKpeMOMY BUITaAKy «BiATBOPEHHs» aBTOP ITOBMHEH CIIMPATICs Ha KOH-
TEeKCT i 400MpaTy IIpUIIOMI, BU3HAUMBIIN MiCIie B KOHTEKCTi, OCMICAUTH 3HaUeHHsI peaAii B
1riaomy Tekcri. ITpaBo Ha icHyBaHH: MaIOTh Pi3Hi CIIOCOOM «IlepeJaBaHH» Hal[ilOHaAbHO-KYAb-
TYPHOI CeMaHTHUKI. IX 20€Aig>Ky€ TpaHCASATOAOrLsA, KOHTPaCcTMBHA AIHIBICTIKA, AOBOASTH T€O-
pis i mpakTyKa repexkaasy Tomo. Mu 3'scysaau, 1110 1iepekaag, Ta BiATBOPEHHs — ABa CyTTEBO
Pi3HIX CIIOCOOM TPaHCAATYBaHH:I nepIiojKepeaa. HepeKAaA repejada 3MicTy TBOPY 3a-
coOaMM iHITIOI MOBI. Bl,ZI,TBOpeHH}I - CBO€plAHI/II/I TBOPYMIA IPOIIeC, HAITPUKAAZ, HiMeITbKO-
MOBHMII 4NMTa4y, KOAM CHOpUIIMa€ TBOPU y'KpalHCbKI/IX IIOeTiB y HiMEeIIbKOMY nepeKAam
PO3rAs14a€ 1X SIK «CBOI» TBOPU, AOKM B KOMITO3UIIII TEKCTY He 3'SABASCTCS «dy>KIUIN» €AeMEeHT,
SK-OT Oe3eKBiBa/eHTHa AeKCeMa, 1110 4a€ MOIITOBX PO3yMiHHIO IILOTO TEKCTY SIK SBHUIIA iHIIIO1
KyAbTypu. [loeTianmii TeKCT IIounHae icHyBaTy TOAi Ha MeXi ABOX KyAbTYP, BUCTYIIA€ iHTer-
pariitHyM 00’ eAHaHHIM. XyAOXKHII TBIp MaiiKe 3aBXAM BiJ0Opakae pucy HapoAy, 3 sIKOTO
BUIIIIOB JIOTO aBTOP, OT>Ke, ITI0eT Ma€ OyTu 40 IIeBHOI MlpI/I 11 eTHOTpadom. A TepeKaajad —
3pO3yMITH 11O cneumc])my CeMaHTUKI, mo6 BiATBOpUTH 11 A/51 IGPEHECeHH:I acOIL[iaTMBHOTO
KO/1a IIePIIIOTBOPY 11 BOAHOYAC CTBOPUTHI «iHIIIOMOBHE» €THOKYABTYypPHE cepeJOBHUIIIE.

3BUYalHO, 1€KCUYHI OAVIHAIIL 3 HAlliOHAAbHO-KYAbTYPHOIO CEMaHTUKOIO MaIOTh Yy
IepIIoA>XkepeAi Ta TeKCTi-BiAOBIAHMKY (IlepeKaaai) pisHy npupoday. A4 opurinaay BOHI
€ «TpagUIIMTHUMI». Y TeKCTi-BiAIIOBIAHMKY BOHU € MEPEeIIKOAO0I0 A4l pO3yMIiHHS, IPU-
BepTaIOTh yBary peluIli€HTa 3 MeTOI0 4eKoAyBaHH: iHpopMallii. Aae, 3 IHIIIOrO OOKY,
qyTad PO3YyMi€, 10 TEKCT € PaKTOM «IIepeHeCceHHsI»; OTXKe, OAHe CA0BO 34aTHe IO PIO-
BaTl CBOE 3HAYEeHHs Ha iHIIIi CMICAOBI OAVHMNII TEKCTY, 3aKAalalodyl IlepeAyMOBI AAs1 eT-
HOKYABTYPHOI igeHTu(iKarii 11i10ro TBOPY, CTBOPIOE KapTUHY CBITY.

CBo€pigHMM CMMCAOBMM HaIliOHaAbHO-KYyABTYPHIM LIEHTPOM ITIO€TUYHOIO TEeKCTY,
Ha Hallly AyMKY, € Oe3eKBiBaleHTHa AeKcrKa. /o Oe3eKBiBaAeHTHOI A1eKCUKM HadeXKaTh pea-
Ail. Aeski AOCAi,ZI,HI/IKI/I 3apaxoBYIOTh 40 1i cKAaAy i BAacHi Ha3BM, OO B IXHiI1 CeMaHTI/ILIi TaKO>K
HasBHA HaI[lOHAABHO-KYAbTYPHA 1H(1)opMau1;I 11€ CBOEPiAHMIL TEKCT Y TeKCTi. ¥ cucTeMi AeK-
CMYHOTO 3HA4YeHHsI caMe TaKMX CAiB HauloHaAbHo KyAI)TypHI/H/I KOMIIOHEHT € YHiBepcaab-
HuM. besdexsiBaseHTHa 2eKceMa HOMIHYE Taki sABHIIIA Y MOBI, sIKi He BAaCTUBI IHIIIM; BOHa
Hece MiATeKCT, IIOB 3aHnI 3 €THOKYABTYPHNM 3HadeHHsAM. Hamri gocaigkeHH: g0Bean
TaKOX, 1110 OKpeMa Oe3eKBiBaleHTHa AeKceMa — 1le CMICA0Ba CU/AbHA ITO3UIIis TOeTUYHOL
KOMITIO3M1LIil, SIKa CTBOPIOE CTPYKTYPHI 3B"A3KN 3 iHIIMMY CMUCAOBUMIY €A€MeHTaMI TEKCTY.

JocaiguBiim ocoOAMBOCTI BiATBOpeHHsI Oe3eKBiBa1€HTHOI A€KCVKI B iHIITOMOBHIIX
TeKCTaX, KOHCTaTye€MO HeOoOXiAHiCTh ypaxXyBaHHs 3Ha4eHHsI OKPeMOi AeKCceMU 3 Hallio-
HaAbHO-KyABTYPHOIO CEMaHTUKOIO SIK CMABHOI ITO3UIIil B KOMITO3UIII IIO@TMYHOTO TEKCTY,
KOHTEKCTya/AbHY iHTepIpeTalliio 4451 aAeKBaTHOTO IepeKaaay.
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LILIYA ZIMAKOVA, OLEKSANDR TUPYTSYA

TRANSLATOLOGICAL PROBLEMS OF TRANSFERENCE VOCABULARY WITH NATIONAL

CULTURAL SEMANTICS

The article analyzes the role of vocabulary with national-cultural semantics in the text. There were studied
its identity contextual semantic relations with other nominative units. There was reviewed the problem 0}7: creatin
ethnolinguistic world view in the text. There was defined the specificity of reproduction of vocabulary with nationa
cultural semantics in foreign language texts. The peculiarities of national character find expression in the micropolis
0{, primordial linguistic formations on the designation of the most essential words-definitions for Ukrainians. Each of
these nominations has an extensive system of primary and secondary values, characterized by broad associative con-
nections, the ability to perform cognitive functions of metaphorization, personalization, enhanced ability to integrate
into a variety of contexts, to form stable conversions.

It was Ifound that the non-equivalent vocabulary reflects national and cultural uniqueness of lanﬁgua e at the
lexical level, calls such concepts and phenomena in certain cultures that are not attached to any otheér. Thanks to this
lexicon, as one of the important indicators of national and linﬁuistic identity of the ethnic communities we observe not
only the differences in naming fragments of reality, but also the culture in general, living conditions of native speakers.
Vocabulary with national-cultural semantics vocabulary plays a key role in the semantic hierarchy. Imm??e text occupies
a strong position. Being a strong position —adequate transmission priority, but “transfer” of non-equivalent vocabulary
is not always possible.

Key words: non-equivalent language; poetical text; world view; foreign language reproduction;
translation; semantics; strong position.
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MOBHII OBPA3 ITO1bCHKOI CIM’I B
XY A0KHbOMY
AVICKYPCI IBAHA ®PAHKA

Cmammio npucesuero 0co0AUOCAM MOEH020 npedcmasiers 00pasy no-
AbcbKol cim’l, soxpema dimeil, y xydoxnvomy Juckypci leana Pparica. Ha ocrosi
AHAAISY ME0PI6 NUCOMEHHUKA GUSLGAEHO HAOIP ACKCUKO-CIUAICHUYHUX 3ac00is,
aKi  suxopucmamno  O0As  Mmoderrosarms  o0pasie  dimeit. Lle  imennuxu,
NpuKMemuuxy, J0i€ -NpuKMemuuxy, J0I€CA06a, NPUCAISHUKU, Memadopu,
NOpi6HAHHS, WO — NO3HAYANOMD 61K,  COUIAALHULL — CMAMyc,  306HIULHI
xapaxmepucmuxu, pucu xapaxmepy ma 3aui-xasaenus dimeil. Ycmanosaeno, 10
ocobAusuu axuenm y meopax I. Oparxa 3p06 Aeno na cmamyci cim’i. ITodaro
iHpopmayito npo nosedinky dimei y Cim'i U mosapucmsi, ixwe cmagrenHs 00
HUKUUX 30 COUIANDHUM CManycom oci0. 3'5C06aHO, W0 NPOAHANIS06aHI MOGHI
3ac00U MICMAMb ceMu AK NO3UMUEHOT, MAK 1 He2amueHoi OUiHKU.

Katouosi caosa: Xy205KHil AMCKYPC; MOBHIIT 00pa3; IoAbchKa cim’s; L.
PpaHKo. . .

N Cy4aCHMX MOBO3HABYMX A40CAIASKEHHIX YBa’KalOThb, 110 XyAO>KH: TBOPY1CTb € pe-

KOHCTPYKIII€IO IIeBHIX COIiaAbHO-ICTOPMYHMX Peaaill i MOAeAIOBaHHs HOBIX, a IT0All, Big-
TBOPEHI B Xy/AO0>XHIX TBOpaX, — Iie BaXKAUBE AKepeAo BUBYEHH: COLIaAbHOI A1VICHOCT],
OCKIZBKI B HUX CY0’€KT-aBTOP-MUTEI[b OCMICAIOE KOHKPETHY ertoxy (Ko, 2010, c. 170).
Tomy anaais 0co6AMBOCTEN MOBHOTO ITpeACTaBAEHHs 0Opa3iB repoiB XyA0XKHIX TBOPiB
AO3BOASIE€ BIATBOPUTI He TiABKM (PparMeHTH iHAVBiAyaAbHO-aBTOPCHKOI KAaPTUHN CBITY
IIICbMEHHMKa, a 11 pparMeHTH HallioHaAbHO-MOBHOI KapTUHM CBiTy 3araaoM. CaMe MOB-
HII1 00pa3 € «pe3yAbTaToM 0COOAMBOTO (XyA0KHbO-CYD’ €KTUBHOTO) Ii3HAaHH AilICHOCTI,
KNI 0a3y€Thesl, 3 0AHOTO DOKY, Ha IIpUTaMaHHill HOCIAM IIeBHOI €THOAIHIBOKYAbTYPU
CICTEeMIi acoIliaTMBHOCMIICAOBMX 3B SI3KiB 3 11 3araabHOAIACPKMMMY Ta HalliOHaAbHO-CIIe-
1QpIYHIMU eAeMeHTaMH, a 3 APYTOro — XapaKTepU3y€eThCsl CyO €KTMBI3alli€Io X eae-
MeHTiB» (Uepesuenko, 2012, c. 26).

Xapakrepuctuky odpasy (10ro coliaabHiCTh, iHAMBiIAyaAbHICTh Ta OI[iIHHICTB) y
MOBI Xy40>KHbOI'O TBOPY IpeACTaBAeHi AeCKPUITUBHO (01mcoBo) i1 oninno (bpara, 2002,
c. 16, 23). Ix BUABASIOTH 3a 40ITOMOTOIO TpaHcdpOpMallil CA10BHMKOBOI AeiHillil uepes 40-
AaBaHH: A0 Hel yMOBHOI KOHCTPYKIII 31 CA0BOM 3araabpHOI OIIIHKM «i e 400pe / i 11e TI0-
raHo» (Crepumn, 1979, c. 1102). Llei aHaais nepegbaya€ 3acTOCyBaHHS TaKUX Menodi6:
MeTO/, «CA0BO — 00pa3», KOMIIOHEHTHUI Ta KOHTeKCTyaAbHNII aHaAi3, OIIMICOBUII METOA,.
Memod «caro60 —00pas» 3a0e3Tedye BCTaHOBAEHH: KOMILAeKCY MOBHIX 3aCcO0iB pi3HNX piB-
HiB, AIKi BUKOPUCTOBYIOTD A5 CTBOPEHHs IIeBHOTO 00pasy B CUCTeMi Xy 40KHbO-00Ppa3HOIOo
MoBAeHHs nucbMeHHNKa (boaoTtHos, 2009, c. 116). KomnorenmHuil aHaAi3 3a A0TIOMOTOIO
OIINCY CTPYKTYPHOI OpraHisariil 3HadeHH:I K HaDopy MiHiMaAbHMX CeMaHTUYHIX KOMIIO-
HeHTiB (CeaiBaHosa, 2006, c. 230-231) 403B04s1€ BMOKpPEMUTH CeMU OLIiHK!. /JOCTOBIpHICTD
iHTepIpeTallii OIIiIHHOIO KOMIIOHEeHTa y 3HayeHHi cA0Ba 3a0e31euye menod KoHmeKcny-
arvHo20 anarisy. Onucosuii memod 3aCTOCOBYIOTb AAs CCTeMaTu3allil BUsSBACHNX XapaKTe-
pUCTUK 0Opa3is.

MosHi 0Opa3u 4aeHiB ciM'1 B Xy405KHbOMY AMcKypci IBana @panka sxxe Oyan 00’ ek-
TOM AIHIBICTYHOTO aHaAizy. OrmcaHo 0CODAMBOCTI MOBHOTO IIpeJcTaBAeHHs 0Opa3iB
YKpaIHCBKOI Ta €BperichKol cim'i (Tpymko, 2016; Tpymko, 2018), mpote 1mo3a ysaroro 3a-
AVUIINBCA 00pa3 MOABCHKOL CiM'1.

Meta cTaTTi — BUABUTH 3aco0U IIpeACTaBA€HHs MOBHOTO oOpasy AiTeil y IIo-
ABCBKIiN ciM'1 Ha MaTepiaai XyA0KHBOTO AucKypcy Iana ®Ppanka.
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JxepeAbHOIO 0a3010 A0CAig)KeHH: cTaau Taki TBopu 1. @panka: pomann «He crin-
TaBIIN 6p04y» (1927) i1 «Ocnosu cycmiabHOCTi» (1894), mosicTh «Beankmnit nrym» (1907)
Ta onoBigaHH: «['eniin» (1890), «['pyrip Ta TaHT> (1898) i «Ha aoni mpupoaun» (1905), o
OINCYIOTDb JXUTTSI 30i4HiA01 10ABCHKOL MAAXTU B [aamanni XIX cr.

Y pomani «Ha ciurasimm 6poay» Ta onosigansi «Ha aoni mpupoan», ske rovat-
KOBO 0yA0 04HIM i3 po3aiaiB pomany «He crimrasim 6poay», oOpasu Aiteit ckaaaroThCst
HacaMIlepe/, 3 BiJOMoOcCTell IIpo ixHill Bik: 04HOMY xAo11iesi — 17 pokis (y cmapuiozo, Aim
KoAo cimHadusmu napyouaxa (Ppanko, 1978, 1. 18, c. 155)), a inmomy — 16 poxis (Bin 0ys
poKom Mmor0duiutl 6id c60zo Opama (Ppanko, 1978, 1. 18, c. 155)).

O0bpas crapiioro 10oHaKa po3KpMBaIOTh TakKi MOBHI 3aco0OM:

— iIMEHHMKM Ha IIO3HaYeHH: COIIiaAbHOIO CTaTyCy: nanuy-oousamervuyx (PpaHko,
T. 18, . 325), sAKi XapaKTepu3yIOoTh JOT0 SK ‘AI0AVNHY, 1030aBAeHy IIMPOKNUX CyCITIAbHUX
IIOTA5AiB, 3 ApiOHMMM, MimaHcbkuMH inTepecamu’ (BTCCYM, 2004, c. 804), Ta nanuu y
CIIOAYYeHHi 3 IIPUKMETHMKOM npasodusuii (cema ‘TiepeiHsB IASIXeTCbKO-TI0AbChKI TpaguIIii
noseainkn’) (Ppauko, T. 18, c. 326);

— Ai€CA0BO 60amics MO3HaYa€ 'MOAIOHICTb XAOMI 3 MaTip 10 Ta cecTpoio” (PpaHKoO,
T. 18, c. 325);

— IIPMKMETHUKM Ta MOPIBHSAHHS i3 ceMaMU O3UTUBHOI OIIIHKM, 1110 OKPeCAIOIOTh
30BHIIIHICTD (KOAip BOAOCCS, pUcU 00AMYYs, HiC, IyOM, 4040, O4i): 30A0M060AOCU L, OIAUL-
OIAULL, NPABUADHI, HIKHI, M AKI, MO6 Y NAHHOUKY (PUCH), HE6eAUUKUTL, NpAMULL (HOCUK), MOHKI
(ry6m), sucoke (1040), Schi, cuni-cuni, cangiposi (o4i) (Pparko, T. 18, c. 325);

— IIPYCAIBHVKI 31 3HAYEHHSM ITO3UTIBHOI OLHHKI eACZAHNIHO, CHIAPAHHO, 3 tiukoMm (PpaHKo,
T. 18, c. 26), 1110 OIMCYIOTh BUIITYKaHICTh, PO3KilHicTh ogsry (BTCCYM, 2004, c. 343, 1384, 1620).

BizomocrTi 11po po3yMoBi 34i0HOCTI I0HaKa epeAaloTh MPUKMETHMKY, 1110 3acBig-
9yIOTh BUCOKUII CTYIIiHb IX BUABAGHHS: NAAKUL, TOOTO TaKUI, AKUI «Ma€ Haa3BUYallHO
rapsiamii TeMIepaMeHT; CIIOBHEHII eHeprii, IpuUCTpacTi, PN, HOCAIAOBHIUI Y CBOIX
IlepeKOHaHH:X, YII0400aHHAX, HacAidyBaHHI KOro-, yoro-HeOyan» (BTCCYM, 2004, c. 87),
npyoxuii, cnocionuil (y ClioAy4eHHi 3i mpucaiBHUKOM seavmiu) (Ppanko, T. 18, c. 325).

3allikaBAeHH: XAOMILs BiglIOBiAalOTh JIOTO COIliaAbHOMY CTaTycoBi: Jodamu do mozo
npasouso narcoki ynododaAHHs 11020 6 i301 6epxoM, Pexmyearivi wadAero, MAHYAX i AMHACTULIL, 6
NOATO6AHHI 1 PO32060PAX 0 6CIX MUX peuax 3 nodioHumu 0o Hvozo nanuuamu (Ppanko, 1. 18, c. 326).

Obpas naHmya A40IOBHIOE iHPOpMaLllis IIpo CIIociO BeAeHH: HUM pO3MOBU B Pi3HIUX
CUTYyalIisX: Y TOBApPUCTBi (IIpeAuKat 2060pumu 000IpHUMU CAOBAMU, Ae TPUKMETHUK 000ip-
HU1l TIO3Ha4Ya€ ‘BUIITYKaHICTh, HepIiocopTHICT 11oro Mosu’ (BTCCYM, 2004, c. 307)), B oTo-
YeHHi HVDKYMIX 38 CTaTyCOM AI0Aell (IIpeANKaT crniepizcs CKOMNpoMImyeamucy AKum-1eoyoo
2pYOUM CAO6OM, AI€CAOBO Crepezmucs MigKpecAlo€ ‘00epesKHiCTb, MMABHICTh, YBasKHICTD Y
BIOOpPi MOBHIX 3ac00iB, KOHTPOAb 3a cBoiM MoBAeHHsAM (BTCCVYM, 2004, c. 1193)) ta B
CiM'1 (IpeAuKat Oymu 2py0isHoM IIO3HAYAE MOTO SK AIOAVHY, 11O «IIOBOAUTH cebe rpyoo,
ropopuTts rpyoomi» (BTCCYM, 2004, c. 263) (Ppanxo, T. 18, c. 326)).

CraB/eHHs ITaHN4Ya 40 CeAsH IlepeAalOTh IMEHHVKI HeHAGUCHID, 00pudxKertis, no-
2opda (Ppanko, T. 18, c. 326) i3 ceMoIO ‘HeraTuBHe CTaBA€HH: A0 AI04eil’.

Bsaemogaio mamu — cun poskpusae nmpeauxat 0y6 ii YyAoOAeHUM CUHOM Ta CAOBO-
cnoaydeHHs npuasemu cepuem (Ppanxo, T. 18, c. 351, 325), sKi migKpecaoIOTh ii A1000B Ta
MNPUXUABHICTD 4O CMHa.

Ha BigmiHHOCTI Mi>X OpaTaMu akIjeHTy€ MeTapOpIIHe CA0BOCIIOAYIEHH:I 3 IHUL020
depesa 10AyKo: Moroduiuii Opam 11020 Anmonitl —abo, K 11020 36U4AiHo 36aAu, ToHbo, — Henaue
306cim 3 iHuL020 depesa s10Ayko (Ppanko, T. 18, c. 326). 3aniepeyHa yacTka He 3 A1€CA0BOM 60a-
mucs Ta AI€CA0BO noxodumu (0ymu cXoxum) yKasylOoTb Ha ‘BiAMIHHICTb XAOIII Bij IHIIINX
4eHiB ciM'1’, "HeBiAIIOBiAHICTD 10TO BUTIAsAY Ta IIOBEAIHKM CBOEMY COIliaAbHOMY CTaTyCy,
‘HaOyTTs HUM O3HAK HVDKYOTO COLIiaABHOTO CTaTycy : A 6xXe HAmypoto, memnepamermom,
ynodobamu ceoimu Torvo He 6dascs i 6 k020 3 cim’t (Ppanko, T. 18, c. 327), noxodus Ha axyco
2apiy xroncvky umuny, npunany narcmeom Tpayvkumu na suxosox (Ppanko, T. 18, . 327).

Ys1BA€HH:1 ITPO 30BHIIITHIN BUTA514, MOAOAIIIOTO CMHA CTBOPIOIOTD TaKi XapaKTepUCTUKIA:

1) ykasyBaHH: Ha ITOAIOHICTb IIEBHIX PUC IOHAKa 3 OaTbKOBUMIL: <...> 6UCOKe, WLUPOKe
i OAUCKYHEe YOA0, 04, HIC, 1 YCMA, 6eAUK], 3 MOSCMUMU, XOU 1 dYKe 2APHO UKPOEHUMU 2yOamu,
OyAu mo6 ckoniiiosani 3 bamoka (Ppanko, T. 18, c. 327);
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2) indopmariis mpo iHAMBiIAyaAbHi 0COOAMBOCTI, IO ITepeAaiOTh IPUKMETHIUKI 61-
coxui, kocmucmuil, nievucmut (Ppanko, 1. 18, c. 326), 3aaydeHi mpu omnmci cratypu
XAOMILIS; TIPUKMETHUKIY, AI€TIPUKMETHIK 1 ITOPIiBHAHHS npasuAvii (IIpO pucU 00AMIY),
2pyde (Mo6 uyimv), cmupuade (npamo), Hopte (IIpO BOAOCCA), HOpHI (MO Y20Ab), ApKi (IIPO Oui);

3) Big3Ha4yeHH:1 B JIOTO 30BHIIITHOCTI IIPMKMeT HI>KYOTIO COITiaabHOTO IPOIIapKy (BU-
pa’keHIX 3a 40IIOMOTOIO ITPUKMEeTHUKIB 2py0i Ta 106HI — IIPO PUCK 00ANYIYS, 6eAUKL, CUADH]
Ta ITOPIBHAHHSA HEMOG COMBEOPeHUMU OAsl NAY2a a00 OAs cokup —ipo pyku (PpaHko, T. 18, c. 326).

Ogsr xapakTepu3yIOTh IPUKMETHUKY scHui, Aimtii (Ppanko, T. 18, c. 155).

Pucn xapakrepy AUTHHU IlepeAaioTh IIPUKMETHUKU Ta AI€IPUKMETHUKI 1M06IAb-
HUT, preemamuitil, CKAOHHUL 00 3a0yMu, HeddaAUutl (Ha N06epxXO6Ul 6U2AA0)), MOGHASAUCUIL,
Henosepmausuil, Heszpadtuil, duxuu (Ppanko, 1. 18, c. 327).

Ctnap noBeAiHKII MOAOAIIIOTO ITaHMYa TaKOXK He BiAIIOBiga€ colliaAbHOMY CTaTyCy:
<...> 6iH Hapaduie A100UE nepecudKY6amu 6 KYxHi, CAYXamu 20MOHY 1 Kapmis cAye, 0asumucs
3 NPOCMUMU CIALCOKUMU JimbMu <...> 6 UWKOAL OPYKUE 3 010HOMO10, A YHUKAE MO6APUCTEA 00U-
6AMeAbCOKUX CUHIE; 2pouii, AKi dicmasas 610 0amvia, noéepmas He Ha Kpasamku, Marxemu, 3a-
NUHKU MAa THWT 1020 POy UAULKU, 4 HA 3A1N0MO2Y C60iX 0IOHUX MO6APULLIE Ma HA KHUXKU <...>
(PpaHkKo, T. 18, c. 327); <...> At00u6 He pas yiAumu 200uHamu Aexamu Ha eucoxux depeeax Camy
<...> npudusasmucs 0e3K0HeUHOMY PYX06I mMa KUmmio 6 npupodi, 6CAYXysamucs 6 ii be3xo-
Heuty, a max zapmoninny nicrio (Ppasko, T. 18, c. 329); <...> nauatodiue 0podus no Aicax ma
NOASLX, 30Upas poCAUHU MaA KOMAXU, A06UE MOMUAL ma myxu <...> (Ppanko, T. 18, c. 329).

BusnagaabHOIO B 00pasi XA0m114 € “ 110008 40 KHUT (3 2aps4k060t0 %ado00to KUHY6CA 6it
yumamu kHuxku (Ppanxo, 1. 18, ¢. 329)) Ta ‘HarmcaHH:A BipIIiB’ (<...>1ouas mawkom 610 ycix mo-
6ApULLIE CKAAAMU C601 6AACHT dyMmu ma suodpaxcerts 6 sipuiosy Ppopmy (Ppanko, T. 18, c. 330)).

CrapaenHs MaTepi A0 CHHa ITepeAae IpeaAnKar Oymu npasousum xpecmom (<...> 6in
0y6 npasdusum xpecmom OAs mamepi, KOMpa HiAK He MOZAQ UOMY GUENUITL 6 20A06Y C601X npa-
suA uemrocmi i ducmunxyii (Ppanko, T. 18, c. 327)), mo xapakTepusye B ii 04ax JI0ro Hera-
TUBHO: BOHA ‘3HeBip1aacs B HbOMY, IlepecTaia HoKaagaTu Ha Hporo Hagii’ (PC).

Y pomani «OcHOBM cycniabHOCTI», onoBigaHH:AX «['enin» ta «'puiib i manmya» Bu-
CBiTA€HO 00pa3 A40pocaoro cuHa. Iloro GpopmyioTs iMeHHMK napy0ok (1ie «MOAOAMIA FIOHAK»,
«Heopy>KeHni1 4040Bik» (BTCCYM, 2004, c. 890) i npukmeTtHnk Mmoroduil (Ppanko, T. 19,
c. 159), 10 onocepeakoBaHO BKa3ye€ Ha JIOTO BiK, a TaKOK YMCAIBHUK, 1110 Ha3MBaE JIOTO BiK:
28 Aim (Ppanko, T. 21, ¢. 217). Indopmartiio npo couiaabHimii CraTycC repearoTh IMeHHIKN
epap (Pparko, .19, c. 159), nanut (Pparko, T. 18, c. 363), 11po iHAMBIAyaabHi 0cOOAMBOCTI —
iMEeHHVK (izypa B IO€AHAHHI 3 IPUKMeTHIKaMI cé0epionuil i Hemarosaxui (Ppauko, t. 18,
c. 191), cemaHTHKa AKMX 1410CTPy€ ‘0cO0AMBICTD, HE3BMYAIIHICTh, OPUTiHAABHICTD XAOIIILS’
(BTCCVYM, 2004, c. 1300) i “Briamsosicts y ciM’1’ (BTCCYM, 2004, c. 723).

30BHIIIHI O3HAKM IOHAKa PO3KPUTI IIASIXOM 3iCTaBA€HH: JIOTO IHAVBIAYaAbHUX PYIC
i3 OaTPKOBMMU Ta BKa3yBaHHAM Ha ixHIO oAHakoBicTh (Ppanko, T. 21, c. 217). Ilpukmer-
HUKU Ta AI€NIPUKMETHMKH 31 3HaYeHHAM HO3UTUBHOI OLIIHKU 6UCOKUI, CramHuil II03Ha-
4alOThb JIOTO CTaTyPYy, 6U20Aete, kocmucme (CUAbHO), nodoszacnie Ta Hopte (0cCMarete 6Impom) —
00AM9Ysl, CUHbOOKULL — KOAIp oueit, 00621, 3akpyueti (no-yaarcoku) — Byca (Ppanko, T. 18,
c. 363; PpaHko, T. 21, c. 217). I IpyKMeTHUKM Ta HPUCAIBHUKI 10-20CN00APCOKU, HUCINO, MOO-
HUll; NOAbCbKI (4000TN), 2py0i, cipi (mTanu), Aimus (0Ay3Ka), 000posa (11a1Ka), pyo0itosa
(IIMMAbKa) XapaKTepu3yIoTh OAST XAOMIIS 32 A0IIOMOTOIO CeMI ‘BiAIIOBIAHICTH COIliaAb-
HOMY cTaTycy ciM’T (Ppanko, T. 21, c. 219; ®panko, T1. 19, c. 213).

IToBHY XapaKTepUCTUKY 30BHIIITHOCTI CiMHa 3a0e3I1e4yIOTh OLliHHI aTpUOYTUBH, SIKi
BUABASIOTH ceMM ‘KpacoTa’ (ceMaHTHKa iMeHHIKa kpacaseub (BTCCYM, 2004, c. 583), ‘xo-
MyHiKaOeAbHICTh  (CeMaHTHKa CAOBOCIIOAYYEHHs NPUeMHUL Y 1M06apucmei) Ta 'BMiHHS
CIpaBAATH IIPUEMHe BpakeHHs (ceMaHTHKa giecaosa nododamucs (BTCCYM, 2004,
c. 1009): Bu snaeme, axuu y mene Adaco kpacaseyb, AKUL NPUEMHULL Y MOBAPUCTIET, AK YMI€E
nodooamuco xinxam (Ppanko, T. 19, c. 182).

BryTpimiHii cBiT crHa po3KpuBalOTh ceMU ‘eHepriliHa, akTVBHa, IIBIAKa AI0AMHa’
(cmoAy4yeHH:I iMeHHIKa 60a4a 3 IIPUKMETHIKOM 3i 3Ha4eHHSIM IO3UTUBHOI OI[IHKI eHepeiiiia
(BTCCVYM, 2004, c. 351), s1xa ‘3aaTHa KepyBaT! CBOIMI AisIMMU 11 CBiAOMO peryA10BaTy CBOIO
IIOBeAIHKY  (CITOAYYeHHs iIMEHHMKA 60As 3 IIPUKMETHMKOM 31 3HAa4eHHAM IO3UTHUBHOI
ouinku cuavia (BTCCYM, 2004, c. 202)). Tako>k xA0m11eBi BAaCTUB1 ‘i4e/HICTh Ta Mpilian-
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BicTh' (ceMaHTMKa iMeHHMKa iJeliHicmb Ta CA0BOCIIOAYYeHHS 3AMUAY6AHHS 00 Mpii ma PpaH-
masii): <...> Autje C6104UA0 NPO eHepitHY 60auy | CUALHY 60A10, 4 CUHI 041 HADABAAU CLOMY AULIO
supasy sxoico idetinocmi 1 samuryéarts 0o mpiv ma gparnmasiti (Ppasko, 1. 21, c. 219). Bogno-
Jac BiH € ‘TIoBepXHeBUM, Oe3AyMHIM, Heceplio3HUM' (Ilepeja€ ceMaHTIKa IIPUKMeTHIKIB
13 ceMaMI HeraTMBHOI OLITHKU 3SMUCAOBUT, J\ezKomuCHuit naumxui (PpaHko, 1. 19, c. 220)).

B143Haqua IIje OAHa prca XAOMII — ‘TOPAICTH 3a CBill Pia Ta CBOE ITOXOAXKEHH,
apuCTOKpaTu3M’: [opouil apucmokpamusm ma peAiciiina 0izomepis mamepi CKpinAsAu ceu Ha-
NPSM 11020 QYMOK, 0arotu tioMy 061 6IK0BIUHI I mMeepdi NI0BAAUHU: MPAdULit0 podosy i mpaduiiro
peaizitiny (PpaHko, T. 18, c. 191).

CunOBUMI ‘A1SIMU KePYIOTh c])isqui iMIryabpcn’ (Ha 1€ BKa3ye ceMaHTVKa ﬂ,iGCAOBa
nepesaxxamu (BTCCYM, 2004, c. 901)), BiH ‘He s0a€ IIPO CBOE MalOyTHE, JK1IBe OAHUM AHeM’
(Ha Ile BKa3yIOTh 3allepedyHa yacTKa He B IIO€AHaHHI 3 AdiecaoBaMm doamu [ ykaadamu Ta
dpazeoaorizm rosumu momenm (PC) (Ppauko, 1. 19, c. 220)).

CycriabHy akKTMBHICTh MOAOAOL AIOAVHI IIepeja€ ceMa '4il, cipsAMOBaHi Ha opra-
Hi3aIlil0 TTOBCTAHHS, sIKe MaAO HeTaTUBHI HaCAiAKH, Ta CBOE A03Biaas’ (<...> mag 0azamo
6IADH020 HACY i Miz 3aumamucs «noAimukoto» (Ppauko, T. 21, c. 217); <...> saacmuso nposodsuu
HAUOIAbULE YACY HA NOATOGAHHT T N0I30KAX 10 0AADUAUX | OAUXKUUX CYCIOAX, C60SAKAX | SHAUOMUX
(PpaHKo, T. 21, c. 217); 2Kumms 0yA0 0l Hb020 MIALKU CYMOT0 SMUCAOBUX POSKOULIE, 10K 10-
ANOBAHHA HA 11 POSKOULL OYAO YIAUM SMICHOM 11020 3Mazativ 1 3axodié (Ppanko, T. 19, c. 220)).

CraBaeHHs 40 OaTbKa IlepelaloTh iMEHHUK LU HI3M, Y 3Ha4eHHi JIKOTO € ceMa '3He-
BasKkAMBe, 3yxsade craBAeHHs (BTCCYM, 2004, c. 1584) (Bir [6atbko — O. T.] ax menep scto
no0auus, wo me, w0 6iH Y6AKAE GUCOKUM POSYMOM Y C6020 cuta, 0Y6 npocmuii, 02UOHULL UHISM,
w0 pyzaemoca Hao 1ozo césmouamu (Ppasko, T. 18, c. 375)), Ta 3ariepedna 4acTka He y CIIO-
Ay4eHHi 3 giecaoBoM cayxamu (Ppasko, T. 21, c. 218), mo MicTUTh ceMy ‘He3roja cMHa 3
ropagamu, poxa’Hsamy, nosda"HsaMu 6arteka’ (BTCCYM, 2004, c. 1346).

CuH KpUTHUYHO OLIIHIOE ITepeKOHaHHs 0aTbhKa: <...> 6pi3ascsl 6 11020 MOA0JY YyuLy i no-
poous y Hitl 64ACHO He32AA0KeHY HeHABUCIb 00 6Cb020 11020, 14O OYAO NPULLHOI 101 102AHOT he-
peMmiu: 00 6CAKUX NOSCMAHD, PESOAIOU T, OYHIMIE He MIAbKYU 6 00pY0i NOAIMUKY, are i 6 00py0i
oymu, wymms ma OUCUUNAIHU, 00 60A1 XAoncvkol 1 0o camux xronié (PpaHko, T. 18, c. 191).

Y nosicri «Beaukuii mym» I. @panko ctBopus 00pa3 40pocaoi 40HpKM. IIncemen-
HIK yKa3ye Ha 1i Bik: byaa ce dieuuna 22 Aim (Ppanko, 1. 22, c. 251). MosHuMM 3acodbamu
AAsl BUpa>keHHsI 30BHIIIIHIX O3HaK AOHBKM € iMeHHUK kpacyis (PpaHko, T. 22, c. 254), 110
IIO3HAYAE i SIK ‘BPOAAMBY AIBIMHY / XKIHKY’, IPUKMETHUKM Ta MOPIBHSHHSL, IO XapaKTe-
PU3YIOTS II CTaTypy — kpenka, 300po6a, KOAIp 00AUIISL — pym sia, 04l — OAUCKYUL, 2AU00KI,
npexpacti, cangiposi, 1K Mope, 9010 — Hu3bKe, IIIADOPiAAs — Kpyzae, Oire, 1K MOAOKO, BOAOCCS —
30A0mucme, uL06Kosee, pykm — marenvki (Ppasko, T. 22, c. 251; ®panko, T. 18, c. 353, 362).

Xapakrep AiBUMHM PO3KPUBAIOTh MPUKMETHMKMN i3 cCéeMaMM ITIO3UTUBHOL OLIIHKI
D00puii, KUGUIL, AACKAGUTL, NOCAYWHUT, podomauuti, wymkut, wuput (Ppasko, T. 22, c. 263;
®panxo, 1. 18, c. 365), aiecaoBa maimu, npaytosamu, 6upodA06amucs, yXXUTi B IIepeHoC-
HOMY 3HaueHHi 4451 ITO3HaYeHHsI “34aTHOCTI AOHBKU A0 MUCAEHH:I, pOpPMyBaHHs BAaCHIUX
IlepeKoHaHb’ (<...> 6 mill npeKpacHiii 20A06U1 mAie€ dymka, npaytoe 0yx, 6UpooA0I0MmMovCs ne-
pexorarta (PpaHko, T. 18, c. 365)), oninHi aTpuOyTUBMA (<...> 306CiM He N0X0KA HA JYpPHY
ma npocmy, a, HAGNAKU, 306CiM c60010HA 1 CAMOCMIUNHA 6 KOKIIM C60IM PYXY, 6 KOKIIM CAO6I
(PpaHko, T. 22, c. 251)).

Y criaxyBaHHi 3 OaTbKaMU 4OHbKa IIPOsIBAsE ceOe SK 20pda i MOpAAbHA AIOAVHA
(Ppanxo, T. 22, c. 254, 292).

Ot>xe, MOBHMIT 00pa3 AiTeil y MOABCHKiil ciM'T popMyIOTh iH(pOpMalis IIpo IXHiN
BiK, 30BHIIIIHiII BUTA514, PUCU XapaKTepy Ta 3aljikaBaeHHs. Oco0AMBUII aKIIeHT 3p00AeHO
Ha CTaTyCl, IKMI IOBMHEH OyB BUpa>kaTUCs 1 Y 30BHIIITHOCTI, i B ITOBeAiHIIi, a HeBiAIIOBiA-
HicTb 3acyAxyBadacs. Takox I. @panko IpoBoANTh Napajeai MixX pucaMu AiTeit Ta OaThb-
kis. HaBegeHo iHpopMalliio IIpo AUTSYY HOBeAIHKY B CiM'1, TOBapICTBi, CTaBA€HH:I A0 OCiO
i3 HVDKYMM COITiaAbHMM CTaTyCOM — ceAssH. MoBHMMM 3aco0aMM € iMeHHUKH, ITPUKMeT-
HIKU, AI€TPUKMETHIKN, A1€CA0Ba, IPUCAiBHIKY, MeTadpOopy, TOPiBHAHHSA. BOHM MicTATH
CeMI SIK IIO3UTUBHOI, TaK i HeraTMBHOI OLiHKM. I1o3uTnBHO y cBOIX TBOpax . ®panko omi-
HIOE 30BHIIIIHII BUTAs/ 1 OiABIIICTH puC XapakTepy repois. HeraTusHa olriHKa B1ICAOB€Ha
IIJOAO CTaB/AeHH:I AiTell 40 OTOUYeHH:I, 30KpeMa OaTbKiB.

107



ISSN 2524-2504 (Online) ISSN 2524-2490 (Print) ®iroroziuni nayxu. 2020. Ne 32

CIINCOK BUKOPUCTAHUIX AKEPE/A

boaornosa H. C. KomMyHmKaTHBHasI CTMANCTIKA TEKCTa : cA0Bapb-Te3aypyc. Mocksa : @annTa ; Hayka, 2009. 384 c.

Bpara I. I. MosHa penpesenrariist oOpasy Aep>kasu y 1peci YK a'iHM}?deHeub 1970-x — mouaTok 2000-x poKiB) :
AUC. ... KaHg. ¢isoa. Hayk : 10.02.01. Kuis, 2002. 217 c.

BTCCYM — Beaukuit TAyMayHMII CAOBHUK Cy4acHOI YKpaiHChKOi MOBU / 1ig peA. B. bycea. Kuis ; Ipmins :
BID «Ilepym», 2004. 1440 c.

Ceaisanosa O. O. CyyacHa AiHTBicTMKa : TepMiHOAOTIYHa eHIIMKAOIeAis. IToarasa : Joskiaas-K, 2006. 716 c.

Crepnus 1. A. IIpo0GaeMb! aHaAM3a CTPYKTYPHI 3HadeHMs1 c10Ba. Boponex : 1134-80 Boponexx. yH-Ta, 1979. 156 c.

Tpymko O. M. MosHuit 06pas ykpaiHChKOI CiM1 B Xy405KHbOMY AUcKypci IBana ®panka. Cyuacha ykpaitcoka
HAWis: M06a, ICMOpis, KYyAbmypa : MaTepiaan HayK.-ipakT. KOH}. /bBiB, 2016. C. 384-386.

Tpymxo O. MosHi 3acobu CTBoIpeHH;I oOpas3y eBpelichKoi ciM'1y 11posi Isana @panka. Jocsazients i npodremu
cyuacroi nayxu : XVI Mixnap. Ha]/K.-i%a%Km. inmeptnem-«xorip. Biramirs, 2018. Y. 3. C. 73-78.

D3 — Ppaseosoriuamit c10BHMK yKpaiHcbkol MoBu. URL: http://slovopedia.org.ua/49/53392-0.html. (aata 3BepHeHE:
07.06.2019).

®panxo I. 3i6pann: tsopis : y 50 1. Kuis : Haykosa gymxka, 1978. T. 18 ;1979. T. 19, 21, 22.

Uepepuenko O. M. /liHrBicTHYHI acrieKTy aHaAi3y ITOETUYHOTO TEKCTY: HEOKAACUYHI BUMipH : MOHOTpadisl.
Ymans : BI3ABI, 2012. 235 c.

SIako K. Xy03KHiii TBIp sSIK MOAYC COLiaARHOTO ItisHanHs. [Ipooremu zymarimaprux nayk. 2010. Bur. 25. C. 169-179.

OKSANA TRUMKO
LANGUAGE IMAGE OF POLISH FAMILY IN THE LITERATURE DISCOURSE OF IVAN
FRANKO
The article deals with specific features of the languTaﬁve representation of the image of the Polish family, in par-
ticular children, in the literature discourse of [van Franko. The source base of the study includes the following works by
L. Franko: the novels “Without asking a wade” (1927) and “The foundations of society” (1894), the short novel “The
Great noise” (1907) and the stories “Genius” (1890), “Hryts and a young barin” (1898) and “In the Bosom of Nature”
(1905), describing the life of the impoverished Polish gentry in Galicia oﬁ the nineteenth centu;y. Using such methods
;)]f analysis as “the word — image” method, component and contextual analysis, descriptive method, a complex of linguistic
evices used to create images of children in the literature discourse of I. Franko are found, semes of evaluation are singled
out; the reliability of the interpretation of the evaluation component in the meaning of the word is checked and the char-
acteristics of images are systematized. A set of lexico-stylistic devices that provide modeling of children’s images is de-
scribed, which includes nouns, adjectives, participles, verbs, adverbs, metaphors, similes, etc. These devices denote
children’s age, social status, appearance, character traits, and interests. It is established that special emphasis in L
Franko’s works is made on the status of the family. Information is given about the behavior of children in the family and
society, their attitude towards people of lower social status — peasants. It is found that the analyzed linguistic devices
contain semes of positive and negative evaluations. In his works, 1. Franko positively evaluates his characters’ appearance
and most of their traits. The attitude of children to the environment is negatively evaluated.
ey words: literature discourse; language image; Polish family; I. Franko.
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MOBHA OCOBUCTICTDb IBAHA BABNYA: ACIIEKTU
DOOPMYBAHHJI

Cmammto npucesuero npedcmasHuKo6i YKpaiHcokoi ukoAu Xy00xkHb020 nepekady,
nedazozosi Isarosi badbuuy. Oipecaerio 0cHOGHI 6iXU POPMY6AHHSL 11020 MOSHOT 0cOOUCOCIIT
6 KOHmeKcmi nepexAadal;bkoi ma nedazozivioi JisiAbHOCHI, 3"AC06AHO0 eKCMPAATH2EAAbHI
YUHHUKU 6NAUSY HA POPMYBAHHS MOGHOT 0COOUCTOCTTE MUMLLSL XYO0KHDOZ0 NepekAady.

Poseasidatouu biozpagito I. babuua ii anarisyrouu 1020 nepekAadayoky cnaoujuty,
mpeba 6usHAMu, w0 6ir 0y At0JUHOT0 €6PONEILCHKOT KYALIYPU, nouuptosaiem ii sacao-
Huux yinnocmen ¢ Yipaini. Boonopas lean Tpoxumosuy nponazysas HayioHarvny
KYAIYpY, YKpaiHcvke CA0GO Ha mepeni ppariomosrux kpain. Came 3 nosuiyii cneyu-
Prunol QYHKULE MIKKYALIYPHOZO NOCEPEOHULMEA HANCK UMD POZAAOANU 11020 MOGHY
ocoducmicnv ma AimepamypHuii dopobok. Ceoeto nAIOHOI0 JiAAbHICHII0 YKPaTHCLK UL
nepexadat ppaniyysokozo noxodxenns I. babu cnpuse s0AuUKeHHI0 €GPONEUCOKUX HA-
p00i6 i KyAbHLYp, MOMY 11020 CrpasedAUso 6i0HecH 00 K020pmu Kpaujux npedcmagHuKie
YKpaitcoKoi oAU Xy0doxKHb020 nepexAady.

Katouoe6i caosa: Isan babra; MoBHa 0COOMCTICTH; MOBHA OCOOMCTICTE IIepe-
KadaJada; AiTepaTypHa criagimuHa Isana babnua; ykpaiHcpKa IKoAa IIepeKkaasy.

ITocranoska rpod6aemit. Harrpukinni 80-x pp. XX cT. 3aro4aTKyBaBCsl HOBUIT Mi>KAMC-
LIMILAIHApHMI HalIPsIM — AIHIBiCTMYHA IIEPCOHOAOTLA, Y MeXKaX sIKOL MOBY IIOYaAM AO0CAIAXKY-
BaTM sIK aHTPOIIOCUCTEMY, 1LIEHTPOM KOl IIOCTaZa MOBHa OCOOUCTICTh. ITOHATTS MOBHOI
OCOOMCTOCTI Pi3HOACIIEKTHO OOMIPKOBYBaAOCs 3 MO3MIIIN AIHIBOKYAbTypoaorii (M. Aaedi-
peHKo B. Bunorpagos, 0. Kapay.aos, B. Kapacuk, O. /leorrees, B. Heposnak, O. Cuporurina
Ta iH.), piaocodii (I1I. Penysee, E. Mympe Ta ir.), ricuxozorii (€. bopurreris, T. €poc])e€Ba Ta
iH.), 3aBASKI YOMY YCTAAVBCS TEPMIH «MOBHA OCOOMCTICTB» — «IIO€AHAHHSI B OCOOi MOBLIS J10TO
MOBHOI KOMITETeHIil, ITparHeHH:I A0 TBOPYOIO CaMOBMPa>keHHs1, BLABHOTO, aBTOMATIYHOTO 34i11-
CHeHH:1 Pi3HOOIYHOI MOBHOI Ais1AbHOCTi. MOBHa OCOOMCTICTD CBi4OMO CTaBUTBCA 4O CBOE1 MOBHOI
IIpaKTVK, Hece Ha cOOi BIAOMTOK CyCIIiAbHO-COLIiaAbHOTO, TEpUTOPiaAbHOIO cepeAOBUILIA, TPa-
AV BUXOBaHH: B HalliOHAaABHIN KyAbTypi» (€pMmoaenko, buouk, & Toaop, 2001, c. 92-93).

3aKOHOMIpHO, IIIO yBary HayKOBMX CTYAlIOBaHb y IlepeKAaj03HaByill [apyHi IPUKY-
BaZa MOBHa OCOOMCTICTb IepeKAadada — «AI0AMHN B MOBi» (bennesict, 1974, c. 26), koTpy
XapaKTepu3ye€ He CTiAbKU Te, 1110 BOHA 3Ha€ PO MOBY, CKiABKH Te, 1110 BOHa MOXKe 3 MOBOIO
3apooutu (borin, 1980, c. 3). MokHa BIleBHEHO CTBepAUTH, IO CydacHa AiHIBOIIEpCOHOAOTIs
Bi,Zl,,Zl,SepKaAIOG HaCHiAy H€O6XLZ|,HiCTb A0CAIAUTY OCOOMCTICTD niepeKaajada K pedHIKa MiX-
AiTepaTypHIMX BIAHOCKH 1 TUM, SIK CAYIIIHO 3ayBaKye M. IsannIipKa, BIAHOBUTH CIIpaBeAAN-
BiCTB, ITPOAEMOHCTPYBABIIY «BarOMiCTh (QYHKIi, KOTPY BUKOHYIOTh IlepeKAadadi Aas
CyCIIiABCTBA 3araZ0M Ta 4451 yKPalHCHKOTO CYCIIiAbCTBa — 30KpeMa» (IBanmiibka, 2015, c. 11).

Posrasaaioun Kpi3b IIpM3My AIHIBICTIYHOI IIEPCOHOAOTLII ITOCTaTh BiA0MOTO IlepeKJajayda,
yaeHa Criiaky mucpMenHnkis CPCP 1 YPCP Isana baOnua, 1108’ s13y€eMo HaBeAeHi BUIIIe Xapak-
TEPUCTHKI 3 0COOAMBOIO (POPMOIO MIZKKYABTYPHOI aKTMBHOCTI, 1110 3aII04aTKOBY€ThCSI BUOOPOM
IIePIIOTBOPY (BiABHIIM 20O peraamMeHTOBaHIM), TPMBAE Y IIPOLeCaX XyA0XKHBOIO OCMICAEHHS
TEKCTY, MePEeKAaAALbKOI MOBOTBOPYOCTI, IOIIPEHHs [I€PEKAaAEHOTO TBOPY B CepPeAOBNIIT
IHITIOI KyABTYPM Ta A1aA0TTYHOI MiDXKKYABTYPHOI B3a€MOAII SIK BePIIHI 3a3Ha4eHOI aKTVBHOCTI.
IIprpoAHo, 1110 TIepeKAajaHis — IIpajaBHE AXKepeao, 3aci0 B3aeMo30aradeHHs 11 PO3BUTKY Ha-
I1iOHAABHIIX KYABTYP — HeBiA4iabHe Big pOpMyBaHHS MOBHOI OCOOMCTOCTI ITepeKaajada.

AKTyaAleCTb IOpPYILIeHOI ITpo0.AeMI 3yMOB/A€eHa 11 TUM, 1110 MOBHa OCOOMCTIiCTh IBaHa
babrraa, cyTHICTH 110TO I1epeKAaAaLibKOTO CTIAIO, OCHOBHI PYICH TBOPIOTO METOAY, POAD i
MiCIle IIepeKAaiB y perpeseHTyBaHHi TBOPiB YKPAIHCHKOI AiTepaTypy y GpaHKOMOBHOMY
IpocTopi KiHipa XX CT. Ta iH. IIOHNHI HeyBMpPa3HeHi Y BITYM3HAHOMY IIepeKaaj03HaBCTBI.

© Kopoas /1.
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MeTta g0caigXeHHs — BUCBITAeHH:A (pOPMYyBaHH: MOBHOI ocoOucTocTi Isana babraa
B KOHTEKCTI JKUTTE€AISABHOCTI YKPalHCHKOTO ITepeKaaada, CTaHOBAEHH: 110TO CBITOTAsIA-
HVIX IIPIOPUTETIB, OHTOAOTIYHMIX YIIAMBIB €IIOXM.

AHazi3 ocTaHHIX A0CAigKeHb i ITyOaiKartifi. 3HauyIIicTh AiTepaTypHOIro 40pPOOKy
I. babuya, cum0Oio3 nmepekaagalibKol Ta I1e4aroriyHol AisIAbHOCTI, IMIASXeTHICTh ITOCTaTi
MaricTpa B pereniiisx 10ro Cy9acHMKIB Big3HadaAy aBTOpU ePCOHAAIl Ta HAyKOBUX CTy-
aitosans (4. Kpaserp, H. Kpumraas, 0. Maaiuenko, /. Xaasska, /. YUepuara 1a iH.), 11y0-
Aikarrii y kpanosiii ripeci (C. Aaekceenko, A. Asraenko, B. Mupnmit, 3. Marsiiosa Ta in.),
AiTepaTypHUX AOBIAHUKIB, €HIIMKAOIIeAilA.

Buicoxmit cratyc Mi>XHapOAHOTO BUSHAHHSI AiTepaTypHOro BXUHKY L. babrraa mpo-
MOBJICTO IIOTBEPAXKYE 1 Te, 10 Yepe3 ABAHAALIATH POKIB ITiCAsI ITOTO Bmony B 3aCBiTH XY-
AoxHi Tekctu I1. 3arpebeabHOro B Iepekaadi IOATaBCHKOTO MMUTILISL 3'SIBUANMCA Ha
CTopiHKax JpyHAaMEHTaABHOTO BUAAHHSA «AHTOAOTisA YKPalHCHKOI AiTepaTpr Biga X 40
XX croairts» (“Anthologie de la litterature ukrainien du Xe au XXe siecle”), korpe BBa-
KaIOThb MOAI€I0 BUHATKOBOI Bary, 40Ka3oM AO03piBaHH: YKPalHCBKOI IIPVCYTHOCTI y CBITO-
BOMY KyAbTypHOMY KoHTeKcTi (Tapnascbka, 2005, c. 199-200).

Besnepeuno, HasBHUII HayKOBUII Ta HayKOBO-IMYOAIIIMCTUYHUIT AO0POOOK BUPi3-
HAETHCS aHAAITIYHICTIO, 40Ka30BiCTIO, IPYHTOBHICTIO ONIPUABAEHNX Y TEOPETUYHIIX IT0A0-
JKeHHSIX PpO3MICAIB i (akTiB, ade He BUUYEPIYE BCIX MOXKAUBUX ACHEKTiB PO3IASIAY
xurreTopyocti I. babuda, popmyBaHH:I i10I0 TBOPYOTO CTUAIO, FIOTO MOBHOT OCOOMCTOCTI.

Buxaaa ocaosHOro marepiaay. Hayka, sika Bus4ae repekaad, 34€014bIII0I0O CTaBUTh
riepeJ cobOI0 3aBAaHHsT PISHOPIBHEBOIO aHAAI3y TEKCTY SIK IIPOAYKTY IepeKAajaHHsI, 30ce-
pe4sKye yBary Ha J10TO AIHTBICTUYHUX 1 KyABTYPO/AOTIYHIUX acleKTaxX, OMIHAIOY! TOAOBHY
AaHKy MOBHOTO J1 KyAbTYPHOIO IIOCepeAHNIITBA — CyO'€KT nepeKkaaly, TOOTO OCODMCTICTh
nepexkaagada (Isanuiipka, 2015, c. 7). Ilepekaaso3nas1iii TpyBaAnii 4ac 3'sCOByBaAl CyTHICTb
IlepeKaasy y By3bKOTASIAHOMY, MOBOLIGHTPMYHOMY CEeHCI, HeXTYIO4M IOCTATTIO IepeKaa-
Aada sK BU3Ha4aAbHOIO 11040 MIKKYABTYPHIUX B3a€MOAIN Ta AI€BiCTIO IT03aMOBHIX YMH-
HIIKiB, KOTpi HagalOTh OCOOMCTOCTI IepeKJajada TeKCTOTBOPYOIO XapaKTepy, BILAMBAIOTh
Ha JI0r0 KapTHHY CBiTy, BUPOPMOBYIOTh MOTUBI 11 HacTaHOBM (IBanmiipKa, 2015, c. 7-8).

Busuaroun ¢peHomen MosHOI ocoducrocTi, €. bakyiiesa MmetadpopiiHO HOpiBHsLAa JI0TO
3 «BY3AMKOM», SIKMI1 Y IIPOLIEC CIIABHOL AISLABHOCTI 3aB’I3yE€ThCS Y CTOCYHKAX MK 4A€HaMU
IIeBHOI €THOKYABTYPHOI CITiAbHOTI. OCHOBHMM 3aCOD0M IepeTBOPeHH:I iHAMBiAa B MOBHY OCO-
OMCTICTh A0CAIAHNIIS Ha3Bala COLliaAi3allilo sIK € AHICTh TPbOX aCIIeKTiB: ITPOIlecy BKAIOYEeHH:
AIOAVIHU B COLiaAbHI BiAHOCIHM, YHACAiA0K YOTO MOBHA OCOOMCTICTD ITOCTA€ YOCODA€HHIM
Ky ABTYPHO-ICTOPMYHOTO 3HAHHSI BCHOTO CYCIiAbCTBA; aKTMBHOI MOBACHHEBO-PO3YMOBOI Ais14b-
HOCTI 3a HOpMaM 11 eTaA10HaM!, BAaCTVBYIMU Till Ul Till eTHOMOBHIV KyAbTYPi; 3aCBOECHH: 3a-
KOHIB COITiaabHOI IIcuxoAoril Hapoay (baxyesa, 1992, c. 92).

JeTtepMmiHaHTaM11 MOBHOI OCOOMCTOCTI ITepeKAaada Bu3HaueHo Oiorpadiio, reoKyAb-
TYPHMII IPOCTip, colliaAbHi PYHKIIiI, KOTPi YUMHATH Oe3riocepeAHill BILAUB Ha IlepeKdajada
SIK KyABTYPHOTO IIOCepeAHIKa, Ha JI0TO IlepeKAajallbKi cTpaTerii Ta Ha AiTepaTypHi B3ae-
MmuyHH (IBannipka, 2015, c. 12).

Ekcrparoarosasim HaBeAeHi Bullle TBepAsKeHHsI Ha Oiorpadiio Isana babiua, 3aysa-
JKY€EMO, IO A5 (PPaHKOMOBHOTO IOHaKa CTa/la CepiIO3HIM BIKAVKOM HeOJiKyBaHa 3MiHa eTHO-
KyABTYPHOIO CepeOBuIIia: OaThKI BUPIIINAY ITepeiXaTi Ha ITOCTiliHe IIPOKMBAHHA B YKpaiHy.

MosHa ocobucricTs, BiuIlAeKaHa KpaluMy 3paskamu ppaHIly3bKOI KyAbTYpH, BU-
OyayBaHa Ha BPOA KeHIX KOTHITMBHMX 3410HOCTSIX, KpeaTUBHOCTI, BIIpaBHO BiAllaipoBaHa
POAVIHHIM BUIXOBAHHSIM, OCBiTOIO B IIPECTVKHIX 3aKAajax (IIpyBaTHA II0YaTKOBA IIKOAa
B ITapuexi, cepeans mkoaa Ha okoautpix Ocepa, koaeaxi “Classique et Modern” micreuka
XKyanre, a srogom — Yuisepcuter byprynaii (M. Ji>koH)), HaIlITOBXHyAacsl Ha TUMYacOBYy
MOBHY MapTiHaABHICTb. SIK BiAOMO, y Kpai CBOIO AUTHHCTBA 11 oTpouTsa JKaH, Kpim ¢ppas-
11y3bKOI, BCTUT 4OCKOHAAO BUBYMTH HiMEIIbKY, IIOAbCbKY, aHTAIVICbKY, AaTUHY, PO3yMiB
HOCI1B 4eCcbKoil, 00ArapchKoi, cepOChKOI, AesIKMX iHIINX €BPOIIeIICHKIX MOB, IIPOTe B IIbOMY
IIPOKOMY MOBHOMY Jiana3oHi He Oya0 ykpaiHcbkol (Kopoas, Kpuimraas, & Yepuara,
2010, c. 28). «IHoai OaTbKM MiK COOOIO TOBOPMAM YKPaIHCHKOIO MOBOIO, ale 51 3pOCTaB
cepes, ppaHIly3bKIUX AiTell, YIUBC B KOAeAXi 11 40 17 aiT roBopus ppaHIly3bKOIO...» —
npuraaysas Isan Tpoxumosnu (babmy, 1988, c. 3).
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IIpuMiTHO, 1110 0COOAMBII BIIAMB Ha MOAOAY AYIITY Ta, SIK BUSBIAOCS, Ha IIOAAABIITY
AOAIO IOHAKa MaB y4nTeAb JKan IT'10caH, sIK1it MaliCTepHO BUKAajaB yAI0OAeHII ITpeAMeT —
aitepatypy (Kopoas, Kpuinrazas, & Yepuara, 2010, c. 12). Iliasaannoio popmysants ba-
O14eBol MOBHOI 0COOMCTOCTI OyA0 Te, 110 HAaCTaBHMK 3apOHUB Y AYIITY CBOTO Te3Ka UyT-
AMBICTb A0 Kpacu CA0Ba, BUKAMKAB ITaHOOAMBE 3AMBYBaHH: Ta Oa’KaHHs ITi3HaBaTU
aitepaTypHi csitu. He BuIagkoso, 1o B MaitOyTHbromy, 3a cnomuHamu Isana Tpoxumo-
BIIYa, caMe BunTeJeBa pelleH3is Ha rnepekaas asrobdiorpadiunoi nosicti M. Creabmaxa
«I'ycn-aebeai aeTsATh» nepesepinaa 3a BaXKAMUBICTIO BCl iHII BigTyKIL.

3HaHHS iIHO3€MHIIX MOB, €BpOl‘IeI71CLKOTO AiHIBOKyAI)TypHOFO oOMHIMpYy, 3aA100A€HiCTh y
CBlTOBy Ta cl)paHuy3be AiTepaTypy Aaau HagiliHe ONepTs AVHaMi4HOMY Cl)OpMyBaHHIO BTO-
PVMHHOI MOBHOI OCODMCTOCTI MaiOyTHBOTO Tepekaajada. BHyTpuquM PYIIEM TaKoTO I10-
CTyITy OyA0 IIparHeHH:1 A0 PO3BUTKY, 4O YCIIIITHOI caMOpeaAi3allil B eTHiYHO HOBOMY COLTiyMi.

KyapTypHNi1 1ok 1osoai po3umHmuia aBTeHTUYHa KyAbTypa, BKOPIHEeHICTh 3B14YaiB
i Tpagumin y npeakiBcbke, IIpagaBHE, HelligBAaAHiCTh HaJICyBOPIiIIMM BUIIPOOYBaHHIM
IIOBOEHHOTO OYTTSI.

Ha IloaTasiusi, y ceanmi Kapaisii, JKan baGuna 3aB3:4T0 BriBuaB yKpalHCEKY AiTe-
paTypHy MOBY Ta MiCIieBy TOBipKy, OaraTo 4nMTaB, HaB4alO4MCh CIIepPIILy y BeqlpHm IIKOA1
(xBazidikarinHi qokymenTn PpaHIii He Maau YMHHOCTI Ha PaAsHCHKIN TEPUTOPII), a
notiM y KapaiBcbkoMy peMicHMYOMY yUMANII, MPisiB PO (PiA0A0ridHe HOIIpUIIe.

Ynaunys Ha (l)OpMyBaHH}I MOBHOI 0COOMCTOCTI (PPAHITY3bKOTO YKpaIHIIS i 6AMCKY-
97078 4e6IOT y raAysl TEeXHIYHOTO nepekaasy (1951 p.). O6’exT epeKAajalibKIX 3yCUAb —
ITakeT TeXHIYHOI A0OKyMeHTallil 40 iMImopToBaHoro 3 HiMeuunnu TexHigyHoro 06Aa4HaHH;1
AAas /laHHIBCBKOTO IIyKpokoMOiHaTy. HioaHcy TepMiHOBXKMBaHHS iHCTPYKIIiI, TapaHTil,
IpaBriJa TeXHIYHOI eKCIlayaTallil TOIIO 3arHaAl B IAYXWUI KyT MiCLIeBUX TAyMadis, a OT
JKaHoBi Ipucay>kKnamnch K CTapTOBUI MalldaHIMK AAs caMOpeaaisariii.

3HaMeHHO, 1110 BAaAWI1 A0CBiJ HaAVIXHYB IlepeKaajada-TIodaTKiBILs Ha BCTyII 40 Moc-
KOBCbKOTO yHiBepcurety imeni IlaTtpica AymymOu, e 3a 4oTupu MicsIli HaBYaHHS eKC-
TepPHOM BMOOPOB ITpaBo Ha BUKAaAaHH:A AaTUHM, HIMEITbKO1, (PpaHITy3bKOi, II0AbCHKOI MOB
y 3araAbHOOCBITHIX IIKOAaX, TOXK y 1952 p. BiH po31mioyas neAaroriyiy AisAbHICTE.

Kpim axkTuBHOI comiaaisaliii, IpMKMeTOIO HepIInX pokKiB repeOysaHH: I. babnua B
Yxpaini O0ya0 ranOoke BUBYEHHs yKPaiHChKOI KyAbTYpH, 1110 3r0A0M IIepepocao B yCBi-
AOM/AEHH:sI 0c00AMBOI Micil — mponaryBaTtit BUCHa>KeHy A€P>KaBHOIO IIOAITUKOIO AiHIBO-
1Ay MOBY HOBOI OATBKIiBIIMHNA, AOHOCHUTH >KaHPOBY PO3MaiTiCTh, HE3MipHI IAMOMHU
repo11<1/1 11 eCTeTVKY, psiCHe OaraTtcTBO AiTepaTypHUX 00pasiB 40 PPaHKOMOBHOI UM TAIIBKOL
CHiABHOTMN.

OnmHMBIINCE BOA€IO 404l Ha IlepexpecTi ABOX KyAbTyp, PpaHKOMOBHIIT OaKalaBp
NIPUPOAHNYNX HayK He BOAOAIB YKPalHCHKOIO, a BXKe 3a CiM POKiB piBeHb YKpalHOMOB-
HOI KOMYHIKaTMBHOI KOMIIETEeHIIil 403BOAUB JIOMY OJep>KaTu AUIAOM IPO BUILY
OCBiTY, ITpalllOBaTy Ha BYNTEALCHKIUX IT0CaAax, HapuaTucs aaai: y 1960 pomi xapaisce-
KU y4uTeAb i3 BiA3HaKOIO 3aKiHuMB XapKiBCbKMII I1e4arOTiYHMI IHCTUTYT iHO3€MHIX
mos imeni H. K. Kpyncekoi (Kopoas, 2014, c. 145-146).

[IT251x Ha BepIINHY AiTepaTypHOTO epeKaaay IIPOAir i Yepes3 YBepThCTOAITHIO TPY-
AOBY AisIABHICTH Ha ITOCaJi CTapIIIOro BuKAajada Kadeapn inozeMHnx Mos IToaTaBcbkoro
Aep>KaBHOTO ItegaroriuHoro inctutyty iMeHi B. I'. Kopoaenka (1964-1989 pp.). «B ocobi
I. babnua, — npuraaye 1oro xoaera B. Illerieaesa, — 1moe€AHaAmcs MMpoKa OCBiYeHiCTh i3
(pacmaiTaTUBHICTIO IlegaroridyHoi Aii. Bin goriomaras cTygeHTaM AyXOBHO pO3BMBATICH,
IIparHyTH A0 MeTH, 3aKAMKaB II0AeHHO IIpallioBaTi Haj coOo10. bysaao, rosopms 3 Mo-
A04AI0 TIPO A1000B A0 YKPalHCHKOI MOBU Ta HalliOHAABHOI KyAbTYpPMU, II€peKOHYBaB BUB-
yaTy, NUIIATUCA HUMM. ... A Ile 3HaB Oe3aiy BipIIiB, MaliCTepHO JAeKAaMyBaB iX
iHO3eMHIMM MOBaMI1 11 y IepeKaagax. ¥3aradai, s Maao 3ycTpidada A104eu i3 TakKuMu pis-
HOOIYHMMM 3HAHHAMMY, 3 HAAMBOBVKY TOHKUM BiA4yTTsAM CA0Ba, HACTiABKM ITiKaBUX, Xa-
PU3MaTUYHMX, HACTLABKY CKPOMHIIX» (Kopoas, 2014, c. 149).

Hapuaioun MaiGyTHIX yKpaiHChKIX yunTeais ¢ppaHilysskol Mosy, 1. Babuy npuay-
4IBCs A0 AiTepaTypHOL TBopqOCTl o11y0AiKyBaB AeKiabKa XyAOXKHIX IlepeKaaiB y Xyp-
Haai «BcecsiT», a B 1974 p. Buitios gpykom repekaas pomany A. ['oaoska «byp’sam», sskni
HaIIOBHMB XXUTTEIPOCTIP MUTILS iHTEHCUBHOIO IIepeKAaAallbKoIO Iparieo.
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SBuIeM KyABTYpPHOTO KUTTS y PPaHKOMOBHUX KpalHaX CTaAu IlepeKAasy TBOPiB
P. bparyns, 1. Biabae, B. Bunnmuenka, Ocrama Bummni, O. I'onuapa, €. I'ynaaa,
I0. doava-Mmuxaiauka, H. 3ab6ian, II. 3arpebearnoro, M. Ipuana, I'. Ksitkmn-Oc-
HOB siHeHKa, B. Kozauenka, I. Muxnrenka, 10. Mymkeruxa, I1. Ilanua, O. Caicapenka,
IO. Cmoanua, b. Cymmncrskoro, I. @panka, 0. [Ilepbaka, iHmmx mpeAcTaBHIKIB yKpalHCh-
KOTO KPaCHOTO IMCbMEHCTBA.

Psacauit TBopunit 40po0ok 1. babuya niaTeepasxye Te3y Ipo MiXKKyAbTypHe I10ce-
PeAHNIITBO IlepeKaadadiB y HeIIpOCTi yacu, KOAM HOCII penernilii 3HaX0AMANCS 110 pi3Hi
OOKM «3aai3Hoi 3aBicu» (IBanuirpka, 2015, c. 10).

Baskamsi criocrepeskeHHs 11040 1IOTO 3pOOUB BigOMMIIT TEOPETUK IepeKAal03HaB-
cTBa i aiteparypunit Kputuk 5. Kpaserp: «.. SIKIIO XX 3Ba>KUTH, 1110 HEMa BXKe 1 [10ATaBCh-
KOro mnepekaagada Isana babmua, ypoaxkenns @Ppanuii, skuii Aas (PppaHIy3bKOMY
ynTayesi, 30KpemMa, i CBOIO IiKaBy iHTepIIpeTaniio icropmyHoi nosicti IBana Ppanka
“3axap bepkyT”, 3po3yMi€MO HacKiAbKI Oroamaacs Ta Agy>Ke OTpiOHa AAs YKpaiHChKOI
KyABTYPH AiAfHKa XyAOXKHBOTO nepekaasy» (Kpasern, 2014, c. 195). Ha ocobausy mo-
IIIaHy, BIIEBHIOE BU€HMII, 3aCAyTOBy€ TaHAeM ItoaTaslist [ babuya, kmsianna K. Inmancs-
koro Ta ApBiB’aHKM XK. MakcumoBny, SIKOMy CTal0 40 CHarM 34amaTy OaraTopiuHy
MOHOIIOA110 MOCKOBCBKIX BUAABHUIITB, 1110 TPUBAANI Yac APYKyBaAl IlepeKkaaau KAacu-
KiB HaI[iOHaABHUX AiTepaTyp pecry04ik KoaunHboro Pagancskoro Corosy B iHTepIipeTy-
BaHHSIX He 3 OpUriHaay, a 3 1100 pociicekoro nepexkaaay (Kpasens, 2014, c. 187).

Bucnoskmn. [TiacymoByioun ckasaHe, MOXKHa TBepPAUTH, IIJO MOBHa OCOOMCTicTh IBaHa
babnua BudopmoByBasacs K 0COOUCTICTh MiXKKYABTYPHa, sIKa 3aco0aMy MOBI, I1eAaro-
Ti4HOIO, TPOMaAChKOIO AislABHICTIO, a TOAOBHO IlepeKaajallbKiM JOpOOKOM cIloAydada
KyAbTypu YKpainu Ta @Ppan1iii, BigKpMBaoun ix 0A4Hy 445 OAHOI.
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LARYSA KOROL

LANGUAGE PERSONALITY

The article is dedicated to the Ukrainian educator and master of translation Ivan Babych. The basic milestones
of his linguistic personality formation are outlined and the extralinguistic factors of influence upon such formation
are revealed.

Considering the biography of 1. Babych and analyzing his heritage in the field of translation, we should admit
that he was a person of European culture, who shared its fundamental values in Ukraine. At the same time Ivan Babych
promoted the Ukrainian culture as well as the language of the country in the French-speaking part of the world. It is
from the standpoint of a specific function of intercultural personality that one should consider his linguistic personality
and achievements in the sphere of literature.

It is postulated that, being a Ukrainian translator of French descent Ivan Babych contributed to the rapproche-
ment of European peoples and cultures via his fruitful literature activity. From such point of view, we refer him to a
cohort of the famous representatives of the Ukrainian Literary Translation School.

Key words: Ivan Babych; language personality; translator’s language personality; literary heritage of
Ivan Babych; Ukrainian Literary Translation School.
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NEGATION AS BASIC DISCOURSE CATEGORY

Y cmammi pozzAanymo sanepevents AK MOSACHHESA CIpaMmezis, npoaHariso-
6aH0 11020 PYHK1YIOHANLHI 0COOAUE0CTI 6 CYUACHTTE AHZAITICOK T MO6I. TaK0XK susHALEHO
Micue 3anepederts ceped Gaxmis MOSACHHESOT JisAbHOCH, 00S/PYHMO6AHO 11020 Npac-
MAMUdHY cneyudixy ma JoCAIKeHO KOMYHIKAMUGHO-NPAZMAMULHT YUHHUKY PeaAi-
3auii sanepedenis 6 MOGHOMY cepedosULL.

Katouosi caosa: 3anepedeHHs; AMCKypc; MOBAGHHEBA CTpaTeris; clpoc-
TYBaHH:I; 3allepedHi BICAOBM.

Problem setting. Negation as a functional notion has become the subject of a thorough
linguistic research not long ago. Different means of discourse formation are viewed, as a rule, in
the context of rhetoric and text analyses, but taking into consideration the pragmatic aspect of
communication it should be admitted that the transition to the second level takes place in oral
speech with pragmatic functions becoming focal. The novelty of the research is presupposed by
a strong interest to the study of discourse and of the role of extra-linguistic factors in communi-
cation, by the necessity to study pragmatics and the strategies used for effective communication.

The theme of the article explains the notion of negation as speech strategy and its
functional peculiarities in modern English. The importance of the notion of negation in
real discourse and lack of research in this field predetermined the choice of the theme.

Publications analysis. The roles of negation have puzzled philosophers, linguists
and psychologists throughout the centuries. Parmenides, the first major writer of negation,
posed many interesting problems with negation and ‘not being” which were analyzed in
depth by Plato and more recently by Pelletier (1990). In both works negation was defined
primarily in terms of differences. They both had significant interest in the negation of
words: whether, for example, not beautiful meant the opposite (ugly) or, as Plato claims,
something different. They also regarded negative statements as less ‘valuable’ or “useful’
than positive ones —a view still often expressed. Such philosophers as Bacon, Kant, Straw-
son, Russell and also some linguists (Givon, Leech and others) have also embraced the
Parmenides-Plato view of negation as less important than positive statements.

It was Aristotle who led the way to a more pragmatic understanding of negation
by analyzing its use in natural language and logic. He discussed contrary and contradic-
tory oppositions and the asymmetry between negative and positive statements. He also
analyzed singular negative statements and ambiguity in negation, a major study of pre-
supposition. It was this language-based work by Aristotle that formed the basis for Horn’s
well-documented study of the history of negation (Horn, 1989).

Horn provides a sound basis for linguistic studies of negation, although Klima had earlier
established the study of negation within the clause and sentence as a complex issue in linguistics
worthy of detailed study. Negation as a theoretical language concern largely within a transtorma-
tional-generative framework was later developed by Lakoff, Lasnik, Smith, Seuren, and Frawley.

The aim of the article is to investigate the theoretical foundation of negation as dis-
course category, and to research the peculiarities of its functioning in modern English. The
aim presupposes the fulfillment of the following tasks: 1) to determine the position of nega-
tion among the facts of language activity and to define its pragmatic specificity; 2) to analyze
situational examples of negation and the notions related to it; 3) to investigate communica-
tive-pragmatic factors of the realization of negation in the communicative surrounding.

Basic materials. Modern linguistic researches are directed at the study of the facts
of verbal communication with special attention to both inner and outer factors. A wide
interpretation of the discourse as a dynamic language space means that perception follows
the expression, while meaning presupposes knowledge.

© Maainka O.
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In linguistics communicative-pragmatic paradigm is being actively worked out with
all the psychological, social, aesthetic factors considered. The key categories of the process
of communication include information, speaker-addressee and communicative aim. The
main component is verbal communication, but its usage may have diverse forms, not only
conventional ones. The cases when what the speaker wants to say differs from what he
has said form an important part of real discourse. Negation belongs to such categories.

Discourse characteristics point out high frequency and communicative relevance
of negation in the English language. Negation is not a specific characteristic of a separate
language as it has many universal functions in comparison to socio-linguistic peculiarities
that mostly perform the catalyzing function. Moreover, in the English language it is pos-
sible to highlight the semantic field of the category of negation. Such a status confirms
the importance of this notion for the communicative competence and for the adequate
communicative conduct. Though adequate perception of negation demands additional
extra lingual knowledge in communication the fact that only the speech invariant is pre-
sent in this type of communicative conduct remains undeniable.

Studies of direct and implicit negations in their true textual and contextual envi-
ronments are needed to determine the ways by which negations display significant con-
textual and interpersonal meanings in addition to their ideological sense. No amount of
scholarly debate regarding the ‘meaning’ of such negative and positive statements can be
complete without considering their contextual, textual and interpersonal roles in natural
language. And for this we need to study actual communicated examples of negation
within their contexts of situation and use. Thus, pragmatic studies are required.

The need for a pragmatic study of negation to be centrally concerned with context
is clear from Leech’s understanding of pragmatics who considers it to be the study of how
utterances have meaning in situations (Leech, 1983).

Givon’s later discussion shows recognition of the need for a true contextual envi-
ronment for pragmatic studies. He accepts that in the logical tradition negation simply
reverses the truth value rather like the mathematical negative. He argues, however, that
there is much more to negation than that, and that a real understanding of negation must
take contextual factors into account (Givon, 1989, p. 156-157).

The notion of context as being at the heart of pragmatic work is stated by Levinson
as follows: “Pragmatics is the study of those relations between language and context that
are grammaticalized, or encoded in the structure of the language” (Levinson, 1983, p. 9).

The apparent restriction in this definition to matter solely of grammar is recognized
by Mey, who claims that pragmatics is interested in broader contextual areas: “pragmatics
is the study of the conditions of human language uses as these are determined by the con-
text of society” (Mey, 1993, p. 42). He also expands the definition of pragmatics to include
conversational implicature (Mey, 1993, p. 99-103), discussed earlier by Grice (1981). The
principles involved can be extended into written forms, in which the writer views the
communicative task as meeting the informational needs of readers.

While examples of negation that are made up with no actual situation of context
may prove valuable to philosophers and theoretical linguists, real examples in real con-
texts for meaningful pragmatic studies of negation are needed.

Just as Lakoff (1971) came to recognize that syntax could not legitimately be sepa-
rated from the study of language use, it must be recognized that understanding of the
meaning of negation (and many other language issues) can no longer be separated from
their contextual and interpersonal function in real language.

Especially for the use of negation in texts containing more than a sentence or two,
the contextual and textual roles of negation become of paramount importance.

The sub-maxim of negative uninformativeness, when combined with the maxim
quality, implies that a negative statement will be avoided if a positive one can be used.
Moreover, it will imply that when negative sentences are used, it will be for a special pur-
pose. The cooperative principle will predict that negative sentences tend to be used pre-
cisely in such situations when they are not less informative for a given purpose than
positive ones and this will be when the speaker wants to deny a proposal which has been
put forward or entertained by someone in the context (Leech, 1983, p. 100).
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Such negative statements contain different sorts of information (contextual, textual
and interpersonal) than the ideational information contained in positive statements.
Grimes (1975) calls this ‘collateral information” and explains the role of negation: some
information in a narrative instead of telling what did happen, tells what did not happen.
Thus it may not even be appropriate to seek to compare the information levels of positive
and negative statements in language use, as they serve totally different purposes.

Wason showed that negative statements are more marked and are harder to com-
prehend than their positive counterparts (Wason, 1961, p. 136). He later introduced the
theory of “contexts of plausible denial’ that the function of negative statements is “gener-
ally to emphasize that a fact is contrary to an expectation” (Wason, 1965, p. 7). Negative
statements are harder to comprehend when their related presupposition is clear.

Contextual and textual power of negation to dominate the communicative situation
is discussed in terms of single statement denials of an expectation which are not preceded
by a statement of the underlying presupposition or followed by further information to
create a two- or three-part information structure. Such textually isolated statements are
often sufficient communications in themselves, without the need for further information
about what the presupposition is, or what actually is true.

Denials can also be communicated non-verbally, by a shake of the head, for in-
stance. We can also recognize a non-reply as often being a refusal or rejection. As a matter
of politeness, we expect a reply to a request or a proposal (even if it is a negative one); it
can be thus assumed that a deliberate non-response is a rejection as well as a form of im-
politeness. That is, a non-reply is often a reply. None-response is not always an intentional
denial, however, and we often have difficulties while talking over the telephone and e-
mailing when we have to decide whether or not another response is appropriate. We need
to stop a dialogue at some stage, but our cultural expectations sometimes make us feel
we should respond again before finally breaking contact lest we be misunderstood as
‘communicating’ a rejection through non-response.

Legal agreements may include negative statements. The negation explicitly denies
what readers might reasonably have otherwise construed from, or thought should be in-
cluded in the document. Such negations are typical of introductions to scholarly works.
These examples of negation are only meaningful as communications because they deny
what readers or listeners might think would be true.

There are such types of negations as positive-assessment negations and negative
assessment negations. Negation is commonly used to indicate that something does not
have certain features or components which readers might think they might have, and
which would detract from the value or usefulness of the product. Such negations are pos-
itive assessments of the product. It can be seen in the following example:

By the year 2001 this will be the standard. Why? Because only Acu-Stop means

No Strenuous Dieting

No Pills

No Nervousness

No Frantic Exercises

No Strange Formulas

No Special Food to Buy (Leisureways, March 1995, p. 13)

This message is needed because readers will normally associate those attributes
with any weight loss system, and the advertisers of this product wanted to deny that this
is also true for their product. By making this denial they are making statements in favour
of their product.

Jordan (1984, p. 8-11) discusses other important negative information commonly ex-
pressed by writers. In a great deal of engineering and science work investigators often seek
to determine the cause of an effect, or to validate an explanation for a conclusion, or to test
the effectiveness of a solution to a problem. When the results are negative, this is often an
important item of information which often needs to be communicated to the readers.

Winter (1976) points out that after a denial there is often a strong motivation to say
what is true. He calls this pair “denial and correction”, whereas Grimes (1975) refers to it as
“collateral inversion”. Some languages use a separate conjunction to distinguish this pair
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from contrast and concessions (Horn, 1989). Denial and correction do not always need an
explicit statement in the text or discussion to deny and correct; they are involved whenever
readers might legitimately come to an incorrect or incomplete conclusion based on their
previous knowledge and/or the information already presented. Denial is often the pivotal
element in a common three-part structure statement-denial-correction (Winter, 1976).

Conclusions. As an important use of the negative is to indicate something different,
unusual or contrary to the expectation of readers, negation is not needed very often. But
when we do need to use it, it is often an important element in the text at that point in the
discourse. This contextual and textual power of negation to dominate the communicative
situation is discussed in the article in terms of single statement denials of an expectation
which are not preceded by a statement of the underlying presupposition or followed by
further information to create a two-or three-part information structure.

OLENA MALINKA

NEGATION AS BASIC DISCOURSE CATEGORY

The article deals with negation as speech strategy and analyzes its peculiarities in modern English. Also, the
theoretical foundation of negation as discourse category is investigated, the position of negation among the facts of
speech activity is determined and its pragmatic specificity is defined. Besides that situational examples of negation and
the notions related to it are analyzed. Communicative-pragmatic factors of the realization of negation in the commu-
nicative surrounding are investigated in the article. Discourse characteristics point out high frequency and commu-
nicative relevance of negation in the English language. Negation is not a specific characteristic of a separate language
as it has many universal functions in comparison to socio-linguistic peculiarities that mostly perform the catalyzing
function. Moreover, in the English language it is possible to highlight the semantic field of the category of negation.
Such a status confirms the importance of this notion for the communicative competence and for the adequate commu-
nicative conduct. Though adequate perception of negation demands additional extra lingual knowledge in communi-
cation the fact that only the speech invariant is present in this type of communicative conduct remains undeniable.

Key words: negation; discourse; speech strategy; denial; negative statements.
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INIPMHIINII BIHAPHOCTI Y ®OPMYBAHHI €BPOIH-
TEITPALIIMHOI'O AHI'1I0MOBHOI'O ANUCKYPCY

Cmammzto npuceauero JoCAidxKerHio 0coOAUsocHell KoHuenmie espoitimezpa-

UiliH020 QUCKYPCY 3 AKUEHMYBAHHAM HA PenpeseHmaito 6 HUX Ono3uiii «ceoi — 11]/}1(1»
Mema pobomu — gussumu npuHyun OiHapHocmi npu Ppopmysarini egpoirmezpauiuozo
NOAIMUYH020 Juckypcy. Yeazy 0YA0 cnpsmosaHo Ha AHAL3 NPOMUCTABAEHHS «MUHYAE —
MAtOymHe», siKe penpeseHmye 3a2arvHy CeMIOMUUHY ONOSULTI0 «COitl — UYKULL». L;/e Jdo-
CAIO>KeHHS! BUKOHAHE 8 KOZHIMUBHO- ¢yHKu,10Ha/\bHOJwy acnexmi. [loxasana cneuugixa
10€010211 «po3ULUpeHHs», SKa € pymuuﬂum YUHHUKOM espommezpmgzuﬂozo ouckypcy.
Katouo6i cAo6a: or103u11isl «CBill — 9y>K1I»; TOAITUIHUIN AMCKYPC; €BPO-
iHTerpaniiHN1i1 AMCKYpC; BepOaabHa perrpeseHTaltis koHrenty; Kontent CBPOITA.

B3aeMo03B’s13K11 MOBI Ta COLTiaAbHOI AiVICHOCTL, MOBU Ta i4€00Tril, MOBM Ta BAAaAM I10-
CTiJIHO epeOyBalOTh B IIeHTpi yBaru Cy4acHOI AIHIBICTUKM. AKTyaAbHIM HaIIPSIMOM A0CAi-
ASKeHb y 11il1 cpepi € BUBYEHHs MOAITMYHOI KOMYHIKaIlil, IIJ0 IlepeTBopuAacs Ha IPOBiAHY
TeMy B cycriapHnx HayKax (Onydpis, 2005; [Tapmms, 2001; ®omenko, 1998; Uaban, 1997;
Hleriraa, 2004; AIBopcbka, 2005; Leeuwen & Wodak, 1999; van Dijk, 2004; Weiss&Wodak, 2002).

OcobausicTio 1i€1 MpobdaeMaTnKu € Toi (akT, 0 A0CAIAHMKY MaIOTh CIIPaBY 3
HOBMMM BUAaMMU ITOAITUYHOTO AVICKYPCY, sKi HeIIJoAaBHO BUHIKAN 11 IlepeOyBaloTh y CTaHi
¢opmysann:. Hosi pisHOBIAM ITOAITMYHOTO AVICKYPCY CTAIOTh 3araAbHOAOCTYITHIMH 3aB-
ASKI PO3BUTKOBI Mepexi Inrepner. IlosBa 04HOrO 3 TaKMX AMCKYPCUBHUX Pi3HOBUAIB
II0B’s13aHa 3 NOAITUYHMMM Ta €KOHOMIYHMMM 3MiHaMM Ha €BPONEeNICbKOMY KOHTMHEHTI.
[Iporecy €BpoIIeNchKOl iHTerpariii CIpUYMHUAN 1141 KOMILAeKC Ba>KAUBYIX COLTIOKY Ab-
TYPHIX HaCAIAKiB, SIKi 3yMOBIMAM, 30KpeMa, BUHMKHEHH: BiAIIOBigHOTO Anuckypcy. IIpo-
04ema eBpoiHTerpallii 3aliMa€ IIOMiTHe MicIle B CydacHIX AOCAiAKeHHIX Pi3HIX raly3eit,
sKi TaK 4M TaK MalOTh CIIpaBy 3 AMCKYPCMBHMMIU HpaKTUKaMI: II0AiTOAOTII (/leBeHTaas,
1993; Huntington, 1996), comioaorii (Leeuwen &Wodak, 1999), ¢piaocodii (Baumgartner,
1997), npukaaanoi ainrsictuxku (Umaron, 1990; Masun, 1994; Mavun, 1997; Weiss &
Wodak, 2002) Torrro.

Y 11bOMy A0CAiAKeHHI PO3IASHYTO €BPOIENChbKIN IHTerpaLifiHii AVICKYPC, KU €
Pi3HOBIAOM aHIIOMOBHOTO ITOAITYHOIO AUCKYPCY, 1110 ITouas ¢popmysarucs B 90-x pp. XX cT.
B Mexkax €sponericbkoro Corozy (€C). Jo Takoro pisHOBUAY AVICKYPCY MOXKHa BiAHeCTH Cy-
KYTIHICTh TeKCTiB, IPUCBIIEHNX €BPOiHTerpaliii, TOOTO Mpoliecy MOAITUIHOTO Ta eKOHOMIU-
HOTO 00’€AHaHH: O1ABIIOCTI KpalH €Bpor.

AKTya/bHICTb IIi€1 CTATTi 3yMOBA€Ha IHTepecoM A0 BUBYEHHsI HOBUX AVICKYPCUBHIX
¢opm, 30KpeMa HOBUX Pi3HOBUAIB MOAITUIHOTO AVICKYPCY, IO ITlepe0yBaloTh y IpoI1ieci
CTaHOBAeHH:1. EBpOIIeNChKill iHTerpaliiiHUIl AUCKYPC OyAy€ThCsl Ha HOBMX KOHIIEIITyaAb-
HIIX 3aCajax i € Ba>KAMBYM MaTepiaaoM 445 BUBYEHHs HOBOCTBOPIOBAHMX 14€040Tii, y35-
TUX Yy IXHbOMY AiHIBICTUYHOMY B Pa>KeHHI.

Marepiaaom A40CAiAXKeHHs € KOPIIyC aHIZ10OMOBHMX €A€KTPOHHMX TeKCTIiB CalTiB
€BpOoCoI03y Ta OPUTAHCHKIX ITEPIOANIHIX BUAAHD 3a ocTaHHi 10 poKiB, sSIKMIT CKAaAa€ThCs
IIlepeBa>kHO 3 TeKCTiB OPillifiHUX TPOMOB, IIOCTAHOB Ta JeKaAaparuii. OcobaAuBy ysary
TaKO>K Oy/0 IpUAiAeHO aHaAi3y KOHTEKCTiB, 1110 MicTAYM MeTapOpUYHi BUCAOBY 3 IIUTaHb
€@BPOIIeVIChKOL iIHTerparii.

IcHYIOTH IIeBHI CITiBBiAHOIIIEHH: YsIBA€Hb, sKi Hale>KaTh 40 TAMOMHHIX IIapiB MeH-
TaAbHOIO IIPOCTOPY Ta OepyTh ITOYATOK 3 APXEeTUIIHIX, Hall4aBHIIINX ysIBAEHb, SIKi CTa-
HOBAATH cOOOI0 0a3oBi OlHapHI ono31/1u11 KyABTypH Ta € YHlBepcaAbHI/IMI/I 3acobaMm
IIi3HaHHS CBlTy Basxausy poab y BuBuenHi MexaH13My Ail OiHapHOI ONIO3UIIi1 Bigirpae 1o-
HATTSI Meaiallii, TOOTO IocepeAHMIITBA MiXK KpaliHiMI YAeHaM! OITO3MUIIil.

© Kpasuenko B.
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3a caosamu B. I1. Pyanesa, «y cygacHOMY SKIUTTI MU TaKOXK KOPUCTYE€MOCs OiHapHIMU
OIO3ULILIMI: MOKHA — He MOXKHa, IIPUITHSITO — He ITPUIHATO, iCTMHHO — IIOMI/KOBO, TaK — Hi,
TBEepA>KEeHH:I — 3allepedeHH:], 3HaHHsI — He3HaHH:I TOI110. Poab OiHapHIX OITO3MITil, BiAKpUTa y
XX €T04iTTi, HE 3Ha€ KOPAOHIB: BOHI BXKMBAIOThCS B Alalla3oHi Bij BipIIIOBAHOTO PUTMY, KA
1100y 0BaHNI Ha OiHapHOMY YepTryBaHHiI HallAPiOHIIIIX OAVHIUIIL MOBY (YAQpHUI CKAa — He-
HaroAOoIIIeHn1 cKAaa), A0 O10AOTIYHVIX PUTMIB AH: 11 HOYI, 3VIMU 11 AiTa, @ TAKOXK KYABTYPHIUX
PUTMIB: izeasicTiuHa KyAbTypa — MaTtepiaaictiyna KyasTypa» (Pyanes, 2009, c.48-49).

binapni onosmiiii, 1mo3a BCAKMMM CyMHiBaMM, € yHiBePCaAbHMM 3aCOOOM ITi3HaHH:
CBiTy, a cdepa IXHBOTO 3aCTOCYBaHH:I ITpaKTIIHO Oe3MeskHa (Karpaaosa, 2017). Ao GiHapHIX
3ara/bHOKY/ABTYPHIX OIIO3UIIiN, IO CIiBBIAHOCATLCS 3 apXeTuIlaMi, Hade>XKaTh OITO3MIIil
«BepX — HU3», «AaA€KO — OAUBBKO», «400pe — IIOTaHO», «CBOI — Uy>Ki», «IIpaBe — AiBe» Ta iH.
3icTaBaeHHs 1Iyx OiHAPHMX ONO3UIIiN Ilepeg0ada€ OCMICACHHS «CBOIO» Ha TAi «Jy>KOIO».

IIpoTucraBaeHHs «CBOM — Uy>KUil» y Pi3HUX BMAAX IIPOHMU3YE BCIO KyABTYPY Ta €
OAHIM i3 TOAOBHIX ITPOTHCTaBAEHD, sike GpOpMYy€ OyAb-sike KOAEKTHBHE, MacoBe, HApOAHE,
HauloHaAbHe CBlTOCl‘IpI/II/IH}ITT}I (CTenaHOB 1997, c. 126). Mu 6y4eMo BUXOAWTH 3 TOTO, IO B
OCHOBi Oy AB-5IKOTO IIOPIBHSHHS Ta 3iCTaBAEHHI A€XKaTh MEXaHI3MII TOTOXXHOCTI Ta BiAMIHHO-
CTi «CBOIO» 11 «ay>Koro» (3ycman, 2011).

Orxe, 3a MeTy ITOCTaBUMO PO3IASHYTH OHO3ULIIO «MIHYyAe — MallOyTHE», B OCHOBI
SIKOI MeXaHi3MM TOTOXKHOCTI Ta BiAMiHHOCTI KaTeropiil «CBOI» — «4qy>Ki». LIs1 onosniiist pos-
KpuBae Te, 5K npeacrasaennii konnent €BPOITA na Bici yacy, Ta HOKa3y€ ABa 4aCOBUX
II1aHY — MUHyAe Ta MaltlOyTHE C€BPOIIN.

Ha aymxky C. XaHTiHITOHa, B 40CAi4KyBaHOIO KOHIIEIITY € «CITi/AbHe €BpOIleliChKe
MuHye: peogaaizm, Biapoaxenns, Pepopmarnis, [IpocsiTHUIITBO, 3400yTKM PpaHITy3h-
KOl peBOAIOllii, iIHAyCTpiaAbHNII IIOBOPOT, IMOIIMPEHH: 3aXiAHOTro XpucTuAaHcTea» (Hunt-
ington, 1996, c. 29) — ToOTO Bce Te, 1110 YOCOOAIOE MiABaAMHI €BPOIIeIICbKOIO CYCIiAbCTBA.
30cepeArMO yBary Ha KOHLIEIITyaAbHII 3MiHHII «MuHyAe» €BPOIN 11 Ha TOMY, 1M BOHA
IIpeACTaBAeHa B AOCAIAXKYBaHOMY AUCKYPCi. SIK CBIAINTh aHaAi3 MOBHOTO MaTepiaay, List
3MiHHa B AMCKYpCi IIpeAcTaBA€Ha TaKMMM MOBHVMI KOpeAsTaMu, sK BiifHa, X0A0AHa
BiliHa, Hal[iOHaAbHA raHpda, cTpaxkdaHms Tomo. [IpoislocTpyemo Aeski 3 BUSBAEHNX
TUIIB iHTepIIpeTallii KOHIIeNTyaAbHOI 3MiHHOI.

Munyae €Bporm po3rasaaiors 114 KyToM Toro, 4yoro konuent €BPOIIA ne moxe
nio3oyTucst: «Shame about the past and the threat of communism, forced Europeans to do ‘some-
thing’» (The Guardian); «<...>During the 20th century, dramatic events — particularly two world
wars and countless other conflicts on European soil caused millions of deaths. There were times when
all hope seemed lost» (Official Website of the European); «The conflict in Yugoslavia is really due to
an inability to forget the past — a past that was at times certainly bloody, fraudulent and malignant»
(Council of Europe); «As Commission President Romano Prodi has pointed out, by sticking to its com-
mitment to the candidate countries the Union has put an end to the injustice and brutality of the
20" century, with its totalitarianisms and the Cold War» (Official Website of the European).

Otrxe, B MuHyA0My €BPOIN CIIOCTEPEXXEHO IIEBHI MOMEHTH, IIJ0 HECYTh Hera-
TUBHE CIIPUIHATTS «CBPOIN K i4€i». 3 iCTOPIYHOTO MIHYA0T0 €BPOTIi 3aAMIINANC B
CIIaZ0K CIIOTaAM IIPO TOTaAiTapyU3M, KUl IlepeAbavae MOIVPEHHS BAaAN Ta AOMiHY-
BaHHsI Yepe3 HaOyTTS IOAITUIHOIO Ta EKOHOMIYHOIO KOHTPOAIO Ha/ iHIIMU PerioHaMu
3 BUKOPMCTAHHIM BiAKPUTOI AMKTATypu. Y MUHYA0MY €BpOIN TOTaliTapHUMU Aep>Ka-
BaM1 Oyau ritaepiscbka Himeuunna, ¢ammmcrceska Itaais, ppankicrceoka Icranis, Tomy
TepMiH «TOTaAiTapu3M» BUKOPUCTOBYIOTD 3 METOIO OCyAy Ta JOTaHI.

[Te oagnMM 31 CTipHMX MOMEHTIB y MUHYyA0MYy €Bporn € nepiog X0A104HOI BiliHN.
Y 1eit nepioa MaB Miclle aHTaIrOHi3M, K IOALAMB KOHTMHEHT Ha 3axig Ta Cxia: «The Eu-
ropean Union is putting an end to the split in our continent — the rift that, from 1945 onwards,
separated the free world from the Communist world» (Official Website of the European); «The
chasm between Eastern and Western Europe that opened up after the Soviet-communist occu-
pation of the eastern half of the continent at the end of World War II» (BBC News); «The Baltic
was an important borderline during the Cold War” (The Guardian); «<...> the Cold War divi-
sion of Europe» (Official Website of the European). 51k cBiA4aTs Iipukaaay, €sporia crala «LjeH-
TPaAbHNUM (PPOHTOM», KOAU IIPOTUCTOSLAY ABa npowmean izeoaoriuni 0aoxu: «The Cold
War had assigned Europe the unique status of “central front”» (Official Website of the European).
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Y eBpoinTerpariiitHoMy AMCKYpCi 11eil epio/, II03HauyeHO ITeBHUM 3aCTOEM, Oe34is1b-
HicTIO (stagnation, statism), Hartpukaaa: «A number of key factors have consigned Europe to stag-
nation and most of them reflect its love affair with Socialism. Its embrace of statism was undeterred
by the long years of the Cold War when the then-Soviet Russia threatened to impose Communism
on the whole of Europe. It had seized or was ceded Eastern Europe after World War 1I» (The Guardian).

/A5t €BpOIHTeTpalliliHOTO AVICKYPCY € peAeBaHTHUM IUTaHH 111040 ITI0YaTKy IPo-
11ecy iHTerpariil B €5porri, OCKiAbKI iCHYE€ igesl IIpo Te, IO ITi4 yac X0A04HOI BiltHM Oyaa
3arrouyaTKoBaHa iHTerpailis B €spormi, Hanipukaad: «Throughout the Cold War period it en-
abled Europe’s democratic and freedom-loving countries to stick together»; «The progress
of European integration started 50 years ago» (Official Website of the European). Ille Toai €spora
CTaZa He AWUIIle 30HOIO BiAbHOI TOPriBAi, aZe YMMOCh OiABIINM, IIIO HUHI 11 00’ €aHy€E
Kpainy €Bponn B €4uHe Iije Ta 3aKAaja€ MiABaANHN AAs1 TOOYAOBU «HOBOI €BpOII»:
«Europe long ago became more than a free-trade area simply guaranteeing economic growth.
The discussion on the borders of Europe is strongly linked with Europe’s understanding of itself>

(Official Website of the European). 3 06’ eananmsim €spornu B €C Ta 3 IOy ASpU3aLIielo igel
@BPOIIENICHKOT IA@HTIYHOCT] «MIHYA€» 3 JI0TO0 BilIHAMM Ta CTPAKAAHHAMU BIAXOAUTD Ha
3aAHill n1aaH, Hanipukaaa: «The process of uniting Europe began with the political vision of the
EU’s founding fathers. Their primary concern was to ensure that war could never again ravage
Europe as it had for centuries past» (Official Website of the European); «Strengthening the sense
of European identity in all parts of the continent is a means of laying old fears and old conflicts
to rest, of dispelling the evil phantoms from our collective past, and of replacing inherited
prejudice by a spirit of respect and co-operation» (Official Website of the European).

Ort:xe, €Bpomeiili 40X0AsITh BUCHOBKY, 1110, SIKMM OM IOTaHUM 4YM XOPOLIUM He
6yao muHyae €spomny, yoro Tpeda mam’aratu: «We must remember the good and evil in our
past» (Council of Europe).

/liBui1 4aeH 6iHapHOI OITO3UIIi1 «MIHYAe — MalflOyTHE» B AMCKYPCi, IIJO A0CAIAXKY-
BaBCsl, CEMaHTYHO MeHIII HaBaHTakeHU 1. KoHllenTyabpHa 3MiHHa «MaliOyTHE» aKTyaai-
30BaHa B KOHIleNTyaabHOMY noai kKoHuenty €BPOITA BapiatuBHuMMU peaaisamisaMu
KOHIIEIITiB «HaAisl», «<MUP», «A4eMOKpaTisi», «po3ym», «HOBe MaitOyTHe»: «There will pro-
bably be further move to more democratic structures in Europe over the next few years» (BBC
News). «The EU must continue to make its contribution towards a stable and lasting peace in
Western Europe and, in the new future, in Eastern and south-eastern Europe as well» (Official
Website of the European).

Y eBpoiHTerpaniinHoMy OAITUIHOMY AUCKYPCi «MaifOyTHE» PO3TASTHEHO SIK Bid-
HOCHe 04aro Aas esponerniiis: «All in all, the future holds more good than bad for the majority
of Europeans. Nearly half of EU citizens believe that their children and grandchildren will have a
better life than they have had» (Official Website of the European).

I'pomagsann €C €ppony MeTapOPUIHO KOHIIENTYaAi3yIOTh SIK CBIV AIM. Mait-
OyTHE iHTepIIpeTOBaHe sIK IJOCh, IO IOTPiOHO OyAyBaTy, 30MpaTHl 110 LIeTAMHKAX, 3aKAa-
Aatu dynaamenrt: «A future built on shared fundamental values: those of peace, democracy,
the rule of low, human rights and the protection of minorities» (Official Website of the European).

Onosutist «cBilt — 4y>Kuil» 3HaiIIAa CBO€ BigoOpaskeHHs B Metadpopi JOMY.
Metadopmannit esponericekuii 4IM (European home) — 11e He mpocTo 00’€aHaHH:I Ha-
POAiB 1 HaIIiif ITig CiABHUM AaXoM, aje i1 3acib po3noaily Ha OCHOBI ceMaHTUYHOI OIIO-
3UIIII «CBiMl — 9y>KIIT». Y penpeseHTallii Takoro po3ymints npo AIM ae>XuThb He HOHATTS
npo Gyaisaio (house), a MOHATTS PO IIOCH CTBOPEHe, TOOYAOBaHe, CIIiAbHE AAsl BCiX
«CBOIX», 5IKi 00’€ AHYIOTBCSI PUTYAKOM Takoro gomy. Tooro AIM - 1je micige, e mepeGy-
BalOTh «CBOI». MeXi 40My CHpUIIMAIOTBCA SIK MeXKa MiX CBITOM «CBOIX» Ta CBiTOM
«ayxux» (Kpacunx, 2003, c. 305).

/A5 €BpOIIeNIiB, 3Ti4HO 3 JaHMMU TeKCTiB, IIPUCBAYEHNX TeMaTuIli €BpoiHTerpa-
11ii, € BaXKAMBUM «OCEAUTUCSA» Y CIIIABHOMY «€BpoIeiicbkomy gomi». Caig migkpecanTtu
PISHUITIO MiXX 3HaYeHHsAMM aHTAiICbKUX AeKceM home Ta house. OCHOBHUM 3HaUYe€HHAM
AEKCIYHOI OAVHUIII home € «AI0AN, SIKi KUBYTbh Y IIEBHOMY AOMi», SIKIIA, 31 CBOTO OOKY, €
Oyaisaero — house. /o 1iporo gomy (home) HazeXaTh AuIIe «CBOI», TOMY 3’ SIBASETLCA 0Opa3
esporericpkoi ciM'1 (European family). [TpoTe He Bci kpalHu €BpOII€ICHKOTO KOHTVHEHTY
3MOTAM IIOTPAIIUTH A0 TaKoro OyAnHKY (house) — i10ro 30BHiIIHI MeXi 3axuiae Gpoprers
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(Fortress Europe). @opre1is — 1ie niepeayciM iges Oe3nekn, 3axmucTy Big, HABKOAMIITHBOIO
ceity: «The EU tightened control over its external borders, earning the nickname “Fortress
Europe”» (Council of Europe). L1a popreris 6yae saxuatu €C Big «qy>K1X», IKMMHA € iHO-
seM1li, immirpanTi: «We will have a model far right Euro-party dedicated not to world domination
and the Final Solution but turning the continent into a fortress against foreigners <...>» (The
Guardian); «A new vision of Europe is emerging. Borderless inside, it would form a largely white
fortress to stand against the alien hordes of Muslims and former communists that menace it
from the east, a place that pays lip-service to a tolerance of Jews while focusing on the main agenda,
which is to_keep immigrants out» (The Guardian). CeMaHTUIHO OAM3BKOIO A0 A€KCeMU
«fortress» € AekceMa «castle», siKa 3HaIIIIAa aHAAOTiYHEe 3HAYEHHS B aHTAiNICBKOMY IIpU-
caiB’1 «My home is my castle». MeTa aHIAil11iB — MaTU BAaCHUI OYAMHOK i3 caakoM (a house
with a garden). Lle cBiAYNTD IIPO MOTAT A0 HE3aA€>KHOCTI, 40 3aKPUTOCTi CBOTO CiMeITHOTO
Ko/a. TOMy B aHTA1VICHKiVI MOBI iCHY€ HapeJeHe BUIIe anCAiB’;I sIKe TI0Ka3ye, 110 aH-
T AiV1, SIK 1 BCI €BPOIIeNI]i, OXOPOHSIOTH CBill AIM BiJ 4y >KMHIIIB (l"operubKa 2002, c. 66)

A2e BCe X TaKM MOAeAb PO3BUTKY €BpOIM y BUTASAL 3aKPUTOIL 1 3aXMILEHOL
«(poprTe1ri» He TPUIIMAaIOTh €BPOIIENICHKI MTOAITUKY, Ha IIPOTUBary Modeai €spomnn sk
«AOMY» — O1ABIII TOCTVHHOTO, BIAKPUTOTO IIPOCTOPY, A€ BUCTAYa€ MiCIls BCiM (ACKepCoH,
2002, c. 33). Tomy nipeacTaBHUKM BAaAHUX CTPYKTYp €BPOCOIO3y IIPONOHYIOTh BIAXUAUTI
MOJ€eAb PO3BUTKY E€BpOIN y BUTASAL IIEBHOI 3aKPUTOL CYTHOCTI, SIKOIO BBAXKalOTh (pop-
Te1io: «We (Robin Cook’s speech to Labour party) reject the model of a fortress Europe which
shuts out those new democracies from sharing our prosperity» (The Guardian). B ognomy 3 mpu-
KAaAiB €BPOIIEVICHKIIT AMIIAOMAT BICAOBAIOE AYMKY, IIJO Oy AIBASI Mypy He AOIIOMO>Ke BI-
pimnTy npobaemy 3 HeaeraabHumu imMirpantamu: «lllegal immigration_is a growing
problem, but we can’t just build a wall around the EU. We need to encourage economic devel-
opment in other countries, through both trade and aid, so that people have better opportunities in
their own countries» (Council of Europe).

Ornosnirist «cBii —uy>kuit» peaaizoBaHa Tako>XX y MeTapopuiHOMYy no3HadeHHi EC
K eaiTHOro KayOy. Ockiabku KAyO 34e0i4BIIIOTO € 3i0paHHsAM Y IeBHOMY IIPUMIIIIeHHi,
Take MO3HAYeHHsSI MOXKHA pO3TAsS4aTy K BapiaHT peaaisanii konuenty AIM, yrsopenmnit
3a 40TIOMOTOIO METOHIMii: 3i0paHHs — IPUMIIIIeHH:], Y AKOMY Bia0yBaroThes 3i0panHst: «The
EU prepare to invite10 new countries to join the elite club» (Council of Europe); <EU — a club of
nation-state» (The Guardian). Kay0 nepeabadae 1eBHy opraHisalliio, Ae 30MpaloThCs ANIIIe
«42eHM KAyOy», IIOB’s13aHi CIILABHMMI iHTepecaMu Ta AisiabpHicTio. Haitgacrimme xay0 Oysae
HEeAOCSDKHUM A5 TVIX, XTO He € 4J1€HOM, 0COOAMBO SIKIIIO 1ie e AiTHUIT KAYO.

MogaabpHNIT TI1aH TEMIIOPAAbHOTO IIPOCTOPY «TeIepilllHE» ITOKa3ye, I10
€BPOIIA 1m1e He gocsTaa TOTO BUTASIAY, SKOTO BCi mparHyTh: «I don’t dismiss the idea of a
united Europe simply because it isn’t perfect today» (BBC News).

SIkoro Oyae «oHOBAeHa» EBPOITA, Moxxe AaTti BiAIOBiAb ONNC KOHIIENITYaAbHOI
3MiHHOI «MalOyTHE», sIKa pO3KPUBAETLCS 3a A0IIOMOIoI0 KoMmnapaTusis: «We will bequeath
to future generations a much better Europe than_the continent that we inherited from our
ancestors» (Official Website of the European). Mo>kHa 6aunTH, sIK CTBOPIOETHCSI HOBA €BPO-
iHTerpariiiHa 14€040Tisl, 10 TO3UTUBHO IIPeACTaBASIE A0CAIAXKYBAHIII KOHIIENT 3a AOIIO-
MOTOIO IOPiBHAABHMX XapakTepuctuk: «The sort of Europe I (Robin Cook) want to see in 2010
is a Europe with which everyone in this country can be comfortable. A wider Europe. A prosper-
ous Europe. A safer Europe. A stable Europe. And strong Europe» (The Guardian).

SIK yBakaloTh €Bporeiichki moaituky, 6es €C maitOyTHe €BpOIN BXKe He MOXK-
AuBe, HarTpuKAaaa: «Prodi compares Europe’s future without a union to the fate of Renais-
sance Italy whose city-states dominated science, the economy, military, technology, yet failed to
become a world power because they failed to unite politically» (Council of Europe); «The EU of-
fers, above all, the best possible ‘insurance policy’ for a free and peaceful future» (Official Web-
site of the European).

Aze 3po3ymiao oaHe — Ha €BpOITy YeKa€ MallOyTHE, Y SIKOMY IOAITVKI IIPOTHO-
3yIOTh IIPOAOBXKEHH: ITpoliecy posinpeHHs — «enlargement». Hanpukaaa: «The period
2007 to 2015 should see further enlargements of the European Union. In the mean time, its lead-
ers — listening carefully to public opinion — will have to decide where, ultimately, to draw the
Union’s geographical, political and cultural frontiers» (Official Website of the European).
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IIpeacTaBHUKY BAaAHUX CTPYKTYp €BpOCOIO3y TaKOXK MalOTh IIeBHi IIPOrHO3M Ha
MalOyTHE aas1 €Bporny, sAKi crocyloThest bpuranii, posmipis €C, a TakoK 4acTHHU KpaiH,
sIKi 111e He BBiviman 4o €C, Hanpukaag: «Giscard d'Estaing said Turkey would destroy the
EU», «The decision for an EU-enlargement from 15 to 25 will fundamentally change Europe’s
political architecture» (Council of Europe); «Where Britain will be in 2010 depends on who
wins the debate on Europe today. If the debate is won by the Eurosceptics, 2010 will find
Britain isolated and weaker» (The Guardian).

Ortxe, 6y4b—;11<e CyCHlAbHe Bl,ZI,pO,ZI,)KEHH}I 411 HOBOYTBOPEHH:I ITOYMHAETHCA 3 yCTaHOB-
A€HH:I HOBUX CyCIIiAbHIX iAeaiB, cyicTeMH ITiHHOCTel, TOOTO 3 q)OpMYBaHHSI HOBOI 14€0.40T1I.
IToaiOHe BigOyBa€ThCS TaKOXK 3 €BPOIHTErpalliliHUM AVICKYPCOM, SIKUI € 3ac000M (pOopMy-
BaHH: HOBOI igeoorii €spornericbkoro Corosy. Karouosoro 445 popmysaHH: 1i€l iaeoa0rii
BUSIBASIETBCS OTIO3UIIISL «CBOI — Uy>Ki», IIPOTe MeXi MK «CBOIM» Ta «49y>KIM» He € JKOp-
CTKVMU, yCTaA€HIMU pa3 i Ha3aBXAM.

Aast €spornericbkoro Coro3y criabHa iA€0A0Tisl Ha Cy4acHOMY €eTalli pO3BUTKY Heo0-
XigHa, OCKiABKV BOHA € KOTHITUBHIM IHCprMeHTOM (1)OpMyBaHH}I EBPOTIEVICHKOI KOAEKTHB-
HOI i4€HTMYHOCTI, 4a104M HaceAeHHIO KpaiH €C MO>KAMBICTD BiAIIOBiCTI Ha KAIOYOBI IMTaHHS
IxHpOI camoigenTudikarii (self-schema) (van Dijk, 2004; auB. Takox: SIBopcbka, 2005, c. 105):
Xto mu €? 3Biaku mu? Illo My podbumo? Kyau iiaemo? Illo € 206pum, a mio nnoranum? Ilo
HaM HaAeKNTh? TiAbKM Maroun Iii BigIIOBigl, MOKHa CIIOAIBaTICS HAa CTBOPEHH KOHKPETHOTO
00pa3y HaOAV>KIOTO Ta BilAa41€HOTO MalilOyTHBOTO.

IToaiTmsanisa cycniabcTBa 11 OAMH 13 pe3yAbTaTiB IIbOIO — JIOTO MOAsIpU3a-
I1isl — CHPUMYMHUAN IOABY Pi3HOMaHITHIUX CydacHUX peaaisaliiil 4aBHbOI OHO3UIIil
«CBO1 — uyXi». I omosmuiist cta€ Ba>XXAMBOIO MOAeAAI0 HOAsIpU3allii €BpoIen-
CbKOTO CYCIIiAbCTBa.

[IToao mepcrieKTUB pO3BiA0K Y IILOMY HaIIPsIMKY, TO 3a 40IIOMOTOIO OiHapHOI OIT0-
3UIII MO>KHa IIpeACTaBUTI KOHIIeIITY €BPOiHTeTpaliiifHOTO AMICKYPCY Yyepe3 OIO3UIIII0
«CBill — Uy>KMII» Ta BUALAMTY OCHOBHI TUIN 11 peasisaliil, Hanpukaaa;: «3axig — Cxig», «€s-
pona — ®pannia ta Himewunna», «Crapa €sponia — Hosa €spona», «€C — He-€C», «CB-
porenni — He-€BpoIieni», «I'poMaasHmu — He-rpoMaasaHI», «Xopoiia €Bporna — roraHa
Cppomna».
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VIKTORIIA KRAVCHENKO

THE PRINCIPLE OF BINARITY IN THE FORMATION OF EURO-INTEGRATING ENGLISH

DISCOURSE

The article is focuses on the peculiarities of English European integration political discourse concepts.

The article is devoted to the investigation of peculiarities of European integration discourse concepts through
the representation of the opposition «our» — «other’s» in them. The aim of the study is to examine how the opposition
«past» — «future» represents the common semiotic opposition «our» — «other’s». The article is done in the cognitive-
functional aspect. The specific of enlargement ideology was demonstrated, which is the moving force of the European
integration discourse. The first attempt is done to analyse the concept EUROPE as a linguistic phenomenon and to
get a multifaceted overview about it. Some semantic peculiarities of this concept are revealed. It was proved that the
politicization of society has led to the emergence of various modern realizations of the ancient opposition «our» —
«other’s». This opposition is becoming an important model for the interpretation of relations in society.

The results of this study may suggest a broader hypothesis for further research into the diachronic investigation
of the opposition «our» — «other’s» in the English political discourse with the help of the complex analysis which was
proposes in this paper.

Key words: opposition «our» — «other’s»; political discourse; EU discourse; verbal representation of
the concept; concept EUROPE.
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CEMAHTUNYHA ITAPAAUTMA OHIMA MAWJAH B
YKPATHCHKOMY ITIOETUYHOMY AVICKYPCI

Y cmammi 6ucsimaero pesyrbmamuy cnocmepexerv HA) iHmepnpemayieto
onima Matidan y mo6i yKkpaitcokoi noesii. Yemarosaeno, uio 6ir cmag i SHALYuuUM
CKAGOHUKOM MA AKMUSHO PYHKUTIOE K MeKCmOo6Ul 1 napamexcrmosuii eAemenn, 6u-
A6AST0UY nepedyCim AOKAMUBHY, XPOHOAOZIUHY, NOJIECY CeMANMUKY, MAKOXK MenOoHi-
MiyHe HAUeHHS «npomecmyearvruk». Biddsepiartotouu ysyarvii mendenyii, yeil
MONOHIM Y 0OCAIOKEHUX meKkcmax HAOY6AE CUMBOATUHUX GUABIE T MAXKIE 00 cakparizauil.
3aceiduero maxox posuiupers 1020 ACOUiAMUEHOZ0 OPeOrY.

Karouosi caoea: ykpaiHChKMIT IOETUYHMIT AMCKYPC; OHIM; TOIIOHIM; XO-
POHIM; OJIKOXOPOHIM; YpOaHOHIM; aropoHiM; MarigaH.

CycriapHO-IOAITUYHI ITOAIl OCTaHHIX POKiB B YKpaiHi 3yMOBIAN BYHUKHEHH: Ta
aKTVBHe (PYHKIIIIOBAaHH: He AMIIIe B YKPalHCBKill, a i1 y iHImX MoBax' oHiMa Maiidan, ce-
MaHTIKa SIKOTO BUIIIIAa 32 MeXXi IIPOCTOPOBOI, TpPaHCPOPMYBABIIIUC Y CUMBOAIYHY. BiT-
YI3HsAHA AIHIBICTMKA 3aCBiAYy€ HEIIOOAMHOKI PO3BiAKM, IIPUCBAYEHI aHaAi30Bl PO3BUTKY
J10TO 3HaueHb i CA0BOTBIpHOMY HOTeHIliaA0Bi. 30KpeMa, BigoMi crarTi T. Kman «Ha mait-
AaHi K040 1lepKksu pepoaionis ige!..» (JKuaa, 2005), «CemaHTIuHI 3MiHI A€KceMU Maidan
y cyuacHin npeci» (Knaa, 2017), B. Kpacasinoi «Big maiigany 40 Maigany» (Kpacasina,
2015), M. Peapxsu «/lekcema matidar y AMCKYpCi yKpaiHCbKOTO MiCTa B IIepio iCTOPMYHIX
amin» (Peapksa, 2015). ITobixkHO Hiei mpodaemu Topkaancs O. Tumenko (Tumenko, 2005),
B. Kynenko (Kynenko, 2006), H. Maarora (Maarora, 2006), H. Iloaintyk (Iloaimryk, 2014;
[Toaimyxk, 2016; IToaimyxk, 2019, c. 161-162), A. Tapan (Tapan, 2014), M. Crennanenxo (Cre-
na"eHko, 2015), O. IOxxakosa (IO>akosa, 2016) Ta iH. OgHak Ha nepudepii 40caiaKeHb
3aAMIINBCS XyAOXKHIN AUCKYpPC 1 30KpeMa HOeTUYHII, X04a B HbOMY TeK, SIK 3araAbHOBi-
AOMO, II0CAiA0BHO BigOMTa MOBHa AHaMiKa. 3ragaemo npaiii O. I'puiiiko, sika mpuHarigHo
IIpoaHa/lidyBasla ceMaHTUKY AiHrBoigeoaoreMu Maiidan B yKpailHCBKill XyAOXKHil Ipo3i
(I'pummko, 2017, c. 165), O. Kaauty, sxa Bussnaa osHaku Migpoodpasy Maiigany y TBopax
A. TTaBanuxka (Kaaura, 2017, c. 41), M. Crernuk ta C. BapaHCI)Ko'l' (Crenuk, & bapaHceka,
2019), M. Cxab i H. Tumkis (Cxab, & Tumkis, 2018, c. 80-81), siki sBepHyAn yBary Ha KOH-
LIeITOTBIpHMII IOTeHITiaa BAacHOI Ha3Bu Maiidat, 3aAy4UBIIN A0 aHa/usy IIOETUYHI TeKCTIA.

3 orasAy Ha CKa3aHe BUIIIe BBaXKa€MO aKTyaAabHOIO TeMy HalIIOl CTaTTi, MeTa KOl —
aHa/i3 ceMaHTMYHIX iHTepIpeTalill oHiMa Maudar y MOBi yKpaiHCBKOI 1Oe3il.

AocaiaXyIoun mAsaX HaOyTTs AeKCeMOIO Maildai O3HaK BAACHOI Ha3BM, YUeHi aKIleH-
TYIOTb Ha TOMY, 10 «1104i1 2004 poKy Bu3Ha4nAM IPOBiAHY poab Manaany Hesaaexxnocri y
nogaapmin icropii. Came toai Maiigan royaam y>KusaTi K caMOCTiliHII ypOaHOHIM (Oe3
APYTOro KOMIIOHEeHTa Ha3Bl), CaMe TOAl BiH HaOyB CMBOAIYHOTO 3HaueHHs» (Peapksa, 2015,
c. 262). O. IOxxakoBa goaae: «ITicast peBoAIOLIVHIX ITOALN [BOueBUAD, igeThes rpo I lomapan-
yeBy pesoaioniio. — 0. b.] OHiMiaoBaHy oAMHUITIO Maildat SIK e1eMeHT eAIIITUIHOTO BapiIo-
BaHHsI, YTBOPEHY Big arop0H1Ma Mmaudar Hesarextocmi, 11O CTaB CUMBOAOM PeBOAIOIIIHIUX
rioaiit B Knesi, nmepeoriineHo, BoHa HaOyaa HI3KY HOBIX ceM <...>» (FOxxaxosa, 2016, c. 81).
T. ZKnaa caymno sayBaxkye, 110 ceMaHTHKa OHiMa-Heoa0risMa MatidaH 9acTKOBO MOTMBOBaHa
11 BIAIIOBiAHOIO 3araAbHOIO Ha3BOIO: «/As YKpalHIIiB MaiidaH € MiclieM, Ae Biag0yBaAncs BU-
3HAYHI ICTOPMYHI I10Ai1. 3ragaiiMo psaaxu 3 noesii M. baxana npo nepescaascbKiii MaligaH
<...>B ycrax OGaraTpox yKkpaiHIliB HaOy111 HOBOTO 3Ha4eHHsI IIp13a0yTi TMUMHMHCEKI ca0Ba “Ha
Maridani 0irs uepreu pesortoyis ide...”» (Kuaa, 2005, c. 89). Aogamo, 1110 acorriaTBHII 3B 30K

! Hanpuknan, pociiicekiit (Hukonenko, 2007; O3eposa, 2010, TTonskosa, 2014; Ceran, 2013; Xumuk, 2015; CmupHOBa,
2017), cnosaupkiii (Cabonosa, 2018), monbeekii, ppaniy3pkiii (Crenanenko, 2015, ¢. 9).
© bpaiaxo IO.
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maiidar — icmopuyni nodii 3adpikcoBaHo I1le B Xy40>KHix Axxepeaax XIX cr., k-0t y moesii I'1. Ky-
airna: fIcto, scho ocirtree core / Tepesicaas ocsimuno; / acho, pacto sanoposvke siticvko / Ha mat-
0ami 4epsorirg. APryMEHTOBAHIM € I Take TBePAXKEHH:: «Y MOBHII i CyCITiABHIl CBIAOMOCTI
YKPATHIB Big 4aciB KO3aUIMHI AO ICTOPMYHMX 110Ai11 1104aTKy XX i XXI croAiTh BUTBOpMAACS
CTiliKa acoIliaTMBHO-00Opa3Ha KOHCTaHTa: MaligaH — Ile 00pOTh0a, ITPOTeCT, 3aCTePesKeHH: IPO
coIfiaAbHy 4y IToAiTHYHy HeOesreKy» (Kpacasina, 215, c. 108).

3 omnepTsAM Ha AeHOTaTMBHO-HOMiHaTMBHI O3HaKM KBaAipiky€MoO BAacHy Ha3By
Maiidan ax Tortonim Ta — By>k4e (Topumncekniz, 2008, c. 548) — K XOpOHiM, OMIKOXOPOHIM,
ypOaHOHIM, arOpPOHIM.

3ictaBHMII aHaAi3 HaBeAeHMX BUIIe AIHIBICTUYHIIX Ipallb, sIKi CTOCYIOThCs (PYHKIIIIO-
BaHH: Iponpiatusa Maidan B yKpaiHCbKilt MOBi modatKy XXI cToAiTTs, BUABUB TaKy J10OTO
y3yaabHy CeMaHTU4HY ITapaaurmy: 1. Maiiaan HeszaaesxHocTi — roaosHa naomra Knesa //
Micrie, ae BiaOyaucs Tpu 401eHOCHI 4451 YKpainu pesoatoniii (Pesoatonis Ha rpaniti, 1990
p.; Ilomapanuesa pesoartoris, 2004 p.; Pesoarorris I'ianocri, 2013-2014 pp.) // Micie, ae Bu-
OOPIOIOTHCS MpaBa AIOAVHMY, e BOHA BUCAOBAIOE CBOIO IPOMaAsSHCHKY HEIIOKOPY, A€ Big-
CTOIOIOTHCA Ti AeMOKpaTudHi cBoboau // Miciie, ae Bi,ZI,6YBaIOTbC}I Ba>KAMBI ICTOPMYHI ITOA(I.
2. nepen. Micuie sik ciMBOA cB0G0AN. 3. neper. MiTuHr, akuiist mpotecty // MupHhuit mpotecr,
AEMOKpATIYHi IIEPeTBOPEHHsI, 3MiHM, 5IKi BIAOYAMCs B IiCAAKYIMIBCBKY i MiCASSIHYKOBM-
4iBCbKY 400y // MUpHMIT HOAITUYHNIL IIPOTECT IIASXOM IPOBeAeHHs MITUHIIB i AeMOH-
CTpallill y IIeHTpi CTOAMII KpaiHM, B SIKMX Oepe ydacTh BeAMKa KiAbKiCThb I'pOMajsH,
He3a/0BO/eHIX pe3yAbTaTaMl BUOOPiB raaBu Aep>KaBu abo MapaaMeHTy. 4. nepet. 1oau,
sIKi OepyTh y4acTh y MiTHHIY, 30ipHa Ha3Ba A5 MiTUMHIYBaABHIKIB, IIPOTECTYBaABHIKIB //
Beanxke 3i0paHH: A104€11, sIKe yXBaAIO€ 110Ch BavKAuBe. 5. nepett. Macosui1, HepopMaAbHIIT
HapOAHO-BU3BOABHUI PYyX B YKpaiHi, 30kpema npotu pexxnmis Kyumu, flnykosnda Ta 3a
TPOMaJChKUI KOHTPOAb Haj BAagol0 // Popma caMoopraizamii BeAMKOI IpoOMaju.
6. nepet. Aemoncrpantu Ha Mainaani Hesaaexxnocri B riepioa 3 22 aucronaga 2004 poky
A0 KiH1 rpyans 2004 poky, 1o 6paan ydacts y [lomapandesiit peBoAIoLLil, MiATpUMYyIOun
KaHauaara Ha riocaay IIpesnaenrta Yxpainu Bikropa IOmenka. 7. neper. Ilepiog nepebiry
icropii. 8. nepen. Iloaitimana curyarris. 9. nepet. JokOpiHHa 3MiHa B CyCIIiABCTB, y CyCITiab-
Hil cBigomocri. 10. neper. CumBoa Ykpainu y csiti. 11. nepen. Ykpalncbkuit Hapog ysaraai
// Hapoa,. 11. nepert. CumBoa 60potsom. 12. nepen. Cumsoa nepemorn. 13. nepern. Hosmin
Bigaik yacy. 14. neper. Cran aymii. HeBuokpemaenuMm, ogHaK, 3aAMIIINAOCS Take IIepeHOCHe
3HaYeHH:I — «IIpOTeCcTyBaAbHMKM Ha Maiiaani HesasexxHocri B yac Pesoaronii Iianocri»: V
pasi nenionucanns «Yz200u npo acouiayito» Matidan eumazae imniumenmy Snyxosuua 3a 3pady
HAUIOHAALHUX HmMepecié (3 BUMOT, yxBadeHUXx €spomariganom 24.11.2013); Mu empauaemo
yinrnocmi, 3a axi cmosé Maundan (Ilepmmit. Kanaa coniaapHnx Hosuy, 21.11.2019).

3Ba>KVBIIIN Ha 3araAbHOMOBHI TeHAEHIIil, MU A0CAIAVAY CeMaHTUYHY IIapasurMy 1€l
BZaCHOI Ha3BI B YKPalHCBKOMY ITOETUIHOMY AUCKYpci. biapmricTs i3 6auspko 300 3adikco-
BaHMIX Xy40>KHiX Y>KMBaHb TOIIOHIMa Maiidar 3acBigdyIOTh pelipe3eHTallilo KOHKPeTHOTO A0-
KaTMBHOIO 3HayeHH:A «MaligaH HesaaexHocti — ocHoBHa naomia Kuesa» 3 ogHO9acHOIO
aKTyaAizaIi€io 3HaueHHs «PeBOAIOLisA» / «<HAPOAHMII IIPOTECT» Ta YaCOBOIO IPUB I3KOIO
(2004 p. abo 2013-2014 pp.), noaexkoau opieHToBHOIO: Omak Mu cmoimo, ax ckymi na Maiidani
 npoxcasmmam podosum, a npanopu — 6 pyxax (B. Hebopax); <...>I cmosamv na Maidani xinxu,
/ Have cmamyi, koearii 3 Abody; <...> A na Masidani 0ys 4 6 xapayAi, / [omoesutl cnaraxwymu, sx
Oensut, / Bid neputoi cneumnasiscoroi kyAi, / Lo saznana 6yaa exe 6 mazasun!; Poscmpirsanuti miti
opam, nozu0 i 6it 3a mere —/ Muxariro Mockaatox, ujo ncesdo mas Cnapman. / Hu He 3a Hux 5 Kus
c60e Kkumms wiarene, / Hu ne 3a nux 5 tuos cmosmu na Matidan?; 41 npuiiwos na Matidan 6 6ad-
usamo neputim cmopivui <...> (4. IlaBamako); Ta eipu dyx y dyuiax re sanux / B miidearu susipeti,
dasni —/ Xiba x, ckaximo, mu 3 éamu He 3a Hux / I'pastoxy i cniz micuru na Matidani? (O. Ipsa-
Hellb); Ha Matidan meiti 0amvio nycmus mebe, / [ Ipomecm 00iyss 0ymu muprum. / Are mu 3yc-
mpié na Matidani Atodett, / Tomosux 6i00amu sxcummes 3a kpainy, / LLo éipuiu y céoi curu, / 3600uru
oapuxadu, / Tu supimue cmamu 3 numu / B obopori cé0000u... (O. SIpmoaa). Y craHOBAEHHsI KOHK-
]PeTHOI XpOHOAOTIYHOI KOMITIOHeHTV OHiMa Maiidai 9acTo MO>XKAMBe ANIIIe 3 OIIePTSIM Ha AaTy
HaIllICaHHsI TBOPY?, ITPOTe YacTo Ha Ile BKa3yIOTh KOHTeKCTyaAbHi 3aco01, HarpukAaa;: f nucas
Homy: «<...>MiAblion Atodeti Ha Matidami, i 6ci okponom Aroparomo, / i 6ci ckandyiromb: «Ilep-gpe-

2 O4eBUIHO, 1110 B TEKCTI, cTBOpeHoMy 110 2013 p., nponpiatus Maiioan He CTOCYBaTUMEThCs 1oAiN Pesosmonii igHocTi.
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uvku! «Ilep-pe-uvkuir!>» / 3 nadieto, wyo mu 3’s6uuics, /<...>/ sacnisaeus dyemom 3 Kamepumoto bi-
A031p uu Oxcaroto biroxkyp, / oworuws Ilapmito npomucios1ié i nionpuemuis, / Wmypmom 613oMeul
Kabmin 0e3 edunozo nocmpiry / i nposedeur Xas'epa Corary no caynax Kuesa! (FO. Anapyxosua);
Mumae ocitio. CKirbku noKoAinb, / AK KiHb Ko3ayvkuil eupic i3 Aomamxa?! / 32yous niokosy Ha
Maiidani «kirio... / Yee cnouamxy. 3ros yce cnouamxy (B. Caarrayx); Yipairo, niv 6yaa cmydena,
/ Ha Maiidani cnaaa dimeopa / I mosuara npasdomosta cuena, / I dpimara eéampa kpait Aninpa. / 1
modi, Mo apmis bamus, / «bepxymie» naxaunyaa opa (4. 11aarraxo); Hebectia Comiis — te nep-
gpopmetic, | Dyrdamerm sasmpauitbomy otro. / Bona na xuiscoxim Matidani / [locmanra 3 ztisy i
soztito (B. baOyx); A na Maiidani —nopyu — I'imm i mam. | Amy! Amy! — «0yavdozu» na dyavdosepi.
/1 «beprymu» doxAvosyromo nmawam... (/1. beneauiun); OnisHoui d36oHsmb dséoru —/ Ha Maii-
dan do oooporiu! (C. Aipruk). Hatomicrs y Bipmi O. IpBaHIist eKcI1aikoBaHO BCi TPy y3yaAbHi
XPOHOAOTIUHI CKAaAHVIKI I1i€1 BAacHOI Ha3By ([ apruil 6in y consunuil denv, / 16 cHizy, 1y mpaui
xoarouiit. / Cepue Kuesa. Haw Matidan. / Micue nauiux mpoox pesortoyiti), a 8 moesit H. dvaxm
CIIOCTEPiraéMo TPAHCIIO3MIIIIO YaCOBOI CeMaHTHKY, s1Ka Ma€ paMku 2004 — 2013-2014 — maii-
oytae (Bxe mpemiii Matidan nabauxaemocs, Atodu!l; [0ymo na cmepmo / yompe xaonui Hawii. /
Komy na sminy / sasmpa cmamu 6 cmpiii? / Hozo mosuu, saduxana €spono? / <...>/ I — 3106 Maii-
dan!?? | Bxxe mpemiii —sa paxyrxom!? / <...>/ I'pade Maiidan!).

Y moeTmyHMX TeKCTax akTyali30BaHO I Take AOKaTUBHe 3HaueHHs, SIK «Miclie 3a-
rnbeai», aKkTyaaizaTOpPOM SKOIO € eKCTPaAiHIBaAbHMIT YMHHUK: A KOAU NOUAAU ZUHYMU
xaonui Ha Masidani / Bona neped ixonamu cunyi Ha KoAinax npocmosira <...> (b. 'ymeHIOK);
Mu, ra2idni, cesmi, Hecamosumi, / Bei nompemo, 6 npusnauenii nopi, / JAuw mi ne 6Mpymo, w0
Ha Mandani eoumi <...>; Mu noasieau na kuiscoxim Maiidani, / Bxe scome synurstouu opdy;
Ha Maiidani — xeimu nepes’sini, | Comiio noxosaru, muua muus; [lymincvka nomeopo, imnep-
coka mapo, / <...>/ Buudymo npomu mebe 1a Mandawi 6oumi / I poxdeni comi ¢ npanopax
VIIA; Ooni— no6umi 6 comui na Maidani, | A dpyzi— 6 irrosaticokomy xomai (4. Ilaamdxo);
Lsimymov na Matidani cmepmi miovnanu, / Tpinouymo na eimpi kpusasi suamena, / Bozoio
o0Ausye mpynu i panu <...> (A. Z106Ka); I'epoi ne smupatrono. Ipocmo udymo / 3 Maidany 6
Hebo. B auapi —si cmepmi (M. Caska); Apysi / sumsiearu nocmpirsinux / is-nio ozito bapuxad
/i ckaadaru ix nocepeduni Matidamny, / w00 gionouuru. /<...>/ Haditoco, / uyo no doposi do 1eba
/ 3azubAi nosepryaucs na mumov / do Masidany, / w00 saxonumu 3 coboto / no xeimouyi. / <...>
/ 3 Maiidany / re nposod>xaru éac / mpembimu, / te zparu éam / 03601u, —/ JOHOCUAUCD MIADKU
/ 6ubyxu epanam, / axi sazaymyearu éac / i sunuxaiu / nosa oymms (b. boitayk); 3 neba Ju-
sumvcs Hizoan /I 6cs nawma Hebeca Comns. / <...>/ I 6 ocinnvomy nedi nause, / Bece nause 1ad
Maiidanom xaua... (O. Ipsanens); A 0iav 610 xarodu — na écro Ykpainy, / Hac anzeau 0iri
Maiioanom necymv (P. Kaxosmu); — Mamuro, de miti mamo? — 3azunys na Maiidani
(H. Anaxka); I moxna dusumuco Ha menAiM Oueari, Ik 2unymb 3a mebe Ha cnpasxkHim Maidani
<...>(I". Bunorpaacpka).

JocaigKyBaHa BAacHa Ha3Ba MOXKe BUKOHYBAaT! B Xy40XKHbOMY TEKCTi TaKOXK (PyH-
KI1i10 XpoHOHiMa (PpakToHiMa, TymyabsToHIMa (Topumucskmiz, 2008, c. 267, 269), sAx-0T y Ha-
3Bax BipIIiB / IUKAIB BipmIiB: «IIpomosaarnns nicas Matidany» (B. HeGopak); Hebecta
mucsua (Ilicas Masidany) (H. Auaka); «Kirvka szpmzs enoxu cmosnHsa Ha Mavidani» (O. Ip-
BaHellb). TeMItopaabHe 3HaUeHHsI «HOBMII BiAAiK 4acy» IIPOCTEXKY€EMO B ITIOXiAHOMY OHiMi
[lomaiidarns, HeogHOpPa3oBo BXkusaHoMy /. I[Tapanakom.

AKTyaai3allis HOAi€BOI ceMaHTUKU XOpOHiMa Matidan yMOXKANBAIOE BCTAHOBACHH
JIOTO acoIiaTMBHOTIO 3B'3Ky 3 IIpeleJeHTHOIO BAaCHOIO Ha3BOIO Kpymii, B OCHOBI SIKOTO
3HaYeHHEBI KOMIIOHEHTH ‘HallioOHa/AbHA Tpareais’, “miciie 6utsun’: Jeaduame Aromozo... Maii-
dan... I'ipxa ompyma... | Hemosou 6dpyze nepexus napod nau Kpymu (T. Koxkoscbkuii); ...Io-
yopnie 0iautl criz 0irs Kpym, / I[Toae 6umeu karuroro ckpanaene... | Hawa dors zapmyemocs
mym, / Ha Maiidani, 3 €éponoro dpammvoro (M. Makcumenn); Maiidan Bxpaini cmeepdus
caasy, / na zionicmo npaso, na xumms. / Semnux cunie Hebecna Comnsa / sanemira do zepois
Kpym, / mix cutrtvo-30r0mi noarommna, / auniusuiu zope i 0iavb nokym (B. Ilamenxo); Auuie cmo
Aim... I npo darexi Kpymu / Ham nazadas nosuit Maiidan (O. I'opaon); Ha Maiidan, remos
Koauco Ha Kpymu, /| Hacmynae cmapuioopamuiu mam (4. IlaBanuxo).

MeToHIMIYHMM IIAsJXOM YTBOpEHe TakKe 3HadyeHHsS OMKOXOpoHiMma MaudaH, AK
«IPOTeCTYBaAbHUKI»: Maiidan — ce mu. bazamo nac, we momu, / O Hi, He MoMU, WAHOGAHUT
noeme! / Mu padictio poskuryau namemu / Iloceped micma, noceped sumu (P. 1yOKiBcbKuIL);
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Bmomuaace Bimuusna 6id ¢parvuii it cAinozo 0Ayxanns, / Idero opamarts napodie niompumas
Maiidan (1. Pycnax). 34e06i4b1110T0 BOHO 3a3HA€ B 110€3il XpOHOAOTIYHOI KOHKpeTMU3aIlil
(«aemoHcTpanTy Ha Maiigani Hesaaesxnocri B yac Pepoaroriii IaHocTi») 3aBaAsIKI 3a4y-
YeHHIO (POHOBMX 3HaHb: <...>Ameicmka 0e3 k00H0i cAvosutiku 6 oui / MyxHvo npoonepysara
seco Maudan <...> (b. I'ymeniok); Bidoma kypea, padnuys mupana, / I1Jo poscmpiramu naxasas
Maiidan, / Baazae 6 boza npoueritia s Hvoo <...> (4. IlaBanuako); 30puziysco Matidan. 3ae-
miAo nonad ceimom: / «I'eposm caasa! Caasa Yrpaini!» (€. Komicapyk). Ilonyaspaumun 3a-
cobamMM MeTOHiMi3allii € AeKceMH, IO BUKAMKAIOTh cAyXOBi oOpasu (Maiudan cnisae,
pumumbs (4. IlaBanako); samux (O. Cinuyk); soee, kpuuumo (/1. I'enuk), cmozre (H. Amuxka,
H. Ilpupoana)), craruuni (Maidan cmoimv (4. Ilabamuxko, M. Caska, H. Anuxa
I1. Ocran’1ok)) abo aunamiudi (ide (4. IlaBanuko), siopye (H. Anaka)).

IToeTnyHuM BigA3epKaaeHHAM y3yaabHNX TeHAEHIIIN AeTOITOHIMi3allil oHnima Maii-
Jar € HajdaHHS JIOMY CUMBOAIUYHMX 3HAa4eHb (CBOOOAM, MaTPiOTU3MY, JKepPTOBHOCTI, Tia-
HOCTI, He3AaMHOCTi AyXy, IIOY4aTKy HOBOTO >KUTT: TOIIO). Lli mepeTBopeHHs MOXXKeMO
IIPOCTE>XXUTI HaBiTh B OAHOMY KOHTeKCTi, AK-0T B O. boposenb: Maiidan éumepsae, are e
smupae Maiidan. / <...>/ Buxodv na Maiidan, sa Matidan i sapadu Maiidany! IlncbMeHHUKI
BAQIOTLCS 11 40 OKa3iOHAaAbHUX CMMBOAIYHIUX y3araabHeHb (CEPAELID nausuua BICOTA —
/ ue naw MAUMAAH! (H. Anuka)). 3 onepTsM Ha HUX YCTaHOBAIOIOTH TaKi acolliaTMBHI
3B"s13k1: Maiidan — Yxpaina (Maidan — ce Ykpaina 6 Ykpaini —/ 3 ¢imuusrotro, 3 Hapodom i
Arodvmul; Yepaini — xumu: / Matidan y arodcoxux dyuax sasctis! (P. Ayoxiscokmitn); Haut
Maiidan — mo eiuna i 0eskpas / Ykpaina, ax rebec Oraxumo!; <...> mebe s cmpiny, / Hemos
cainyesi noxaxy Maidan; / [looavwuu mu noscmary Yipainy, / He maym, a Aezionu zpomadsam
(4. IlaBanuko)); Maudarn — pixa («pika masidan» (Ha3Ba Bipia J. Ycrumko); Maiidan — ax
pika... B nei 6xodum wopas / onicaa cymmisHux 3000ymxis. / Kpusasumo caidamu HesnunHa pika
(IO. Kypram-Kapmn)); Maiidan — mysuxa (Xaii xe zpae oxean 6 poseori —/ Teiv Matidan, sk
['ocnoda opean!; 30epexu nam 6oaro doszoxdary, / Kpawe émpu, ma 6 padbcmeo we énadu, / My-
suxy seumsxtozo Madany / He 6iddaii nid mynomu opou!; Mozymme mo xumms, 1K mysuxa
Maiidany, / Sk socxpecaroua 13-nid kpuxun éectal! (4. IlaBanuaxo); Maiidar — éozoto (...Bio-
oruck Matidany nad zopamu... / [Trometnie 6id nvozo Csiva —/ do Anicmpa nocniuae npocmo-
pavu... (H. Anuaxa); Matidan seopis y eupi npanopis, / 3z0piau At0du, Hepoxderti 0imu
(B. Kuraitropoaceka)). BusiBasemo i1 gocuts HecriogiBani napaaeai: Maudan — reps (Maii-
dan — ue neps... (4. Ilabanuko)); Maudan — cmpira (<...> Koxen 3 nac — mamuea, / IJo na-
nnyia Matidan <...> (P. Zleciok)); Maudan — Muxora Myuwurka (Iloxuiuit, moé nuieHU4HUL
Aart, / [Todoba korocka msxiozo, / Xodsauuit kuiscoxuit Matidan, / Jyx ykpaitcmea c6imo6ozo
(4. ITaBanuko)). MoBo3HaBI1i CAYIIIHO 3a3Ha4daloTh, 1110 «00pa3 Maiigany TakoxX Mipoao-
Tri3y€ThCsl, OCKiABKM 11e MicClle 3iTKHeHH: aHTaTOHICTIB i IIpOTaroHicTis, MipiuHe r1oae 6010
MiX 400poMm i 3a0Mm» (Kaanrta, 2017, c. 41); «oHiM 3 reHepaAi30BaHOIO TOIIOCEMOIO TPaHC-
popmyeTnea B HiHHicHY piaocodpemy: Maiigan — Teputopis Hereorpadiuna, MaiiaaH —
1le IIO3MIIisl, IIpoTecT <...> (peHOMeH HallioHaAbHOTO CaMOYCBiAOMAEHH: 11 caMOBigHali-
A€HHs, 11e peaAbHUI TOIIOC CBOOOAM 11 IOBHOTU HallioHaAbHOTO OyTTs <...> (Crenuk, &
bapancrka, 2019, c. 135); «<...>4epes 110ro npu3mMy KOHIIENTyaAi3yBaamucs MOpaabHO-Ay-
XOBHI IIIHHOCTI yKpaiHCbKOTro Hapoay» (Kpacasina, 2015, c. 108).

CumBoaisariii BaacHOI Ha3By Maiidan cripysie€ rpaMaTMIHNIIT YMHHMK, 30KpeMa BXKI-
BaHH: 1i B HexapaKTepHill 4451 OHIMIB ILAI0paAbHilt popmi: He 31a6 4, de most depxasa, | Matidanie
comi i kypeni (4. TlaBamako); Padcmeo y zenax Aikytomv noscmanamu / Bixonux matidanie simpu
(H. Kpicman); Mu npopocmaemo 6 Mavidanu / Cepuysamu, nosiumu naditi (C. Cipuin). Ilonpasaa,
1le MO>Ke BigOyBaTIICs i 3 IHIIIOIO MeTOI0, HallpUKAaJ, AAs yBUPa3HeHH: IIpOTUCTaBAeH s Maii-
dart — Anmumaiidan (Jea maridanu. Ha odromy — nicris, / Kau c60000u, d3601u dopomvou, / A na
Opy2zim — nAicHAGa 3A06icHa, | Xaxaauirs, nepesepmitii, padu. / <...>/ laxmapi, 30ydimocs! ['0di cnamu,
/ Bunpocmaiime xocmi 20poux chun, / [Tidinpimo cmenu, Aninpo, Kapnamu, / Jsa matidanu obepHimo
6 00ut (/. I1aaako); <...>ei epu, dsi enoxu, dsa Maudanu, / 1 06t kpaitu. .. HibU 3 060X nAaHem.
/ Asmobycu, Miiis, kopdoHu, / T KAYHKU 3 «mopMOSKaMU» Y pykax, / 3a6ymz i Heditoui saxoru, / I
Hasimo piste Hebo y ouax (I1. Mara)), KOHCTaTaIFil iCHYBAHFs IT03aKMIBCHKIIX AOKYCiB HAPOAHIX
nporecris (Ha Madanax / 3axody i Cxody / At0d ¢ 010i ednaemuocs, / sk émie! (I Ilymsik-Deao-
puimH)) un1 GakTy IT03HaYeHHs OHIMOM Maiidar KiAbKOX TOAi (<...> dpesHim simpam i e
cHumocs smimamu / nozubervte Aucms 3 ocintix maiidanie <...> (L. Pumapyk)).
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Y>KuBarouy MHOKIHHY (pOpMy, IUCbMEHHUKH 34e0iAbII0To epejaioTh y3araab-
HeHe 3HaueHHs «HapOAHUII mpoTecT» (Bci maiidanu posizramu moxna, / Ta napody mu re
posxeneut!; <...> Xmo pas noscmas, mou cmo pasie noscmatie, / 3106 0360HU 6eAUKOOHT 3a2ydymo,
/' I scmartymo we mozymuiuti Masidanu, / 30oaae 6oas camorrobmy atomb <...> (4. IlaBanako);
<...>moii, Xmo cam cebe Ha36a6 moHapxom, / Bionosidamu mae, ax monapx. / <...>/ 3a me, uj,00
noxuaa mos kpaina, / He na Maiidanax, a o0num xummam (I1. Mara); Koau posiortoemvces
céim / Ha do i nicast, / Buopa i sasmpa, / Koau na eopao nawiiu nicki / Haxabmo nakaadaiomo
Aanu [ I obpusatomo waur norim, / Todi 3"seastomucs Masidawnu, / Todi mirviionu ¢ yricon / Cni-
6atomv AMHU 1 MoAumeu, / I die mym odun 3axon —/ 3axon 00’ednarior cuau, / 3axon sasssmms
i bopomvou (/. Ilyasesa). SayBa>KMMo 1O AA5 aKTyaaisaliil IIbOTO 3Ha4YeHH: SIK AOMi-
HaHTI MOXKe OyTi 3acTocoBaHa i Tpauuiitia cunryAsipaa popma: Ilosmopetitis Maiidany
He cnunumo —/ kapoye kpox moroduie noxorinns (H. Amaka); <...> A sasoiiosare Maiidanom
/ 60x0i nodiaamv? (B. Ilammenko); Y nac iwe aimo noxu, / Ta 4 Osi nopadu éam dam: / 1. 3bepi-
2atime cnoxiu. / 2. Iliomimatime Maiidan (O. IpBaners).

TloeTiarmiz AMCKype TXi€ A0 cakpaaisawii onimMa Maiidat, 110 He AUBHO 3 OTASAY
Ha y3yaAbHY PeLelLIilo JI0ro pedepeHTa Yepes pusMy XpUCTUSIHCHKOIO CBiTOOaYeHH ;I
(Aem’stnenko, 2015, c. 473). Taxi KOHOTaL[u HaKAaAalOTbCs Ha a) AOKYCHY C€MaHTUKY
(«mic1e, ge 34i1ICHIOIOTh O0psAAOBI Ail» (Moauca I'ocnody, napode miit 3 Maiidany <...>; Ha
Maitidani — 3 bozom muxa mosa, | € mam Pada; Omue naui, mu Atodu Ha Matidani, / YKpai'Hu
npasdoto xuei; B 0aazocaosertuii dertv co0i ckasas a: «Jocumv! / boamuco nepecmativ, i wa Marti-
dan idu, / I cnosidaiicv, ax myxk, uwo murocmi e npocumo!» (4. IlaBanaxo); Ckopoomna muuia
na Matidani —/ He wiym 0016, a morumeu (O. Tuuko); <...> Ak na npouty, idymv na Madamn:
NOKAOHUMUCH 3a2U0AUM, | CKAGCHU WAHY KUEUM, YUIAIAUM, 34 6CiX nomorumuco (M. Ille-
BepHOTa)); «MicIie, ge mepeOyBalOTh CaKpaAbHi 0codu / cyTHOCTI» (<...> ue bozopoduis éa-
pumo oarout / 0rs mede a5 mere / Ors dimeti na Maiidani <...> (1. Pumapyxk); Mu tiozo [Maas
«I'ianocri 1 Bipu y Aodpo i CripaBeaansicts»] i sueasoum, i 6uxodum, / Xaioa 6iddamo
kpuxmu ocmarti! / Mu 11020 ce0im sizpiem duxarram / B nomaemmux scaax na Maudamni (O. Ip-
BaHelb); Ha wupoxii, na ['ocnodwiu daani / 3aomosepxuti Kuis naw cmoimv, / Ayx xumms
a6ase wa Maudani / Moaody crazy mucavorimo (4. IlaBanako); 3uma szopira 6 noaym’r 00is,
/ B ipkasux naamax kposi na snamenax, / <...>/ Koau napod snedorenuii sockpec, / Kamirram
posbusatouu rawdanu, / I arnzoau 3 o0yperux nebec / Jecanmom onyckarucb Ha mMaridanu
(/1. IOdeposa))); 6) 3HaUEHHsI «ITPOTECTYBaAbHMUKI», YHACAI4OK YOTO CIIOCTepira€Mo Taki
acomianii: Maiidan — sipanu (I xpecmusca Maiidan, nave kuiscoxa npowa, / Hiou enepuie nowys
i nobauue Xpucma <...> (4. IlaBanako); ...Ceu cnoxiu Matidoany — newysana piu. / Hamemosa
muuia. Moaumeu npopoui (P. Ayoxiscbkuin)); Maiidan — dyxisnuimeo (Moxe, ax modi napo-
dom cmariem, / Ak 30azremo, xmo éonu it xmo mu, / Sk nosum oxpewerii Maiidanom / 3rosy
cmarem sirvHumu Aodomu (4. IaBanaxko); <...> Peemucst cepue Ha NAOULY, 0Xpeujery cesmo
Maiidanom <...> (M. Illesepnora)); Maiidar — Icyc Xpucmoc (Boaodapto sxumms i cmepmior
nomyeu, / baazocrosu Matidan s mirvtionamu posn’smo / He dait Hapodosi moemy émepmu
sdpyee <...> (4. IlaBanako); Tym maro cnigwymms, Oyau éaxxi xpecmu. / Maidan npuinss
3a nac epixié cnokymy (L. 3iHkoBcbKa)); Maudan — pesyromam I'ocnodnvoi / cakparvroi Jii
(Bemasau, Yxpaino! To6i nowacmuano / [Tionsmu nad céimom Mandany simpunro, / flx boza
suamenns, ax zoroc Aninpa (4. ITaanaxo); Tox xaii we szacte 036in Maidany! (H. Anuka).

Te, mo TononimM Maiidan, siKui 3’ IBUBCS B yKpaiHCcbKii MoBi 2004 poky, cTaB 3Ha-
gymuM, «3HakoBuM» (Crennk, & bapancreka, 2019) ckaagHMKOM XyA0KHBOTO AVICKYPCY,
He BIKAUKaE XXO0AHMX cyMHiBiB. [Ile 04HIM A0Ka30M LILOTO € aKTUBHE 3aCTOCYBaHHsI 110TO
SIK TIapaTeKCTOBOTO eJeMeHTa: Y HadBaX KHUT Ta / 9u IJUKAiB Bip1is — «Bipuii 3 Matidany»
(4. ITaBanuxo), «3naxose csimro Matioany» (H. Auaxka), «Kirvka ipuiie enoxu cmosinus Ha
Maiidani» (O. IpBanenn); y 3aroaoskax Bipuiis — «Ha Maiidani, 0irs xopyzeu», «Jséa Maii-
danu», «Ilepesedimv mere uepes Maiidan!» (4. IlaBanuko), «Matidan» (B. I'yk), «Maiidan»,
«Bimep 3 Maiidany», «I'oroc Matidany», « Tpemin Maiidan» (H. Anuka), «Cymov Maiidany»
(I. Apau), «dsa Maiidanu» (I1. Mara), «306 Matidany» (/1. I'enux), «Bipui, nanucanui Ha
Mauidani» (O. Tagxiii), «Iucm 3 Maiidany» (P. Kaxosuua), «20 aromozo... Maudan...» (T. Ko-
KoBcpkmit), «Kpyxu nad Mandanom» (I1. Ocran’tok), «[lam’ami sazubrux na Maiidani»
(Y. Ilncemenna), «Cmoerie Maidan» (H. ITpupoana), « Tuwa na Masidani» (O. Tuuko), «Mu
npopocmaemo 6 Masidanu» (C. Cipuit) To1o.
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«ITpo1rec ceMaHTMYHOTO 11 KOHOTAL[ITHOTO OHOBAEHH:I I1i€1 AeKCeMI He CTUIITYE
CBOIX 00epTiB <...>», — 3ayBaxye M. Crenanenko (Crenanenko, 2015, c. 8). I1io TenaeHILio
CIIOCTepira€Mo i B yKpalHChKOMY ITO€TUIHOMY AVICKYPCi.

Y mpoaHaAi3oBaHMX IOETHYHNIX 3pa3Kax oHiM Maidan QyHKIIIOE SK TEKCTOBMUIL i
IIapaTeKCTOBUII €41€MeHT Ta BUABASE IIepeAycCiM AOKaTUBHY, XPOHOAOTIYHY, IIOAIEBY Ce-
MaHTHKY, TAKOXX aKTyaAbHUM € METOHIMIYHe 3HAUYeHH: «IIPOTeCTyBaAbHUKI». Bigasep-
Ka/ZeHHsAM y3yaAbHUX TeHJAEHIIiNl € reHepallisl HUM CUMBOAIYHMX 3Ha4yeHb, HaOYTTs
CaKpaAbHIX KOHOTaIill. BoaHOYAC 3aCBiATyE€MO POSIIMPEHH aCOLiaTHBHOIO OPeOAy XO-
ponima Maiidan yHacAiAOK iHANBIAYyaAbHO-aBTOPCHKIX IPUPOIIEHS, AKi 34€0i4BIIOr0
JI0TO A€TOIIOHIMIi3yIOTb.
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YULIIA BRAIILKO

THE SEMANTIC PARADIGM OF THE ONYM MAIDAN IN UKRAINIAN POETIC DISCOURSE

Recent socio-political events in Ukraine have led to the occurrence and active functioning of onym Maidan
not only in Ukrainian but also in other languages. Linguistics attests to the numerous studies devoted to the
analysis of the development of its meanings and word-forming potential. However, an artistic discourse remains
on the periphery of research, in particular, a poetic one. It is known that poetic discourse consistently reflects lin-
guistic dynamics.

Because of this, the topic of our paper is relevant. The purpose of the paper is to analyze the semantic inter-
pretations of onym Maidan in the language of Ukrainian poetry.

Considering general language trends, we have explored the semantic paradigm of toponym Maidan in Ukrain-
ian poetic discourse. It has been found that most of the approximately 300 recorded artistic uses of this toponym attest
to the representation of the specific localized meaning “Independence Square — the main square of Kyiv” with simul-
taneous updating of the meaning “revolution” / “people’s protest” and time-bound, sometimes tentatively. In poetry,
such locative meanings as the “place of death”, which is an extralinguistic factor, are also actualized.

The studied toponym can also function as a choronym in an artistic text. An update on the eventual semantics
of the choronym Maidan makes it possible to associate it with the precedent toponym Kruty, which underlies the sig-
nificant components of “national tragedy”, “place of battle”.

In a metonymic way, the meaning of the otkochoronym Maidan as “protesters” was formed.

The poetic reflection of the usual tendencies of the transformation of onym Maidan into a general noun is the
generation of symbolic meanings (freedom, patriotism, sacrifice, dignity, indomitable spirit, the beginning of a new
life, etc.), the acquisition of sacred connotations. The grammatical factor contributes to the symbolization of the proper
name Maidan, in particular, its use in an uncharacteristic plural form.

In general, the research made it possible to prove that onym Maidan became an essential component of the
Ukrainian poetic discourse, actively functioning as a textual and paratextual element. We attest to the development of
its associative aura due to individual-author additions that largely transform onym Maidan into a general noun.

Key words: Ukrainian poetic discourse; onym; toponym; choronym; oikochoronym; urbanonym;
agronym; Maidan.
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HAIIITI ABTOPU

Bpaiako ¥Oais IsaniBua — kananaat $iaoa0riaHmx HAyK, AOTIEHT Kadeapn (Pia0AOTIMHIX AUCIIATIAIH i METO-
AVIK IX BUKAaaHH: [ loATaBchKOro HalioHaAbHOTO e AaroriyHoro yHisepcuteTy iMeni B. I'. Kopoaenka;

Aenncosentb Ipuna BikTopiBHa — Kanauaat ¢piaoa0riyHmX HayK, 401IeHT Kadpeapy yKpaiHO3HaBCTBa, KyAb-
Typu Ta 4OKyMeHTO3HaBcTBa [1loATaBCchKOro HallioHaABHOTO TEXHIYHOTO yHiBepcuTeTy imMeHi IOpis
Kongparioka;

3imakosa Jiaist BacnaiBHa — kaHANAAT ITe4arOTiYHNIX HAyK, AOLEHT Kadeapu AOIIKiApHOI ocsitn IToa-
TaBChKOTO HaIliOHAaAbHOTO Ile4arorivHoro yHisepcurety imeni B. I'. Kopoaenka;

3yenko Mapusaa OaekciiBHa — kaHAMAaT (Pia0A0TYHIX HaYK, 4OLIEHT, 3aBigyBau KadeApy aHTAiNICHKOI Ta Hi-
MeI1pKoI pizoaorii [ToaTaBcsKoro HallioHaABHOTO IlejaroriaHoro yHisepceurety iMeHi B. I. Kopoaenka;

Kupnapuyk Okcana bopuciBHa — KaHAMAAT [Te4aroriYHIX HayK, AOLIEHT, AeKaH (paKyabTeTy (pizoaorii ta
>XypHaaictyky IToaTaBcbkoro HaljioHaAbHOIO HeAaroriyHoro yHisepcurety iMeni B. I'. Kopoaenka;

Konesa TerssHa MmxaraiBHa — KaHAuAaT Ppiaoa0TidHNX HayK, AOLeHT KadeApu cBiTosoi aiteparypu Ilo-
ATaBCHKOTO HalliOHaAbHOTO ITe4arorivHoro yHisepcurety iMeHi B. I'. KopoaeHka;

Kopoan Jlapuca /AeoHigisHa — KaHAMAAT IIeJaroTiYHNX HayK, AOLIEHT, 3aBigyBad Kadeapu 3araAbHOTIO i
C/A0B’SIHCPKOTO MOBO3HaBCTBa Ta iHO3eMHIX MOB [loATaBchKOTO HaIlioHaABHOIO I1e4arorivHoro yHi-
sepcutety imeHi B. I'. Kopoaenxka;

KpaBuaenko BikTopis /leoHigiBHa — KaHAMAAT Pi1010Ti9HMX HAYK, AOLIEHT Kadpe AP aHTAiMICHKOI Ta HiIMEITb-
koI Ppiaoorii [Toarascbkoro HallioHaABHOTO IegarorivHoro yHisepcnrety imeHi B. I'. Kopozenka;
ANebeaenko Csitaana OaekciiBHa — KaHAMAAT $il0A0TIYHNX HayK, AOILIeHT KadeApy TEOPeTUKO-TIPU-

KAaAHUX auciunain HarionaasHoro jopuaundnoro yHisepcutety iMeni SIpocaasa Myaporo, Iloa-
TaBCHKUI IOPUAVYHIIN IHCTUTYT;

Aencpka CsiTaana Bacnaisaa — 4okTop $ia0A0TiYHMX HaYK, AOLEHT KadeApy YKpaiHCHKOI AiTepaTypu
IToaTaBchKOro HallioHaAbHOTO IleAaroriyHoro yHisepcutety imeni B. I'. Kopoaenka;

Maainka Oaena OaexcaHApiBHa — KaHAVAAT TIeAroTivHIX HayK, CTApIII BUKAaJad KapeApy MeTOAVIKIT HaBJaHH:
iHO3eMHIIX MOB BIHHMITEKOTO Aep>KaBHOTO ITe4aroriyHoro yHisepcurety imeri M. M. KorioOnmcpkoro;

Hikoaammma Tetsana IsaniBHa — KaHAMAAT Pia0A0TIYHNX HAayK, 4011eHT Kadeapu yKpaiHcpkoi Mosu [Toa-
TaBChKOTO HaIliOHAaAbHOTO Ile4arorivHoro yHisepcurety imeni B. I'. KopoaeHnka;

Hikoaenko Karepuna CepriiBHa — MaricrpanTtka ¢pakyaprery (pizo40rii Ta XKypHaAiCTUKY, Bille-IIpe3n-
AeHT HayKoBO-MeTOANIHOTO LIEHTPY SIKOCTi BUBUEHHI aHTAilICBKOI MOBM Ta 3apyOi>KHOI AiTepaTtypu
IToaTaBchKOro HalliOHaAbHOTO IIeAaroriyHoro yHisepcurery imeni B. I'. Kopoaenka;

Hikoaenko Oabra MukoaaisHa — 40kTop (pisoaoriuaux Hayk, Ipodecop, 3aBigysad kadpeapu CBiTOBOI
aitepaTtypu IloaTascbkoro HallioHaABbHOTO IleJaroriyHoro yHiepcutety iMeni B. I'. Kopoaenka;

HosikoBa Oabra OaekcangpiBHa — KaHAMAAT (PiA0A0TiYHIX HAyK, 40IIeHT KadeApy colliaabHO-TyMaHi-
TapHUX AUCcHUIAIH JoHenbKoro opuanaHoro inctutyty MBC Vkpainu (M. Kpusunii Pir);

Opaos Ozaexciit IlerpoBud — kanAuAaT PiA0A0TiYHNX HaYK, acUCTeHT Kadepu cBiToBoi aitepaTypu ITo-
ATaBCHKOTO HalliOHAaAbHOTO ITedaroriyHoro yHisepcurety iMeni B. I'. KopoaeHka;

Opaosa Oabra BacmaisBHa — kaHAMAAT ITe4arorivHNX HayK, 40IeHT KadeApw cBiToBoi aiTeparypu [ToaTas-
CHKOTO HalliOHaALHOTO ITejaroriyHoro yHiepcurety imeHi B. I'. KopoaeHnka;

ITerpymosa Haraaist BikropisHa — kananaar $piao10TidHIX HayK, 40IeHT Kadeapu 3araAbHOIO i CA0B STH-
CHKOTO MOBO3HaBCTBa Ta iHO3eMHUX MOB IToaTaBchKoro HallioHaAbHOTO IeJarorivHoro yHiBepcu-
tety imeHi B. I'. Kopoaenka;

IMitepcbka Oaena B’ sruecaasiBHa — aciipanTtka kadpeapu csiTosoi aitepatypu IloaTaschkoro HarioHaab-
HOTO IIeAarorivHoro yHisepcurery imeni B. I'. Kopoaenka;

Cremnranenko Mukoaa Isanosira — 4oktop (piaoaoriunmx Hayk, mpodecop, akageMik AkageMii HayK BUIIIOL OC-
BiTH YKpainy, pekrop [loaTaBchkoro HalioHaABHOTO IearorigHoro yHisepcurety iMeni B. I'. Kopoaenka;

Taaosups 'aanma MuxariaisBHa — KaHAMAAT ITearOTiYHIX HayK, AOLIeHT Kade APy aHIAilIChKOI Ta HiMeIlb-
Kol ¢iaoaorii IToaTaBcbkoro HallioHaABHOTO IeJaroriyHoro yHisepcurety imeni B. I Kopoaenka;

Tapacosa HaTtaais IBariBHa — KaHAMAAT Pia0A0TiYHMX HAYK, AOLIeHT Kadeapu cbiToBoi aiteparypu [Toa-
TaBChKOTO HaIliOHAaALHOTO Ile4arorivHoro yHisepcurety imeni B. I'. Kopoaenka;

Tuminceka Ipraa MukoaaiBHa — kaHAuAaT $ia0A0TIIHIX HAyK, AOIIEHT KadeAp aHIAiMICHKOI Ta HiMeI b
Kol ¢izoaorii IToaTaBcbkoro HallioHaABHOTO IeAaroriuHoro yHiBepcurery imeni B. I Kopoaenka;

Tpymko Oxcana MmuxaraiBHa — KaHAnAaT (Pia010TiYHUX HayK, HAYKOBUII CIIiBpOOiTHNK MiXXHapogHOTO
IHCTUTYTY OCBiTH, KyABTYPH Ta 3B’ 5I3KiB 3 diacriopoio HarlionaapHOTO yHiBepcuTeTy «/1bBiBChKa IO-
AITEeXHIKa»;

Tymmsa Oaexcangp KOpirnoBud — kanauaaT Piz0A0TiYHNMX HAYK, AOIIEHT Kadpeapu YKpaiHChKOI, iHO3eM-
HIX MOB Ta IlepeKaaldy Buiioro HaBuaabHOTO 3aKaady YKooncmiaku «lloaTtaBcbknii yHiBepcuTeT
€KOHOMIKM 1 TOpriBai».
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