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VAK 821.111
KATEPVHA HIKOAEHKO

(IToamasa)

ECTETUYHI IIOTASAN b. IIIOY
B CTATTI «KBIHTECEHLIISTI IBCEHI3MY »:
IHTEPTEKCTYAABHUU ACITEKT

Y cTarTi pO3TASAHYTO eCTeTUYHI IIOrAsAAM aHraAilicekoro Apamarypra b. Iloy, cpopmyanrosani
B J1I0TO IIporpamHin crarTi «KBiHTeceHmisa ibcenismy». Ha miacrasi posrasay opuriHaabHOTO TEKCTY
CTaTTi aHIAifiCBKOIO MOBOIO HaMI OyA0 BUABAEHO AKepeaa Ii AiTepaTypHO-MUCTEIbKi ABMINA, SIKi
MIpUBEPHYAM YyBary KpWUTHMKa (XYAOXKH:S crenmdika «HOBOI apamm», TsopuicTe I I6cemHa,
A. Crpinabepra, B. Illexcnipa, Y. AdikkeHca Ta iH.). ITpoBiaanMu ¢popMamu iHTepTeKCTyaabHOCTI B
crarTi «KBiHTeceHIis ibceHisMy» € IpsMe 71 orocepeJKOBaHe ITUTYBaHH:, 3iCTaBA€HH:A; aHaai3
(TBOpY abo I10TO KOMIIOHEHTIB), aBTOpChbKa iHTepIIpeTallis OKpeMIX oOpasiB, CIOXKeTiB, MOTUBiB;
aa103il Ta peMiHicIleHIlil; Xy40>KHbO-KpUTUYHMII KOMeHTap. YCTaHOBAEHO, IO TOAOBHOIO iAe€io
CTaTTi € HeoOXiAHICTh 300paskeHHs PeaabHOTO XUTT MOAEPHUMN 3aco0aMu, cepes AKIX BaXKAMBY
pOAb BigirpaioTh BHYTPIIIIHA Aisl, ICMXOAOTIYHNI MiATEKCT, CMMBOAiKa TOLIO.

Karouosi  caoea:  b. 1oy, TI.I6cern, «Ksinmecenyis — ibcenismy», — «Hoéa — Opama»,
IHMepmeKCcmyarvHicmy, mpadulis, HO6AMOPCHIEO, PeAi3M, MOOEPHIZM.

INommpenHs1 MogepHi3My B €BpOITi CIPUYMHNAO 3MiHM B PO3BUTKY AiTepaTypHIUX JKaHpIB i cTUAiB,
a TaKOXX ITOsIBy HOBMX MUCTeLIBKMX SIBHUII] — 30KpeMa, «HOBOI ApaMm». BoHa 3acBigumaa Tpancdopmariiio
Apamu Hanpukiani XIX — Ha mouatky XX cT. 11 opuriHaAbHi XyA0KHi BIAKpUTTS B IJapyHi €BPOIIelicbKOIo
TeaTpaAbHOTO MICTeIITBa. XapaKTepHOIO O3HaKOIO «HOBOI ApaMI» CTaA0 IIPOHMKHEHH: MOAEPHiCTChKIX
3acobiB (cMMBOAi3MYy, IMIIpeciOHi3My Ta iH.) B eCTeTMKY peadisMy 11 HaTypaadiaMy, Ta BOAHOYAC
ApaMaTypry HOBOIO 4acy He BigAMOBASAUCSA Big AOCATHEHb POMAaHTM3MY, IO € IIiIAKOM 3aKOHOMipHUM,
aJ>ke paHHIil MOAEPHI3M CIIMpaBciA Ha iHAMBiAyaAbHO-aBTOPCHKI Bi3ii (K i pomanTtmsm). OTKe, Ipu BCiii
«PeBOAIOLIIHOCTI» HOBOI gpamatyprii, mo ¢opmysasacsa Ha Mexi XIX-XX cr., BoHa BCOTasza B cebe
3400yTKM IIOIIEpeJHIX erox, HamlpsMiB i Tedwill. AKTMBHa B3a€MOAIs 3 HUMM MOJEPHICTCLKUX 3acoDiB
IpuBeAa A0 OHOBAEHH: €BPOIIeliCHKOIO TeaTpy i1 HapOAKeHHs HOBIX POPM TeaTpaabHOTO MUCTEIITBa.

Anraiiicekuii gpamatypr bepuapa oy (George Bernard Shaw, 1856-1950) Oys ogHUM i3 «11ioHEpiB»
cydacHOI Apamaryprii. Bin mpokaagas masxm 445 «HOBOI gpaMI» B raAy3i Teopil i1 XyAO>KHill IpaKTUIIi.
Hampouy, TOHKO BigdyBaroum MICTEI[bKO-KyABTYpHY atmocdepy €sponu Toro uacy, b. Illoy y cBoii
KPUTUYHIN cIaAIIMHI Ta y IT'€cax opraHiuHO IO€AHAB TPaAuIlil i HOBi TeHAEHIIii pO3BUTKY ApaMaTyprii.

SIckpaBUM 3pa3KOM 3acBOEHHs 3400YyTKiB IonepeHMKiB i ¢opmysaHHs Ha 0asi HMUX HOBOI
ecreTnyHOI cucrtemMu crada crarrsa b. lloy «Ksinrecenmis iGcenismy» («The Quintessence of Ibsenism»,
1891). Aocaignuky BBaXKalOTh il IIPOrpaMHOI0 Aad poayMinus ectetuku b. oy it «HOBOI Apamm»
sarazoM. lle cBoepianmit MaHidecr XyJ0XKHIX IOrAAAiB MUTLSI, CTBOpeHMII y ¢opmi aitepaTypHO-
KpUTHMYHOI cTaTTi. TBOpua noaemika 3 I'. I6ceHom i ramboxuit aHaais itoro m'ec gaau nomrtosx b. Illoy a0
BIUCAOBAEHHs BJAACHUX IOTAAAIB 1 mMos3uulii Imogo ApaMaTMYHOTO MUCTelTBa. AJe B Iilf mpami
Big4yBa€ThCs He Tiapku peneniiis cnaamyay 1. I6cena: b. lloy amearoe 11 40 6araTbox iHINMX iMeH Ta
SBUIN, IO AaAM HOTY>KHMII iMIyabc 10ro posaymam. Tomy iHTepPTeKCTyaAbHICTh € IIPOBiAHOIO
CTUABOBOIO O3HAKOIO IIi€1 cTaTTi. Yepes TBOpYe umMTaHH:, IyOJidHe OOTOBOPEHHS 11 IepeoCMUCAEHH:
«qyxux TekcTib» b.Illoy cTBOpio€ BaacHy JApaMaTMyHy CHUCTeMy, BIAMBAIOYM THUM CcCaMHUM Ha
(popMyBaHH:I €BPOIIEIICHKOI «HOBOI ApaMI» 3aTalOM.

Tsopuicts b. lloy crasa 06’ekroMm HayKosoro supdeHHs y npansx «The Playwright as Thinker: A
Study of Drama in Modern Times» E. benrai [6], «Bernard Shaw’s Theory of Literary Art» ®. Kpoydopaa
[7], «Mr. Bernard Shaw as a Social Critic» B. Coartepa [11], «Peromen Illoy A4s yKpalHCBKOTO 4MTaITBa»
M. IlaBaoBa [3] Ta iH. BoHm HeogHOpasoBo migkpecaioBaau 3B's30K b.Illoy 3 I'.I6cenom. Ilpore,
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He3Ba’kalo4yll Ha BeAMKUII iHTepec 40 XyA0KHBOI CITaAIIHI MUTIIS, cTaTTs «KBiHTeceHI1ia ibceniaMy» 111e
He Oyaa 00’€KTOM CIIeliadbHOTO BUBYEHH:, 30KpeMa B acIeKTi iHTepTeKCTyaAbHOCT], IO CTala OCHOBOIO
Aas popMmyBaHH: TBOpuoro MeToay b. Illoy Ta itoro ecreTnyHOI Iporpamm.

Mera Hamoro Jocaig)keHHs — IpoaHadisyBaTu ecreTmuHi mnoragau b. oy na miacrasi
iHTepTeKcTyaabHOCTI B cTaTTi «KBiHTeceHIIis iOceHiaMy». 3aBAaHHsA AOCAIAKEHH:: BUABUTH J’Kepeaa Ta
AiTepaTypHO-MUCTeUbKi sABMINA, sAKi npusepHyAn ysary b.Iloy B crarti «KsinTecenmis iOceHizmy»;
BigTBOpUTH TBOpuMii giasor b. Illoy 3 monepesHnkaMu ¥ CydacHUKaMM MUTIIS; BUCBITAUTU eCTETUYHI
norasau b. lloy, mo cdopMmyBaamcsa Ha migcraBi iHTepTeKcTyaabHOCTI. JOCAiAKEHHS CHPUATUME
YTOUHEHHIO J1 AOIIOBHEHHIO YsIBAEHD IIPO crielniky «HOBOI gpaMm» Ta Xya0KHE mucaents b. oy sk 1
SICKPaBOTO ITpeACTaBHMKA.

IIpuckopenns cycmiapHoro mporpecy B XIXcT. — CTpiMKUII pPO3BUTOK HayKOBOI AYMKI,
IIPOMIICAO0Ba PeBOAIOLiA, ypOaHizallis, 3apoJ KeHHs aHTUKOAOHIaAbHUX PYXiB i HOBUX Aep>KaB — IPUBEAO
40 dopMyBaHHS HOBOTO CIIOCOOY MICAEHH:, sIKe CIIMPaloCs He Ha yCTadeHi AOTMU Ji IiHHOCTI, a Ha
aKTMBHE HOBATOPCTBO i IlEpeTBOPEHHs, a HEPiAKO it Biaxia Bia Tpaauniit. MogepHa ¢iaocodis mpunecaa
PO3YMIHH: TOTO, IO AIOAChKA AyMKa He Ma€ MeXX, a BCi YMHHI CyCIiAbHI iHCTUTYTH, HOPMI Ta 3BMYal
MaloTh IIpaBo Ha iCHyBaHH: ANIIIe AO0TH, AOKM He OyJAe BMHalAeHO Kpammnx aHaaoris. OanH i3 ¢piaocodis
XX croairrsa 3. bayman mmcas: «Modernity may be best described as the age marked by constant change —
but an age aware of being so marked; an age that views its own legal forms, its material and spiritual
creations, its knowledge and convictions as temporary, to be held “until further notice” and eventually
disqualified and replaced by new and better ones. In other words, modernity is an era conscious of its
historicity» [5, p. 2].

[pyHTOBHI 3MiHM B yCiX raay3six >KUTTs CHpUYIMHUAY (OPMYBAHHs HOBOTO MICTEIITBA, ke 0ya10
IIOKAMKaHe CTaT! A3epKadoM CycHiAbcTba ¥ 3adpikcyBaTy 3MiHNM He AuIlle B HayKOBO-TEXHOAOTIUHiN
nAommuHi, a ¥ y napui igeoaorii. Tomy nanpukinnmi XIX — Ha modatky XX cT. IIO4aB aKTMBHO
PpO3BMBaTHUCS MOAEPHI3M, SIKMIA BUABUBCS Y BCiX BUJaX MICTeIITBa, 30KpeMa B aitepatypi. OgHodacHO 3
TpaHCcPOPMaLli€IO YCTaleHUX AiTepaTyPHIUX KaHpPiB 3’ IBASAMCSI HOBAaTOPChKi MUCTEIIBKI ABMIIIA.

Hanpukinni XIX — Ha nouatky XX cr. Hopseapkuii gpamarypr I. 16cen (Henrik Johan Ibsen, 1828—
1906) craB HpPOBICHMKOM HOBOTO TeaTpaabHOro MucrenTsa. CrocoOm 3o0pakeHHs AiliCHOCTI,
npobaeMarnKa, KOMIIO3UIIisA, XapakTepy, KOHQAIKTH, 4is — yce me y m'ecax [.I6cena sHauHO
BigpizHsaocs Big TpaauiiifiHoro posyminna Tearpy. CyuacHuit TeaTpaabHMii Kputuk P. XopH6i Hasusae
I'. Iocena HaiikpamuMm gpamatyproM Big uacis B. Ilexcripa [10]. Ha aymMKy AocaigHmKa, TOAOBHUM
Xy40kHIM gocsarHeHHaAM I Iocena craao peasictiyHe 300pa’keHHs SKUTTA 1 HOLIYK MaTtepiaady A4s
ApaMn B OyAeHHOCTI, 3a AOIOMOIOIO YOTO MMTeIlb 3yMiB AOCAITHM IIOTY>KHOIO BILAMBY Ha IyOJIiKy:
«...drama is around us everywhere; talent consists not so much in having the ability to create it as it does
in having the eye to find it» [10, p. 689].

b.Illoy oaHmM i3 mepmimx 3BepHYB yBary Ha HoBaTopcTBO I'.IGcena, mIo crazo mpegmeTrom
PO34yMiB aHIAiICBKOTO KpUTUKa i Apamatypra B crarTi «KBiHTeceH1is ibcenismy». b. Illoy Big3Haums, 1110
IIPOBIAHMM CIIOCOOOM pO3ropTaHHsA Ail Ta cioxery B Ir'ecax I.I0cena € auckycis, y sAKili 3HaiAn
BiAOUTOK IICMXOAOTIuHi KOAi3il ¥ Ba’kaAmBi cycmiapHO-piszocodchki nuraHHA. BoHa ¢axrtmyHO cTasa
AYXOBHUM LIEHTPOM IT'€CH, A0BKOAa sIKOTO 30Cepe KyBaAMCs BCi IIPOCTOPOBO-YaCOBi 3B SI3KM 11 CTOCYHKM
MiX IlepcoHa’kaMM. BukopucraHHs AUCKycCil 444 PO3KPUTTS i4eMHOTO 3MiCTy ApaMaTUYHOIO TBOPY
BIIAMHYAO 71 Ha KOMIIO3UILIO, CIOXKET, XapaKrepy, KOHPAIKTH. SIKII0 paHille TpasuIliiiHa KOMIIO3UIIis
mw'ecu OyayBadacs 3a POPMyA0IO0 «eKCIIO3MIIiA — CUTYyallid — po3s sa3ka», I. Iocen, s3a caosamu b. Illoy,
BiAMOBMBCSI Bi4, OCTAaHHBOTO €4€MeHTY, TUM CaMUM 3aAMINalouN yuTadaM Bigkputuii ¢pinaa. OcHoBHa ais
y I'. Iocena 3syMoBaeHa came AMcKyci€lo, mo, AK 3a3Havya€ b. Illoy, BuxoauTh 3a MeXi KiHIIiBKM IT'€CH:
«Accordingly, we now have plays, including some of my own, which begin with discussion and end with
action, and others in which the discussion interpenetrates the action from beginning to end» [12, p. 145].
Orxe, Ha mepmioMy IldaHi B JpaMaTMYHOMY TBOpi OIMHMAACS BHYTPIIIHS Ais, IIO€JHAHA 3 Ai€I0
30BHIIITHBOIO, BOAHOYAC IOAOBHUM pyIriem KoH(aikty B I'. [Ocena craBaau He 30BHiIIHI OOCTaBUHH, a
3ITKHEHHS IIOTASAIB, iAeViHI cCymepeuky, BHYTpPiIIHI HIpoTMpidua. YHacaigok Toro, mo <¢opma
ApaMaTM4YHOIO TBOPY 3a3Hala JAOKOPIHHOTO IIepeTBOPEeHH:, 3MIiHMAOCA 11 YsABAEHHd IIPO TOAOBHY
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¢yHK1i0 Apamu: BoHa, Ha AyMKy b. Illoy, Masa cTaty HOTY>KHUM AMAAKTMYHUM 3acO00M, a He AeTKOI0
pO3Baroio.

Posrasg icropii TeaTpaabHOTO MICTEIITBa Big J1OT0 BUTOKIB 40 cydacHOCTi AaB MoxkausicTs b. ITloy
c$OpMyAIOBaTU YiTKy OCOOMCTY ITO3UIIIO CTOCOBHO Cy4acHOI ApaMarypril, a TaKOXX BUCYHYTU HU3KY
KpUTepiiB, 3a SIKNMH, Ha AYMKY aBTopa «KBinTecenrii ibcenismy», BapTo omiHioBatu ’'ecu. 30Kpema, BiH
BICTyTIaB IIPOTY HaAMipHOTO Tpari3My B TeaTpaAbHOMY MUCTELITBi, CTBOPEHOIO 3a paxXyHOK 300pa>keHHs
CTUXIIHIX AMX, KOpaOeABHUX aBapill, 3eMAETPYCiB, BOEHHMX Aili Tomo. Bin yBaxas, mjo OiabIricTs
ApaMarypriB He MOXe AOCATTH pealiCTUYHOIrO 300pa’keHHs TaKUX MacIITaOHUX KaTacTpod, He Maiodn
BiATIOBiAHOTO KUTTEBOTO AOCBidy, TOMy MOTPiOHO ITyKaTu iHII 3aco0M BUPA3HOCTI, SIKi AOTIOMOXKYTh
CTBOPUTH IHTPUTY ¥ IPUBEPHYTU yBary IAAAadiB A0 BaKAMBUX CyCHiabHO-(Piaocodpchkux mpodaem.
b. oy cTBepa>XyBaB, IO B ITOBCAKACHHMUX JKUTTEBUX CUTYaIlisIX He MeHIIle ApaMaTUYHOTO Hallpy>KeHH:,
aHDK y KpmBaBux BiitHax. Tomy BiH BMCTyIIaB 3a HaOAVDKEHHs TeaTpy AO KUTTS, 3a BiZoOpaskeHH:
peaAbHMX AIOA€il i peaAbHUX CUTYaLil, AKi TpamAsioThes i3 numm aoasmu: «Ibsen saw that, on the
contrary, the more familiar the situation, the more interesting the play» [12, p. 150]. Ha aymky b. Illoy,
HeIllacHi BUITaAKM i1 KaTacTpopu MOXKHa BBOAUTU B II'€Cy AUIIe TOAl, KOAM ApaMaTypr Ma€ Hamip
poOyAUTH AIOAEN «BiA AYXOBHOTO CHy» Ta 3MYCUTH IX CyMHIBaTMCS y BAACHMX IIepeKOHaHH:AX. €ayHa
w'eca I'. IoceHa, ge mock 1oAiOHe 40 HEIJaCHOTO BUIIaJKy BCe K TaKU BiAOyBa€Thcs, — Ie «MaaeHbKuix
Eitoasd» (1894), y sAKiit auTtuHa mHajga€ y BOAy 3 Mocra. Aze ns mogis, sk nucas b. Illoy, € He
KyAbMiHaIli€I0 TBOPY, a AuIIe AOIOMIXHUM 3aCO00M BUPA3HOCTI, OCKiABKM TOAOBHA ii (PyHKITis —
HPOAEMOHCTPYBaT! TOAOBHUM TeposM (i TasigayaM) SKOPCTOKICTD iXHiX IOAEHHMX YYMHKIiB, OMaHAUBICTh
i miACTymIHICTD i4103ii1, y AKMX BOHM 3BUKAM XMTH: «...in Ibsen’s plays the catastrophe, even when it
seems forced, and when the ending of the play would be more tragic without it, is never an accident; and
the play never exists for its sake» [12, p. 149].

I'1160K0 aHaAi3yIOuM XyA405KHE HOBATOPCTBO HOPBEe3bKoro mucbMenHuka, b. llloy asepraeTses it 40
AOCBigy iHIIMX HpeACTaBHUKIB TeaTpalbHOIO MMCTEITBA, 30KpeMa A0 TsopuocTi B. llekcmipa, mo sae
MOSKAMBICTL aBTOPOBI CTaTTi aKIleHTyBaTM Ha HeOOXiAHOCTI PO3BUTKY peaAiCTUYHMX TeHAEHLN Yy
cydacHinn Apamartyprii. IllekcmipiBcbka Agpamatypris, sK 3asHada€ b.Illoy, mae OaraTo cmiapHOTO 3
10CeHIBCHKOIO CIMAAIINHOIO, a caMe: AOCTOBipHe 300pa’keHHs AIOACBKUX XapaKTepiB, TocTpa MOpaAbHO-
Piaocodcrka nmpobaeMaTnka, BUKOPMCTAaHHA MUCTeIITBa SK AMAaKTu4Horo 3acody. Tak, b. lloy mumre,
mo m'eca «Yousctso I'omsaro», mocrasaeHa I'amaerom y KOpoaiBChbKOMY Iadalii, cripaBase Oiablme
BpakeHHsI Ha Kaapais, anixx codoxaiscskuit «llap Eaum», ToMy 1o meir TBip — IIpo HBOTO CaMOTO.
IToaibHo aie 11 I'. I6cen; 7ioro MeTa — MOTpanUTM Yy HaMBpasAWUBillle Miclle TAsi4ada, 3adelmUTH JOTo,
3MYCUTH JI0TO IIOYYBaTHUCs HE3PYIHO.

Oanak mexcmipiscbka Apama Ma€, Ha AyMKy b. Illoy, meBHi Hesoaikm Aas cydacHocTi, 6o, 5K
MOsACHIOE KPUTHUK, MacoBi BOMBCTBa, SIKi TaK 9acTO CIOCTEepiraloTh YmTadi I ras4adi y m'ecax BMAATHOTO
aHTAiICBKOTO gpaMartypra, piAKo BiAOyBalOThcsA B IMOBCAKAeHHOMY XUTTI: «Shakespear had put ourselves
on the stage but not our situations» [12, p. 150-151]. HaTomicTs HOBMII TeaTp MyCUB, 3TIAHO 3 €CTETUYHOIO
koH1lennieio b. [lloy, socepeanTncs Ha nmpob6.aemMax, sKi Maay 0COOMCTe 3HAUYeHH: AAs IMyOAiKM. Y IIbOMY
KOHTEKCTi HarpoMa/ KeHH:s KaTacTpod, 3pag i camMoryOcTs, TpaAuIiiliHe AAsl IIOMYASPHOL ApaMartyprii,
y>Xe 0yA0 HeBUITpaBAaHUM.

I'.16cen, 3a caoBammu b.Illoy, 3ymiB poO3BUMHYTM IIEKCIipiBCbKi Tpaaullii, 3poOMUBIIM TeaTp
MICTELIBKUM A3epKaloM IOBCsKAeHHOro Xurts: «He gives us not only ourselves, but ourselves in our
own situations» [12, p. 151]. Lle mparseHHs1 40 MaKCMMaAbHO AOCTOBiIPHOTO IIOKa3y peaAbHOCTi BILAMBAE i
Ha cucreMy oOpasiB: Tak, y «HOBiil ApaMi» HeMa€ OJHO3HAYHO IMO3UTUBHUX abO HETaTMBHMX TepOiB.
Unrauy Ma€ caM yXBaAUTHU pillleHH: ¥ BU3HAUMTH, KOTO BiH yBaXka€ IepO€M, a KOTo — 3a104ieM: «...the
question which makes the play interesting (when it is interesting) is which is the villain and which the
hero. Or, to put it another way, there are no villains and no heroes» [12, p. 145-146]. ¥V Taxuii crocio
AOCATAa€TLC e(PeKT AOCTOBIPHOCTI, aA’Xe B peaabHOMY >KMUTTI HEMOXKAMBO BBaXKaTM KOAHY AIOAVHY
GesyMOBHO HHIIOIO un AoOpodecHolo. BogHouac y TBOpax «HOBOI ApaMm» BiAKPMBAETHCA IIMPOKUIL
OpOCTIp A4Sl YUTAUBKUX IHTepIIpeTalil, 00 mcuxoAoriyHi Koai3il Ta BUMHKU IepoiB  MOXKYTh
TpaKTyBaTUCs HO-Pi3HOMY, 3 Pi3HMX TO4YOK 30py. ¥ cBoio yepry, b. Illoy 3acyA>Xy€ IIOBepXOBY OLIiHKY

41



ISSN 2075-1486. ®iroroziuni nayxu. 2017. Ne 27

ATOACBKMX XapakTepiB i IIPOIIOHY€ HATOMICTh pO3rAAjaTH MOTHUBM, IO 3YMOBAIOIOTb YIMHKI
IepCOHaxiB: «...our inveterate habit of labeling men with the abstract names of their qualities without
the slightest reference to the underlying will which sets these qualities in action» [12, p. 124].

BiaMoBasAIOUNMCh Bi4 OAHO3HAUHMX OLIHHOK OYyAB-AKMX >KUTTEBMX SIBUII i sAKOCTell AI0ACBKOTO
xapakrepy, b. Illoy Tako>K cTaBUTh ITiJ4 CyMHIiB IOHATTA Mopadi. «HemopaarpHicTe» m’ec I'. [ocena nmoasrae
y 3allepedyeHHi TaK 3BaHMX «TPajUIiHMX» I[IHHOCTeN, peAiriiHuX AOIM, 3araAbHOIPUIHATUX HOPM
TOBeAiHKM i MOpaAbHUX HacTaHoB. VIOro repoil MpUXOAUTH A0 yCBidOMaeHHs ceGe He SK MeXaHiuHOI
«A5AbKI», a SIK TIOBHOIIIHHOTO J1 CaMOCTifHOro cy0’€krTa 3i CKAaAHMM BHYTPIIHIM >KUTTSAM, SIKUIA
posymi€ pi3HMIIIO MiX BaAacHUM Oa’kaHHAM 1 cycmiapHUMM HOpunucamu. «Immorality does not
necessarily imply mischievous conduct: it implies conduct, mischievous or not, which does not conform
to current ideals. All religions begin with a revolt against morality, and perish when morality conquers
them and stamps out such words as grace and sin, substituting for them morality and immorality» [12,
p- 126]. IT'ecn HOpBesbkoro Mwutiisd, 3a caosamu b. Illoy, mMaloTh ykasaTu rasigadeBi Ha HeOOXiAHICTbH
MUCAUTU THYYKO I OyTM TOTOBUM 3MiHIOBaTM CBOI IIepeKOHaHHs, SKIIIO BOHM He BiAIlOBiAaiOTh
peaabpHOCTi. ¥ 1IbOMY KOHTEKCTi BiACYyTHICTh MOPa/ABHOIO iZeaay O3Hayda€, sIK yBakaB KPUTHUK, He AyXOBHe
MmagiHHsA, a BiAMOBY Big HaBJA3aHUX CyCIIiABCTBOM «OOOB'SI3KiB», CTepeOTUIIiB, ITabAOHIB, IO
MepenIKoAXaloTh BiAbHOMY IMOIIMPEHHIO HOBMX 3HaHb i TaKMM UMHOM TaAbMYIOTh IIPOIpeC: «...every
step of progress means a duty repudiated, and a scripture torn up» [12, p. 16]. KorcepBaTuBHe MycAeHH:,
Ha AYMKY IIpe/ACTaBHUKIB «HOBOI ApaMm», IPU3BOAUTH AO CTarHariii, Tomy 1o OyAb-AKe ITOKpalljeHH:
CYCITiIABHOTO >XUTTS AOCATAETLCS 3a PaXyHOK 3MiH; i xoua Wi 3MiHI Hepigko 604I04i i HEIpMEMHI, aze
PO3BUTOK Oe3 IT0A0AaHHS TPYAHOIIIB HeMOXKAMBIIT. MoJepHe MICTEIITBO TeXK 3a3Hal0 OaraThboX HeBAad i
CK/AaJHOIIIiB, OCKiABKM ITyDiKa BaXKKO CIIpUiiMaza TBOPH, IIIO CyIlepeunan il yCTaleHUM ITepeKOHAHHIM.
Tax, I'. Iocena mogekoan 3acyAsXyBaAm y IIpeci, AesKi BAaCHUKU TeaTpiB BiAMOBASAUCSA CTaBUTU JOTO
TBOPM, a B TazeTax IyOAiKyBaamcsa coTHi posrpomuux perjensiii: «When the true prophet speaks, he is
proved to be both rascal and idiot» [28]. ITpoTte Oyam it Ti, XTO HaA€>KHO OIIIHMB JIOTO TaAaHT i BiA4yB HOBI
BiSIHHA B ApaMaTMYHMX TBOpaX HOpBe3bKOro MurHsa. Y crarti «KsiHTeceHiis ibcenismy» b. oy
3BepTa€Thcsa 40 mpecu KiHI XIX — modatky XX cT., 06 HpoiAIOCTpyBaTH CHPUIHATTA TBOPYOCTI
I'. I6cena mmnpoKoIO My0AiKOIO ¥ KPUTUKOIO B KOHTEKCTi TOIOYacHOI KyAbTYPHOI aTMOC(ep.

Kputmk Haroaomysas, IJ0 B MOJAEPHOMY CBiTi, sKUII CTa€ IIOBCJAKYAC CKAagHImMM i
AVHaMIiYHIIINMM, A10AVHI HeOOXiAHO IepeOCMUCANTH CTapi CYCITIiABHI ideaan, sKi IOCTYIIOBO BTpavaioTh
CBOIO 3HAYyIIiCTh, i IAaHyBaTU CBOI Ail He BiAIIOBIAHO A0 3araAbHONPUIHATUX HOPM, a BiAIIOBIAHO A0
oOcTtaBuH peaabHOro XuUTTA. b. Illoy BBa’kas, 1110 KOXKHa AI0AMHA Ma€ MO3UTUBHI 11 HETaTUBHI pucH, ale
NOTpiOHA I1eBHAa MY>KHicTh, IOO ycBigoMMTM IIi pucu y ixHili €AHOCTi, He 3amlepedyrouu I He
MpUKpaIIalody KO4Hy 3 HUX. SIKIO K Al04MHa IIporoJomrye cebe BICOKOMOpPaAbHOIO I IIOPSAAHOIO,
BiAMOBASIOUNICE Big BAaCHOI CyTHOCTI Ha KOPUCTB iAeaAay, Ile 0O3HaKa i AyXOBHOTO PyIMHyBaHH:: «...when a
man abnegates the will to live and be free in a world of the living and free, seeking only to conform to
ideals for the sake of being, not himself, but “a good man”, then he is morally dead and rotten» [12,
p- 29].

Posrasaatoun npodaemy ideaay B cycriabHii csizomocri, b. Illoy 3asHadae, 1110 igeaan BUHNMKAM 3i
CTpaxy 1 HeB4OBOAEHHsI HaBKOAMIIIHBOIO AiJICHICTIO; Ha JIOTO AYMKY, ideaa — Iie AuIlle OMaHa, KOTpa He
Ma€ >KOAHOIO 3B'sI3Ky 3 peaAbHMM >KMUTTAM i IOKAMKaHa IPUXOBYBaTU CIPaBXHIO CYTHICTb peyeil.
Bognouac igeaa € Haa3BMYaAMHO MOTY>XHUM iHCTPYMEHTOM IICMXO/AOTIYHOTO 3aXMUCTY, SIKUN A03BOASE
yHUKaTy 00110, HETIPMEMHIUX BpakeHb i THITIOUMX Big4yTTiB. ABTOp pO3IrasJ4a€ BIANB ideaaiB Ha SKUTTS
Ha IpUKAaAl CTaBAeHHsA A0 IIAI00y, IMPOIOHYIOUM 4YMTadeBi YABUTM CIIABHOTY 3 TUCSIYL AIOAEM, sKa
npubAMU3HO BigA3epKalloe 3araAbHUIL cTaH cycriabersa: «Seven hundred of them, we will suppose, find
the British family arrangement quite good enough for them. Two hundred and ninety-nine find it a
failure, but must put up with it since they are in a minority. <...> The 299 failures will not have the
courage to face the fact that they are irremediable failures <...> They will accordingly try to persuade
themselves that, whatever their own particular domestic arrangements may be, the family is a beautiful
and holy natural institution» [12, p. 24-25]. Or:xe, irHOpyIOuUM BAacHI CiMeTiHI HerapasAu i1 IIepeKOHYIOUN
ceOe B TOMY, IIIO iXHill ileaa poAMHM BiaTiOBida€ AilicHOCTI, ideaaicTy HaMaraTUMYThCS BBIYHUTU JIOTO B
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AiTepatypi, TeaTpi, IIepKOBHMX IIPOIOBiAAX, IMyOAiYHMX BMCTYIax i Mi>KOCOOMCTICHOMY CITiAKyBaHHi;
BOJHOYAC IXHi 3ycnaAsl HabaraTo IepeBepIIyBaTUMYTh 3yCUAASL TUX AIOAEN, SKi CIPMIIMAIOTD IIAI00 K
HeBi4'€MHY 4YacCTMHY OKUTTSI i He CTBOPIOIOTh IIPM IIbOMY OOKEeCTBEHHHII Opeo/] HaBKOAO IThOTO
«IIPeKpacHOTO i CBSIIEHHOTO» CYCIiABHOTO iHCTUTYTY. laeasicTu, oOpasuBIINCh Ha Take IIpo3aluHe
CTaBA€HHs A0 igeaay, Has3ByThb HUX aiogeit Pizicrepamu: «We then have our society classified as
700 Philistines and 299 idealists, leaving one man unclassified: the man strong enough to face the truth
the idealists are shirking» [12, p. 25].

3a crocrepexxentsaMu b. llloy, aioan 3araaom 60ATbCS IpaBAM, az’Xe BOHa IIPUMYIIYE ix
IIepeOCMIICAIOBATY XKUTTS, BU3HAIOUM CBOI HeA0Aiku i1 moMmaku: «Yet if he tells himself the truth, all his
life seems a waste and a failure by the light of it» [12, p. 24]. SIxmo X igeaaictu 6adars, 1o ixHil ideaa He
30ira€Tbcs 3 AIVICHICTIO, y HMX € ABi cTpaTerii rmosediHku: abo BU3HATM HeAOCKOHAAICTh IiAOI crucremuy,
abo TpoAOBXyBaTU BipUTU B 14103ii, SAKMMM 3aMacKoBaHa IIs HeJOCKOHalicTh. biapmricts obupae
OCTaHHIl BapiaHT, i Aullle HEBeAUKUII BiACOTOK (OAMH i3 Tmcauyi, K creepaxye b. Illoy) mae cmiansicTh
MOAMBUTHCS IPaBAi B 00AMYYs, BU3HAIOUM MPO0AeMM, SIKi BUHMKAIOTh, 30KpeMa, B CiMeIHOMY >KUTTI.
«But the idealists will be terrified beyond measure at the proclamation of their hidden thought — at the
presence of the traitor among the conspirators of silence — at the rending of the beautiful veil they and
their poets have woven to hide the unbearable face of the truth. They will crucify him, burn him, violate
their own ideals of family affection by taking his children away from him, ostracize him, brand him as
immoral, profligate, filthy, and appeal against him to the despised Philistines, specially idealized for the
occasion as Society» [12, p. 26]. Came B npromy b. Illoy BOaua€ roA0BHY IPUYMHY HEIIPUITHSATTS TBOPIB
I'. Iocena mepepaxHOIO OiABILIICTIO CYCIIABCTBA: CTpax Iepes PO3KPUTTAM (aabIIMBOL CyTHOCTI
3araZbHOBM3HAHOIO igealy 3yMOBMB pO3ApaTyBaHH:, OOypeHH: Ta IHiB cepes MINPOKOI IIyOAiKI.

AHTAIMICBKUIT KPUTUK 1 gpaMaTypr AifiIIOB BUCHOBKY, IIO IIOeTM3allisl 00pasy «IOpsAAHOI»,
«A0DOpoYecHoOi», «MOpaAbHOI» AIOAVHN IIpu3Beda AO IIOSBM BEAMKOI KiABKOCTI CTepeoTHIIiB,
HepPeaAiCTUYHIX i 4aCcTO CyIepeuauBUX CyCIIiAbHIX BUMOT, a TaKOX A0 HagMipy CIIPOIIEHOTO PO3yMiHHS
ocobucrocTi 3araaoMm. Sk nmpukaag XubHOTO izeaay, sIKUI rAMOOKO BKOPiHMBCS B CYCITiABHIN CBiAOMOCT] i1
OesrocepeAHbO BIIAMBA€ Ha IIOBCsAKAeHHe >KuTTA, b.Illoy HaBogUTh KOHLENT >KiHOYHOCTi. 3rigHO 3
TpadUIifHUM iAeanoM, «CIpaBXHA >KiHKa» Ma€ OyTu caabKolo, 0e33axMCHOIO, MUAOI0, A0OpoIO i
HIXHOIO, a i T0OA0BHe IPU3HAYeHHs! — TypOOTa IIpO CiMeHMII 3aTUIIOK i 400poOyT, BUXOBAaHHS AiTeil i
3a40B0AeHHsA 1TOTped uy0a0Bika: «...that the family is woman’s proper sphere, and that no really womanly
woman ever forms an attachment, or even knows what it means, until she is requested to do so by a
man» [12, p.24]. Otrxe, numre b. [lloy, M1 criocrepira€Mo Haa3BM4aifHO IIPMHM3AMBE CTaBAEHHS AO
KiHKM, sKe 30epiraaocs ¥ HMigTpMMyBaaoCsi 3a BCIX 4aciB — 3alepedeHHs IIpaBa >KiHKM Ha OCOOMVICTY
cBoboay (cBOOOAY AYMKM, CAOBa, IlepecyBaHH:A), OOMeXKeHHs I MOKAMBOCTEN 4451 caMopeaaisallil
(3oxpeMa y cdepi mpodeciitHOro po3BUTKY), HasBHICTb BEAMKOI KiAbKOCTi INTYYHO HaB sI3aHMX >KiHII
00OOB’sI3KiB 1 CylepedyamMBUX BUMOT A0 ii 30BHImHOCTI 11 nosedinkn. «The ideal wife is one who does
everything that the ideal husband likes, and nothing else. Now to treat a person as a means instead of an
end is to deny that person’s right to live. And to be treated as a means to such an end as sexual
intercourse with those who deny one’s right to live is insufferable to any human being. Woman, if she
dares face the fact that she is being so treated, must either loathe herself or else rebel» [12, p. 34].

o6 mpoialocTpyBaTy, HACKiABKM TAMOOKO igzeaa >KiHOYHOCTI BKOpiHEHMIT y CYCIiABHII
csigomocrti, b.Illoy HaBOAUTL IIpMKAa4 13 Cyd4acHOTO JMOMY KYyABTYPHOIO KOHTeKCTy. Beamkoro
aiTepaTypHoio ceHcanieio 1890-x poxiB y €ppomi cras mogenHuk Mapii bamkipnesoi, mo Oys
nepeKJajeHnit 6araTbMa MOBaMM ¥ IPMHIC JIOTO aBTOpPI CBiTOBe Bu3HaHH:A. Lleit aiteparypHuit TBip
IIPUBEPHYB yBary YMCAEHHUX aHIAIICBKUX KPUTUKiB, cepes skmx Oy i Biavsam Tomac Creg (William
Thomas Stead, 1849-1912) — BiaoMmit cyciaAbHMI Aisid, MyOAiIINCT, «GaThKO» A€TeKTMBHOI XXYPHAAICTUKI
11 aKTMBHMI TOOOPHMK TPaANUIIIHUX AYXOBHUX IIiHHOCTell. «Prominent among his ideals was an ideal of
womanliness. In support of that ideal, he would, like all idealists, make and believe any statement,
however obviously and grotesquely unreal» [12, p. 30]. IIpounTtasmm mogenank Mapii bamkipiesoi —
CIABHOI, TBOPYOI, BIIEBHEHOI, He3a1e>KHOI >KiHKM, )XypHaAiCT BUSBUB, IO I OCOOMCTIiCHI SIKOCTi 30BCiM He
BiAIIOBiAQIOTH 710TO iAeas0Bi, i TOAl B HbOrO BUHMKAA IIpoOaeMa: «...either Marie was not a woman or else
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his ideal was false to nature» [12, p.30]. b. Illoy Big3Havae, mo Oes33acTepesxHe IOKAOHIHH:A izeaay
MIPU3BOAUTD AO CIIOTBOPEHH:sI KapTUHMU CBIiTY i HOsIBM aOCypAHMX YMOBUBOAIB, IO 11 Big0yA0Cs y BUIIaAKY
3 B.T.Creaom. BigMoOBAsIOUMCh IepeOCMUCAUTH CBOI IepeKOHaHH:, KPUTUK YpeIITi-pelT AiiIIoB
I1apajoKcaAbHOIO BYCHOBKY, I1T0 Mapis — He iHKa: «She was very clever, no doubt; but woman she was
not» [12, p. 31].

Aze 3Biacu BUHMKAA HaCTyIIHa IIpoOJeMa: TOAOBHOIO PUCOIO «CIIPaBXKHBOI KiHKIM», igea sIKOI Tak
uinysas B. T. Crea, Oys camokonTpoan. JXypHazict He mir 3amepeuysatw, mo M. Bamxipnesa crasa
YCIIIITHOIO XyAOKHMIICIO caMe 3aBAsAKM CBOIM BUTPUMIIL Ta CaMOAVICIIMIIAIHI, OCKiABKM BOHa HpaljioBaja
3apaAy CBOEI MPpil IO AecsTh TOAMH IIOAHS BIPOAOBK IIIeCTU POKiB, i TMM He MeHIII BiH CTBePA>KyBas, 1110
KOHTpOAIOBaTy ceOe BOHa He BMiJa.

Aze crpasxusa cyTHicTh KoHPaikTy MixX B.T.Cregom i M. bamkipuesoro, Ha AyMKy aBTopa
«KBinTecenmii ibceniamy», BusBMAacs Takolo: «Marie <...> was artist, musician, wit, philosopher, student,
anything you like but a natural woman with a heart to love, and a soul to find its supreme satisfaction in
sacrifice for lover or for child» [12, p.30]. Kpurux OyB IepekoHaHmMii, IO >XiHKa MOXe IIOBHICTIO
PO3KPUTH CBill IIOTEHITiaA AuUIIe B POAUHHIN cepi, i iIoMy 34aBasacs HEIIPUPOAHOIO AyMKa IIPO Te, L0
MPiOPUTETHNMU AAA YKPAIHCBKOI XyAOXKHUII OyAM BAacHa TBOp4a cBo0OJa 11 AYXOBHMII pO3BUTOK.

b. Illoy Big3Havae, 110 Taki ysBAEHH: Ay>Ke HOIIMpPeHi 3aBAAKIU ITOTY>KHOMY BILAMBY peAiriiiHuxX Ta
CYCIiABHUX IIPUINCIB, 5IKi HaueOTO INOKAMKaHI CHpUATM YKPillA€HHIO MoOpadi, OAHaK HacHpaBAi
11030aBASIOTh >KiHKY MOXKAMBOCTI BiABHOTO BMOOpPY, 3MYyHIyIOuM ii BiAMOBUTHCH Bij BAaCHMX IIidell,
Oa>kaHb, iHTepeciB Ta ITOXXEPTBYBaTM COOOIO 3apasy CiM'i. Y BHMIIagKy K, SIKIIO BOHA HaBa>KUTBHCS
BIAKMHYTH LIeil «CBSIeHANIT 000B I30K», 111 3aTrpOXKy€ CyCIiABHIII OCy4, BiAdy>keHH: i 3HeBara: «Now of
all the idealist abominations that make society pestiferous, I doubt if there be any so mean as that of
forcing self-sacrifice on a woman under pretence that she likes it; and if she ventures to contradict the
pretence, declaring her no true woman» [12, p.30-31]. Ognax b.Illoy nHaroaomye, mo Taka
CaMOIIOKepTBa He € BMUIIPaBJaHOIO, TOMY IIIO HEyXUAbHE AOTPUMMAaHHS yCTaAe€HUX CYCHiABHMX HOPM
HecyMicHe 3 BiabHUM TBOpumMM MucAeHHsAM. IIlasx A0 3BiAbHeHH:S i 40 caMoOpeaaisallii >KiHKM, OTXKe,
AEKUTHh 4depe3 3allepedeHHs i pylHyBaHHS YCTaAe€HOTO KOHIIENTY >KiHOYHOCTi: BOHAa Ma€ 3HEXTYBaTHU
00OB’sI3KOM IIepeJ, CyCIIiAbCTBOM, Iepes POAMHOIO i mepes yciM, mo I cTpuUMye€, 00 BUMKOHATH CBill
000B’5I30K Ilepe caMOoIO co0OIO.

Lls1 igest 3HaMIAa BiAOMTOK y TBOpax OaraTbOX HpeACTaBHUKIB «HOBOI JApaMm», 30KpeMa If
I'. Iocena. Ha aymky b. lloy, Hait0iAbII sicKpaBUMM IIepcOHa*kaMM TBOPiB HOPBE3bKOTO MUChbMEHHIKA €
came >xiHku: «...all his really vivid and solar figures are women» [12, p.58]. Ta ixms moBeaiHka
IepeBa’kKHO He BiAIlOBija€ 3araAbHONPUIHATOMY iAeaaosi, ockiapku I.I6cen mparnys moxasaTu
CyCITiABLCTBO He TaKUM, KM BOHO Ma€ OyTu (Ha AyMKY ideaaicTiB), a TakuM, AKMM BOHO € HacCIIpaBAi.
BunATkopa crioctepeXAmBicTh i TAMOOKe 3HAHHS AIOACHKOI IICHXOAOTii AO3BOAMAM ApaMaTyprosi
300pa3nUTM HAVTOHII Ilepe>XXMBaHH: IepoiB Ta AMHAMIKy iXHiX B3a€MIH, 30KpeMa B CIMENHOMY >KMTTi.
3BepTarounch 4o m'ecn «/lsapkosuii aim» (1879), b. llloy migkpecaioe, IO eKCIIO3UIisl IIbOTO TBOPY €
izeaapHMM 300pa’keHHIM CIMEITHOIO KUTTS: «...the sweet home, the womanly woman, the happy family
life of the idealist’s dream» [12, p. 64]. Aae HM3Ka MIOAIM, IIIO TPANASIOTECA B POAUHI XeAbMepiB, 3HNIIYE
i2103i10 IacTs 1 BMUKpMBA€ CIIPaBXHill cTaH peueil. YCBIAOMUBINM KPUXKICTh igeaaiB, sKi paHile
CTaHOBUAM CeHC 1i XXUTTs, TepoiHs II'ecy «/1s1AbKOBUIT A4iM» ONMHAETHCA Ha PO3AOPIXKi: 111 HeoOXigHO
IIepeoCMUCAUTY BAacCHI AYXOBHi IiHHOCTI 71 cTaBAeHHs A0 HaBKOAMIIIHBOTO CBiTy, IIOO BUPOOUTHU
aJeKBaTHy CTpaTerilo IOBeAIHKM B CKAaAHi cuTyanii. 3aanmmmuBiim ciM'io, BOHa Oepe IIOBHY
BiAIIOBiAa/AbHICTD 3a BAacHi Ail Ta BUpPYIIIa€ Ha MOLIYyKA cede.

Ognak b. oy migkpecaroe, mo 3BiabHeHHA Hopu craao MOXAMBUM AMIle 3aBAAKMU 1i BAaCHUM
3yCHAASIM i CAaMOCTIiTHO 3p00.AeHNM BUCHOBKAM, SIKi MiAINITOBXHYAM TepOiHIO A0 aKTUBHUX Aiil. SIKO1 BOHa
NpoAoBXyBada Oorotsoputi Topsaabja ¥ BipUTHU y HEIOXMTHICTL ijeaabHOI pOAMHN, IPO 5Ky BOHa
mikaysajacs Bci i pokm, Hopa nHe 3moraa © mogoaaTm cycriabHi OOMeXKeHHs i1 ypsTyBaTu cebe:
«...people cannot be freed from their failings from without. They must free themselves. When Nora is
strong enough to live out the doll’s house, she will go out of it of her own accord if the door stands open;
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but if before that period you take her by the scruff of the neck and thrust her out, she will only take
refuge in the next establishment of the kind that offers to receive her» [12, p. 78].

AmHazisyioun m'ecy «/aapkosuii gim», b. llloy 3BepTa€Thcsa 40 pisHOMaHITHUX T iHTepIIpeTarii,
3okpema y TBopuocTi A.Crpingbepra. [T'eca «Kpeantopu» (1889) miseAchkOro IMCbMeHHMKa CTala
CBOEPiAHOIO TBOPYOIO BiAIIOBiAAIO0 Ha «/1AABKOBUI AiM», OAHAK igesl 1IbOTO TBOPY CYTTEBO BiApi3HAETHCS
Big TBOpYOrO 3aaymy I'. Iocena: «...it is the male who is the victim of domesticity, and the woman who is
the tyrant and soul destroyer» [12, p.7]. Mertoio A.Crpingbepra 6y10 BUKPUTTS CAaOKOAYXOCTi i
MOpa/AbHOI HUIIOCTi YOAO0BIKiB, sIKi HaATO 3a1eXaThb Big cBoix ApykuH, ogHak b. Illoy Bkasye, 110 11'eca He
MaJa 3Ha4uHOIO MOpPaAbHOIO BILAMBY Ha ITyOAiKy, a B TOro4yacHiil Ipeci TBOPM IIIBEACHKOIO MUTILSI
BBa>KaAMCs He BapTUMH yBarul.

Sk Bigsnauae b. lloy, y 1870-1890 pp. I'. Iocen ramboko A0caigXyBaB ITOXOAXKEHHS I CyTHIiCTH
CYyCIIiABHUX igeaAiB, IO 3HaMINAO BigoOpaskeHHs B 1oro m'eci «Kinka 3 mops» (1888). I'epoins 115010
TBOPY € BTiAeHHsIM 00pasy «igeaabHOI >KiHKM», MeTa >XUTTA sSIKOI — OyTM OKpacolo CBO€T POAVHIL.
ITozbaBaeHa MOXKAMBOCTeN AAs OCBiTH, IIpalli, CAMOPO3BUTKY, BOHA IIPOBOAUTE yCe CBOE SKUTTS B MpIisX,
OCKiABKM HIXTO He CHpuiiMa€ ii CepiO3HO — HaBiThb YOJAOBIK CTaBUTLCA A0 Hel Aumie sAK A0
HeoAyXoTBOpeHoi yactuHM iHTep’epy. b. Illoy migkpecaioe HecipaseAAMBiCTh, IIOTBOPHICTD i )KOPCTOKICTh
MOAiOHMX B3a€MMH MiX YOAOBIKOM i >KiHKOIO, A€ OCTaHHs 3aBXAM PO3IAIAa€ThCA SIK ITpeKpacHa As14bKa,
ros0aBaeHa BAaCHOI AyMKH, cBOOOAY BoAi i1 mouyTTiB: «A man turns red at the thought of being such a
thing; but he thoughtlessly accepts a pretty and fragile-looking woman in the same position as a
charming natural picture» [12, p. 85].

Y m’eci 300pakeHO, K 30BHIIIHI ijeaan meperaiTaioTecs 3 igeasaMy BHYTPIITHIMM: IIPUMYCOBe
OOMe>XeHHsI CBOOOAM OCOOMCTOCTi, HaBsI3yBaHHA Il 3araAbHOIIPUIHATUX KOAEKTUBHUX VSIBAEHb i
crioco0iB  IIOBEAIHKM IIPU3BOAUTH AO HEBJOBOAEHHS peaabHICTIO 1 (opMyBaHHS MeXaHi3MiB
IICHXOAOTIYHOIO 3axmcry. Eaiga mopuna€ y Mpil, TOMy IO peaAbHICTb HPUMHOCUTDL il AMIIe
posdapyBaHHa. OJHaK IJOMHO TepoiHs yCBiAOMAIOE ceOe K ITOBHOLIIHHY 11 BiABHY OCOOMCTiCTH, BOHa
AoAa€ CBOI IICUXOAOTIUHI Ipo0JeMM, IepeocMUCAIOE KOH(])AiKTHy CUTyallil0 71 CaMOCTIMIHO YyXBaAlO€
pilleHHs 111040 1ogaasmmoro Xuttst: «The moment she feels herself as a free and responsible woman, all
her childish fancies vanish: the seaman becomes simply an old acquaintance whom she no longer cares
for; and the doctor’s affection produces its natural effect» [12, p. 86].

IT'eca «I'eaaa T'aGaep» (1890) — me icTopis >KUTTA >KiHKM, KOTpa He Ma€ >KOAHUX MOpPaAbHMX
iaeaais, a >xuse B 1040Hi pomanTuuHux Mpiit: «Hedda Gabler has no ethical ideals at all, only romantic
ones» [12, p.88]. Bona posymHa, eHepriliHa, IIpUCTpacHa, BOAOAI€ TapHMM CMaKOM 1 34aTHICTIO 40
PO3yMiHH: Kpacu, OgHaK pasoMm i3 Tum, 3aysaxye b.Illoy, iif mpuramMaHHi 3a34picTbh, >KOPCTOKICTB,
BOJOBHIYiCTh. 3HEBaKAIO4YM yCTaA€eHi CyCIliAbHI 3BM4Yai, BOHA TMM He MEHIN BUMYIIeHa IIiAKOPATUC IM i
HEeBAOB3i J0XOANUTH BUCHOBKY, IIJO TaKe iCHyBaHHA BUKAUKa€E Autre HyApry: «Hedda, deprived of her lover,
now finds that a life of conformity without faith involves something more terrible than the utmost
ostracism: to wit, boredom» [12, p. 89]. ToMy repoinst y cBOIX AisIX KEPYEThCS IIE€PEeBa’KHO E€MOLIIsIMI,
IIyKalO4M CIIOCOOM PO3BiATU TYTy 3a poMaHTu4HUM igeasom. Ha aymxy b. Illoy, Tpareais I'eaau I'aGaep
I10ASTa€ B HE3JaTHOCTI MPOBECTU YiTKy MeXy MiX CBOIMU i4103iAMMU i1 (paKTaMIU PeaabHOTO KUTTS, IO
HPU3BOAUTD A0 iAeaaisallii IToraHMX yYMHKIB i BUKPMBAEHHA KapTUHU CBIiTY: «...this monstrous but very
common setting-up of wrong-doing as an ideal <...>leads Hedda to conceive that when Lovborg tried to
seduce her he was a hero, and that in allowing Thea to reform him he has played the recreant» [12, p. 91].
Ta xoam BoHa GaumTh, IO AINICHICTH He BiglloBida€ i ysABAeHHsAM, BOHa OOMpa€ AeCTPYKTMBHMI IIASLX
IoAo0AaHH:I 11i€l mpobaeMy, Ha BiAMiHy Big iHmmX repoins I. I6cena. SIkmio Hopa Xearmep 3HaxoauTh
cB0b0Ay y BUXOAI 3 HEKOMQOPTHOTO AAsl Hel oTodeHH:A, a Eaiga Banrear — B ycBigomaeHHi cebe sk
CaMOCTIIfHOI Ta BiAIIOBiJaAbHOI 0COOMCTOCTI, a He 6e3AyITHOI A514bKH, TO 'easa I'abaep moszbaBas€ThCA
CTpaXkAaHb 3a JOIIOMOIOIO CAMOTIyDCTBa, sIKe BUPIITye BCi 1i TpoOaeMu pas i HazaBXAu.

Amnazis m'ecn «Jk My, MepTBi, BocKpecHeMO» (1899) y KOHTeKcCTi KyabTypu (Cy4acHOIO MOBOIO —
iHTepTeKcTyaAbHMII aHaai3) gossoase b.Illoy ramboko Aocaiagmtu cucremy oOpasiB i poskpuTu igero
tBOpPYy. b.Illoy mpumyckae, 1m0 IpOTOTUIIOM TOAOBHOIO Teposl I'€Cu Mir cTaTu BUAATHUIL CydacHUK
I'. I6cena — ¢pannysskuit ckyasnrop O.Pogen: «...having to take a type of the highest and ablest
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masculine genius, he made him a sculptor, and called his name, not Rodin, but Rubeck: a curious
assonance, if it was not intentional» [12, p.116]. Iloaibro a0 O. Poaena, PyGex mparHe BBIiYHMTH B
CKYABITYpPi eMOLIIHNUII CTaH CBOIX ITepoOiB, PyX, AI000B i cTpa’kAaHH:, BiUHICTD i IAMHHICTD Yacy. Tomy,
3yCTpiBIIM IIpeKpacHy IpeHy, BiH BUKOPUCTOBY€ I A4s peaaisallii CBOIO IPaHAIO3HOIO 3alyMy —
CTBOPEHHsI JOCKOHaJA0l >KiHOYOI CTaTyi, IO Ilepeja€ TIOYYTTsI CBOOOAM, pPajoCTi, JAyXOBHOIO
npoOyaxennsi. Ilporec poboru Hag ckyaenTypoio e€anae Ipeny Tta PyGexa, aae mjoiHO pobota
3aBepIlleHa, CKyAbIITOP IOAMIIIAE FePOIHIO, SIKY BiH HIKOAM ITO-CIIPaBXXHbLOMY He ITiHyBaB.

Hespaxkaroun Ha Te, IO JOMy BAAAOCSd CTBOPUTM iAeaAbHUIT BUTBip MucrentBa, Pybex
HEBAOBOAEHMI, TOMY BiH 3MiHIO€ KOMITO3MIIIIO CKyABIITYPU: TeIlep Iie Ipylla AI0Ael, IO BKAIOYA€ TaKOX
¢dirypy camoro asropa. Hamaraiounch BigBepHyTM yBary Big >KiHOYOI cTaTyi, KOTpa € yOCODAeHHAM
IIUPUX i CBITAMX IIOYYTTiB, BiH «IIpUTAyHIy€» 1i Ta poOUTH cebe IIEHTPOM KOMIIO3MIIii, ypeIuTi-pertT
CIIOTBOPUBIIM 00AMyYs iHImMx repois: «Even so the gladness outshines him; and at last he “tones it
down”, striking the gladness out with his chisel, and making his own expression the main interest of the
group» [12, p. 120]. Came B TaKOMY BUTAAA] 15T CKYABIITypa MOTpPAILAsI€ 40 My3el0 Ta IPUHOCUTH CAaBY ii
aBTOPOBI.

[Tisnime Pybex sHOBY 3ycTpiuae Ipeny. Koam BOHM pO3MOBASIIOTH HPO «CTapi Yacwu», repoiHs
IIOCTYIIOBO Ai3HAETLCA IIPO 3MiHM, IO CTAaAMCA 3i CTarye€lo, i po3yMi€, IO iCTOpisd pPYVHyBaHHs
CKYABIITYPU BigA3€pKaalo€ AyXOBHe IaAiHHsI 1i TBOpILL: «...that the history of its destruction is the history
of his own, and that as he used her up and left her dead, so with her death the life went out of him» [12,
p- 121]. b. Illoy Haroaomiye, 110 B IbOMY €IIi304i JIA€TLCS caMe PO AYXOBHY CMEPTb — BUCHA>KEHH: 11
Jerpajariio ocobMCTOCTi, IO ¥ cTaaocs 3 oboMa reposimu 11’ ecnt. Aze, moaiono 40 Hopu Xeaomep, Ipena
6aunTh MOXXAUBICTh 4451 IOPATYHKY: MEPTBi MOXYTbh IIPOKMHYTHUCS ANIINE TOAI, KOAM BOHU IIOYHYThb
IoBa>kaTy OAMH OAHOTO, KOAM IM He IIOTpiOHO OyAe My4nTH OAMH OAHOTO 11 KepTBYyBaTH cOOOIO.

Aocaigxyioun HosaTopctBo I.I6cena B poskpurti xiHoumx oOpasis, b.Illoy spepra€Tnca 4o
TBOPYOCTi JOTO cydacHNKiB, 30kpema Y. Jikkenca. Hesakaiounm Ha Te, o oOmMABa NIMCbMEHHVKU
aKTMBHO BUKOPMCTOBYBaAM 3acoOM peaaizMy (HacTaHOBa Ha OO'€KTMBHICTB, 300pa’keHHs COIliaAbHIX
KO0Ai3ili, yBara 40 mpo01eM B3aeMoail aioauHu 1 cepeaosumia), b. [lloy Bkasdye Ha CyTTEBY BigMiHHICTH Y
ixHix migxoaax: I'. IbceH 04HaKOBO CTaBUTHCS A0 YOAOBIKiB i JKiHOK, IparHy4M 300pasUTH IXHi XapaKTepu
MaKCHMMaJbHO AOCTOBipHO, BOogHOYAcC >KiHoui oOpasu y TBopax Y. JikkeHca ITOCTaIOTh CMiXOBMHHUMI,
AYPHUMMY, IMiAAUMU 7 aDCOAIOTHO HepeadicTmuHuMM. HaBiTh SAKIO aHrAiichbkmii pomMaHiCT HaMaraBCs
CTBOPUTM TIO3UTMBHI >XiHOWi 0Opasm, oMy, Ha AymKy b.Illoy, He BgaBaaoca BigoOpasutu IXHIO
>kiHouHicTe: «When the few good ones are agreeable they are not specifically feminine: they are the
Dickensian good man in petticoats» [12, p. 135].

Ha miacraBi npoBegeHOIo 40CAiAKeHHsI MU AIMIIAM TaKMX BUCHOBKIB. AHTAIMICbKMII IIMCbMEHHUK
b. Illoy Oys sicKpaBUM IIpeACTaBHMKOM «HOBOI JpaMm», sKa 3acBigumaa 3MiHy AiTepaTypHux i
TeaTpaabHuUX QpopMm y €spori. b. [Iloy He TiAbKM ITyKaB HOBi IIASIXM PO3BUTKY ApaMarTypril y cBOIi
XyAO>KHII TIpakTulli, asle ¥ aKTUBHO poO3po0AsAB iX i HpomarysaB y CBOINl TeOPeTHMKO-KPUTUYHIL
cnaamyHi. Ie BusABMAOCA B 0AHIN i3 itoro mporpamuux crareii «KsinTeceHrris ibceHiaMy», roa0BHa MeTa
SIKOI — OCMMCAUTU TPajuLii 3auMHaTeAs] «HOBOI ApaMIM», HOpBe3bKoro Apamartypra I. Iocena, a Takox
AOCBi/ IHIIMX ITOIIepeAHMKIB i cyJacHUKIB, i Ha il migcrasi cpOpMyAIOBaTH TEOPETMUHI 3acaayl «HOBOI
ApaMI», HOBi IIiAX0AM A0 BiA0Opa’keHHs >KUTTS 3aco0aMM TeaTpaabHOIO MUCTeNTBa. BiazdyTTst AyxoBHOI
criopigHeHocti 3 I'. I6ceHOM 11 IHIIMMM IIpeACTaBHMKaMM €BPOIIEVICHKOI KyABTYPU AAaAO0 IIOIITOBX
TeopeTudHUM posaymam b. Ioy.

Cratrss  «KsinTecenmis ibcenismy» mobyAoBaHa Ha iHTepTeKCTyaAbHilI OCHOBi, IO A4aa0
MO>KAUBICTh aBTOPOBi He TiABKM OLIHUTU AOPOOOK KAACMKiB i CydacHMX MMTIIB, a 1 BUCAOBUTU BAAcCHI
€CTEeTUYHI ITOTASAN.

Ilposiane micre B craTTi «KBiHTeceHmis ibcenismy» mocigae aitepatypuuii inteprekct. b. IIloy
ranboko anaaisye Taki mw'ecu I'. Iocena, sk «Ilep I'ont», «I'eaaa I'abaep», «Kinka 3 Mops1», «/151AbKOBMIL
AiM» Ta iH., BiA3Ha4aloum rAMOOKMII 3B'5I30K HOPBE3BKOIO ApaMaTypra 3 peaapHictio. b. Illoy Takoxx
yBaXkaB, IO peaAbHa AiJICHICTB, IIpaBAVBe BiA0OpaskeHHs XapakTepiB Ta IXHiIX KOH(AIKTiB MalOTh CTaTu
MNPOBIAHMMU IIPUHIUIIAMU «HOBOI ApaMu». ¥ 3B'5I3Ky 3 aBTOPCBHKOIO iHTepIpetarieio TBopis I'. IoceHa
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b. Illoy seepraeTncs i1 40 cragmyny B. [lexcripa, KoTpuit, Ha AyMKy KPUTHKA, Y MeXKaX CBOTO 4acy
IIOKa3aB sJCKpaBUil MpUKAaj IpaBanBoro 3o0pakeHHs XNUTTA. Kpim I'. Iocena i1 B. llexcmipa, B crarTio
«KBiHTeceHis ibcenismy» b. llloy BBOAUTD aa103il 1 peMiHicueHnii i3 Teopis Y. JikkeHca, ocMMCAeHHS
CTIAAIIUHY SIKOTO 4aA0 MOKAMBICTh aBTOPOBi NpoaHaaisyBaTu reHAepHi npodaemmn XIX-XX cr. OTxe,
peajicTMuHi TpaAuiiii, 3aKAajeHi BEAMKMMU IIOIIepeAHMKaMM, MalOTh CTaTy, 3rigHO 3 KOHIIEIIII€IO
b. Illoy, ocHoBoro «HOBOI apamu». Boanouac b. Illoy ocMmcaro€ 71 HOBIiTHI IOLIYKM CBOIX Cy4acCHMKIB,
3okpema A. Crpinabepra Ta iH. ¥ «KsinTecenii iOceHi3aMy» yTBepPAXYEThCS AyMKa IIPO HEOOXiAHICTH
300pakeHHs peaAbHOIO KMTTS, ade MOJAEPHMMM 3aco0aMu, cepe/, SIKMX BaXKAUBY pOAb BigirpaioTh
BHYTPIIIHS Aisl, ICMXOAOTIYHMIA HiATEKCT, CMUMBOAiKa TOIIIO.

KyaprypHo-icropuunmii inteprekcr y crarTi «KBinTeceHist iOceHi3sMy» CTaHOBASATD ameaAIiil 40
TBOpYOCTi cKyapnropa Oriocta Pogena (y 3p'sasky i3 m'ecamm I.I6cena) Ta xyaoxuuni Mapii
Bammxkip1iesoi (y 38"s13Ky 3 XapaKTepHUCTHKOIO KyAbTypHOI aTMocdepn 400m).

Y mporpawmsiit crarti b. [lloy Takosk 3HaWIIOB BigOMTOK KPpUTUYHUI iHTepTeKCT — aHaai3 mpecu
TOTIO Yacy, YMCASHHUX BiATYKiB, pelieH3ili, ctaTeil Ipo AiTepaTypHi 11 TeaTpaAbHi I10Ail.

b.llloy aeMoHcTrpye ©araTcTBO  TEOPETUKO-KPUTHMYHOI ~ AYMKM i  pO3MaiTTst  (opMm
inTeprekcryaapHOCTi. [Iposigaumy popmamu inTeprekcryaapHoCTi B crarTi «KBiHTecenmis ibceniamy» €
HnpsaMe i omocepejkoBaHe LUTYBaHH:A; 3icTaBAeHHs; aHa4i3 (TBOpy aboO 10OTO KOMIIOHEHTIB), aBTOpChKa
iHTepIpeTariiss okpeMux oOpasiB, CIOXKeTiB, MOTUBiB; aAlO3il Ta peMiHiCIIeHIIil; Xy40KHbO-KPUTUIHNN
KOMEeHTap.

Or>xe, BUBYEHHS TBOPYOCTI IIpeACTaBHMKIB «HOBOI ApaMIU» 11 TpaAuIliil KAaCKKiB 4210 MOXKAUBICTh
b. [lloy TeopeTwdyHO OOIPYHTYBATM XyAOXKHI IIPMHIIUIIM HOBITHBOTO TeaTpy B cTarTi «KBiHTeceHris
ibceHisMy» 1 TBOpPYO PO3BMHYTM iX Yy BAaCHUX ApaMaTMYHUX TBopax. Hamre aocaigxeHHs Mae
He3allepeuHy IIepCIIeKTUBY, ajXke Xy4OXKHsA 11 AiTepaTypHO-KpuTmuHa cragmuna b. IIloy B acriexTi
IHTepTeKCTyaABbHOCTI He OyJa IpesMeTOM CIIelliaAbHOTO PO3rasaay. Y 3B’ 43Ky 3 TUM ITiKaBO ITPOCTEXKNTI,
saKki popMM iHTePTEKCTyaAbHOCTI 3aCTOCOBaHi B IIpaIsiX MUTIS Pi3HMX JKaHPIB i K BOHU CIPUAAU
(bopMyBaHHIo 3MICTY, IIOETUKU 1 €CTeTUKI «HOBOI ApaMI» B aHTAIICEKiN AiTepaTypi.
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KATERYNA NIKOLENKO

G. B. SHAW’S AESTHETIC VIEWS AS EXPRESSED IN “THE QUINTESSENCE OF
IBSENISM”: INTERTEXTUAL ASPECT

The article examines G. B. Shaw’s aesthetic views, based on intertextuality in his critical essay “The
Quintessence of Ibsenism”. To this end, it is relevant to determine the sources of G. B. Shaw’s artistic inspiration; to
explore the dialogue between the author and his predecessors; to analyze G. B. Shaw’s aesthetic views and their
formation with regard to intertextuality.

The article gives a detailed analysis of literary works which attracted G. B. Shaw’s attention (in particular,
works by H. Ibsen, Ch. Dickens, A. Strindberg et al.), and provides an attempt to determine how this cultural context
influenced his aesthetic system. It was determined that G. B. Shaw explored a variety of broad philosophical topics,
ranging from ideals and idealism to gender equality. He illustrates his viewpoint by carefully examining each of
H. Ibsen’s plays.

Discussion, being the core technical element of modern dramatic works, largely shaped the face of “New
Drama”. With writers deliberately focusing on the social, political and cultural and psychological changes happening
to people, a whole new mentality and worldview was building up; and literature, in a lot of ways, reflected and
facilitated that transformation, because new tendencies and genres were developing swiftly at that time.

The technical novelties of the Ibsen and post-Ibsen plays are, then: first, the introduction of the discussion and
its development until it interpenetrates the action; and, second, making the spectators themselves the persons of the
drama, and the incidents of their own lives its incidents, with the purpose of exposing and examining true-to-life
problems and situations.

The article is of great help to students, teachers of schools and universities, scholars, and to everyone who
takes interest in studying British Modern Drama.

Key words: G.B. Shaw, H.Ibsen, “The Quintessence of Ibsenism”, “New Drama”, intertextuality, tradition,
innovation, realism, modernism.
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