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YAK 821.111(73)-32
NPUNHA TBIMUHCKASI

(IToamasa)

COBCTBEHHBIE UMEHA B IIVUIK/ZE PACCKA30B
AXEKA 10HAOHA «CMOK BEAABIO»

CraTTsl IpuUCBsIUeHa AOCAIAKEHHIO MaJOBUBYEHOI TeMM (PYHKITIOHYBaHHS aHTPOIIOHIMIB y
TBOpYoCTi /Jkeka /loHAOHa. ABTOpKa aHali3y€ BUAM BAacHe aHIAIMCBKMX Ta aMepMKaHCBKIUX
aHTPOITOHIMiB, 0COOAMBOCTI IXHBOI CTPYKTYpHM, TpaHcopMallii, BXMBaHHSI Ta COIiaAbHOL
3HaYymoCTi B ITuKAi onosigans «Smoke Bellew» («Cmok beaapio»). ¥ cTarTi TaKOX A0CAiAXKy€ETHCA
cnernu@ika aHTPOIOHIMIB, IO BMKOPUCTOBYIOTBCA AAs Ha3MBaHHA TyDiAbHOTO HaceAeHH:
AMepuyKl, IPOBOAATHCS Iapaldedi i3 BAacHMMM iMeHaMm 0iAMX aMepUKaHIIiB-3010TOIIYKadiB.
ABTOpKa 40XOAUTH BUCHOBKY, IIIO BAacHi iMeHa B OITOBidaHHSX ITbOIO IMKAY He AUIlle BUKOHYIOTb
IIpUTaMaHHy BCiM BAacHUM iMeHaM Ha3WBHY (YHKIIIIO, ale ¥ BUCTYIAIOTh A0AAaTKOBMM 3acoOOM
XapaKTepUCTUKU AiTepaTypHOIo Tepos, BidirpaloTh CyTTEBY pOAb Y PO3BUTKY CIOXKETY XYAOKHLOTO
TBOpy. CIOXKeTHa 3HAYyINiCTh aHTPOIIOHIMiB OOyMOBJA€Ha THUM, IO BOHU (PIKCYIOTh 0COOAMBOCTI
BiAHOCHH MIX IepCcOHa’KaMl, iXHill COLiaAbHUII CTaTyC, Ba’KAMBI 3MiHM B ITOeTH4Hil Oiorpadii
AiTepaTypHIUX TepoiB.

Katouoei caosa: onogidanms, anzAulicoKa OHOMACMUKA, AMEPUKAHCOKUL — AHMPONOHIM,
NpI36UCHKO.

OHuMMS Xy405KeCTBeHHBIX ITpoussesennii J>xeka /loHAOHa sBAsSETCA OAHONM M3 MaAOM3yJeHHBIX
TéM B COBPEMEHHOV aHIAMIICKON OHOMAacCTUKE. C Y4€TOM MCKAIOYMTEABHO Ba’KHOTO MECTa, KOTOpOe
MMeHa COOCTBeHHBIE (OHMMBI) 3aHMMAIOT B YeJ0Be4ecKOM OOIIecTse B II€A0OM M XyJOXKEeCTBEHHOII
ANTepaType B 4aCTHOCTH, McCAeAOBaHNe JaHHOI Ipo0AeMBbI ITpeACTaBASIeTCs aKTyaAbHBIM.

Onomactmyecknii (poHA COBPEeMEHHOTO aHIAMIICKOIO s3bIKa IIpejcTaBAeH aHTPOIIOHMMaMMU
(cobcTBeHHBIE IIMeHa AI0Jeli), TONOHMMaMM (COOCTBeHHBIE ¥IMeHa TreorpapuuUecKux OOBEKTOB),
300HMMaMU (KAMYKM >KMBOTHBIX), acTpoHMMaMl (cOOCTBEHHble MMeHa HeDeCHBIX Tea) U APYIUMU
BUAAMM OHMMIYECKOM AeKCUKIA.

TpaANUIIMIOHHO BBIAEASIOTCS CAeAyIOITIe BUABL aHTAMVICKIX Y aMePUKaHCKUX aHTPOIIOHIMOB

1. First name (mepBoe ums). VIMsA, KOTOpoe AaHO 4YeAOBEKY IIPU POXKAEHUU VM KOTOPOE CTOUT
IIEpBBIM B IIOAHOM MMeHOBaHIM yeaoseKa: John, William, Anne, Joanne u ap.

2. Middle name (BTOpoe mau cpegHee uMms). B 1moaHoi TpexdyaeHHOV MMEHHON popMyae CTOUT
MEeXAV IepBbHIM MMeHeM 1 (ammaneir M OOBIMHO IPeACTaBAeHO HadaaApHOU Ovksoit: Lyndon Baines
Johnson nau Lyndon B. Johnson; Joan Henrietta Collins, manu Joan H. Collins. Oana 13 GbvHKIIMIT cpeaHero
MMeHHN (X MOXKeT OBITh OAHO, ABa U 004ee) — AOIIOAHUTEAbHAS NASHTUMOMKALINMS YeA0BeKa, YTO OCOOeHHO
aKTVaAbHO B CAVYasiX, KOI4a 4eA0BeK SIBASIeTCSI HOCUTeAeM AOCTaTOYHO PacIIpOCTpaHeHHBIX daMUAUM U
I[IepBOTrO0 MMeHN. Tak, M3BeCTHBI KaHado-aMepukaHckuili akrep Michael Andrew Fox (Mayika 2udpro
®dokc), boaee usBecrust Kak Michael |. Fox (Marika Axeit PoKc) B cBoell KMHOKapbepe HaMepeBaACs U
JaAbllle MCI0Ab30BaTh nMs Maiika Pokc (Tak ero ums OblA0 vKazaHo B dbuabMe «ITucbma ot PpoHKa»).
Ozanaxo npu perucrpannuu B I'mapanm xuHoaktépos CIIIA BBISICHIAOCH, UYTO B CIMCKaX TMABAVU VKe eCTh
akTép Marika @okc. B cBoeir kuure «Lucky Man: A Memoir» 1 HEeCKOABKMX MHTEPBBIO Maiika DHADIO
Dokc 0O6BsICHNA, UTO €MV He HpaBIAOCh UM DHAPIO POKC nan DHAYU, IIODTOMY OH B354 BTOpOe uMs Joxkeil
B yecTh akTépa Marikaa Jxen [Toaaapaa [3].

3. Last name/surname/family name (pammans). Hacaegyemoe, moayueHHoe B pesyabTare
M3MEHEeHMSI TPaKAaHCKOTO COCTOSIHMA (pesXe — BEIOpaHHOe AAd Ce0sA B3POCABIM 4YeA0BEKOM)
opuIMalbHOe MMeHOBaHIMe, OOBIYHO yKasbIBalolllee Ha IIPUHAAAEXXHOCTh Yel0BeKa K OIIpeseeHHON
cembe [2, c. 15-16].

4. Heodunmaapueie  antpononmmsl.  Ilpeacrasaensr  mpossmmammy  (nickname) —u
HeopUIIMAABHBIMM ~ aHTPOIIOHMMaMM, OOpa3OBaHHBIMM OT AWYHBIX MMeH, daMuAaunif, ApvIux
COOCTBEHHBIX MMeH deaoBeka: OpuraHckuii mysbikanT Eric Clapton umeer mnpossuine Slowhand —
Meodaennas Pyxa [4]; npesugent CIHA John Fitzgerald Kennedy mussecren xak JFK; Elizabeth — Liz, Lizzy;
Willem — Bill, Billy u ap.

BxaroueHye B 4€TBEPTYIO I'PYIIILY HapsAAY C IIPO3BUIIAMU APYTIUX HeO(PUIIMAaABHBIX aHTPOIIOHUMOB
HOCUT BO MHOIOM VCAOBHBINI XapakTep. Ecam 445 BO3HUKHOBEHMSI KAaCCUYECKOTO ITPO3BUIIA
HeoOXOAMMO HaAMdye BHESI3BIKOBOIO MOTMBaHTa (4epTa XapakTepa, (puamyecKue CBOICTBa, ApPYyTHUe
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SKCTPaAMHIBACTIYECKU e IIPU3HAKM OObeKTa HOMMHALMM), TO A4S APYyTUX HeopUIMaAbHBIX
aHTPOIIOHMMOB JVCXOAHBIM MOTHBAHTOM BBICTYIIa€T MCKAIOUMTEABHO oOQuIjnaabHOoe uM:A (MMeHa)
JeaoBeKa. BMecre ¢ TeM oduIIMaabHBIN aHTPOIIOHNMM, €T0 yMeHbIINTeAbHas popMa, IpO3BUIe MOTYT
UCTI0AB30BaThCS B Ka4eCTBe OAHOTO 113 KOMIIOHEHTOB aHTPOIIOHMMHOM (POPMYAbI MIMEHN.

B sanHOM MccaegoBanHuy paccMoOTpeHa crienu@puKa aHTPOIIOHUMOB, MCIIOAB30BAHHBIX /KeKoM
/loHgoHOM B IuKAe pacckazob «Smoke Bellew» («Cmok beaario»; xaurn «Cmok beaarsio», «Cmok u
Maapi»), BriepBble HarledaTaHHbIX B KypHade «Cosmopolitan Magazine» B uione 1911 — uione 1912 1t. 1
BBIIIEAIINX OTA€ABHONM KHUTOM B HBIO-ITOpKCKOM m3aareanctse «The Century Company» 8 1912 roay.

ITpu xapaxrepucruke Cmoka beaanio aBTop ocoboe BHUMaHUE yaeAseT UMeHaM IAaBHOTO Ieposl.
[Tocaegnue BHICTYIIAIOT CBOETO POAa METKaMU, MTOTOM 3HAauMMBIX OTpe3koB Omorpadpun CMoOKa, U 9TOT
CIO>KETHO Ba’KHBIN akieHT /K. /IOHAOH CTaBUT B caMOM HauaJe nosecTsoBaHMs: «In the beginning he was
Christopher Bellew. By the time he was at college he had become Chris Bellew. Later, in the Bohemian
crowd of San-Francisco, he was called Kit Bellew. And in the end he was known by no other name then
Smoke Bellew. And this history of the evolution of his name is the history of his evolution» [5, c. 3]. -
«Cnavaza on 6611 Kpucrodep beaasio. B koaaeaxe on npespatuacs 8 Kpuca beaasio. ITosxe, B kpyrax
caH-ppaHIMCcCKON GoreMsl, ero npossaan Kurt beaaro. A B koHile koHII0B OH ctaa Cmok beaasio, n
MHaye ero y>ke He HasbiBaau. VICTopus IpeBpallleHMII ero MMeHM Oblaa MCTOPHeN ero cOOCTBEHHBIX
npeppamenuin» [1, c. 5].

AAs MMeHOBaHMS T4aBHOTO TIeposi B paccKasdaX MUCIOAB3YIOTCS CAeAyIOIINe aHTPOIIOHMMBI U
aHTPOIIOHUMHEIe (POPMYAbI UMEHIU:

1) oanoxommonentHsie: Christopher (Kpucmogep, amanoe wums), Kit (Kum, ObITOBONM BapmaHT
AVYHOTO VIMEHU UAY IIPO3BUIIle; cM. Hipke), Bellew (bearvio, pammans), Smoke (Cmoxk, mpossuitie);

2) asyxkomioHeHTHble: Christopher Bellew (Kpucmogep bearvio, amanoe mmsa + ¢pammans), Chris
Bellew (Kpuc bearvto, OBITOBON BapMaHT AMIHOTO mMeHM + (ammansa), Smoke Bellew (Cmox Bearvio,
Mpo3BuIIe + PaMmUAL).

3) TpexkoMIIOHeHTHEIN aHTpornioHuM: Christopher Smoke Bellew (Kpucmogep Cmox bearvto) («Behold
your nephew, Christopher Smoke Bellew! He's got a job. He's a gentleman's man. He's got a job at a
hundred and fifty per month and grub» [5, c. 33]. — «Kpncropep Cmox beaario nokaxer ceds. On Ha1rea
paboty. On Teneps cayra gxxeHrabMmeHa. CTO MATbAECAT 40A4aPOB B MeCsI] Ha BceM roTosom» [1, c. 28—
29]). B sanHOM cayuae nepes HaMM aHTPOIIOHUMHAs (POPMYyAa, IePBLI DAeMeHT KOTOPOIl IIpeACcTaBAeH
AVYHBIM VIMeHeM, BTOPOI — IIPO3BUIIeM, TpeTuii — paMmAnesi I1aBHOTO Teposl.

Ao orpesga Kpucrodepa beanio ns Can-Ppannmcko asTop Haspisaet ero Christopher, Kit, Kit Bellew
(Kpucmodgep, Kum, Kum Bbearvro). Ilpmanny nossaenns mMenn Kit (Kum) aBTop He yKasbIBaeT HUTAe.
Oganaxko ¢ 004pHION A0A€li BEPOATHOCTM MOKHO IIPeAIOA0XKMTL, YTO MOTuBaHTOM aas Kit (Kum)
BpicTynaeT AmaHoe ums Christopher (Christopher — Kit), caeaoBaTteabHo, Tlepe/, HaMu Heo(pUITMAABHEII,
OnITOBON BapuaHT AnyHOro uMeHu. C Apyroit CTOpPOHBI, C y4eTOM TOro, uto ums Kit TAaBHBI repoit
MOAY4MA «B Kpyrax caH-(ppaHIIMCCKOI OoreMbl», BO3MOXHa CBA3b 4aHHOTO OHMMa C aleAAATHBOM kit —
xomerox. IlpuuyHON OHMMM3anIMM HapUIATEABHOTO CAOBA, BDKCTPAAMHIBUCTUYECKUMM MOTUBAHTOM
BIIOAHE MOTJa CTaTh MATKOCTh XapakKTepa IJaBHOIO Tepos, MacTepCKu M300pakeHHas aBTOPOM IIpU
OIINMCaHUU ero paboTHI B eXXeHeseAbHMKe «Boana» (Kit B 9TOM caydae sBAsSETCs ITPO3BUILIEM).

B pacckasze «The Taste of the Meat» («Bxyc msca») y Kpucrodepa beaapio nosisasieTcss mpossuirie
Smoke (Cmox). BHesI3BIKOBBIM MOTMBaHTOM ITPO3BMINIA BRICTYIIMAO ITaMATHOE COOBITHE B XKM3HU I1aBHOTO
reposi: Ope3eHT ¢ IPy30M, KOTOPEIN nepesosna B Joycon Kpucrodep, rpu cirycke HaeaKaeT Ha I1adaTKy
mucc 'acreaa:

«Did you see my smoke? — he queried cheerfully» [5, c. 26]. — «Xoporr cMOK, a? — Beceao KpUKHYA
Kur» [1, ¢ 23], akueHTHUpys BHMMAaHME Ha TOM, 4YTO TpPaeKTOpM: CIIyCKa TIpy3a HaIIOMHIAA
HeIlpe/CcKa3yeMblll II0AeT pe3aHoro M:Ada (aHra. smoke) mpu urpe B TenHuc. Bo speMs HOBOIT BeTpeun
uMeHHO Mucc I'acteaa, BCIIOMHUB 9Ty MCTOpuIO, HaseiBaeT Kura Smoke:

«“Oh!” she cried in recognition. “It's Mr. — ah — Mr. Smoke Bellew”.

«I thank you gravely for your timely rescue and for that name» he answered. «<...> Henceforth I
shall insist always on being called Smoke Bellew. It is a strong name, and not without significance» [5,
c. 31]. - <O, ga »T0 mucrep, mucrep... Cmox beaario!” — BockaukHyaa AeBy1ika, ysHas Kura.

— baarogapio Bac 3a cBoOeBpeMeHHYIO IIOMOIIb U 3a HOBOe uMsl. — Irporosopua Kur. —  <...> C sroit
MUHYTHI BCe 40AKHbI Ha3biBaTh MeHs CMokoM beaapio. CMOK — crabHOe 1 BhIpazuTeabHoe uMs» [1, c. 27].

Briocaeactsun aBrop erme pa3 OOBITpBIBAET OAHO M3 OCHOBHBIX 3HAYeHMII AeKceMbl smoke —
«Kyputb». ITpu onmcanum oracHoit nepernpassl uepes nopor beaas Jomaab mexay CMOKOM 1 ero
KOMIIaHbOHOM Ma/bIIIIOM ITPOUCXOAUT IIPUMeYaTeAbHbIN B TOM OTHOIIEHUH AMAaAO0r:

«There was a long minute of silence. Shorty was the first to speak.
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“Come on”, he said. “We might as well tackle it. My feet'll get cold if I stay here any longer”.

“We'll smoke some”, Kit grinned at him.

“And you'll sure earn your name”, — was the rejoinder» [5, c. 50]. - «Joaro moagaau. ITeprm
3aropopma Maapi.

— Maem, — ckazaa on. Hy>xHO 1 HaM mIombITaTh c9acThsl. Ecam Mbl emrje OyaeM 34eCh CTOSITH, s
IIPOCTO CTPYIIy U cOery.

—Iopa 1 HaM OOKypUThCsI, — yeMexHyacst Kut

— Xouerb onpaBaaTh cBoe mpo3suiie? — ckazaa Maapimn» [1, c. 40-41].

Hocureaem mpossuia B pacckaszax BRICTyIaeT He TOAbKO CMok beaapo. Ero tosapmima Jsxeka
OOBIYHO Ha3bIBAIOT Shorty (Maaviu). VI B 9TOM I11aHe MOKa3aTeAeH DIIM304 3HAKOMCTBa OyAyIInX Apy3eii:

«By a fire, under the shelter of a tarpaulin, squatted a short, thick man, smoking a brown-paper
cigarette. “Hello”, he said. “Are you Mister Sprague’s new man?”

<...> “Well, I'm Doc Stine's man”, the other went on. “I am five feet two inches long, and my
name's Shorty, Jack Short for short, and sometimes known as Johnny-on-the-Spot» [5, c. 35]. — «¥ orns,
10/, 3aIIMUTON OpeseHTa, MOKypMBas CaMOKPYTKy U3 0DepTO4HON Oymarm, cuaed, Iogo0pas 1mog ceds
HOT!, MAaA€HbKIIT TOACTEHbKUI YEA0BEYEK.

— Aobpsiit Aens! — ckazaa oH. — Byl HOBBII cayra muctepa Cripara?

<...>— A a1 cayra gokropa CraiiHa, — 0OBsBIA KOPOTEHBKII Yea0Bedek. — Bo MHe 1r:1Th QPyTOB ABa
AloliMa pocTy, 1 30ByT MeHsl Maapi, Jsxek Maasimn. A nHOr4a MeHs Ha3bIBalOT />KOHHM-Ha-BCe-pyKI»
[1, c. 30].

K APyIum IIpo3BuIaM, UCITOAb3YyEMbIM AL VIMEHOBaHIII HepCOHa)Kef/i, OTHOCUTCSL
HeopUIMaabHOE UM:I Tepost paccka3os «A Flutter in Eggs» («Slyanslit nepernroaox») u «The Town-Site of
Tra-Lee» («Iloceaox Tpy-as-as») Wild Water Charley (Uapau beuterotii), KOTOPBIi IOAYYMA €TO 3a CBOU
«notorious Berserker rages» [5, c.273] («3HameHMTBIe mpumasku spoctw» [1, c. 193]). Ilpossume
HaCTOABKO YKOPeHnA0ch B JoycoHe 1 3a ero npeaeaamu, 9to beuwernoiv Yapan Ha3bBaIOT MPaKTUYECKI
BCe, BKAIOUas HeBecTy. bozee Toro, cam Yapam ¢paxTmaecky MCIOAB3YeT STO IPO3BUIIE B OOIIEHNU C
Apy3bamu (cM. ero nucbMo K CMoKy n Maasimry, nognmcanHoe «Respectfully your friend, W.W.» [5,
c. 286] — «C copepIIeHHBIM OYTeHMeM Bail g4pyr B.») [1, c. 203].

O conmaapHOI 3HAUMMOCTU B TOPOAKe 3040ToMCKareaer mpossmi Smoke, Shorty, Wild Water
CBIIAETEABCTBYET (l)aKT nux yHOTpe6AeHI/I}I B Da1aHCOBOM OTYETE AKLU/IOHepHOﬁ KOMITIaHIM IT0CeAKa pr-
As1-251 Ha o0miyio cymmy 25 ThIC. 40a4apos. Hapsay ¢ opunmaasHeiMu aHTporionnMamuy tuna Dwight
Sanderson (dyaiim Candepcor) (amanoe mms + pamMmans) 34ech UCHOAB3YIOTCA ABYXKOMIIOHEHTHEIE
dopmyanr umenn Bill Saltman (buar Coammert) (OBITOBOM BapMaHT AMIHOTO MMeHu + gammanst), Wild
Water Charley (Yapau Beuweronii) (mpo3suine + OBITOBONM BapMaHT AWMYHOTro mmenm), Smoke Bellew (Cwmox
beanvto) (mpossumie + gammans), Jack Short (dxex Marviu) (AmdHOoe mMs + mpossuine). llpudem
¢popmyasl uMenn ¢ HeoMIMAABPHBIMM aHTpomnoHmMamm Smoke Bellew, Jack Short cooTBeTCTBEHHO
3a(1)I/IKCI/IpOBaHbI B KadecCcTBe IMEH IIpeAcejareast M CeKpeTap:s, I10AIIMCaBIINX 0aAaHCOBBIIL OTYET
KOMIIaHWI.

B pacckaze «Wonder of Woman» («TajtHa >XeHCKOI AyIIN») aBTOP MCIIOAB3yeT mpossuta Whiskers
(bopodau) (Oeasrit BOXABL uHAelIeB Snass (Chacc), oOaadateap rycroii Oopoas) m  Four Eyes
(Yemvipexzaasoit) (ueaosek B oukax). Ecam mpossume Whiskers yrorpebasieTcsi MCKAIOIMTEABHO MEXAY
GeapIMU TLA€HHUKaMU MHAEMIIEB (BIIepBhle ero yrnorpebaser Maasmm B pasrosope co Cmoxowm [5, c. 333,
237]), To aurporionnM Four Eyes BBegeH B oOparrenne naaerinamu («Except old Four Eyes. The Indian
named him so. He wore glasses and was short-sighted» [5, c.340]. — «...O0pa eme crapuk
UeTsIpexraasslil. DTO MHAEIIIBI €TO TaK IIPO3Baal, OH OblA 0AM30PYK M HOCUA OUKI» [1, c. 242]).

B neaoM cpeam aHTPOIIOHMMOB AaHHOTO BlAa 3HadMTeAbHOE MECTO 3aHMMalOT JVIMEHa,
MOTHUBIPOBAaHHbIE (PU3NIECKMMN OCOOeHHOCTAMI 4YeaoBeka. Hapsaay c aexcemamm Shorty, Whiskers x
AAQHHOII TpyIIle MpUHajAeXaT Takxxe anTportonnmer Long Bill Haskell (Jaunnoui buaa Xackea — gyeaosex
BBICOKOTO pocTa 1o umeHn bmaa Xackea) [5, c. 217, 154], Fat Olsen (Toacmsx OaceH — HOpBeKell IIO
nmenn Ouacen; «Fat Olsen himself was an elephant. Fat Olsen's two hundred and forty pounds of
heartiness was indignant» («HacTOAIIMII CA0H», KOTOPBIIT «BECUA POBHBIM CIETOM ABECTU COPOK (PYHTOB»
[5, c. 217, 155]).

Cpe,ZI,I/I HEKOPEHHDbIX KUTeAen AMepI/IKI/I Ipo3BnIaMM O6/la,Z|,aIOT NCKAIOYNTEAbHOTO II€pPCOHa>XU
MY>KCKOTO I104a. >I<eHH_U/IH aBTOP Ha3bIBa€T, UCIIOAb3Y:Sl ANMIHOE UM, OBITOBOII BapMaHT ANYHOIO IMEHIH,
araHoe ums 1 Gamnanio, pamuanio: Lucy (Arocu); Joy Gastell (dxoii T'acmear, ona xe — Joy (doxoii), miss
Gastell (mucc I'acmean); Lusille Arral (Atocuav Ipoa, oHa ke — Lusille (Atocuav), miss Arral (mucc Dpoar)); Laura
Sibley (opa Cubau, ona >xxe — miss Sibley (mucc Cubau)); Mrs. Bowie (muccuc bosu).
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Ocoboe MecTO cpeAM aHTPOIIOHMMOB 3aHMMAIOT MMeEHa IIpeAcTaBUTeAell MHAEVICKMX II1eMeH:
myxckue — Carluk (Kapayx), Libash (Aubaut), Mahkook (Maxkyx), >xerckue — Labiskwee (Aabucksu), Maxa n
Ap. OmmceiBas Tpaguiny aDOPUTEHOB, aBTOP IIPUBOAUT ITOAHBIe GOPMYABI MHAETICKUX MeH: «Labiskwee,
the daughter of Snass, the Rainmaker, the Great Chief, lights her first maiden’s fire to-night. Maka, the daughter of
Owits, the Wolfrunner...» [5, c. 346] — «labuckeu, douv Cracca, IToseaumers Tyu, Beauxozo Box0s, 3axuzaem
cez00Hs 6evepom ceoti nepevlii desunutl kocmep. Maxa, douo Oyumca, I'posvr Boaxos...» [1, c. 246]. C apyroi
CTOPOHEI, CTPyKTypa (OpMyA WMeHOBaHUA WHAENIIeB, YacTO KOHTaKTUPYIOIUX C OeabIMHI
aMepuKaHI[aMl, MOXeT MMeTh B CBOeM COCTaBe aHIA0sA3bIuHble aHTporoHumsr: Sitka Charley (Cumxa
Yapau), Cultus George (Kaamyc Axopdx, on xe George (dxopdx)). Hampotus, caygam mcroab3oBaHMs
UHAEVCKUX UMEH AAs HasblBaHMA OeABIX aMepUKaHIIeB OTCYTCTBYIOT. JIcKalOdueHmeM, BO3MOXKHO,
sIBAsI€TCs ITpo3suie beuentiii B ero aHramiickoM Bapuante Wild Water. /0cA0BHBIN TIepeBOJ IIOCAe AHETO
KakK bypnas Boda 3ByduT BIIOAHE B TPajUIINAX MHAENICKOIO MMATBOpYeCcTBa (Cp. C MpVBeA€HHBIMU BBIIIE
oranMamu Rainmaker — [loseaumerv Tyw u Wolfrunner — I'posa Boatkos).

B L1eA0M aHTPOIIOHMMBI B pacCKadaX AaHHOIO IIMK/Aa He TOAbKO BBIITOAHSIOT CBOI?ICTBQHHyIO BCEM
MMeHaM COOCTBEHHBIM HOMIMHATUBHYIO (1)yHKLU/IIO, HO u cayXaT AOIIOAHUTEAbHBIM CpeaCTBOM
XapaKTepUCTUKN AUTEPpaTypHOro Trepo:s, uUrpailoT CyImjeCcTBeHHYIO pPOAb B pPa3BUTUM  CIOXKeETa
HpOI/ISBeAeHI/Iﬁ. CioxxeTHasi 3HAYMMOCTD aHTPOIIOHMMOB 06y€AOB/leHa TeM, 4YTO OHUI q)MKCI/IpyIOT
CHeLU/ICl)I/IKy OTHOIIIEHU MeXAy IepCoOHa’kaMl, UX COLU/IaAI)HIJIﬁI CTaTyC B CTaTUKe 1 AUHaMUKe, Ba>KHbIe
U3MeHEeHMsI B IIODTUYeCcKoli Ouorpapun AuTepaTypHOTIO Ieposl.
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IRYNA TYMINSKA
PROPER NAMES IN J. LONDON'’S STORIES “SMOKE BELLEW”

The article deals with the theme that is largely unexplored, i.e. functioning of personal names in J. London’s
books. There are a great number of researches in which different aspects of Jack London’s works have been
investigated. However, the proper names used in his books are still beyond the scope of analysis. It specifies the
theme of this article and its purpose. The theoretical significance of this paper lies in widening general research basis
of ]. London’s works and offers detailed methods used by the writer in his description of characters and situations by
means of characters” personal names. It gives wide possibility to create new resources for working at English lexical
units in general and J. London’s vocabulary in particular. The following research approaches have been employed:
descriptive, comparative, structural and semantic. The author of the article analyses different types of English and
American personal names, specific features of their structures, transformations, and social significance in the series of
stories “Smoke Bellew”. The research is concerned with the peculiarities of proper names used to name indigenous
peoples, and explains parallel links with personal names of white Americans, who came to America in pursuit of
gold. The author claims that the proper names in the story function not only to name people but are used as means
to describe characters and play essential role in narratives. Proper names characterize relationships between
characters, their social status, and mark crucial moments in the lives.

Key words: story, English onomastics, American anthroponym, nicknams.
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