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3HAUYEHHSI XY A0>XXHbBOI AETAAI IK ®AKTOPA
ITIOETMYHOCTIIIPO3M B OITIOBIAAHHSIX AMEPU-
KAHCBKUX I KAHAACBKUX ITMCbMEHHUKIB

Y cmammi poszAatero porb XYook Hboi 0emari 6 KOpomKux 0nosioam-
nax xkarpy flash fiction cyuacHux amepuxancoKux NUCoMeHHUKIE MaA 6 01061~
danmax eudammoi kanadcvioi nucvmertuii Exic Maripo. Memoto docaidxkents
€ 6CTNAHOBACHH S 3HAYEHHS XYO00KHDbOI demari OAs noemuurocmi nposu. Iloe-
MUUHICHTD 1IPO3U XAPAKMEPUSYENLCS AK GAACUGICITID 11P0306020 MEKCNY, ULO
sKAIOUAE npiopumen noemudnol PyrKuyii ma nepeddauae sseders y npososul
meip puc noemuuHoi Mogu. Jo 0CHOSGHUX PUC NOEMUUHOT MOGU CALD 6i0HeCTU
CUAICTIUYHY KOHEeP2eHT10, 11M00MO HAKONUUEHHS PISHUX CIMUAICHTUMHUX NPU-
HOMI8. SIK noKa3ar0 Hauie dOCAIOXKeHHS, XYJ0KHA demarb makox cmae Ppaxmo-
pom noemuuHocmi 3as0AKU MOMY, W0 HAOYEAE CUMBOAIUHOZ0 SHAYEHHS.
Xy0oxxHs demaro moxe Mamuy MeMOHIMIYHUL XApaKmep npy 0nuci 306HiuHo-
cmi (I. Ileiiai) ma npedmemis 0dsiey (E. Maripo, 4. 1i). Memagopuuticmo xy-
00kHbOT demari SUHUKAE 6HACAIOOK GUKOPUCMAHHA PO3Z0PHYMUX Mponis
(I'. eutai, 4. I'eaigp), 3a605Ku Homy mexcm cmae noAicemanmuinum. 3poorero
BUCHOB0K, 10 XYJ0KHI demari donoMazaroms Kpauje posKpumu xapaxmepu i
106eJiHKy NepcoHaxié, CNPUAIOMb eMOUIUHOMY epekmy AK 6aXAUEOMY
acnexmy noemudHoCi nposu.

Katouoei caoea: XyAOXHA AeTaab; OeTUYHA (PYHKIIisS; ITOeTNI-
HICTD IpO3M; CTHAiCTMYHA KOHBepreHiiis; onosiganH: flash fiction; emo-
LIVTHUIT eexT.

O4Hi€10 3 TOA0OBHUX pUC XYAOXKHIX TBOPiB € nmoetnyHicTe. [ToeTnunicTs npura-
MaHHa SIK I10e3i1, TaK i Ipo3i, MpoTe pi3HOI0 MipoI0. IcCHYIOTH ABa OCHOBHI ITiAX0AM AO IIO-
HATTS ITIOeTUYHOCTI — PYHKIIIOHAABHUI Ta CTPYKTYpHUIL. 3TigHO 3 PYHKIIOHAABHUM
I1iAX0A0M IOETUYHICTb — Ile TeKCTOBa (PYHKIIis ab0 crioci®O KOMyHiKallii, ToAl SIK CTPYK-
TYPHUIA ITiAXiJ OIIMCY€ ITOeTUYHICTD SIK TeKCTOBY cTpyKTypy (Noth, 1995, p. 354). 3oxpema,
P. SIkoOCOH XxapaKTepu3y€ MOETUKY SIK YaCTUHY AiHTBICTUKY, 11O PO3TASLAA€ TOETUIHY
(pyHKILIIO B 1i CITiBBiAHOIIIEHHI 3 iHIITMMM (PYHKIISIMIL; TOeTHYHa (PYHKIIiA € IIeHTPaAbHOIO,
BII3Ha4a/AbHOIO PYHKIII€IO CA0BeCHOTO MucTenTBa (SIxobcon, 1975, c. 202-206). 1. Mykap-
JKOBCBbKMI yBaykKa€ (PyHKIII€I0 ITO@TUYHOI MOBJM MaKCUMaAbHY aKTyaAi3allilo BUCAOBAIO-
BaHH: (Mykap>kosckuii, 2004, c. 409-410). ¥V cygacHii ctuaicTuii akTyaaisaliis 3aMiHeHa
Ha TepMiH «BUCyHeHH:» (foregrounding).

Toao cTpykrypHOro 1igxoay, To Poman SIkoOcoH Buaiase rapaaeaiam siK 0gHy 3
OCHOBHMX O3HaK IIOETUYHOCTI, IIPMYOMY I1apaleAi3M Ha BCiX PiBHAX — CMHTaKCMYHOMY,
¢onernunomy, ceMaHTMYHOMY (SIk0OcoH, 1975, c. 218). SIk Biag3Haya€ cydyacHMII AIHIBICT
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Y. Hort, cam SIKOOCOH AOTPpUMYETLCS IHTEIpaTUBHOIO IigX0Ay A0 IIOeTUYHOCTI, i came
TaKMil iHTETPATUBHIIA TiAXiA, IO BKAIOYAE POSIAAA AK CTPYKTYPH, TaK i PyHKII, MOXKe
AATH 3aA0BiAbHE MTOACHEHHS MOTIHIHOCTI B ycix ii mmposisax (Noth, 1995, p. 359).

Ha Biaminy Big 1moesii, Big BipIIOBAHOI MOBM, IIOETUYHICTH AK PUCa IPO3OBOTO
TeKCTy HOTpe6y€ AeTaAbHOTO aHaAi3y. HOTp16Ho 3a3HauUTH, 110 ITOETUYHICTh HPO3M Ha
MaTepiaai OpMUTaHCHKOI, aMepMKaHChKOI Ta KaHaAChbKOI AlTepaTpr BIBYaJach y HeOa-
ratbox podotax (Yemets, 2012), roaoBHO Ha MaTepiaai KaacuuHoi aiteparypu (Keir
[MTonen, Aiaan Tomac).

AKTyaabHICTh HaIIOTO AOCAiAKEeHHs I10ASATa€ B aHaAi3i IOeTUYHOCTI OIIOBigaHb
CydaCHIX aMepMKaHChKMX i KaHaACBKIX aBTOPiB.

MeTo10 poOOTHI € BUI3HAaYeHHsI OCHOBHIX 3aCO0iB IIOETMYHOCTI ITPO3M Y TBOpaXx, Ha-
rcaHux 3aediapmoro micas 2000 poky, Ta BUsIBA€HHI poAi Xy A0KHbBOI AeTaali y CTBOpeHHi
ITOETIYHOCTI.

iHTBiICTUYHUIX TTiAXiA A0 XapaKTepUCTUKIU IIPUITOMIiB IIOeTUYHOCTI Tpo3u OyB 3a-
crocosaHMil HiMellbkuM yaeHUM Boawsdpowm IlImigom mpu anaaisi «Ilosicreit beakina»
O. C. Ilymkina. B. IImMig cpopmyaroBas Tpu mpuitoMu: BHeCeHH: Mi(pia0rogHOro Muc-
A€HHs y IIPO30BUII TEKCT 1 BUKOPMCTAHHS PO3TOPHYTMX TPOIIiB, IapasurMaTu3altis
TeKCTY; BUKOPHMCTaHHA MiXTeKcToBux aaiosin (Ilmmua, 1988, c. 6). Caia yssatu Ao ysary,
mo O. C. Ilymkin — BuAaTHNUIT pOCIICHKIIL IT0€T, OCHOBHUI KaHp J0TO TBOPYOCTi — I10-
3151, a TaKO>K Yac HallCaHH: OIIOBigaHb — IT09aTOK 19-ro croairts. Tomy Haseaeni B. Imi-
AOM IpUIIOMIU He Biaz0oOpa’KalOTh yCiX MOKAMBOCTEl IPUIIOMIB IIOETUIHOCTI IIPO3N,
30kpema y 20-My Ta Ha 11049aTky 21-ro croairTs.

Buxkopucrosymoun MeToAMKY A0CAiA>KEHb, 3alIPOIIOHOBAHY HiMEIIbKIM Y4eHUM,
MM [IpOaHaAi3yBaAy IPOsIBU Ta IIPUITOMI ITOETUYHOCTI Y ITPO3i BUAATHOTO OpUTaHCHKOTO
rmcbMeHHNKa cepeannn 20-ro croairrs Jiaana Tomaca Ta Big0OMOI aMepMKaHCHKOI aB-
topku Kernr Illonen. IIposa 111x nmucbMeHHUKIB, 5K i Tpo3a OaekcaHgpa [ymikina, — 11e
IIpO3a [10eTa, TOMYy OCOOAMBOCTI BipIIIOBaHOI MOBU BUABASIIOTHCS B IIOETIYHIN TPO3i X
aBTOpIB y BUKOPJMCTaHHI 3ByKOBUX ITIOBTOPIB (aaiTepaltiii), I1j0 B3a€MOAIIOTh i3 MeTado-
paMu, pUTMIYHIN OopraHisanil yactuHy Tekcry (Tomac), y mapaseabHux KOHCTPYKIIisX.
IIpoTe ocHOBHUM ITpUtoMOM ntoeTnyHoCTi 11po3u Tomaca i1 [llonen € cTmaicTMIHa KOH-
Beprexitis. OT>Ke, IOETNYUHICTD IIPO3Y MOXKe OYTH BU3Ha4YeHa sIK BAaCTUBICTh IIPO30BOTO
TEKCTY, I1I0 BKAIOYA€ IPpiopuUTeT MOeTUYHOI (PYHKIIII 1 ITepesOada€ BBeAeHHs Y IIPO30BUIA
TBip TaKMX PVIC ITIOETUYHOI MOBY, SIK CTUAICT/YHA KOHBEepTeHIlisl, GOHEeTUYHi IIOBTOPH, ITa-
paseaisM, puTMidHa OopraHisaliis TeKcTy, posropranss Tpomis (Yemets, 2012, p. 7). Ogno-
JyacHa peaJisallisl B TeKcTi abo y pparMeHTi TeKCTy BCiX HaBeAeHMX IIPUITOMiB ITOeTMYHOCTI
MaAOVIMOBipHa, TOMY AesIKi KAIOYOBi 445 CTUAIO HEBHOTO aBTOpa HPUIOMMU MOXKYTb
CHPUATU aKTyaaidallil epeKTy IOeTUIHOCTI.

MaTepiaAOM HAaIIIOIO AOCAiAKEHHs € OIIOBiJaHHA CydacHIX aMepUKaAHCHKIUX HCh-
MEHHIKIB KaHpy flash fiction, Harmcani mmicast 2000 poky, Ta ABa KOpOTKl OIIOBigaHHs BUAAT-
HOI KaHaAChKOI IychMeHHMI, Aaypeatkyt Hobeaischkoi mpemii 3 aiteparypu Eaic Manpo.

Onosiganns flash fiction sBAsAI0TE COO0I0 KOPOTKi TeKCTM 0OCATOM 2-3 CTOPiHKH,
IIJ0 BKAIOYAIOTh IIepeBa’kKHO MOHO0TiUHe MOBAEeHH:I. M1 pO3ras14a€MO OIOBiaHH: 30ipKI
2006 poxky “Flash Fiction Forward” Ta 2015 poky “Flash Fiction International”. Asropamu
flash fiction € Taxi Bizomi nuceMenHNKy, 5K A>xon Angaiik, Ao I, I'pevic Ieriai Ta ixmmi.

OaH1UM 3 OCHOBHIVIX IIPUIIOMIB ITOETUYHOCTI B ontoBigaHH:X flash fiction (MuTTEBa
IIpo3a) MO>KHa Ha3BaTyu CTUMAICTUYHY KOHBepreHililo. Konsepreniiis saBase co0oI0 Ha-
KOINIMYEeHHsI Pi3HMX CTUAICTUYHNX IPUIOMIB, SIKi Ha4al0Th OAVH OAHOMY €KCITPeCUBHOCTI.
Y GiapmocTi BUnagkis cruaictuyna KoHseprenilis (Hagaai CK) ¢pyHkIiOHy€e B ciABHUX
IIO3UIIisAX, HacaMIlepe y KiHIIi TBOPiB.

B emoniitnomy onosiganHi /i Yiacon “Bullhead” CK HeBeanka 3a po3mipom i pos-
MillleHa B OcTaHHbOMY a03ani: “Every story is true and a lie. The true part of this one is: Love
and the memory of love can’t be drowned. The lie part is that this is good thing” (Flash Fiction
Forward, 2006, p. 100).
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Kousepreniris skaodae metadopy, Iapaaeaism, aHTUTe3y Ta OKCMMOPOH, IIIO
CTBOPIOE TTapajOKcaAbHMI eeKT. Y HallloMy IlepeKaali MOeTUYHICTh BiATBOPEHO 3 BU-
KOPUCTaHHAM IpaMaTU4YHOI 3aMinn: «KoxHa icmopis € npasdusoto ma Henpasousoro 600HoUAC.
[Ipasdusicmbo i€l icmopii NoOAsAZA€e 6 MOMY, L0 KOXAHHI, K 1 nAM A1mMb NPo KOXAHHS, He MOXKHA
samonumu. A Henpasda y momy, uio ye doope» (nepexaas O. B. €mrrs).

Xya0>KHs1 AeTaab — Iie BIpa3Ha II0ApOOUIL B AiTepaTypHOMY TBOPI, I1IO Ma€ 3HauYHe
CMIICAOBE Ta eMOlliJiHe HaBaHTaKeHH:. JIK ciipaBesanso Big3Hadae B. A. Kyxapenko, rio-
ITy ASIPHICTD XyAO>KHBOI AeTali B aBTOPiB 3yMOB.€eHa «iI II0TeHI[iaAbHOIO CIA010, 34aTHICTIO
aKTMBi3yBaTy YMTallbKe CIIPUIIHATTS, CIIOHYKaTy 9YMTadiB 40 CIiBTBOpYOCTi» (KyxapeHko,
1988, c. 110). Xya0>xHs1 AeTaab 0AM3bKa 40 CUHEKAOXM, IIPOTe BOHA BUKOPVICTOBYETHCS Y
IIpsIMOMY 3HaueHHi Ta PYHKITIOHYE B 11iA10My TeKcTi. OcHOBHUMU QYHKIIIIMU XY A0KHbBOT
Aetaai €: 1) 3o0pa>kaabHa; 2) yTouHIOBaAbHa; 3) XapaKkTepoAoriuHa; 4) iMnaikysaasHa (Ky-
xapeHko, 1988, c. 117). ¥ nmeBHOMY KOHTEKCTi Xy40>KHsI JeTaab MOXKe HaOyBaTu CMMBO-
A1YHOIO Xapakrepy.

Y nponeci anaaisy 20 ortosiganb g4Box 30ipok flash fiction, y sAknx akryaaizosaHo
AesIKi pUCH ITIOeTUYHOCTI, MU BUABUAU BaKAUBY POAb XyAOKHBOI geTaall y TBOpi. 30-
KpeMa, B ortosiganHi “Bullhead” saroaosne c10B0 € TakOIO Xy405KHBOIO AeTaaaio. Lli-
KaBo, IIJ0 CTYAEHTH CTapIINMX KypciB, HepeKaajaioun 3aroA0BOK K «/ypeHb», Milan
IIA5IXOM HaliMeHIIoro omnopy. Ilpore 1e caoBo Mae BysbKocIlelliaabHe 3Ha4eHHs —
«COMIK, HeBeAMKa pudka». B onosiganni «Bullhead» mo>kHa BUABUTHI ABi XyAO0XKHI Ae-
TaAi: comuk i moHeTtka. CIOKeT TBOPY HPOCTHUIL: HEMOAOJa KiHKa IIOPOKY 134UTh Ha
03epo, sIKe 3aTONNAO Ii piaHe MicTO BHacAiA0k OyAisHuITea AamOom. Ha aHi 11poro osepa —
OyAMHOK, y SIKOMY BOHa B MOA0AOCTi Koxaaacs 3 xaomieM, “the love of her life”. Bona
Oepe 4oBeH, 1AMBe Ha cepeAlHy O3epa i1 KiJa€ MOHeTKY Ha Te Miclle, Ae Mo>Ke OyTu ii
Ooyannok. I Tak 50 pokis niocmiae: “Once a year she rents a boat and goes out on the lake that
has drowned her old hometown. She drops a penny over the side [...]. Fifty years, fifty pennies.
She imagines them grifting downward, all those pennies, starting catfish and bullhead” (Flash
Fiction Forward, 2006, p. 31).

JIKIIIO MOHeTKa, SIKYy KMAAIOTh y BOAY, SIBAs€ cOOOIO CMMBOA I1aM’sTi Ta I1O0Bep-
HeHHs B 0araTboX KyAbTypax Ta KpaiHaX, TO COMUK SIK CUMBOA IIaM’ATi CTa€ aBTOPCHKUM
CIMBO/0OM AHIIIe B IIbOMY TBOPi. Taki Xy40>KHi 4eTaai MO>KHa Ha3BaTU CUMBOAIYHUMI,
a0o iMmnainutaumu. CaMe Taka CMMBOAiKa 3yMOBIAa Halll IIepeKaaJ 3ar0A0BHOTO
caoBa sK «Ilam’aTb».

Omnosiganns Eaic Manpo He Hazexats 40 XaHpy flash fiction, ockiapky BoHM
Giaprui 3a oGcsrom. Ipore asa onosiganms “Day of the Butterfly” («Jens Mereanxa») ta
“The Eye” 64m13pKi 110 AYXy 32 IparMaTnIHnM edeKToM i HasBHICTIO XY A0>KHbOI AeTali.

,Zl,y>1<e 3BOPYIILAVBE I eMOLIiiIHe OIOBiAAHHS «/leHb MeTeAMKa» TAKOXK MICTHUTD y
CUABHII TT03UIIii, TOOTO 3aT0A0BKY, Ba>KAUBY XYAOXHIO AeTaab — Opomiky y popmi meTe-
auka. 'oaosHa repoinsa Maripa Ay>Ke CAaMOTH, y IIKOAi 11 ImigAai0Th Oyainry. Bona goras-
Aa€ 3a MOAOAIIMM OpaTOM i1 TpUMa€TbhCs Ha BigcTaHi Big OgHOKAacHUKiIB. Tomy
II0gapyHOK — Opolka y ¢popMi MeTeanKa — CTa€ A4 Hel CUMBOAOM ApYy>KOU 11 yBaru:
“Myra looked into the box.[...] It was a brooch, a little tin butterfly, painted gold with bits of colored
glass stuck into it to look like jewels. She held it in her brown hand, smiling slightly [...]. Myra
put the brooch in her pocket”.

OmnosigaHH: 3aKiHUY€TLCS TUM, 1110 Mailipa 3axBopiaa 11 yunTeAbka pa3oM 3 OAHO-
KAaCHMKaMU AiBUMHM IPUXOAATH 1i 1TpoBigatn. Posuyaena Maiipa Biggae OpOIIKy iHIIii
AIBUMHI SIK 3HaK yAs4HOCTI. Koresist ABOX cMABHMX MO3MUIIII — 3aT0A0BKa 11 KiHIIeBOTO ao-
3aIly — MiAKpecAIO€ CMMBOAIYHY (PYHKIIIO XyAOXKHBOIL AeTaai.

Y cymuomy omnosiganni Jona IIi “Black Friday” («Yopna m’saTHuIis») Xy-
AO>KHBOIO JeTaAAalo cTae OelicO0abHa pyKasuuka. ['010BHIII ITepcoHaX ITicAs OaraTbox
Mics1iB 6e3po0iTTsl OTpuMaB poOOTy HNpoJaBlisl Y BeAMKOMY MarasuHi. Bin Biputs B
AMepuKy, BipUTb, 110 JKUTTS ITOKpamuThcs: “You believe in America. America has been
good to you and will be again. You are a proud man, a resourceful man, a man who has known
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and survived poverty”. — «Tu sipuur 6 Amepuxy. Amepuxa 6yaa dobporo do mebe 1t 3106y 0yde
do0poro. Tu 20p0uii HOA06IK, 6UHAXIOAUGUL YOAOBIK, ATOOUHA, KA NIZHAAA | nepesaxura 0io-
Hicmb» (Ilepekaa Hamr). Ha sHUKKY 445 npalliBHMKIB MarasmHy 4OAOBiK KyIly€ AAs
cuHa 0el1c00ABHY pyKaBUUKY i1 3aAMIIAE 1 i IpUAaBKOM. Y IIaAeHU AeHb «10PHOI
II' AITHULIi» HaTOBII IIOKYIIIIiB 3aTOIITaB 40A0BiKa 40 cMepTi. Kiabka gHiB mOoTOMY pyKa-
BIUKY 3HaXOAUTH IIPOAABYMHA 3 iHIIIOTO Bigaiay. Bona sraaye icropiro sarudeai mpo-
AABIIsl, OCKiAbKM 0auuTh iM’s1 Ha KBUTaHIII, IIPOTe 3aAMUIIAEC PyKaBmuKy sK pisABﬂHMﬁ
MOAAPYHOK CBOEMY 12-pidHOMY CUHY, SAKUII TPA€E B Oeitcooa. OTKe, y 1t TparivHii ic-
TOPIT pyKaBIYKa SIK XyA0XKHs A€TaAb CTAa€ CUMBOAOM HaAli Ha Kpaire XUTTs, HaAil Ha
MalOyTHE AiTell.

B oanomy 3 HoBux onosigans flash fiction Ctioapra Jaitbexa “Bruise” («Cunerinb»,
2014) XyA0XHs geTaab BUKOHYE sK 300pa’kaabHy, TaK i cMMBOAiUHy PyHKIIii. Takox ae-
TaAAIO CTa€ CMHeIlb Ha CTeTHi B >KiHKI. ABTOP I1oda€ oOpa3HMIl oruc cuHLs: “A pale, green
sheen surrounded it like an aura; purple capillaries ran off in all directions like tiny cracks, like a
network of rivers on a map” (Flash Fiction International, 2015, p. 65-66). Cunens y >kiHKu
1IpoOy KY€ B AyIIli 4OAO0BiKa He AMIIIe CHiBUyTTS Ta >KaAiCTh, ade i1 HiXKHICTb, HaAilo Ha
IIOBEpHEHHsI B3a€MOPO3YMiHH:I, KOXaHH:I.

SIKII0 XyA05KHsI AeTaAb IIeBHOIO MipoIO MOAi0Ha 40 CMHEKA0XM adO MeTOHIMIl sK
e4eMEeHT OAATY YM PUCA 30BHIITHOCTI (bporka, pykaBuuka, CHHEIIb), TO MeTaOpIdIHe
BmTBopeHHﬂ xon>KH1,01 AeTall € MeHIII Tpaﬂ,MIllMHMM B onosiganHi “Justice — A Begin-
ning” BIAOMOI rmcbmenHuili I'peiic Ierai matu miacyaHoro, BTOMAeHy J1 HelllacHy, I1O-
PIBHSIHO i3 31B’511010 KBiTKOIO, 3aCOXAMM COHSIIHUKOM BoceHu: “She leaned on the witness
bar, her face like a dying flower in its late-season, lank leafage of yellow hair, turning one way then
the other in the breeze and blast of justice. Like a sunflower maybe in mid-autumn, having given
up on the sun, Faith thought, letting wind and weather move her heavy head” (Flash Fiction For-
ward, 2006, p. 124). — «Mamip npumyauracs do mpubyru céiokis. ObAuvus ii 0YA0 cxoxe Ha
316’AAY KeImKY 6 KiHyi Aima. /o6ze COAOM SHE 60A0CCS KIHKU MALOPIAO 610 NOPUSY 6impy ma
cnpasedausocmi. Have coHAmHux, axut decv y cepeduti cepnmsl 3acox 610 coHus, n0OYMarad
Qetim» (1Iepekaas Hal).

MetadopuuHi po3ropHyTi HOPIBHAHHS CTAalOTh OCOOAMBUM BUAOM XYAOKHBOI
aetaai. ITo-nmepme, metadpopuyHa geTaab BUKOHYE XapaKTepOAOTidHY (PYHKITIIO
OMNNCY 30BHIIIHOCTI Ta €MOILINIHOTO CTaHy HeM040401 Xinku. Ilo-apyre, aetaasp 1ie-
peJa€ Bpa’keHHsI, sKe Hala€ HapaTuUBYy IeBHOI noeTu4yHocTi. Ha Ham nmorasa, mera-
popuuna geraabp crpasase Oiabllle Bpa’kXeHHs, CTBOPIOE OiAbIl CUABHUN
nparMaTU4HUM eexT, Hi>k MeToHIMiuHa. CaMe Takuil MeTapOPUIHMII OMIIC 3MYIIY€E
rOAOBHY I'epOIHIO, YA€Ha XXypi HpUCAKHUX, 3aMUCAUTICS ITPO IIOHATTS 400pa, crrpa-
BeAAMBOCTI 11 Kapu.

Mu HaBeam HaiOiABII SCKpaBi MPUKAaAU BUKOPUCTaHHS Xy405KHBOIL g4eTaai B Cy-
yacHMX onosigaHH:AX. HaspaHi geTaai 30BHIIIHOCTI 11 04ATy AOIIOMararoTh IIO-Pi3HOMY
PO3KPUTH XapaKTepu Ta OBeAiHKY IepcoHaXiB. KpiM Toro, 30BHi OyAeHHi pedi cTBOpPIO-
IOTh €MOIIiVHNI, TTOeTUYHMIT e(peKT OIOBiAi, TUM CaMUM aKTyaAi3y€TbCsl CTUAICTUIHNI
IIPUIIOM BUCYHEHHsI, AeaBTOMaTU3allil CIPUITHATTS TBOPY.
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YEMETS O.V.,, ZAKHARCHUK A.O.

THE IMPORTANCE OF ARTICSIC DETAIL AS A FACTOR OF PROSE POETICALNESS

IN THE SGORT STORIES OF THE CONTEMPORARY AMERICAN AND CANA-

DIAN WRITERS

The article considers the role and functions of artistic detail in the contemporary short stories. The
investigation involved the flash fiction stories by the American writers written after the year 2020 and
several short stories by the outstanding Canadian writer Alice Munro. The aim of the research is determining
the major devices of prose poeticalness in these texts and revealing the role of artistic detail in creating po-
eticalness. Prose poeticalness is defined as such property of a prose text which involves the priority of poetic
function and envisages the introduction of poetical features into prose — stylistic convergence, phonetical
repetitions, parallelism, rhythm. Stylistic convergence can be considered the most foregrounded device of
poeticalness as it involves the accumulation of different stylistic devices which add expressiveness to each
other (M.Riffaterre). Our investigation shows that convergences function in strong positions of texts- the
initial or final text fragments. Artistic detail is the object or some feature of the object which acquires special
importance in the literary text (V.A.Kukharenko). Artistic detail is usually associated with metonymy or
synecdoche, but unlike these tropes, it embraces the whole text. In the flash fiction stories and the short
stories by A.Munro the major artistic details are objects like a coin (L.Wilson), a brooch (A.Munro), a glove
(D.Shea) or a feature of appearance like a bruise (S.Dybek). These details characterize people’s behavior,
their dreams and aspirations. Therefore, they symbolize love, friendship, sympathy and give polysemantic
character to the narration. Another result of our investigation is determining the metaphoric detail (G.Paley)
in the description of the woman, the mother of the defendant. Thus, the emotional effect of the artistic detail
is realized in the metaphoric similes comparing the woman to the faded flower. These artistic details in com-
bination with stylistic convergence create the impression of the texts as modern parables. The theoretical
novelty of our research lies in the analysis of artistic details from the viewpoint of poeticalnees as well as in
revealing the significance of emotional effect for prose poeticalness.

The prospects of further research lie in the investigation of poeticalness in other genres of modern prose.
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