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COMPARATIVE ANALYSIS OF THE TRILOGY THE
ORESTEIA BY AESCHYLUS AND THE NOVEL CRIME
AND PUNISHMENT BY F. DOSTOEVSKY

YV cmammi 30iticnerno cnpody KOMnapamueHozo aHAAizy Mpurozii
«Opecmes» Ecxira ma pomany «3rouur i kapa» . Jocmoescvkozo. Bidsnauetio,
UL0 KOMNApAMUGICmMuKa 00cAI0KYe ICmopuyHi npoyecu oudeperiiayii i pos-
xo0xetiHs ma 30ieu i YHIGIKAYIT AimepamypHux a6uuy, a 00HUM i3 11 3a60aHb €
POpMYBaHHA — HA MAL ICHYIOUUX PISHULD 1 PO3DIKHOCTIENH — CUHIMEMUYHO020 00-
pasy Aimepamypu. birvuie mozo, 60na 00’ edrye 6 00te yire Hadymi 6 JOCAIDKeH-
HAX SHAHHA Npo Aimepamypy, npo it micye 6 KyAbmypi ma Y 6i0no6ioHomy
UUBIAIZAUTUHOMY KOAL 3’4C06aH0, U0 6 OCHO6T KOMNAPAMUEHO20 AHAAIZY Ae-
HKUMD Q0CAIOKEHHS 2eHeMUMHUX 1Ma KOHMAKMHUX 36"43K16. 31CMaGAeHH mpu-
A02ii Ecxira «Opecmes» ma pomany D. Jocmoescbkozo «3A0uum i kapa»
NpPo600UAOCS HA PI6HT 2eHeMUUHUX 36'43K16 1 0A3Y6AN0CA HA MOMY NidPO3JiAl
KOMNApamueicmuxu, SKuti 30cepedxkye 6 codi pisHOMAHIMHI eMnipudHi 00CAi-
0oKeHH s, U40 CIMOCYIOMbCs 6IAUGIS i 610HOULeHD 0KpeMuX Aimepantyp. Bussaeto
CXO0XKICMb MEOPIE Y MeMAMULHOMY, 10eUHOMY, NPOOAEMHOMY ACNEeKMAX, noUd-
cmu — Y Kanposomy; 6IOMIHHOCE §I0SHAUAEMO 6 SMANTOGAHHI 2epOis, CHIUALO-
60MY POSMATMMI, CPYKMYPHUX 0COOAUBOCTIAX.

Katouosi caoea: kommmapaTUBHUI aHAAi3; TeMa; idest; mpob.aeMa-
THUKa; JKaHp; CTPYKTypa; CTUAb.

A modern literary criticism is actively interested in comparative studies, which
studies the relationships, interactions and interactions of literatures around the world.
The term comparative studies comes from the Latin words compare, comparatio, comparativus,
which mean the action of comparison, comparative attitude and result (Nalyvayko, 2006,
p. 15). Scientific comparative studies has existed almost since the advent of literature. Even
in the classical era of ancient Greek literature, in the 6-5 centuries BC, there is a compar-
ison of literary phenomena in works of art. Thus, in Aristophanes” comedy The Frogs, a
dispute unfolds between Aeschylus and Euripides, which compares their creative posi-
tions on the fundamental question: how to portray a person by means of words — that is,
real creative programs are proposed. We also find elements of comparative studies in Aris-
totle’s famous Poetics: in the section on tragedy, there are also comparative points at the
level of comparisons between tragedy and epic, epic and history.

As a science, literary comparative studies began to take shape in the 19th century. How-
ever, literary comparative studies, as a branch of literary science, is not limited to a reflection
on comparisons made with research purposes. Its main purpose is the cognitive comprehen-
sion of “own”, “someone else’s” and general literary reality as a dynamic, internally differ-
entiated and variable in its content and boundaries of “possible community”, associated with
many relationships with other areas of literature and culture (Ulitska, 2008, p. 518).

In other words, literary comparative studies examines the participation of stylisti-
cally, linguistically, culturally and ethnically different literatures — through their connec-
tions, interactions and collective configurations — in the formation of world literature and,
on the other hand, the participation of world and regional cultures in the formation of in-
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dividual literatures, including primarily national literatures (Nalyvayko, 2006, p. 12). In
its modern form, comparative studies is primarily a science of interactions, kinship, differ-
ences and typological correspondences of literary phenomena: individual works, individ-
ual and collective literary products, genres, styles, trends, eras, themes, national literatures,
cultural and civilizational cultures and circles (Nikolenko, 2011, p. 16).

Traditionally, comparative analysis has been based on the study of genetic and
contact relationships in the literature.

Genetic connections are connections between different literary phenomena that
come from a common source, that is, phenomena related to their origin. They are studied
at the thematic (themes, plots, motives), genetic (genera, genres, genre varieties) and
mythological (components of a literary work or process) levels (Marchenko, 2005, p. 5). A
typical example of the study of genetic connections is the study of “wandering” plots, i.e.
those that arise in the mythology, folklore or literature of a particular country and spread
to other countries.

Contact links are links between writers (schools, trends, literatures) that are
documented. Their purpose is to document that a writer was aware of and influenced
by another writer; that a certain motif or hero, a feature of the genre structure of a
work or style is borrowed or introduced, inspired by the works of another writer (Na-
lyvayko, 2006, p. 15).

Unlike genetic bonds, which exist in different time planes, contact bonds mostly
unfold synchronously.

Comparative studies, as a science, is divided into three main sections, which differ
in problematics, subject and area of interest. The first section contains elements of method-
ological considerations on the topic of methods of comparison and the comparative
method, which are used for cognitive purposes. The second section focuses on a variety
of empirical studies that relate to the influences and interrelationships of individual liter-
atures. The third section deals with the theory of comparative literature, which forms a
synthetic image of literature and literary phenomena on the basis of research, conducted
using comparative and some additional methods (Ulitska, 2008, p. 520).

In our opinion, the comparison of Aeschylus’ trilogy The Oresteia and F. Dosto-
evsky’s novel Crime and Punishment should be made at the level of genetic connections
and based on the second subdivision of comparative studies, which “concentrates various
empirical studies” that “concerning influences and mutual relations of separate litera-
tures”. We mean the ancient Greek and Russian literature, the connections that come from
a common source (mythology) and are studied at the thematic (themes, motives) level.
These are multinational works, close to the theme, idea, issues, etc.

A comparative analysis of the works of these different writers reveals a holistic vi-
sion of the world literary process.

We do not know any research on the creative connections between Aeschylus and
F. Dostoevsky in modern literary studies. Therefore, the purpose of our work is an attempt
to make a comparative analysis of the works of these writers at the ideological, thematic,
genre, structural and stylistic levels.

At first glance, these works are completely different, but we find much in common
when looking closer at them.

The problem of bloodshed is the main one in Aeschylus’ trilogy The Oresteia and
F. Dostoevsky’s novel Crime and Punishment. In Aeschylus’s The Oresteia, such eternal prob-
lems are raised as the choice between duty and family feelings, the need for personal re-
sponsibility for the decision made, and the realization of the disastrous consequences of
war for both the victors and the vanquished. F. Dostoevsky’s novel Crime and Punishment
covers complex social, philosophical, ethical issues: the purpose and meaning of human
existence, the clash of ideology and life, crime and punishment, the fall of the individual
and spiritual rebirth. The leading idea of both works is not the call of people to physical
struggle and blood, but the conversion to the commandment “Thou shalt not kill!”.
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Aeschylus’ trilogy The Oresteia is in three parts and includes plays: Agamemnon, The
Libation Bearers (Those who sacrifice to the grave, or Sacrifice at the tomb), The Eumenides (Gra-
cious Ones). The Oresteia is based on the Trojan cycle of myths, in particular on the dramatic
history of the god-cursed house of the Atreides. The first play is the tragedy of murder,
the second is revenge, and the third is trial and forgiveness. The whole trilogy shows how
the divine will is manifested in the family of the criminal Atreides, the last representatives
of which were Agamemnon and Orestes.

Crime and Punishment by F. Dostoevsky consists of six parts and an epilogue. The
reader sees the scenes of the trial of Raskolnikov in two guises: moral and legal. Murder
is considered in the background, and in the foreground there is an analysis of the psycho-
logical state of the individual, the moral face of the “criminal”. The first three parts of the
novel have motives of “condemnation”, the next three — “justification”. The novel consists
of two parts, which are still defined as “for” and “against”. In each part of the work
Raskolnikov is compared with persons who shade any side of his personality.

In some comments, Crime and Punishment is called a tragedy novel, because there
are common features with this genre. In F. Dostoevsky’s version, the novel becomes a
tragedy in epic form, as well as the trilogy of Aeschylus. It seems that Dostoevsky is re-
viving the art of the ancient tragedy of Aeschylus in the form of a modern novel.

Raskolnikov’s story in our perception is a new interpretation of the Aeschylus’ tril-
ogy in the struggle against fate, although there is no evidence that F. Dostoevsky studied
the Aeschylus’ trilogy. The source of information for him was primarily the drama of the
18-19th centuries.

As for the theme, the leading theme of both works is the need to punish evil, re-
venge and evil. In the Aeschylus trilogy, the gods themselves watch closely and zealously
for Orestes to take sacred revenge on his father’s murderers. The fact is that the ancient
Greek perceived being as a cosmic harmony, truth, justice, established by the gods. To do
evil meant to break the established order. Punishment, revenge for evil, as the Greeks be-
lieved, restores the original harmony. The Greeks were also convinced that the soul of the
slain, if not avenged, would fly around the world, and cause a lot of harm to relatives who
did not take revenge for the blood, and people in general. Such a philosophy certainly en-
countered a significant obstacle. After all, he who avenges evil with violence, commits a
crime himself, creates a new evil that requires another criminal. How to stop the growth
of evil in this situation, the only way out is suffering. Therefore, in the tragedy of Aeschy-
lus, Orestes suffers, because suffering itself is the thorny path that leads a person to un-
derstanding, wisdom, and harmony.

Raskolnikov’s goal is also noble — in the long run to be useful, humiliated and dis-
advantaged. But the path to its implementation lies through crime. To kill to test yourself;
to kill to seize money, thanks to their presence to complete university studies; to kill in
order to exalt oneself, to rise above others, and then to do good.

The heroes of both works chose the wrong path to achieve the goal, so, in the end,
did not reach it, and stopped halfway. They killed, and after this cruelty they felt the bur-
den on their souls. Thus, the goal of each hero was a noble idea and a noble way of its im-
plementation.

An attention in both works is focused on the psychological state of the charac-
ters, which is a real punishment for them. The heroes do not immediately repent of
their crimes, but only over time. Raskolnikov understood the essence of his crime and
repented only in hard labor. Aeschylus also emphasizes that not all people have the
ability to attain wisdom and harmony through suffering, often, on the contrary, suf-
fering leads to harm to others.

Both works have a happy ending. The Oresteia ends with a scene of reconciliation.
Erinyes stop wanting blood after the trial of Orestes, which takes place in Athens. From
vengeful goddesses they are transformed into merciful goddesses. In F. Dostoevsky’s
novel, Raskolnikov also repented and realized the essence of the sin committed.
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Finding out the peculiarities of the style of writers allows us to determine the pe-
culiarities of the authors” worldview, the set of pictorial and expressive means and socio-
cultural conditions under the influence of which the artistic originality of each work is
formed. The author’s style is the set of features of creativity that distinguishes his works
from the works of other writers. Style is a set of artistic features of a literary work. In a
broader sense, style is also called a system of artistic means and techniques in the work of
an individual writer, a group of writers (trend or direction), the whole literary era (Halych,
& Nazarets, & Vasiliev, 2001, p. 344).

F. Dostoevsky’s style is a style in which we clearly see the author’s desire to develop
the reader’s ability to think independently. The writer does not agree, he hints, expresses
inaccurately and at the same time with some impressive sophistication makes the reader
think and draw their own conclusions. Among the classics of world literature, F. M. Dos-
toevsky deservedly holds the title of master in revealing the secrets of the human soul
and creator of artistic thought. The novel Crime and Punishment opens a new, higher stage
of Dostoevsky’s work. Here he first appeared as the creator of a fundamentally new novel
in world literature, which was called polyphonic one. All the artistic features and poetics
of the novel Crime and Punishment are a means of revealing the special spirituality of Dos-
toevsky. Working on the novel, the writer mainly sought to trace the psychological process
of the crime. That is why Crime and Punishment is considered a work in which the origi-
nality of the writer’s psychology is most clearly reflected.

Aeschylus’ trilogy The Oresteia, built with the help of ancient heroic images, cannot
but have the monumental style which is usual for Aeschylus, and the accumulation of nu-
merous horrors makes it pathetic. The style of the Aeschylus’ tragedy is closely connected
with the source of the tragedy, the cult of Dionysus, and the praise. Since the praise is
originally a cult song in honor of the god Dionysus, which had a solemn and majestic
character, the tragedy of Aeschylus close to it had a monumental style. The monumental
element in the tragedy of Aeschylus arises from the use of mythology. Aeschylus raises
issues of world historical significance: the struggle of patriarchy and matriarchy, the col-
lapse of the communal and tribal system. The mythology associated with these historical
events makes Aeschylus’ artistic style monumental.

In addition, the cult of Dionysus was full of pathos, which inevitably influenced
the style of the tragedy of Aeschylus: it is pathetic. The pathetic element of Aeschylus is
very diverse: it is generally psychological, and especially prayerful, and majestic. The
monumental and pathetic style of the Aeschylus tragedy, which had a close connection
with the cult of Dionysus, is quite peculiar to the writer. To characterize the monumental
and pathetic style, it is necessary to pay attention to the functioning of two main elements
in the general style of tragedies. This style depicted the natural foundations of life, which
were mentioned in the religion of Dionysus. Thus, in the works of Aeschylus, the monu-
mental and pathetic style demonstrates the design of the foundations of life in clear im-
ages, which can be called plastic. In the tragedies of Aeschylus there is a figurative element
of ancestral life, which can be seen in Erinyes. These are the most important forms of man-
ifestation of the main monumental and pathetic style of Aeschylus. Mythology, which
emerged on the basis of communal and tribal collectivism, could not create another style
for the tragedies of Aeschylus.

We should note the significant similarity in the psychological picture of images.
Thus, each of Dostoevsky’s heroes in Crime and Punishment can be given its own verbal de-
scription, but the most expressive is the linguistic portrait of Raskolnikov. Dostoevsky with
great skill showed the bifurcation of the personality of the protagonist of the novel, using
different stylistic devices: fragmentary language Raskolnikov, disharmony of his language
syntax, and most importantly — the contrast between external and internal form of the lan-
guage of the hero. “Laws of the fourth dimension”, where the earth’s gravity ceases to op-
erate, obeys everything in the style of the novel: portrait, landscape, place and time of
action. The writer’s special, unique rhythm fascinates the readers so much that they do not
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immediately appreciate every detail of the hero’s portrait. The methods of creating a psy-
chological image of the writer are extremely diverse. Despite the fact that Dostoevsky rarely
used the portrait, he is considered a subtle and profound master of the portrait. The writer
believed that a human is a very complex creature, and its appearance can not reflect its
essence. More important for Dostoevsky is the costume of the hero or any detail in it that
reflects the character. In the novel Crime and Punishment, the portrait serves to reveal the
essence of a hero. Thus, in describing Svidrigailov, Dostoevsky used one, at first glance,
insignificant detail: “His eyes were blue and looked cold, intent and thoughtful; lips were
scarlet. In general, he was a well-preserved man and seemed much younger than his years”
(Dostoevsky, 2009, p. 296). But thanks to this detail it is possible to present all Svidrigailov
for whom everything is indifferent and to whom everything is allowed. The eyes play an
important role in the portrait of all the protagonists of the novel; they can be used to learn
the thoughts of the characters, to reveal their secrets. It is said about Dunya’s eyes as follows:
“She looked like her brother in face, but she could even be called a beauty. Her hair was
dark blond, a little lighter than her brother’s; eyes are almost black, sparkling, proud and
at the same time sometimes, in minutes, unusually kind” (Dostoevsky, 2009, p. 252), and
we read the following about Raskolnikov’s eyes: “He was remarkably handsome, with
beautiful dark eyes, dark brown, taller than average, thin and slender, but so poorly dressed
that in such rags another person would be ashamed to go out into the street” (Dostoevsky,
2009, p. 32). Sonya “was small in stature, about eighteen years old, thin, but rather pretty
blonde, with wonderful blue eyes” (Dostoevsky, 2009, p. 231).

In The Oresteia, the image of Cassandra is decisively superior to anything that
Aeschylus could be attributed to the realm of psychological realism. The complex of Cas-
sandra’s experiences, unprecedented in its tragedy, is depicted in Aeschylus not in epic
descriptions, but in the form of a story of a herald or a transfer of feelings and moods of
the choir: “Such a time will come; the defeated city of Priam will collapse” (Davnohretska
trahediia, 2006, p. 120). They are given in themselves in all their eerie nudity and the
sharpest; one might say burning, psychologism. Aeschylus” monumental and pathetic
style reached here not only the image of individual psychology. Cassandra appears in all
the fullness of human feelings and experiences, including all the strength and weakness
of the human psyche, riot, helplessness, heroism and at the same time doom, which lost
a person a minute before her death: “They laughed at me: I saw the fire, and you think
that Troy really turned to dust” (Davnohretska trahediia, 2006, p. 125).

The language and style of the novel Crime and Punishment is natural and direct. Ac-
cording to some researchers, Dostoevsky’s language loses in picturesqueness and visual
aids. However, this is not the case, because Dostoevsky has his own, very specific, different
from other writers of the 19th century, the manner of depiction. By seemingly inconspic-
uous accelerations and decelerations, rhythm, increase and decrease of speech, pauses,
the author helps the reader to feel the invisible movement of life.

Aeschylus reveals his individuality in artistic language: he uses characteristic neol-
ogisms, colorful metaphors and descriptions. Accordingly, the language of ordinary people,
which appears in his tragedies, is everyday and understandable (Pashchenko, 1981, p. 72).

Peculiarities of F. Dostoevsky’s style are the synthesis of the novel and tragedy, the
rapid development of the plot, the polyphony of the novel, the use of confession, the portrait
description of the characters, the conciseness of the descriptions, and the deep psychologism.

Aeschylus’ style has its own features: archaic compositional writing technique;
appeal to different genres: oratorios with very spatial epic elements of drama, as well
as rhetorical recitation; coverage of the theme of destiny and the meaning of God in
people’s lives; the presence of mythological, historical, philosophical, religious and au-
tobiographical motives.

Thus, a comparative analysis of the trilogy The Oresteia by Aeschylus and the novel
Crime and Punishment by F. Dostoevsky shows that when comparing the ideological, the-
matic, problematic, structural and stylistic aspects, the works are quite similar. According
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to a certain superficial similarity of the plots, a deep knowledge of human psychology,
the inner world of the heroes and their unique individuality can be seen. The works differ
radically based on sources of information, depicting the time and place of action, stylistic
features. Despite the centuries between them, both works are relevant today, because the
problem of crime, punishment for crime does not lose its position in a society with eco-
nomic, social, political turmoil, ethnic conflicts, etc.
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COMPARATIVE ANALYSIS OF THE TRILOGY THE ORESTEIA BY AESCHYLUS

AND THE NOVEL CRIME AND PUNISHMENT BY F. DOSTOEVSKY

The article attempts to make a comparative analysis of the trilogy The Oresteia by Aeschylus and
the novel Crime and Punishment by F. Dostoevsky. It is noted that comparative studies investigates the
historical processes of differentiation and divergence, convergence and unification of literary phenomena,
and one of its tasks is the formation — against the background of existing differences and disagreements — of
a synthetic image of literature. Moreover, it integrates the knowledge gained in research about literature,
its place in culture and in this circle of civilization. Comparative analysis has been found to be based on the
study of genetic and contact relationships. The comparisons of Aeschylus’ trilogy The Oresteia and F. Dos-
toevsky’s novel Crime and Punishment were made at the level of genetic connections and were based on the
subdivision of comparative studies, which concentrates various empirical studies on the influences and re-
lationships of individual literatures. The similarity of works in thematic, ideological, problem aspects, partly
— in genre is revealed; differences are noted in the portrayal of the characters, stylistic diversity, and struc-
tural features.
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