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®OPMMU OIIO3ULIIN Y HAPATUBHIN CTPYKTYPI
POMAHY A.M. MOHTIOMEPI «<EHH I3 3EAEHUX
AAXIB»

Y emammi docaidxero pisHi popmu 0no3uii y HAPAMUEHITE CMpPYKMYpPi pomany
«Enn i3 3erenux Aaxie» (“Anne of Green Gables”, 1908) A. M. Monmzomepi. Ha
nidcmagi OpuziHAAY 1MEOpY AHZAIUCHKOI0 MOG010 OYAO 6CMAHOBACHO, U0 KAIOUOSI
onosuuii pomary (Oydenricmv — pomanmuxa, peaizis
— 0e300xkxs, Koxamws — Opyxba, XKinka — uoAo6ik (JiGUUHKA — XAOMHUK),
OUMUHHICH — JOPOCAICHIb, CUPIMCIME0 — POOUHHICHID, CAMOMHICID — NPUMETHICID,
Murocepds — Oatidyxicmov ma iH.) susHawaromv cneuudixy nepebizy ma eupiuiertsl
xydoxnix xoaisiit. Cucmema 0no3uliil, uL0 GUSLGALEMLCA HA PIGHI meM | MOMUGIS,
croxemy, CMuAlo, cnpuse 6cediuHOMY 6UCSIMAEHHIO Oymms 3 Pi3HUX MOUOK 30pY
nepconaxis (Enn Ilupai, Mapirra i Memvto Kambepm, Peiiver ind mouio).
Ilepeocmucausmiys  koA0  numandb, wo OyAu mpaduyidHumu OAl  «KIHOHOI»
Aimepamypu miei 000u (6uxosants JiGHUHKU K MadymHvoi opyxutu, it At0606HI
nepexueamis, npazuernns oopyxumucs mouio), /. M. Monmzomepi 0HO6UAA Katp
poMary 6uUX06aHHs 1 30a2amuAd 1020 106010 NPodAeMamuKoro (6MAU6 Aimepamypu i
KYADMYPU HA CMAHOBAEHHA 0C00UCHOCmi, POAL Opyx0u 6 Kummi MOA000i AtOOUHL,
meopua peitmepnpemais 006KOAULULHLOT JiticHocmi K 3aci0 n0JOAAHHS 6HYMPIULHIX
KOHPATKIMIE mOouy0).

Katrouoei caosa: /Aroci Moa Mountromepi; HapaTuBHa CTPYKTypa; OIIO3MIIis;
pOMaH BIXOBaHH:; TeMa; MOTHUB; CIOJKeT; CTHAb.

Teopuicts nmuceMmenHumi JAoci Moa Montromepi (Lucy Maud Montgomery, 1874-1942)
Bigirpasa sHauHy pOAb y CTaHOBA€HHI KaHaAChKOI aiTepatypu. Pomanictuka /1. M. Monrromepi,
30KpeMa cepist TBopis 1po KuUTTA AibunHky Exn Hlupai (“Anne of Green Gables” Ta in.), 6yaa
00’€KTOM  AOCAiAKeHHsA K BITYM3HAHMX, TaK 1 3apyOiKHUX AiTepaTypO3HaBIIiB:
(M. X. Py0io,B. Knonmnepr, E. Koacon, C. E. Axonc, B. Mapuenko, E. Minnuc Ta in.).

AHaai3yioun XyA0KHIO CaAIIVHY 1 IIJOA€HHMKI KaHaAchbKol nucbMenHuii, M. X. Pybio
BiA3Haua€ HeOJHO3HA4HicTh, OaraTorpaHHicTb ocooOmcrocti /1. M. Mounrromepi: “Her books
appeared to be “simple little tales” <...>, but that was misleading: the last quarter century of
scholarly research has shown that her writing has been, in fact, a very powerful agent of social
change” (Rubio, 2010). Aocaiaauiis Haroaomnye, o pomas “Anne of Green Gables” (1908) mas
Ha MeTi IpUBepPHYTU yBary He AMIIe AUTAYOI Ta IOHAIIbKOI ayAUTOpil, ale 11 pO3KpUTH aKTyaAbHi
CyCHiABHO-ICTOPMYHI IIMTaHHs Ti€l 400M, AKi OyAmM IiKaBUMM AAs YMTadyiB Pi3HOIO BiKy Ta
conriaapHoro cratycy. “The dearest and most moving and delightful child since the immortal
Alice”, — Tak 0OxapaKTepu3yBaB TOAOBHY TepOIiHIO TBOPY aMepUKaHChKIIT TuchbMeHHNK Mapk Tsen
(Rubio, 2010).

Ha cnenudiky emorniitnux xoHnenTis y tsopyocti /1. M. MoHnTromepi y cBoiif crarTi
3pepHyau ysary B. Mapuenko ta P. Xmeapnniipknii (2018), BuAiAMBIIN Haif4aCTOTHIIIT KOHIIEITI
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emonin-onosunin (love — hatred, contempt; joy, pleasure — grief, sorrow, sadness; happiness —
unhappiness; calmness — anxiety, concern), sKki IpeAcTaBA€HO B poMaHaxX KaHaACbKOI
IICbMEHHNIII, Ta IIpoaHaAizyBasIy ixHi (poHeTdHi, MOpPOAOTiUHi, AeKCHIHI Ta CTUAICTIYHI
0co0AMBOCTL. ABTOpU MiAKpecAMAM 3HaueHHs IIOBTOpPIB, iHBepCil, OKAMYHMX KOHCTPYKIIil,
HacAigyBaHH: 3BYKiB IPUPOAY, 0Opa3HMX ITOPiBHAHD Ta iHIINX 3aCO0iB BUPa3HOCTI A4 PO3KPUTTS
BiAITOBIAHMX €MOIIIVIHMX KOHIIEIITIB.

E. Minnuc (2018) po3kpus poab aHTOHOMa3ii, mepcoHidikariii (30KpeMa sABUILL IIPUPOAIL)
y pomaHi “Anne of Green Gables”, a Tako>k 3aco0iB ITpOTIICTaBA€HHs, aHTUTE31, OKCIOMOPOHIB y
MOB/J€HHi r040BHOI repoini (“I'm glad and I'm sorry” “that pleasant ache” ta in.). Jocaigxenns
CTUAICTUYHUX 0COOAMBOCTEN OpUTiHAAY TBOpY Ta 3icTaBA€HHs JIOTO 3 pralHCbKI/IM nepeKaaiom
A. BoBueHKO 403BOANAO AiTepaTypO3HaBIieBi 3pOOUTU BUMCHOBOK IIPO TOYHICTH i AOIiABHICTDH
3aco0iB, 0OpaHIX epeKaaAadKoIo.

Bognouac pomanictuka /. M. MoHTromepi € HeAOCTaTHBO AOCAiIAXKEHOIO B acCIIeKTi
Haparoaorii. O0'e€KToM 40cAig>KeHHs B IIPOIIOHOBaHI cTatTi € poMaH “Anne of Green Gables”
(«Enn i3 3eaennx Jaxis») kaHaacpkoi mucbMenHu1li /1. M. MonTromepi, yriepiite ony0.4ikoBaHMIi
1908 poky. [Ipeamer aocaig’XeHHs — HapaTUBHaA CTPYKTypa TBOpPY. MeTa cTaTTi — 40CAigUTH
¢opmu orosuliit y HapaTUBHiN CTPyKTypi pomaHy «EnH i3 3eaennx Jaxis» /. M. MonTromepi.
3aBaaHHs CTATTIi — IIpOaHaAi3yBaTu OIO3ULI1 B poMaHi «EnH 13 3eaennx Jaxis» /1. M. Montromepi;
BU3HAYUTU (POPMMU OIO3UIIiA y TBOPI B iCTOPUKO-KYABTYPHOMY KOHTEKCTi; YCTAHOBUTHU BILAUB
OIIO3UIIIMHUX CTPYKTYp Yy Hapallil IepcoHaXKiB Ha PO3BUTOK >KaHPy POMaHy Ta <«KiHOYOI»
AiTeparypu.

I'oaoBHa repoinsa pomany “Anne of Green Gables” Enn Ilnpai Hagisena GaraToro TBOpuOIO
ysBOIO i X1cTOM A0 caoBa. [ToeTtnune cBitocipuitaaTTs ExH, 1 BMiHHS Oa4nTy Kpacy B Oy4eHHIX
pedJax CTaHOBUThL aHTUTE3y A0 OiABII IIPMU3EeMAEHOIO, IIparMaTUYHOIO CBiTOrAsA4y MeIIKaHIIiB
MmicTeuka ElBoHA4l, IO poskpuBaeThcsl B OiHapHill omosunii “romantic — unromantic
(Commonplace sensible)”. 3BepTalounch 40 TPaJUIIHIX POMaHTUIHIX OOpa3iB (Ta€MHUIMIA
2ic, M1c])1qH1 icrotu (e, AplaAM HpI/IBI/IAI/I) 00pa3y 04yXOTBOPeHOI IPUPOAN) i MOTUBIB (Bl,ﬂ,‘lyTT}I
CaMOTHOCTI, BlAqy)KeHOCTl repoini, Il IIparHeHHsA A1000Bi 11 PO3yMiHH:), a TaKOX 40 TBOPYOCTi
noetis-poManTukis (P. bpayninr, A. Tennicon, C. T. Koapiax), /1. M. MoHTroMepi migxpecaioe
YHIKa/AbHICTh BHYTPIIIIHBOIO CBITY T€pOIHi, 11 BIAKPUTICTD 40 CBITY IPUPOAU I AiTepaTypy, yMiHHs
TBOPYO OCMMCAIOBATH AIJICHICTDH i IepeTBOPIOBATH CBiT AOBKOJAa ceOe 3acob0aMm XyAO0XKHBOTO

cA0Ba.
O6pas Enn Iupai B pomani “Anne of Green Gables” Hepo3pMBHO OB sI3aHMIII i3 TEMOIO

MarigyHoro, 4apiBHOIO, HeIIOACHeHHOro. Yepe3 IIOpIiBHAHHA AIBUMHKU 3 «BECHAHKYBATOIO
JapiBHUIIEIO», sIKA 34aTHA CAOBOM «IIPUBOPOXUTIU» oTtodeHHs (“this freckled witch of a girl”;
“Matthew Cuthbert, I believe that child has bewitched you!”; “She’ll be casting a spell over me,
too”) MO>KHa 3pOOUTH BUCHOBOK, IO i3 30BHIIITHBOI TOUKM 30py (paHTasis EHH mocTae sK yapisHa
cnJa, He AOCTyIIHa 3BMYAlHMM CMEPTHUM; BOAHOYAC OOMEKeHiCThb CBiTOrasAdy OiabIocTi
MeIIKaHI1iB EffBOHAl PO3KpMBAETHCS 3a 40ITOMOTOIO 3ac0o0iB ryMopy Ta iposii: “Good Mrs. Lynde,
not being overburdened with perception, did not see this. She only perceived that Anne had made
a very thorough apology and all resentment vanished from her kindly, if somewhat officious,
heart” (Montgomery, 2008).

UYepes mosropu caosa “witch” Ta itoro noxiauux (“bewitch”, “witchery”), a Takox cais,
acoliaTMBHO IIOB sI3aHNX i3 TEMATNKOIO MiCTUYHOTO, He30arHeHHOTO (“mystery”, “spell”, “odd”),
/1. M. MoHTroMepi ak1eHTy€ 34aTHiCTh IepOiHi 3a 40IIOMOTOIO CUAM YSIBU Ta Xy40KHBOTO CA0Ba
aKTHBHO TpaHcdopMyBsaTu mpoctip goskoaa cebe: “I declare I believe Green Gables is bewitched”
(Montgomery, 2008). Ilpupogaa B xygoxxubomy cBiti pomany “Anne of Green Gables” nepiaxo
repcoHi(iKy€eThCs, OCTaoun y COpuitHATTI EHH sK IOBHOILIIHHA AiitoBa ocoba: “Do you know
what I think Mayflowers are, Marilla? I think they must be the souls of the flowers that died last
summer and this is their heaven”; “Listen to the trees talking in their sleep,” she whispered, as he
lifted her to the ground. “What nice dreams they must have!” (Montgomery, 2008).

XapakTepHIM IPUITOMOM y pOMaHi € TaKOK aHTOHOMa3is: «3BuJaliHi» (“commonplace”)
toniocu (the Avenue, Barry’s Pond) BcTynaioTs B OHO3UINIO 3 «pOMaHTUIHUMI» (“romantic”)
Tonocamy, sanosudenumMy EHH i3 aiTepaTypHux TBOpiB abo npmaymaHumm camocTiriHo (the
White Way of Delight, the Lake of Shining Waters, the Dryad’s Bubble, Lovers” Lane, Idlewild,
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Willowmere). Boanodac nmporucraBaeHHsl NUITHOMOBHUX Ha3B, AiOpaHUX repoiHelo, peaaisam
OyAeHHOTO >KUTTSI aBTOpPKa HepPigKO BUKOPMCTOBYE 3 METOIO JOCATHEHHS KOMIUHOTO e(eKTy:
“Anne was bringing the cows home from the back pasture by way of Lovers” Lane <...>repeating
aloud the battle canto from “Marmion” (Montgomery, 2008).

Bigakputicts repoini 40 CBiTy aiTepaTypw, MUCTELTBa, NPUPOAM, ii POMaHTUYHMIL
CBITOTASl4 ~ YBUPA3HIOIOTHCSA  3aco0aMM  iHTEPTeKCTyaAbHOCTI (IIPAMOIO Ta  HeIpsIMOIo
LIMTYBaHH:,aA03111, peMiHiciieH1in Ha TBopu P. bpayninra, I'. K. Angepcena, B. Illekcmipa, /.
Keppoaaa, B. Ckorra, Ax. P. Aoyeaaa ta in.). [Ipudysmmn a0 0yaunky Metpio 11 Mapiaan
Kat0Oepris, giBunaka kaxke: “Will you please call me Cordelia? <...> It's such a perfectly elegant
name. <...> When I was young I used to imagine it was Geraldine, but I like Cordelia better
now” (Montgomery, 2008). Buxopucranu: imeni Kopaeaisi, sike HaAe>XXUTh IOAOBHill repoiHi
ir'ecu B. llexkcmipa «Kopoar Aip» (1608), He € BUagKOBMM: BOHO YBUPA3HIOE MOTHB CUPIiTCTBA
I CaMOTHOCTI AMTHUHMU, HaAdideHOI BeAMKMM cepLieM i 3aaTHicTIO Ar00mTtu. BoaHowac im’s
JXepaabaiHa, Ha Halll IIOTAsl4, € aalo3i€l0 Ha Oadady OpUTAHCBKOIO IIOeTa-pOMaHTMKa
C. T. Koapigxa «Kpicrabeawr» (1797-1800), y sIKiii pO3KpMUBa€ThCA CIOXKET BUKpPaJeHH: 1 yTpaTu
piaHOIO A0MY.

3sepHenH: 40 TBOpiB B. Illekcmipa i1 C. T. Koapiaxka aoromarae po3KpUTH MOIVB
CHpITCTBa, CAMOTHOCTI, BiA4y>K€HOCTi AiBUMHKI, sIKa BTpaTnia 0aThbKiB i 3HaUHY 4aCTUHY KUTTS
IpoBeJa B CUPiTCbKOMY ITpuTyAKy. bakxanns EHH 3HalTH cipaB>XHill AiM 1 poauHy, 40 SIKOI BOHa
3MOXe «HaAexXaTu» (“belong”), € xapakTepHoI0 pucolo repoini: “Oh, it seems so wonderful that
I'm going to live with you and belong to you. I've never belonged to anybody”. Motus cupirtcrsa
PO3KPUBAETHCS TAKOXK Yepe3 3BepHeHH:S A0 AipUMYHUX TBOPiB, sAKi A400pe 3HaAM Cy4yaCHUKMU
/. M. Montromepi, nanipukaag, micensky “Nelly in the Hazel Dell” (1853): “All alone my watch
I'm keeping, / In the Hazel Dell”.

Boanouac 3acobamu ryMopy Ta ipoHil IMCbMEHHUITS YTBePAKY€E AYMKY IIPO Te, IO He CAig,
cupuiiMaTH XyJAOXKHiI TBOpM 3aHaATO cepito3Ho. Ilparnenns Enn OyTm cxoKoOl0 Ha repoiHb
yA100A€HUX TBOPiB HEPiAKO CIPMUYMHIOE KYPIO3Hi BUIIaAKH, SAK-OT emiso/ i3 modapbosaHUM
BOAOCCSIM, sIKe IOTiM goBeaocs BigpisaTtu: “This is such an unromantic affliction. The girls in books
lose their hair in fevers or sell it to get money for some good deed” (Montgomery, 2008). Omosu1rist
MIX AiTepaTypolo 11 peaabHUM KUTTSAM cAra€ KyabMiHaliil B posgiai 28 “An Unfortunate Lily
Maid”, koan OaxaHHs aiB4aT Apamartm3ysaTu 1oemy A. TeHHicoHa aeab He 3aBepIIYETHCS
TpariyHMMM HacAiAKaMI.

Ha cTuaictiranomy piBHi 3axonaeHHs EHH 2iTepaTypoio yBUPa3HIOEThCs BUKOPUCTAaHHAM
eKCIIpecUBHOI, TIrigHeceHOi Jaekcuky (“alabaster brow”, “disappointment”, “tragical”,
“scrumptious” ToIo), mosTOpiB (“scope for imagination”, “kindred spirit”), mertadop,
PUTOPMYHUX 3allUTaHb i BUTYKiB. OgHaK, I040pOCAillaBIIN, IepoiHs YCBI4OMAIOE, 110 «IINIITHI
caosa» (“big words”) — e 11e He Bce: “It’s nicer to think dear, pretty thoughts and keep them in
one’s heart, like treasures. I don’t like to have them laughed at or wondered over. And somehow
I don’t want to use big words any more. It’s almost a pity, isn’t it, now that I'm really growing big
enough to say them if I did want to” (Montgomery, 2008). Tema AopocailiaHHs i Iepexoay
MO0A0Z01 AIBUMHU 31 CBITy Mpiil y CBiT peaabHOCTi PO3KPUBAETLCs HE AUIIIe HA PiBHI MOBU, aie I
Ha piBHi Xya0:kHboTO ITpocTopy: “Yet the whole character of the room was altered. It was full of a
new vital, pulsing personality that seemed to pervade it and to be quite independent of schoolgirl
books and dresses and ribbons, and even of the cracked blue jug full of apple blossoms on the
table. It was as if all the dreams, sleeping and waking, of its vivid occupant had taken a visible
although unmaterial form and had tapestried the bare room with splendid filmy tissues of rainbow
and moonshine” (Montgomery, 2008). Tpancpopmarisa kimMHatm EHH, Tak camo K i
TpaHcdopMallisl xapakTepy caMoi AiBUMHM, € pe3yAbTaToOM IlepeAOBCiM TIAMOOKMX AYXOBHMX
3MiH — IIepeOCMICAEHHsSI «POMAaHTUYHOIO» CBIiTOTAs4y, iHTerpariii J1Oro B peaAbHMII CBIiT i
TOTOBHOCTI AiBUMHI BUPIIITYyBaTH TPYAHOIIi, IKi Y4eKalOTh Ha Hel B A0POCAOMY >KUTTi.

YTpara repoiHelo YaCcTMHI AUTSYUX i4eaaiB IPUBOAUTS Ii 40 HEBTIITHIX BUCHOBKIB: “I have
come to the conclusion that it is no use trying to be romantic in Avonlea. It was probably easy
enough in towered Camelot hundreds of years ago, but romance is not appreciated now”
(Montgomery, 2008). Boanodyac xoHcranTu B XUTTi EHH, AKi craHOBMAM HiATpyHTs 1i 0Opasy
(poauHa, Apy>k0a, HaB4aHH:, TBOPYICTB), IIje ITOCUAIOIOTLCS 11 TOTANMOAIOI0TECA. JiBunHa A04a€
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K0Ai3ii, sAKi Bigirpasaamu Ba>KAUBY poAb y I AUTAIOMY Ta ITiAAiTKOBOMY SKUTTI (30KpeMa KOHPAIKT
i3 I'iabGepTom baaittom), i 3400yBa€ mepeMory cama Hag, COOOIO, CKAaBIIM BCTYIHI icnutu 40
KopoaiBcpkoi BunTeAbchKoi ceminapii. PosyMinHs 11 migTpuMKa 3 OOKy pigHIX 40TIOMararoTh i
CTaTy CUABHIIIIOIO Ta BIIEBHEHIIIIOI Y BAaCHMUX CHAAX.

MoTtuB caMOTHOCTI, Big4y>Ke€HOCTi 11 HeIOTPiOHOCTI AIBUMHKY, KU IIOTY>KHO 3BYy4UTh Ha
II0YaTKy TBOPY, YBUPa3HIOEThCA yepe3 yseaeHns /1. M. MonTromepi reHAepHOIo acliekTy B KaHBY
pomany (omosuiii “man — woman”, “boy — girl”). Enn rocrpo mepexmsae oOypeHH:A Ta
HenpuHATTA 3 00Ky Mapiaan KarbepT, sika 30BciM He XOTida OpaTu AiBUMHKY i3 CHMPITCHKOTO
nputyaky: “You don’t want me because I'm not a boy!.. Nobody ever did want me” (Montgomery,
2008). Boanouac onosumis “boy — girl” mocnaoeTses Ha piBHI KOH(AIKTIB MK IepcoHa>kam1i,
3okpema B po3kputti aiHii Enn Ilupai — I'iabGepr baaiit, Ae aHTaroHicTM4Hi B3a€MUHU MIiX
reposiMi1 pO3KpUBAIOThC Yepe3 AMHaMiKy iHTeAeKTyaAbHOTO CyIIepHUIITBA Ta MOTUB Bpa>keHOl
rignocri. Hespaskaroum Ha Te, 1110 OCHOBY KOH(AIKTY CKAaAal0Th HeraTUBHI Ilepe>KMBaHH; repoiHi,
il B3aemuHm 3 ['iabGepToM BogHOYAC A03BOAAIOTH 1M1 11040AATH AesIKi IICMXOAOTiUHI Oap’epnu
(30Kpema B HaBYaHHI) i BUMTH Ha II1A5IX AyXOBHOIO BAOCKOHAA€HHSI.

Aocaignuira B. Knonmepr (2007) seepHyaa yBary Ha >KaHpOBi 0co0amBocti poMaHy “Anne
of Green Gables”, 30kpeMa Big3HauMBIIN ITOAIOHICTS i BigMiHHOCTI MK TBOpoM /1. M. MoHTromepi
i TpagunirtauM pomanoM suxosaHHs (Bildungsroman). Yassmmm 3a ocHOBY cioxkeT (pi3sM4HOIO Ta
IICMXOAOTIYHOIO AOpOcAimanHs 10HOI repoini, /1. M. MonTtromepi crnmpa€Tbcs Ha ycTaaeHi
eJAeMeHTH, XapaKTepHi 445 IIbOTO >KaHpy (TeMa BTpaTy, peaabHOro abo AyXOBHOIO IIOIIYKY,
MOPaAbHOTIO 3pocTaHH:). baraTto B oMy CIOXKeT 3yMOBAeHUI TPasuLi€Io (3BepTaHHs 40 MiQis,
aereHa) i coniaapHOIO atMocdeporo ao0m. Boanouac B. Knommepr Big3Haua€ HOBAaTOPCTBO
KaHaAChKOI IIMCbMEHHMNIII B PO3SKPUTTI XapaKTepy rOA0BHOI IepOiHi TBOPY Ta il ICUXOAOTIYHOIO
CTaHOBAEHHSI.

Ha nouatky tBOpY EHH Kaxke: “I don’t ever expect to be a bride myself. I'm so homely
nobody will ever want to marry me —unless it might be a foreign missionary” (Montgomery, 2008).
BigMoBAsIIOUMCh Big OKpeMHUX 3acagHMYMX KOMIIOHEHTIiB, IpUTaMaHHMX pOMaHY BMXOBaHH:I
3araJoM i «KiHOUil» AiTepaTypi Ti€i 4001 30KpeMa (HalpukAad, yCTaAeHi TeMU i MOTUBU —
BUXOBaHHS JIiBYMHKM K MailOyTHBOI ApY>XUHM, Ii AIOOOBHI IlepeXKMBaHHS, ITparHeHH:
oapyxutucs), /1. M. MonTromepi socepea>kye yBary Ha iHIINX acIIeKTaX >KUTTs repoiHi (4py>k0a,
HaBYaHH:, TBOPYICTh), SIKi XapaKTepMU3yIOTh ii OaraTuii BHYTpPIllIHil CBIiT i yTBepAXYIOTh AYMKY
IIPO CaMOLiHHICTh ocobucTocTi: “Anne of Green Gables begins by excluding marriage as future
possibility, thereby freeing Anne from the traditional love-plot for the duration of the novel”
(Knoppert, 2007).

3aMicTh A1000BHMX CTOCYHKiB aBTOPKa IiAKPeCAIO€ IANONHY APYKHIX B3aeMIH MK EHH
i Metsio, Enn i Jianoro, Enn i mani Aaaan, Exn i TiToHpKOIO J)X03edinoo. Otrxe, Tema
CIIpaB>KHbBOI APY>KOH, HOLIYKY «pigHOI Aymri» (“kindred spirit”), iHTeAeKTyaabHOTO i1 AYXOBHOTO
B3a€MOPO3YMIHH: IOCida€ ogHe i3 IleHTpaapHUX Micupb y pomani. Omnosunis “like — love”
igKpecAlO€ mparHeHHsa EHH 40 ranboxux i mupux noayTTis: “I thought you liked me, but I never
hoped you loved me. Why, Diana, I didn’t think anybody could love me” (Montgomery, 2008). Ha
ayMKy B. Knonmepr, “... the place of the traditional male-female relationship is taken by other
relationships: mother-daughter, father-daughter, teacher-student, and, most importantly, friend-
friend” (Knoppert, 2007).

Boanouac oOpas Beciaas y TBOpi HepiAKO CyIIpOBOAXKYETLCS TpariduHMMm oOpasamMu i1
MOTHBaMH, YTBOPIOIOUM OiHapHYy omosuiiiio “marriage — death”: sokpema, a4: 10HOI EHH 11e11
0o0Opa3 Billly€ pO3AyKy 3 HalKpaIllolo IOAPYIrolo, HeMMUHY4y Tyry i ckopoory: “Diana will get
married and go away and leave me” (Montgomery, 2008). HeGaskaHHsI repoini >kepTByBaTu
APY>K00I0 3apaay IPUMapPHOTO MIACTs Y 141001 yBUPa3HIOETLCS 3a A0TIOMOTOIO BCTaBHOI OIIOBiAl
PO ABOX HalKpamux Inogpyr — Kopgeairo ta /JXepaabaiHy, SAKUX pO3AydalOTh CKAaAHi
A1000BHI K0Ai3il. Onosumist “marriage — death” poskpusaeTbcsi TakoX Ha piBHI 00pasiB i
CUMBOAiB: 30KpeMa, IIig 4Jac IIOXOPOHYy MeThI0 110T0 CympOBOAXYIOTh «AyXMsHI CTapOMOAHI
KBITH, 5IKi BUCaAMAa IIje 10r0 MaTu HeBAOB31 110 CBOIM Beciaai»: “There were flowers about him —
sweet old-fashioned flowers which his mother had planted in her bridal days and for which
Matthew had always had a secret, wordless love” (Montgomery, 2008). Ayaaism >Xuttsa i
CMepTi, AI000Bi 11 pO3AYKM € XapaKTepHOIO PHCOI0 XyAO0KHbOro csity /. M. MonTtromepi.
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Poskpurrs ainii Enn Hlnpai — Metsio KatGepT cynposoaskyeTnes 6i0aiitHnMu obpasamu,
aAI03isIMM, peMiHiCLIeHIIIIMY; HEeBUITaAKOBO EHH Malike ogpa3y XapaKTepusye repos K «pigHy
aymry» (“I felt that he was a kindred spirit as soon as ever I saw him”), a il MoBaenus y
criAKyBaHHI 3 MeTpIo HacideHe peairirHoro aexcukoro (“I'll tell Marilla as soon as she comes in that
I've repented”). Matthew — im"s1 ogHOTO 3 ABaHAAIATH anlOCTOAiB, yuHiB Xpucra. Cuthbert — im’s
cepeaHpoBigyHOrOCBATOrO B AHraii ta Illoraanaii. Boanouac y pomani po3kpuBa€Thesl aHTHTe3a MK
¢popmaaizosaHoOIO peAiri€io, 3acHOBaHOIO Ha De3AyMHOMY AOTPUMaHHI IIeBHIX HOPM i puTyaais,
Ta iCTMHHOIO AYXOBHICTIO. Mapiaaa, >KaxHyBIINCh, 110 EHH HiKOAM He YMTa€ MOAUTOB, BUPIIITYE
HacTaBUTU 1I Ha IIAAX ICTMHHMUIL, O4HaK He3aDapoM BOHa YCBIAOMAIOE, IIIO IPOCTEHbKi AUTAYL
MOAUTBU 1 TPagUIIiJiHi A4S TOTO 4acy MeTOAM BUXOBaHHS He TOASTBCS AAs 11i€1 «BeCHSHKYBaTOI
gapisamiti» (“this freckled witch of a girl”). AdyxosHicts A4 EHH mos’s3aHa Hacammepes i3
TBOpuicTIO, ysiBolo (“After I get into bed I'll imagine out a real nice prayer to say always. <...>I'd just
feel a prayer”), Toai sIK AAs1 GiapIIocTi MelkaHIIiB EifBOHAI BiABigyBaTuU LIepKBY i1 IIpOKa3yBaTU
MOAUTBU € paallle 3BMYKOIO, aHi>K CcrtocoboM Biguytu cebe Oarkxyue 40 bora. Hype Oaxanusa Exn
HaBUYUTIICS ALATU «SIK IIPaBUABHO» Ta 1l TOCTPUI, HPOHUKAVBUIL PO3YM A03BOASIOTH 11 IIOMIiTUTHU
HeJ0AiK1 B peAiriiiHoMy BuxosaHHi Torovacy (“Mr Bell <...>was talking to God and he didn’t seem
to be very much interested in it, either. I think he thought God was too far off to make it worth
while”) i Buroaocutn «1ora€mHi KpUTHYHI MipKyBaHHsA» Mapiaan, sxi Ta He HaBaXKyBaJacs
paHiIe O3By4yBaTIL.

Ha miacraBi 34111CHEHOTO AOCAIAXKEHHS MU AIVIIIIAN TaKUX BUCHOBKIB.

Cioxer gopocaimannsa Enn Hlnpai posropra€rhes Ha A0KaabHOMY TAi (Y MaaeHbKOMY
KaHaACbKOMY MicTeuky EliBOHAL), aae BogHOYAC € BKAIOUEHNM /[0 IIMPOKOI KyAbTYPHO-iCTOPMYHOL
ALICHOCTI, 1110 ITPOiAIOCTPOBaHe HacaMIlepes 3acoDaMM iHTepPTeKCTyaAbHOCTI (IIpsMe 11 HellpsAMe
LMTYBaHH:, aA103il, peMiniciiennii Ha Ttsopu P. bpaywninra, I. K. Angepcena, B. Illekcrmipa,
/. Keppoaaa, B. Cxorra Ta in.). Kaouosi onosunii pomany (Oy4eHHICTh — pOMaHTHKa, peAiris —
0e300:xKs1, KOXaHH: — Apy>K0a, >KiHKa — 4010BiK (4iBUMHKa — XAOIMYNK), AMTUHHICTb — 40POCAICTB,
CUPITCTBO — POAVHHICTB, CAMOTHICTb — IIPUYETHICTh, MIAOCePAs — 0aliAy>KiCTh Ta iH.) BU3HAYaIOTh
cnenniky mepeOiry Ta BMPpiIlleHHSI XyAOXKHIX KOAi3ili MiX IlepcoHakamMm. Bukopmcranws
OITO3MIIiNI CTUABOBMX €J€MeHTiB, TeMaTM4YHMX i CIOXKeTHuX ¢(OpMya CIpUSIE TANOOKOMY
XYA0>KHBOMY OCMMCAEHHIO aBTOPKOIO OYTTsI repoiHi Ta pO3KPUTTIO pisHMX ToUOK 30py (Enn Inpai,
Mapiaaa i1 Metsio KatOeprt, Pertuea /ling To1io) Ha 04Hi 11 Ti cami noaii. IlepeocMucansim koao
NNTaHb, SKi OyAu TpaAULIIIHIMY A4S «KiHOYOI» AiTepaTypu Ti€l 4001 (BMXOBAaHHSI AIBUMHKH SIK
MaiiOyTHLOI APY>KMHM, 1i AI000BHI ITepe>KMBaHHs, IIparHeHHs oapyxutucs), /1. M. Monrromepi
OHOBAIOE >KaHP POMaHy BUXOBaHH: Ta 30aradye 110ro HOBOIO IIP00.AeMaTUKOIO (BIIAVB AiTepaTypu
1 KyABTypPHU Ha CTAHOBAEHHs OCODMCTOCTi, pOoAb APY>KOM B >KUTTI MOAOAOI AIOAVIHU, TBOpYa
peiHTepIIpeTaltis A0BKOAUIITHBOI AiVICHOCTI SIK 3acib 11040AaHHS BHYTPIIIHIX KOH(PAIKTIB TOIIIO).
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KATERYNA NIKOLENKO, OLGA NIKOLENKO

FORMS OF OPPOSITIONS IN THE NARRATIVE STRUCTURE OF “ANNE OF GREEN

GABLES” BY LLM. MONTGOMERY

The paper aims to explore different forms of oppositions in the narrative structure of Lucy Maud
Montgomery’s critically acclaimed novel “Anne of Green Gables”, which was first published in 1908. Because L. M.
Montgomery’s works have not been sufficiently explored in the realm of narratology, the following paper seeks to begin
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covering this gap by analysing key oppositions in “Anne of Green Gables” while also taking into consideration their
significance in terms of a broader cultural and historical context, as well as accounting for the changes introduced by
L.M. Montgomery to the genre of the novel (specifically, Bildungsroman). Having analysed the original text of the
novel, we have determined that the key oppositions in “Anne of Green Gables” (commonplace/romantic worldview,
religion/godlessness,  lovelfriendship, — woman/man  (girl/boy),  childhood/adulthood,  orphancy/family,
loneliness/belonging, mercyl/indifference, etc) play an important role in defining the conflict dynamic between
characters. By opposing stylistic elements, thematic and plot formulae, the author is able to provide an in-depth
perspective of her heroine’s experiences, as well as exploring various viewpoints (Anne Shirley, Marilla and Matthew
Cuthbert, Rachel Lynde, etc) when it comes to the same events. L.M. Montgomery has also updated the genre of
Bildungsroman by reimagining the conventional topics of “female” literature (raising girls to be future wives and
mothers, their love afflictions and desire to get married) and replacing them with new and relevant issues (the influence
of literature and culture on one’s personality, the role of friendship in a young person’s life, using creativity as a means
to reinterpret one’s surroundings and overcome inner conflict, etc).
Key words: Lucy Maud Montgomery, narrative structure, opposition, Bildungsroman, theme, motive, plot, style
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