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VK 82.091
OAbI'A HIKOAEHKO

(IToamasa)

TUITIOAOI'TSI TPOTECKHUX @OPM Y TBOPUOCTI
E.T. A. TO®MAHA V1 M. BYATAKOBA («<KPUXITKA ITAXEC
HA TTPI3BMCBKO HMHOBEP» I « COBAYE CEPILIE»)

VY cTarTi yTOUYHEHO BU3HAYEHHS IIOHATTS «IPOTECK» i JOro HPOBiAHMX O3HAK: CUHTETU3M,
LIiAiCcHICTb, PI3HOBEKTOPHICTL CMMCAIB, AMHAaMi3M, MOAEAIOBaHHs 1 KOHIIEINTyaAbHiCTb, MOeTMKa
«auBHOro». I'poTeck 3aaTeH BUABUTM IIPMXOBaHy CYTHICTh ABMILL peaAbHOI AiJICHOCTI, a TaKOX
IpoLecH AI0AChKOI IICUXiKM, CBI4OMOCTI i mmigcBigomMocTi. I'poTeck BigKpUTUIL 40 Pi3HMX CMICAIB, IO
/A03BOAsE JIOTO BUKOPMCTOBYBaTM IHMCbMEHHMKaM pi3HMX eIIOX, Hamlp:AMiB, Teuill. I'poreck -
icTopMyHa KaTeropis, fKa BMAO3MIHIOETHCS 11 HANOBHIOETLCS Pi3HUMM 3MIiCTOM, BUKOHYE pi3Hi
yHKIII 3a1€KHO Bi4 BMKANKIB Jacy.

OcobauBy yBary B CTaTTi HNPUAIA€HO POMaHTUMYHOMY i MOAEPHICTCBKOMY TIPOTeCKy, sKi
IpeacTaBAeHi B TBopuyocTi HiMenpkoro mmceMeHHNKa E. T. A. Topmana i pociitcpkoro nmcbMeHHMKa
M. byarakosa. ¥ crarTi 34ijicHeHO KOMIIapaTUBHIII aHaAi3 nosicrent «Kpuxitka [laxec Ha mpi3BICHKO
Innobep» E. T. A. Todpmana 11 «Cobaue ceprie» M. Byarakosa.

Karouoei caosa: E. T. A. Topman, M. Byazaxos, zpomeck, pomManmusm, Mo0epHisM, ZpomecKHuil
C6iM, MOMUE nepemeopea, 00pas, «06iUHUKU», HoemuKa «QUsH0Z0».

Ao XVIII cr. rporeck icHyBaB y KyaAbTypi €Bpomm mnepegoBCiM SK KaTeropis IL1aCTUIHOTO
MICTelTBa. BiH ImMMpoko 3acrocoByBaBcsl y OyaiBHMITTBI B 400y OGapoko, a Takox y XVII-XIXcc. Y
1810-x pp. E. T. A.Topman poszMaaboByBaB rpoTeckaMu gekopariii 4451 BapiaBcbkoi Mysn4HOI akageMil
i OaImTy €IMCKOIICEKOTO 3aMKy AAbTeHOYpT Herogaaik Big bambGepra, omy04ikyBaB cepilo KapuKaTyp Ha
Hamoaeona I y Apesaeni. ¥ 1820-1840-x pp. M. I'oroas po3pobass BisepyHku apabeckiB i MOpeckis 4451
CTiH i BiTpaxiB y pogosoMy MaeTKy Bacmaisni IloaTascbkoi ryOepHil, BUBYaB i mepemMaaboByBaB IPOTeCKHi
KOMIIO3MIIii y XxpamMax Pumy.

I'poreckHi ¢popmu BBIfIIIAM B XyAOXKHIO AiTepaTypy BXe B 400y CepeaHboBiuYsl, i IXHilI PO3BUTOK
HIKOAM He NpUIMHABCA. Bonm Oyam momyaspHuMm B pisHi emoxm, ocob6amso B 400y Biapoasxenms,
6apoko, IIpocsiTHNIITBa, poMaHTH3MY i1 HaBiTh peaaizmy Ta XX—XXI cc. «boxkecTBenHa komeais» JAanTte
Anir’epi, «l'apranTioa i Ilanrarpioears» @. Pabae, «Jon Kixor» M. Cepsanteca de Caasegpa, «I[Ipnuroau
Aemioeas I'yaaisepa» Ax. Cidra, «<Kurrsa i aymxn Tpicrpama Illenai, axxentasmena» /1. CrepHa Ta iH.
3aCBiAYYIOTH CMiXOBY HaIIOBHEHICTh IpOTeCKHMX (pOpM Ta IXHiiI 3B'30K i3 HAPOAHOIO KYyABTYPOIO, IIPO 110
mucas me M. baxrin [1]. BiamosiaHo 40 BUKAMKIB Yacy IpOTeCcK BUKOHYBaB pi3Hi (PYHKIIIl: XpUCTIHCHKO-
IIPOCBITHUIIBKY, COIIiaAbHO-KPUTUYHY, IIOAITUYHY TOIIO.

SIK KaTeropisl ecreTMKu TIpOTecK cTaB O0’'€KTOM TIAMOOKOIO BMBYEHHs Y IIpalisiX HiMEITbKIUX
Pinocodis i mucpmennnkis Hanpukinni XVIII ct. ¥ poboti «ApaekiH, abo 3axmcT rpoTeCKHO-KOMITHOTO»
(1761) IO. Mesep BUsBUB TaKi 0COOAMBOCTI TPOTECKY, AK XMMEPHiCTb, IOPYIIIEHHs MPOMOPLIili i cMiXoBUIt
noyatok [22]. K. @. ®aporeas mmcas Ipo Te, IO IPOTECK SABASIE COOOIO MeXKOBe SBUINe MiXK KOMIiUYHUM i
tpariunum [19]. V1. B.Tere y napuci «IIpo apaGeckm» (1789) He po3pisHsB NOHATTs «apabeck» i
«TPOTECK», ale PO3TAsAaB IX 5K A€IlIO «AUBHE», «BUKPUBAEHEe», «HeIIpUpoAHe» [3].

Himenpki poMaHTUKM (€HCHKMIA TYPTOK) 3pO0OMAM 3HAUHMIT BHECOK Y BUBYEHH: IIPUPOAU TPOTECKY.
3acaam Teopil pOMaHTUYHOIO rpoTecKy 3akaageni @. IllaereaeM (xoda BiH TaKOXX He PO3Pi3HSAB IOHATTS
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«IPOTeCK», «apabeck», «Mopeck»). ¥ mpari «Posmosa mpo noesio» (1800) @. Illaereasr BU3HAYMB IPOTECK
SIK XUMepHe IIepelAeTiHHA pi3HOMaHITHUX €/JeMEeHTiB AiliCHOCTi, BHACAi4OK dYOro BigOyBa€ThCs
MOpYIIeHHs 3BUYHOI cBiToOygo0Bu. P.Illzereap Biag3Haums Taki 0cobAMBOCTI rporeckHuMXx QOpM, K
«BiABHY (paHTaCTUUHICTL 00Opa3iB» i «3MiHy eHTysia3My 11 iponii». I'poreck, Ha J1OTO IIepeKOHaHH:, €
BTiA€HHSIM «MiCTUMYHOIO», «BIABHOIO ITepeAdyTTsl Oe3KiHeYHOCTi», «AuBaliTBa i AMHaMi3My cBiTy» [15].
e oamn Bakausuii BucHOBOK . IIlaereas moasra€ B TOMy, IO BiH IO€AHAB IOHATTS <«KaHp» i
«rpoteck». Y mpani «/JAuctu mpo poman» (1801) ywmimieHo xapaKTepuUCTMKy pPOMaHy fAK «3iOpaHHT
apabecok» I10e3ii 11 IIpo3y, peaabHOCTI 11 aHTasil.

Beanxuit BHecoK y po3po0aeHHs Teopii pOMaHTUMYHOTO IpOTecKy 3podnuan TakoxX A. B. lllaerean
(«/lexnii mpo gpamartmyHe MmucTenTBo», 1809-1811), ®.Illeasinr y aekmisx i3 ¢iaocodii MmcrerTsa
(mowatox 1800-x pp.), I. Kant («Kpurtuka saartHocti 40 cyaxenss», 1790), JKan Iloap («ITiaroroua
IIIKOAa ecTeTuKM», 1804) Tomo. ¥ ixHix mpaijax OyAu BM3HaueHi TaKi O3HaKM TPOTECKY, AK «HUIITiBHMUIA
rymop» (Kan Iloas), «siapHa xpaca» (I. KaHr), BHyTpimmHili 3B's130K KOMIYHOTO i TpariqyHOTO
(A. B. llaereas, ®. leaainr).

Y XIX cr. ¢izocodpu i1 HayKOBIi 3aMUCAMAUCI Haj, THM, a YA MA€ SKUICh IIPUXOBAHUI CMICA
IO€/HaHH: HEeIIOEAHYBaHOIO B TpoTecKax (UM TO MopeckaxX, apabeckax)? OAHi BBaXkaal, IO I'POTeCK €
«0e33MicTOBHOIO POPMOIO», «Oe33MiCTOBHIM BUKPUBAEHHAM CBiTy» (P. T. ®imep, ®@. Act), a inmi — mo
TpOTeCK SBASE€ COOOIO «iHIMMII CBiT» abo «IpUXOBaHUII cMuca peaabHoro csity» (@.Illaereas,
A. Illonrenrayep 1a iH.).

I'. Illneeranc y poboti «lcTopis rporeckHoi catupm» (1894) poszMexysaB IOHATTS «TPOTECK»,
«apabeck» i «MOpeck», BU3HAUMBIIN KAIOYOBY O3HAKy I'POTECKY — CUHTe3 caTupH 11 (paHTaCTUKIA.

¥ XX cr. npobaeMaMu TpoTecKy HalibiAbllle 3aiiMaAncs HiMeIbKi AOCAIAHMKHY, cepes AKUX BapTo
ocobauBo BigsHaunTu B. Kaitzepa. Y miparti «'poreck. Moro craHOBAeHHs B XMBOIINCI it 11oe3ii» (1957) Bin
BUOKPEeMMB fK HaifOiAbII sCKpaBMil TPOTECK POMAHTHKIB i MOAepHIcTiB, yBaxkaiody, IO peaaizmy
rporeck He npurtamanHui [20; 21]. Is HuM He moroamscs pocilicbkuit ydenuit IO.Mann, xotpuii
OOIPYHTYBaB TEpPMiH «peaAiCTUIHNI IPOTeck» y mpati «IIpo rpoteck y aitepatypi» (1966) [9].

IMle B 1920-x pp. ¢opmaaictu, soxpema b. Eiixenbaym y crarri «fk 3pobaenHa «Illuuean»
M. Toroas», BUCyHyAU Te3y IpO HeODOB A3KOBiCTh (PaHTACTMKU B MeXKaX IpOTecKy, 00 AaAsd HBOTO
AOCTaTHLO «3CYBYy IAOIIMH» AIJICHOCTI, II€pETBOPEHHS PeaAbHOCTi, «IepeMillleHHs IIAaHiB» AAsl
CTBOPEHHSI HOBOTO (IPOTE€CKHOTIO) CBiTy, ale IIpU TOMY «PeaAbHiCTh 3aAUIIAEThC peaabHOIO» [16].

M. baxtin y 3HameHutiit Mmonorpadii «Tsopuicte @. Pab.ae 11 HapoAHa KyAbTypa cepesHbOBIUYsI i1
Penecancy» (1965) poskpus crenudiky cepesHbOBIYHOIO Ta PEHECAHCHOIO IPOTECKY €IloX: 3B's30K i3
HapOAHOIO KyAbTYpOIO, BCEHapOAHUII XapakTep, iges €AHOCTi Ii HeBMdIepHHOCTI OyTTs, yHiBepcaaiswm,
KpeaTuBHa cBODOOJa, irpoBuii II09aTOK, BecerepeMaraapHuii cMix [1].

Y pomanTiuHOMY TpoTecKy M. baxTiH Bu3HauMB Taki KOHCTUTYTMBHI O3HaKM: KaMEpPHUI KapHaBaa
(«mepe>xuBaeMblil B OAMHOYKY C OCTPBIM OCO3HaHMEM OTheAMHEHHOCTI»); peAyKllis cMiXy i3 rymMopy B
ipoHiI0 Ta capKasM; 3MiHa KapTMHMU CBiTy — CBIT CTa€ 4Yy>KMM 1 CTpalllHUM AAs AIOAVIHY; YTiAeHH:
TAEMHUYOCTI CBITYy Ta BHYTPIIIHBOTO >KUTTS OcoOucrocTi. JOCAigHMK BMOKpEMUB IIPOBigHI MOTUBU
HIMeI[bKOrO pOMaHTU3MYy, IIOB sA3aHi 3 TpOTecKHIMMU (popMaMu: 6OXeBiaas, MacKy, MapiOHeTKN (ASLABKIA)
Ta i Tpareaii. Criocrepe>keHHsI Ha4 IIpUPOAOIO rpotecky M. baxtin noran6us y crarti «Pabae i I'oroap»
(1940, 1970).

Y 1969 p. 6yau omnyOaikosaHi HiMenpkoi0 MoBoIO mpani M. baxrina «['poTteckHnit obpas Tiaa» i
«Teopis rporecky Boapgranra Kaitsepa» [18; 19], ki craau HOBUM KPOKOM y TEOPETUYHOMY OCMMCACHHI
po0.4eM rpoTecKy.

Hespasxaroun Ha 3HauHy KiabKicTh mpanp, mo 3'ssuamca y XX — Ha modatky XXI cr.
(®. Aoppenmart, @.Taita, M. Kypric, b.TtonTep, A. Xaiasik, . 3ynaeaosmy, . Hikoaaes,
O. llanomuukosa, T. Ao6umosa, O. dexxypos Ta iH.), @BOAIOIis IPOTECKHIX (POPM Ta B3a€MOAisS Mix
HVMM He 4acTo IIpuBepTaAM yBary AOCAiAHUKIB.

IImTanHsA BU3HAYEHH: TPOTECKY Ta JIOr0 KAIOUOBMX O3HAK i (PYHKIIi TeXK 40 CbOTOAHI € BIAKPUTOIO
1po61eMoIo AitepaTyposHaBcTBa. Lle 00ymoBaAIO€ akrTyaapHicTh Hammoi crarri. Mera posBigku —
YTOUHUTY IIOHSTTSI «IPOTECK», JIOTO KOHCTUTYTUBHI O3HaK!M, CEMaHTUKO-QYHKITIOHaABHUI 3MICT B €I1OXY
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poMaHTU3My i1 ModepHismy; Ha npmkaadi Tsopis E.T. A.Topmana «Kpuxitka llaxec Ha Hpi3BUCHKO
Lnnobep» i M. byaraxosa «Cobade cepiie» I1OKa3aTu OpraHigyHNII 38’ 30K MK (pOpMaMy POMaHTUYHOTO
1 MOAE@PHICTCHKOTIO IPOTECKY; PO3KPUTH TPaAuIlil i HOBATOPCTBO MUTIIIB y Taay3i TPOTECKY.

Mmn BMXoAMMO 3 TOTO, IO I'POTeCK — Ile IPUMHIMUI XyAO>KHbBOI TUINi3allil, 110 IPYHTYETbCA Ha
MO€AHAHHI Pi3HOPIAHMX eAeMeHTIB Yy €AUHY XYA0KHIO ITidicTh abo po3KaAajaHH: IX, IO IPUBOAUTDL A0
YTBOPEHH:I HOBUX €CTeTUYHMX CTPYKTYP, AKi BUSABASIOTh IIPUXOBaHy CYTHICTb ITOAIM 1 ABMII.

IlonATTSA «TpOTECK», Ha HaIly AYMKY, AOIIiAbHO BMKOPMCTOBYBaTM B Pi3HMX 3HaueHHsX: 1) Ak
HPUIIOM Y XYAOKHBOMY TEKCTi («BKpaIlA€HHsA» OKPEeMMX TI'POTECKHMX 00OpasiB, CIOXKETHMX CUTyaIiil
TOIIO); 2) sIK crocib opraHisallii TeKCTy fAK XyAOXKHBOIO Iiidoro. I B mepmiomy, i B AgpyroMy BuUITagKax
TPOTeCK € IIPMHITNIIOM XYAO0KHBOI THIIi3alii — yTideHHs 3aco0aMy MUCTeNTBa 3araAbHOTO B KOHKPeTHIX
oOpaszax i popmax, BUABAEHHs 3aTaAbHOTO B KOHKPETHOMY.

I'poTeck sK o€ AHAHHS HETIOEAHYBAaHOTO ab0 po3KAaJ 11iaiCHOTO (3Bigcy — HaAiA€HHS KOMIIOHEHTIB
HellpUTaMaHHNMMM iM O3HaKaMl, BiAbHe CyMiIlleHHsI KOMIIOHEHTIB i 03HaK) MO>Xe BUSBASTUCA Ha Pi3HUX
PIBHAX CTPYKTypPU XyAOXKHBOTO TeKCTy: iMarorivHoMy (IO€AHaHHs B OAHOMY XyJAOXKHBLOMY oOOpasi
pI3HOPiAHMX eJeMeHTiB, BAaCTMBOCTe}I, O3HaK, (PYHKII} TOIIO); CIO’KeTHO-KOMIIO3UIIINTHOMY (3CYB
IAaHiB, CTPiMKi CIOJKeTHiI IOBOPOTM, HEMOTMBOBAHI KOAi3il, KOHTPACT, MOPYIIEeHHs CIOXKEeTy BCTaBKaMI,
BiAzcTymmaMy, 3aMOBUyBaHH:AMM, IlepepBaMM Ta iH.); TeMaTUMYHO-MOTMBHOMY (KOHIIeHTpaIlis
(axTyaaizariiss) meBHUX TeM i MOTUBiB A4OBKOJAa I'POTECKHUX YTBOPEHB); IIPOCTOPOBOMY (3By>KeHHs abo
pO3IIMpPEHHs IIPOCTOPY, 3CyB IIPOCTOPOBMX IIAOIIVH, BidbHe IIepeMillleHHs B HIX, HeNMOBipHi
IIPOCTOPOBi  yTBOpeHH:I 1 Jedopmanii Ta iH.); TeMIopaabHOMY (IOPYIIEHHS XPOHOAOTIYHOI
MOCAiIAOBHOCTI, 3CyB 4aCOBUX I1AaHiB, CyMIIlIEHHS i pPO3K4a/, Pi3HMX 9aCOBMX ITOTOKIB, IXHE IIPUCKOPEHH:I
abo yIIOBiAbHEHH:, yBeAeHHs (PaHTACTMYHOTO (YapiBHOTO) KOMIIOHEHTA TOINO); >KaHPOBOMY (PKaHpOBa
Audysis, pO3IMKHEHHsI >XaHPOBMX KaHOHIB, IOPYIIEHHS i CyMIIleHHS >KaHPOBUX MaTpUIlh, O3HaK);
CTUABOBOMY  (BiAbHEe TIO€JHAHHS Pi3HOPIAHMX CTMABOBUX €A4€MEHTIB); MOBHOMY (IIOPYIIEHH:
CeMaHTMYHOI Ba/J€HTHOCTI CAiB, MOBHIX HOPM, MOBHA Ipa, HarpOMa/A>XeHHs IIeBHMX CA0BECHNX 3aco0iB,
OKa3ioHa/AbHI CTPYKTYpM, HEBIAIIOBiAHICTh TOHY OIIOBiAi J10TO 3MiCTy TOIIO).

XapakTepHIUMH O3HaKaMMU I'pOTecKy €: 1) cMHTeTn3M (IO€AHaHHA HeNO€AHYBaHOIO — KOMIYHOTIO i
TParivyHoro, >KaXxAMBOIO I CMIIIIHOTO, peaAbHOro ¥ ¢aHTAaCTUYHOIO, BMCOKOIO JI HUIIOIO TOIIO);
2) OiZiCHICTh (IPOTECK 3aBXAM € LiAiCHOIO I HEPO3KAa4HOIO CTPYKTYpPOIO, OKpeMi €A1eMeHTU B HbOMY
MalOTh 3HAYeHHS TiAbKM B OpraHiuHill €AHOCTi); 3) Pi3HOBEKTOPHICTb CMMCAIB («IIy4OK CMMCAIB» —
icropuuHMx, coniaapHmx, Ppia0coPChKUX, €CTETUYHNUX Ta iH.; IepeTiKaHHA CMIUCAIB, aKTyaAi3allisl IIeBHIX
3HaveHb); 4) AMHaMi3M (34aTHICTb I'POTECKHUX CTPYKTYp AO AuHaMiky, TpaHcdopwmariil, moaudikariii,
00’eAHyBaHH:, pO3KAaly, CTBOPEHHs HOBUX CTPYKTYP); 5) MOAEAIOBaHHS i KOHIIENTYaAbHICTh (IPOTeCcK
BigoOpaskae meBHy KOHIIEIIIIIO 91 MOAeAb CBiTy 11 AI0AMHM); 6) 3HAKOBICTD (IPOTeCK — 3HaK iHIIIOTO CBITY,
iHIIIOI peaAbHOCTi, MPMXOBaHOI CYTHOCTI ABMIIY); 7) ITIOETUKA «AVBHOTIO» (IPUIIOMMU OAVIBHEHH:, KapHaBad4,
anTacTuKa, rpa, yBeAeHHs Pi3HIX TOUOK 30pY, IXHE CyMIillleHHs, HalllapyBaHH: TOIIO). I'poTeck 3aaTteH
BVSIBUTH IIPMXOBaHy CyTHICTb SIBUII] peaAbHOl AIJICHOCTI, a TaKOXK ITpolLiecu AI0ACHKOI IICUXiKM, CBi40MOCTi
i migcBigomocri. I'poTeck BiAKpUTUMII A0 Pi3HMX CMMCAIB, IO AO3BOASE JOTO BUKOPUCTOBYBATHU
NMCbMEHHIKaM Pi3HMX eIloX, HalpsMiB, Tedill. I')poTeck — icTopmyHa KaTeropis, sika BUAO3MIHIOETbCS 1
HaITOBHIOETHCS Pi3HIM 3MiCTOM, BUKOHYE pi3Hi (PYHKIIII 3a1€5KHO Bij, BUKANKIB Jacy.

E. T. A.TodmaH CTOSIB Y BUTOKIB I'pOTeCKHO-(paHTaCTUYHOI Teuil B €BPOIIEICbKOMY POMaHTM3MIi. Y
JIOTO CHaAIVHI, 110 HACKpPi3h IIPOCAKHYTa I'POTECKOM, BUSIBUAMCS TaKi O3HaKM, SK iHTepec 40 COLiaabHO-
Piaocodpcpkmx i coITiaabHO-IICMXOAOTIYHMX aCIeKTiB JKUTTA AIOAMHM I AIOACTBA; KPUTMKA HeTaTUBHMX
TEeHAEHIIINl PO3BUTKY CyCIIiAbCTBa, 30KpeMa «MallMHi3amil», BiA4y>KeHHSI OCOOMCTOCTi; CTBOpPEHH:
¢JanTracmaropuuHnx (Hepigko abCypAHUX) KapTHUH, WIO BiAoOpa’kalOoThb AyXOBHi (MOpaAbHi) 3CyBU B
CYCIIABCTBI 71 y BHYTPIIIHBOMY CBiTi AIOAVIHU; BMKOPMCTaHHS HeMiMeTHYHMX 3acodiB (paHTacTMKy,
KOHTPACTY, aJeropii, rpoTecKy Ta iH.) y pO3KPUTTi A¥iCrapMOHil OyTT:I.

I'poreck E. T. A. Todpmana 3a csoiM 3micToM i PyHKIIiIMM € poMaHTUYHUM. Bin yBiOpas koHTpacTu
i1 CUMBOAIKY XPUCTUAHCBKOTO I'POTeCKy, ioro 0i0airtHmit mipoaoriam i HapogHy (HIMEIbKY) KyABTypy
(nimenrbki Miu, aerenau, kaskn). Ilogia rporecknoro csity E. T. A.T'opmana Ha iaicTepis (ayxoBHO
OOMe>KeHMX AI0Aei, sKi >KMBYTh BMHATKOBO IIparMaTMYHMMI, MaTepiaAbHUMM iHTepecamm) Ta

7
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eHTysiacTis (TBOPIIiB, HaJideHMX AYXOBHICTIO, KpeaTMBHOIO (paHTa3i€10 i 0cOOAMBUM OadeHHSIM CBiTY)
Ma€ BUTOKM B 0iOairiHOMy Mii mpo Ooporly ¢isictumasn mportu ispaiabTsan (miMm. Philister —
npeacTaBHMK pidicTUMAAH, sIKi, 3rigHO 3 Bibai€lo, nepecaigysaau €Bpeis).

Ocnosoio crBopennst rporeckHoro csitry B mnosicti E.T. A.Topmana «Kpmxitka Llaxec Ha
npissuceko Llunobep» (1818) € wapisHMIT KOMIIOHEHT, IO IIOXOAUTDH i3 yapiBHUX Ka3oK Hpo ¢eii Ta
MOIYTHIX MariB, sAKi MalOTh 34aTHICTh HajaBaTM IIpeaMeTaM i sIBMIIIaM He3BMYalHUX BAaCTUBOCTEIL.
ITouaTok HOBiCTi ITiAKOM peaAbHNI, BOHA PO3IIOYMHAETHCS 3 OMICY IIOHeBipsHb OigHOl ceasnkm Ai3n, sgKa
TePIMUTDL Pi3Hi MYKH I HeIacTsA 4epe3 3AUTOAHI, a TaKOXK depe3 Te, 11O B Hel HAPOAMBCS CUH-IIOTBOpa
ITaxec, sAKOro BOHa CKpi3hb MYCUTh TATaTM 3a CO0OI0. AJe BXe Ha IepIIMX CTOPiHKaX TBOPY
BUKOPMCTOBYEThCSI Ka3Kosa (aHTacTuka. Bumagkoso Aisy i3 Ilaxecom mnobGaumaa gobpa ¢es
PoxabeanBepae, sika BupillMda BUIIPABUTU IIPUPOAHY HecHpaseAausicts i nHaropoamtm Ilaxeca
yapiBHMM dapoM. BiaTroai Bci cipuitMaan norsopHoro llaxeca sa KpaceHs 11 IpUIMCyBaAu JIOMY BCi
HalKpallll pucy, BUMHKYU Ta ycmixu iHmmx aogeri. I[Ipuriom kaskosoi ¢anractuku (BrpydaHHs el y
3eMHUI CBiT) ITOE€AHYETHCS i3 TPOTECKHUM IIPUIIOMOM MEeTOHIiMii, KOAM MO3UTUBHI SIKOCTi i 3400yTKU
inmmx npunucysaan Laxecy.

ITousapa LlnnoGep — me rporeckHmii 0b6pa3 AyXOBHOI OOMEXXEeHOCTi, aMOpaAbHOCTI, HaxaOCTBa,
6pyTraannocTi. et rpoTeckHnit 06pas BUABASE 34aTHICTh 40 AMHAMIKM: Y IIpOIIeci pO3BUTKY CIOXKeTy BiH
CTa€ Ie ripimmM i MopaapHO noTtBopHimuM. llaxec, sikoro (mricas BrpydaHHs ¢el y M10ro 404110) CTaAu
maHoOAMBO HasusaTu LluHOOep, mBMAKO MigHIMAE€TBCA CXOAMHKaMM Kap'epu. Bin nidoro me BMmie
poOuTy, BiH He TiABKM IIOTBOPHMUII 30BHi, ase ¥I OpyTaAbHMII, AYXOBHO OOMEXeHWI, aMOpaAbHMUII i
3yxBaaAuii, ade 9apu el MprHecAN JIOMY BUCOKI ITocaau (BiH cTaB HaBiTh IepIInM MiHiCTpoM) i Big3HaKM
— Op4eH 3040TUCTO-TIAAMUCTOTO Turpa, a BOAHOYAC — 3aXOILAeHHs AI0Ael, 1110 OyAu HibM 3acainaeHi it He
Gaunan crpaB>KHBOI BHYTpilHbOI cyTHOCTI [axeca. ITig sriansom yap LlnHoOpa mepeOyBaloTh He TiABKIU
IpasuTeAi Ta IXHE OTOYEHHs, a if mpekpacHa Kanguaa (sxy mmpo koxae cryaeHnt baavrasap) ra ii 6aThko
— npogecop yHiBepcutery Mom TepriH, sAxuit i3 pagicTio Bizga€ AOHBKY 3aMiX 3a «HaA3BMYAIHO
004apoOBaHOTO 11 TA4aHOBUTOTO IOHAKa».

Kpim rporeckHorO nipuriomMy 4apiBHOro ta rporeckHoro obpasy Llaxeca, y osicri E. T. A. 'opmana
3HaXOAVMO V1 TPOTECKHMII CBIT — 300pakeHHs1 ¢aHTacTMYHOI Aep>kasu Keperec, y skiit 3mimeni Bci
MIOHATTSI IIPO A400po i 340, MOpaAbHe 11 aMOpa/bHe, CIIPaBXHE i1 BuKpusaeHe. Iloail BigbysaioTbest y
BUTajaHOMY aBTOpoM KHA3iBCTBI Kepemec, ae mpapasts xmasi Ilaguyriit i bapcanyd. Posmopigau
IepepuBa€ MOBICTyBaHH: IIPO TeIlepilllHE OIMcaMy MUHYAMX YaciB, PO Te, SK AI0AY XKMAM paHillle i 1110
CTaA0csI BHACAIAOK pedopMu ocBiTH, 3arpoBadkeHol kHs3eM IladryTieMm i itoro Minictpom AHgpecowm,
KOAMIIHIM KamepauHepoM. OcBiTOI0 BOHU Ha3MBaAU IIOCUAEHHS CYBOPUX IOPSIAKIB y Aep>KaBi, 00poTLOy
i3 HeOe3NeyHNMM HacCTPOSIMM, BiABHOAYMCTBOM Ta KUTEASMM, IIOTASIAM SAKUX CyIlepedman Aep KaBHil
MammHi. [lepecaigysanb 3asHaBaan el Ta iHIII ITepcoHaXi, IO BTiAIOBaAM CBOOOAY AYMKM J YIMHKIB.
®es1 Poxxabeanbepae Texx Oyaa cepeg THUX, KOTO IlepecaigyBaan, IIpOTe BOHA 3MOTJAa BVDKMUTU Y CBiTi
HaCUABCTBA i AYXOBHMX OOMe>KeHb, Xo4a J1 oceamaacs B MIPUTYAKY Ta 3MiHMAa cBoe€ iM’s Ha Poxxa-T'oxa-
3eaenasa, a notim — Ha Poxxa-T'oxxa. OgHak BoHa He HepecTada TBOPUTU 400po 1 pi3Hi AMBa CHAOIO CBOET
200poi ¢anrasii. IIpoTe HaBiTh 1i dYyseca He MOTAM 3MiHUTH yCTaleHi HOPSIAKMU B Aep>KaBi, Ae Ha ITocagu
Mpu3HaYaAMCsa 30BCiM He Ti, XTO Ha HUX 3aCAYTOBYBaB, e He IliHyBaAl YeCHY IIpallio, MIUCTEIITBO, BiAbHY
AYMKY.

B oOpasax npasuteais Kepernecy nmigaaHo KpUTHIIL Aep>KaBHY MallNHY, sIKa CAyTye€ He HapOJAOBi, a
Auire ocobuctuMm iHTepecam BoaogapiB. A kuasiscrso Kepemec mocrae sk oOpas abcypaHoro
CyCIIiabCTBa, B SKOMY 3MillleHi Bci ITIHHOCTI 1 IpiopuTeTH, Ae aHOMa/AbHe BUAAETHCSA 3a HOpMaAbHe.
Hesumnaakoso y 1moBicTi 3By4aTh BiAIIOBiAHI CA0OBa 11 BUPa3U: «XA0APHUUINEO», «APEULm», «i CIiHu MaAtomb
8yxa», «maemuuii» (paalisd, eKCIeAUTOp), «KOHPicKysamu», «nidpi3amu KpuAd», «EuzHaAmu» TOLIO.
ATMmocdepa nepecaigyBaHHsl, IigCAyXOByBaHH:I, IligaabysuuiiTsa nanye y Kepeneci. baabrasap mocriiino
sanuTye cebe, uM Iie BiH 300KeBO.iB, uM 300Ke€BOAiA0 Bce CyCIiABCTBO AOBKOJAAa. Y CBiTi, 4e IaHye
HaCUABCTBO i MparMaTUYHMUII PO3PaxyHOK, 3HEIiHIOIOThCs MOpPaAb, MUCTEIITBO, AI0ASAHICTD. [TnchMeHHNK
BUKpPUBAE ColliaabHNIit abcypy 3aco0aMy KOMIJHOTO, cepe/, SIKMX Ba>KAMBY POAb Bijirpae rporeck.
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E.T. A.Topman BigTBOpUB CBiT (igicTepiB, Ae AI0AM HparHyTh IPOINeil i BUCOKMX IIOCaj He
3aBASKM OCOOMCTUM 34i0HOCTSIM i IIpaleA100HOCTI, a 3aBAsAKM HaOAVDKeHHIO 40 BAajapis. Llaxec poOutn
CTpiMKy Kap’€py Aullle 3 40IIOMOTOIO TPhOX 30A0TUX BOAOCKIB, IKMMU Hagianaa ioro ¢es Poxxa-T'oxa.
ITpodecop Mom Tepmin criogiBaerses uepes 1ma06 cBoei Aouky i3 Llaxecom tex oOiNHATM BUTigHY
rocaay ¥ nmokparuty ¢pinancose cranosuine. Hasite matu Iaxeca, ceasnka /lisa, mparse sapoOuTtu xoda
6 Tpoxu rporeit Ha CBOEMY CMHOBI-TIOTBOPi: KOoAN BiH OyB >XMBUIL, BOHA XeOpaKyBasa, yCiM ITOKa3ylodn
IIOTBOPY, a KOAM BiH IIOMep, IMpoJaBada InOyA10 Ha 11oro noxopoHax. Ka:13i Ta IXHE OTOYeHHs He 3HAIOTB,
IIIO TaKe YeCHO MpallioBaTy 3a4asl Aep>KaBl, He 40alOTh IIPO Hapod, a BCi Aep>KaBHi iHCTUTYLII 3aliHATI
a0COAIOTHO MapHUMM CIIpaBaMI, SIK-OT 3acigaHHs OpAeHChKOI KOMIcil, o B3HaYala KidbKa TVDKHIB, 5K
MoTpiOHO HOCUTHU OpAeH 30A0TUCTO-TIAAMMUCTOrO Turpa — 3i ckiabKoMa IyA3MKaMIL.

@izicTepcTBO NaHY€E He TiABKU B KHA3IBCbKOMY OTOYEHHI, a 11 IIPOHUKAE B MOAOAIKHe cepeoBuIIie.
Hanpukaag, crysent ®abian 1mmosyas csoro mpusrteast baabrasapa, IIoO TOM 3aliMaBCs BUHSITKOBO
HNpaKkTUYHMMY, KOPUCHUMM CIIpaBaM, a He BUTpadas 4ac Ha 3aHATTs Oe3i€I0 11 CIIOTAsAaHH: IIPUPOANL.
Koxanns baasrazapa 40 mpexpacHoi Kanamau ta HammcasHs BipInis Bukaukae y PabiaHa HacMiIIKm.
@abian He BipMUTH y pi3Hi AuBa, He Oa4MTh HisAKOTO ceHCy B MucTenTsi. IIpoTe 3ycTpiu i3 yapiBHUMKOM
IIpocnepom AapnaHycoM Ta IT0AaAbII Mpuroau 3 baasrasapoM repekoHaAn Oro B 3BOPOTHOMY.

Cryaent baaprazap y mosicti «Kpmxitka Ilaxec ma mpissuceko LlunoGep» yriaioe moermyse
cBiToOaueHHA. BiH Hagizenmit gapom OaumTty Te, 4oro HixTo He GaumThb. ToMmy came itoMy, TBOpUil
0COOMCTOCTI, BIAKPUBAETLCs Kpaca IIPUPOAY, BiH 4y€ il My31KY, 34aTHUIT Ha TAMOOKI IIOIYTTs i1 yTiAeHH:
npekpacHoro B MucrenTsi caosa. Ognak mosiBa Ilaxeca crae Ha 3aBaai He TiAbKM JOTO AisIABHOCTI K
IoeTa, ale i JOro IiacTio 3 KOXaHOIO. Ycmix moemm baabrasapa mpummcyiors Hikdemi LInHOGPY, a
Kananga, nepeOysatoun, K i Bci, y 3axornaenHi Big Llaxeca, Biaaae rioMmy pyKy i1 cepiie.

Azae y rporeckHo-kazkosomy cBiTi E.T. A.Todpmana Ha goromory IoeTosi i1 eHTy3iacToBi
baaprazapy mpuxoauts yapiBHa cuaa Ao6pa. Mar i gapoaiint Ilpocriep AasnaHyc BUpPIIINB AOIIOMOITHU
CTYAEHTOBI 11 BiAHOBUTU CIIpaBeAAuBicTb. Aae Aaa Toro baaprasap Mycus mnoGaumTtu i BigdyTn
BHYTpiIlIHIM 30poM TaeMHy cuay llpocriepa Asasmnanyca. ®abian Gaums y Ilpocreposi ssudyariHOro
aikaps, ase baapTaszap BipuB y HBOTO — i J10TO Bipa OyAa BuHaropogykeHa. [Ipocriep AabpiaHyc AOMOBUBCA
i3 ¢eero Poxero-T'oxero mpo Te, mo0 3Hemkoautu lluHobpa. Aasnanyc gas baasrasaposi yapiBamit
npeameT (MaJeHbKMI AOPHET), 10O TOV MIr BigHaliTM 4yapiBHi 3040Ti BOAOCHMHM Ha roaosi Llaxeca 11
BUpBaTM iX, TUM CaMMM BiAKPUBIIM BCiM JOTO CIpaBXHIO CyTHiCTh. baabTasap 5K KasKOBUII repou
BIMHAropoA>XXy€ThCs YapiBHMKOM 3a CBOE€ BipHe KOXaHH:, OeTUYHMII TaAaHT i IparHeHHs OopoTtucs 3i
3a0M. Y ¢iHaai BiH nepemarae Llaxeca, oapy>xyerscs 3 Kananaomo, orpumye Big AabliaHyca IIpeKpacHUII
Ma€TOK 1 XuBe i3 APY>XKMHOIO AOBIO I IacAuBo. BiH 3aliMa€Tbcs TBOPYICTIO, a BOHa — AOMAlHIM
rocriogapctsoM i cimertaum 3aruiikoM. acausuit ¢ginaa yriaioe igeas nmucbMeHHMKa IIPO IIepeMOry
Ao0pa Hag, 310M, eHTy3iacTiB — HaZ cBiTOM (iaicTepis.

Y rporeckromy csiti E. T. A. Topmana cMmix — ITO3UTMBHMII TepoOii IOBICTi, KNI 3HIMAa€ MacKu 3
HeBuAuMoOro 341a. Koan baabsrasap BupBaBs 4yapisBHi BoaocuHM 3 roaosu Ilaxeca, Bci 3posymian, 1o BiH
HiK4eMa, i a104eit oxonus perit. Hespaskaioun Ha Te, mo LlunoOep Kpuyas mpo Te, 10 BiH MiHiCTp, HIXTO
He cayXaB IOTO, yci mpospiam it Tiabku cMmisamcs Hag 1oTsBOpolo. LluHOOep momep, fAK 3a3Hava€
pO310oBiday, «IYMOPUCTUYHOIO cMepTio». Koan 3umHmMAOCA sAKech MOBCTaHHA YU PeBOAIOLIis, pO3IIOBiB
KamepauHep, Ilaxec xoTiB cxoBaTucsa B TyaldeTi, ITOCKOB3HYBCSI i — BHaB y Cpi6H1/H71 ropmuk. Tiabkn
Ma/eHbKi TOHeHbKi HiXXKM CTMpYaan 3 IOCyauHNU. s KapTiHa TeX € IPOTeCKHOIO: 3aMiCTh IIOBa>KHOIO
MiHicTpa nepes ouMMa YMTayiB IIOCTAE LIiAKOM ITOOYTOBUIL IIpeAMeET, 3 SIKOTO CTUPYATh HiXKKHU. 3aMicTh
BICOKOTO YMHY — HiITIO.

ITosicTh crIOBHEHa SICKpaBUX CMMBOAIB, cepes, SIKUX BeAUKY pOAb BigirpaioTh pis3Hi IpegMeTn — 5K
oOyTOoBi, Tak i yapisHi. Tpu 3010Ti BOAOCKM — IJe CUMBOA HeOOMe>KeHOI BAaay, sIKa 3TyOHO BILAMBA€ Ha
CyCIiabCTBO i Ha cBigomicTp atogeii. OpgeH 3040TUCTO-TIASMUCTOTO TuUrpa — CMMBOA MapHOCAABCTBA.
CpibHMIT TOPIIMK — CMMBO.1 HiK4EMHOCTi TOTO, XTO IIpeTeHAy€ Ha BAaay ¥ OaratcTso. Mariune HaMIICTO,
sike Ilpocriep Aapnanyc nogapysas Kananai, mo0 BoHa HikoAM He gpaTyBadacs, — CUMBOA AOMaIIIHEOTO
CIIOKOIO i AIOAAHMX CTOCYHKiB. Ma/leHbKMIT AOpHEeT — CMMBOA OCOOAMBOTO BHYTpPIIIIHBOTO OadeHH:I, sKe
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Ma€ AOIOMOITU AIOAMHI PO3Mi3HATH IPUXOBaHy CyTHICTDL siui. HeGecna mysuka nmpupoau — cMBOA
MUCTEIIbKOTO IMOKAMKAaHHS.

Y pomantmunomMy rportecky E. T. A.Topmana BTizeHO igel0 cuHTe3y MUCTeLTB. 30KpeMa, Yy 10ro
IPOTeCKHUX CTPYKTypaX BMKOPMCTaHi IPMHLIMIIM MY3UYHO-TeaTpalbHOTO MMCTelTBa: KOHTpacT K
OCHOBa aHCaMOAI0 IIePCOHAKiB, IIPUHITUII BapiallilfiHOTO PO3BUTKY CIOXKeTY, OPi€HTAllisl Ha eMOLIHICTD
BISIBACHHS IIPMXOBAHOI CYyTHOCTI, Pi3HOXapaKTepHICTh cleH (po3aiaiB). Kpim Toro, rpoTeckHi crpykTypu
E. T. A.Tojpmana 3acHoBaHi Ha Bidyaaisallili oOpasiB (4eTaapHi ONNMCM 3OBHIIIHOCTI, 044Ty, iHTep e€py
TOIIO), 1110 3yMOB./€He 3aXOI/1eHHAM aBTOopa 00pa3oTBOPUYMM MUCTEIITBOM, 30KpeMa KapUKaTypoIo.

®yukuii rporecky E.T. A. [opmaHa moasAraiors y BMSBAEHHI 3ryOHOTO BIIAMBY «MalllMHi3aIlil»
CyCIIiAbCTBa Ha iHAMBiAyaAbHY Ta MacOBY CBiZOMiCTb, BiATBOPEHHI POMaHTUYHOTIO ABOCBITTS, CIIOBHEHOTO
KOHTpAcTiB i 50poTHOM He TiABKM y 30BHIIITHBOMY, @ i1 Y BHYTPillIHbOMY CBiTi IIepCOHaXiB.

Cepeg 3acois cTBopeHH: rpoTeckHmx cTpykryp y mosicti E. T. A. Topmana «Kpnxitka Ilaxec Ha
npissuceko LlnHOOGEp» A0MiHYIOTH KOHTPACT, METOHIMis, aA0Ti3M, TpasecTis, Oypaeck Toio. PaHTacTIKa
CMiAMBO BBeJeHa y CBiT HOOYTOBMII, 3BUYHMIL, BOHa pO3KpMBa€ IIpuxoBaHy cyTHicTh ssuml. Cepeg,
rporeckuux ¢opm y E. T. A.Topmana npeBasooTs «AWBHi» 00pasy, BMillleHi y 3BUYHUII CBiT; MOTVBHI
Oo>KeBiaAs, AAABPKM, TpOIIel; XPOHOTON PYyMHyBaHHA (y CBiTi pyMHYIOTBCS KOAWINHI YSIBAEHHS,
HEeHOpPMa/bHe CIPUMMAaEThCI 3a HOpPMaaAbHe); OaraTospycHa KOMIIO3UINisA (pisHi NAOMIMHY, JAe
BiAOyBalOThCA PpisHi MOAil, MiX SAKMMM BHYTPpIIlHIN 3B"5130K). I'poTeckHUM CTpyKTypaM, fAKi BTiAIOIOTH
CTpalllHe, 4y>ke, IIOTBOPHE, IIPOTHUCTOATH 00Opasu Teopuis (baabTaszap Ta ioro 4pysi), MOTUBU MUCTENITBa,
MOA0AOCTi, KOXaHHSI.

M. Byarakos y cBoix caTupn4Hmx mosictsax 1920-x pp. cnupascs Ha gocsarHeHHs E. T. A. Todpmana 11
M. T'oroas B raaysi rpoTecky. SIk Bigomo, moBicTb «Cobade cepiie» (1925) ne 6yaa HagpykoBaHa 3a XKUTTS
MNMCbMEHHNKA 1 CTala MPUYMHOIO JIOTO IIbKYBAHHS B PaAsHCHKY 400y. ¥ mosicti M. bByarakosa «Cobaue
ceple» IIPOCTEXYETbCS ABOCBITTA — IIPOTHCTaBAEHHsA CBiTy TBOPI[iB 1 HaykoBLiB (rpodecop
ITpeobpaskeHncrknit) i cBity pagsHcbkux oomsarteais (IlIBoHAep i 4aeHnm gomkomy, a Takox lllapukos,
SIKMII TIPUCTa€ A0 HUX). 3aMicTh rodmaniBcbkux ¢iaicrepis y M. Byarakosa BBeAeHO IIpeACTaBHMUKIB
PaAsHCBKOI CHUCTEMM, IO BTiAIOIOTh Oe3KyABTYp'sl, OpyTaAbHICTh, HaXaOHICTh i HecTpMMHe Oa’KaHH:
BAAAN.

Y mosicti M. byarakosa «CobGaue cepne», ak i B E.T.A.Todpmana, BMKOpMCTaHO IIPUIIOM
TpaHcopMallii Ta repeiiMeHyBaHH: epcoHaka (Laxec — LlunoGep, [llapuxk — lapukos). Tiaskn sAKIo
B E. T. A. TopMmana e gocsraerscsa Ka3koBo-4apiBHUM criocoboM, To y M. byarakosa — ¢panTacTnaHmM,
SIKIIT OIMCYETBCS SIK HayKOBO JAoBedeHuil ¢axr. OgHak CIIABHMM AAs 000X MUTIIB € IIiAKOBMUTa
iHTerparis (4 HaBiTh acUMMiAsAIis) epeTBOpeHnx nepconaxis (LInnoopa 11 [llapukosa) y peaabHMI CBiT,
SIKUI IX He TiABKU IPUIIMAE, a 1 YCiAAKO MiATPUMYE, 3a0X04y€, BUHATOPOAKYE II0Ca4aMU i 3BaHHAMIL. |
ITaxec, i IllapukoB BUABAAIOTH 34aTHICTh 40 AMHaMIKM. fIKIIJO Ha MOYaTKy IXHBOTO II€PETBOPEHH: BOHU
AuIIe CMINIHI M1 KyMeAHi y CBOIX HaMaraHHSIX AOCAITU IE€BHOIO CTaHOBMIIA B CYyCIIiABCTBi, TO y IIpolieci
€BOAIOIIil BOHM CTalOTh >KaXAMUBIIMMY, Bi4pa3AMUBIIIIMMU 11 3aTPO3ANBIIIINMI 445 CYCIIiABCTBA.

Y rporeckaux ¢opmax E.T. A.Topmana 3acTOCOBYIOTbCS POMaHTUYHI IIpuitomMu i 3acobu
(cuMBOiKa, YapiBHI IIpeaMeTH, HelIMOBipHi cuTyamnii Tomo). I'poreck M. Byarakosa mae peaaictidny
npupoay (Ha AyMky IO. ManHa, e «peaaicTiaamii rpoteck»). ¥ mosicti «Cobaue ceplie» IpOCTEXyEMO
MiHIMyM (paHTaCTMYHUX IpUITOMiB: HagizeHHs coOaku llapuka MoBaeHHAM, iepersopent: [llapuka Ha
Ilapukosa i 7ioro inrerparnis i3 cycmiabcrsoM. PaasiHcpKa aivicHicTh 300pakeHa B peaabHUX popMax,
rporeck y mosicti M. Byarakosa (axTuyHO € XyA0XXHIM KaTaai3aTOpoM BMABAEHHsS aHOMAaAbHOCTI I
abcypaHoCTi TorouacHoro XutTs. Ao peui, migzaroaosok nosicti M. byarakosa — «Hydosuuras ucmopus»
(poc.). KaiogoBuMm TyT € cA0BO «ucmopus», TOOTO aBTOP ITparHe 1oJaTy CBill BapiaHT BUKAaAy paAsSHCHKOI
icropii Ha mporuBary paasHcbko-ogininHi. CaAoBo «uydosuujHas» repeAdada€ HasBHICTD «uydosuuya» abo
«uydosuuiriozo». LT1o pynkiriio nepedupae Ha cebe Illapukos, y SIKOTO 3HaXOAATHCA YMCACHHI «ABITHIKIL.
QaHTacTMyHe ¥ >Kaxampe, BmimleHi M. Byarakosum y peaapHMII CBiT, HaJalOThb peaAbHill AiMICHOCTI
CeMaHTHUKU «CBiTy HaBUBOPIT», «CBITY Uy>KOTO i 5KaXAMBOIO».

I'poreck y mosicti «Cobaue cepiie» CIpsAMOBaHUII Ha BUSBAEHHS AYXOBHOI IIOTBOPHOCTI «HOBMX
AI04el» i «HOBOTO PaAsHCHKOIO cBiTy». IllapukoB — cMMBOA AyXOBHOI HMIIOCTI J1 IIPMUCTOCYBaHCTBa A0
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TOrOYaCHOTO CyCIIiAbCTBa, a INIApUKOBIIMHA — YTiA€HHS Aep>KaBHOI MallyHM, fKa 3HUIyBasla Bce
AIOACBKE, IPUPOAHE i TadaHOBUTE.

Caigom 3a E.T.A.Topmanom M. byarakos Hagiase€e oOpasm CBOIX €eHTy3iacTiB 0cOOAMBUM
DadyeHHsM TOTO, 110 HixTO He Oaunts. [Ipodecop ITpeobpaskeHChKIIT pO3yMi€ KaXAUBY CYTHICTh HOBOTO
«paasaHChKOTO cTBOpinHsA» (Illapukosa) i, sk baapTasap, BigHOBAIOE CIIpaBeAAUBICTh — IEPETBOPIOE JIOTO
3HOB Ha codaky. Aze skmo B E. T. A. 'odpmana Bunnkom baabTasapa BuM3Ha4a€THCS MACAMBII Ka3KOBUIL
¢inaa mosicri, To y M. Byarakosa MmomenT 3s0poTHOTO Ttepersopenns [llapuxosa na Illapuka He o3Hadae
KiHIsT abcypaHoro cBity, agxxe y IllapmkoBa 3aauImmAuch peaabHi «ABiiHMKU» — IlIBOoHaep, uaeHm
AOMKOMY Ta iHIIIi IIpeACTaBHUKHU pasSHCbKOI BAaAN.

OcobauBy poab y CTBOpPEHHI Xy/AOXKHBOTO CBiTy, SKWUII BUKPHUBA€ PajsSHCLKY CHUCTeMy, Bigirpae
MOBHUI TpoTeck. «MoBaeHHs» cobaku Illapuka («anranHsA» HaBmakm), a notiM llapukosa (crioBHeHe
PaAsSHCBKIX IITaMIIB i KaHIIeAApU3MiB) BigoOpaska€ ra1006aibHi 3CyBU He TiABKM B TaAysi MOBWU, a i1 y
AIOACBKil cBigoMOCTi TOro yacy. 3iTKHeHHs T.3B. HOPMAaJAbHOTO «TBAapPMHHOIO» IIOTASAY 3 AIOACHKMM
aHOMaJAbHMM CBiTOM TaKOK CIIPHsE CTBOPEHHIO 00pa3y paAsaHChKOTO CBiTy fK «CBiTy HaBUBOpPIT». I'poTeck
y mnosicti M. Byarakosa sacsiguye B3a€MOAiI0 peadismy it MOJepHi3My, aKkTyaaizye mpobaemu icropii,
HayKH, KyAbTYPH, AI0ACHKOI CBi4OMOCTI.

Pomantnunnii izeaa E. T. A.TodmaHna BTideHUiT y 3eMHOMY 1 Ka3KOBO-4apiBHOMY IIPOCTOpax: y
3eMHOMY cBiTi baapTasap BUHaropoA>XyeTncs IacAMBUM CIMEMHUM >XUTTSM i3 IpekpacHoio Kanaigoro i
YAI00A€HUM 3aHATTSIM — I0e3i€I0; Y Ka3KOBOMY IIPOCTOpi Mar AAbNaHyC BigJiTa€ y 4JapiBHUI CBIiT, ae
TiABKM BiH € BOAOJapeM.

Y M. ByarakoBa AyMKy IpO BiAbHUI iAeaAbHMII CBiT Ha IPOTUBAry CyCIIiABHOMY aOCypAy BTiAlO€
rpogecop ITpeoOparkeHChbKMIA, TIOTO TBOpYa AisLABHICTD — HayKa i My3MYHIIT MOTUB 3 omepu «Aiga» («K
Oepezam ceauiernnvim Hura 6 muxom cympaxe Houei...»).

Orxe, Ha miAcTaBi IIpOBE4EHOIO JOCAiA’KEeHHS MOXKHa 3pOOMTM BUCHOBOK IHIPO Te, IO
E.T. A.Topman i M. byarakos BUKOPMUCTOByBaAM TUIIOAOTIYHO MHOAIOHI OpMM IpOTecKy, sIKi MaioTh
coniaapHo-pisocopebkuit 3Mmict. AsocsitTs (Piaicrepu it enrysiactu B E. T. A. Topmana, enrysiactu 11
paasHCbKi YMHOBHUKM B M. byarakosa) Bum3Haua€ crerndiky IpOTeCKHMX cBiTiB MuTHiB. I'poreckhi
obpasu Ilaxeca i1 Ilapukosa BUSABASIOTh 34aTHICTh 40 aCUMiAALIl 3 HABKOAMIIIHIM CBITOM, IIPOXOASTH
IEeBHY €BOAIOLIIO, CTAalOuM JKaXAMUBIIIMMU 11 3arpO3AMBIIINMU A4 iHmmX. ITpupoany cripaBeaansicTs y
rpoteckHoMy cBiTi E.T. A.Topmana 11 M. byarakosa BigHOBAIOIOTL eHTy3iacTu (cTyaeHT baabrasap i
HaykoseIlb [Ipeobpakencrkuit). OgHak sKIo B rporeckHOMY cBiti E. T. A. T'opmana 40MiHYIOTH Ka3KOBO-
yapiBHi eaeMeHTH, TOo y M. byarakosa — peaaictmuni 1 ymoBHO-HayKobi. ¥ IllapmkoBa BHUABASIOTHCS
«ABIIHMKI», $Ki 3aCBig4yIOTh TOTaAbHE IIOIIMPEHH:S PaJsSHCBKOL CUCTeMM Ta Il CTadiCThb y MAacoOBiil
CBiAOMOCTI.

®igaan mosicrent «Kpmxitka Llaxec Ha mpizsBucsko LlunoGep» i «Cobaue cepre» ycaaBAIOIOTH
IepeMoTy CIIpaBe4AUBOCTi, 400pa, AI0ASHOCTI 11 TBOPUOCTi Haj, AYXOBHOIO ITOTBOPHICTIO i BAaA010. SIKII0
y E. T. A. Topmana PpiHaa MOTMBOBaHMII 3aKOHAMY YapiBHOI Ka3Ky (Mar i 4apiBHUK A/bIIaHyC AOIIOMara€
cTydeHTy baawrasaposi pasom i3 itoro agpyssamm nepemortu llaxeca), To B M. Byarakosa ¢inaa
00yMOB/€HIII A0TiKOI0 HAyKOBOTO eKCIIePUMEeHTY, SKuil, Ha 4AyMKy mpodecopa ITpeobpaskencokoro, Oys
HeBJaAUM. laes HeBAaA0TO IpOTecKHO-(aHTaCTIMIHOIO eKCIIepUMeHTY repeTsopeHH: cobakn [lapuka Ha
AI0AVMHY Oyaa CIIpOeKTOBaHa aBTOPOM Ha COIliaAbHUII eKCIIepMMEHT, sAKuil posnouascst y 1917 p. I B
LIbOMY BMABIAOCS TeHiaabHe mepegbadeHHs M. Byaraxosa, aaxke, sK aoseda icTopis, TOi TpmBaAumii
PaAsSHCHKII eKCIIepUMeHT OyB HeBAaAMNM i IPOTUIIPUPOAHIIM.
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OLHA NIKOLENKO

TYPOLOGY OF GROTESQUE FORMS IN WORKS BY E. T. A. HOFFMANN AND
M. BULGAKOV (“LITTLE ZACHES, GREAT ZINNOBER” AND “HEART OF A DOG”)

The article deals with the definition of the term “grotesque” and its main features, such as syntheticity,
integrity, dynamism, polysemy, conceptuality, and the poetics of weirdness. The grotesque reveals the inner sense of
reality, the processes of psychics, consciousness, and sub-consciousness. It is open to different meanings which have
appealed to writers of different epochs, trends, and styles. It is a historical category which changes and obtains
different meanings, reflecting time.

This article pays primary attention to the romantic and modern grotesque in works by the German writer
E. T. A. Hoffmann and the Russian writer M. Bulgakov. It compares the stories y E. T. A. Hoffmann and “Heart of a
Dog” by M. Bulgakov. These two writers use typologically familiar forms of the grotesque with deep social and
philosophical content. The characters, such as fillisters and enthusiasts in E.T. A. Hoffmann’s story and the
enthusiasts and Soviet officials in M. Bulgakov’s story represent the peculiarities of the writer’s grotesque world. The
Grotesque charaters of Zaches and Sharikov Zaches and assimilate into the world, evaluate, and become uglier and
more dangerous for others. The student Balthasar and the scholar Preobrazhenskyi bring natural justice into the
grotesque worlds of E.T.A. Hofmann and M. Bulgakov. In the grotesque world of E. T. A. Hoffmann, the elements of
fairy tale predominate, but realistic and almost scientific elements dominate in M.Bulhakov’s grotesque world. The
character Shvonder is a double character to the character Sharikov, which represents the expansion of Soviet system
and highlights its stable presence in the public mind. The endings of “Little Zaches and Great Zinnober” by
E. T. A. Hoffmann and “Heart of a Dog” by M. Bulgakov highlight the victory of justice, kindness, and creativity over
inner ugliness and power. If the end of the story by E. T. A. Hoffmann follows the format of a fairy tale when the
magician Alpanus helps the student Balthasar and his friends to defeat Zaches, the end of the story by M. Bulgakov is
very logical when professor Preobrazhenskyi explains that the scientific experiment is not successful. The idea of an
unsuccessful experiment to transform the dog Sharik into a human being reflects the social experiment of 1917.
Bugakov’s genuine prediction proved that the Soviet social experiment was unnatural and unsuccessful.

Key words: E. T. A. Hoffmann, M. Bulgakov, grotesque, romanticism, modernism, grotesque world, the motive of

transformation, image, “double character”, the poetics of weirdness.
Oaepxano 10.10.2017 p.
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YAK 821.113
TETSIHA KOHEBA, IPUHA TUMIHCBKA

(IToamasa)

ITIPOBAEMA KOH®AIKTY "I XAPAKTEPY
B APAMATYPI'I I. IFCEHA

CraTTIO NPUCBSIYEHO AOCAIAXKEHHIO 0cobAMBOCTell KOHQAIKTY i1 XapakTepy y Apamax
I'.I6cena, ockiapkmM 1Ie¥i paKypc aHaAiTMYHOI AisIABHOCTI AiTepaTypO3HaBIiB i KpMUTHUKiB
3aAMIIAETHCA AVICKYCIVIHIM.

Y craTtTi migkpecaeHo, IO OCHOBY II'€C, SIKi aHaAi3ylOThCs, CTAHOBUTb ApaMaTUYHMUIL
KOH(AIKT: y «bpanae» mepcoHak-MaKCMMaAiCT YCTyNa€ B MPOTUPIidds 3i CBITOM MiIllaHCTBa, a B
«byaisunmuomy CoabHeci» CBiTy MUCTeIITBa IIPOTUCTOITL CBiT peaabHOro >XuUtTTs. OgHOYacHO
PO3rASHYTO TeMy IIpM3HAYeHHSI OCOOMCTOCTi, sIKa TiCHO IIeperAiTa€TbhCs 3 TEMOIO MOpPaAbHOI
BiAIIOBiAaABHOCTI AI0AVHM Hepe/, iHmMMM A10abMu. Ko4isil MiXX ygadaMy TOA0BHOTO Tepos i 11oro
rmopaskaMiu, a TaKOX IPUIIOMM, IO CHPUSIOTh CTBOPEHHIO BHYTPIIIIHBOTO CBiTy IlepCOHa’Ka
(aymieBHi Ilepe>KMBaHH:A reposl, TAEMHMIIL 1 €KCKYpCcH B JIOTO MMHYAe, ICHXO/AOIiYHi 3arocTpeHi
Alazoru, cMMBOAM, MiATEKCT Ta iH.), PO3KPUBAIOTBCA Y CTATTi 3 ypaXyBaHHAM crerudikm
aHaAITMYHOL KOMITO3UIIiI gpaMm.

Karouo6i caoea: kKonHPAikm, KOAL3is, sHYymMpiuHa 0isl, XYOOXKHI NPULOM, HPOOAEMAMUKA.

I'enpik I6cen — TBOpelb ApaMu-auCKycii, Apamu igeir, TOOTO IT'€cH, 3aCHOBAHOI Ha 3iTKHEHHi ijeli,
6opoTHOi NPOTUAEXKHNMX TOUOK 30py B Tadysi Mopaai, ¢giaocodii, peairii Tomo. Xapakrep nepcoHaxy,
11oro ocobucra A04s B Takill ApaMi BUABASIOTBCS IIOBHICTIO MIANOPSIAKOBaHI KOH(AIKTY TBOPY Ta
npoOaeMaruri. Murerrs csoi gpamu repeTsopIoBaB y HaIIpy>KeHimti Amuckycii. I xoua B Hamr gac icHy10Th
HayKOBi HallpalllOBaHH: AiTepaTypO3HaBIliB i KPUTHUKiB, IIPUCBIYEHNX HOBOBBEACHHSIM IIVICbMEHHMKA B
raaysi apamaryprii (mpari B. Agmosi, 3. I'paxxaancekoi, B. borocaoscskoro, X. Xeitbepra Ta iH.), 11octae
HeoOXiAHICTh gocaianTy ocobamBocTi KOHAIKTY Ta Xapakrepy B ApaMaryprii . I0ceHa, crimpaiouncs Ha
3piay i Hi3HIO TBOPYiCTh MMCbMEHHMKA.

dizocodcrko-cumBoaiyHa BiprmosaHa Apama «bpana» (1865) HazexxmTh 3a Kaacuikalli€eio
B. AAMOHI 40 peaicTMYHOTO Iepiogy TBOPYOCTi I0cena i 3 ycCix JOro TBOpPiB BUTpMUMaAa HaI7I6iAbLHy
KiABbKiCTh BIAAHb.

«Bipmosana apama «bpana» 1modOysoBaHa KOHIIEHTpUYHO» [1, c. 76] i ckaaga€Thcs i3 I'ATH aKTiB,
sIKi HepiBHi 3a cBOIM 0OCATOM.

Ilepmi aBa aKkTM AuUIIe IIATOTOBAAIOTH OCHOBHMII KOH(AIKT TBOPY — 3iTKHEHHS CHMABHOL
0CcoDMCTOCTI i3 3alIKapy0AUM cepesOoBUIEeM. BoHM € HiIOM PO3TOPHYTOIO €KCIIO3ULIEIO, AKa 3MaAbOBYE
«KOpIiHHsI» XapakTepiB giitosux ocib. I'. Ibcen 3smaaboBye Moa040ro nacropa bpanaa (came im’st Bpana
O3Ha4Ya€ «BOTOHb»), KOTpuUit, obpapiy napadiio y HaliBigaaserimomy Kyrtouky Ilismiunoi Hopserii, ae
BiH HapoAMBCS i ge IPOMaIHyA0 JI0TO AMTHUHCTBO, i3 3amaaom 0i6aiifHOro Impopoka Beie OOpoTHOy 3a
BUCOKUI MOpaAbHMII CKAad AI0AMHU. «ByTnm cammm co0oI0, JOTpMMYBaTUCS CBOTO IIPM3HAYeHH:I», —
TaKMIi, Ha I0T0 AYMKY, TOAOBHMII 000B’s130K A10AMHN [2, c. 187].

Crniouatky bpang cTuka€eTnes 3 AyXoM KOpMCTOAIOOCTBa B 0co0i cBOET Marepi, sIKa 3apaAu Tpoleit
e 3aM0404y OAPYXYETbCs 3i crapum Oarartiem, o0 Baaal Tpoliell IiANOpsiAKyBaTH CBOI BMCOKI
ouyTTA. Y maM’ATi bpanaa-XA0Imanka HazaBXXAM 3aKapOOBYETEHC CIleHa, KOAY MaTH, IITyKalody TPOIIi Ha
CMEpPTHOMY A0>Ki 40A0BiKa, IPOKAMHAE MOKIHMKA 32 3iIICOBaHe >KUTTSL.

bpana: Ot cayyas u3 AeTCKUX AeT, —
HuuTo He BBIKKET DTOT caea,

Kak rop0, crpammt oH Ay1ry HaMm,
Kax Ha am1ie y>KacHBIN IpaM. ..
Ocennnii seuep 6514. Orery
CkonHuacs; Thl D0ABHON Ae3KaAaa,
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U a1 mpokpaacst HakoHel],

Kormy...

Ho Tyt maru 3ameaecrean,

W xeHIiHa, MeH: He BUAS,

B xamopKy Kpagyuncs Bomiaa

WU crazaa, moaorias x mocrean,

Komarscs, prrtees 6e3 KoHIa:

IToa naroaoBreM MepTBeLa

ITaker Hamaa u 3amienraaa,

Cuwnras aensru: «Maao! Maao!..» [2, c. 192-193].

Biguysaroun HaOAVIKEeHHs CMepTi, BOHA YiNAs€ThCA 3a bpaHaa sK 3a €AMHOIO CIIagKOEMIISI CBOTO
CTaTKy 1 sK 3a IlacTopa, KOTpHUil IOBMHEH JaTu ii1 BigmyIeHHs Tpixis. bpaHg BigMoBasie Martepi y
BigIyIlleHHi IpixiB, TOMy IO BOHa He IOTOAXKYE€ThCA Ha JOTO YMOBM: PO3JaTy BCe CBOE DaraTcTBoO i
HOMEepPTH Y 3AUAHSIX.

IlenTpasbHe HaBaHTa’KeHH:l IPUIAJA€ Ha OCTaHHI TpM aKkTH. «Ixnst 1obyAoBa, — sK CIpaBelAlBO
BBaXKa€ B. AaMOHI, — 3HaYHOIO MipOIO IapaJeAbHa sK 3 TOUYKM 30Dy CIOXKETHOTO PO3BUTKY, TaK i 3 TOUKU
30py PO3KPUTT: IpobaeMaTuku Tsopy» [1, c. 76]. KosxxHmit akT BiATBOPIOE OAHY i1 Ty K TparidHy Ko4isilo,
sIKa, IIpOTe, cTa€ Bce rocrpimoio. Pimenns bpanaa zaaummruca na IliBnoui Hopserii i npupedyenns Ha
cMepTh cuHa Aabpda (po3B’sI3Ka TPeThOIO akTa); cMepTh ArHec, Apy>kuHu bpanaa (po3s’s3ka 4eTBepTOro
akTa); 3armbeap camoro bpanaa B cHIroBin AasuHi (po3B’s3Ka I’ ATOTO aKTa i ApaMm B Ilia0My).

Boanouac Big akTa 40 akTa 3arOCTPIOETHCA i KOH(PAIKT IToMixK bpaHAoM i cydacHOIO aiiicHicTIO. Y
TPeThOMY aKTi, y CIleHax i3 ¢porrom (I1oaireiicbkuM YMHOBHMKOM) i sikapeM, bpaHg BuKpuBa€ ia103ii Ta
igeaam cydgacHOTO CycriabcrBa. BiH posBiHuUye KoHIemiiiio ¢orra, 3rigHoO 3 sKOIO IIPOILBiTaHHSA HapOAY
MOXAMBE AUIIE 3a yMOBHM Oro MartepiaabHoro Oaaroroayuus. Ilacrop ykasye Ha Ti Hacaigkm, sxi
MaTepiaAbHe IPOILBITaHHA Ma€ AAsl HapoAy, Xoda i po3rasja€ ix Amile B IAaHi MOpPaAbHOTO IaAiHH:A
ocoomcrocti. Ha aymxy Bpanga, B cydacHOMy CycCIiALCTBI AOMIHY€ HMBBKUI, YTUAITAPHUI «AyX
AOAVHU», a «TipCbKMIT AyX» IpUTaMaHHUII AUIIle OKPeMMUM MOMEHTaM AYIIeBHOIO «IIiAHeCceHH:»,
HasBHICTh SIKMX AO3BOASIE BCe >K MilllaHMHY BBaKaTu ceOe IIpUYETHUM A0 BuUIuUX cdep OyTTS.
[Toxpamenns marepiaabHOro 6aaronoayyuds bpana cpuiimMae auiie siK rope A4s A0Ael, ybadaroun B
HLOMY TIPYHT AAs IIOBHOI IIEPEMOTM «AyXY AOAMHI», TOOTO CUTOIO MiIlJaHCTBa, SIKe BOPOXKE BCBOMY
nigHeceHoMy. CMBoAiuHO MeTy BpaHaa MOXKHa OKpecAUTHU AK PYMHYBaHHS Pi3HMIII MiXK «40AMHOIO» i
«ropamm».

Boanouac I'. I6cen nokasye it sitknenns bpanga 3 aikapem i3 nmpotaemu rymanHocTi. Sximo ¢orr
BUCTYTIA€ SIK iA€aAbHUI IPAKTUK CY4acHOTO CyCIIiAbCTBa, TO AiKap — igeaabHuUl BUPa3HUK MOpaai IbOro
cycmiabcTBa. Sk a104mHa A00pa i cripaBeAamuBa, BiH yBaska€ 3a CBiil 0OOB'SI30K AOIlOMaraTy AIOAAM i
TypOyBaTHCsI IIPO HUX HE3aA€XKHO BiJ TOro, OTPUMYE 4l He OTPUMYE BiH 3a Ile HaropoAy. 3aHeIIOKOEHMIT
CTaHOM 3J0pOB’sl €JUMHOro cuHa Iacropa Aawsda, BiH pasuth bpaHAy HeramHO BUBE3TU AUTUHY 3
IIOXMYypOIo TIIiBHiYHOTO MicTeyka Ha miBAeHb. bpaHa BiAMOBAs€TBCA BigTKAKaTy, He Oa’kaloduu
3aanmmTy cBo€i mapadii, de BiH TiABKM IO4aB IPOOYAXXYBaTH B AyIllax AI0Aell Kary goOpa. Ilacrop
JKEpPTBYE CMHOM 3apaAM IOKAMKaHH: i 3MyIIIy€ IiTM Ha TaKy >XePTBY i CBOIO Apy>kuHy ArHec. I'. I6cen
HaaiAs€ TO3UTUBHOIO XapaKTepuCcTUKOIO Aikaps. CTaBaeHH: >K NUCbMeHHIKa 40 bpaHaa TyT noasiiiHe: 3
oaHoro 00Ky, bpaHg Bigknaae BcempolaabHy A1000B Aikapsl, a 3 iHIIOTO — BipUTh, IIJO B MalilOyTHROMY
HacTaHe IIapCTBO AI1000Bi, aze Auie IicAs TOTO, SIK IIaHyBaHHS BOAL CIIOKYTY€ TPiXU CyJacHMKIB i
HepeTBOPUTh iX y CMABHMX Ta CHpaBXHIiX Alodeil. AHTUTyMaHiCTMYHa no3ullia bpanaa i1 moswuiris
I'. I6cena He 36irafoTscs (Aikap 3MaAbOBYETHCA i3 CUMIIATIEIO IIPOTATOM YChOTO TBOPY).

Y getBepTOMYy axTi bpaH cTMKa€ThCs i3 MPaKTMKOIO Cy4acHOTO CYyCITi/bCTBa — BOHA BUKpUBa€ cebe
caMa B IIpOMOBax BCe TOTO X caMOBAoBoJeHoro ¢orra. Harbiapin xapakrepHuM i3 Ii€l TOUKU 30py €
MPOEKT CYCIiABHOI cropyam, sAKy ¢orr mnpomnonye mnodyaysatu. Ilig ogamm gaxom ¢orr mnaaHye
PO3MICTUTH AiM A5 3HeAOAEHMX, B'A3HULIO 1 324y A4 3araAbHMX 300piB Ta possar. Yci 11i «00’eKTn» €,
Ha JIOTO AYMKY, HallBa>KAMBIIIIMMUA 1 HaHeoOXiAHIIIMMI B cydqacHoMy cycmiabcTei. HaTomicts Bpana
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BUpiIIye 11obyAyBaTi HOBY IIepKBY, 4e BiabHille O rouysada cebe Ayllia AI04MHN. Y IIbOMY 30BHIIITHbOMY,
MarepiaapHOMY cITOCODi BiH yOada€ IIASX 40 IMMOAAABIIOIO IOAOAAHHS BOPOXKMX CIA, TOOTO HIAAX AO
BEAMKOTIO i ITigHeCceHOoTo.

Kpuruka cydacHoI AiliCHOCTI B 4eTBepTOMY aKTi, sIK 3a3HadyaAocs BUIIle, IOEAHYETHC i3 TparisMoM
B ocoOucTiit 40ai bpanaa — 1oro cus, Aapd, yXe moMmep, He BUTPMMABIIN CyBOPMX YMOB >KUTTS B
MOpoli Tip, a caMOBiggaHa ATHec, He TIepeHicIIM Topsl, HAIPUKIHII aKkTa TaKOX IlepeAdyBa€ HEMUHYJY
CMepTh.

Y m’atomy akTi bpang ctuxaeTtnses 3 gepkasoio. LI TeMa IIMPOKO pO3ropTa€eThes y ClieHi 3ycTpidi
bpangaa i mpobcra (cTapIroro nacropa), SIKuii oiHO Npuodys 3 opAeHOM A5 bpaHaa Ha BiAKpUTTsI HOBOL
uepksu. ITpober mpononye nacropy B3sATH Ha ceOe Micilo BuxoBaTeAs Cyd4acHOI AI0AMHU. /s Kpaloro
PpO3yMiHH: I1i€i Micii BiH IIpOBOAMTb aHAAOriI0 MiXX CydacCHMM CyCHiAbCTBOM, Cy4acCHOIO AIOAMHOIO, SAKY
BIXOBY€ Ile CyCIiABCTBO, Ta KallpaaoM, sIKMII HaBya€ MapIIMpyBaTH B TakT CBOIX coadaTt. bpaHg, ne
OasKaroun posrasigaT AI0AeN «y 1iA0My», BiIAMOBASIETLCS Bid TaKOI IIPOIO3NIII Ta HAaTOPOAH, SIKOIO J10TO
HaMaraaucs KynuTtu. BiH He xoue OyTM IPOBIJHMKOM JAep>kKaBHOI MOAITMKM, MeTa sKOI IIOASTa€ B
3He0CcO00AIOBaHHI AI0AMHN. BpaHa BiAMOBASETBCSA OCBAYYBaTH HOBY IIePKBY, SKy IIJOMHO ITOOyAyBas.
Llepxsa 1141 11010 B>Xe He 3a40BOABHSIE, SIK HEe 3a40BOABHSIE i peAiris, MiglopsaAKOBaHa Aep>KaBi.

Y sxutTi bpanaa HacTtae repe1OMHMIT MOMeHT. BiH 3 0OypeHHsAM BUABASE, IO CBOIM ITacCTOPCHKUM
C/10BOM CAYKUB 0€34yXOBHOMY CYyCIIiABCTBY. 3aMiCTh TOTO, 10O BiAKPUTU ABepi IIepKBM i pO3HoOdYaTu
cBATO, bpany 3BepTa€ThCs 40 HYKAEHHUX CeASH i3 3aKAMKOM 3aAMIIUTHU CBIiT OyAeHHOCTi Ta 3AMAHIB i
BUPYIINUTH 40 iA€aAbHOTO CBiTy, CBiTY, 4e Oy4e IaHyBaTU AyX IIiABHOCTI.

/losynr bpanga «Yce — aGo nigoro» [2, c. 203] 3asnae y ¢iHaai gpamMaTMyHOTO TBOPY I€PEBipKI.
3aAUIIUBIIN MiCTEYKO Ta II€PKBY, CeASHU ITiJ, KePiBHUIITBOM CBOTO AyXOBHOTO HacCTaBHMKa IPAMYIOTH Y
TrOpM Ha3yCTpid He3HAHOMY IOABUTY, IIOO AOCATTU CBOTO HOBOTO igeaay. Ilacrop mpie mpo maianmi
IIePeBOPOT, KU 3MiHUTD JKATTS IIPUXO>KaH i ITIOBepHe IM yTpadeHy YMCTOTY i LiAbHICTh. 3BePTAIOYNCh
A0 HapoJ4y, BiH TOBOPUTb:

Uepes ropsl Beeli TOAIIOIO

MBpl1, KaK BUXpPb, IPOIiAeM II0 Kpaio,

Ay TeHeTa paspuias, Ouniias, BO3BbIIIAs,
Ucrpebasia crapriii xpaM —

APpOoOHOCTS, TYIIOCTD, A€Hb, KOBApPCTBO. ..
Yto0 cosaaTsh 13 rocygapcrsa

Beunori >xusHU cBeTAbll XpaMm! [2, c. 344].

Hesabapowm 3amaa ceasn caabmiae — ga€ 1po ceOe 3HaTH TATap BakKOro IAsAXy. Boanouac sonn
Big4yBaloTh, 10 bpana He 34aTeH ykasaTu IM KOHKPETHY MeTy. ¥ pellTi-pellT HaTOBII 3aAMIIa€ I1acTopa,
IMOOMBIIIN JIOTO KaMiHHAM, i IIOBEPTAaEThCA B MICTEUKO pa3oM 3i CBOIMM KOAMIIHIMM «BaTaXKKaMIi»,
rpob6croM Ta porrom. PorTy BAa€ThCA IPUBEPHYTH yBary 3roA0AHiAnx pubaloK pasicHOIO 3BiCTKOIO IIPO
Te, 10 A0 Oepera HaOAM3MAMCA KOCSIKM OCeAeAITiB. Horo HiATpUMYyE i TpoOCT, MOACHIOIOYY, IO Iie BXKe
He «OoXKe 4ya0». Aze Iie auitie Baada suragxa. Tak I'. Iocen nokasye, rmo-nepiie, mo y TpyAapis HOKU IIIO
repeBa’kaloTh MaTepiaabHi iHTepecu Haj AYXOBHUMM, a IIO-Apyre, 3AaTHICTh IpeACTaBHMKIB BAaAu ¥
AYyXOBEHCTBa BBOAUTH HapO/ B OMaHy.

DpaHg 3aauma€eTscst OAVH — y KOMITaHil 00XKeBiabHOI AiBumHU ['epa. 3aMicTh «II€pKBU SKUTTSI»,
KyAM BiH 3aKAMKaB HapoJ, BiH 6aunTh mepes cOOOIO AMIIE CHITOBY IIepPKBY, IIPOKAATE Miclle B Topax, sike
CeAsTHM BBaKalOTh Oceleio AusiBoaa. 3Mydyenmii, bpang 64ykae mo moxmypiii CHIrosiii BepinHi: oMy
MPUBUAXKYIOTBCS IPUBUAY, BiH 6aunth cBoi0 ArHec. «Yu BapTo BecT OOpoOTLOY 3a HUX 3armMOAMX?» —
3anuTye npumapa [2, c. 373]. «Yacro i oguH npaseAHUI gocsArae€ GaraTo 4Oro», — Bignosigae bpang [2,
c. 373]. HaBiTp y 110 CKpyTHY XBUAMHY BiH He IIOCTYNAa€TbCA i BIpUTH y cBOE€ Ipu3HadeHHA. IIpumapa
mesae. I'eps y GesymHomy MapenHi crpuiiMae€ bpanaa, sBkpurtoro xpanamHamu Kposi, 3a Cracureast.
Ognak macropa 3aAMINalOTh OCTaHHI CMAM, BiH 3aAMBA€THCA CAbO3aMM, i TOoAi OO>KeBiabHa BIi3Ha€ B
HbOMY Opara-a104uHy. Y 1eli MOMEHT 1l HpUBUAXYETbCA 3A0BiCHMII sICTpyO, BOHa cTpiafde i,
IepeMaraiody, KpU4nTs, 1o Bouaa ioro. Hacripasai Bona posOyauaa cHirosy aasuny. bpanay 3arpoxye
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cMepThb. AMBAAIUCH 111 B 004m44s, BiH 3anutye bora: «Uu mae Oyap-sKy IiHy Xo4a 6 KpanamHa TBepAol
B04i?» [2, c. 380]. Parrrom BiH uye ro40c, moaibHmit rpomy: «bor €. bor muaocepasal» [2, c. 380]. Lli caosa
HeHaue 3aKpecAIOIOTh Bech KUTTEBMUI 115X bpaHaa, AKMII HIKOAU He KepyBaBCsad MUAOCEPAIM i IPUHIC y
>KepTBY 0DOB’SI3Ky BCiX CBOIX OAMBBKIX.

Ase Ibocen He sacyaxye bpanga, BiH 40 KiHIsg Muayernca HuM. Kondaikr Mix cyBopum
00OB’sI3KOM 1 MIAOCePASAM, Ha AYMKY IIMCbMEHHIKA, PO3B’I3aTI1 HEMOXKANBO.

Aas igeitHoro 3micty «bpaHga» BaykKAMBO, IO Ha (OPMYBaHHsI XapaKTepy IOJAOBHOTO Ireposl, Ha
JI0TO 40410, BIIAMBA€E cepeAoBUIlle (AUTUHCTBO, HaIlpMKAaJ), 3araAbHi 3aKOHOMipHOCTI >KUTT: (3B's30K
OAHOIO AIOACBKOTO XUTTS 3 AOASIMU iHIIUX AIOAEN), MOTUBU CITaAKOBOCTi (BiAIIOBiAaABHICTD 3a AiSTHHS
TIorepe HiX ITOKOAIHb — po3IlaaTa JiTeli 3a Ipixy OaTbKiB — y Ooxkespiaai I'eps nmosmuna matu bpanga —
BOHA IIOKMHy/Aa CBOTO MOJOJOTO KOXaHOTO, IIOO OAPY>KMUTMCA 3 OaraTuMm crapuM, i 1i KoXaHMIA,
yTpadaloum Bia TOpsli po3yM, OAPYXYE€TbcA i3 IjuraHkolo. I'eps HapoOAXYE€TbCA Big IIbOrO IIAIO0Y,
ycraaxyBaBIy OosKeBiaas OaTbka. Bona ge B yomy mogibHa Ao BpaHga — i 00XKeBiaas € 4aCTMHOIO
«pOA0BOI» IPOBMHM, CITaAKOBUM IILASIXOM Iepeja€Thcsa bpanay HeBKOHaHe IIpu3HaYeHHs MaTepi, KOoTpa
3apaAM KOPUCTi IPpMHM3MAA i ClIOTBOp1Aa TOlt o0pas, sIKuii Oya0 3aKAadeHo B ii Aymry). Lle mpusHaueHH:
Oy/e 3a Hel IIOBHICTIO CII1aueHe CIHOM.

Orxe, B 1eHTpi BipmosaHoi apamu «bpana» — mpobaema repoiuHoro iHAmMBigza, Gopis 3 OyAb-
sIKUMY GOPMaMI CyCIiABHOI Ta 0COOMCTOI paabli, KOTpUIA, 11100 BigOyTICA B SKUTTI, BAMTHCSI MUCTEIITBA
3pedyeHHs (Bi4 IlepkBu, OATHKIBIMHM, CiM'I, HaBiTh caMoro ceGe). 3 TOUKU 30PY POZKPUTTS XapaKTepy
TOA0BHOTO Tepos Ba’KAMBO, IO BiH BUPA3HO i IIOCAIAOBHO MPAMYE B AOCATHEHHI CBOEI MeTH — BUXOBaHHS
HOBOI IIiZiCHOI Ta rapMOHIHOI ocobmcrocTti. Unravya Bpaska€ 3adi3Ha BOAA, TUTaHiYHA MOTYTHICTD i
HeckopeHicTs bpanaa. He BukaAMkae cyMmHIBY, IO OAHMM 3 JIOTO AYXOBHMX HAaCTaBHMKIB OyB 4aTCHKUIL
Piaocodp Cepen K'epkerop 3 1oro aapTepHaTmBoIO: abo-abo (mopisHsiiTe AeBi3 Bpanga: «Yce — abo
Hivoro» [2, c. 203]). Ha aymky HaykoBLiB, mpooOpa3om bpanga craan Kpicrogep bpron ta mporosigauk
i3 llnena Jlammepc, peairiiinnit (paHaTU3M SIKOTO Ie 3 AMTUHCTBA 3anaB y aymry Iocena [4, c. 108].

OcobamsicTio Tumizanii «bpanaa» € opieHTallisl Ha KOHKPETHiCTh 306pa)KEHH}I IeBHOTO Biagpizka
HOpBe3bKOI aiticHocTti (bpana, Arnec, I'epa, EitHap) i TeHgeH1isn 40 «xpaliHbOrO» y3araabHeHH: (yci iHImi
AirtoBi ocoby o3HaveHi aule 3a CAy>KOOBUM CTaHOBMINEM, Ipodecielo abo 3a cBoiMM ciMeNTHUMU
3B'A3KaMM 3 TrOAOBHUMMN Teposamu (¢orT, aikap, ceasHuH, Matu bpanga Ta iH.), ase BoaHOuac Iie
COlLiaAbHO KOHKPEeTHi Ta iCTOpMYHO BM3HaueHi «Mackm» (Porr — Ie OIOpPOKpaT, SKUII KepYyEThCs
Api6’A3K0BO-yTHAITAPHUMY BiAOMYMMM iHTepecaMmy; IIpOOCT — Iie CBSIeHNK-AnuneMip). Bupasna, vacom
PO3MOBHa IHTOHALlisl TBOPY HOEAHYETLCs 3 eAeMeHTaMM TYMOpPY, I'POTECKY Ta HaTXHEHHOIO I1aTeTUKOIO.
Biamaigosanmit Bipm i wiTka puMa, ixHi CHiB3By4YHICTL Ta BIIpaBHe CILA€TiHHA HaAalOTh AMHAMIYHOIO,
CTPIMKOTO XapakTepy PO3BUTKY Ail, CIIPMAIOTh BHYTPIillIHiM OpraHi3allil i I[iABHOCTI BCi€l CTPyKTypu
ApaMI. «3a 3aradbHMM CTUABOBUM XapaKTepOM BOHA HAJAeXUTh A0 >KaHPY (PiaocodpcbKo-CMMBOAIYHOL
Apamm» [1, c. 73].

Taknum umHOM, repoi «bpanga» — camenuk bpana — ai0amna Hag3Bu4YalHOIL IIiABHOCTI 1 cuany,
KOTpa He BiACTyIla€ Hi Ileped SKUMU >KepTBaMM, He IIOTOAXKYEThCSA Ha JKOAEH KOMIIPOMIC, HparHydmu
BIKOHATM CBOIO MiCil0O — BUXOBYBaT! LiABHIX, I030aBA€HMX ANIIEMipCTBa i KOPMCTOAIOOCTBa AIOJEI,
3JaTHMUX caMocTiiiHo MucanTu. Ilpore >xeprtsamm BpaHga 3 iioro HagAIOACBKOIO BOJ€IO i IiAicHICTIO
BUSABASIOTHCS] HAMTOAVIKYI AI0AM — CIIOYATKy TMHeE JOr0 CMH, IIOTIiM ApYy>XIMHa. | CyMHIBHUM BUSABASETHCS
TOJ IIOABUT, IKOMY Bpang IpucBATUB XUTTSL.

«bpang» rnoeanye xusi ingusigyaaizopani oOpasu 3 y3araabHeHUMI, IIiAKPeCAeHO TUITi30BaHNMU.

Y apami «byaiBamuanit Coabnec» (1892), saKa HaAeXUTh 40 CMMBOAICTCBKOTO Nepiogy TBOPYOCTi
I6cena, MuTenb MoOpPyIIye NUTaHHSA MPO MOAOAAHHSA 30BHIIITHLOTO Ta BHYTPIIIHBOTO AeTepMiHi3My, 1110
CKOBY€ AIOACBKY BOAIO, sIKe TOCTPO II0CTaAo Ile y 11'eci «bpana».

Tsip GyayeTbest Ha KOAi3il MixX TBOpYMMU BAadaMy IeHiaAbHOIO XyAOXKHMKA Ta JIOTO ITOpa3KaMIA.
l'oaosumit mepconaxk miei n'ecn Xaasap CoabHec, HaA€KUTh A0 YMCAa TaKUX «BUHATKOBUX, BUOpaHUX
HaTyp, SIKMM JapoBaHa cuaa, BAaja i 3J4aTHIiCTH Oa’kaTy, >KadaTu dYoro-HeOGyAb TaK IIPUCTPacHO,
HaIl0AerAMBO, TaK HEIIOXUTHO, IO BOHO BAA€ThCs iM HapemTi» [3, c. 243].
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CoabHec goMara€Tbes yCIixy — criopyAus 6e3aiu OyaMHKiB, 3400yB OaraTcTso, Ma€ yCIIiX y >KiHOK.
Orodenns 3asaputsh itomy, ade cam CoabHec He BBaka€ ce0e IacAMBOIO AIOAMHOIO, 6O po3yMie, IO
34aTHICTB gocAraTy Oa’kaHOTO I1030aBAsIE MIACTI i I0TO caMoTo, i 110TO APy KMHY AAiHy, IIepeA AKOIO BiH
yBaska€ ceOe BUHHIUM.

Sk 3aspuuait y IOcena, MMHy/Ae TOAOBHUX II@PCOHAXKiB ITPMXOBYE fAKych TaiHy. IlpuanayeHHsm
CoapHeca Oyao OyAiBHMITBO LEpKOB Ta BeX, sKi IIAHOCATH AIOAMHY A0 HebGa. Ilpore >xmrTsa B
CTapOBMHHOMY POJAOBOMY ITajalli, B OOCTaHOBIIi CIMEITHOTO 3aTMINKY 3aBa’ka€ oMy peaaizysaTu Iie
npusHadeHH:. | CoabHec MMMOBOAI TounHa€e H6akarty, o0 cTapuii 4iM 3TOpiB i BU3BOAMB JIOTO TeHill Big,
nyT. Y 3B"3Ky 3 TuM, 1110 OakaHH:a CoabHeca 000B s13KOBO 30yBaIOThCA, TO CTapUil AiM AilICHO 3ropae i
gac noxexi. I sigpasy CoabHec gocsrae€ 6AMCKy4MX YCIIiXiB, BiH cTa€ nepimmnmM OyAiBHUYUM B OKPY3i. Aae
B AaiHIM, Bpa’keHOI CTpamHOoIO 0ig0I0, IIpoIaja€ MOAOKO, i ixHi AiTm mommpalors. JocTatok i caasa
KyILJA€Hi 3aHaATO AOPOTOIO IIiHOIO. «Yce, 10 MeHi BAaaocsa 3podbuty, 1modyAyBaTu, CTBOPUTY KPacUBOTO,
MIITHOTO, 3aTUIIHOTO... Ta }1 BEAMYHOTO... BCe Iie s IIOCTilfHO IOBMHEH BUKYIIATH... CI1AadyBaTy 3a Bce...
He TPOINMa.., a AI0ACBKUM IIacTsAM. | He Auilte cBoiM BAacHUM, ade I Uy>KUM!» — 3 TIpKOTOIO TOBOPUTH
BiH [3, c. 239].

Oganaxk micas icropii 3 moxexeio CoapHec yrpadae H6axkanHs OyaysaTu 1epksu i sexi. Tiapkm e
ANIlle OAMH pa3 BiH moroamscsl 3ectu BexXy B iocanrepi. Tam 7ioro mobaumaa TpUHAALISATUAITHS
AipunHKa Xiabaa Banreas. O0Opas OyaisHMYOrO, KOTpUIl MigHIMAETHCS Ha BEPIIMHY BeXi, 1100, 3ridHO 3i
3BMYAE€M, MOBicUTM Ha (pAIOTep BiHOK, Ha3aBXAM 3aAUIIMBCS B il mam saTi. Uepes aecsaTh poKiB, TaKoX
19 Bepechs, Xiapaa mpuikaxae B Micto, Ae >xuse CoapHec, o0 I1e pas Mod6adnTy, 5K BiH MiAHIMAETHCA
Ha BexXy. Ognak CoapHec y>Xe He TOW — CTpa)kJa€ yepe3 posdas i3 APY>KMHOIO, MYUYMUTbCA uepe3
BHYTPIIlIHI CYMHIBH, a/le rOA0BHe, IO BiH OOIThCS KOHKYpeHIil 3 60Ky Moaogoro ParHapa, cuHa bypsika,
y AKOMY BOayda€ 3alaAbHY IOHICTb, 34aTHY 3MeCTHU 3i CBOTO IIAAXY BCe 3acTapie, BCe, IO BTPATIUAO BOAIO
A0 XUTTs i TBOpYOCTi. «IOHICTD — 11e moMcra» [3, c. 224], — ropoputs CoapHec. CaMe B yCTa IIeHTPaAbHOTO
repos I6cen ykaagae mio sHamMeHUTY $pasy, Ky B POCIVICHKiil 1moesii 3pobus GeacmepTHOIO O. BAOK,
y3saBin erirpadgpom Ao nnoemu «ITomcra». Parnap Bypsik, nmparrioioun B Maricrepsi CoabHeca KpecasipeM,
0e3 cyMHIBY, Ma€ TalaHT i 3 ycmixoM Mir 6u cam Oyaysatn. Aae CoabHec 3aB3TO BiAMOBASETHCS AAaTH
CBill BiATYK Ha IIpoeKT Mo1040r0 bypBika came ToMy, III0 3Ha€ Mpo TalaHT ParHapa i1 He xoue, 100 TO
CTaB J10T0 CyIIepHUKOM. A dyepes HeBJaui CiHa Ay>Ke CTpa’kK4a€ i1oro 6aTeKo, CTapuil apXiTeKTop, y SAKOro
Koauch CoabHec cAy>XMB i siKuit, Biguysaioun, 1o CoapHec HiKOAU He IiATPUMAE JOTO CHHA, IIOCTYIIOBO
BTpaya€ Bipy B J0ro TaaaHT. biab1 Toro, kontopHuiisa y CoabHeca — HapedeHa Parnapa Kast — sakoxaHa y
CoasHneca. I Toit TpuMac 1i autre Tomy, 110 3Hae: ok Kas mpamioe y Hboro, ParHap Bia HbOTo HiKyAU He
mige.

Aumie npuisg Xiapau gonomarae CoabHecy 1o30yTIUCs 3alilleHiHHs i 3HOBY BigAaTucs MPisM IIpo
BUCOUNHY, sKOI, SIK yBa’ka€ M0A04b, OyAiBHmumii 60iThcsa. Ilpore HixTO He po3ymi€, IO Ha HBOTO
HaBOAUTH CTpax He BICOTa OyJiBeAab, a iHIIla, AyXOBHa BucoTa. BoHa 40cTyIHa TiAbKU AIOAVHI, TOB A3aHiii
i3 TBOPUOIO AisIABHICTIO, 1 6e3HaAIHO BigAaase Ti Big iHINX AI0A€I1.

Xiabaa sumoranso Haragye CoabHecy Ipo ioro o0oB’ 130K Tsop1is. Bona eanna cepeg nepconaxis
IT'e€CU PO3yMi€, sIKe BIUCOKe NMpu3HadeHHs MuUTLs. [Ipuraayioun nepmry sycrpid i3 CoabHecoM, aiBumHa
ropopurth: «lle 6ya0 Tak 4ya0B0, A4yx 3axoraiosaso! S i1 yssuTu cobi He Moraa, 100 3HAIIAACA Y CBiTi
A104UHa, sIKka O 3Morla moOyJyBaTy TaKy HEMOSKAMBO BUCOKY BexXy! I parrom Bu cami croite TaMm, Ha
camiit sepmmmHi! JKusuii! I roaosa y Bac aHickiapku He mamopountsest! Och TOA0BHE Big 4oro... TaK... 4yX
nepexonaiosaao!» [3, c.217]. 3a 1i xsuanun macts Xiab4a i OOTOTBOPMUTE II0TO, TOTOBA BigAaTU FIOMY
CBOIO AI000B i HAAMIXHY T Ha HOBUII TBOpuuMit mopus. Aae coio3 Mixx CoapHecom i Xiaba010 HEMOXKAMBUIA
— i He ToMy, o CoAabHec O4pYy>KeHNI, a TOMY, 1110 Xy40>KHHUK 3a CaMOIO CBOEIO MPUPOA0IO0, yBakae IoceH,
MoBMHeH OyTy oAMH. XiabAa — TaKOX XyAO>KHs HaTypa, Takolo ii 3pobus CoabHec. I BoHa 1ToBoAUTH cebe
He MeHII erOiCTUYHO, HiXX OyaiBHMUMIL, SAKMII CTapi€, BUMaraio4yy, o0 TOM ITOBiCMB BiHOK Ha IINNIADb
HOBOI criopyau, sKy 1ooyaysas aas ceOe. CoabHec 4aBHO BXe HIi4OIO IOAIOHOTO He poOus, aze Terep
JIOMy AOBOAMTBCSI CaMOMY BUITPOOOByBaTM Ha OOl CMAY 4Yy>KOro Oa’KaHH:A, IMiAKPillA€HOrO TBOPUYOIO
BOJEIO.
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Xiabaa i € Ta ToMcTa, K01 Tak 00s1BCcs1 CoabHec. BoHa mOroa>Xy€eTnes 3 10ro cA0BaMy, IO CXOKa Ha
xypKoro nraxa: «Tak, e o4eBnAHe BCbOro, MabyTh... A yoM Ou 11 Hi! YoMy O i MeHi TakO>XX He ITOAI0BaTU
3a 3400muuio? He cxommtu Ti€l, mo MeHe 6iabIn 3a Bce BaOuTh? Pa3 51 MOXy... BUemUTHUCS B Hel OTak...
Kirramu. I mepemortm» [3, c.247]. Xiapga CMMBOAIYHO MCTUTH JIOMY 3a KOMIIpOMicH, 3a He3AaTHICTb
3aAMINATICA BiPHUM CBOEMY IIPM3HAYEHHIO. Y ChOMY BUHOIO, YBaXka€ gipumHa, cosicth CoabHeca: «fI xouy
CKasaTy, 11O Ballla COBiCTh 3aHaATO BKe HeMidHa. 3aHaATo TeHAiTHa. HecripoMoskHa BUTpUMaTH CyTHUKY.
HesaartHa B3sATH Ha ceOe OiAbII-MeHII BakKe... Bam, Ha MO0 AyMKy, Kpamie Oy10 O Martnu... sIK 6u Iie
cKazartu? ... 340pOBY, CMABHY COBiCTb» [3, c. 244-245].

Baacue xaxyun, BoHa >Kaakye Ipo Te, mo CoabHec BUSBMBCA He TaKUM II0CAiAOBHUM, sIK bpang,
KOTpUI, IIOPMBAIOYM 3i CBITOM HECIIpaBXKHIX i4eaAis, illloB A0 KiHIIA. 1 ocy CoapHec 3HOBY HiAHIMaE€TLCS
Ha BeXYy, CIIOAiBalOYMCh, IIJO CTAHETLCS AMBO i BiH CITyCTUTBCA BHM3, 3MiHMBIIMCH, 3BLABHMBIIUCE i Big
IOYYTTs IIPOBMHU Ilepes, APY>KMHOIO, i Big IOUyTTs CcTpaxy Hepej MoAOAUMU OyJAiBeAbHUKaMu. Aze
AuBa He craaocs. XKurtts i TBopuicts HecyMicHi. CoabHec Maga€ 3 Bexxi, OyAyun He y 3M03i Ho404aTH 1ie
nporupivus. Ile maginua BiagKpuTe A4s pisHUX TAyMadeHb: MOKAMBO, TBOPYICTh He3MipHO BMIIA 3a
>KNTTA (i Toai CoabHec, BUKOHABIIN CBill TBOpUNii 000B A30K, ITIOKIHIMB i3 cOO0I0), MOKAMBO, Oy AIBHIYIIL
BIUSABMBCS BUIIIVIM 3a TBOPUYICTD, CTaB «OOroM», ale 3451KaBcsl HeOecHOI 0e304Hi, IO BigKpmaach oMy, i
BraB. «XTo bora mobGaums, Toi mompe» [2, c.284], — ni caosa i3 «bpaHaa» Tak i He BTpaTuUAU AAd
ApaMaTtypra csoei npusabansocti. OgHak OOKeBiABHMII YUMHOK OYAiBHMYOTO, YUTAETHCA Y IMi3HBOTO
I6cena, e nmpomage gapMma. Bin crae xpamnkoio, mo Hagae XuTTio CoabpHeca eCTeTMYHOI 3aBepIIeHOCT].
IIpo me mokamMkKaHa IOBIAOMMTM OCTaHHs pendika XiapAnm: «(B AKOMYCh THUXOMY, OO>KeBiABHOMY
saxoraenHi). OagHak BiH gociar BepmmHM... | s 9yaa B moBitpi 3Bykm apdu. (Maxae m1aaeHo It
00>KeBiAbHO-3aXOIA€HO KpUUNTh). Miii... Milt OyaisHmumit!» [3, c. 275]. Tak 10HiCTh HPUXOAUTH Ha 3MiHY
crapocti: CoapHec mepegae ecradery TBopdocTi HoBoMy Opdero, KOTpuil IOKAMKaHUI IIPOOYAUTHU
AIOACTBO Big, «CMEPTi» A0 «KUTTSI».

HaykoB1i He BUKAIOYAIOTH, IIIO Ha CTBOpeHH: 00pa3y XiapAy BaHreas, sika Tak cTpiMKO BBipBaAach
y CKAaAHe, aJe ycTaleHe KUTTA AiTHboro OyaisHmdoro Xaasapa CoabHeca, BIIAMHYAU 3ycTpidi [6cena 3
OaraTbMa IIIaHYBaABHUIIMMU I10ro TadaHTy. Ha dects Oyt mpooOpaszoM Xiabau moraa O, IeBHO,
npeTeHAyBaTy BiciMHaausTHAITHS EMiaia Bapaax, 3 Ako1o sycrpises nucbMeHHUK y I'occensaci B anmmi
1889 poky, abo Xiapayp Angepcen (y MaliOyTHbOMY BigoMa ITiaHiCTKa), TOBAPMUCHKi CTOCYHKU 3 SIKOIO
3ap’a3aaucs B Iocena y Kpicrianii 1891 poky [4, c. 215]. o pedi, mizHime I'. [6cen i Xiapayp Anaepcen
HaBiTh Big3HauaaM AeHb CBOTO 3HaitoMcTBa — 19 Bepechs. Toit camuit AeHb, SIKUII Bidirpa€ Taky 3HauHY
poasb y m’eci. Came iM’s1 Xiabaa Haraaye iM’sI miaHiCTKY, XO4a pasoM i3 TMUM BOHO BeJe y CBiT 4aBHBOI cary,
o3HavalouM OMTBY i Haragyioun mpo im’st crpamHoi bpronxiapan. Sk 6u Tam He Oyao, aae CoabHec cTas
cpasai CoapHecoMm XiapaM i He TOMYy, ITJO BOHA BigiOpaJa J10T0 y APY>KMHH, a TOMY, IIIO CIIOABUTAA JI0TO
Ha )XUTTEBO Oe3raysje, ale CMMBOAIYHO ITiAHeCeHe ep3aHH:I.

Tont moapur, Ha kUil BUsBUBCA 3aaTHUM CoAbHEC i IO 3aKiHUMBCS 3arnbeAalo, — IIe IOABUT
ocobucrocTi m040 camoi cebe, CIOpsAMOBaHMII He MpPOTM IHMMX AloAeit. Tak, OCHOBHe HMTaHHA
Apamaryprii I0ceHa, sike BHepIre HalOiABII ITePeKOHANBO OyA0 HakpecaeHe B «bpaHai», — muTaHHSA PO
Te, UM MOXe AI0AUHA 3AIMICHIOBaTM CBO€ IPM3HA4YeHH: IIIHOIO >KUTTA 1 IMacTs iHIIMX, i Ha Iei pas
OTPMMYE HPSIMY BiglIOBiAb: Hi, HE MOXKe.

«IIpobaemaTuka TBOpPY, CIIpsIMOBaHa Ha IIepeBipKy TOTO, UM € CIIPaB>XKHbOIO oOpanicTs CoabHeca,
notpeOyBaJa, 100 po3B’s13Ka ApamMu Oyla He CA0BECHOIO, a sIBAsida co0oI0 aifo» [1, c. 230]. BiamosigHo a0
ui€i Bumoru OyayeTbest i komnosuiiss tsopy. Hampysi BHyTpimHbOL 4ii m'ecu cripusie HasIBHICTD Y Hiil
AYLIEBHUX ITepeXMBaHb, TACMHUYNX CIA, IO HAIIOBHIOIOTh BHYTPIIIHIl CBiT ITePCOHAXKiB, IICHMXOAOTIIHO
3aroCTpPeHNX AiaAoriB, sKi 9acTO aHaAiTMYHO 3arAnOAIOIOTLCST B MIHyJe, a TaKOX TparidyHuii (biHaA
(sarubear  OyaiBHMYOro). JocaigXyioum o0coOAMBOCTI  BHYTPIIIHBOI  Ail  ApaMu, HOpBe3bKe
AiTepaTypO3HaBCTBO KOHCTaTy€: « <...> BCA CYTHICTh il IIOAsra€ B TOMY, I[o Oiabllla 9JacTuHA Ail
BigOyBaeThca B aymii camoro CoapHeca, i I1i BHYTpiIIHI Ail iA10CTPYIOTBCA MOAIAMM 30BHIIIHIMI...» [4,
c. 228].

Or>Kxe, HaIPUKIHIII CBOTO TBOPYOTO MIASAXY I6cen CTBOPIOE CUMBOAIUHY IT'€Cy, Y LIeHTPi sAKOI — CBiT
MUTIIS, CBiT, Ae BigOyBa€TbCs OABiUHe HpPOTUCTaBAeHHsA MucrenTsa i >kutTA. CHpapXHS IpuUpoja
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a10auHN norpedye ii 6esrocepeHBOI 6AM3LKOCTI 40 peaabHOIO KUTTs, ale BOAHOYAC BOHA K ITOTpedye i
PO3BUTKY ii AYXOBHOTO IIOYaTKy, il po3ymy Ta ii Ayl — Takolo (3 TMUMM 4 TUMM BapiallisiMu) 3aBXAU
Oy2a I1o3u1lisg MMCbMEHHNKA 1 TaKOIO BOHA 3aAUIIAETHCS B 110T0 ApaMi «byaisBumanit CoabpHec».

JIx OaumMo, ogHi€lo i3 mpoBigHMX Mpobaem TBopdocTi I6ceHa € mpobGaema B3ae€MOAIl ITOMIiXK
NPU3HAYEHHAM AIOAVHM 1 IIAsSXaMU 3AiJiICHEHHs IIbOTO IIpM3HadeHHS Ta MOpaaAbHa BigllOBiAaAbHICTh
0COOMCTOCTI Tepes, iHmMMMM AI0AbMU. AJe, Ha BiagMiHy Bia «bpanaa», 1i HocieM y apami «byaisananii
CoapHec» BUCTyIIa€ npeAcTaBHUK MUCTEIITBA.

OcnoBa kOHQAIKTY agpaM — IICMXOAOTiYHa, IXHI AMCKycil — BUBa>K€HO-AOTiUHi, a TPOTECKHO
3arocTpeHi IMTaHHA AalOTh 3MOTY IIOKasaTM IapaJOKCaAbHICTh CUTyallill Ta iAel, sAKi BigTBOPIOIOTbH
rapas0KCaAbHICTh CAMOTO CBITY.

Murenh He MOAiAS€ CBOIX IepOiB Ha HOCIIB aBTOPCHKMX iAeil i CyIpOTMBHMKIB iX, aJXe BOHU 3i
CBOIMU MO3UTUBHMMM pUCaMU i1 HeA0AiKaMI — IIOPOAXKEHH:I cycItiabcrsa. Ie mpmuBoAUTh 40 TOTO, 11O B
ApaMaTyprii I6ceHa cyTT€BO 3MIHIOETBCS YSABAEHHS IIPO XapakTep IlepCcOHaXka: repoi MOoro — sicKpasi
IOAEMIiCTH.
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TETIANA KONIEVA, IRYNA TYMINSKA
THE PROBLEM OF CONFLICT AND A CHARACTER IN H. IBSEN’S DRAMAS

H. Ibsen is the founder of a discussion drama and a drama of ideas. His plays “Brand” and “The Master
Builder” belong to his mature and late writing activity. The article deals with the peculiarities of conflicts and
characters in above-mentioned dramas since this issue has remained controversial among literary critics.

The authors emphasize that the dramatic conflict lays the basis for the plays under analysis. In “Brand”, the
main character opposes the Philistine society; in “The Master Builder”, it is the art that opposes everyday life. The
theme of a person’s mission in life is also under consideration in this article; it is closely interlinked with the theme of
a person’s moral responsibility to other people. The collisions between the characters” successes and failures, the
methods which are used to create the inner world of Ibsen’s characters (their sufferings, secret past, psychologically
stressed dialogues, symbols, pretext and others) have been considered with due regard for the specific analytical
compositions of the plays.

H. Ibsen pays great attention to people’s spiritual problems; he investigates the innermost problems of life
through a destiny of a person and interprets deeply the main forms of the human existence and human psyche, he
comprehends modern life and all these features allow putting the plays of the Norwegian writer in one typological
series.

Key words: conflict, collision, internal action, artistic method, problems.
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YAK 821.111-31A4. A1. 09

O/ZEHA KPABELlb, HATAAIS ITPOCKYPIHA
(Xapxis)

CIIEHUN®PIKA XY A0KHBOTI'O CBITY POMAHIB

AO0PIC AECCIHI' (HA MATEPIA/I POMAHIB

«MAAPA I AAHH», «IIOBICTb ITPO 'EHEPA/A AAHHA,
AOUYKY MAAPH, TPIOTA TA CHIDKHOT O IICA»)

CraTTi0O HOpPUCBSIYEHO BUBYEHHIO XyAOXKHBOIO CBiTy pOMaHIB Cy4acHOI aHIAiliCbKOI
nuceMeHHuNi Jopic Jeccinr «Maapa i Jdann», «IlosicTs mpo reHepaaa JanHa, 40uKy Maapn,
I'piota Ta cHikHOTO mCca». MeTa craTTi—BUABUTH Mid0OAOTiUHI AOMIHAaHTU XYAOXKHBOTO CBiTY
anaorii . Aleccinr. XyAO>KHill CBiT poMaHiB NMCbMEHHHII BUABASE PUCH, XapakKTepHi A4s
HeoMi(pOAOTiUHMX TEKCTiB, IO ONPUSIBHIOETHCS Y B3a€MOAIl ABOX TMAOMMH (peaAbHOI i
Mi0A0TiuHOT) CI0KeTHO-KOMITO3MIIiNHOI 6y40B1U Amaorii. PoMmanHOMY 9acompocTopy mpuTaMaHHi
reTepOreHHi XapaKTepUCTUKH, IO aKTyaAi3yIOThcsl yepe3 OiHapHi ormosuiiii («IIiBHi4 — IiBAeHb»,
«CaKpaAbHUIT — TIpOo(paHHMIT», «KUBUIT — MEPTBUIl», «A€Hb — Hiu»). CucreMa mepcoHaXiB AMAOTii
IpeAcTaBAeHa TphOMa TUIIaMM 00pasiB, sKi BUABAIIOTH Mipoaoriuni prcu. AMOiBadeHTHi coAspHi
CUMBOAM Ta IXHi KOAOPUCTUYHI KOPeAATH BiATBOPIOIOTL CTaH IepoiB.

Karouosi caoea: Aopic Aeccinz, midoroziumi 06pasu, HeomipoA0ziam, pomar, XyooxHii ceim.

Aopic Aeccinr (Doris Lessing, 1919-2013) € oaHi€10 3 BM3HAaYHMX IHpeACTaBHMUIIb AHIAiMICHKOI
aitepatypu  XX-XXIcc., umi TBOpM € 3pa3KaMM IIOCTMOAEPHICTCBKOL JiTepaTypu ¥ KAaCUKU
¢eminicruunoro pomany. J4asi TBOPYOCTi IMCbMEHHUIII XapaKTepHMiI TAMOOKHUII IICMXOAOTi3M,
IOPYILEHHSI TOCTPUX COLliaAbHMX IMTaHb, 30KpeMa TeHAepHMX KOH(AIKTiB, yBara A0 €K3MCTEeHIIiTHUX
Ipo04eM MOIIyKY BAaCHOTO «sI», 0CODAMBOCTeN! collializallii 0cOOMCTOCTI y CBITi.

A. lleccinr € aBTOpKOIO 0iadsi ciMAecsaTH TBOPIB, IO IPeACTaBASIOTh Pi3Hi XKaHpHU AiTepaTypw,
30kpeMa poManiB «Tpasa criBae» (1949), «3oa0tuit 3anmcuuk» (1962), «I1'ara gutnna» (1988), «Maapa i
Aann» (1999), «ben y cBiTi a10aei» (2000), «Ilosicte mpo renepasa AJanna, gouxy Maapu, I'piota Ta
CHI>XHOTO TIca» (2005); unkay pomaHis «JiTn HacuAasa» (1952-1969); 30ipok onosigaHp «3BMYKa KOXaTI»
(1957), «YoaoBik Ta aBi XiHkm» (1963), «AdpukaHceki icropii» (1964), «babyci» (2003); m’ec «Micrep
Aoaainaxep» (1958), «Koxxnomy csos BaacHa mycreas» (1958), «I'pa 3 turpom» (1962); mybainucruku
«Ocobamso kimkm» (1967); asrobiorpadiuamx TBOpis «Ilig Mmoeo mkipoio: Tom mepmmit Moe€i
aBToOiorpadii, 20 1949» (1994), «layun B Tini: Tom apyruit moei aprobiorpadii, 3 1949 o 1962» (1997).

TBopyoCTi NUCPMEHHUI IIPMUCBAYEHA HU3KAa KPUTHMYHMX 1 JiTepaTypo3HaBuMX Ipanb y
3apyOi>KHOMY 11 BITYM3HSIHOMY AiTepaTypO3HaBCTBi. Y 3apyOiKHOMY AiTepaTypO3HaBCTBi POMaHM
MMCbMEHHUII J0CAiAXyBaAnucsl IiepesaxkHO y ¢eminictmanomy auckypci (I. baym [16], T.Tpin [17],
. Cxorrt [18]). YBary HayKkoBIIiB Oy10 CKOHI[EHTPOBaHO TOAOBHO Ha TBOPaX «3040TUii 3aIICHIK», «paBa
criBae», «itn HacuAAs», B sAKUX /. /lecciHr nopyllye HaraAbHi 4451 CydacHOCTi mpo0aemu peMiHizmy,
comiaaizamnii XXiHKM, BigHalA€HHA OCOOMCTOCTSIMU CBOTO MICIIsI B COLIiyMi 11 ceHCy OyTTsI.

IIpoTe BuBUeHH: 3HaYHOI KiABKOCTI HAyKOBMX IpaIlb A03BOAAE 3POOMTM BMCHOBOK, IO I103a
yBarolo JOCAigHMKIB i Ao0ci 3aamImaloThcsl poMaHM ImcbMeHHMII «Maapa i Jann», «Ilosicts mpo
reHepasza JanHa, 404Ky Maapn, I'piota Ta cHi>KHOTO TICa». AHaAi3 Mi()OAOTiUHMX ACIIEKTiB O3HAUEHUX
TBOPIB TOTANOUTH PO3yMiHHS crienniky XyAOKHBOTO CBiTy TBOPiB /. /lecciHr i BU3HaUMTh I1epCIIeKTUBIU
BMBYEHHsI Cy4aCHOI aHIAiMICbKOI AiTepaTypy, 110 3yMOBAIOE aKTyaAbHICTh 4OCAiAKEeHHS.

Merta crarTi —BuaABUTH MipOAOTIUHI AOMIHAHTM XyAOXKHBOTO CBIiTy AMAOTii HMMCbMEHHMII.
Mertoaoa0ris g0caiAKeHHs ITepeaDada€ KOMIIAEKCHMI IIiAXid, IO I'PYHTYETBCS Ha CHUHTe3i MeTOAiB i
MigX04iB: 3BEpHEHHS JO IIiAiCHOTO aHaAi3y TeKCTy, BUKOPMUCTAHHS e€/J€MEHTiB Mi(pOKPUTUYHOTIO i
CTPYKTYPHO-CeMiOTUYHOIO I1i4X0AiB, a TaKOK MOTMBHOIO aHaAi3y.

© O. Kpasenp, H. Ilpockypina, 2017
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Y aiTepaTypO3HaB4IOMYy AMCKYPCi iCHY€ AeKiabKa MiAXOAiB IIOAO BU3HAYEHHS ITOHATTS «XyAOXKHIilN
cBiT». Jdocaigpukm M. baxtin [2], M. Ipmiman [4], A. Anxayos [9], B. Tiona [14] Tain. y cBOix mparisix
AOTPUMYIOTLCS 11idicHOTO migxoAdy B po3ymiHHI mporo Tepmina. Ha ixHIO AyMKy, Oyap-sIKMil TEKCT €
MIeBHOIO XyAOKHBOIO MOAEAAIO AilicHOCTi. /. /l1xadoB, sKUI1 MepIInii YBiB 11ell TepMiH y HayKOBMII OOir,
yBa’kaB, IIJO BHYTPillIHiMI CBiT TBOPY CAOBECHOIO MIMUCTENTBA «HaAiA€HUI IIEBHOIO XY40>KHbLOIO
nizicHictio». /0CAiAHMK BMOKpeMMB OCHOBHI JMOTO CKAaJAHMKM: 4YacOBi Ta IPOCTOpPOBi BUMipHu
XYA0>KHBOTO CBiTy, 0COOAMBOCTI OyJ0BM CIOXKeTy, crenudiky CTBOpeHH:s XapaKTepiB IlepcoHaXiB [9,
c. 408]. M. baxrin Big3HauaB 3HAYYIIiCTh €4HOCTI (POPMN 11 3MICTy TBOPY, 3ayBa’kKyIoul, 10 (pOpMaAbHO-
3MiCTOBIM LIEHTPOM XyAO>KHBOTO DaueHHs € XyAO>KHil1 oopas [2, c. 206].

IIpeacraBHuku cTpykTypHO-ceMioTuuHoro miaxoay IO. Adorman [12], P.Bapr [1], V.Exo [5],
yBakalouM TBOPYiCTh «BTOPMHHOIO CHCTeMOIO», PO3YMIIOTh XyAOKHIll CBIT K MOBHMII 3HaK abo KOJ, 1110
BiATBOpIOE 00pa3 CBiTy A4 IEBHOIL CBiA0MOCTI, TOOTO MOA@AIOE CTOCYHKM OCOOMCTOCTI i cBiTy» [12, c. 252].
Ha aymky V. Exo, TBip mMucrentsa — 11e «popMa 3aBepIleHa i sakpuma y CBOIl AOCKOHAAOCTI I1iAKOBUTO
30a4aHCOBAHOIO  OpTraHi3My Ta BOAHOYaC 6i0Kpuma MOXKAMBICTIO OyTuM  iHTepIIpeTOBaHOIO
Hallpi3HOMaHITHIMMM crocobamu Oea HeDe3leKM BTPATUTU CBOIO HEMOBTOPHICTR» [5, c. 527].
Bitumsusana aocaigamipa M. 3yOpmiibka CAYIIHO akKIeHTY€ yBary Ha Bi3yaabHOMY acIeKTi TBOPEHH:
XyAO>XKHBOTO CBiTy: 30poBMII 0Opa3, JOro KOAOPMCTMKA, IO IIPOEKTYEThCA y CBiJOMOCTI yMTada, €
Ba’KAUBMM CKAaAHMKOM >KMBOIIMCHOTO KOMIIOHEHTY TBOpY [6, c. 527]. I'. Kaodyek BM3Haua€ «XyAO>KHil
CBIT» SIK «(PyHAaMeHTaAbHO-3MIiCTOBMII 3aciO, (peHOMEH, CTBOPeHMI iHTeHIII€I0 MUTISI, CKOPUTOBAaHMI Y
Hporieci ClipuitMaHHs iHTeHIIi€I0 pennItienTa» [7, c. 14]. XyA0>KHiil cBiT iHTepIpeTyeThCsl HayKOBIIEM SK
«CYKYIIHIiCTh 00pas3iB, IO MOCTalOTh Y CBiAOMOCTI uMTaya y IpoIneci CripuilMaHHsA XyAOXHBOTO TEKCTY»
[7, c. 14]. 3riano 3 xoHnenmieo B. XaaiseBa, Xy40>KHiil CBiT TBOPY — Ile XyA0>KHbO OCBO€Ha i BiATBOpeHa
peaabHicTb. JOCAIAHUK BUAIASE BaXKAVBI CeIMEHTU CAOBECHO-XYAO>KHBOTO CBIiTYy — IIepCOHaKi, aKlleHTye
Ha 3HAYyIJOCTi CMCTeMHMX 3B 3KiB MiXK II€pCOHa’kaMM 1 KAIOYOBMX IOAISX, 3 IKMX CKAaJaI0ThCs CIOXKETH
[15, c. 195].

Y aitepatyposHasuiii eHrukaoneaii 0. KosaaiBa XyA0>KHiil CBiT iHTepIIpeTOBaHO yepes ITOHATTS
XyAO0>KHBOI AIJICHOCTi, IIJO € aBTOHOMHOIO OOpa3HOIO KapTMHOIO, CTBOPEHOIO YsBOIO MNICbMeHHNUKa Ta
BTiA€HOIO B TekcTi Tsopy. Ha AyMKy aiTepaTyposHaBllsl, XyAOXKHs AIJICHICTb IIOCTa€ AYXOBHO-
iHTeHITIOHaABHNMM YTBOPEHHSM i3 BAACHOIO CTPYKTYpOIO, IIJO TPaKTYEThCSA AK 0COOAMBA XYAOXKHBO-
ecTeT4Ha peaabHicTh. CBOEPIAHICTE XyAOXKHBOI peaApHOCTI, fK 3a3Haya€ HayKOBellb, II0ASIra€ y
TeMaTuLli, iAe¥Hill KOMIIO3MIlil, 0cOOAMBOCTAX CTUAIO aBTOpa, HalioHaAbHOMY cBiTocrpmiHATTI [10,
c. 566].

VY3araapHIOIOUM IIpeACTaBAeHi KOHIEIIil 40CAIAHMKIB, IIij ITOHATTAM «XyAOXKHIil CBiT» pO3yMi€MO
LiAicHy B3a€MOAiIO BCiX edeMeHTiB 3micTy 11 (pOpMU, KOXKHUIL i3 SIKUX Ma€ CMUCAOBE HaBaHTa>KEHHS B
niaomy. XyAO>KHii cBiT TBopiB /. /lecciHr mocTa€ 5K cKaagHe i OaratopiBHeBe sIBUIIE, IIO 3YMOB/AEHE
crierngikoIo XyAO0XKHBOIO Yacy i IIpocTopy, KOHIIEIIII€IO reposl, AOMiHaHTHUMI MOTUBaMM, CUMBOAIKOIO
Ta «OCOOMCTiICHMM KOHTEKCTOM» aBTopa.

TsBopam aBTOpKU BaacTMBi aBTOOiorpadiuHi iHTeHINil, 3yMOBAEHi TUM, IIJO BOHA 3HAYHY 4YaCTMHY
AutuHcTBa riposeaa y Ilisgenniit Pogesii (Oyaa xoaonieio BeaukoOpuranii, a Huni — 3imOabse, Agpuxka).
ITncpmennnIs 3isHa€THCA B aprodiorpadii, 0 yac, SIKMII BOHa IIpoBeJa B IIbOMY MicCTi, MaB 3Ha4HMIT
BIIAUB Ha Hel AK Ha ocoOucricts [19]. PomanHni mogaii B guaorii A. /AecciHr BigOyBalOTbCs y Ja1€KOMY
IIOCTaIlOKaAIIITHYHOMY MalOyTHBOMY Ha TepuTOpii KOHTMHeHTy Adpmka. Ha aymky mnmcsmenHmii,
«pOMaH sBAsI€ cOO0IO CIIPOOY YABUTH, IO CTAaHETHCSA, KOAM Aij, PYHUIMTL Ha IiBAEHD i SKUTTS IOBUHHE
Oyae BigcTyIuTH 40 eKBaTOpa i miBaeHHimme» [8, c. 8].

CroxxetHo-komrmoaniiiiHa Oygosa pomanis . Aeccinr «Maapa i dann», «[losicts mpo renepaza
AJanHa, Aouky Maapn, I'piora Ta cHiXXHOrO Ica» BUSBASE O3HAKM, XapaKTepHi 445 HeoMidoaoriyHmx
TEKCTiB: IO-TIepIlle, B3a€MOAIIOTh ABi IAOIMMHU (peaabHa i MidoaoriyHa) y CIO>KeTHO-KOMIIO3UITIIIHIN
OyA0Bi TBOPIB; IO-4pyTe, YacOIIPOCTOPOBAa OpraHisallisi AnAorii Mae MipoaoriuHi pucu (reTeporeHHicTh
MIpOCTOpPY, MipoAOTiuHI TOIOCH, UMKAIYHICTH Yacy); HO-TPeTE, HasABHICTh OGiHapHMX ONO3MLIN («A€Hb —
HiY», «paHOK — Bedip», «CaKpaAbHICTh — IpOQaHHICTh»  TOINO); IIO-4eTBepTe, (PYHKIIOHYBaHH:I
Mip0A0TiUHMX MapKepiB i CUMBOAIB.
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Baxxamsoio  (popmMaabHO-3MICTOBOIO  KaTeropi€io i  CKAaJHUKOM  XyAOXHBOIO — CBiTy €
4yacoIpoCTOpPOBa OpraHisallisl TeKCTy, OCKiAbKM, 3rigHO 3 KoHUenniero M. baxrina, came xpoHoTOn
AEMOHCTPYE CYyTHICHMII B3a€MO3B SI30K YacOBMX i IIPOCTOPOBUX BiJHOIIEHb, XPOHOTOIY HaAEXKUTh
OCHOBHE CIOXKeTOTBipHe 3HaveHHs [3, c.398]. ¥ amaoril nucemenHmiyi yac MerapOpUIHO BTiA€HUIT Y
Xy40XHiX oOpasax i HaOyBa€ UyTT€BO-HAOWHOTO Xapakrepy. Midoaoriunmuii Xapakrep 4acy B AMAOTil
aKTyali30BaHO B IIMKAIYHOCTI 11 HEOAHOPIAHOCTI (PO3TATHEHOCTI/yIIiAbHEHOCTI) IIAMHY POMaHHOIO Jacy.
Ce30HHICTDh BUSIBAAETHCA OCHOBHOIO OAVHUIIEIO BUMIpY 4acy, B TeKCTi BiACyTHS CITiBBiAHeCeHiCcTh I10Ail i3
AHAMM TVDKHs, MICAILISIMM, HaBiTh 3MiHM CE30HIB IIPOXO/ATH HEIIOMITHO, YaC BUMipPIOEThCSA HaceAeHHSIM
KOHTMHEHTY AMIIe TPUBAAMMM CE€30HaMM JOLIiB, CTBOPIOIOYM BiguyTTs «3aCTUIAOCT». PoMannmii
XPOHOTOIl AMAOril Ma€ crenudiydi pucu: Ha IiBAHI TpMBA€ BiuyHe IOCYIIAMBE AiTO i3 COHIlEM, IO
criornes€ i BOMBa€ Bce KNUBe, a Ha MiBHOUI — OaraTopiuHa 3Ma Ta Mep340Ta.

Obpas coHI1s1, COHAYHOTO cBiTaa y MidoaoriuHiin Tpaaniiii Ma€ amMbiBaAeHTHY CEMaHTHUKY. 3 OAHOTO
OOKy, coHIle, 1110 Hece TeIlA0, acOIiIOEThCA 3 HApOAXKEHHAM, CIIPUIIMAEThCS K KMBUABHE AXKepeao AAs
BCHOTO CYIJOTO Ha 3eMAi, CUMBOAi3ye€ OOXKeCTBeHHYy TBOpYY eHeprilo, yocoOAIO€ 3HaHHs, icTuHy. 3
Apyroro 00Ky, coAsipHa CMMBOAiKa MOXKe BTiAIOBaT! i HeraTMBHY CeMaHTUKY, aCOLIIOBATIC i3 MaAI0UUM i
HUIIIBHUM CBiTI/AOM, IIIO CHiBBIAHOCUTBCS 3 OTOMOIYYAM i HEOYTTAM. Y XyA0>KHBOMY KOHTEKCTi AMAOTII
A. Aeccinr BiguayTTs H6e3uaccs 1o A3aHe i3 MidpoaorivHnMu o6pazaMy «BiYHOTO» COHIIS, «HECKiHUEHHOI»
mycreai Tomo. Kpim coAstpHUX CMBOAIB, IIJO BiATBOPIOIOTDH CTaH IepoiB, A0AATKOBUMM Mi(pOAOTIYHUMU
MapKepaMl BUABAAIOTHCS KOJAOPMCTMYHI KOpeASITM COHAYHOIO CBiTAa: 0a4i40-5KOBTUI, >KOBTUIA,
roMapaH4eBMii, yepBoHU Koabopu. IliBjeHHa yacTMHa KOHTMHEHTY CTpa’kJa€ Bij 3acyXu, MicTa
IOCTYIIOBO 3aHOCUTD ITiCKOM, a HaceAeHHs IOBOAi BMMpa€. YacoBmii BUMIp y ITOCYIIAMBiN MicCIIeBOCTi
IiBAHSI BUSIBASE O3HAKM «PO3TATHEHHS»/«yIIliAbHEHHS».

Midoaoriuamii xpoHororr y poMaHax «Maapa Jann» i «[losicts mpo renepasa JanHa, 404Ky
Maapu, I'pioTa Ta CHiXKHOTO IICa» BM3HAYa€ThCs YaCOBUMM («A€Hb — HiY»), IIPOCTOPOBUMMM («IIiBHI4 —
MiBAEHDb»), SIKICHUMMU («KUBUII — MEPTBUI», «CaKpaAbHMII — IpodpanHmii) onosunismn. Hanpukaag, y
pomaHi «Maapa i Jann» CkaabHe ceanine Ta Oe3siMeHHe MiCTO Ha ITiBAHI BBa’KaAMCs CaKpaAbHIUMM, OJHaK
Bi4 IIbOro Micra 3aAMIIMANCI Aullle pyiHU i gaBHi ¢pecky, mo Oyau cBigkaMy Kpaxy AeKiAbKOX
IOKOAiHb. TaKoXX cakpaAbHUM € MICTO Ha IMiBHOWYI i3 CMMBOAIYHOIO Ha3BoIlO «lleHTp», 1m0 0y10 KOAUCH
CTOAULIEIO, KyABTYPHUM i AYXOBHMM OCEPEAKOM YChOIO MaTepuKa B MUHYAOMY, OAHaK Terep BOHO
IOBiABHO MOTOIaA0 B 6040Ti. Hac y mpocropi CkaabpHOTO ceanna i 3pyifHOBaHOTO MiCTa «CIIMHMB CBilf
naun». Micra Pycram, Yapag i XagpoH, IO 3HaXOAsATbCA B IIEHTpPaAbHill 4acTMHI MaTepuKa, TaKOXK
BUSBASIOTH pyICU IPOQaHHOTO IIPOCTOPY.

I'oaosHi repoi, Maapa i JanH, sKi € criagKoeMIIsIMM KOPOAIBCBKOI CiM'T «MaXOHAI», 3MyIIeHi Oyan
MOKMHYTU pigHe MicTo PycraM yepes rpoMaasHCEKI BiliHM ITfe B AMTUHCTBI. CKaabHe ceaulIre, IO paHiIe
Oya0 okpaiHolo Pycrama, Terep ctaao MPUTYAKOM AAs1 Oi’KEHIIIB i IT0BOAi 3aHeNaAal0, IIepeTBOPIOIOYIICh
Ha MepTBY ITyCTeAlO, Y SIKill OBCIOAY 3yCTpidaAmcs IpeAMeTI AaBHUHU («BiUHMIT», HE3HUIIIEHHUI OAST
IIpeAKiB, KiCTKM XMMepHIX TBapUH, CTapa TeXHiKa, 4aBHi pyiHn). Yci 11i TpegMeTy BUKAMKAAN B MOAOAOTO
ITOKOAiHHA i >KaX, 1 BiA4yTTs IoIaHu 40 MOTYTHOCTI ITpaIypis, i 32icTh Ha BAacHe 0e3Cc1AAsL.

Y ¢inaai mepmioi 9acTMHM AMAOTii XPOHOTONI 3HOBY HaOyBa€ puC IIOTOMOIUYs, MepTBOTO,
3acHi>keHoro mpocropy miBHoui: TyHapa, mo Oyaa cBOEpPiAHMM KOPAOHOM OCBOEHMX 3eMeAb, CKyTa
BiYHOIO MepP310TOIO Ta Ab040M. Uepes ekoaoriuHy KaracTpody, IO CIIpUYNHIAA AbOAOBUKOBUIL IIEPiog
Ha 3eMi, 1104CTBO OyA0 BUMYIIIEHe [TepeceAnUTUCs Y HiBAeHHi perionn Adpuky, 11obyayBaTi HOBI MicTa,
IepeBe3T TyAu BCi HagbaHHA KyABTYpHU «CTaporo cBiTy». O4Hak, He3Ba’kaloul Ha Iie, TIOCTYIIOBO MicTa
royaau 3aHerajaTy, a AI0ACTBO BTpadaTy TeXHOAOTII Ta Aerpadysatu. BiacyTHicTh cakpaabHOTO IIEHTPY
CIIpMYMHIAA 3aHellad, Xaoc i mpuaynuueHH:s 4dacy. Karacrpoda, mo sHmuimmaia maiike IOBHICTIO Bce
AIOACTBO, BUSIBUAACA KapoOIO 3a AIOACBKI TIpixm: «A BiffHM craBaAM BCe BUTOHYEHINIMMIU, BCe
Mep3oTHiImmMMN. Y OyaiBai, MpucesdeHiii BiliHaM, Ha OAHIN CTiHI MepepaxoByBaAMCs METOAY, SKUMMU Iii
A1041 3HMIIMAM O OAMH OAHOTO OCTAaTOYHO, SAKOM He HacTalo 34AeAeHiHH: <...>barato icTopmkis
BBa)KaAl, IO AiA —TigHe MoKapaHHA a0oO HaBiTh 3aHaATO M'sKe? AOO, HaBITaKy, He ITOKapaHHI, a
IIOPATYHOK, 1110, sIKOU He 6y/10 AbOAY, B3arasi 6 A10Aell Ha IL1aHeTi He 3aAUIIAOCI?» [8, ¢. 384].
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CkaaZHIKOM XYAOXHBOIO CBiTYy AWAOrl € TaKOX cucTeMa IIepcoHaxis. Bona mnpeacrasaena
TphoMa TuIamu odOpasis: 1) Toa0BHi repoi —6par i cectpa, Maapa i dann (y meprriit yactuHi Anaorii),
Tamap (aoHbka Maapm y Apyriit 4yacTuHi); 2) mepcoHaxi, IO «BUIPOOOBYIOTb» TOAOBHUX TepoiB,
BUSBASIIOTBCST TIEPelIKOA0I0 Yy IpoXxodsKeHHi iHimianii (Kyamk —>kurteap CKaabHOTO ceAMINa, SIKUI
nepecaigye 6para i cecTpy BIPOAOBXK iXHBOI 11040poxki AQpukoio Ta HeHasuauTbh Maapy i JanHa sK
Hallla/KiB KOpoAaiBchbKoi poanHy; Kaiipa — KoxaHKa TOA0BHOIO Teposl, sIKka Ma€ HaMip 3aXOIUTU BAaAy Y
Llenrpi); 3) «TOMIYHMKM-CYIIyTHUKI» TOAOBHUX IepcoHaxiB (I'pior — sactrynumk Janna B enTpi, Aai—
MyApellb, SIKUII AOIIOMara€ IeperncyBaTy KHUTU i3 cakpaabHOi 0ibaiorekm, Padd — cobaka, BipHMI
cynyTHUK /JaHHa).

l'oa0BHI nepcoHaki BUABASIOTL Mi()OAOTIUHI pUCK, YOCODAI0I0UM OOXECTBeHHY IIapy 40A0Bi40Io
Ta >XiHO4Yoro Oo>kecTB. BaacHuM mpusHavyeHHsM Maapa i JaHH yBakaan 11oOyA0By HOBOIO CBiTy, adKe
BOHMU OyAU IIpeJCcTaBHUKaMU KOPOAIBCbKOI pOAVIHU «MaxXOHAi», a BiATaK yBaskaAMCs HOCISIMU caKpaabHOI
eHeprii, cBoepigzHMMI HaMicHIKaMu OoriB. Maapa yoco6.110€ oOpa3 mepBicHOI OOIMHI, sIKa € BTiAeHHSIM
>KIHOYOTO IOYaTtKy i1 apxerurioM Beaukoi Matepi. O6pas boruni-marepi y micdoaoriuniit Tpagurii €
0CcO0AMBO 3HAYYIIUM AAd KOCMOTOHIYHMX MiQ)iB, OCKiABKM TBOpPEHH: BCECBITY BiAgOyBa€TbCS 3aBASKU
CHiABHUM AiSTHHAM OOKeCTBEeHHOI IapH — Y0A0BIYOro Ta KiHOY0To 6OKeCTs.

Aas wmidoaoriuyHoi cBigomocti Oyaa xapaxkrepHa am0iBaAeHTHICTb, TOMY TOJO0BHOIO O3HAKOIO
MidoaoriuHoi OoruHi, 3a BU3HaueHH:AM eTHorpada it anrponoaora P. [TaTtas, € moeAHaHHS TO3UTUBHUX i
HeTaTMBHIX O3HaK, TOMy OOIMHs O4HOYAaCHO MOrJa i goromaraTtu A104:M, i kapatn ix [13, c. 9]. Ilepsicua
6ormms, [Ipamarip, 9acto acomniroBasacs 3 O4HI€IO 3i cTMXil — 3emai abo Boan. Kopeasiia o6pasy Maapn
3 obpazom Marepi-3eMai BUABAAETLCA B iMeHi repoiHi, Il 30BHIIIHOCTI, TOPTPETHUX XapaKTePUCTUKAX,
Iorasiaax i (piAococl)ﬁ XutTs. Y Maapnu 6y/10 KalllTaHOBe BOAOCCS, IIKipa MaJa 3acMaramii BigTiHOK.
l'osaoBHa repoiHs y MOA0O4OCTi BTpaTMAa BAacHY AWMTHHY, TOMY IIOBHICTIO 3aMiHMAa MaTip CBOEMY
Moao41omy Opaty JaHHy.

Maapa BBaxkaaa, o ii micis — OyTu 30epiradeM cakpaAbHMX 3HaHb, TOMY IIOCTIIfHO PO3IITyKyBasla
JaBHI KHUTHU Ta CyBOI B Iig3eMHMX OibaioTekax. BoHa TakoXX IpOXOAUTH BilICBKOBY IIIATOTOBKY B apMii
Micra Yapag, He MalOun A4OKOPiB CYMAIHH:I i JKaA0CTi, CTa€ CBigKOM Oaratbox cMepTelt HaBkoao Hel. Toxk
y TekcTi pomanis Maapa I10CTa€ i K IO3UTUBHA TBOpYa C1Aa, 10 40II0Mara€ AI0ACTBY BigHAWTH LIAIX 40
«3040TOT0 BiKy», i sK HHUIIiBHA TeMHa CMAa, LIO Kapa€ 3a Ipixu Ta Hemokopy. Midoaoriannm
BUABASETHCSI TaKOX im’st repoini (Mapa/Mopok), 1110 OB’ s3aHe i3 CeMaHTUKOIO TeMPSBI, JAaKAYHCTBOM.
JaHH yTialoe o6pa3 40A0Bi4oro OOKecTBa. Y ApPYTiil 4yacTUHI AMAOTii BiH 306pa>Ky€TbC}I JAK BOAOAAp
HeMOBIPHOI CIAM, CBSAIeHHOI eHepTil, MyApOCTi /1 4aKAYHCbKVX BAaCTUBOCTEI.

A. lleccinr  BUKOPUCTOBYE HaligaBHINIy Mi(pOAOIiYHY CIOXETHY CXeMy —KOMILAeKC iHimiarii
(rTocBstueHHs), 110 MepeAdayaB YBeAGHHS AIOAMHM B IIEBHUII TUII COLiyMy i3 BAaCTUBMM IIOMY CBiTOM
AyXOBHUX IiHHOCTeit. Pymyncpkuit etnorpad, midgoaor M. Eaiage sBusHavae iioro Ak «mepexis iHausiga 3
OZHOTO CTaTyCy B iHINMII», aKIIEHTY€ Ha TOMY, IIJO KOMILJAeKC iHimjianii BiaTBOproe midpm, a Bigrax
IOBepTaE€ I0Ail 40 «Iepiodacis», «Yacy Ono», «Hacy CHa» — cakpaAbHOIO 4acy, KOAM «HaAIPUPOAHi
cuAM» IaHyBaAu Ha 3eMAi.

JaHH BUpyLIa€ B HeOe3IIeYHy ITOAOPOXK Ha IMIBHIY i IIPOXOAUTH yCi eTarmy KOMIIAEKCY iHimiamii.
I'epoit mepe>xmBa€ CMMBOAIUHY CMePTB, IlepeOyBaloun B «Me>KOBOMY» IIPOCTOPI, i BiApOAXKYETHCS Y HOBil
«KOCTi», IIJO Aa€ 3MOIy HaOyT! HOBOTO COIiaAbHOIO CTaTYCy — CTaTU LIapeM CBOIO HapOAy 11 IIOBEpHYTH
«3040Ti yacu OyTTs». OOpa3 JaHHa TakoXX Kopealoe 3 obpasom 0iGaiitHoro mnapsa CoaoMOHa, SIKUIT
yBakaBcs BTiIAHHSAM MYyAPOCTi Ta 3HaHb. Ilicast 40BIrMX MaHApIB i IOHEBipsHb BiH 3aKOHHO 00iliMa€ TPOH
y LlenTpi i1 A0Kaada€ BCiX 3ycmap, o0 BMKOHATU CBill CBSIEHHMIT OOOB’SI30K — ypsTYBaTM CaKpaAbHI
3HaHH: Ta IlepejaTH iX HalllaAdKaM.

Pomannuit ceit amaorii A. Aeccinr Hacuuenuit MipoaorivHoo arpmOyTHUKOIO, IO IIpOCOYEHa
cakpaabHUM 3MicTOoM. CHMMBOAIYHMMM BUABASIOTLCS IPeAMETH OAATY IepPCOHaXKIiB Ta IXHS KOABOPOBa
rama. I'oaoBHa repoins, Maapa, BIPO4OBX AOBIOTO 4YacCy HOCUTH TYHIKYy KOPMYHEBOIO KOABOPY, IO
Jictazacp 111 y CIlajoK Bi4 MMHYAMX TOKOAiHb. 110 TyHiKy HeMoXxamBo Oya0 Hi IIOIIKOAWMTH, Hi
po3ipBaTy, Hi «3HOCUTU». Y Miq)ozlorquOMy CBITOCHPUIHATTI KOPUYHEBUII KOAIp € KOAbOPOM IPYHTY,
OCeHi, CMyTKY, KOAbOPOM 3eMAi, OpyAy ¥ OCIHHBOTO AMCTS, IO MiCTUTD Y co0i iae1o posmnagy, cMepTi.
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Y Apyriil yacTuHi AMA0Til ABa KOABOPU «XAaMMA» TIOCTAIOTh 3HAKOM PO3Pi3HEHH: ABOX apMili, 110
BOIOIOTE: apMii JanHa (uepBoHmMii) Ta apmii Kalipu — K0AMIIHBOI KOXaHKM TOAOBHOTO repos (YOpHMIA).
[IpoTucraBAeHHsI «I€pBOHOTO/JOPHOIO» KOABOPIB BiZz00paXkalOoTh «KOH(AIKT» ABOX CTOpPiH. YepBoHMII
Koaip y Midoaoriuninn TpaAnIil acoIIOETbCS 3 BiTaABHUMM XapaKTepMUCTMKaMU: KpacolO, paAicTio,
A1000B’10, CMA0I0, MOTYTHICTIO, a/€ BOAHOYAaC € KOALOPOM BOTHIO KPOBi, BiliHM, po3pyxu. YopHuii Koaip
CHiBBIAHOCUTBCA 31 CMEPTIO, 3aHeIaj0M, ITOTOVOITIIM.

Koaboposuit criekTp y Mipy HepecyBaHHs IOAOBHUX IIePCOHaXiB 3 IiBAHSA Ha ITiBHIY 3MIiHIOE€
BiATIHKM 3 KOBTOTO, KOPMYHEBOTO Ta YOPHOIO Ha 3eAeHUI, CUHill Ta CHi>KHO-Oiamii. JKoBTuii crexTp y
MipoAOTiUHUX YABAEHHAX € TaKOX aMbiBaAeHTHUM. 3 OAHOTO OOKY, Ile KOAip COHII, COHAYHOTO CBiTAa,
3040Ta, a 3 APYToTo — I1e KOAip OIIaA0Io AVCTs, 3aHellaly, BMUPaHH:.

IIpocrtip miBan:, A0 sxoro HaaexaTh CkaapHe ceamine, micra Maaxxab i Xeaorc, cTpakga€ Big
3acyxu. ToxX BiATIHKM >KOBTOIO KOABOPY ITOB’sI3aHi 3 00pa3oM IIEKYYOIO COHIIS, IO 3HUIIYE BCe KIBE,
HOXYXAVMI PpOCAMHAMMU, 3aCOXAUMU pidKaMI Ta HEPOAIOYOIO 3eMAeI0. Y IIbOMY IPOCTOPi 4OMiHYIOTh
«XTOHIYHi» BiATIHKI KOABOPiB: OypO-KOpUIHEBNIA, ip>KaBuii, 04i40->KOBTIIA, CipMii, JOPHMIL Ta YEPBOHMIA.
TiapKu 1104€KyAM 3yCTpivalOThCs ClladaxXy SICKPaBUX KOABOPIB 4aBHiX (PpeCcOK Ta OAATY: 3eAEHMI, CUHIlI i
poxxesnii. Ha miBHOWI, BHacAiAOK r1006a4bHOTO 34eJeHiHHA, c(POPMYBaBCs iHIMII TUII KAiMaTy: MEHII
MOCYIIAMBUM, HiXX Ha MiBAHI, i3 CMABHUMU OIlajaMM Ta HiABMIIEHOIO BoaoricTio. Toxk KoAbopoBa ramMa
iBHOYI CHABHO BiApi3HAETBCA Bi4 3a0apBAeHHsI IiBAHSA, B SIKOMY IIpeBaAIOIOTh 3eJA€HNil, CUHIl,
OAaKVITHNI, CHI>KHO-O1AMI.

Orxe, xya0xxHin csit pomanis /. /leccinr «Maapa i Jann», «IloicTs mpo renepasa JanHa, 404Ky
Maapun, I'piota Ta cHiXXHOrO Ica» IOCTa€ sK CKAaAHe I1 OaraTOpiBHeBe SBHUINE i BUABASIE O3HaKI,
XapakTepHi 441 HeoMipOAOTiYHMX TeKCTiB, IO 3yMOBJeHe CIelN(IKOIO CIOXKETHO-KOMIIO3UIIITHOI
OyA0BHU, OCOOAMBICTIO XYAOKHBOTO Yacy i IIPOCTOPY, KOHIIEIII€IO Irepos, AOMiHaHTHUMM MOTHUBaMI,
CUMBO/IKOIO Ta «OCOOMCTiCHMM KOHTEKCTOM» aBTOpa.

CroxeTHO-KOMIIO3UIIiliHA OyJO0Ba TBOPiB HMCbMEHHMIT XapaKTepPU3YEThCs B3a€MOAIEI0 ABOX
raomuH (peaapHol Ta Midoaoriunoi). Yaconmpocroposa opranisawist gmaorii Mma€ midoaoriuni pucn i
BU3HAYAEThCA IIPOCTOPOBUMM  («IIiBHIY — MiBAeHb»), YacoBUMM («J€Hb— Hiu»), aKCiOAOTIYHUMU
(«cakpaabHMII — IPOMAHHUI, <« KUBUI — MEpTBUIT») ono3uuismu. Midoaoriunmii xapakrep vacy B
AVAOTII aKTyadi3ye€ThCsd y IMKAIYHOCTI 7 HEOAHOPIAHOCTI (PO3TATHEHOCTI/yIiAbHEHOCTI) NAMHY
pomanHoro yacy. Ce30HHICTh BUABASETLCSI OCHOBHOIO OAMHMIICIO BUMIpy 4Yacy, B TeKCTi BiACyTH:A
KOHKpETHa CIIiBBiJHECEHICTh IMOAIN i3 AHAMM TVOKHS, MicAISIMM, Yac BU3HAYAETHCSI AuIine 400010 i
TpUBaAUMU Ce30HaMM JOIIiB, CTBOPIOIOYM BiAUYTTSA «3aCTUIAOCTi» uacy. PomanHOMY mpocTopy
NpuUTaMaHHI TeTepOTeHHi XapaKTepMCTUKM, aKTyali3oBaHi yepe3 OiHapHi omosmrii («IIiBHIY — HiBAeHD»,
«KMBUI — MEPTBUI», «CaKpaAbHMI — IpOaHHMUII»). VY XYAOKHBOMY KOHTEKCTi poOMaHiB AMAOTil
MIPVICYTHE BigUyTTs Oe3uaccs, «BiuHe» COHIIe, «HeCKiHIeHHa» ITyCTeAsl.

CKAaAHMKOM XyAO>KHBOTO CBIiTYy AMAOTII € TaKOX CHCTeMa IIepCOHaXKiB, IO MpecTaBAeHa TphoMa
TUIaMu o0pasiB, sKi BUABASIOTH Mipoaoriuni pucu. Ilo-mepire, e rososHi repoi Iepiioi 4acTUMHU
anaorii —Maapa i Jann, Opar i cectpa; y apyriin wactusi — Tamap, agonpka Maapu. Ilo-apyre, 1e
IIepCOHaKi, IO «BUIIPOOOBYIOTh» TOAOBHMX TepoiB: Kyamk —>xureap CKaABHOIO ceAmINa, SIKMIA
nepecaigye Opata i cecTpy dyepe3s iXxHE KOpOAiBChbKe ITOXOAXKEHH: BIIPOJOBX yci€l mogopoxi Adpuxoio;
Kaiitpa — xoxaHKa ro40BHOIO repos, sKka Ma€ HaMmip 3axormTu Baaay y Llentpi, ae npasuts Jann. Ilo-
TPEeTE, 11e «IIOMIYHUKI-CYIIyTHUKI» TOAOBHUX IlepcoHaxis: ['piot, Aai, cobaka Padd).

I'oaoBHi nepconaxi Maapa i JaHH BUABASAIOTH MipOAOTriuHI pucu, yoco0A10109M Mapy 40A0Biu0ro
Ta >KiHOYOro OOKeCTB, IO € OCOOAMBO 3HAYYIIUM A4S KOCMOTOHIYHMX MiQiB, OCKiABKM TBOPEHH:
BCECBITY BiAOYBA€ThCA 3aBASKM CIIABHUM AiHHAM nux Oosxects. Maapa i JaHH K HalaAKu
KOPOAiBCHKOI pOAMHM BBa’KaAMCs HOCISIMM CaKpaAbHOI eHeprii, cBO€piAHMMM HaMicHMKaMM OOTiB, TOX
BOavyaAu CBOIO Micil0 y 1oOyaosi Hoporo csiTy. Kopeasuis obpasy Maapu 3 obpazom Matepi-3emai
BUSABASETHCA 1 B 30BHIIIHOCTI TepoiHi, MOPTPETHUX XapaKTepUCTUKaX, Morasjax i ¢gpiaocodii xurrs. ¥
Anaorii Maapa mocra€ i sIK IO3UTMBHa TBOpdYa cuaa, 30epirad cakpadpHMX 3HaHb, IIJO AOIIOMAara€
AIOACTBY BiAHANTH IIASIX 4O «30A0TOTIO BiKy», i K HUIIIiBHA TEMHa C14a, 1110 Kapae€ 3a IPixy Ta HeIIOKOpYy.
JaHH yTiai0€ oOpa3 4010Bi4oro OO>KecTBa — BOAOAapsI CBAIIEHHOI eHeprii, HelIMOBiPHOI C1AM, MYyAPOCTi
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i1 YaKAYHCBKUX BAacTuocreii. ['epoit Bupyinae 5 HeOesIleuHy II040POXK Ha ITiBHIY i IPOXOAUTD YCi eTarnm
KOMILAEKCY iHimiamii. JlaHH Iepe>kuBae€ CUMBOAIUHY CMepTh, IepeOyBaioul y «MeXXOBOMY» IIPOCTOpi, i
BiApOAKYETBbCSI Yy HOBIil «JIKOCTi», IJO 4a€ 3MOIy HaOyTH HOBOTO COIIiaABHOIO CTaTyCy — CTaTU LlapeM
CBOTO HapoAy ¥ IOBEPHYTHU «3040Ti yacu OyTTs». OOpa3 JaHHa TaKoX Kopealoe 3 0i0AiTHUM Iapem
CoaoMoHOM, SIKMIT yBaXKaBCsl BTLAGHHIM MYAPOCTi Ta 3HaHb. JaHH IIicAst AOBIMX MaHAPIB i MOHeBipsHb
3aKOHHO OOiiiMa€ TpoH y LlenTpi i1 Aokaaja€ Bcix 3ycmap, o0 BMKOHATHU CBSIIEHHMII OOOB 30K —
ypATyBaTU caKpaAbHi 3HaHH: Ta IlepejaTH iX HalllaJKaM.

AAas XyA05KHBOTO cBiTy poMaHiB /. /leccinr XxapakTepHe (QyHKIIIOHyBaHH: MipoA0TiyHIX MapKepiB
i cumBoiB. AMGiBaZ€HTHI COASIPHI CMBOAY Ta IXHI KOAOPUCTUYHI KOPEASTU aKTyaaAi3yioTh Midpoaoriuni
omo3utii («IIiBAeHb — MiBHiY») i BiATBOPIOIOTH CTaH TepoOiB: «4ePBOHUII — YOPHMII», «DAiA0-KOBTUIL —
6iamii», «KOBTUII — 3eAeHNI, CUHIiN» («iHPpEepHAABHICTh — BiTAABHICTE»).

IlepcriekTuBy Aocaig>keHHs1 BOauya€MO B II0JaAbIIOMY BUMBUEHHI CydacHUX TBOPiB aHIJAO-
aMepUKaHChKIX MVICbMEHHIKIB, Y TeKCTaX SKNX BIUIBAAIOTHCA HeoMi(oA0TiuHI pucH.
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OLENA KRAVETS, NATALIIA PROSKURINA

THE SPECIFICITY OF ARTISTIC WORLD OF DORIS LESSING’S NOVELS “MARA AND
DANN”, “THE STORY OF GENERAL DANN AND MARA’S DAUGHTER, GRIOT AND THE
SNOW DOG”

The article is devoted to the study of special features of artistic world of the novels of contemporary English
writer D. Lessing “Mara and Dann”, “The Story of General Dann and Mara’s Daughter, Griot and the Snow Dog”.
The purpose of the article is to discover the mythological dominants of the artistic world in D. Lesing’s novels.

The methodology of the study involves an integrated approach based on the synthesis of methods and
approaches: an appeal to the integral analysis of the text, the usage of elements of the myth-critical and structural-

semiotic approaches, as well as the motive analysis. Under the concept of “artistic world” the integral interaction of
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all elements of content and form is understood, each of which has a semantic load in general. The artistic world of
D. Lessing’s works appears as a complex and multi-level phenomenon, which is conditioned by the specificity of the
plot-compositional structure, the peculiarity of artistic time and space, the concept of the hero, dominant motifs,
symbolism and “personal context” of the author.

The artistic world of mentioned novels reveals features which are typical for neomythological texts, which are
determined in the interaction of two planes (the real and the mythological one) in the plot composition of the work.
The dilogy time-spatial organization has mythological features and is determined by time (day and night), spatial
(the north — the south), high-quality (“live-dead”) oppositions. The mythological character of time in the dilogy is
actualized in cyclicity and heterogeneity (extension/compression) of the roman time course. The seasonality is the
main unit of time measurement; in the text there is no specific correlation of events with days of the week, months,
time is determined only by the weather and long seasons of the rains, it creates a feeling of a “frozen” of time. The
roman space is characterized by heterogeneous features which are actualized through binary oppositions (“the
north — the south”, “living — dead”, “sacred — profane”).

The component part of the artistic world of mentioned D. Lessing’s novels is also a system of characters,
represented by three types of images: firstly, these are the main characters — brother and sister, Mara and Dann (in
the first part of the dilogy) and Mara’s daughter Tamar (in the second part) that reveal mythological features.
Secondly, these are the characters who “test” the main characters (Kulik, Kira). Thirdly, it is the category of allies of
the main characters (Griot, Ali, dog Ruff). The main characters reveal mythological features, representing the divine
pair of male and female deities.

The artistic world of D. Lessing’s novels is characterized by the functioning of mythological markers and
symbols. Ambivalent solar symbols and their coloristic correlates reproduce the state of the heroes: red — black (life —
death), pale yellow — white (contrast of the south and the north), yellow — green — blue (drought — flood, infernality —
vitality).

The prospect of research is seen in the further study of contemporary works of Anglo-American writers,
whose texts reveal neomythological features.

Key words: Doris Lessing, mythological images, neomythologism, novel, artistic world.

Oaepxano 08.09.2017 p.
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YAK 821.161.2-21

BIKTOPISI ATAMAHUYYK
(Kuis)

XY A40KHS CBOCPIAHICTD BIAOBPAJKEHHSI
ICTOPMTYHOI'O MMHYAOTI'O Y APAMATVYPTII
I'PUTOPA AY KHNIIBKOT'O

CraTTiIO HOpUCBAYEHO AOCAIAKEHHIO CII0CO0iB XYAO>KHBOTO BiATBOpeHH: HalliOHaAbHOI
cneruikn y ApamMaTHIHUX TBOpax I['puropa Ay>XHuUIbKOro. VYBary IpuAiaeHO aHaAi30Bi
0Cc0o0AMBOCTeNl BUpPaykeHHsI 3HAKOBUX CBITOIAAAHUX Ta MOPaAbHO-€TUYHUX IIPIOPUTETIB y ApaMax.
Aocaiaxeno obpasu aiitosnx ocib y Apamax I'puropa /y>KHUITEKOTO.

Kaouosi caosa: dpamamypeis, dpama, 0Jiviosa ocoba, kondrikm, 0iq, ides, I'puzop
Ayxnuyokui.

IlocranoBka mpoGaemmn. Jpamarypris I'puropa /y>KHUIIBKOTO BUSBASE TOAOBHI OCOOAMBOCTI
YKpalHCbKOI MEHTaABHOCTI JI PelpeseHTy€ IX y KOHTEKCTi iAei HalliOHaAbHOTO BU3BOJAEHHS. Y TBOpax
I'puropa /ly>KHMITBKOTO IpeAcTaB/AeHi 3HAKOBi 0Opasy, fAKi BTiAIOIOTh XapaKTepHi pucyu HalliOHaABHOTO
CBITOCIIPUITHATTA.

AHazi3 ocraHHiIX gocaigkeHb Ta IyOaikamint. Tsopuicts I'puropa yXHunbKoro craaa
o0’exToM IpyHTOBHUX Aocaigxens C. Xopoba [3; 4; 5; 6], skuii npuaiase ocobAUBY yBary OKpeCcAeHHIO
CTMABOBMX Ta >KaHPOBMX OCODAMBOCTEll TBOPIB ApaMaTypra, a TaKOXX BMBYA€ CBOEPIAHICTB JIOTO
peairiiinoi Ta ictopmunoi gpamaryprii. C.Pyanmmpkmic  [2] 3'[c0By€ iAeMHO-XyAOXKHI O3HaKU
ApaMaTuaHoi TBopyocTi I'puropa Ay>kHUIIbKOTO.

Meta po6GOTHM TIOAsTa€ y BU3HAUEHHI IOJAOBHMX XYAOXKHIX NPpMHIIMIIB Apamartyprii I'puropa
Ayxuunpkoro. Meroio oOymMoBaeHe A0CAiAXKeHHs KaHPOBUX IIapaMeTpiB TBOPiB dpaMaTypra; BUBYEHHs
icTopmyHOi TIpoOAeMaTMKM ApaM; OKpeCAeHHSA OCHOBHMX CIIOCODIB pPO3TOpTaHHSA ApaMaTUYHOTO
KOH(AIKTY; 3’5ICyBaHHsI TOA0BHIX XYA0KHIX O3HaK 00pasis airtoBux ocib TBopis I'puropa Ay>kHNUIIEKOTO.

Buxaas ocHoBHOro Marepiaay. Tsip «Oit Moposze, Moposenky...» (1933) 3 orasay Ha
HapoJHoIiceHHUIT MOTUB I'purop Ay>KHMIIPKMII BU3HAYMB sK HapoAHy ApaMmy. Y TBOpi MOXKHa
CIIOCTeperTy Taki >XaHpOBi O3HAKM ApaMu: IEBHOIO MipOIO CXeMaTMU30BaHMI KOHPAIKT, SIKUI TOPKAEThCS
mpo6.1eM1 HallioHaABHOTO BU3BOAEHH:; 00pa3 TOA0BHOTO Ieposl, SIKMI BUCTYIIa€ HOCIEM izel BI3BOAEHHS;
B3a€MOJisI T0A0BHOIO Teposl 3 iHIMMU AIIOBUMM OcoOaMM MOTUBYETHCA i4e€I0 OOpOTHOM 3a CBOOOAY;
30cepea>KeHHsI 30BHIITHIX ITlepUIIeTiit HaBKOAO 00pa3y TOAOBHOTO Teposl, SAKMI TOKa3aHMII SIK icTOpMYHMIA
Als1g.

Y apami BUAIASAIOTBCS TPU KAIOUOBUX €I1i304U: MOPATYHOK coTHMKa Oxpuma 11 OkcaHM Big TaTap;
3yCTpiu Ta IICMXOAOTiYHe MpOTHMOOpPcTBO MoOpo3seHKa 3 0aTPKOM, HMOABCHKMM ITiACTapOCTOIO; HACTyI Ha
3aMoK mig 36apakeM. '0410BHY poab y nux emisogax Bigirpae oopas Moposenka. B o6pasi Moposenka
ApaMarypr mHigkpecaioe€ Midoa0ri3oBaHy OCHOBY (A4iiioBi ocoOu B 3axBari Big 10ABUIiIB MoOpo3eHKa;
CIpUIIMAIOTh JOTO K HaA3BMYAMHOIO Teposl; 3 HeCHOAiBaHKM He BIIi3HAIOTh CAABETHOTO Aunaps) i
KOHKPETM30BaHi XapaKTepPUCTMKU JOr0 OCOOMCTOCTI (AOCBiAUEHICTh IIOAKOBOAL, TIyMaHiCTMYHE
CTaBA€HH:A A0 OTOYeHHs, CaMOBiAJaHICTh i caMOKepTOBHICTD).

Y xoxHOMY 3 enizoais Mopo3eHKo 341JICHIOE BUMHKY, SIKi BILAMBAIOTh Ha I104aAbllle PO3TOPTaHH:
ApamMaTuyHoOl Ail. BiH Imocrta€ B poAi HeOYiKyBaHOIO BM3BOAUTeAs BiJ TaTap Ta HaAMXa€ KO3akKiB Ha
rnojaapiry OopoTnby. Y po3MoBi i3 OaTbKOM BiH OOIPYHTOBYE€ BAacHY IIO3UINIO, SKa O3HAYAE
0e3rOBOPOTHICTh 110TO BMOOpPY. MOpPO3EHKO OpraHi30By€ HaCTyII, 3aBAAKM YOMY KO3aKM 3400yBalOTh
IepeMory, aJe caM IIOAKOBHUK IuHe. ['purop /y>KHUILIBKUII BUKOPMUCTOBYE€ HPUIIOM CBOEPiIAHOTO
rornepe/XKeHHsI IIpo MalOyTHIO 3armbeab MoposeHKa: nepeadyTTsa aitosux ocib (Ocrama, Oxcann) €
(poHOM A451 BiATBOpEHHs HACTYIIHUX I104il. ['epoisanis o6pasy MoposeHka 40cATa€ThCs dyepes MOCTiliHe
IIPOTUCTOSHHS TepOos CKAaJHUM OOCTaB/HaM.

© B. Aramanuyk, 2017
29



ISSN 2075-1486. ®iroroziuni nayxu. 2017. Ne 27

JpamaTtypr IesHOIO MipoIO 30a1aHCOBY€ 30BHIIIHI KOAi3ii, 110 OKpecAIOIOTh CKAajHe COIliaabHO-
[IOAITHYHE CTaHOBMINE YKpaiHu, BigoOpakeHHAM IICUXOJOTIYHMX HIOaHCIB B oOpasax MoposeHka,
Oxkcann, Ocrana, lyaiky, akijeHTyI091 Ha 0COOAMBOCTSIX HaIliOHAa/bHOTO CBiTOCIIPUITHATTA.

ApaMatypr migkpecaioe BigcTopoHeHicTb Moposzenka, 0oOyMOBAeHY IOTO 30cepe KeHHSIM Ha
6opoTr0i, mo norpedysasa HacamIlepes CTPaTeridyHOTO MUCAeHH:. Jep>KaBHULIBKI 3aMipy MoposeHKa
BiAOKpeMIOIOTh JIOTO Bij OTOYEHHsI, OCKiAbKM BiH Hece BeAMKY BiAnosBigaapHicTs. B 0Opasi repos Brizeni
HapOAHi IIparHeHH:, SIKi BiH HOBMHeH 34ilicHuTH. OKcaHa rOBOpUTH IIpo XUTTsE MoposeHnka: «Bono ne
AAd MeHe IIOTpiOHe, ITOAKOBHUKY, BOHO TIOTpiOHe A4 iHmmx...» [1, c. 31]. Takum crocobom
MiAKPeCcAIOEThCS BeAMKa POAb i 3HaUeHHsI BaTa’kKa A4 3AiliCHeHHs OyAb-sKOl Micii, I1T0 Ma€ CycCIiAbHO-
ICTOpMYHNIT pe30HaHC.

Curyanis 60poTsOu 3 Tatapamu Ta II0AsAKaMM, Y sKiil nepeOysae MOpO3eHKO, yCKAaAHIOETHC
JI0r0 IIPOTHUCTOSIHHAM 3 OaTtbkoM. IIpotnbopcrso HaOyBae ocobamBoro ApamarnaMy. MoposeHKo Hibn
CIIOKYTY€ IIPOBMHM IIOASKiB Ilepes, YKpaiHOIO, OCKiABKM Ay>Ke TOCTpO BiguyBa€ HecIpaBeAAUBICTH i
CTpaXkAaHH:, Bi4 SIKMX IOTepIla€ yKpaiHChKUII Hapod. BiH migkpecaioe BiAMiHHICTE MOTMBIB OOPOTHOU
YKpaiHIIiB, sIKi BOIOIOTH 3a CBOOOAY Ha BAACHUX 3eMASX, i TOASKIB, IO MParHyTh OHEBOAUTH YKpaiHIiB.
MoposeHKO TOBOPUTH OAaTBKOBi: «...TIABKM y BaCc CyMAiHH:, BOMTe MalfHOM i CTaHOBUIIaMM, BOWTe
BUTOA0I0 i po3komamu» [1, c. 29].

IIpocaasaene >xuttss MoposeHKa i 1oro 3arubeap BigoOpa’kalOTh JIOTO HEPO3PUBHY €AHICTH i3
ykpaincokoio 3emaelo. Ilpomaiouncs i3 Moposenkom, Ocran itomy rosoputh: «[loaKoBHMKY, 1@ He s
rAauvy, e He My naadeMo. Lle Bcsa YkpaiHoHbKa naave...» [1, c. 38].

Y apami «Or1, Mopose, MoposeHky...» I'purop Ay>XHUnbKnii 306paka€ 0coOMCTiCTh HAPOAHOTO
reposi, akIeHTYIOuM Ha IOTro AisX, IO y CKAaJHUX 30BHIIIHBO-TIOAITMYHMX peadisx HaOyBalOTh
Mioa0rizoBaHOTO 3Ha4YeHH:s, OCKiABKM 00pa3 MoposeHka cra€ BigOOpa’keHHAM 3HAKOBUX AAs
yKpaiHChKOI cBigoMocti iHTeHIili. B oOpasi roa0BHOro reposi TBOPY aBTOP CBOE€PiAHO iHTepIIpeTye
HapOAHY CTUAICTUKY XyAO>KHbOIO OCMUCAEHHS BMAATHOIO YKpaiHChKOTO AisJa.

Kanp tBOpY I'puropa Ayxxuumpkoro «/Aunapi Houi» (1937) aBTop BM3HaYa€ K iCTOPUYHY ApaMy.
Ha >xaHpOBi 03HaKM ApaMM BKa3ylOTh HaIIPy>KeHnI KOH(AIKT MK 3alIOpOXKILIMMI Ta POCisiHaMM, 1110 Mae
igeosoriuHe i coliaapHe MiATPYHTS; o0Opasmu AirtoBux o0ciO, Ail SAKMX BM3HAYAIOThCA IXHIMU
OCHOBOIIOAOKHMMI IAAMM; YCKAaJHeHa JpaMaThdHa Jis, sgKa PO3KpMBa€ IIPMXOBAaHy A0 II€BHOTO
MOMEHTY CYTHiCTb ITOAIIA.

Y apaMi «/uiapi Hodi» ApamMaTypr OCMUCAIO€ Hepio pyitHyBaHH:A 3anopispkoi Ciui. I'purop
Jy>XHUITBKUI TIOKa3y€ IPOTUCTOSAHHA i OOpoTnOy 3aropoXKIliB B yMOBax IIiAKOBUTOI HeCBOOOAM.
l'oaoBHy poab y TBOPI Bigirpae rnoaxkosank TamMapos, OCKiAbKM pO3ropTaHHs KOH(PAIKTY Ta PO3BUTOK Aii y
TBOpi OOyMOBAEHi IO3UIII€I0 Ta BYMHKaMU repos. B obpasi 1moakoBHMKa BTideHO BUAUMMIA i TaeMHMIA
CMICA 4Yepe3 CyMilleHHs1 (YHKIIIN CAYKMTeAs IjapUIi i KepiBHMKa KO3aIbKoro miamiaas. CIpaBiKHs
CyTHICTh IT0AKOBHUKa TamapoBa, ImpoTmaexxHa A0 300pa’kyBaHOI HMM BUAMMOCTI, PO3KPUBAETLCI B
OCTaHHIX eIli3ogax Jpamu. XapakTep 300pa’keHHd JpaMaTypr YCKAaJHIOE CTBOpPeHHAM oOpasy
Ta€MHUYOTIO, HIKOMY He BiZOMOTO II0AKOBHIUKA, SIKUIT CIPSMOBYE BCi il saropoxiris. B o6pasi Tamaposa
I'purop Ay>XHUITBKHUIT BMOKPEMAIOE IIfe OAMH aclekT — IOMCTH 3a ocoducti kpusau. OTxe, ApaMartypr
3o0paxkae Tpu irocraci 06pasy reposi: moAKoBHMKa TaMapoBa, IO CAy>XUTh MOCKBI; IT0AKOBHMKA, SIKUIL
Kepye AulapsiM1 Hodi; coTHMKa TapeBuua, sIk1ii ITocTpaXkAaB Big 11apChbKOTO CBaBiAAsl.

Y KOHCIipaTuBHIN NAOIMHI Ai€ He Aullle IOAKOBHMK Tamapos, a i 1ioro akTuyHMii CUH
bypunmyxa. 3 Hakasy Tamaposa 3i cTpaTeriyHOIO METOIO BiH 3aAULISABCA 40 AOHBKM TeHepaaa Tekeais, mo
nocrpusAo ioro 3piasHenHio. OO0aypena Bipa y apami BMKOHy€ (YHKINIO THMYacOBOI IepeIKoAN
koxaHHIO Bypuumyxu 11 Mapyci. Koan Mapycs aisnaeTbes 1po Hakas IOAKOBHUMKA, TO 0Zpa3y Ipollae
bypunmyxy.

AJesaxi MOMeHTH y ApaMi, IOB's3aHi 3 yCKAa4HEHOIO KOHCIIPaTUBHOIO AifABHICTIO, IOTPeOYIOTh
CIieniaapHOIO 3'sCyBaHHs AilfoBuMmu ocobamu. Sk, 40 mpukaaldy, cutyamis 3 yTedeio bypummyxu it
Xurpoansus. Tamapos, sikuii GesriocepeAHBO AOMNTYBAB 3aIllOPOXKIIiB, Yepe3 Mapycio nepeja€ BKa3iBKy
HIKOTO He BOMBaTU IIpU BTedi. bypunMmyxa BUKOHY€E Haka3s, ale CMICA HaKa3y IIOYMHAE PO3YMiTH IIicas
3’siICyBaHH: CBOET POAMHHOI icTOPil.
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XuTpocraeTiHHs y B3a€MUHAX i 38’A3KaX CIIOPiAHEHOCTI Ta HACTYITHOIO YIli3HAaBaHHs AilioBUX OCiO
(Karepunn, Tamaposa, bypummyxu, Xwurpoamsnsa, Mapyci, JAuenka) HajalOTb TBOPOBi
MeJoApaMaTUIHMX puc. BogHouac octaTouHe BM3HAYEHH: ITO3MINIM i CTaHOBUIIA AIOBMX OCIO TIOBHICTIO
PO3KpUBaE ITiAOCHOBY BiA0Opa’kyBaHUX IIOAiN Ta OKPeCAIO€ IMOBipHI IepCIEKTUBY, OCKiAbKM Y (PpiHaai
TBOPY IIOAQ€THCS HATSAK Ha HACTYIIHUII PO3BUTOK IIOAiN, Y SKOMY AOMIHAaHTHOTO 3HaueHH: HaOyBalOTb
oOpa3su Auapis HOUi.

Yci cMMCAOBI aKkIeHTH, sIKi CTOCYIOThCS HaIliOHaABHOTO BM3BO/AEHHS Ta OCOOMCTMX PO3PaxXyHKIB 3a
KpUBAM, aBTOP IepeHOCUTh Ha oOpa3M AUIapiB HOYI, SIKi CTAIOTh HOCLSIMIU HE3HUIIEHHOI HallioHaAbHOI
iaei. Ilepeg cmepTio KaTepnna Haroaomye Ha ixHiit HeBMuUpyiocTi: «Bonm Biuni...» [1, c. 80]. Came BoHn,
3a JOTIKOIO PO3IOpPTaHHsA II0A4ili, MaloTh AosepriuTtu crapasy Karepunu, ockiabku ocoOucricHe
nportuctosHHsa Katepunn i1 Texkeais 3aBepITy€eThCsa CMEPTIO TePOiHi.

Kanu anmnapis Houi «CaM 1110, caM ryasio...» I'purop Ay>XKHULIBKII BUKOPUCTOBYE SIK CBOE€PiAHMIA
ITOBTOPIOBAHMUII CTPYKTYPHMII KOMIIOHEHT TBOpPY, IO MoauQikye pisHi popMu IPpUCYTHOCTI Aunapis
HOUI Ta igel, Ky BOHU BTiAIOIOTb.

ApaMaTrypr npeacrabAs€ iAel0 BU3BOAEHHs y ABOX BapiaHTaX — MECHHUIIBKOMY Ta PeAiriiiHomy,
BKa3yloul Ha ixHe B3zaemogonosHeHH:s. Orenb CoKaabChbKUI, SKUIH ige ITPONIOBiAyBaTV MOCKaAsM HPO
NPUIMHEHHS] KPOBOIIPOAUTTS, BOAHOYAC IIATPUMYE YKpaiHCBKuX OOpIiB 3a cBOOOAy. Y pO3MOBi 3
KatepuHo1o BiH BICA0BAIOE CBOE OaueHHs CUTYyallil: «A OpaToBi CBOEMY, 1IbOMY ITPOBIJHUKOBI «ANUIIapiB
HOUYi», CKaK!, xaii OOPATHCS 3a CBATY CIIPaBy Tak, K iM CyMAiHHS Migkasye... bo XTo gocayxaetbcsa 40
CyMAiHH:, TOM criacen!» [1, c. 73].

Y apami «/unapi Houi» I'purop Ay>XKHUIIBKUI PeIIPe3eHTyE XyAO0XKHill KOMILAeKC IIpodbaeM, sKi
BI3HAYAIOThCS ICTOPUYHMMY OOCTaBMHAM, IIIO BILAMBAIOTh Ha (pOPMYBaHHS MEHTA/ABHUX Ta €MOLIITHIX
ocobucTicHux mpioputeTis aiftoBux ocid. JKopcTki yMoOBM HIpPOTUCTOSAHHS, BigoOpakeHi y TBOpI,
KOOPAVHYIOTh CBITOTAfAHE Ta iA€04OTiuHe CTaHOBAEHHS TIepoiB. /JpamaTypr IigKpecaAlo€ aKTUBHY
MO3UIIIO AifioBuX ociO, fKi y Xoai mpoTumOOpcTBa BUABASIOTH BHYTPIIIHIO 30Cepe/XeHicTh Ha igel
3BlAbHEHHSI.

Apama I'puropa Ayxumnpkoro «Ciwosmii cya (Oaekcinn Ilomosuua)» (1936) mpucssdeHa
Big0OpaskeHHIO >KUTTEBMX KOAi3ili AereHJapHOrO yKpalHCBKOTO Ko3aka. /JpaMaTypr BUKOPUCTOBYE
(pparmMeHTHN 3 HapOAHUX ITiCEHb AAs OKPeCAeHHs MacInTabiB 0cOOMCTOCTi repos: MOAUTBAMM BiH PATYE
KO3aIlbKi uaiikn Big 3armbeai Ha MOpi. Voro moasur, 3a¢ikcoBaHNMIT HAPOAHNMU ITiCHSAMMY, IIPOEKTYEThCS
Ha >KMUTTS CaMOTO Teposl, KOAM JIOMy 3arpoKye 3arndeas. JpaMarypr sictrabase ¢pakTudaHy Oe3HeBMHHICTD
reposi 3 Takolo KoMmOiHali€o BMAMMUX (PaKTiB, SIKi CylepedaTh KO3aIlbKUM 3aKOHaM. BigOyBaeTbcs
TpaHcpopMmaliisi oOpasy reposi: Ha ko3aupkiit pagi 3 Oaekcis [lorosnya Bin nepersoproeThest Ha Oaekcis
Yarikoscbkoro. Kosaribke meperiMeHyBaHH: TepoOsI CBIAYUTD IIPO 3aBepIIIeHHsI CTapOro eTally JOoro >KUTTs,
KOAM BiH MaB OyTM MOKapaHMIi, Ta IIPO IIOYAaTOK HOBOTO eTally, IO BKa3y€ Ha JI0r0 HOBMII CTaTyC Ta HOBi
HepCIeKTUBU.

I'purop Ay>XHUIIbKMII BUMKOPMUCTOBYE KOMIIO3UIIiJHI IIOBTOPM y CUTyallisX 31 3MIHOIO Hpi3BuUIIla
AinoBux oci6. Criouatky HOBe Ipi3Buie AaloTh ToBapuiry Oaekcis, AKMiT HeBAOB3i CTa€ KOIIOBMM
oramaHoM. IloTiM xomoBuit 3miHO€ mpissumie Oaekcis, pATyIOUM JOro i 3abe3medyrouM TaKUM
CII0COOOM AOTPMMaHHS CIIpaBeAAMBOCTI.

Emnizog i3 civoBuM cya0M BUKOHYE€ pOAb KOMITO3UIIIITHOTO LEHTPY Y ApaMi, OCKiAbKM MiJ Jac cyAy
BigOyBa€Thcs HaliOiAbIlle 3arOCTpeHHs CyIlepeyHoCTell Ta iX HacTyllHe HeopAMHapHe BUPillleHH:.
Yckaagneni ocoOucTicHi mepuretii, dyepe3 AKi IPOXOAUTH IOAOBHUII TepOIi, CTBOPIOIOTH ApaMaTUIHy
HaIIPY>KeHicTh, 1110 y ¢iHaai TBOpy 0OepTa€ThCs e(PeKTHIM PO3B I3aHHAM KOHQPAIKTY.

Bucnoskn. ¥ gpamax «Oit Mopose, MoposeHky...», «/Aunapi Houi», «Cigomit cya (Oaekcii
ITormosmu)» I'purop Ay>KHULIBKUII XYAOKHBO OCMMUCAIOE€ BU3Ha4YaAbHI AAs HaIlliOHAABHOI CBiAOMOCTI
MOHATTA. ICTOpMYHMIT KOHTEKCT aBTOP YBUPA3HIOE yepe3 CIIiBBiAgHeCeHH: creln(iyHux XapaKTepucTUK
AaBHIX JaciB i mosauacoBux igeaais. O0’'€KTOM XyAOXXHBOTO 300pa’keHHsl ApaMaTypr oOupa€ 3HaKOBi
icTopmyHi 1ocraTi, SIKi BTiAIOIOTH i€l HaIliOHaABLHOTO Ta OCOOMCTICHOTO caMOBM3HadeHH:. /iriosi ocoou
TBOpiB ['puropa /ly>KHUIIBKOTO pO3B’SA3YIOTh CKAaAHI IIp06AeMU CYyTHICHOIO CTAaHOBAEHH: Y IIPOEKIIil Ha
peaail yKpalHCBKOI AiJICHOCTi, UMM OOYMOBAEHMII CMMBOAIUHMII cMuca obpasis. Kondaikr y apamax
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PO3TOPTAETHCS B CYCHiAbHO-iCTOPMYHII ITAOIIMHI, III0 BM3HAYa€ IrAMOMHHE OCMUCACHHS Bi00paKyBaHIX
ABUIN. 3aBepIIeHH:s gpaMaTHMYHOro KOHQAIKTy y TBopax I'puropa /ly>XHMITBKOTO O3Ha4a€ pisHi popmu
peaaizariil 3asJBA€HUX 14€1A.
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VIKTORIA ATAMANCHUK

ARTISTIC SINGULARITY OF HISTORICAL PAST REPRESENTATION IN HRYHIR
LUZHNYTSKYI'S DRAMATURGY

The article is devoted to the study of artistic representation of national peculiar fetures in the dramatic works
by Hruhir Luzhnytskyi. The great attention is paid to the analysis of the specific features in the expression of the
significance of the ideological and moral-ethical priorities in dramas. The images of heroes in the dramas by Hruhir
Luzhnytskyi are depicted; the peculiarities of dramatic conflict are defined.

Grygor Luzhnytskyi’s drama discovers the main features of Ukrainian mentality and represents them in the
context of the idea of national liberation. In the works by Hruhir Luzhnytskyi figurative images that embody the
characteristic features of the national worldview are represented.

Hryhir Luzhnytskyi’s literary works became an object for the thorough research which was carried out by
S. Horob and where he paid a lot of attention to the definition of stylistic and genre features of the playwright’s
works, as well as the the research of the originality of his religious and historical dramas. S. Rudnitskyi found out the
ideological and artistic features of Hruhir Luzhnytskyi to be dramatic and creative.

The purpose of the work is to define the main artistic principles of Hruhir Luzhnytskyi’s drama. The purpose
is determined by the study of genre parameters of the playwright’s literary works; historical problems in dramas;
outline the main ways of deploying a dramatic conflict; elucidation the main artistic signs of characters in the literary
works by Hryhir Luzhnytskyi.
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In the dramas “Oh Moroz, Morozenko ...”, “Knights of the Night”, “The Sichovyi Court (Olexij Popovych)”,
Grigor Luzhnytskyi artistically presents the concepts that are decisive for the national consciousness. The author
identifies the historical context by correlating the specific characteristics of ancient times and timeless ideals. The
playwright chooses the iconic historical figures as the object of artistic creation. These figures embody the ideas of the
national and personal self-determination. The heroes in the literary works by Hryhir Luzhnitskyi solve complex
problems of the essential formation in the projection on the Ukrainian reality, which stipulates the symbolic meaning
of the images. The conflict in the drama unfolds in the social and historical plane, which defines a deep
understanding of the phenomena being displayed. Completion of a dramatic conflict in Hryhir Luzhnitskyi’s
dramas means different forms of implementation of the declared ideas.

Key words: dramaturgy, drama, actress, conflict, action, idea, Grygor Luzhnytskyi.
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YAK 821.111
AHHA COAOMYEHKO

(IToamasa)

PO/Ab HAPATOPA Y CTBOPEHHI KOHIIEITITIT
XYA402KHbOTI'O CBITY B POMAHI B. M. TEKKEPESI
«SIPMAPOK MAPHOC/ZABCTBA»

BaxkamBum gocArHeHHsM emoxu peadismy crap pomaH B. M. Tekkepes «fpmapok
MapHOCAaBCTBa», Y SIKOMY AOCTOBipHe 300pa’keHH: iCTOPMYHMX ITOAiil MTOE€AHAA0C i3 coIfiaabHO-
Jisrocopcrkoi0 Ta MOpPaabHOIO IIPOOAEMATUKOIO. Y 3B'SI3Ky 3 I[UM MeTa JOCAiAXKeHHI -
posrasHyTH 0b6pa3 HapaTOpa B poMaHi «JIpMapoK MapHOCAaBCTBa», YCTaHOBUTH 3B A3KM HapaTopa
3 IHIIMMM IlepcOHa’kaMM TBOPY, a TaKOXK BUSIBUTU OCOOAMBOCTI XyAOKHBOIO CBITY B pOMaHi B
acIIeKTi OroBiAHNX GOpPM.

Ob6pa3 Hapatopa B pomaHi B. M. Tekkepest BUKOHy€ Taki QyHKLII: ITpoOAeMHO-TeMaTI4HY,
iMaroriudy, KOMIIO3UIIiliHy, AMHaMiuHy. HapaTop y poMaHi «JIpMapok MapHOCAaBCTBa» aKTUMBHO
B3a€MOJI€ 3 iHIMMMM IlepcoHaXkaMI TBOPY, IPOCTEXYIOuM mepebir iXHIX >KUTTEBUX KoAi3ii, a
TaKOX YCTyIla€ B Aiaaor i3 uynTayeM (3a 4OIIOMOIOIO pUTOPUYHUX 3allTaHb, 3B€pTaHb, MOPAaAbHIUX
HacrtaHoB). IIpoBigHMMM 3aco0aMIM CTBOPEHHs XyJAOKHBOTO CBIiTy € ipoOHis, aderopis, aHTmuTesa,
KOHTPAaCTH, aAl03il Ta peMiHicleHii Tommo. XyA0XKHill CBiT y poMaHi «JI[pMapok MapHOCAaBCTBa» €
0araTornAaHOBUM, YHaCAi4OK YOTO PO3KPUTTS TOAOBHUX CIOXKETHUX AiHiil Ta AMHaMIiKU XapakTepis
repois pomaHy BigOyBa€Thcs uepe3 IOE€AHAHH:A iHAMBiAyaabHOTO, KOHKPETHO-iCTOPMYHOIO Ta
3araabHOAIOACHKOTO T1AaHiB.

Katouoei caoea: B. M. Texxepeii, «Spmapox mapHocaascmen», pearism, Xyooxwii ceim, o0pas,
MOMuUs, 2epoil, HApamop.

Poman B. M. Texkepes (William Makepeace Thackeray, 1811-1863) «Slpmapox MapHOCAaBCTBa»
(«Vanity Fair», 1847-1848) € 3HaKOBUM AAs aHIAINCBKOI AiTepaTypu A00u peaaizmy. Y TBOpi, IO
HaIlMCaHMI 3a Yacis IIpaBAiHHs Kopoaesu Bikropii (1837-1901), sHatiman BigOMTOK IMPOBiAHI CyCITiAbHO-
MOAITUYHI IpoLecy, peaail KUTTA Pi3HIUX BepCTB aHIAiICBKOTO CyCITiAbCTBA B POKI HaIlOAEOHiBCHKIX
BillH, a TaKO>X TUIIOBi AIOACBKi XapakTepu 11 ocobucTicHi B3aemuHM. Lle 0auH i3 mepimmx TBOpIB, y AKOMY
3acob0aMm peaaizMy pO3KPUTI acieKTy IPUBATHOIO Ii CyCITiABHOIO OYTTs B TICHOMY B3a€MO3B A3KY.

«SIpMapok MapHOCAaBCTBa» IpUBEPTaB yBary sK ykpaiHcbkux (P. Marbopoaa [6], B. Isanenko [3],
I. ITaaByrmipka [8]), Tak i sapyOikuux aiteparyposnasuis (/1. Axeasin [11], K. Mian [12], M. diGatricTa
[9]). Tak, K. Mian Big3Haumaa BIAMB iCTOPMYHUX IOAINl Ta CyCHiABHO-(PiA0CO(PCHKUX TEeHAEHIIiN Ha
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popMyBaHHs ecTeTMYHNUX IIOrAsA4iB aBTopa. PosrasHysmmm cucreMy oOpasiB y poMmaHi, A0CAIAZHUIIA
3po0maa BUCHOBOK, ITIO MiA3aT0A0BOK TBOPY — «PoMaH Oe3 reposi» — € CBOEpiAHIM KAI0UeM 40 PO3yMiHHSA
KOHqDAiKTiB TBOpPY. MOTUB HeBUIIpaBAaHOI ideaisaliii Ta repoisaiii aoauHu, Ha AyMKy K. Mian, €
HaCKpi3HOIO TeMOIO y TBOpuocTi nmchMeHHuka: «Misdirected hero-worship is a recurrent theme in
Thackeray’s fiction» [12, p. 125].

T. IBaneHKO BMUSABUAA Pi3HOBUAM KOHTEKCTY B pOMaHi «SIpMapOK MapHOCAaBCTBa» Ta iXHIO POAb y
¢opmysanHi iponigyHOro cMmcay. 4ocaiAHNI HaTOAOIIYE, IO HatOiABIIOL KiAPKOCTi ipOHIYHIX e(eKTiB
(cutyaTuBHa 11 acoliiaTMBHa ipOHisl) aBTOp JocATa€ 3aBASIKUM BMKOPMCTAaHHIO MaKpPOKOHTEKCTY 11
MEraKOHTEKCTY, BOgHOUAC peasisariis ipoHil B MikpokoHTeKcTi HaOyBa€ yMoBHUX popM [4].

I ITaaBynpka mpocrexxmaa penentiio TBopuocti B. M. Texkepest B yKpalHCBKOMY KYyAbTYPHOMY
npocropi. JocaigHuIisg 3ayBakmaa, 1o Kopudel HaIliOHaABHOTO PyXy, $Ki IIPOBOAMAM aKTUBHY
IIPOCBITHULIBKY POOOTY ceped, MOAOAL, BUABAAAM 3HAYHMUII iHTepec A0 TBOpYOCTi MmTILL: «l. @paHKO
BBakaB «Jpmapok CyeTrm» o4HMM i3 HaliBarOMilllMX AOCSATHEHb OPMTaHCHKOTO IMChbMEHHMKA i IldeKaB
Haaiio BUAaTu iioro nepekaas y «Apibuiit 6ib6aiorerni», sika Oyaa 3ariodaTKoBaHa 3 METOIO IIpOIIaryBaHH:I
Ta IOIIMPeHHsI HalKpaIlliX TBOPiB 3apyOiKHOI AiTepaTypu cepea HapoAHux Mac 'aamannnm» [8, c. 123]. Y
auctysandi I Opanka 3 M. AparomaHOBUM TakoX 3BY4MUTh JAyMKa IIpO IlepeKAaAM, BUAAHHA 11
PO3NOBCIOAKEHH: Ha TepeHax YKpaiHM TBOPiB BUJATHUX €BPOIIeVICHKIX aBTOPIB.

Hespaxkaroun Ha iHTepec aocaigHmkiB 4o TBOopuocTi B. M. Tekkepes, He Bci acHekTy 10ro
CHAAIIMHY POSIASHYTI IIOBHOIO Mipoio. Lle cTocyeThes mepegoBciM HapaTUBHOI CTPYKTyPHU JIOTO
pomaHiB, ¢popM Hapallil Ta iIXHBOTO BIIAMBY Ha CTBOPEHH: XYAO>KHiX 0OpasiB, KOH(]AIKTIB i Xy40>KHBOI
KapTuHM cBity 3araaom. CydacHi 3400yTKM HapaTOAOTii CIPUSATUMYTh HOBOMY OCMIUCAEHHIO POMaHHOI
CHAAIIVHY MUTIISL Ta PO3IIMPEHHIO YsBAeHb IIPO 110T0 iHAMBiAyaAbHUI CTUAD.

Merta HaIIOTo A0CAiA’KeHHSA — PO3IASHYyTU 00pas HapaTopa y poMani B. M. Texkepes «Ipmapok
MapHOCAaBCTBa», BCTAHOBUTM 3B A3KM HapaTopa 3 iHIIMMM IIepCOHa>kaMM TBOPY, a TaKOX BUSABUTU
0CO0AMBOCTI XyAO0XHBOTO CBiTy B POMaHi B aCIIeKTi OIOBigHIX POPM.

P. B. Maiibopoga BBaka€, 1110 oOpas po3nosigada, ado /1514bKOBMKa, € ITIOBHOIIPAaBHIUM YJaCHUKOM
300pakeHNX y poMaHi modiit [6]. Xoda posmosigau Oe3rrocepesHbO He BTPYUAE€ThC B PO3BUTOK CIOXKETY,
JI0ro BCeOXOITHa IIPMUCYTHICTh y TBOPi BigdyTHa 3aBASAKM IIOCTiiHMM KoMeHTapsM. CyIpoBOAXYIOUM
MepPCOHAXIB Yy IXHIX OKUTTEBUX KOAI3iAX, HapaTOp aHaAidye BUYMHKM 11 Xapakrepu, poOuTh
CIIocTepeskeHH:, IepejbadyeHHs], ysaraibHeHH:. BogHouac napaTtop y pomani B. M. Texkepesa wiOn
BUBUIIYEThCSI Ha/ IHIIMMU IlepCOHa>kaMM 11 A€TKO IIepexOAUTh Bij CIleH MOPMBAaTHOIO >KUTTSA AO
OCMUCAEHHs BaXXAMBUX (ia0cOPCHKUX i CyCITiAPHNX ITp00.AeM, IMMPOKUX IPOIIECiB Y KyABTYPHOMY KUTTi
€sporn. Voro KomeHTapi 403BOASIOTH YMTadaM CTEXKUTH 3a PO3BUTKOM aHIAINCHKOTO CYCIIiAbCTBA B
nepiog, iHAyCTpiaAbHOI PeBOAIONII, a TaKOX YCBiJOMUTM BILAMB HallOAEOHIBCBKMX BiJiH Ha COIliaAbHi
npornecu B gepXasi: «It was the women's tribute to the war. It taxes both alike, and takes the blood of the
men, and the tears of the women» [13, p. 612].

XapaxTepHoio oszHakoi0 XIX cT. cTasa HeBnmMHHa ypOaHisaris B KpaiHax €spomnm 11 y AHTrail
3okpeMa. KiapkicTs MicT 3pocaa maiike BII'SITEPO, a CIIOAYIEHHA Mi>K HUMMU 3a0e311e4yBaaocs 3a paxXyHOK
HOBMX TPaHCIIOPTHUX 3aco0iB (MoTATiB Ta iH.). Y Beaukiit bpuranii mepepa’kHa OGiAbIIIiCTh HaceAeHH:
>K1Ja B MicTax, 1110 CIPMYMHIAO TakKi ITpobaeMu, sIK IlepeHaceleHHs 11 aHTucaHiTapisa. Yepes koanBaHH:A
PUHKY IIpalli Ta HepiBHOMipHUI po3rogia nmpubyTkiB ekoHOMiuHa crpaTtudikanis susasnuaacs B XIX cr.
0cobamBo moOTyKHO. Sk nucas b. Aispaeai, B Anraii ¢axrmyHo BigOyBCs IOAiA CycriabcTBa Ha ABi
yacTMHM — Halio Oaratux i Hariio Oianmx [10]. Y geskux wmicrax 3'sIBUAUCS TakK 3BaHi «COIiaAbHI
OyAMHKI» — IIOMEIIIKaHHA, CIIOPYA>KeHi 3 MeTOIO HaAaT! >KUTAO HallOlAHIIIIN YacTHHI HaceAeHH:I.

YpaxyBaHH:I aKTya/AbHOIO iCTOPMYHOTO KOHTEKCTY, HalliOHaAbHO-KyABTYPHOI CBOE€PiAHOCTI SKUTTS
aHIAiJICBKOTO CYCIIiABCTBA, a TaKOXX IAMOOKe PO3YyMiHHs B3a€MO3B 513Ky MIX 3araAbHOAIOACHKMM Ta
inamupigyaapaum ao3soanao B. M. Tekkepeesi HaiiOiAbII IIOBHO PO3KPUTU OCHOBHI CIOXKETHi AiHii Ta
Xapakrepu B pomaHi «Jpmapok MapHOcaaBcTBa». Ilpmaiasiounm yBary A04sSM OKPeMUX TIepOiB,
po31IOBidau aHaAizye ixHi BUMHKU B KOHTEKCTi 3araapHOi A4yxoBHOI atmocdepu Esponn. 300paxyoun
I0Ail, 1110 IpuUBeAM A0 BiAHOBAEHH: HAIIOAE€OHIBCHLKOI iMIIepii, aBTOp 3a3Hayvae, 110 repedir r100aabHIX
cycrniapHO-TIoAiTHUHMX TpolteciB XIX cT. crpaBus OesrnocepeAHill BIAUB Ha IIePCOHAXKiB — 30KpeMa,
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BOE€HHI OMTBIM TOTO 4Yacy Ta 3MiHa MOAITMYHUX cua 3ymMoBuAmM (iHaHcoBmii kpax pogunu Cegai. «Bon
Dieu, I say, is it not hard that the fateful rush of the great Imperial struggle can’t take place without
affecting a poor little harmless girl of eighteen, who is occupied in billing and cooing, or working muslin
collars in Russell Square?» [13, p. 332].

['0410BHOIO POPMOIO IIPOCTOPY B XYAOXKHLOMY CBiTi pomaHy € Micto (AoHgon, Ilapmx Ta in.).
OckiabK1u B MIiCTi 3yCTpidalOThCsl IIPeACTaBHMUKM Pi3HUX COL[iaAbHMX BEPCTB, BOHO ITOCTa€ YHiKaAbHNIM
KyAbTYPHUM CEepeAOBUIIeM, A€ BUHUKAIOTh HOBI MOXAMBOCTI 4451 OCBiTM, IIpodeciiiHOi criBIIpart,
0oOMiHYy AOCBiJOM, aje BOJAHOYac 30iABIIYETHCS KiABKICTh peAiriiHMX, eTHIYHMX, COlliaAbHMX,
eKOHOMiuHMX KoH(paikTiB. lle HaA3BMUaiiHO OaraTOrpaHHMII IIPOCTip, IO AO3BOASIE PO3IIOBiAavesi
3MaAIOBaTH KUTTs CYCIIiABCTBA B YCiX JIOTO MPOsIBaX, a TAKOXK IPeACTaBUTH TOAOBHMX I€POIB Y 3BIIHOMY
AAs HUX CepejOBUIIi, Ae BU3HauaAbHI pHUCU IXHBOTO XapaKTepy BMABASIOTLCSA HalisicKpasime: «...and
though he dined off boiled mutton, had always three footmen to serve it» [13, p. 161]. HeBumnaaxoso came
B MiCTax pO3ropTa€Thcsl OiABIIICTh CYCIIABHUX i MOpaABHMX KOAi3iMl MiX HepcoHakamu «JApmapky
MapHOCAaBCTBa».

Orxe, micro B pomani B. M. Tekkepes cra€ cBo€pigHMM TeaTpOM COLIaAbHOI Ail, ecTeTUIHMM
CUMBOAOM KOAEKTUBHOI €/HOCTi 1 pi3HOMaHITTs CBiTOrAs4iB: «MiCTO CIIpUs€ MUCTEIITBY i € MUCTEI[TBOM,
MicTo TBOpUTSH TeaTp i € Tearpom. CaMe B MicTi — 5K y TeaTpi — 6iabIN pimrydi A104CbKi Aii yepe3 KOHPAIKT
i cmiBnpaIno Mixk ocobammu, HoAissMH Ta IpylaMi KOHIIEHTPYIOTBCS i AOCATalOTh CBOTO BUpPaKeHHS Y
Ba’KAMBUX KyAbMiHaLIiiHMX MOMeHTax» [7, c. 11].

3a AOIIOMOIOIO BMKOPMCTaHHS aAlo3iii Ta peMiHiClleHIili, ipoHii, aaeropii, KOHTpacTiB
B. M. Tekkepeli gocsarae epekTy AMHaMIYHOCTI XyA0XHBOTO CBiTy, 300pa’keHOro B pOMaHi, HabAV>KeHHs
110TO A0 PeaabHOCTi, yBUpa3HeHHsI OKpeMIX oOpasiB i geraeri. Ilpuitom aHTHMTe3U A403BOAsSE aBTOPOBI
PO3KPUTH IHAMBIAYaABHICTh KOKHOTO IIepcoHa’ka MOpiBHAHO 3 iHmuMy (Pebekka Illapm — Emiais Ceaai,
Axo3 Ceaai — Pogon Kpoyai, Axopax Ocbopn — kamitan Jo006iH i T. iH.), IpoialocTpyBaTit BiAMiHHOCTI
MIX pi3HMMM COLIiaAbHMMM BepPCTBaMM, a TaKOXK BVICBITANTM B3a€MOAII0 MiX reposmu: «And there are
sweet modest little souls on which you light, fragrant and blooming tenderly in quiet shady places; and
there are garden-ornaments, as big as brass warmingpans, that are fit to stare the sun itself out of
countenance» [13, p. 215].

Taki comiaapHi sBUINa, sAK OiAHICTB, XaGapHMUIITBO, PO3IYCTa, IIaxpaycTBO SICKPaBO IIOCTAIOTh
rnepes umradamu pomany «Sfpmapok wmapnOcaasctBa» B. M. Tekkepes Ha npuxaasi ramboko
ocobucTicHux icropiit. Posnosigau 3aXONAIOETLCS CHPUTHICTIO M XuTpicTio PeGekku, ska Hikoau He
MorJda pospaxyBaTucsi 3 Oopramm, oJgHaK ITikAyBaJacs IpO CiMelHHUIT A00poOyT, yMmilo Beaa
roCII04apCTBO i1 MiATpUMYyBada peryTalilo BUITYKaHOi cBiTchkoi gamu: «Everybody in Vanity Fair must
have remarked how well those live who are comfortably and thoroughly in debt: how they deny
themselves nothing; how jolly and easy they are in their minds <...> Long custom, a manly appearance,
faultless boots and clothes, and a happy fierceness of manner, will often help a man as much as a great
balance at the banker’s» [13, p. 425]. [To6yTOBi ciienu i3 >XUTTs OAPY>K:Kst Kpoyai iatocrpyiors posaymu
aBTOpa PO eKOHOMIiYHi BiAHOCMHM B CyCITiALCTBI, a IpoDAeMaTKa pOMaHy 3ara1oM HaOyBa€ IIMPOKOIo
corfiaabpHO-(Pia0CcO0PCHKOTO 3MiCTy.

300paxkyIoun IOBCAKAEHHE >KUTTA aHIAIMICBKOTO CyCIHiAbcTBa 00’'€KTMBHO Ii Oe3 IpuKpallaHH,
HapaTOp OAHOYACHO BeAe IOCTIIHMUII Aialor i3 uMTadyeM, 403BOASIOUM JIOMY 3arAMOUTUCA B XyAOXKHIN
CBiT poMaHy, HiOM Ha piBHUX i3 pomaHHMMU IlepcoHakamu. Y XIX cT., K0AM KHUTOAPYKYBaHHS CTaAo
3araAbHOBM3HAHOIO IIPAKTUKOIO B CBpoI, MUCbMEHHUKM OyAM 3MyIleHi Opi€HTyBaTHCA Ha CMaKu
4yyTayiB, ypaxoByBaTu OCODAMBOCTI CBiTOrAsi4y ¥ ITiHHICHI OpieHTHpPU AI0A€li TOro dacy. Tomy 30BciM He
BuIagkoBuM y poMani B. M. Texkepest € npuiiom aiaaory HapaTopa 3 uMTadaMy, 10 403BOAS€E aBTOPOBi
CTBOPUTHU BPa’keHH: 3BOPOTHOTO 3B’513Ky, HEBMMYIIIEHOTO 0OMiHy Aymkamu: «But my kind reader will
please to remember that this history has “Vanity Fair’ for a title, and that Vanity Fair is a very vain,
wicked, foolish place, full of all sorts of humbugs and falsenesses and pretensions» [13, p. 150].

Oanak BapTO 3a3HauMTH, IO O0Opa3 Hapatopa (abo /ls1AbKOBUKA) He TOTOXKHUII oOpa3y aBTOpa,
XOoua poO3IOBigadeBi 71 mpuraMaHHi Jeski aBrobiorpadpiuni pumcm. Posmnosigad y pomani mocrae sk
BOA0Jap CTBOPEHOTO HUM XYAOKHBOTO CBiTY, B IKOMY BiH MOXKe IlepeA0aunTy HacAigKu OyAb-sIKMX IOl
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i mpocTexxuTtu 404i OyAb-AKMX IepoiB Ha IiAcTaBi aHaAaisy ixHix XapaxTepis. Tak, Ko>XHa giitoBa ocoba y
TBOpi ITOCTa€ HiOM AAABKOIO 3 MEBHUMM BAACTUBOCTIMM, IOKAMKAHOIO PO3BakaTH ITyOAiKy, i Xxoda it
InpuUTaMaHHa JesdKa iHAMBiAyaAbHICTb, ade pPO3IOBigady He CTaBUTbCS A0 Hel K A0 IOBHOIIHHOIL
ocobucrocti: «The famous little Becky Puppet has been pronounced to be uncommonly flexible in the
joints, and lively on the wire; the Amelia Doll, though it has had a smaller circle of admirers, has yet been
carved and dressed with the greatest care by the artist; the Dobbin Figure, though apparently clumsy, yet
dances in a very amusing and natural manner...» [13, p. 4]. 3Ha049n Bce PO CBOIX «A51ABOK» i IIPO CBIiT, ¥
SIKOMY BOHU AiIOTB, PO3IIOBiZay 3a0XOUY€ YNTAYiB JOAYIUTUCS AO iHTEAEKTyaAbHOI I'py, 3pOOUTU BAACHI
MNPUIYIIeHH: 11 BUCHOBKH, sIKi OyAyTh MigTBepAKeHi abo CITpOCTOBaHi B XOAi CIOXeTY.

[IpucytHicts OaraTorpanHoro o0pasy posmosigada gospoase B. M. Texkepeesi crBopuTH
YHIKaAbHUI XyAO>KHIN CBiT, IIO Haraly€ peaAbHY AiJICHICTh, OAHAaK He € TOYHOIO 1i Komi€lo. Ieit cBir,
0e3yMOBHO, € AMHaMIYHIM, OCKiABKY II€pCOHaXI 11 ITOAIl ITOKa3aHi He CTaTUYHO, a B IXHbOMY PO3BUTKOBI.
Biapie TOro, 3akoHOMipHOCTI (YHKITIOHYBaHHS ITbOIO XYAOMKHBOIO CBiTY ¥ Ti IOAii, IO B HBOMY
BiAOyBaIOThCsI, BEAUKOIO MipOIO 3yMOBAEHI AyMKaMU, eMOLILsIMM 71 y4MHKaMu ItepcoHakis: «The world is
a looking-glass, and gives back to every man the reflection of his own face» [13, p. 20]. I HaBnaku —
PO3YMIHHA MOTMBiB, IIJO IPUXOBaHI 3a IIOBEAiHKOIO TIepoOiB, HeMOXKAMBe 0e3 OCMIMCAEHHs CyTHOCTi
sSpMapKy MapHOCJaBCTBa. Po3moBigau TeXXK aKTUBHO B3a€MOAI€ i3 300pakeHOI0 XyAOXKHBLOIO AiliCHICTIO,
caMa JI0ro HPUCYTHICTh YMOXKAMBAIOE IIOOYAOBY CUCTEMHOI 11 CTPYKTYpPOBaHOI MOJeAi CBiTy 3 IeBHUMMU
AYXOBHMMU OpieHTHpamu: «Bce MBICAMMBIe TPOCTpaHCTBeHHEIE I BpeMeHHbIe OTHOIIeHNs IIP1oOpeTaoT
LIEHHOCTHBIN IIeHTpP, CAaraloTcsl BOKPYT HEro B HEKOTOpPOe yCTOMYMBOe apXMTEeKTOHMYecKoe Iieaoe» [1,
c. 53]. OTxe, aBTOPOBi BAA€THCSI CTBOPUTY OaraToIL1aHOBMI XYAO>KHIl CBiT, MOA€AD AKOTO HEBiABOPOTHO
3a/€XXUTh Big, A10AeiA, 110 11l CBiT HaceAsIOTb.

Hespaxkaroun Ha Te, IO SKMUTTSA E€BPOIENCHKOIO CYCIIiAbCTBA 3MIHMAOCA Ha Kpallle 3aBAsIKU
JAOCATHEHHSIM HayKOBO-TEXHOJOTIYHOIO IIpOrpecy, aBTOp HArOJOIIy€, IO IlepeBa’kHa OiABIIiCTb
Hace/eHHs ITle He OyJa roToBa AO CIPMIHATTSI MacIITaOHUX 3MiH. BpyTaabHICTh CyCIiABHOI KyABTypH,
3aHemnag pPOAMHHUX 1 ApPY’KHIX 3B'sI3KiB, 3HeAyXOBJAEHHs 1§ colliadbHa HecIpaBeAAUBiCTh
YHEMOXAMBAIOBaAY IT0OYyAOBY TapMOHIIHOTO CyCIliAbCTBa Ha AeMOKpaTHMUHMX 3acajax. PymiiHmmn
C1AaMy, 1110 CKEPOBYIOTh YUMHKM IIEPCOHAXKIB Ha «SIpMapKy MapHOCAaBCTBa» i BU3HAYaIOTh 0COOAMBOCTI
ctsopenoi B. M. TexkkepeeM Xy405KHBOI peaabHOCTI, € ANIeMipCTBO, XKaAiOHiCTb, 4eCT0AI00CTBO, AeCTOIIL],
caMOBIIeBHeHiCTh i Opexwst. Hanpukaag, smaasosyioun cim’io Kpoyai, HapaTop 3azHauae, 110 TOA0BHUM
YIMHHUKOM, SIKMUI BIIAMBA€ Ha AMHaAMIKy B3a€MUH MiX 4leHamy poauHH, € rpomii: «These money
transactions — these speculations in life and death - these silent battles for reversionary spoil — make
brothers very loving towards each other in Vanity Fair» [13, p.181]. 3araaom >kara A0 30arayeHHs:
CrIoHyKa€ OaraTbOX TIepoiB poMaHy [0 MiACTYIHMX i HMIMX Y4MHKIB — 30Kkpema, PeGekka Ilapm
HaBumAacsl 0OMaHIOBaTH BXXe B IOHOCTi, IpUIICyIoun cobi Ta CBOIM IIpeaKaM BMHITKOBI 3400yTKH, 1100
AOCATTU BMCOKOIO CYyCIIiABHOTO CTaTyCy, IOKpaIlJUTM BAAcCHY pelyTamiio i MaTepiaapHmit craH: «And
curious it is that as she advanced in life this young lady’s ancestors increased in rank and splendour» [13,
p- 22]. Posnosigay HaroAo1ye, o y CBiTi, 4 HaliBUIIIOIO I[iHHICTIO € TPOIIli, HeMa€ MicClisl A4s IUPUX Ta
CBITAMX IIOYYTTiB, 71 0COOAMBO 3acTepira€ MOA0ANX AI0Jel, 06 BOHN He OyAl 3aHaATO YeCHUMU — aj>Ke
Ile MOXKe 3aIlIKOAMTY IXHBOMY IIPOCYBaHHIO B cycriabcTsi: «Be shy of loving frankly; never tell all you
feel, or (a better way still), feel very little. See the consequences of being prematurely honest and
confiding, and mistrust yourselves and everybody» [13, p. 343].

B. M. Tekkepeii ykasye, 10 repoi, 3MyIIeHi 0OpOTUCS 3a BUXKMBAHHS Ha SIPMapKy MapHOCAaBCTBa,
BEAMKOIO MipoIO ITOKAaJalOThCsl Ha A0AI0 I Ha TadaH; ixHe ¢piHaHCOBe CTaHOBUINE HeHaJiliHe, IxHI
MOpaAbHi IIIHHOCTI XMCTKi, a IXHA pemyTamisl moMuTi Moxe Oytu 3pyrHosaHa: «Our luck may fail; our
powers forsake us; our place on the boards be taken by better and younger mimes — the chance of life roll
away and leave us shattered and stranded. <...> If quacks prosper as often as they go to the wall — if
zanies succeed and knaves arrive at fortune, and vice versa, sharing ill-luck and prosperity for all the
world like the ablest and most honest amongst us — I say, brother, the gifts and pleasures of Vanity Fair
cannot be held of any great account» [13, p. 342]. [IncbMeHHUK 3a3Hava€, IO AAPYHKU i1 3a40BOAEHHS
«SIpMapKy MapHOCJAaBCTBa» He MalOTh CIIPaBXKHbOI BapTOCTi, OCKiABbKM BOHM He MOXKYTb 3abe3IeunTy
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IIACTsl y AOBIOCTPOKOBIll IepPCIeKTUBI 1 4acTO BUKAMKAIOTh OCyZ i3 OOKy OTOueHH:. AJe aBTOp He
TOBOPUTS, IO € Ba’KAUBIIIIMM 3a BUITa4KOBi BTiXW; YMTad Ma€ CaMOCTiITHO 0OpaTu 1 OCMMUCAUTHU AYXOBHi
LIIHHOCTI, SIKi BUAQIOTHCS IOMY Hay101AbIIT HpI/IBa6AI/IBI/IMI/I.

Ha miacraBi npoBegeHOro 40CAiA>KeHHs MU AIIIAY TaKMX BYICHOBKIB.

B. M. Tekkepeit — BUAaTHIII PeACTABHIK aHTAilickkoi aitepatypu XIX cr. Voro poman «SIpmapok
MapHOCAaBCTBa» CTaB Ba>KAMBMM HOBAaTOPCBKUM JOCATHEHHSAM eIOXM peadi3My, y SIKOMY AOCTOBipHe
300pakeHHs iCTOPMYHMX IOAill II0€AHAAOCA 3 TOCTPOIO COIiaabHO-(PiA0COPCHKOI0 Ta MOPaAbHOIO
po0.AeMaTHKOIO.

Obpas Haparopa B pomani B.M. Tekkepes BuxoHye Taki (QYHKIII: HpOOA€MHO-TEMaTUYHY
(popmye koa0 mposigHux npobaem, TeM, MOTUBIB), imaroriuny (0Opa3oTBOpUy), KOMIIO3ULIIHY
(3abesnieuye IOE€AHAHHS PIi3HUX CIOKETHMX AiHIN 1 Hepexiag MiXX HUMMN), AMHaMiuHy (300pa’keHH:
XapakTepis i B3Ba€MIUH MiX IreposMHU B IXHbOMY pPO3BUTKOBI).

Haparop y pomaHi «JpMapoKk MapHOCAaBCTBa» aKTMBHO B3a€MOAIE€ 3 IHIIMMU IIepCOHa>KaMMU
TBOPY, IPOCTEXYIOUN Iepelir iXHiX >KUTTEBMX KOAi3iif, a TaKOX YCTyIla€ B Aialor i3 umTaueM (3a
AOIIOMOIOI0 PUTOPUYHMX 3allMTaHb, 3BepTaHb, MOPaAbHMX HACTaHOB).

Xyao>xHin cBit y pomani B. M. Tekkepes «JIpmapok MapHOcAaBCTBa» € ITiAiCHOIO, AMHaMidyHOIO,
BIAKpPUTOIO CHCTEMOIO, CBOEPiAHICTH SIKOI OOyMOB/A€Ha ICTOPMYHMMM I HalliOHaABHO-KYABTYPHUMU
0CODAMBOCTSAMM SKMUTTs aHrailicekoro cycmiabctda B XIX cT. Ase sKIIO crIodaTKy yBara HapaTopa Oyaa
30cepes>keHa Ha IIPMBATHIUX iCTOPisAX OKpeMIX IIepCOHaXiB, TO 3r040M ONOBiAb HaOyBaJa y3araabHEeHOTIO
Xapakrepy, a Ipo0JeMaTnKa cTala CKAAaAHIIIOIO ¥ pO3raly>KeHiIolo. BiamoBigHO XyA0>KHii mpocTip
poMaHy BUXOAUTL 3a MeXi AHIAil, CTalouM YacTUHOIO IIIMPOKOIO €BPOIIENCHKOTO KyAbTYPHOTO
KOHTEKCTY.

Ha miacrasi opurinaay tsopy B. M. Tekkepest Hamu 0y.10 BCTaHOB/1€HO, 1110 IIPOBIAHMMI 3aco0aMu
CTBOPEHHsI Xy/O0>KHbOIO CBiTy € ipOHisl, aaeropis, aHTUTe3a, KOHTPACTH, aAl03il Ta peMiHiClIeHIIil Tomo.
XyaoxHill cBiT y pomaHi «fIpMapox MapHOCAaBCTBa» € ©araToIL1aHOBMM, YHAcCAiJOK 9OrO PO3KPUTTS
TOAOBHMX CIOK€THMX AiHill Ta AMHaMIKM XapaKTepiB repoiB poMaHy BiAOyBa€Tbcsl uepe3 ITO€AHaHH:A
iHAMBiAyaAbHOTO, KOHKPETHO-iCTOPMYHOIO Ta 3araabHOAI0ACHKOTO I11aHiB.
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ANNA SOLOMCHENKO

THE NARRATOR'’S ROLE IN CREATING THE CONCEPT OF A FICTIONAL WORLD IN
W. M. THACKERAY’S “VANITY FAIR”

This article explores W. M. Thackeray’s satirical novel “Vanity Fair” as a prominent example of British
realism. First published in 1847-48, the book exposes common human vices and provides a vibrant depiction of
society in early 19%-century Britain.

The aim of this study is to examine the narrator’s role in “Vanity Fair”, determine his relations with other
characters, and describe the peculiarities of the fictional world created by W. M. Thackeray. Accordingly, the main
idea of the article is as follows: Because the narrator is present in every chapter, following the characters through
their successes and failures, making assumptions and predictions, his ubiquitous presence is vital to the plot
development.

This article gives a detailed analysis of the stylistic tools employed by W. M. Thackeray with the purpose of
creating a unique fictional world, determines their functions and their relation to the novels’ idea. These tools include
irony, allegory, antithesis, juxtaposition and the like. Thus, due to the diversity of characters, plot lines, linguistic and
stylistic elements, W. M. Thackeray’s fictional world is presented to the reader as a vivid and dynamic system, which
possesses its own values and laws.

The article is of interest to students, teachers of schools and universities, and to everybody who enjoys
studying British realism and 19'"-century literature.

Key words: W. M. Thackeray, “Vanity Fair”, realism, fictional world, image, motive, character, narrator.
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VAK 821.111
KATEPVHA HIKOAEHKO

(IToamasa)

ECTETUYHI IIOTASAN b. IIIOY
B CTATTI «KBIHTECEHLIISTI IBCEHI3MY »:
IHTEPTEKCTYAABHUU ACITEKT

Y cTarTi pO3TASAHYTO eCTeTUYHI IIOrAsAAM aHraAilicekoro Apamarypra b. Iloy, cpopmyanrosani
B J1I0TO IIporpamHin crarTi «KBiHTeceHmisa ibcenismy». Ha miacrasi posrasay opuriHaabHOTO TEKCTY
CTaTTi aHIAifiCBKOIO MOBOIO HaMI OyA0 BUABAEHO AKepeaa Ii AiTepaTypHO-MUCTEIbKi ABMINA, SIKi
MIpUBEPHYAM YyBary KpWUTHMKa (XYAOXKH:S crenmdika «HOBOI apamm», TsopuicTe I I6cemHa,
A. Crpinabepra, B. Illexcnipa, Y. AdikkeHca Ta iH.). ITpoBiaanMu ¢popMamu iHTepTeKCTyaabHOCTI B
crarTi «KBiHTeceHIis ibceHisMy» € IpsMe 71 orocepeJKOBaHe ITUTYBaHH:, 3iCTaBA€HH:A; aHaai3
(TBOpY abo I10TO KOMIIOHEHTIB), aBTOpChbKa iHTepIIpeTallis OKpeMIX oOpasiB, CIOXKeTiB, MOTUBiB;
aa103il Ta peMiHicIleHIlil; Xy40>KHbO-KpUTUYHMII KOMeHTap. YCTaHOBAEHO, IO TOAOBHOIO iAe€io
CTaTTi € HeoOXiAHICTh 300paskeHHs PeaabHOTO XUTT MOAEPHUMN 3aco0aMu, cepes AKIX BaXKAMBY
pOAb BigirpaioTh BHYTPIIIIHA Aisl, ICMXOAOTIYHNI MiATEKCT, CMMBOAiKa TOLIO.

Karouosi  caoea:  b. 1oy, TI.I6cern, «Ksinmecenyis — ibcenismy», — «Hoéa — Opama»,
IHMepmeKCcmyarvHicmy, mpadulis, HO6AMOPCHIEO, PeAi3M, MOOEPHIZM.

INommpenHs1 MogepHi3My B €BpOITi CIPUYMHNAO 3MiHM B PO3BUTKY AiTepaTypHIUX JKaHpIB i cTUAiB,
a TaKOXX ITOsIBy HOBMX MUCTeLIBKMX SIBHUII] — 30KpeMa, «HOBOI ApaMm». BoHa 3acBigumaa Tpancdopmariiio
Apamu Hanpukiani XIX — Ha mouatky XX cT. 11 opuriHaAbHi XyA0KHi BIAKpUTTS B IJapyHi €BPOIIelicbKOIo
TeaTpaAbHOTO MICTeIITBa. XapaKTepHOIO O3HaKOIO «HOBOI ApaMI» CTaA0 IIPOHMKHEHH: MOAEPHiCTChKIX
3acobiB (cMMBOAi3MYy, IMIIpeciOHi3My Ta iH.) B eCTeTMKY peadisMy 11 HaTypaadiaMy, Ta BOAHOYAC
ApaMaTypry HOBOIO 4acy He BigAMOBASAUCSA Big AOCATHEHb POMAaHTM3MY, IO € IIiIAKOM 3aKOHOMipHUM,
aJ>ke paHHIil MOAEPHI3M CIIMpaBciA Ha iHAMBiAyaAbHO-aBTOPCHKI Bi3ii (K i pomanTtmsm). OTKe, Ipu BCiii
«PeBOAIOLIIHOCTI» HOBOI gpamatyprii, mo ¢opmysasacsa Ha Mexi XIX-XX cr., BoHa BCOTasza B cebe
3400yTKM IIOIIEpeJHIX erox, HamlpsMiB i Tedwill. AKTMBHa B3a€MOAIs 3 HUMM MOJEPHICTCLKUX 3acoDiB
IpuBeAa A0 OHOBAEHH: €BPOIIeliCHKOIO TeaTpy i1 HapOAKeHHs HOBIX POPM TeaTpaabHOTO MUCTEIITBa.

Anraiiicekuii gpamatypr bepuapa oy (George Bernard Shaw, 1856-1950) Oys ogHUM i3 «11ioHEpiB»
cydacHOI Apamaryprii. Bin mpokaagas masxm 445 «HOBOI gpaMI» B raAy3i Teopil i1 XyAO>KHill IpaKTUIIi.
Hampouy, TOHKO BigdyBaroum MICTEI[bKO-KyABTYpHY atmocdepy €sponu Toro uacy, b. Illoy y cBoii
KPUTUYHIN cIaAIIMHI Ta y IT'€cax opraHiuHO IO€AHAB TPaAuIlil i HOBi TeHAEHIIii pO3BUTKY ApaMaTyprii.

SIckpaBUM 3pa3KOM 3acBOEHHs 3400YyTKiB IonepeHMKiB i ¢opmysaHHs Ha 0asi HMUX HOBOI
ecreTnyHOI cucrtemMu crada crarrsa b. lloy «Ksinrecenmis iGcenismy» («The Quintessence of Ibsenism»,
1891). Aocaignuky BBaXKalOTh il IIPOrpaMHOI0 Aad poayMinus ectetuku b. oy it «HOBOI Apamm»
sarazoM. lle cBoepianmit MaHidecr XyJ0XKHIX IOrAAAiB MUTLSI, CTBOpeHMII y ¢opmi aitepaTypHO-
KpUTHMYHOI cTaTTi. TBOpua noaemika 3 I'. I6ceHom i ramboxuit aHaais itoro m'ec gaau nomrtosx b. Illoy a0
BIUCAOBAEHHs BJAACHUX IOTAAAIB 1 mMos3uulii Imogo ApaMaTMYHOTO MUCTelTBa. AJe B Iilf mpami
Big4yBa€ThCs He Tiapku peneniiis cnaamyay 1. I6cena: b. lloy amearoe 11 40 6araTbox iHINMX iMeH Ta
SBUIN, IO AaAM HOTY>KHMII iMIyabc 10ro posaymam. Tomy iHTepPTeKCTyaAbHICTh € IIPOBiAHOIO
CTUABOBOIO O3HAKOIO IIi€1 cTaTTi. Yepes TBOpYe umMTaHH:, IyOJidHe OOTOBOPEHHS 11 IepeoCMUCAEHH:
«qyxux TekcTib» b.Illoy cTBOpio€ BaacHy JApaMaTMyHy CHUCTeMy, BIAMBAIOYM THUM CcCaMHUM Ha
(popMyBaHH:I €BPOIIEIICHKOI «HOBOI ApaMI» 3aTalOM.

Tsopuicts b. lloy crasa 06’ekroMm HayKosoro supdeHHs y npansx «The Playwright as Thinker: A
Study of Drama in Modern Times» E. benrai [6], «Bernard Shaw’s Theory of Literary Art» ®. Kpoydopaa
[7], «Mr. Bernard Shaw as a Social Critic» B. Coartepa [11], «Peromen Illoy A4s yKpalHCBKOTO 4MTaITBa»
M. IlaBaoBa [3] Ta iH. BoHm HeogHOpasoBo migkpecaioBaau 3B's30K b.Illoy 3 I'.I6cenom. Ilpore,
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He3Ba’kalo4yll Ha BeAMKUII iHTepec 40 XyA0KHBOI CITaAIIHI MUTIIS, cTaTTs «KBiHTeceHI1ia ibceniaMy» 111e
He Oyaa 00’€KTOM CIIeliadbHOTO BUBYEHH:, 30KpeMa B acIeKTi iHTepTeKCTyaAbHOCT], IO CTala OCHOBOIO
Aas popMmyBaHH: TBOpuoro MeToay b. Illoy Ta itoro ecreTnyHOI Iporpamm.

Mera Hamoro Jocaig)keHHs — IpoaHadisyBaTu ecreTmuHi mnoragau b. oy na miacrasi
iHTepTeKcTyaabHOCTI B cTaTTi «KBiHTeceHIIis iOceHiaMy». 3aBAaHHsA AOCAIAKEHH:: BUABUTH J’Kepeaa Ta
AiTepaTypHO-MUCTeUbKi sABMINA, sAKi npusepHyAn ysary b.Iloy B crarti «KsinTecenmis iOceHizmy»;
BigTBOpUTH TBOpuMii giasor b. Illoy 3 monepesHnkaMu ¥ CydacHUKaMM MUTIIS; BUCBITAUTU eCTETUYHI
norasau b. lloy, mo cdopMmyBaamcsa Ha migcraBi iHTepTeKcTyaabHOCTI. JOCAiAKEHHS CHPUATUME
YTOUHEHHIO J1 AOIIOBHEHHIO YsIBAEHD IIPO crielniky «HOBOI gpaMm» Ta Xya0KHE mucaents b. oy sk 1
SICKPaBOTO ITpeACTaBHMKA.

IIpuckopenns cycmiapHoro mporpecy B XIXcT. — CTpiMKUII pPO3BUTOK HayKOBOI AYMKI,
IIPOMIICAO0Ba PeBOAIOLiA, ypOaHizallis, 3apoJ KeHHs aHTUKOAOHIaAbHUX PYXiB i HOBUX Aep>KaB — IPUBEAO
40 dopMyBaHHS HOBOTO CIIOCOOY MICAEHH:, sIKe CIIMPaloCs He Ha yCTadeHi AOTMU Ji IiHHOCTI, a Ha
aKTMBHE HOBATOPCTBO i IlEpeTBOPEHHs, a HEPiAKO it Biaxia Bia Tpaauniit. MogepHa ¢iaocodis mpunecaa
PO3YMIHH: TOTO, IO AIOAChKA AyMKa He Ma€ MeXX, a BCi YMHHI CyCIiAbHI iHCTUTYTH, HOPMI Ta 3BMYal
MaloTh IIpaBo Ha iCHyBaHH: ANIIIe AO0TH, AOKM He OyJAe BMHalAeHO Kpammnx aHaaoris. OanH i3 ¢piaocodis
XX croairrsa 3. bayman mmcas: «Modernity may be best described as the age marked by constant change —
but an age aware of being so marked; an age that views its own legal forms, its material and spiritual
creations, its knowledge and convictions as temporary, to be held “until further notice” and eventually
disqualified and replaced by new and better ones. In other words, modernity is an era conscious of its
historicity» [5, p. 2].

[pyHTOBHI 3MiHM B yCiX raay3six >KUTTs CHpUYIMHUAY (OPMYBAHHs HOBOTO MICTEIITBA, ke 0ya10
IIOKAMKaHe CTaT! A3epKadoM CycHiAbcTba ¥ 3adpikcyBaTy 3MiHNM He AuIlle B HayKOBO-TEXHOAOTIUHiN
nAommuHi, a ¥ y napui igeoaorii. Tomy nanpukinnmi XIX — Ha modatky XX cT. IIO4aB aKTMBHO
PpO3BMBaTHUCS MOAEPHI3M, SIKMIA BUABUBCS Y BCiX BUJaX MICTeIITBa, 30KpeMa B aitepatypi. OgHodacHO 3
TpaHCcPOPMaLli€IO YCTaleHUX AiTepaTyPHIUX KaHpPiB 3’ IBASAMCSI HOBAaTOPChKi MUCTEIIBKI ABMIIIA.

Hanpukinni XIX — Ha nouatky XX cr. Hopseapkuii gpamarypr I. 16cen (Henrik Johan Ibsen, 1828—
1906) craB HpPOBICHMKOM HOBOTO TeaTpaabHOro MucrenTsa. CrocoOm 3o0pakeHHs AiliCHOCTI,
npobaeMarnKa, KOMIIO3UIIisA, XapakTepy, KOHQAIKTH, 4is — yce me y m'ecax [.I6cena sHauHO
BigpizHsaocs Big TpaauiiifiHoro posyminna Tearpy. CyuacHuit TeaTpaabHMii Kputuk P. XopH6i Hasusae
I'. Iocena HaiikpamuMm gpamatyproM Big uacis B. Ilexcripa [10]. Ha aymMKy AocaigHmKa, TOAOBHUM
Xy40kHIM gocsarHeHHaAM I Iocena craao peasictiyHe 300pa’keHHs SKUTTA 1 HOLIYK MaTtepiaady A4s
ApaMn B OyAeHHOCTI, 3a AOIOMOIOIO YOTO MMTeIlb 3yMiB AOCAITHM IIOTY>KHOIO BILAMBY Ha IyOJIiKy:
«...drama is around us everywhere; talent consists not so much in having the ability to create it as it does
in having the eye to find it» [10, p. 689].

b.Illoy oaHmM i3 mepmimx 3BepHYB yBary Ha HoBaTopcTBO I'.IGcena, mIo crazo mpegmeTrom
PO34yMiB aHIAiICBKOTO KpUTUKa i Apamatypra B crarTi «KBiHTeceH1is ibcenismy». b. Illoy Big3Haums, 1110
IIPOBIAHMM CIIOCOOOM pO3ropTaHHsA Ail Ta cioxery B Ir'ecax I.I0cena € auckycis, y sAKili 3HaiAn
BiAOUTOK IICMXOAOTIuHi KOAi3il ¥ Ba’kaAmBi cycmiapHO-piszocodchki nuraHHA. BoHa ¢axrtmyHO cTasa
AYXOBHUM LIEHTPOM IT'€CH, A0BKOAa sIKOTO 30Cepe KyBaAMCs BCi IIPOCTOPOBO-YaCOBi 3B SI3KM 11 CTOCYHKM
MiX IlepcoHa’kaMM. BukopucraHHs AUCKycCil 444 PO3KPUTTS i4eMHOTO 3MiCTy ApaMaTUYHOIO TBOPY
BIIAMHYAO 71 Ha KOMIIO3UILIO, CIOXKET, XapaKrepy, KOHPAIKTH. SIKII0 paHille TpasuIliiiHa KOMIIO3UIIis
mw'ecu OyayBadacs 3a POPMyA0IO0 «eKCIIO3MIIiA — CUTYyallid — po3s sa3ka», I. Iocen, s3a caosamu b. Illoy,
BiAMOBMBCSI Bi4, OCTAaHHBOTO €4€MeHTY, TUM CaMUM 3aAMINalouN yuTadaM Bigkputuii ¢pinaa. OcHoBHa ais
y I'. Iocena 3syMoBaeHa came AMcKyci€lo, mo, AK 3a3Havya€ b. Illoy, BuxoauTh 3a MeXi KiHIIiBKM IT'€CH:
«Accordingly, we now have plays, including some of my own, which begin with discussion and end with
action, and others in which the discussion interpenetrates the action from beginning to end» [12, p. 145].
Orxe, Ha mepmioMy IldaHi B JpaMaTMYHOMY TBOpi OIMHMAACS BHYTPIIIHS Ais, IIO€JHAHA 3 Ai€I0
30BHIIITHBOIO, BOAHOYAC IOAOBHUM pyIriem KoH(aikty B I'. [Ocena craBaau He 30BHiIIHI OOCTaBUHH, a
3ITKHEHHS IIOTASAIB, iAeViHI cCymepeuky, BHYTpPiIIHI HIpoTMpidua. YHacaigok Toro, mo <¢opma
ApaMaTM4YHOIO TBOPY 3a3Hala JAOKOPIHHOTO IIepeTBOPEeHH:, 3MIiHMAOCA 11 YsABAEHHd IIPO TOAOBHY
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¢yHK1i0 Apamu: BoHa, Ha AyMKy b. Illoy, Masa cTaty HOTY>KHUM AMAAKTMYHUM 3acO00M, a He AeTKOI0
pO3Baroio.

Posrasg icropii TeaTpaabHOTO MICTEIITBa Big J1OT0 BUTOKIB 40 cydacHOCTi AaB MoxkausicTs b. ITloy
c$OpMyAIOBaTU YiTKy OCOOMCTY ITO3UIIIO CTOCOBHO Cy4acHOI ApaMarypril, a TaKOXX BUCYHYTU HU3KY
KpUTepiiB, 3a SIKNMH, Ha AYMKY aBTopa «KBinTecenrii ibcenismy», BapTo omiHioBatu ’'ecu. 30Kpema, BiH
BICTyTIaB IIPOTY HaAMipHOTO Tpari3My B TeaTpaAbHOMY MUCTELITBi, CTBOPEHOIO 3a paxXyHOK 300pa>keHHs
CTUXIIHIX AMX, KOpaOeABHUX aBapill, 3eMAETPYCiB, BOEHHMX Aili Tomo. Bin yBaxas, mjo OiabIricTs
ApaMarypriB He MOXe AOCATTH pealiCTUYHOIrO 300pa’keHHs TaKUX MacIITaOHUX KaTacTpod, He Maiodn
BiATIOBiAHOTO KUTTEBOTO AOCBidy, TOMy MOTPiOHO ITyKaTu iHII 3aco0M BUPA3HOCTI, SIKi AOTIOMOXKYTh
CTBOPUTH IHTPUTY ¥ IPUBEPHYTU yBary IAAAadiB A0 BaKAMBUX CyCHiabHO-(Piaocodpchkux mpodaem.
b. oy cTBepa>XyBaB, IO B ITOBCAKACHHMUX JKUTTEBUX CUTYaIlisIX He MeHIIle ApaMaTUYHOTO Hallpy>KeHH:,
aHDK y KpmBaBux BiitHax. Tomy BiH BMCTyIIaB 3a HaOAVDKEHHs TeaTpy AO KUTTS, 3a BiZoOpaskeHH:
peaAbHMX AIOA€il i peaAbHUX CUTYaLil, AKi TpamAsioThes i3 numm aoasmu: «Ibsen saw that, on the
contrary, the more familiar the situation, the more interesting the play» [12, p. 150]. Ha aymky b. Illoy,
HeIllacHi BUITaAKM i1 KaTacTpopu MOXKHa BBOAUTU B II'€Cy AUIIe TOAl, KOAM ApaMaTypr Ma€ Hamip
poOyAUTH AIOAEN «BiA AYXOBHOTO CHy» Ta 3MYCUTH IX CyMHIBaTMCS y BAACHMX IIepeKOHaHH:AX. €ayHa
w'eca I'. IoceHa, ge mock 1oAiOHe 40 HEIJaCHOTO BUIIaJKy BCe K TaKU BiAOyBa€Thcs, — Ie «MaaeHbKuix
Eitoasd» (1894), y sAKiit auTtuHa mHajga€ y BOAy 3 Mocra. Aze ns mogis, sk nucas b. Illoy, € He
KyAbMiHaIli€I0 TBOPY, a AuIIe AOIOMIXHUM 3aCO00M BUPA3HOCTI, OCKiABKM TOAOBHA ii (PyHKITis —
HPOAEMOHCTPYBaT! TOAOBHUM TeposM (i TasigayaM) SKOPCTOKICTD iXHiX IOAEHHMX YYMHKIiB, OMaHAUBICTh
i miACTymIHICTD i4103ii1, y AKMX BOHM 3BUKAM XMTH: «...in Ibsen’s plays the catastrophe, even when it
seems forced, and when the ending of the play would be more tragic without it, is never an accident; and
the play never exists for its sake» [12, p. 149].

I'1160K0 aHaAi3yIOuM XyA405KHE HOBATOPCTBO HOPBEe3bKoro mucbMenHuka, b. llloy asepraeTses it 40
AOCBigy iHIIMX HpeACTaBHUKIB TeaTpalbHOIO MMCTEITBA, 30KpeMa A0 TsopuocTi B. llekcmipa, mo sae
MOSKAMBICTL aBTOPOBI CTaTTi aKIleHTyBaTM Ha HeOOXiAHOCTI PO3BUTKY peaAiCTUYHMX TeHAEHLN Yy
cydacHinn Apamartyprii. IllekcmipiBcbka Agpamatypris, sK 3asHada€ b.Illoy, mae OaraTo cmiapHOTO 3
10CeHIBCHKOIO CIMAAIINHOIO, a caMe: AOCTOBipHe 300pa’keHHs AIOACBKUX XapaKTepiB, TocTpa MOpaAbHO-
Piaocodcrka nmpobaeMaTnka, BUKOPMCTAaHHA MUCTeIITBa SK AMAaKTu4Horo 3acody. Tak, b. lloy mumre,
mo m'eca «Yousctso I'omsaro», mocrasaeHa I'amaerom y KOpoaiBChbKOMY Iadalii, cripaBase Oiablme
BpakeHHsI Ha Kaapais, anixx codoxaiscskuit «llap Eaum», ToMy 1o meir TBip — IIpo HBOTO CaMOTO.
IToaibHo aie 11 I'. I6cen; 7ioro MeTa — MOTpanUTM Yy HaMBpasAWUBillle Miclle TAsi4ada, 3adelmUTH JOTo,
3MYCUTH JI0TO IIOYYBaTHUCs HE3PYIHO.

Oanak mexcmipiscbka Apama Ma€, Ha AyMKy b. Illoy, meBHi Hesoaikm Aas cydacHocTi, 6o, 5K
MOsACHIOE KPUTHUK, MacoBi BOMBCTBa, SIKi TaK 9acTO CIOCTEepiraloTh YmTadi I ras4adi y m'ecax BMAATHOTO
aHTAiICBKOTO gpaMartypra, piAKo BiAOyBalOThcsA B IMOBCAKAeHHOMY XUTTI: «Shakespear had put ourselves
on the stage but not our situations» [12, p. 150-151]. HaTomicTs HOBMII TeaTp MyCUB, 3TIAHO 3 €CTETUYHOIO
koH1lennieio b. [lloy, socepeanTncs Ha nmpob6.aemMax, sKi Maay 0COOMCTe 3HAUYeHH: AAs IMyOAiKM. Y IIbOMY
KOHTEKCTi HarpoMa/ KeHH:s KaTacTpod, 3pag i camMoryOcTs, TpaAuIiiliHe AAsl IIOMYASPHOL ApaMartyprii,
y>Xe 0yA0 HeBUITpaBAaHUM.

I'.16cen, 3a caoBammu b.Illoy, 3ymiB poO3BUMHYTM IIEKCIipiBCbKi Tpaaullii, 3poOMUBIIM TeaTp
MICTELIBKUM A3epKaloM IOBCsKAeHHOro Xurts: «He gives us not only ourselves, but ourselves in our
own situations» [12, p. 151]. Lle mparseHHs1 40 MaKCMMaAbHO AOCTOBiIPHOTO IIOKa3y peaAbHOCTi BILAMBAE i
Ha cucreMy oOpasiB: Tak, y «HOBiil ApaMi» HeMa€ OJHO3HAYHO IMO3UTUBHUX abO HETaTMBHMX TepOiB.
Unrauy Ma€ caM yXBaAUTHU pillleHH: ¥ BU3HAUMTH, KOTO BiH yBaXka€ IepO€M, a KOTo — 3a104ieM: «...the
question which makes the play interesting (when it is interesting) is which is the villain and which the
hero. Or, to put it another way, there are no villains and no heroes» [12, p. 145-146]. ¥V Taxuii crocio
AOCATAa€TLC e(PeKT AOCTOBIPHOCTI, aA’Xe B peaabHOMY >KMUTTI HEMOXKAMBO BBaXKaTM KOAHY AIOAVHY
GesyMOBHO HHIIOIO un AoOpodecHolo. BogHouac y TBOpax «HOBOI ApaMm» BiAKPMBAETHCA IIMPOKUIL
OpOCTIp A4Sl YUTAUBKUX IHTepIIpeTalil, 00 mcuxoAoriyHi Koai3il Ta BUMHKU IepoiB  MOXKYTh
TpaKTyBaTUCs HO-Pi3HOMY, 3 Pi3HMX TO4YOK 30py. ¥ cBoio yepry, b. Illoy 3acyA>Xy€ IIOBepXOBY OLIiHKY

41



ISSN 2075-1486. ®iroroziuni nayxu. 2017. Ne 27

ATOACBKMX XapakTepiB i IIPOIIOHY€ HATOMICTh pO3rAAjaTH MOTHUBM, IO 3YMOBAIOIOTb YIMHKI
IepCOHaxiB: «...our inveterate habit of labeling men with the abstract names of their qualities without
the slightest reference to the underlying will which sets these qualities in action» [12, p. 124].

BiaMoBasAIOUNMCh Bi4 OAHO3HAUHMX OLIHHOK OYyAB-AKMX >KUTTEBMX SIBUII i sAKOCTell AI0ACBKOTO
xapakrepy, b. Illoy Tako>K cTaBUTh ITiJ4 CyMHIiB IOHATTA Mopadi. «HemopaarpHicTe» m’ec I'. [ocena nmoasrae
y 3allepedyeHHi TaK 3BaHMX «TPajUIiHMX» I[IHHOCTeN, peAiriiHuX AOIM, 3araAbHOIPUIHATUX HOPM
TOBeAiHKM i MOpaAbHUX HacTaHoB. VIOro repoil MpUXOAUTH A0 yCBidOMaeHHs ceGe He SK MeXaHiuHOI
«A5AbKI», a SIK TIOBHOIIIHHOTO J1 CaMOCTifHOro cy0’€krTa 3i CKAaAHMM BHYTPIIHIM >KUTTSAM, SIKUIA
posymi€ pi3HMIIIO MiX BaAacHUM Oa’kaHHAM 1 cycmiapHUMM HOpunucamu. «Immorality does not
necessarily imply mischievous conduct: it implies conduct, mischievous or not, which does not conform
to current ideals. All religions begin with a revolt against morality, and perish when morality conquers
them and stamps out such words as grace and sin, substituting for them morality and immorality» [12,
p- 126]. IT'ecn HOpBesbkoro Mwutiisd, 3a caosamu b. Illoy, mMaloTh ykasaTu rasigadeBi Ha HeOOXiAHICTbH
MUCAUTU THYYKO I OyTM TOTOBUM 3MiHIOBaTM CBOI IIepeKOHaHHs, SKIIIO BOHM He BiAIlOBiAaiOTh
peaabpHOCTi. ¥ 1IbOMY KOHTEKCTi BiACYyTHICTh MOPa/ABHOIO iZeaay O3Hayda€, sIK yBakaB KPUTHUK, He AyXOBHe
MmagiHHsA, a BiAMOBY Big HaBJA3aHUX CyCIIiABCTBOM «OOOB'SI3KiB», CTepeOTUIIiB, ITabAOHIB, IO
MepenIKoAXaloTh BiAbHOMY IMOIIMPEHHIO HOBMX 3HaHb i TaKMM UMHOM TaAbMYIOTh IIPOIpeC: «...every
step of progress means a duty repudiated, and a scripture torn up» [12, p. 16]. KorcepBaTuBHe MycAeHH:,
Ha AYMKY IIpe/ACTaBHUKIB «HOBOI ApaMm», IPU3BOAUTH AO CTarHariii, Tomy 1o OyAb-AKe ITOKpalljeHH:
CYCITiIABHOTO >XUTTS AOCATAETLCS 3a PaXyHOK 3MiH; i xoua Wi 3MiHI Hepigko 604I04i i HEIpMEMHI, aze
PO3BUTOK Oe3 IT0A0AaHHS TPYAHOIIIB HeMOXKAMBIIT. MoJepHe MICTEIITBO TeXK 3a3Hal0 OaraThboX HeBAad i
CK/AaJHOIIIiB, OCKiABKM ITyDiKa BaXKKO CIIpUiiMaza TBOPH, IIIO CyIlepeunan il yCTaleHUM ITepeKOHAHHIM.
Tax, I'. Iocena mogekoan 3acyAsXyBaAm y IIpeci, AesKi BAaCHUKU TeaTpiB BiAMOBASAUCSA CTaBUTU JOTO
TBOPM, a B TazeTax IyOAiKyBaamcsa coTHi posrpomuux perjensiii: «When the true prophet speaks, he is
proved to be both rascal and idiot» [28]. ITpoTte Oyam it Ti, XTO HaA€>KHO OIIIHMB JIOTO TaAaHT i BiA4yB HOBI
BiSIHHA B ApaMaTMYHMX TBOpaX HOpBe3bKOro MurHsa. Y crarti «KsiHTeceHiis ibcenismy» b. oy
3BepTa€Thcsa 40 mpecu KiHI XIX — modatky XX cT., 06 HpoiAIOCTpyBaTH CHPUIHATTA TBOPYOCTI
I'. I6cena mmnpoKoIO My0AiKOIO ¥ KPUTUKOIO B KOHTEKCTi TOIOYacHOI KyAbTYPHOI aTMOC(ep.

Kputmk Haroaomysas, IJ0 B MOJAEPHOMY CBiTi, sKUII CTa€ IIOBCJAKYAC CKAagHImMM i
AVHaMIiYHIIINMM, A10AVHI HeOOXiAHO IepeOCMUCANTH CTapi CYCITIiABHI ideaan, sKi IOCTYIIOBO BTpavaioTh
CBOIO 3HAYyIIiCTh, i IAaHyBaTU CBOI Ail He BiAIIOBIAHO A0 3araAbHONPUIHATUX HOPM, a BiAIIOBIAHO A0
oOcTtaBuH peaabHOro XuUTTA. b. Illoy BBa’kas, 1110 KOXKHa AI0AMHA Ma€ MO3UTUBHI 11 HETaTUBHI pucH, ale
NOTpiOHA I1eBHAa MY>KHicTh, IOO ycBigoMMTM IIi pucu y ixHili €AHOCTi, He 3amlepedyrouu I He
MpUKpaIIalody KO4Hy 3 HUX. SIKIO K Al04MHa IIporoJomrye cebe BICOKOMOpPaAbHOIO I IIOPSAAHOIO,
BiAMOBASIOUNICE Big BAaCHOI CyTHOCTI Ha KOPUCTB iAeaAay, Ile 0O3HaKa i AyXOBHOTO PyIMHyBaHH:: «...when a
man abnegates the will to live and be free in a world of the living and free, seeking only to conform to
ideals for the sake of being, not himself, but “a good man”, then he is morally dead and rotten» [12,
p- 29].

Posrasaatoun npodaemy ideaay B cycriabHii csizomocri, b. Illoy 3asHadae, 1110 igeaan BUHNMKAM 3i
CTpaxy 1 HeB4OBOAEHHsI HaBKOAMIIIHBOIO AiJICHICTIO; Ha JIOTO AYMKY, ideaa — Iie AuIlle OMaHa, KOTpa He
Ma€ >KOAHOIO 3B'sI3Ky 3 peaAbHMM >KMUTTAM i IOKAMKaHa IPUXOBYBaTU CIPaBXHIO CYTHICTb peyeil.
Bognouac igeaa € Haa3BMYaAMHO MOTY>XHUM iHCTPYMEHTOM IICMXO/AOTIYHOTO 3aXMUCTY, SIKUN A03BOASE
yHUKaTy 00110, HETIPMEMHIUX BpakeHb i THITIOUMX Big4yTTiB. ABTOp pO3IrasJ4a€ BIANB ideaaiB Ha SKUTTS
Ha IpUKAaAl CTaBAeHHsA A0 IIAI00y, IMPOIOHYIOUM 4YMTadeBi YABUTM CIIABHOTY 3 TUCSIYL AIOAEM, sKa
npubAMU3HO BigA3epKalloe 3araAbHUIL cTaH cycriabersa: «Seven hundred of them, we will suppose, find
the British family arrangement quite good enough for them. Two hundred and ninety-nine find it a
failure, but must put up with it since they are in a minority. <...> The 299 failures will not have the
courage to face the fact that they are irremediable failures <...> They will accordingly try to persuade
themselves that, whatever their own particular domestic arrangements may be, the family is a beautiful
and holy natural institution» [12, p. 24-25]. Or:xe, irHOpyIOuUM BAacHI CiMeTiHI HerapasAu i1 IIepeKOHYIOUN
ceOe B TOMY, IIIO iXHill ileaa poAMHM BiaTiOBida€ AilicHOCTI, ideaaicTy HaMaraTUMYThCS BBIYHUTU JIOTO B
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AiTepatypi, TeaTpi, IIepKOBHMX IIPOIOBiAAX, IMyOAiYHMX BMCTYIax i Mi>KOCOOMCTICHOMY CITiAKyBaHHi;
BOJHOYAC IXHi 3ycnaAsl HabaraTo IepeBepIIyBaTUMYTh 3yCUAASL TUX AIOAEN, SKi CIPMIIMAIOTD IIAI00 K
HeBi4'€MHY 4YacCTMHY OKUTTSI i He CTBOPIOIOTh IIPM IIbOMY OOKEeCTBEHHHII Opeo/] HaBKOAO IThOTO
«IIPeKpacHOTO i CBSIIEHHOTO» CYCIiABHOTO iHCTUTYTY. laeasicTu, oOpasuBIINCh Ha Take IIpo3aluHe
CTaBA€HHs A0 igeaay, Has3ByThb HUX aiogeit Pizicrepamu: «We then have our society classified as
700 Philistines and 299 idealists, leaving one man unclassified: the man strong enough to face the truth
the idealists are shirking» [12, p. 25].

3a crocrepexxentsaMu b. llloy, aioan 3araaom 60ATbCS IpaBAM, az’Xe BOHa IIPUMYIIYE ix
IIepeOCMIICAIOBATY XKUTTS, BU3HAIOUM CBOI HeA0Aiku i1 moMmaku: «Yet if he tells himself the truth, all his
life seems a waste and a failure by the light of it» [12, p. 24]. SIxmo X igeaaictu 6adars, 1o ixHil ideaa He
30ira€Tbcs 3 AIVICHICTIO, y HMX € ABi cTpaTerii rmosediHku: abo BU3HATM HeAOCKOHAAICTh IiAOI crucremuy,
abo TpoAOBXyBaTU BipUTU B 14103ii, SAKMMM 3aMacKoBaHa IIs HeJOCKOHalicTh. biapmricts obupae
OCTaHHIl BapiaHT, i Aullle HEBeAUKUII BiACOTOK (OAMH i3 Tmcauyi, K creepaxye b. Illoy) mae cmiansicTh
MOAMBUTHCS IPaBAi B 00AMYYs, BU3HAIOUM MPO0AeMM, SIKi BUHMKAIOTh, 30KpeMa, B CiMeIHOMY >KUTTI.
«But the idealists will be terrified beyond measure at the proclamation of their hidden thought — at the
presence of the traitor among the conspirators of silence — at the rending of the beautiful veil they and
their poets have woven to hide the unbearable face of the truth. They will crucify him, burn him, violate
their own ideals of family affection by taking his children away from him, ostracize him, brand him as
immoral, profligate, filthy, and appeal against him to the despised Philistines, specially idealized for the
occasion as Society» [12, p. 26]. Came B npromy b. Illoy BOaua€ roA0BHY IPUYMHY HEIIPUITHSATTS TBOPIB
I'. Iocena mepepaxHOIO OiABILIICTIO CYCIIABCTBA: CTpax Iepes PO3KPUTTAM (aabIIMBOL CyTHOCTI
3araZbHOBM3HAHOIO igealy 3yMOBMB pO3ApaTyBaHH:, OOypeHH: Ta IHiB cepes MINPOKOI IIyOAiKI.

AHTAIMICBKUIT KPUTUK 1 gpaMaTypr AifiIIOB BUCHOBKY, IIO IIOeTM3allisl 00pasy «IOpsAAHOI»,
«A0DOpoYecHoOi», «MOpaAbHOI» AIOAVHN IIpu3Beda AO IIOSBM BEAMKOI KiABKOCTI CTepeoTHIIiB,
HepPeaAiCTUYHIX i 4aCcTO CyIepeuauBUX CyCIIiAbHIX BUMOT, a TaKOX A0 HagMipy CIIPOIIEHOTO PO3yMiHHS
ocobucrocTi 3araaoMm. Sk nmpukaag XubHOTO izeaay, sIKUI rAMOOKO BKOPiHMBCS B CYCITiABHIN CBiAOMOCT] i1
OesrocepeAHbO BIIAMBA€ Ha IIOBCsAKAeHHe >KuTTA, b.Illoy HaBogUTh KOHLENT >KiHOYHOCTi. 3rigHO 3
TpadUIifHUM iAeanoM, «CIpaBXHA >KiHKa» Ma€ OyTu caabKolo, 0e33axMCHOIO, MUAOI0, A0OpoIO i
HIXHOIO, a i T0OA0BHe IPU3HAYeHHs! — TypOOTa IIpO CiMeHMII 3aTUIIOK i 400poOyT, BUXOBAaHHS AiTeil i
3a40B0AeHHsA 1TOTped uy0a0Bika: «...that the family is woman’s proper sphere, and that no really womanly
woman ever forms an attachment, or even knows what it means, until she is requested to do so by a
man» [12, p.24]. Otrxe, numre b. [lloy, M1 criocrepira€Mo Haa3BM4aifHO IIPMHM3AMBE CTaBAEHHS AO
KiHKM, sKe 30epiraaocs ¥ HMigTpMMyBaaoCsi 3a BCIX 4aciB — 3alepedeHHs IIpaBa >KiHKM Ha OCOOMVICTY
cBoboay (cBOOOAY AYMKM, CAOBa, IlepecyBaHH:A), OOMeXKeHHs I MOKAMBOCTEN 4451 caMopeaaisallil
(3oxpeMa y cdepi mpodeciitHOro po3BUTKY), HasBHICTb BEAMKOI KiAbKOCTi INTYYHO HaB sI3aHMX >KiHII
00OOB’sI3KiB 1 CylepedyamMBUX BUMOT A0 ii 30BHImHOCTI 11 nosedinkn. «The ideal wife is one who does
everything that the ideal husband likes, and nothing else. Now to treat a person as a means instead of an
end is to deny that person’s right to live. And to be treated as a means to such an end as sexual
intercourse with those who deny one’s right to live is insufferable to any human being. Woman, if she
dares face the fact that she is being so treated, must either loathe herself or else rebel» [12, p. 34].

o6 mpoialocTpyBaTy, HACKiABKM TAMOOKO igzeaa >KiHOYHOCTI BKOpiHEHMIT y CYCIiABHII
csigomocrti, b.Illoy HaBOAUTL IIpMKAa4 13 Cyd4acHOTO JMOMY KYyABTYPHOIO KOHTeKCTy. Beamkoro
aiTepaTypHoio ceHcanieio 1890-x poxiB y €ppomi cras mogenHuk Mapii bamkipnesoi, mo Oys
nepeKJajeHnit 6araTbMa MOBaMM ¥ IPMHIC JIOTO aBTOpPI CBiTOBe Bu3HaHH:A. Lleit aiteparypHuit TBip
IIPUBEPHYB yBary YMCAEHHUX aHIAIICBKUX KPUTUKiB, cepes skmx Oy i Biavsam Tomac Creg (William
Thomas Stead, 1849-1912) — BiaoMmit cyciaAbHMI Aisid, MyOAiIINCT, «GaThKO» A€TeKTMBHOI XXYPHAAICTUKI
11 aKTMBHMI TOOOPHMK TPaANUIIIHUX AYXOBHUX IIiHHOCTell. «Prominent among his ideals was an ideal of
womanliness. In support of that ideal, he would, like all idealists, make and believe any statement,
however obviously and grotesquely unreal» [12, p. 30]. IIpounTtasmm mogenank Mapii bamkipiesoi —
CIABHOI, TBOPYOI, BIIEBHEHOI, He3a1e>KHOI >KiHKM, )XypHaAiCT BUSBUB, IO I OCOOMCTIiCHI SIKOCTi 30BCiM He
BiAIIOBiAQIOTH 710TO iAeas0Bi, i TOAl B HbOrO BUHMKAA IIpoOaeMa: «...either Marie was not a woman or else
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his ideal was false to nature» [12, p.30]. b. Illoy Big3Havae, mo Oes33acTepesxHe IOKAOHIHH:A izeaay
MIPU3BOAUTD AO CIIOTBOPEHH:sI KapTUHMU CBIiTY i HOsIBM aOCypAHMX YMOBUBOAIB, IO 11 Big0yA0Cs y BUIIaAKY
3 B.T.Creaom. BigMoOBAsIOUMCh IepeOCMUCAUTH CBOI IepeKOHaHH:, KPUTUK YpeIITi-pelT AiiIIoB
I1apajoKcaAbHOIO BYCHOBKY, I1T0 Mapis — He iHKa: «She was very clever, no doubt; but woman she was
not» [12, p. 31].

Aze 3Biacu BUHMKAA HaCTyIIHa IIpoOJeMa: TOAOBHOIO PUCOIO «CIIPaBXKHBOI KiHKIM», igea sIKOI Tak
uinysas B. T. Crea, Oys camokonTpoan. JXypHazict He mir 3amepeuysatw, mo M. Bamxipnesa crasa
YCIIIITHOIO XyAOKHMIICIO caMe 3aBAsAKM CBOIM BUTPUMIIL Ta CaMOAVICIIMIIAIHI, OCKiABKM BOHa HpaljioBaja
3apaAy CBOEI MPpil IO AecsTh TOAMH IIOAHS BIPOAOBK IIIeCTU POKiB, i TMM He MeHIII BiH CTBePA>KyBas, 1110
KOHTpOAIOBaTy ceOe BOHa He BMiJa.

Aze crpasxusa cyTHicTh KoHPaikTy MixX B.T.Cregom i M. bamkipuesoro, Ha AyMKy aBTopa
«KBinTecenmii ibceniamy», BusBMAacs Takolo: «Marie <...> was artist, musician, wit, philosopher, student,
anything you like but a natural woman with a heart to love, and a soul to find its supreme satisfaction in
sacrifice for lover or for child» [12, p.30]. Kpurux OyB IepekoHaHmMii, IO >XiHKa MOXe IIOBHICTIO
PO3KPUTH CBill IIOTEHITiaA AuUIIe B POAUHHIN cepi, i iIoMy 34aBasacs HEIIPUPOAHOIO AyMKa IIPO Te, L0
MPiOPUTETHNMU AAA YKPAIHCBKOI XyAOXKHUII OyAM BAacHa TBOp4a cBo0OJa 11 AYXOBHMII pO3BUTOK.

b. Illoy Big3Havae, 110 Taki ysBAEHH: Ay>Ke HOIIMpPeHi 3aBAAKIU ITOTY>KHOMY BILAMBY peAiriiiHuxX Ta
CYCIiABHUX IIPUINCIB, 5IKi HaueOTO INOKAMKaHI CHpUATM YKPillA€HHIO MoOpadi, OAHaK HacHpaBAi
11030aBASIOTh >KiHKY MOXKAMBOCTI BiABHOTO BMOOpPY, 3MYyHIyIOuM ii BiAMOBUTHCH Bij BAaCHMX IIidell,
Oa>kaHb, iHTepeciB Ta ITOXXEPTBYBaTM COOOIO 3apasy CiM'i. Y BHMIIagKy K, SIKIIO BOHA HaBa>KUTBHCS
BIAKMHYTH LIeil «CBSIeHANIT 000B I30K», 111 3aTrpOXKy€ CyCIiABHIII OCy4, BiAdy>keHH: i 3HeBara: «Now of
all the idealist abominations that make society pestiferous, I doubt if there be any so mean as that of
forcing self-sacrifice on a woman under pretence that she likes it; and if she ventures to contradict the
pretence, declaring her no true woman» [12, p.30-31]. Ognax b.Illoy nHaroaomye, mo Taka
CaMOIIOKepTBa He € BMUIIPaBJaHOIO, TOMY IIIO HEyXUAbHE AOTPUMMAaHHS yCTaAe€HUX CYCHiABHMX HOPM
HecyMicHe 3 BiabHUM TBOpumMM MucAeHHsAM. IIlasx A0 3BiAbHeHH:S i 40 caMoOpeaaisallii >KiHKM, OTXKe,
AEKUTHh 4depe3 3allepedeHHs i pylHyBaHHS YCTaAe€HOTO KOHIIENTY >KiHOYHOCTi: BOHAa Ma€ 3HEXTYBaTHU
00OB’sI3KOM IIepeJ, CyCIIiAbCTBOM, Iepes POAMHOIO i mepes yciM, mo I cTpuUMye€, 00 BUMKOHATH CBill
000B’5I30K Ilepe caMOoIO co0OIO.

Lls1 igest 3HaMIAa BiAOMTOK y TBOpax OaraTbOX HpeACTaBHUKIB «HOBOI JApaMm», 30KpeMa If
I'. Iocena. Ha aymky b. lloy, Hait0iAbII sicKpaBUMM IIepcOHa*kaMM TBOPiB HOPBE3bKOTO MUChbMEHHIKA €
came >xiHku: «...all his really vivid and solar figures are women» [12, p.58]. Ta ixms moBeaiHka
IepeBa’kKHO He BiAIlOBija€ 3araAbHONPUIHATOMY iAeaaosi, ockiapku I.I6cen mparnys moxasaTu
CyCITiABLCTBO He TaKUM, KM BOHO Ma€ OyTu (Ha AyMKY ideaaicTiB), a TakuM, AKMM BOHO € HacCIIpaBAi.
BunATkopa crioctepeXAmBicTh i TAMOOKe 3HAHHS AIOACHKOI IICHXOAOTii AO3BOAMAM ApaMaTyprosi
300pa3nUTM HAVTOHII Ilepe>XXMBaHH: IepoiB Ta AMHAMIKy iXHiX B3a€MIH, 30KpeMa B CIMENHOMY >KMTTi.
3BepTarounch 4o m'ecn «/lsapkosuii aim» (1879), b. llloy migkpecaioe, IO eKCIIO3UIisl IIbOTO TBOPY €
izeaapHMM 300pa’keHHIM CIMEITHOIO KUTTS: «...the sweet home, the womanly woman, the happy family
life of the idealist’s dream» [12, p. 64]. Aae HM3Ka MIOAIM, IIIO TPANASIOTECA B POAUHI XeAbMepiB, 3HNIIYE
i2103i10 IacTs 1 BMUKpMBA€ CIIPaBXHill cTaH peueil. YCBIAOMUBINM KPUXKICTh igeaaiB, sKi paHile
CTaHOBUAM CeHC 1i XXUTTs, TepoiHs II'ecy «/1s1AbKOBUIT A4iM» ONMHAETHCA Ha PO3AOPIXKi: 111 HeoOXigHO
IIepeoCMUCAUTY BAacCHI AYXOBHi IiHHOCTI 71 cTaBAeHHs A0 HaBKOAMIIIHBOTO CBiTy, IIOO BUPOOUTHU
aJeKBaTHy CTpaTerilo IOBeAIHKM B CKAaAHi cuTyanii. 3aanmmmuBiim ciM'io, BOHa Oepe IIOBHY
BiAIIOBiAa/AbHICTD 3a BAacHi Ail Ta BUpPYIIIa€ Ha MOLIYyKA cede.

Ognak b. oy migkpecaroe, mo 3BiabHeHHA Hopu craao MOXAMBUM AMIle 3aBAAKMU 1i BAaCHUM
3yCHAASIM i CAaMOCTIiTHO 3p00.AeHNM BUCHOBKAM, SIKi MiAINITOBXHYAM TepOiHIO A0 aKTUBHUX Aiil. SIKO1 BOHa
NpoAoBXyBada Oorotsoputi Topsaabja ¥ BipUTHU y HEIOXMTHICTL ijeaabHOI pOAMHN, IPO 5Ky BOHa
mikaysajacs Bci i pokm, Hopa nHe 3moraa © mogoaaTm cycriabHi OOMeXKeHHs i1 ypsTyBaTu cebe:
«...people cannot be freed from their failings from without. They must free themselves. When Nora is
strong enough to live out the doll’s house, she will go out of it of her own accord if the door stands open;
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but if before that period you take her by the scruff of the neck and thrust her out, she will only take
refuge in the next establishment of the kind that offers to receive her» [12, p. 78].

AmHazisyioun m'ecy «/aapkosuii gim», b. llloy 3BepTa€Thcsa 40 pisHOMaHITHUX T iHTepIIpeTarii,
3okpema y TBopuocTi A.Crpingbepra. [T'eca «Kpeantopu» (1889) miseAchkOro IMCbMeHHMKa CTala
CBOEPiAHOIO TBOPYOIO BiAIIOBiAAIO0 Ha «/1AABKOBUI AiM», OAHAK igesl 1IbOTO TBOPY CYTTEBO BiApi3HAETHCS
Big TBOpYOrO 3aaymy I'. Iocena: «...it is the male who is the victim of domesticity, and the woman who is
the tyrant and soul destroyer» [12, p.7]. Mertoio A.Crpingbepra 6y10 BUKPUTTS CAaOKOAYXOCTi i
MOpa/AbHOI HUIIOCTi YOAO0BIKiB, sIKi HaATO 3a1eXaThb Big cBoix ApykuH, ogHak b. Illoy Bkasye, 110 11'eca He
MaJa 3Ha4uHOIO MOpPaAbHOIO BILAMBY Ha ITyOAiKy, a B TOro4yacHiil Ipeci TBOPM IIIBEACHKOIO MUTILSI
BBa>KaAMCs He BapTUMH yBarul.

Sk Bigsnauae b. lloy, y 1870-1890 pp. I'. Iocen ramboko A0caigXyBaB ITOXOAXKEHHS I CyTHIiCTH
CYyCIIiABHUX igeaAiB, IO 3HaMINAO BigoOpaskeHHs B 1oro m'eci «Kinka 3 mops» (1888). I'epoins 115010
TBOPY € BTiAeHHsIM 00pasy «igeaabHOI >KiHKM», MeTa >XUTTA sSIKOI — OyTM OKpacolo CBO€T POAVHIL.
ITozbaBaeHa MOXKAMBOCTeN AAs OCBiTH, IIpalli, CAMOPO3BUTKY, BOHA IIPOBOAUTE yCe CBOE SKUTTS B MpIisX,
OCKiABKM HIXTO He CHpuiiMa€ ii CepiO3HO — HaBiThb YOJAOBIK CTaBUTLCA A0 Hel Aumie sAK A0
HeoAyXoTBOpeHoi yactuHM iHTep’epy. b. Illoy migkpecaioe HecipaseAAMBiCTh, IIOTBOPHICTD i )KOPCTOKICTh
MOAiOHMX B3a€MMH MiX YOAOBIKOM i >KiHKOIO, A€ OCTaHHs 3aBXAM PO3IAIAa€ThCA SIK ITpeKpacHa As14bKa,
ros0aBaeHa BAaCHOI AyMKH, cBOOOAY BoAi i1 mouyTTiB: «A man turns red at the thought of being such a
thing; but he thoughtlessly accepts a pretty and fragile-looking woman in the same position as a
charming natural picture» [12, p. 85].

Y m’eci 300pakeHO, K 30BHIIIHI ijeaan meperaiTaioTecs 3 igeasaMy BHYTPIITHIMM: IIPUMYCOBe
OOMe>XeHHsI CBOOOAM OCOOMCTOCTi, HaBsI3yBaHHA Il 3araAbHOIIPUIHATUX KOAEKTUBHUX VSIBAEHb i
crioco0iB  IIOBEAIHKM IIPU3BOAUTH AO HEBJOBOAEHHS peaabHICTIO 1 (opMyBaHHS MeXaHi3MiB
IICHXOAOTIYHOIO 3axmcry. Eaiga mopuna€ y Mpil, TOMy IO peaAbHICTb HPUMHOCUTDL il AMIIe
posdapyBaHHa. OJHaK IJOMHO TepoiHs yCBiAOMAIOE ceOe K ITOBHOLIIHHY 11 BiABHY OCOOMCTiCTH, BOHa
AoAa€ CBOI IICUXOAOTIUHI Ipo0JeMM, IepeocMUCAIOE KOH(])AiKTHy CUTyallil0 71 CaMOCTIMIHO YyXBaAlO€
pilleHHs 111040 1ogaasmmoro Xuttst: «The moment she feels herself as a free and responsible woman, all
her childish fancies vanish: the seaman becomes simply an old acquaintance whom she no longer cares
for; and the doctor’s affection produces its natural effect» [12, p. 86].

IT'eca «I'eaaa T'aGaep» (1890) — me icTopis >KUTTA >KiHKM, KOTpa He Ma€ >KOAHUX MOpPaAbHMX
iaeaais, a >xuse B 1040Hi pomanTuuHux Mpiit: «Hedda Gabler has no ethical ideals at all, only romantic
ones» [12, p.88]. Bona posymHa, eHepriliHa, IIpUCTpacHa, BOAOAI€ TapHMM CMaKOM 1 34aTHICTIO 40
PO3yMiHH: Kpacu, OgHaK pasoMm i3 Tum, 3aysaxye b.Illoy, iif mpuramMaHHi 3a34picTbh, >KOPCTOKICTB,
BOJOBHIYiCTh. 3HEBaKAIO4YM yCTaA€eHi CyCIliAbHI 3BM4Yai, BOHA TMM He MEHIN BUMYIIeHa IIiAKOPATUC IM i
HEeBAOB3i J0XOANUTH BUCHOBKY, IIJO TaKe iCHyBaHHA BUKAUKa€E Autre HyApry: «Hedda, deprived of her lover,
now finds that a life of conformity without faith involves something more terrible than the utmost
ostracism: to wit, boredom» [12, p. 89]. ToMy repoinst y cBOIX AisIX KEPYEThCS IIE€PEeBa’KHO E€MOLIIsIMI,
IIyKalO4M CIIOCOOM PO3BiATU TYTy 3a poMaHTu4HUM igeasom. Ha aymxy b. Illoy, Tpareais I'eaau I'aGaep
I10ASTa€ B HE3JaTHOCTI MPOBECTU YiTKy MeXy MiX CBOIMU i4103iAMMU i1 (paKTaMIU PeaabHOTO KUTTS, IO
HPU3BOAUTD A0 iAeaaisallii IToraHMX yYMHKIB i BUKPMBAEHHA KapTUHU CBIiTY: «...this monstrous but very
common setting-up of wrong-doing as an ideal <...>leads Hedda to conceive that when Lovborg tried to
seduce her he was a hero, and that in allowing Thea to reform him he has played the recreant» [12, p. 91].
Ta xoam BoHa GaumTh, IO AINICHICTH He BiglloBida€ i ysABAeHHsAM, BOHa OOMpa€ AeCTPYKTMBHMI IIASLX
IoAo0AaHH:I 11i€l mpobaeMy, Ha BiAMiHy Big iHmmX repoins I. I6cena. SIkmio Hopa Xearmep 3HaxoauTh
cB0b0Ay y BUXOAI 3 HEKOMQOPTHOTO AAsl Hel oTodeHH:A, a Eaiga Banrear — B ycBigomaeHHi cebe sk
CaMOCTIIfHOI Ta BiAIIOBiJaAbHOI 0COOMCTOCTI, a He 6e3AyITHOI A514bKH, TO 'easa I'abaep moszbaBas€ThCA
CTpaXkAaHb 3a JOIIOMOIOIO CAMOTIyDCTBa, sIKe BUPIITye BCi 1i TpoOaeMu pas i HazaBXAu.

Amnazis m'ecn «Jk My, MepTBi, BocKpecHeMO» (1899) y KOHTeKcCTi KyabTypu (Cy4acHOIO MOBOIO —
iHTepTeKcTyaAbHMII aHaai3) gossoase b.Illoy ramboko Aocaiagmtu cucremy oOpasiB i poskpuTu igero
tBOpPYy. b.Illoy mpumyckae, 1m0 IpOTOTUIIOM TOAOBHOIO Teposl I'€Cu Mir cTaTu BUAATHUIL CydacHUK
I'. I6cena — ¢pannysskuit ckyasnrop O.Pogen: «...having to take a type of the highest and ablest
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masculine genius, he made him a sculptor, and called his name, not Rodin, but Rubeck: a curious
assonance, if it was not intentional» [12, p.116]. Iloaibro a0 O. Poaena, PyGex mparHe BBIiYHMTH B
CKYABITYpPi eMOLIIHNUII CTaH CBOIX ITepoOiB, PyX, AI000B i cTpa’kAaHH:, BiUHICTD i IAMHHICTD Yacy. Tomy,
3yCTpiBIIM IIpeKpacHy IpeHy, BiH BUKOPUCTOBY€ I A4s peaaisallii CBOIO IPaHAIO3HOIO 3alyMy —
CTBOPEHHsI JOCKOHaJA0l >KiHOYOI CTaTyi, IO Ilepeja€ TIOYYTTsI CBOOOAM, pPajoCTi, JAyXOBHOIO
npoOyaxennsi. Ilporec poboru Hag ckyaenTypoio e€anae Ipeny Tta PyGexa, aae mjoiHO pobota
3aBepIlleHa, CKyAbIITOP IOAMIIIAE FePOIHIO, SIKY BiH HIKOAM ITO-CIIPaBXXHbLOMY He ITiHyBaB.

Hespaxkaroun Ha Te, IO JOMy BAAAOCSd CTBOPUTM iAeaAbHUIT BUTBip MucrentBa, Pybex
HEBAOBOAEHMI, TOMY BiH 3MiHIO€ KOMITO3MIIIIO CKyABIITYPU: TeIlep Iie Ipylla AI0Ael, IO BKAIOYA€ TaKOX
¢dirypy camoro asropa. Hamaraiounch BigBepHyTM yBary Big >KiHOYOI cTaTyi, KOTpa € yOCODAeHHAM
IIUPUX i CBITAMX IIOYYTTiB, BiH «IIpUTAyHIy€» 1i Ta poOUTH cebe IIEHTPOM KOMIIO3MIIii, ypeIuTi-pertT
CIIOTBOPUBIIM 00AMyYs iHImMx repois: «Even so the gladness outshines him; and at last he “tones it
down”, striking the gladness out with his chisel, and making his own expression the main interest of the
group» [12, p. 120]. Came B TaKOMY BUTAAA] 15T CKYABIITypa MOTpPAILAsI€ 40 My3el0 Ta IPUHOCUTH CAaBY ii
aBTOPOBI.

[Tisnime Pybex sHOBY 3ycTpiuae Ipeny. Koam BOHM pO3MOBASIIOTH HPO «CTapi Yacwu», repoiHs
IIOCTYIIOBO Ai3HAETLCA IIPO 3MiHM, IO CTAaAMCA 3i CTarye€lo, i po3yMi€, IO iCTOpisd pPYVHyBaHHs
CKYABIITYPU BigA3€pKaalo€ AyXOBHe IaAiHHsI 1i TBOpILL: «...that the history of its destruction is the history
of his own, and that as he used her up and left her dead, so with her death the life went out of him» [12,
p- 121]. b. Illoy Haroaomiye, 110 B IbOMY €IIi304i JIA€TLCS caMe PO AYXOBHY CMEPTb — BUCHA>KEHH: 11
Jerpajariio ocobMCTOCTi, IO ¥ cTaaocs 3 oboMa reposimu 11’ ecnt. Aze, moaiono 40 Hopu Xeaomep, Ipena
6aunTh MOXXAUBICTh 4451 IOPATYHKY: MEPTBi MOXYTbh IIPOKMHYTHUCS ANIINE TOAI, KOAM BOHU IIOYHYThb
IoBa>kaTy OAMH OAHOTO, KOAM IM He IIOTpiOHO OyAe My4nTH OAMH OAHOTO 11 KepTBYyBaTH cOOOIO.

Aocaigxyioun HosaTopctBo I.I6cena B poskpurti xiHoumx oOpasis, b.Illoy spepra€Tnca 4o
TBOPYOCTi JOTO cydacHNKiB, 30kpema Y. Jikkenca. Hesakaiounm Ha Te, o oOmMABa NIMCbMEHHVKU
aKTMBHO BUKOPMCTOBYBaAM 3acoOM peaaizMy (HacTaHOBa Ha OO'€KTMBHICTB, 300pa’keHHs COIliaAbHIX
KO0Ai3ili, yBara 40 mpo01eM B3aeMoail aioauHu 1 cepeaosumia), b. [lloy Bkasdye Ha CyTTEBY BigMiHHICTH Y
ixHix migxoaax: I'. IbceH 04HaKOBO CTaBUTHCS A0 YOAOBIKiB i JKiHOK, IparHy4M 300pasUTH IXHi XapaKTepu
MaKCHMMaJbHO AOCTOBipHO, BOogHOYAcC >KiHoui oOpasu y TBopax Y. JikkeHca ITOCTaIOTh CMiXOBMHHUMI,
AYPHUMMY, IMiAAUMU 7 aDCOAIOTHO HepeadicTmuHuMM. HaBiTh SAKIO aHrAiichbkmii pomMaHiCT HaMaraBCs
CTBOPUTM TIO3UTMBHI >XiHOWi 0Opasm, oMy, Ha AymKy b.Illoy, He BgaBaaoca BigoOpasutu IXHIO
>kiHouHicTe: «When the few good ones are agreeable they are not specifically feminine: they are the
Dickensian good man in petticoats» [12, p. 135].

Ha miacraBi npoBegeHOIo 40CAiAKeHHsI MU AIMIIAM TaKMX BUCHOBKIB. AHTAIMICbKMII IIMCbMEHHUK
b. Illoy Oys sicKpaBUM IIpeACTaBHMKOM «HOBOI JpaMm», sKa 3acBigumaa 3MiHy AiTepaTypHux i
TeaTpaabHuUX QpopMm y €spori. b. [Iloy He TiAbKM ITyKaB HOBi IIASIXM PO3BUTKY ApaMarTypril y cBOIi
XyAO>KHII TIpakTulli, asle ¥ aKTUBHO poO3po0AsAB iX i HpomarysaB y CBOINl TeOPeTHMKO-KPUTUYHIL
cnaamyHi. Ie BusABMAOCA B 0AHIN i3 itoro mporpamuux crareii «KsinTeceHrris ibceHiaMy», roa0BHa MeTa
SIKOI — OCMMCAUTU TPajuLii 3auMHaTeAs] «HOBOI ApaMIM», HOpBe3bKoro Apamartypra I. Iocena, a Takox
AOCBi/ IHIIMX ITOIIepeAHMKIB i cyJacHUKIB, i Ha il migcrasi cpOpMyAIOBaTH TEOPETMUHI 3acaayl «HOBOI
ApaMI», HOBi IIiAX0AM A0 BiA0Opa’keHHs >KUTTS 3aco0aMM TeaTpaabHOIO MUCTeNTBa. BiazdyTTst AyxoBHOI
criopigHeHocti 3 I'. I6ceHOM 11 IHIIMMM IIpeACTaBHMKaMM €BPOIIEVICHKOI KyABTYPU AAaAO0 IIOIITOBX
TeopeTudHUM posaymam b. Ioy.

Cratrss  «KsinTecenmis ibcenismy» mobyAoBaHa Ha iHTepTeKCTyaAbHilI OCHOBi, IO A4aa0
MO>KAUBICTh aBTOPOBi He TiABKM OLIHUTU AOPOOOK KAACMKiB i CydacHMX MMTIIB, a 1 BUCAOBUTU BAAcCHI
€CTEeTUYHI ITOTASAN.

Ilposiane micre B craTTi «KBiHTeceHmis ibcenismy» mocigae aitepatypuuii inteprekct. b. IIloy
ranboko anaaisye Taki mw'ecu I'. Iocena, sk «Ilep I'ont», «I'eaaa I'abaep», «Kinka 3 Mops1», «/151AbKOBMIL
AiM» Ta iH., BiA3Ha4aloum rAMOOKMII 3B'5I30K HOPBE3BKOIO ApaMaTypra 3 peaapHictio. b. Illoy Takoxx
yBaXkaB, IO peaAbHa AiJICHICTB, IIpaBAVBe BiA0OpaskeHHs XapakTepiB Ta IXHiIX KOH(AIKTiB MalOTh CTaTu
MNPOBIAHMMU IIPUHIUIIAMU «HOBOI ApaMu». ¥ 3B'5I3Ky 3 aBTOPCBHKOIO iHTepIpetarieio TBopis I'. IoceHa
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b. Illoy seepraeTncs i1 40 cragmyny B. [lexcripa, KoTpuit, Ha AyMKy KPUTHKA, Y MeXKaX CBOTO 4acy
IIOKa3aB sJCKpaBUil MpUKAaj IpaBanBoro 3o0pakeHHs XNUTTA. Kpim I'. Iocena i1 B. llexcmipa, B crarTio
«KBiHTeceHis ibcenismy» b. llloy BBOAUTD aa103il 1 peMiHicueHnii i3 Teopis Y. JikkeHca, ocMMCAeHHS
CTIAAIIUHY SIKOTO 4aA0 MOKAMBICTh aBTOPOBi NpoaHaaisyBaTu reHAepHi npodaemmn XIX-XX cr. OTxe,
peajicTMuHi TpaAuiiii, 3aKAajeHi BEAMKMMU IIOIIepeAHMKaMM, MalOTh CTaTy, 3rigHO 3 KOHIIEIIII€IO
b. Illoy, ocHoBoro «HOBOI apamu». Boanouac b. Illoy ocMmcaro€ 71 HOBIiTHI IOLIYKM CBOIX Cy4acCHMKIB,
3okpema A. Crpinabepra Ta iH. ¥ «KsinTecenii iOceHi3aMy» yTBepPAXYEThCS AyMKa IIPO HEOOXiAHICTH
300pakeHHs peaAbHOIO KMTTS, ade MOJAEPHMMM 3aco0aMu, cepe/, SIKMX BaXKAUBY pOAb BigirpaioTh
BHYTPIIIHS Aisl, ICMXOAOTIYHMIA HiATEKCT, CMUMBOAiKa TOIIIO.

KyaprypHo-icropuunmii inteprekcr y crarTi «KBinTeceHist iOceHi3sMy» CTaHOBASATD ameaAIiil 40
TBOpYOCTi cKyapnropa Oriocta Pogena (y 3p'sasky i3 m'ecamm I.I6cena) Ta xyaoxuuni Mapii
Bammxkip1iesoi (y 38"s13Ky 3 XapaKTepHUCTHKOIO KyAbTypHOI aTMocdepn 400m).

Y mporpawmsiit crarti b. [lloy Takosk 3HaWIIOB BigOMTOK KPpUTUYHUI iHTepTeKCT — aHaai3 mpecu
TOTIO Yacy, YMCASHHUX BiATYKiB, pelieH3ili, ctaTeil Ipo AiTepaTypHi 11 TeaTpaAbHi I10Ail.

b.llloy aeMoHcTrpye ©araTcTBO  TEOPETUKO-KPUTHMYHOI ~ AYMKM i  pO3MaiTTst  (opMm
inTeprekcryaapHOCTi. [Iposigaumy popmamu inTeprekcryaapHoCTi B crarTi «KBiHTecenmis ibceniamy» €
HnpsaMe i omocepejkoBaHe LUTYBaHH:A; 3icTaBAeHHs; aHa4i3 (TBOpy aboO 10OTO KOMIIOHEHTIB), aBTOpChKa
iHTepIpeTariiss okpeMux oOpasiB, CIOXKeTiB, MOTUBiB; aAlO3il Ta peMiHiCIIeHIIil; Xy40KHbO-KPUTUIHNN
KOMEeHTap.

Or>xe, BUBYEHHS TBOPYOCTI IIpeACTaBHMKIB «HOBOI ApaMIU» 11 TpaAuIliil KAaCKKiB 4210 MOXKAUBICTh
b. [lloy TeopeTwdyHO OOIPYHTYBATM XyAOXKHI IIPMHIIUIIM HOBITHBOTO TeaTpy B cTarTi «KBiHTeceHris
ibceHisMy» 1 TBOpPYO PO3BMHYTM iX Yy BAaCHUX ApaMaTMYHUX TBopax. Hamre aocaigxeHHs Mae
He3allepeuHy IIepCIIeKTUBY, ajXke Xy4OXKHsA 11 AiTepaTypHO-KpuTmuHa cragmuna b. IIloy B acriexTi
IHTepTeKCTyaABbHOCTI He OyJa IpesMeTOM CIIelliaAbHOTO PO3rasaay. Y 3B’ 43Ky 3 TUM ITiKaBO ITPOCTEXKNTI,
saKki popMM iHTePTEKCTyaAbHOCTI 3aCTOCOBaHi B IIpaIsiX MUTIS Pi3HMX JKaHPIB i K BOHU CIPUAAU
(bopMyBaHHIo 3MICTY, IIOETUKU 1 €CTeTUKI «HOBOI ApaMI» B aHTAIICEKiN AiTepaTypi.
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KATERYNA NIKOLENKO

G. B. SHAW’S AESTHETIC VIEWS AS EXPRESSED IN “THE QUINTESSENCE OF
IBSENISM”: INTERTEXTUAL ASPECT

The article examines G. B. Shaw’s aesthetic views, based on intertextuality in his critical essay “The
Quintessence of Ibsenism”. To this end, it is relevant to determine the sources of G. B. Shaw’s artistic inspiration; to
explore the dialogue between the author and his predecessors; to analyze G. B. Shaw’s aesthetic views and their
formation with regard to intertextuality.

The article gives a detailed analysis of literary works which attracted G. B. Shaw’s attention (in particular,
works by H. Ibsen, Ch. Dickens, A. Strindberg et al.), and provides an attempt to determine how this cultural context
influenced his aesthetic system. It was determined that G. B. Shaw explored a variety of broad philosophical topics,
ranging from ideals and idealism to gender equality. He illustrates his viewpoint by carefully examining each of
H. Ibsen’s plays.

Discussion, being the core technical element of modern dramatic works, largely shaped the face of “New
Drama”. With writers deliberately focusing on the social, political and cultural and psychological changes happening
to people, a whole new mentality and worldview was building up; and literature, in a lot of ways, reflected and
facilitated that transformation, because new tendencies and genres were developing swiftly at that time.

The technical novelties of the Ibsen and post-Ibsen plays are, then: first, the introduction of the discussion and
its development until it interpenetrates the action; and, second, making the spectators themselves the persons of the
drama, and the incidents of their own lives its incidents, with the purpose of exposing and examining true-to-life
problems and situations.

The article is of great help to students, teachers of schools and universities, scholars, and to everyone who
takes interest in studying British Modern Drama.

Key words: G.B. Shaw, H.Ibsen, “The Quintessence of Ibsenism”, “New Drama”, intertextuality, tradition,
innovation, realism, modernism.
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THE HISTORY OF THE DANISH LANGUAGE

Y crarTi BMCBITAIOIOTHCSI OCHOBHI €TaIl¥ pO3BUTKY iCTOpIi 4aHCLKOI MOBY, OKpPeCAIOIOTLCS
PyHKIIiTHI 000B A3KM Aep>KaBU IJOAO PeryAIOBaHHs MOBHOTO IIMTAaHHA B KpaiHi Ta CTaHOBAEHHS
MOBHMX HOPM. ABTOP HOCTYIIOBO 40BOAUTS, 1110 iCTOPisi MOBU TiCHO IOB’s13aHa 3 iCTOPi€I0 pO3BUTKY
cycniancTsa. IcTopis 4aHCHKOI MOBM csira€ pyHiyHOI MOBM, sKa y 200 polii BMHMKAA IIi4 BIIAMBOM
PMMCBKOI KyAbTypu. ABTOp HaroAoIly€ Ha TOMY, IO 4aHChbKa MOBa PO3BMBalacsi OAHOYACHO 3i
CKaHAVMHABCBKMMM MOBaMM, TepMaHCBKUMM MOBaMI i mHepeOyBa€ IIiJ 3HaUHMM BIIAMBOM aHIAO-
aMepUKaHChKOI KyaAbTypu. MosHe 3akoHOAaBcTBO B JaHil peryaioerscs Ha piBHI JepsKaBu,
oco0AMBa yBara IpuAiAs€Thes mpasnaam opporpadii.

OkpeMo y cTaTTi po3rasgaaloThcsa MiHiCTEpPChKi Hakas3M I pekoMeHanii Pagu 3 mmranb
AAHCBKOI MOBHOI IOAITUKH, Y SIKUX PEryAIO€ThCS MUTaHHS PO3BUTKY AaHCHKOL MoBuU. Takoxx asTOp
CTaTTi AeTaAbHO PO3rasja€ HaOiABII 3HAUYIi Iepiogu A4s PO3BUTKY i CTaHOBAEHHsS AaHCBKOI
AiTepaTypHOI MOBHL.

Ha cygacHOMy eTami pO3BUTKY JaHCbKa MOBa IlepeOyBa€ IIi4 BILAMBOM aHIAiNICBKOI MOBIL.
Ha ayMKy AaHCBKUX MOBO3HABIIiB, IpOlleC CYTTEBOIO BILAMBY aHIAIMICBKOI Ha AaHCBKY MOBY
posmoudascst 3 1945 poky. Y aocaisgxeHHi gosedeHo, 1m0 80% HOBMX CAiB y JaHCBKill MOBi Oyan
3aro3uyeHi 3 aHraincpkoi. Hespaskaroun Ha Toit ¢axT, 1110 HaceaeHH: /laHii BiAbHO BOA0OJi€ ABOMa
MOBaMI — AAQHCBKOIO 11 aHIAINICbKOIO, HUTaHHS JABOMOBHOCTI B KpaiHi He CTOiTh, OCKiABKH,
OIIaHOBYIOUM iHO3eMHi MOBI, MOA0Ji AaHIIi CTAIOTh OiABII MMABHUMU A0 PiAHOI MOBIL.

Pasom i3 TuMM JaHcbka MOBa 3a3Hada YMMAaJAOIrO BILAMBY Bij HiMeIIbKOI MOBM, MpOTe
3allO3MYEHHsI 3 HIMeIIbKOi MOBM He MNpPMXKMBAaAMUCA B AAHCBKill MOBi 3 Oras4y Ha 3HauHe
IIPOTHCTOSIHH: HiMEIIbKOMOBHOMY CBiTy 4epe3 TparidyHi icropmuni Hesaaudi Janii, koan B 1864 porri
Aanis mporpaaa siHy 3 Himewunmnoro mig Ilpycciero i wactuna Aamii BBiiflliaa 40 cKaady
Himewunnu. JaHcpkmit ypsi4 HOpPOBOAUB IOCAIAOBHY IIOAITMKY HIOAO HEAOIYIIEHHS BIIAMBY
HiMeIIbKOI MOBM Ha 4aHCBKY.

Katouoe6i caosa: daricoka mo6a, icmopis M06u, pYyHIUHA MO6A, 3AN03UeHH, opPozpadiuti HopMU,
AHZATUUIMU, MOBHA NOATMUKA.

The history of the language is closely connected to the history of the society. The first runes were
written in year 200 under the influence of the Roman culture. In the following centuries, the Danish
language developed in interaction with other Nordic languages, German language and not the least the
Anglo-American culture. Moreover, the question how a language develops has to do with the language
policy of the State. In this article, I shall explain some important parts of the Danish language policy. In
the first chapter, I shall explain some crucial spelling principles. In the second chapter, I shall show how
law, ministerial orders and The Danish Language Council regulate the development of the Danish
language. In the last chapter I shall point out some of the more important traits in the history of the
Danish language.

1: Why do Danes spell as they do? This section is about the different spelling principles that are
the background for the Danish spelling. Several principles can interact and complement each other in
determining a word spelling, but they can also compete with each other and make the decision about a
word’s spelling more complicated. Some principles are very explicit and are frequently used as an
argument for a certain way of spelling, other pop up every now and then. Usually is referred to only a
few principles. I will mention the six most discussed [14].
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1. The phonetic principle. The basic principle of Danish orthography is the phonetic principle. The
idea of the writing with letters is to depict the pronunciation of the words by dividing them up into
individual sounds. Thus, the letters correspond to sounds; letter writing is thus a kind of phonetic
transcription or phoneme writing.

If one only followed the phonetic principle, scriptures would have changed much over time, it
would be more onomatopoetic than it is today, and be very close to a phonetic writing. The reason why it
is not so, is that there are principles and forces that go against the phonetic principle and draws the
spelling away from the phonetic principle (see below for example tradition principle).

The phonetic principle, though, may contribute to an orthographic change. There are examples of
changes in The Language Council Dictionary [4], where the consideration for the pronunciation the
words have had great weight.

2. The tradition principle. The tradition principle, together with the language usage principle,
described in Ministerial Order on Danish Language Council’s activities and composition. Spelling
Principles were approved by Language Council Order in 1997 by the group of scholars Henning
Bergenholtz, Rufus Gouws). Among the principles that govern spelling, only the tradition principle and
the language usage are directly referred to in the notice, and are characterized as “The main principles of
Danish orthography” by Henning Bergenholtz, Rufus Gouws. About the tradition principle, the Order
says: “Following the tradition principle, words and word forms in Danish should be written in
accordance with the practice in force since the Ministerial Order no. 24 of February 27, 1892, and since
1955 has come to expressions in the dictionaries as Danish Language Council has released. Following the
tradition principle is spellings of the existing vocabulary in principle solid, other than adjustments
following language principle. One element of the traditional principle is that the foreign words that have
become common in Danish are written in accordance with the rules governing the original Danish word
and older loan words and foreign words in Danish. This principle applies first all words from Greek,
Latin and French and words formed from Greek, Latin and French ingredients. Words from other
languages, especially newer words, are written — as a rule — in accordance with the spelling of the
language concerned or with international practice.”

By referring to the Language Council, dictionaries since 1955 and spelling practice in force since
1892 Ministerial Order [19], the orthographic principles that have been followed for over 100 years are
held fixed. One can therefore say that the tradition principle more or less implicitly contains a number of
other orthography principles — in fact virtually all other than language usage principle.

When it comes to foreign words, tradition principle describes both a Danification principle and an
international principle (see further on both principles below). The Danification principle applies to words
from Greek, Latin and French, which are written in accordance with the rules governing the original
Danish word, and older loan words and foreign words in Danish. The rules for the Danish translation of
foreign words are based on the rules, recommended in 1892 Ministerial Order. The international principle
is concerning especially newer words from other languages, i.e. mainly words from English, written in
the same way as in English in accordance with the language usage principle.

When you just ignore the Danish translation of French foreign words, which thus can provide new
spellings (resource / resurse, mayonnaise / majonase), ensures tradition principle that spelling remains
largely unchanged. Generally, the words are written in the same way as you have always done, unless
the language usage principle dictates otherwise (see below). According to the tradition principle, it does
not matter that the orthographic form eventually moves away from the pronunciation — it is more
important the overall picture of the spelling is stable. So, the tradition principle is attacking the phonetic
principle and is the reason that today we have, for example: dumb H'’s hvem (who), hvordan (how), hjerte
(heart), hvalp (puppy), etc.

One of the arguments used to highlight the superiority of the tradition principle, is that one
without major problems can read texts that are hundreds of years old. And as Erik Hansen puts it: “An
orthography that only change slowly will ensure a linguistic community between different ages within a
speech community” [25].
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3. The Language usage principle. The Ministerial Order says about the Language Usage Principle:
“As for language usage principle, written words and word forms in Danish are in accordance with the practice
followed in good and safe language users’ written language” [26].

In most cases, language users spell words in the same way as in The Language Council Dictionary,
and as long as that is the case, go tradition principle and language usage principle hand in hand. The
traditional forms are preserved because language users use them. But it happens that a very large
number of good and safe language users use a different spelling of a word than that laid down in The
Language Council Dictionary, and then you have to consider introducing it in the dictionary and thus
make these spellings correct. Language usage principle has won over tradition principle if this
‘misspelling’ is introduced in the dictionary, but it happens only if the spelling is otherwise in accordance
with the rules applied to the Danish spelling.

4. The Danification principle. The Danification principle is mentioned along with the traditional
principle. As shown in the Language Council Order, applies this principle mainly to loan words and
foreign words from Greek, Latin and French, but they must be fully recorded in Danish. It is inter alia,
when the pronunciation follows the Danish rules and thus may be written in accordance with the Danish
spelling rules: kaptajn (of capitaine) ko (of queue), miljo (of milieu), portrat (of portrait). The boundary
between fully recorded and not fully recorded words can be difficult to set, and this is one of the reasons,
why in many respects some words have still no or only partial a Danish translation (see 1892 order):
acceptere (accept), charme (charm), arrangere (arrange), artikel (article), (which should have double-k under
Danish rules). Another reason for some of these strange spellings is that there is the following sentence in
the 1892 notice: “Yet, ch, g, j or ti should never be exchanged with sj, (except ansjos (anchovy)). Older
words from English have also been danificated, e.g. treene (of train), strejke (of strike) and kiks (of cakes).
Never foreign words are usually not danificated, but even here, you will find exceptions: at tjekke (of to
check) and nord (of nerd)”.

5. The international principle. From the tradition principle one can derive the international
principle. According to this principle, the strange spelling of recent loan words and foreign words is
maintained. This is indeed the case with English, but Danish also gain also words from other languages,
such as Italian and Spanish, which spelling in the original language is preserved. One can say that this
principle has been strengthened in recent years, because today it is common to have knowledge of
English and other foreign languages. Language users are familiar with the strange spelling and
pronunciation of the words, and they try to preserve both. The language usage principle plays therefore
also a role here.

One gets the impression that some language users appreciate this principle. When the strange
spelling is preserved, you can see where loan words and foreign words are derived from (corresponding
to an etymological principle, not mentioned here), and it is convenient to be able to recognize the words
in foreign languages.

Some would therefore like to take account of an international linguistic community.

6. The Nordic principle. As a result of the strengthened international principle, is the Nordic
principle in return. It is true that the Danish language Council cooperates with the Language Councils in
the other Nordic countries, among other things in order to prevent that the Danish, Norwegian and
Swedish languages defer unnecessarily from each other, and to a certain extent, we avoid introducing
spellings, that conflicts with spellings in Norwegian and Swedish. Example, we could have chosen the
form “osse” for English “also”, but it is too distant from Norwegian “0gsd” and Swedish “ocksd” than the
authorized form “ogsd” [8]. When defining the spelling of a new foreign word is looked only to Swedish
and Norwegian. That is because the two languages go more in the direction of phonetic spelling than
Danish (in Swedish and Norwegian they write e.g. intervju and frilans for interview and freelance).
Ultimately, take Danish — as well as Swedish and Norwegian — most regard to its own circumstances and
traditions.

Excurse: when discussing The International Principle, it is a natural thing to wonder, if there are
traces of Ukrainian words in Danish Language. It does not seem so! According to Ivan Nester Nielsen,
the Chairman of Danish-Ukrainian society and an expert of Ukrainian Language, one will have to go back
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to the languages spoken before the Viking Age (that is Old Nordic and Old Slavonic languages) to find
what might be an influence on Nordic Languages (unpublished, Vol. 30 (2), pp.105-135). It seems that the
old languages were untouched by the interaction between peoples, although there were widespread
trading connections between the Nordic Countries and the area, which today is known as Ukraine. On
the contrary, the traders often were bilingual (or multilingual) [6], and thus they were able to negotiate
without letting their mother tongue being influenced of the situation. For obvious reasons, it would be
tempting to think, that the successors of the Danish Viking Rurik, and his fellow Vikings, when,
according to the myth, they arrived in Kiev, picked up some Ukrainian words and exported them to
Denmark (and vice versa) but there is no evidence of that [2].

2: Who tells the Danes how to spell correctly? “The Danish Language Council” (Dansk
Sprogneevn) is the official regulatory body of the Danish language as a part of the Danish Ministry of
Culture, and resides at the University of Copenhagen. It was established in 1955.

The tasks of The Danish Language Council are defined in Orthography Act (Act no. 332 of
05.14.1997 on Danish orthography).

Language Council Act (Act no. 320 of 17.05.1997 on the Danish Language Council).

Language Council Order (Order no. 707 of 09.04.1997 on Danish Language Council’s activities and
composition).

The council has three main objectives:

1) to follow the development of the language;

2) to answer inquiries about the Danish language and its use;

3) to wupdate the official Danish dictionary, The Language Council Dictionary
(Retskrivningsordbogen).

The working members of the Council are included in language development by reading
newspapers, magazines and books and by listening to the radio and watch TV. It is supplemented by
searches for text bases [1]. Employees note new words and quotations with the words are introduced in
the electronic word database and saved on the cards in the Council’s word index. There are several
examples of each word, comprises a total base about 1 million. Examples of about 300,000 different
words. The base is growing by 5,000 — 7,000 words and examples per year.

The word database is a kind of living dictionary that shows important aspects of the Danish
language development since the mid-1950s. The word database gives a picture of what words actually
are used in Danish, without considering if individual words are good or bad, correct or incorrect. Being
taken into the word database does not mean that the word is approved; it is only registered by the
Language Council.

Language Council’s word database is the core of the council’s work. Internally, the Council’s staff
in their work with information, advice and research primarily use it. However, dictionary editors,
students and researchers who need to know about the latest in the Danish language vocabulary also use
it. New words, which have appeared enough times in print and speech to be considered notable, are
added to The Language Council Dictionary, which all Government institutions and schools are obliged
by law to follow. The Council receives some 14,000 inquiries by phone or mail each year about the Danish
language, half of them from private companies, but also by private citizens.

The Danish Language Council cooperates on a daily basis with its equivalents in the other
Scandinavian countries, the Swedish and Norwegian Language Councils, to make sure that the three
Mainland Scandinavian languages, which are more or less mutually intelligible, do not diverge more
than necessary from one another.

The Language Council establishes the Danish spelling, and edits and publishes the official Danish
spelling dictionary. The latest version is The Language Council Dictionary, 4th edition, 2012 [15].

The Language Council Dictionary is to be followed by all government agencies and schools, unless
otherwise provided by law. However, almost everyone — companies and individuals — use it as an answer
book. The Language Council Dictionary shows how about 64,000 words are spelled and bent (but not
what they mean). Besides the alphabetical dictionary contains The Language Council Dictionary the
official Danish spelling rules, i.e. rules for the use of capital letters, hyphenation, punctuation, etc.
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The key words in the guidelines that the Danish Language Council should follow in determining
the Danish orthography are the tradition principle and the language usage principle. These are the main
principles that the Language Council should take into account in its work on language stipulated norms,
including the definition of spelling.

Discussion:

Should Danish Language Council have an active and guiding role developing the Danish
language? Alternatively, should the Board let the language flow freely? The debate divides the scholars
and politicians and has done so ever since the Board was established about 60 years ago. However, many
critics of the Board agree of one thing: if the work of the Danish Language Council should be meaningful
and influential in the years to come, the Board shall become more visible in the future.

Klaus Kjoller, Lecturer in modern Danish language and language usage at the University of
Copenhagen: “Language Council takes care of its website, The Language Council Dictionary and all the
things they must. However, they do not create so much debate. There is dynamite in the language, but
The Language Council does not have the outgoing, provocative strength” [9].

The former minister for as well education as culture, Bertel Haarder, thinks that the Board within
the present framework can play a much more active, guiding role in society. “I have always thought that
the Language Council only detects how language develops, degenerates and is common placed”. The
information has been provided by Council of the European Union: Identification of endocrine disrupting
substances - Information from the Danish, Netherlands and Swedish delegations, supported by the
Luxembourg delegation ST 12959 2016 INIT, European Union News.

Frans Gregersen, Professor of Danish Language and a member of the Language Board’s Board of
Directors, belong to the more liberal wing that believes, that one to a higher degree should allow the
written language evolve alongside the development of the spoken language [9].

The discussion is lively and goes on, however the practice of the Council is unchanged.

3: History of the Danish Language — Some important periods were mentioned in the book Dansk
sproglere by Kristiansen Tore in 1996.

Iron Age and Viking Age 200-800

Some of the first Danish words we know of are written in runes on the shield handle found in
Illerup Valley in Jutland and dated to ca. year 200 AD. The words on the shield were not Danish in the
modern sense, but a language, which was common throughout the North.

The Germanic language family was described in the book by Milling Lone, Nedergaard Elisabeth
Norsk in 2004. The Nordic languages stems from the Germanic language family. Moreover, the Germanic
language family has roots in Indo-European language.

Runes and joint Nordic languages [Hybel, N.; Poulsen, B. (2007), National Museum: Danske
runeindskrifter, available at: www.runer.ku.dk., (accessed 10/11/17)]. Everything that has been handed
down from the year 200 to 800, are written in runes. Rune signature consisted of 24 characters, which
together are called the earlier runes or the older futhark (Futhark after the first 6 runes in a row).

Rune scientists believe that these runes occurred during the Early Roman Iron Age [22]. In this
period, there were close links between the Germans in the north and the Roman Empire to the south.
Germans imported both things for everyday use and craftsmanship from the Roman Empire, including
the ability to write.

At the beginning of the Danish language community’s history, the Nordic area was not yet divided
into several distinct dialects. There was a common Nordic language, and the early inscriptions found in
the area were written in the same language.

The texts consisted of short inscriptions on wood and metal.

PIPRRAPATISTTLTZ TEMMOXIR

utha r k gw h nij e m ng

The picture above shows rune row, futhark, with 24 runes.
One of the best-known artifacts with rune inscription are the Gold Horns from year 400 AD. If one
compare this inscription with modern Danish language, you will find that the words then had more
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vocals and hence more syllables, e.g. “gastiR” for gast/quest. It is because there were more derivative
suffixes, and especially inflexional suffixes, than we find in modern Danish. “GastiR” is nominative
masculine, “tawido” from Illerup shield is first person preterit weak conjugation, “fawide” is third person
preterit, weak conjugation. Thus they had personal conjugation of verbs (which we have no more) and
case conjugation of substantives [24].

Viking Age and early Middle Ages 800-1100

These years changed runic writing, and alphabet went from 24 characters to contain no more than
16 characters, which in turn accounted for more sounds. Moreover, there was a series of sound changes in
the language, and there was gradually consolidated an East Nordic dialect and a West Nordic dialect.

The younger rune alphabet. It is believed that the name Denmark, from about 900 years,
designated an area that was almost identical to the Denmark we know today, plus Scania in southern
Sweden and Schleswig in northern Germany.

The runes, which are found on some stones from this time, is different from the previous rune font.
There were now only 16 characters, and it meant that one character could now stand for more sounds.

We call this the younger runic alphabet. The transition from 24 to 16 sign took its beginning about

© PNDERF #4144 TBYTA

fupork hnias tbhmlR
d

The picture above shows the younger runic alphabet with 16 runes.

During the Viking Age, there was a series of sound changes in the language, and there was
gradually consolidated East Nordic dialect and a West Nordic dialect.

The East Nordic dialect was spoken in Denmark, most of Sweden and in the southern parts of
Norway. The West Nordic dialect was used in the rest of Norway and later in Iceland and the Faroe
Islands.

East Nordic and West Nordic [20]. The main difference between the East and West Nordic dialect is
monophtongification.

Monophthongs means single sounds. Moreover, monophtongification means some sounds that
previously consisted of two sounds, were made into one sound.

Thus, in Danish and Swedish people during this time began to say “ben” (bone), “lose” (loose) and
“bred” (bread), while in Norway they held on to say “bein’, ‘loysa’ and ‘braut’.

Another difference was the weakening of the ending sounds of the words, which you will find
even today comparing Danish and Swedish: “b” instead of “p”, “d” instead of “t”, “g” instead of “k”, etc.

A large part of the changes started in Denmark, and some of them never reached Sweden. Hence
arose also a dialect boundary between Danish and Swedish in the East Nordic language area.

Medieval years 1100-1550

The introduction of Christianity in the late 900s meant a gradual introduction of the Latin language
and written culture. Latin was the language of religious scholars and especially the administrative
language. Runic writing was still used epigraphic — even in the church, and you wrote both Danish and
Latin in runes.

Increasingly writing community. In the period up to about 1300/1400 lived the ancient runes and
Latin letters continuously side by side, but as society became increasingly writing and began to use the
Latin letters in the Danish language, went runes out of use.

Jyske law from 1241 is written in Danish — in the vernacular — and not in Latin. Otherwise, the older
medieval 1100-1350 was predominantly an oral public community — with a beginning writing
Administration (royal letters and wills) and written law.

Cultural change and new words from Old English and Latin. Many cultural changes took place in
Denmark during the Middle Ages, and with these changes emerged a need for new words. Many of these
words were taken in from other languages.
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Word concerning church as “kirke” (church) and “biskop” (bishop), borrowed one into Danish from
Old English. These words came furthest from Greek.

Also words of education, among other “skole” (school), “skrive” (write) and “pen” (pen) were
borrowed from other languages; in this case, the Latin, from which also borrowed words like “kansler”
(Chancellor), “nonne” (nun) and “rose” (rose).

Impact of German. During the Middle Ages (lower) German language influenced Danish in a high
degree. The reasons for this influence was partly German noble families, who migrated to Denmark,
German merchants and craftsmen in the country and especially the kings who were brought to Denmark
from German area [23]. From German occupied the Danish language a number of loanwords, including a
number of handworker designations as “skomager” (Schumacher/shoemaker),  “snedker”
(Schreiner/carpenter). Words, which already were in Danish, was replaced by German loanwords. From
Lower German borrowed one also words like “fyrste” (Prins/prince), “jomfru” (Jungfrau/ virgin)" and
“persille” (Petersilie/ parsley). Thus, words were loaned from many languages and many things. Mostly,
words were derived from Latin or Low German. Today one would typically not think that these words
have not always been Danish.

Danish took over from German and Latin. In general, German was a high status language. For a
period, German was spoken at the Danish Court. The Public Administration used Latin for their
language, but began in 1300 years to write in vernacular. Initially it meant Low German, but from Queen
Margrethe time, one wrote also in Danish. I the late Middle Ages (1350-1550) one used to increasingly
Danish in the administration, and they began to use Danish as Literary Language [7].

The older “new-Danish” community 1550-1700

As time went by, the Danish language broke through in the public administration and in several
other places. They began to translate various texts from Latin or German into Danish. This development
took place from around 1500.

Danish achieved a higher status. In general, they assessed the Danish language, the mother tongue,
much more positive at this point in history than previously. They began to write in the language of the
people generally restrained best. The vernacular had more prestige and higher status. Most people
considered Danish, to be equally suitable means of expression as Latin. After Reformation began Danish
to be used also in the church context. It was also at this time, we saw the first tentative theoretical usage
with the Danish language.

Danish spelling norm. Along with the art of printing in the Reformation, came the first attempt to
establish a Danish spelling norm. A norm of the Danish written language. Especially King Christian 3.s
Bible from 1550 took the place of honor as one of the best examples of the norm for printed Danish. The
printed books showed how the true Danish language should look like. They showed the standards for
how the Danish language had to be written in texts meant for the public.

Danish spoken language, standard Danish and correct Danish. The Danish spoken language was
lively discussed in the mid-1600. They discussed the differences between spoken and written language,
and they discussed where the best Danish was spoken. The vast majority agreed that it was in the island
Zealand, where the important cities Roskilde and Copenhagen were situated. Well-educated
Copenhageners language was, from then on, the scale of what good Danish spoken language was, and
thus for what was right and wrong. Being able to speak this dialect was important if one would be have a
career. The dialect was called “standard Danish” and occurred primarily in the central government
administration. The language, the staff of the central administration talked, looked very much alike. The
many similar features in the language of these employees served as marker of a special areal identity and
thus became a standard language, a standard Danish. This standard language became the norm for the
good and “proper” Danish spoken language.

Enlightenment 1700-1800

In the beginning of 1700-years was the German influence very strong. They spoke German at court,
and there were German schools and German-language theaters. In addition, in a number of major cities
church services were held in German. In addition, the command language in the army was German.
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Danish in academic and literary works. During the 1700s spread the Danish language, however.
The Danish written language was now used in areas where they previously had used Latin and German.
Both Holberg’s [18]. Danish comedies, essays and historical works were examples of Danish being
cultivated.

At the same time, other authors wrote both poetry and popular articles in Danish, and thus was the
Danish language used for all genres at the time.

Patriotism and school reform. From the late 1700s spread patriotism in Denmark. One highlighted
his country’s importance. Denmark was not yet a nation as we understand the meaning of the word
today [21], and it was not the language but the king that bound the country together.

In 1775 held a reform within the school system, the students had to learn to speak and write “true
Danish”.

Therefore, written textbooks were published in Danish for many subjects, and students
experienced being taught in Danish literature, Danish dictation and Danish grammar.

The consequence of the reform was thus that the Danish language was of significance in Latin
schools.

The reason for this major reform was that it was believed that thoughts could be acquired more
deeply and lead to action if the acquisition occurred in the mother tongue.

“Tainted Danish”? The Danish spoken language was only slightly standardized during this period
and most Danes spoke a dialect. These dialects were often viewed as tainted Danish and an author wrote
in 1787 “It is incredible how misshapen the Jutland dialect”. There is today still many positions about
dialects — even negative — among Danes.

Nationalism 1800-1900

The concept of mother tongue were highlighted in Romanticism. The language that the individual
has learned as a child was called the mother tongue. In Romanticism the special position of the mother
tongue was highlighted and it was believed that it especially expressed the language user’s inner being.

A language, a people — national identity. In this period, you were very concerned about the close
relationship between language and national identity.

The mother tongue was not just the individual’s language, but also the nation’s language, the
language of the people. The language that expressed the entire people being, indeed the spirit of the
people, one thought. Now it was the general opinion, that precisely the language that gave each nation its
uniqueness. That was described in PhD report by Glenthoej Rasmus “Feelles kultur, forskellige
nationaliteter”, Copenhagen University, Copenhagen, Denmark in 2010 (unpublished).

From considering themselves as inhabitants of a kingdom with a king, they gradually considered
themselves as a people. A people, which consisted of people who had grown up under common
conditions, which had a common language. In this way, the language was considered to both embody
and reflect a Danish national identity.

Relics of bygone times. Previously dialects had been considered as tainted Danish, but in
romanticism, there is an upgrading of the local spoken language. In romanticism, dialects were perceived
as relics of bygone times and it was thought they had preserved many old — and thus venerable — words
and forms.

At the same time began linguists to take an interest in these dialects, and they perceived not the
local languages as less good Danish or corruptions. Instead, they considered dialects as distinct entities.

Migration to the cities. In the latter part of the 1800s began a mass migration to the cities. Many
people moved from the countryside to the cities — mainly to Copenhagen, but also other major towns.

In these cities were areas often uniform — socially. Different population groups lived in different
parts of the city. For example, working class neighborhoods and middle class neighborhoods. Also, it was
stressed in PhD report by Glenthoej Rasmus “Feelles kultur, forskellige nationaliteter”, Copenhagen
University, Copenhagen, Danmark in 2010 (unpublished).

Karsten Hammer described city dialects and low Copenhagen dialect in “The genesis of the social
welfare system”, University of Copenhagen, Copenhagen, Denmark, 1978 (unpublished). In the new
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urban working-class — especially in the poorer parts of Copenhagen — the inhabitants spoke city dialect
which was partly linked to the geographical place, but which was also linked to a specific social class.

The workers in these parts of the city spoke low Copenhagen dialect.

That is, they spoke a Copenhagen language with a different pronunciation than the higher social
strata in the city. Among other things, they pronounce a’s like in words like ‘land’ and ‘man’, and “t”
sounded more like “ts”

The higher social strata spoke high Copenhagen dialect and pronunciation of this dialect
approached often something that resembled the written language. Moreover, the written language was
based on this dialect.

A special high Copenhagen thing was for example the soft “d” as the first sound in English “the”.
Previously they had pronounced ‘the street’ (gaden — “g” as in “goat”) as (gajen — “j” as “y” in “why”) but
high Copenhagen used the soft d, (gaden — “d” as in “the”) which meant that the pronunciation is similar
to the one we use today.

High Copenhagen and standard language. The description of the high Copenhagen dialect (or
sociolect) filled not much when, at that time, dialects were described. This is due primarily to the fact that
it was not considered a dialect. Instead, it was considered the standard language.

National Language is the language form that both the State and the society recognize as the
appropriate standard for a country’s language, and this was precisely the case with the high Copenhagen
dialect. The high Copenhagen dialect was elevated to national language — to the right standard for the
Danish spoken language. The social and cultural elite in Copenhagen awarded their own dialect that
status — and since it has been the Danish society’s standard language.

Language development in provincial towns. There are not as detailed information about language
development in other major Danish cities. Language researchers assume, however, that it resembled the
situation in Copenhagen a lot. Among others, there records and descriptions that tell how the Funen
peasants tried to change their language when they came to provincial towns. Even in very little villages,
there was a difference in the language of the village and the countryside [3].

New communities, new languages.

In the late 1800s, it was really ending with the old village communities where you only
sporadically got in touch with people from elsewhere in the country. At this time in history, also the
peasants began to change behavior.

New communities: Folk high schools, associations and cooperatives. Young peasants, on a
voluntary basis, went to folk high schools and met people from elsewhere in the country. They were
active in associations. In addition, one no longer produced only for himself, but for a market, and they
were often members of the cooperatives. New communities — about cooperatives and around
associations, thus replaced the ancient village community. These communities were not nearly as distinct
defined as the village community was. Communities were still locally based, and therefore the language
here of course still had a local trait. Nevertheless, the local languages slowly disappeared. The local
features of the language disappeared first. The local dialects began to be depleted [11, p. 76].

Dialect as obstacle. In 1814, the compulsory education for all children from 7-14 years was
introduced in public school [11, p. 76]. In school, the rural dialects were considered wrong and useless
language by Charlotte Appel (2013-15), Dansk Skolehistorie, Aarhus Universitetsforlag, Danmark. The
teachers had to correct student’s language, in the same way as they corrected the spelling in student’s
essays. It was believed that the children’s dialects were obstacles in relation to learning to write and read.
In order to learn a standard written language one had to be able to speak a standard spoken language.
That was the general idea.

Distance from German. After the defeat of the Danish army to Preussen in 1864, there was a strong
public opposition against German words and expressions. After this war, Denmark lost about one third
of its territory, i.e. the part of Denmark where the German language traditionally was dominant. German
words for currency (Mark and Skilling) were replaced by Scandinavian terms (kroner and oere). Plum
Frederik (1802), Haandbog for Leerere og Opsynsmeend ved Borgerog Almue-Skolerne, en frie
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Omarbeidelse af Riemanns Beschreibung der Reckanschen Schule, Odense: S. Hempel, Danmark. Many
prefixes and suffixes of German origin were deleted from the Danish language.

During World War II had the Danish language again close contact with German language due to
the occupation years 1940-45. This time there was no influence from German into Danish, as was
hundreds of years before with Low German. On the contrary, these years delivered the psychological
background, like after 1864, that the Danish Government wanted to separate the Danish language as
much as possible from the German language. In 1948, thus, the Danish Government passed a law
concerning a spelling reform, which abolished the big (German) initial letters of the noun. The reform
changed also past tense forms of e.g. ‘could’ (“kunne” instead of “kunde”). Likewise, also the letter ‘4’
introduced. All in all this reform meant an approximation of the Danish language to Scandinavian norms
[17, p. 90].

Postwar 1950

The language development in Denmark since 1945 has been characterized by massive influence of
English and American — the Anglicization. Linguists also believes that it is the most comprehensive
import of words since the period with many loans from Low German in the 1400s [16].

During the period, three trends generally prevailed:

¢ An increased internationalization

e Improved level of general education and

¢ Developments in the mass media

Overall, these three trends paved the way for the Anglicization of the Danish language.

English to Danish. Pia Jarvad from Danish Language Council has made a study of new words in
Danish in the period 1955-75. The study showed that there had come about 4000 new words, seen away
from business vocabulary. It was due to 81% influences from English. That is to say an overwhelming
dominance of English.

The new words that we have borrowed from other languages can be divided into different types.
The details can be found in “Laneord gennem tiderne” by Jensen Jorgen Nerby (2017), available at:
www.sproget.dk., e. g.

1.Direct loans

2.Significance loan

3.Pseudo loans

4. Translation Loans

1) Direct loans are words or phrases that are used in (largely) the same form as in the lending
language, e.g. English: hacker, podcasting, blog, powernap, (to) google, match fixing, smoothie, power shopping,
spyware, and deadline.

2) Meaning loan is the case when words we already had, have added a new meaning under the
influence of the corresponding word in another language. Patetisk (pathetic) is traditionally used in the
sense of ‘solemnity’, but under the influence of the English word pathetic, the meaning ‘pitiful’ or
‘ridiculous’ has gradually become quite widespread. The word orm (worm) is not new in Danish, but has
gained the extraordinary meaning ‘computer virus’ under the influence of the corresponding use of the
word worm in English. Moreover, when users of the social online service Facebook write on each other’s
walls, it is a matter of contamination from the corresponding extended use of English wall.

3) Pseudo loans are words that look alien, but actually formed at home (i. e. Denmark). The
standard examples are baby lift, which is in English is called carrycot, and station car, called in English
either the station wagon or the estate car. In addition, words like pushup-bra, bad taste-party and
flexicurity are formed on Danish grounds.

4) Translation loans are words or verbs whose elements are more or less directly translated from
another language into Danish, e.g. Banana Republic (from English Banana Republic), posedame (from
English bag lady), tilvalg (from Swedish tilval), cross-country tracks (from German Kriechspur), ddselatter
(from English canned laughter), vejurede (from English Road Rage), and den creative klasse (from English
the Creative Class).
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Therefore, the Danish language took not just ‘direct loans” from English like ‘lobby’, “hard ware’ and
‘wide screen’. We see that many words are ‘translation loans’ where English words are transferred to
Danish: ‘countdown’ has become ‘nedtelling’, ‘non-violent’ has become ‘ikke-vold’ and ‘freeze dry’ has
become ‘fryse torret’.

In recent years, young people can also ‘hang out’ (hange ud) with friends at the disco. It was not
possible 10 years ago.

In most cases, where the word comes to Danish from English, we talk about translation loans. In
these cases, the English word that is translated into Danish, before it is included in the Danish
vocabulary.

Longer verbs and whole sentences may also appear as translation loans. When one, after a long day
of work, decides to “kalde det en dag”, the English expression “call it a day” is behind. When it comes to
something that is easy to understand, one may say “det er ikke raketvidenskab”, infected of English “it’s not
rocket science”.

Danish domain loss — the future

Domain loss is a term often heard in the new millennium, when the discussion is about the import
of English words into Danish [12, p. 196]. In some areas, called ‘domains’, replace the English language
completely Danish. This is why we talk about a loss of domain. Danish loses a domain and English takes
over.

Examples of domain loss: can be when higher education courses are held exclusively in English.

It may be in the European Union where Danish MPs use English in contexts where Danish is an
official working language. Much scientific literature published in Denmark, is written in English.

Debate:

The former president of the Danish Language Council, Niels Davidsen Nielsen, warns against the
tendency allowing the Danish language to suffer for lack of domain [19].

Erik Hansen, another former president of the Danish Language Council, however, disagrees with
this point of view. In the book, “then she laughed so heartily”, he explains that there is no reason to
worry.

Danish has been under strong influence for 1000 years. It does not disappear so easy. Therefore,
there is “no reason to believe that the Danish language will perish because of the linguistic influence from
the outside,” says Erik Hansen.

“Language is almost impossible to eradicate,” he continues. “The fact, that a large part of a
population masters two languages (here Danish and English) does not in itself establish a bilingual
society,” explains Erik Hansen, “and it does not mean a threat to the mother tongue.” “On the contrary,
experience shows that people who are skillful in a foreign language are becoming more aware of and
more careful in their native language. This is how it will be, also in Denmark” [10].
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KARSTEN HAMMER
THE HISTORY OF THE DANISH LANGUAGE

The article covers the main stages of Danish language history development, outlines the state function in
regulating the language issue in the country and the establishment of language norms. The author gradually proves
that the history of language is closely linked to the social history development. The history of the Danish language
dates back to the Runic language, which in 200 arose under the influence of Roman culture. The author emphasizes
that the Danish language developed simultaneously with Scandinavian languages, Germanic languages and is under
the considerable influence of Anglo-American culture. Language legislation in Denmark is regulated at the state
level, the special attention is paid to spelling rules.

Separately, the article deals with ministerial orders and the Council on Danish linguistic policy
recommendations, which regulate the issue of the Danish language development. Also, the author considers in detail
the most significant periods for the development and formation of the Danish literary language.

At the present stage of development, the Danish language is influenced by the English language. According to
Danish linguists, the process of significant influence of English on the Danish language began in 1945. The study
proved that 80% of new words in the Danish language were borrowed from English. Despite the fact that the Danish
population is fluent in two languages — Danish and English — there is no question of bilingualism in the country,
because young Danes are becoming more and more alert to their native language when learning foreign languages.

At the same time, the Danish language experienced a great deal of influence from the German language, but
borrowing from the German language did not get used to the Danish language because of a significant confrontation
with the German-speaking world due to the tragic historical failures of Denmark, when in 1864 Denmark lost the war
with Germany under Prussia and part of Denmark became part of Germany. The Danish government has pursued a
consistent policy of preventing the influence of the German language in Danish.

Key words: the Danish language, language history, runic language, borrowings, spelling rules, anglicism, language

policy.
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YAK 811.161.2'373

AIOAMHNAA IOAAATITEBA
(Yepxacu)

3AT'O0BKI CYUACHUX YKPATHChKIX TBOPIB
Y KOHTEKCTI 'EHAEPHNX 4OCAIAKEHDb

ITporioHOBaHe A0CAiAKEHH: 34iliCHEHe 3 MeTOIO ITOrAmO/AeHHs AiHIBaAbHOI iHTepIIpeTariil
mpobJaeM  TUIIOAOTINfHOI CXOXOCTi Ta BiAMIHHOCTell TeHAEpHOTO AUCKypcy. Y  CTarTi
IIpoaHaAi30BaHO OCOOAMBOCTI 3aroAOBKiB CydaCHMX TBOpIB i3 HOIrAsdAy TeHAepHOI acreKTHu3allii,
BIOKPEMAEHO BiAIOBiAHI TeHAepHi mpedepeHIlii. BusHauyeHO KOMIIZeKC XapaKTepHUX O3HaK
«40A0BiYOTO» Ta <«KIHOYOIro» IMCbMa B 3aroA0BKaX Ha JAeKCUMYHOMY, TIpaMaTUYHOMY Ta
CTUAICTUYHOMY piBHAX. BusABAeHO reHAepHi crepeoTumy, sKi ckaaAmucs B UMTaLbKill cBigomocTi, i
BU3HAUYEHO OCODAMBOCTI 3ar0J0BKOBOTO TEKCTy, Ha SKi 30pi€HTOBaHMIT YMTad Mij gac aTpuoyIiii
TBOPY SK «40A0BIi4OTO» UM «KIHOYOTO».

Katouo6i caosa: 3a20A060K, cyuacta ykpaitcoka Aimepamypa, zeHdep, eHOepHi CHEpeOmunu,
2eHdepHa Mo6HA 0COOUCMICTD.

B ymoBax aHTponosopieHTOBaHOI AiHTBaALHOI ITapasUIMy OCOOAMBOTO 3HaueHHs HaOyBa€ BUEHH:
PO MOBHY KapTHUHY CBITY, Y IIeHTpi sAKOi nepeOyBa€ Ai0AnHa. ITpyHINIIN aHTPOIIOLIEHTPU3MY CIIPHIOTH
aKIleHTyaaizamil TeHAepHOI MPUpPOAM OKpeMUX AiHIBaAbHMX SBMUIN, 3 iHIIOro OOKy, pellemIiis HOBiTHIiX
TeOpill TeHAEPHOTO aHaAi3y PO3IIMPIOE MeTOAO0AOTiUHI OOpil Cy4acHOro MOBO3HABCTBA. Beanmu
HNPOAYKTUBHUM, Ha Hall IIOrAd4, BUAAETHCA AOCAIAXKEHHS MOBM XYAOXKHBOTO TeKCTy Ha ITiAcCTaBi ii
reHAepHUX XapaKTepMCTUK, OCKiABbKM caMe TakMil IiAXig 4a€ 3MOIy OCATHYTM MeXaHi3M KOHKpPeTHOIO
BOOpPY MOBHHX 3aco0iB (30kpeMa i 3 Oradgy Ha reHAepHi IpedepeHIlii) 445 peaaisariii aBTOpCHKOrO
COpUIHATTA AiticHocTi. ['enjep geMoOHCTpye colfiaabHi Ta KyABTYpHI «MacKu cTaTi», cpOpMOBaHi IIig
BIIAMBOM COLIIOKYABTYPHUX YsBA€HDb, XapaKT€pHUX AAs II€BHOTO cyciiabcTBa. I'eHAepHi gocaig>keHH:
dixkcyroTp BiAMIHHOCTI <«KIiHOUOrOo» ¥ «40AOBIYOrO» CTMAIB MOBHOI pellpe3eHTallii, JAeTepMiHOBaHi
TAMOVHHNMMY IICUXOAOTIYHIMMM BiAMiHHOCTSIMU y CIIPUMHATTI >KiHKI 11 40A0BiKa.

IcTopia ainrBaabHOI TeHAEpOAOrii HapaXOBy€ IOHaj TPU AeCATUAITTA. Barommii BHeCOK y Iii
possutok 3pobman O. C.I'pumenko [2], O.A.3emcpka, M. B. Knrartropoacska, H. M. Pozanosa [3],
O. /. Kamenceka [4] Ta in. Jo cepeansn 90-X pp. MUHYA0TO CTOAITTsI c(POPMYBAAOCS CUCTEMHE YsIBAEHH:
po 385130k MOBU 3 ¢eHOoMeHOM craTi. 3a mepekoHaHHsM O. L Toporko, yci MOBHI cTpykTypu Ta
pO34iaM  AIHIBICTUKM MOJKHa «IIPOIYCTUTU» Kpish «TeHAepHi aimsm» [1, c. 98]. B.II. Heposnak
30cepeAXye yBary Ha AOLiAbHOCTI BU3HAYeHH: IlapaMeTpiB Xy40KHbOIO TEKCTY B «TeHAePHOMY BUMipi»,
3apaxoBYIOUM A0 HaBa>KAMBIIINX Mp00/AeM BUBUYEHHS MOBHOI OCOOMCTOCTI PeKOHCTPYKIIIO TeHAepPHOTO
«51» B TeKCTI, a TaKOX «I1100Y40By MOBHOTO IIOpTpeTa TeHAepHOI MOBHOI ocoducTocTi» [9, c. 71].

[IntaHHsa reHaepHOI igeHTHdikalii € AyXXe BaXXAUBUM A cborogeHHsa. I[lonpm umcaenHy
KiapKicTp IyOaikamiii mpobaemMa A0CAiJKeHH: reHAepy K COIiaAbHOTO sABMINA 1, 30KpeMa, TeHAepHOI
cnenudikn  cydacHOl OeaeTpucTuky, HOTpeOye yTOYHeHHs. 30Kpema, HeAOCTaTHLO —3’sICOBAHO
0CcODAMBOCTI pellpeseHTallil TeHAepHOTO MUCAEHHS B 3ar0A0BKaX CydacHUX YKpPalHCBKUX TBOpIB, SKi €
KOHIIeNTYyaAbHIUM 3IYCTKOM, OCEPAIM XYAOXKHBOTO TeKcTy. HaspaHi UMHHMKM cBidyaTh, Ha HaIll IIOTAsA,
PO aKTyaAbHICTh TeMMU AOCAIAKEHHsI.

Merta cTyaii noasrae y 3'scysanHi reHAepHOI crienndiky 3ar0A0BKiB Xy40XKHIX TEKCTiB CydacHOI
YKpaiHCBKOI AiTepaTypu B AiHIrBaabHOMY BUMipi. Peaizaris mocraBaeHol Metu repegbada€ po3s’sI3aHHs
HU3KM 3aBAaHb: 3 OIAsAAy Ha TeHAepHy crenudiky 3arol0BKiB 40CAIAUTM OCHOBHI AOMIHAHTM, IO
AeTepMiHyIOTb MeXaHi3M Ha3MBaHH:A TBOPiB, BUOKPEMUTU TeMaTHUHi KOHCTaHTM; BU3HAUMUTH TeHAepHi
npiopuTeT y BUOOPi MOBHMX 3aCOOiB.

Y poborti 3aiiicHeHo cipoOy AeTaAbHOIO AOCAiAKEeHH:A IpeAMEeTHMX Ta MOBHMX IIpedepeHIin y
saroaoskax 100 xygosxHiXx TekcTiB, cTBOpeHmMx cydacHmMmy nmcebMeHHMigMu (f), i 100 tekcris
MVICbMEHHUKIB (m). Marepiaa 4i0paHo MeTO40M BUIIaAKOBOI BUOIpKIL.
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Ilonarrs «reHgep» samposaguau P.Croazep i J.Moni. Ha mpormsary HOHATTIO «CTaTb», IO
HaJeXNUTb A0 Oi0AOTIYHMX XapaKTepUCTUK AIOAVHM, TeHAep TPaKTYIOTh SIK CKOHCTPYVOBaHMII COLIiyMOM
(Jenomen. A orxe, reHgep (aHrA. gender BiA aat. genus — pia) — Ile «3MOJeAbOBaHa CyCIIiABCTBOM Ta
HiATpyMMyBaHa COLliaAbHUMM IHCTUTYTaMM CHCTeMa IIiHHOCTel, HOPM 1 XapaKTepMCTMK YOAOBidol I
SKiHOYOI MTOBEeAiHKM, CTIAIO XKUTT Ta CIIocoOy MMCAEHHs, poAell Ta BiAHOCHH >KiHOK i 40A0BiKiB, HaOyTux
HIMM sIK OCOOMCTOCTSIMU B IIpOLIeci coltiaizarii, 1o HacamItepe BU3HAYAE€TLCA COLliaAbHUM, ITOAITUIHNM,
€KOHOMIUHIM i KyABTYPHUM KOHTeKCTaMMU OyTTs 11 (PiKCy€ ysIBAEHHS PO >KiHKY Ta 9OAOBiKa 3a4€>KHO Big,
ixHpOI crati» [8, c.11]. Ha aymxy B.II. HeposHaka, MOBHUII acIleKT TeHAepy IlepeADayda€ A0CAiA’KeHH:
0Cc00AVMBOCTET TEKCTY, IIOPOASKYBAaHOIO «T€HAEPHOIO MOBHOIO 0COOMCTICTIO» [9].

I'enagepHo 3ymoBaeHa KOMYHiKaTHMBHa ITOBeJiHKa 0arato B 4OMy 3aAeXXUTh Bi4 cPOpPMOBaHMX y
CYyCHiABCTBI TeHAEPHUX cTepeoTumis. 3a BuaHaueHHsAM M. L Ilipen, rengepni crepeoTunm - 11
«CIIPUMHATTS, OLiHKa AIOAMHOIO CTaTi Ta IOIIMPEHH:A Ha Hel XapaKTepMCTUK CTaTeBOl TPYIM IIASXOM
3acTOCyBaHH: 3araAbHIX XapaKTepUCTUK i 040 YOAOBIKiB, i 111040 >KiHOK, 6e3 40CTaTHLOIO BpaXyBaHH:I
MO>KAVBUX BigMiHHOCTel Mixk HuMm» [10, c. 10]. 'enaepHi crepeoTuin HaaexkaTh 40 COLIiaAbHUX YsBAE€Hb
PO «MacKyAiHHe» K 4040Biue Ta «peMiHHe» fK XiHoue. lle 3araabHONIPMITHATI, CTiVKi, TOBTOpIOBaHI
TIOHSATTSI, ITOB’ 5I3aHi 3 MiCIIeM i p0A4I0 XiHOK i YOAO0BiKiB y CyCIiAbCTBi [TaM camo, c. 20].

ITlia yac aocaig’XeHHs HOMIHATUBHUX OAVHUIIL BUSABAEHO TUIIOAOTINIHY CXOXICTh y BuMOOpi i
KOMOiHaIil MOBHUX 3aco0iB y IpyIlax 3aroJ0BKiB XyAO>KHIX TeKCTiB, CTBOpEHMX IMCbMeHHMKaMU
NUCbMeHHNIAMA. HaToMicTs Mixk 4040Bi4O0IO Ta SKiHOYOIO pelrpe3eHTallisIMI XyAOXKHIX TBOPiB iCHYIOTh
IIeBHi BiAMiHHOCTI, sIKi BUpa>keHi Ha piBHi AeKCUKU, MOP(OAOTii, CMHTAKCUCY, CTUAICTUKNA.

A.B. Knpnaina BBaxka€, 110 B I'eHAEPHill IIOETUIN ITi4 YaCc OCMMCAEHHS AiTepaTypHOTO TBOPY
HeoOXiZHO BpaxoByBaTH CTPATETiIO J1 TAKTUKY MOBHOI IIOBEAIHKM CTaTi 3araaoM, crerindiky 4010Bi4oro i
>KIHOYOIO AMICKypCy. ¥ 3B'SI3Ky 3 LIMM 3aKOHOMIPHO «40A0Bidy» MOBHY pelpe3eHTallil0 CIIpuiiMaTu sK
iHBapiaHT, a «KiHO4y» — K MapkosaHuit BapianT [5]. O.I. T'opomiko, aHai3yioum HUCEMOBI TBOpPH,
3a3Hauylnaa, IO B «J4OJAOBiUOMy» MHHMCbMi IpeBaAlO€ pallioHaAbHMI IIigXiJ, HATOMICTb A4s >KiHOK
XapakTepHUM € eMOLHUI CTUAb. Y YOAOBIUMX acOLiaTMBHUX MOASAX AOMIHYE€ CTepPeOTHUIIHICTh i
BIIOPsIAKOBAHICTh, a )KiHOYa CTpaTeTisl acolliaTMBHOI ITOBeAIHKI € CUTYaTUBHOIO Ta aTpuOyTUBHOIO [1].

3aro/0BKM IMCbMEHHUKIB, 3a3BMyail, KOpOTHI. Y cepejHbOMYy Ha3Ba <«KiHOYOTO» 3aroJ0BKa
CKAaAa€ThCs i3 3 caiB, «1010Biuoro» — i3 2. Cepea A0CaiA>KyBaHOTO MaTepiaay HallAOBIIMMM BVSBIAVICS
3aroaoskm «Komnania 3 nusnuyi 0ira Yyouiscoxozo mocmy» B.Illeuyka Ta «laxmamu 0as Jubirie:
yeumnom dokmopa ITadarouua» M. Bpunnx (m), «Jeanadusmo, ado Buxosanns xXinku 6 YMo6ax, He npuoamux
do xumms» 1. Pozgo0yanko (f).

Kpim TOro, acomiaTumpHi mHOAs YOAOBiYOIO Ta >KiHOYOTO MOBAEHHS KOPeAIOIOTh i3 pisHUMMU
¢parmeHnTaMu KapTMHM CBiTy: 445 4OAOBiKiB — Ile mpodecirina it BificbkoBa cdepa («Boznenarvmi i
noxoei» C.Xagana, «Possidbam» O. AonateHka, «Anmexap» 0. Bunamayxka, «Jusepcis» T. AuTBuHeHKa,
«Kapbim» A./1100ku (m); Aad XIHOK — HOpUpPOJa, BHYTPIllIHiN cBiT, moscsikdeHHe >XUTT: («Cepenada
cymrozo dowy» H. Kopobko, «Cepdeutia mepanisi» Mian IsaH1ioBol, «Aepobika 0rs 00Auvus» /. SkiMuyxk,
«Baperuxu, abo 18 zpusoma» P.OOmapcekoi, «Buwusari zapbysu» O. XapueHKo, «Bimpu 6eauxozo Ayzy»
O. Koaensko (f). Ilpeamerna mpeseHTalisa B 3arol0BKaX CBiA4MTh PO AOCUTH BUpasHi TIeHAepHi
npedepenii, mo BiaoOpa’kalOTh aKIleHTyBaHHS (pparMeHTiB HaBKOAMIIHBOTO CBIiTY 4YOAOBiKaMM Ii
KiHKaMM. 3 OTAsi4y Ha AOCAiAXKyBaHMII MaTepiad KAIOUYOBMMM IIOHSTTSAMM 3arOoAOBKiB, CTBOPEHMX
yoaoBikamy, € zpa («I'pa 3 mintto» M. Tkada, «I'pa i oumea» 1. IlaBatoka, «I'pa mpusae» K. Mockaas1is, «I'pa
y eidpizanuii nareyv» A.Kypkosa, «Jasaii nozpaemo» C.Ilydenka, «lzpu no-dopocromy» A.Kypkosa,
«Asapmni izpu» B.Tepacumuyka, «3aboponeni izpu» IO.Ilokaapuyka TaiH.), cmepmv («Tanro cmepti»
IO0. Bunnuuyxa, «Cmepmo uyxozo» A.Kypxosa, «Bona, Cmepmo i Koxanwnsa» T. AutoBueHka), maemuuys
(«Taemnuysa» 0. Anapyxosuda, «Taemruys smiitoi z0n06u», «Taemne Oxepero» A.Koxotioxu, «Taemna
Kyxna nozodu» B. Auca), mineo («Tini 3'aeasromoca na csimarky» C.Ilpomioka, «Tini snuxomi. Cimeiina
xponixa» B. lllepuayka, «Titv nonepednuxa» B. €mkiaesa, «Tinv cosu» B. Illkaspa). Bapro 3asnaunty, 1m1o 11i
IIOHATTS TPAIASIOTLCA 1 B SKIHOUOMY HOMEHIKOHi, ase 3HauHO piarte: «Cmepmo orieapxa» M. MeaHikosoi,
«Cmepmv asmopa» O. Aepkadosoi, «I'pa 6 naparervre wumarnts» Mian IBaH10BOI, «Ipa 6 nayvopku»
L. Po3zao0yabko.
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3a caosamu T.MakcumoBoi, «...mepiie, IO BU3HA4Ya€ >KiHOUMII pOMaH — Ile 3HayHa 4YacTKa
ceHTMMeHTaAi3My [7, c. 96-97]. L5 Tesza nmoTpedye yTOUHEHH:, ajXe PUCH CeHTMMEHTaAi3My XapaKTepHi
24451 TBOpiB OyAB-SIKOTO >KaHPY, HaIlMCaHUX >KiHKOIO. «KiHO4iil» XyAOXKHIN AiTepaTypi IpMTaMaHHi
KAIOUOBi CJ10Ba CEHTMMEHTAaAbHOIO AUCKYPCY: A10006, cepye Ta iHII KOpeAsTH, IO BXOAATH 4O IThOTO
A€KCUKO-CeMaHTIYHOTO 104 («110006 — npoxaamms koporig» Cimonnu Biaap, «It0606 y cnadok» 1. Pommy,
«/I10606i norym’s» Hixu Hikaaeo, «It0606 y kposi» O. AepkadoBoi, «3amosrita i3 A10006i», «JAuena maxa
A10006» A. BarpsHoi, «Jimu Atobo6i» 1. bonaapyk, «3akoxatne micmo» B. I'paneribkoi»; «Cepdeuta mepanis»
Mian Isan1osoi, «Ilapusvke koxanns» /1. Yarposcbkoi, «Meni nacturoca xoxarts» K. IloagoanHHOI TOIIO).
I3 IpUKMeTHUKIB Y «>KiHOUOMY» 3aT010BKOBOMY MacHUBi HalfdacTillle TPaIrLAsEThCS menAut: « Tenautl 06ip»
M. byman, «Tenai icmopii do kasu» H. I'ep6imm, «Tenai icmopii npo padicmo i cym» Mian Isannosoi Tomro.

IIncpmennuIi yacTo BMOMPAIOTh I'OAOBHOIO TepPOiHEI0 CBOIX TBOPIB JKiHKY §i Ile aKLEHTYIOTh Y
3aroaoBkax: «Tepopucmxa» M. Meanikopoi, «Emiepanmia» B. I'panenskoi, «Cecmpo, cecmpo» O. 3aby>KKo
Ta iH., OJHaK JeKceMa XiHKA YacTillle TPalAAE€TbCA B «J4OAOBIUMX» 3aroAoBkax: «XKitxa 0is cmitu»
B. Anuca, «XKinka iiozo mpii» O. YabsaeHka, «Kinka na im’s Modecma» T.Taspuaisa, «XKinka-3mis»
B. Illepuyka, HaTOMiCTb AeKceMm Jiguuta, Oigiutka OiABII XapaKTepHi A4d <«KiHOYMX» 3aro0BKiB:
«Bipmyarona disuuna» Mian IBanmosoi, «Mos xaacttoua diguurika» M. IlaBaenko, «Bei cni i Haasy, aoo
Aisuuna na wxyai» O.CAOHBOBCHKOL. AHTPOIIOHIMIUHI 3aroAO0BKM IIPOAYKTMBHIIIL A4S <«KiHOYOI»
aitepatypu. Cepes 40caigKyBaHOTro Marepiady Taki 3aroA0BKU Tparasanuca 7 pasis: «Mapma 3 syauui
Ceamozo Muxoaras» M. A3Binkn, «Anna-Mapia» /1. Tapan, «baaada das Kpusoi Bapzu» M. CokoasH, «3eaeta
Mapzapuma» C.Ilupkaao, iH., i aume Tpuui — y «4040Bidux» TBOpax: «Mapyca» B. Ikaspa, «Azos,
Axyrvemmo!l» M. biaenskoro, «XKinka na im’s Modecma» T.TaBpuaisa. SIK cBiguMTh IIpeAcTaBAeHMI
Marepial, y 3aro10BKax IlepeBa’kalOTh aHTPOIIOHIMM — HaliMeHyBaHH: >KiHOK. Bognouac reorpadiuni
Has3BU (peaAbHi 11 ysIBHi) JacTille 3'ABASIOTBCS B «40A0BiUOMY» AUCKypci: «Jackaso npocumo 6 LLypozpad»
IO. Bunnmxa, «B Iapuxi kpacue Aimo...» O.laspoma, «Beauxa marervka I'pysia» Camka Cisuenka, «B
memmim Ay3i sa Aynaem» 0. Konery0a (rrop.: «3ycmpiv y Can-Opanyucko» €. Kononenko (f)).

IIposigHe Miclle B 40A0BiUOMYy AMCKYpPCi HaA€XUTh CTEPEOTUIIHUM IlapamMeTpaM, IMCbMeHHMKU
3araAoM HaJalOTh IlepeBary HeWTpaAbHil eMOLiNHiN ToHaAbHOCTI («[embmancokuti  ckapb»
IO. MymikeTnka), HaTOMICTb >KiHOYa MOBa BUSBASIE BEAMKY KOHIIEHTPAIIiI0 eMOIIiITHO-OI[iHHOI AeKCUKMU
(«Mos kaacttoua disuutika» M. IlaBaenko). KpiMm Toro, AeKcraHe HaIIOBHEHHS «KiHOUMX» 1 «J0A0BIUMX»
3arO/AO0BKiB BiAPi3HAETbCA 3a CHCTEMOIO aKCiOAOTiUHMX KOOpPAMHAT: SKIO 3a3Buyall y 3aroA0BKax
NMCbMEHHUIIb aKIIeHTOBaHO IIeBHi MO3UTMBHI XapakrepucTtuku («Kpamuuus wacma» O. Jepkadosoi,
«Jacausuti» B. I'panenskoi, «IIpucmpacna mpaca do wacms» A. Py AHUITBKOI), TO 4OAOBiKM OiABIT CXMABHI
A0 inTeHcu@ikallii HeraTMBHOI OITiHKM, TOMY B 3aroJ0BKaX dYacTO BUKOPMCTOBYIOTh CA€HTi3MI,
CTMAICTIYHO 3HIDKeHy, IelioOpaTUBHY AaliAMBY AeKCUKY Ta HeIleH3ypHi iHBeKTusM (OOCIIeHHY A€KCHUKY),
IO € BUSABOM TeHAEHIIii AeMOKpaTu3allii MOBU, ITOPYILIEHHAM Pi3HMX Ta6y. VY>KmBaHHSI TaKOl A€KCUKI €
BUIIPaBAaHUM A5l AOCATHEHH: HaA3BM4alHOI ekcrpecii: «[layuku: konkpemuui pomar» A. JHicTpoBoro,
«Hlaxmamu 0As Jubirie: uetimtom Jdokmopa I[ladaroyua» M. bpuHMX, HU3Ka 3aroA0BKiB TBOpiB /lecs
IToaeps’sHcbkoro 71 AHTiHa Myxapcpkoro Ta iH. ITonpu Te, o B cydacHOMY AMCKYpPCi Y BUKOPMCTaHHi
HELIeH3YPHOI A€KCUKM IPOCTEXYIOTh TeHAEPHY CUMETpIIO [6], 3ar0A0BKM TBOPIiB He MiATBEpAKYIOThb IO
Te3y. Ilogekyan Taka AeKcumKa TpamlAs€ThCs i B >KIHOUMX HOMIHYBaHHAX TBOPiB, ade 3Ha4HO pigle, i
CTYMiHb I eKCIIAIIUTHOCTI gerro HysKumit: «Kypea» X. Aykamyk, «Cyxu ompumyromo éce» 1. Kaprm. Ilossy
TaKUX CAiB y >KiIHOUOMY AUCKYpPCi MOKHa OKPeCAUTH K «eMaHCUIIALIiI0O MOBI».

YKuBaHHs cAiB y (irypaabHOMY 3HaueHHI XapakTepHe fK AAsl «4040Biuoro» («BikHa 3acmuzaozo
yacy» 1O. BunHuk), tak i gas «xiHouoro» amckypcis («byskosi souumu» M. Ilasaenko). @iaocodpcrke
PO3YMiHH: CBITy SIK €4HOCTiI IPOTUACKHOCTEN BUABASIETHCSA Y BUKOPUCTAHHI Pi3HOMaHITHMX IPUIIOMIB
[IO€/AHAHHA IPOTUAEXKHMX 3a 3MICTOM, KOHTpacTHuX IOHATh. Cepes Takux cruaictuuHux ¢iryp
MICbMEeHHNIII BigAaI0Th Ilepesary antutesi («bazami i 6idwi» /1. Yarposcpkoi Ta X. Hlninap, «Xodintna Tydu
i Hasad» B. T'aapsHoBOi, «Jo0po i sr0» 1. Kapmn), y mmcbMeHHUKiB, KpiM aHTUTe3U («3a6x0u i HIiKOAU»
C. Ilpoiioka), TakOXX TpPallAAIOTbCA AOCUTDH yAaai BUIIaAKU CTBOPEHHsSI OKCMMOPOHIB («Bechani izpu 6
ocintmix cadax» YO. Bunnnayka, «Beauka marenvka I'pysia» Carika CiBueHKa TOIIO).
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IcnyioTe 1I€BHI BiAMIHHOCTI y BXXMBAHHI A€KCMKO-TPaMaTM4YHMX KAacCiB y  3aroJ0BKax.
BukopucranHs pisHMX YacTMH MOBM B 3arO/A0BKax «>KiHOUMX» i «40AOBiUMX» TEKCTiB IpeACTaBAE€HO B
Taba. 1.

Tabauys 1
IIpeacTaBaeHicTh pi3HMX YaCTH MOBU
B 3ar0A0BKaxX Cy4aCHMX YKpaiHCbKMX TBOPiB (%)
. 3aroaoBku
3aroa0BKM NMCbMEHHUKIB
OUCbMEHHUITb
Ycporo cais 219 302
IMennuKN 153 (69,86%) 160 (52,98%)
ITpyxmeTHNKN 16 (7,31%) 45 (14,90%)
UncaiBHUKMU 6(2,74%) 4 (1,32%)
3allMeHHUKI 5(2,28%) 16 (5,30%)
Aiecaosa 7 (3,20%) 17 (5,64%)
Ji€enpUKMeTHIKA 3(1,36%) 3(0,99%)
ITpucaiBHMKY, IpesUKaTUBU 6 (2,74%) 5(1,66%)
ITpuitmeHHUKHN 14 (6,39%) 31 (10,26%)
Yactku 0 4 (1,32%)
CrioayyHmxu 7 (3,20%) 16 (5,30%)
Buryku 2(0,92%) 1(0,33%)

YacTHOMOBHa IIpe3eHTallisl CAiB y 3aroA0BKaX CBiA4UTb IPO Te, IO MMCbMEHHUKM TSKIIOTh 40
CTaTUYHOIO IIpeJcTaBAeHHs iHpopMariii, BUKOPMCTOBYIOUM 3HAYHO OiAbllle iMeHHMKIB, HixX KiHku. [Tporte
cepe/, iMEHHUKIB Y «J0A0BiYOMYy» IUCHMI IlepeBaXkaloTh abcTpakTHi (oHad 60% — «PesHouii 3 mozo ceimy»
M. Poxxka, «Ceo00da» Aecst Iloaeps’aucekoro, «Coadamcovke wacms» B. KoxeastHka) Hajd KOHKPETHUMU
(«Xmapouwoc» B. Tpiaenpkoro, «Tpeme nore» B.KoxkeasiHka), HaTOMICThb >KiHKM Bid4alOTh IIlepeBary
KOHKpeTHMM iMeHHuKaM (0amspko 60% — «Keimu ymuny» M. Casku, «I3 medom norur» K. Kyssa),
BOAHOYAC aOCTpakTHi IMEHHMKM TpPaIASIOTbCS 3HAYHO pidllle, HiX Yy 4040BiYOMy AMCKypci («310»
/L. barpart, «Jobpo i 3r0» 1. Kapmn).

Y XiHOK YacTO IpeBaJAlO€ PO3IOBIAHMIT XapakTep IIpeACTaBAeHHs iH(OpMallil, TOMy 3HAaYHO
NPOAYKTUBHiIlle BUKOPUCTaHi Ai€cA0Ba, HiXX Y «40A0BiYOMY» AUCKYpCi (TIOp.: «baxats nosepHentio He
nidasiearomv» A. 3yoosud, «Bam i ne crurocs» I'. llepbakosoi, «bozu emuparombv 6i0 Hydvzu» A. barpsiHoi Ta
in. (f) — 5,64%; «I'pa mpusae» K. Mockaan1is, «buiica zorosoto do cminu» C. Ilporoka tain. (m) — 3,2%).
Harowmicts BuUKOpHUCTaHHA Ai€caiB y (opmi Hakazosoro crocoby Oiabll XapakTepHe A4sl 9OAO0BiYOTrO
AVICKYPCY, IIIO 3yMOBA€He TUIIOBOIO pOAAIO Y0AOBiKa B KOMYHIKaTMBHOMY aKTi (mop.: «buiics 20A06010 00
cminu» C. Ilpomioka, «Jasati nozpaemo» C.Ilyuenka, «Buiidu i sisomu» T.Taspmaisa (m) — «Kynyiime
oy6auxu» O. Crskkikm (f).

Ommcose mnpejcraBaeHHsA iHQoOpMaIllil IlepeBaXka€ B «KIiHOYMX» HOMIHAIIifAX, Ile, 30KpeMa,
BigoOpakeHe y BeAUKiil KiAbKOCTI HpUKMeTHUKIB: «T100061i mandpisku» . Tapan, «Kusi xnuzu» Mian
IsannioBoi, «Biavnuii ceim» T.beaimosoi (14,9%), i 3HaYHO MeHIe B «40AOBiUNMX» HOMIHAIisIX TBOPIB:
«XKopcmoxe mnebo» Maxca Kigpyka Tta in. (7,31%). HaTomicTh BiAHOCHI HpUKMETHMKM B 3arol0BKax
JacTime BXXMBAIOTh 4OAO0BiKM (mop.: «Kumie ezapemnoe» IO. Bunnmxa, «EkAep i3 yykpoeoro 2Aazypro»
O.Taaetku, «Kposna mcmax» 5. SIpuma (m) — «Aborenmcvka ckpunvia» B. ['panerpkoi (f).

MapkepoM TOYHOCTI I KOHKPETHOCTi € BMKOPHMCTaHHS B 3aroAoBKax umcaiBHukis. Taka puca
OiabIlle mpUTaMaHHa 3arOA0BKaM «40A0BiUMX» TBOpPIB («Jeanadysamv obpyuie» 10. Anapyxosuda, «J6oe 6
yyokomy domi» T. Autsunenxa, «Jecamuii padox» C. Ilpomioka, «Jecamo sacobie camozybcmea» I1. Ap’e), ik
«kinounx» («Baperuwu, abo 18 zpusoma» P. Obmapcekoi, «Odunadusama 3anosidv, abo Hiv Orasnise» Hean
Hexaanoi). YxupaHHs 3aliMeHHMKiB 3a3Buyali NPOAMKTOBaHE II€BHMMM eCTeTUYHMMM MOTUBaMMU M
BIUKAMKAE 0coDAMBE CTMAICTMYHE 3allikaBAeHH:A. 3a AOIOMOIOI0 ¢pa3, IO MICTATH 3alIMEHHUKMN
(30xpeMa 0cOOOBi Ta IIPUCBiliHI), CTBOPIOIOTH 14103110 3aAy4eHHs YMTadiB A0 YIaCHUKIB Aiaaory Ta epexT
KOHTaKTy MiX HMMU. Y <« KiHOYMX» 3arOAOBKOBMX TeKCTaX 3HAa4yHO BMINla YacTKa BMKOPVCTaHH:
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3aliMeHHUKIB, HIX y «3010Biunx» («3ipka 0rs mebe» Aapu Kopwiit, «Csimao das mebe» O. Aepkaqosoi (f).
OcobanuBy armocdepy iHTMMIi3aMil po3IoOBiAl CTBOPIOE BUKOPUCTAHHS 3alIMEHHIKA 4, IO € XapaKTepPHOIO
PMCOIO «KIHOYOTO» AucKypcy: «f, mu i naw marvosanuil i Hemarvosanuii boz» T. Ilaxomosoi, «Bce, uo s
xomiaa cvozodHi...» Ipen Pozaodyabko, «I éce-maxu s mebe spadxy» Heau Hexxaanoi, «Jepeso, Lo pocme 6
meni» XK. Kyssu, «Tpumaii mere, xossariko» M. Tkauisepkoi (f). 3HaUHO piglile TPparAsIOThCS 3aliMEHHUKI
B 3aro/A0BKaX «40AO0BiUMX» TeKcTiB: «Bona, Cmepmo i Koxannsa» T. Autosuenka, «Iocnodap nauozo domy»
B. Aluca (m) ta in.

HariinpoAyKTUBHIIIIOIO A4l YTBOPEHHs 3aroAOBKiB «KiHOUMX» TEKCTiB BMABMAACA CTPYKTypHa
Mogeab Adj+Ni: «byskosi sowumu» M. IlaBaenko, «byaveapruii pomar» M. Marioc, «Beceaxose 0uso»
M. baainpkoi, «Bipmyarvra disuutia» Mian IBantiosoi, «biauii caorn» M. Pumap. Yoaosikn >X HaryacTime
YTBOPIOIOTH 3arOAOBKM, IIIO BiATIOBiAAQIOTH CTPYKTYypHiit Modeai N1:Nz, ge N2 Ma€ aTpuOyTuBHe 3HaUeHH:
(«dussor doopa», «Aisu nouwi» 10.BunnHmka), mocecusHe («Jimu pub» €. Iloaoxis, «Jopin camaru»
O. YabaneHka) un 06’exTHe («Jonum nebixuuka» I. Herpecky).

Crpoba aiazorisariii TeKCTy XapaKTepHillla AAs «KiHOYO0TO» AUCKYpPCY. ¥ «40A0Bidili» MMUCbMOBIt
MOBI 3HaYHO pidllle TPaIASIOTBCA 3BEPTaHHs, HIXK Yy «KiHouir» (mop.: «Cecmpo, cecmpo» O. 3abyKKo,
«[Ipobau, Mapuero» B. Anapycis, «Tu uyew, Mapeo?» M.I'pumuy, «Tpumaii Mmere, K063aHK0»
M. TkauiBcbkoi, «Itobe dseprarvye, cxaxu...» I'. Topaacesnu (f) — «Azo6, dxyrvemmol» M. biaenskoro, «/e
meiii dim, Odiceto?» T. I'aBpuais (m) Ta iH.). Tako>k NMcbMeHHNINI YacTillle BUKOPUCTOBYIOTh Y 3ar0/A10BKax
He3akiHgeHi pedeHHs («Cmyxas ctiz...» O. Pagymmucbkoi, «Bce, ujo 2 xomiaa cvozodni...» 1. Poza00yapko,
«Csim mpumaemuocs Ha...» Mian IsanH110B01), Hi>X ncbMeHHUKH («B Iapuxi xpacte Aimo...» O. T'aBpora).
HaromicTs mnTaapHi i OKAMYHI pe4eHHsI O4HAKOBO XapaKTepHi 445 3aTOAOBKIB «40A0BIUMX» i «KiHOYMX»
TeKcTiB: «Obepexto! Ha apeni xuxaxu!» B. Tapacosa (m) — «Henasudxy!!!» O. Aepkadosoi (f); «Je meiii dim,
Odiceto?» T. I'aBpuaisa (m) — «Tu uyeur, Mapzo?» M. I'pumnyu (f).

¥ 3aroa0Bkax IepeBakaloTh CTBEPAXKYBaAbHI KOHCTPYKIIii, IPOTE iHKOAM aBTOPU BUKOPUCTOBYIOTh
CMHTaKCU4HI popMu, 1110 Biz0OpaskalOTh 3allepedeHH:I 3B 53Ky MiX SBUIJaMM, BUpa’keHIMH CA0BaMI Ta
CAOBOCIIOAyYeHHAMMU (3a3Bmyail ekcnainutay ¢opmy). Taki KOHCTpyKLii cepes A0CAiAKYBaHOTO
MaTepialy TpalAsAUCs TiAbKM B «KiHOUMX» TeKcTax: «He saauuiat» /1. PomaHuyK, «baxanHs noseprenHio
He nidaszaromo» A. 3y0osud, «Bam i ne cnurocsa» I'. llepbakosoi, «/Jsanadusmo, abo Buxosans xXiHku 6
ymosax, re npudammux 0o xummsa» 1. Pozgodyasko, «He dpamyiime anzora» O. AdepkadoBoi Ta iH.

Bapro Haroaocnti Ha KOHTPOBEpCITHOCTI 11 HEOAHO3HAYHOCTI I'eHAEPHOIO YMHHMKA B XyAO’KHLOMY
tekcti. Ha aymky O. A. 3eMcbKoi, BiAMiHHOCTI B TeHA@PHMX MOBHUX MOAEASIX € HepeTyASpHUMM Ta 3a4e>KaTh
Big IHIIMX coOIliaabHUX, KyAbTypHuX Ta Ipodecirianx ymos [3]. Kpim Toro, Bmubip 3aroaoska Takoxx
BU3HAYAIOTh OCOOAMBOCTI iHAMBiAyaABHOTO aBTOPCHKOTO CBITOCIIPMITHATTA AIMICHOCTI, a BiATaK i MOBHOI
aBTOPCHKOI KApTUHM CBiTy, TOMY ITPOIIOHOBaHe J0CAiAKeHH pajllle IIpeACTaBAsIE He HOPMU «J0A0BIYOr0» Ui
«KIHOYOTrO» MMChbMa, a TeHAeHINii. 3BMYaliHO, AiTepaTypHa TBOPYICTh He HaKJdaJa€ Ha aBTOPiB II€BHMX
oOMe>KeHb BiAIIOBiAHO 40 TreHAepHOI poi, OCKiABKM CydacHa AiTepaTypa TsIKi€ 40 HiBeAIOBaHH: yCTaA€HOIO B
colliyMi HaOOpy O4iKyBaHMX 3pasKiB MOBHOI IIOBeAiHKM 4OAOBiKa 11 >KiHKM. COILOKyABTYpHi 3pYIIIEeHHS B
CyCITiABbCTBi, IOB’sI3aHi 3 eMaHCUIIAII€IO, TIEBHOIO MipOIO BIIAMBAIOTh i Ha TEKCTOTBipHI ITpoliecy, 30KpeMa
(popMyIOTh TEHAEHIIIO PO3MMBAHHS HasBHIX TeHAEPHIIX CTEPEOTUIIIB y MOBI.

Hesig'€eMHUM CcKAaAHMKOM MOBHOI 0COOMCTOCTI € reHzep. Ha piBHi 3ar010BKiB 110r0 BUpa>keHO B
crierudinii IpeAcTaBAeHHs TEMU TBOPY, B OKpeMIX IIpiopuUTeTax 4000py MOBHIUX i XyA0>HiX 3acobiB.

Yoa0Bikn OyAyIOTh 3arOAOBKU AOTIYHO, Oe3 IPUKpac, YiTKO 11 AaKOHIYHO BUCAOBAIOIOTH CBOIO
AYMKY, HaMaraloduch MiHiMi3yBaTy KiAbKiCTh MOBHUX 3acobiB; iH(opMariilo HaifyacTiile mepeaHo 3a
AOIIOMOTOIO CTUAICTUYHO HeMTpaAbHUX MOBHUX OAMHMIIb i3 HaliIMEHIIIOIO eMOIiIfHOI iHAeKcalli€lo.
3aroA0BKM <« KiHOYMX» TBOPiB AOBHII 3a OOCATOM Ta MICTATh BEAMKY KOHIIEHTPAIIO €eMOIilTHO
MapkoBaHOi aekcuku. Hargacrimme >xiHku cxmapHi A0 iHTeHcudikanii mosutusHOI oninku. EmoririHa
A€KCHKa B 3aT0A0BKAX YOAO0BIYMX TBOPIB TPAILASETLCS PiAKO /i MiCTUTE IepeBa>kHO HETaTUBHY OLIHKY Ta
BIICOKY eKCIIPeCHBHICTh (IleifopaTuBl, iHBEHKTHBM, OOCIIeHHa JeKCuKa Tomo). /as 3aroaoBKiB
«400BIYMX» TBOPIB XapaKTepHa BIIOP:/KOBaHICTh, YiTKa 1 KOHKpeTHa KOHCTaTallis injopmartii, Tomy B
HIX Ha0OaraTo 4JacTillle, Hi3X Yy >KiHOUMX, TPamAsIOThCsl iMEHHMKM 11 YMCAIBHUKY, HATOMICTh 3aroA0BKaM
«KIHOYMX» TBOpiB OiABII IpMTaMaHHMII PO3IOBiAHMII XapakTep, IligKpecaeHa aTpMOYTUBHICTD, IO
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MOSICHIOE IIPOAYKTUBHE YTBOPEHHs 3arOAOBKiB i3 BUKOPHMCTaHHAM Ji€caiB i mpukmeTHukis. OgHak
BiJHOCHI NPUKMETHUKU i Ji€cA0Ba B HAKa30BOMY CIIOCOOi ITPOAYKTHUBHIIE BUKOPUCTOBYIOTh Y
«40A0BIYOMY» AUCKYPCi. 3araA10M 3ar0A0BKM «XKiHOUMX» TBOPiB CMHTaKCMYHO CKAAAHIIII, Hi>K 4OA0Bivi.

Bapro 3ayBakuTy, IO HUHI AOCUTH Ba’KKO OAHO3HAYHO CBIiAYUTH IIPO «KiHOUE»/«I0AOBiue» B
TeKCTi, OCKiAbKM (POPMY€TLCA TeHJAeHINis1 yHi(ikalii colliaabHMX pOJeil 40AOBiKiB i KiHOK, a BiaTak
CIIOCTepira€Mo crpodbu I0A0JaHH:S TeHAEPHMX CTEPEeOTHUIIB, YHACAiAOK 9Oro BiAMIHHICTBP y MOBHIl
MOBeAIHII cTUpa€Thes. lepcriekTnBy Aocaig>keHHs BOAa4a€MO B 3'sICyBaHHI iHAMBiAyaabHOI crienmnikm
aBTOPCHKMX 3ar0A0BKiB.
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LYUDMYLA YULDASHEVA

THE TITLES OF CONTEMPORARY UKRAINIAN WORKS IN THE CONTEXT
OF GENDER STUDIES

The article deals with the gender peculiarities of titles of a modern Ukrainian works. The topicality of study is
the necessity to specify modern fiction in the gender aspect, study the peculiarities of gender thinking in the modern
titles of Ukrainian works. The aim of the research is to define the gender specification of the modern titles of
Ukrainian works late 20th- early 21st century. It is defined that in the mail writing a rational attitude prevails, while
the emotional stile is more typical for women. The titles of feature works show the specific of authors” world outlook,
fragments of their world’s picture. An important component of the linguistic personality is gender. At the higher
level, it is expressed in the specifics of the presentation of the theme of the work, in separate priorities of the selection
of linguistic and artistic means. The paper identifies a set of characteristic features of "male" and "female" letters in
the headings on the lexical, grammatical and stylistic levels. However, at the present stage differences in linguistic
behavior of men and women are erased. An interesting aspect in the prospect can become an analyses of peculiarities
of certain authors” individual titles.

Key words: title of a work, modern Ukrainian literature, gender, gender stereotypes, gender linguistic personality.
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HATAAIST KUCAA

(IToamasa)

CEMAHTUYHA AU®EPEHIIALIIS IHTEHIIIMHMX
IIPUVIMEHHVIKIB HA BUPAJKEHHSI METU-TIOIIIAHU

Y crarTi BCTaHOBAEHO peecTp IepBMHHMX i BTOPMHHMX iHTeHIIiIIHIX IPUIIMEHHMKIB Ta IXHiX
€KBiBaAeHTiB; BUPi3HEeHO TPyIly IPUIIMEHHMKIB, SKi € HOCiAMI 3HaYeHH: MeTU-TIOIIaHM; 3’ ICOBaHO
0c00AMBOCTi PYHKIIIIOBaHH: ITPUIIMEHHUKIB 13 CeMaHTUKOIO MeTH-TIomaHu. ['pymny npuitMeHHIKIB
3i 3HaueHHsAM MeTHU-IIOMIaHM CKAaAaloTh iHQOPMAaTMBHO JAOCTaTHi OAMHUIN, YyTBOpeHi
aaBepOiaai30BaHUMM IIPUIIMEHHMKOBO-IMEHHIKOBUMM (OpMaM, IO TPYIYIOThCSI HABKOAO CeMU
‘momrana’. Kpim 406pe BigoMux mpuilMeHHMKIB Ha 3Hak + Substz, B/y 3HaK + Substz, Ha Big3HaKy +
Subst>, Hagects + Subst:, B/ygects + Subst:, Ha o3HameHyBaHH:A + Substs, Ha caaBy + Substy,
y/Bo caaBy + Substz, Ha caaBy + Substs, BsIBA€HO IPUIIMEHHIKOBY OAMHULIIO, He 3adikcoBaHy 40ci B
AeKCMKorpacpquiIZ NpakTUILi Ta IIpalsIX AiHIBIiCTiB, — Ha IIOIIaHy + Subst2. IMeHHUKOBUIT
KOMIIOHEHT pO3IAsAAaHUX HPUIMEHHMKIB yTpaTuB CBOIO II€PBUHHY CEeMaHTUKY, TOMY 3HadeHH:
TaKMX OAVHUIIL TIOTPAKTOBAHO 3a1€KHO Bij KOHTEKCTyaAbHOIO OTOUYeHHsI. /A5 KOXKHOI 3a3HauyeHol
IIpUITMEHHIKOBOI OAVHUIT OKpeCcAeHO KO0 BXXMBAHH: Ta 0COOAMBOCTI CTIOAYIyBaHOCTI.

Katouosi caoea: npuiimertux, iHPOpMamueHo-00cmamniti. NpUliMeHHUK, Mema-npuceima,
Mema-nouaa.

ITpuiiMeHHMKY B Cy4yacHiil YKpaiHCBKill AiTepaTypHiii MOBi — TOM A€KCUKO-TpaMaTUYHMII KAaC CAiB,
SIKMIT € OO’'€KTOM IOCTIIfHOI yBarM OaraTboX MOBO3HAaBLiB. HesBakaroum Ha 3HauHy KiABKiCTH ITpalib,
MPUCBSYEHNX 11ilT ITp00.A€eMi, 40 IIbOTO Yacy He 3HaWIIAN OAHO3HAYHOTO ITOTPAKTYBaHHA 3-TIOMIXK AiHTBICTiB
npobaeMm MicCIl LIBOTO KJAaCy CAiB y YaCTMHOMOBHIN IapaAurmi, IiXHilI AeKCUKO-CeMaHTUYHUII i
rpaMaTU4YHNII cTaTyc Tomo. JOcCAigKeHHA OKpeMMX aaBepOiadbHIX CeMaHTMKO-TpaMaTHMYHUX 3HadeHb
NpUIIMEHHMKa — MPWYMHY, HACAiAKYy, YMOBM, CIIOCOOYy Ail TOIIO — € IepCHeKTMBHMMMU B CydacHil
Ainrsictuni. OgHUM i3 TakMX 3HadyeHb € 3HadeHH:A MeTu. Ha chorogsi B yKpaiHCbKOMY MOBO3HABCTBi icHy€
norpeba KOMIIA€KCHO iHTepIIpeTyBaTy iHTeHIIilHi ITPpUIIMEeHHIKM Ta IXHi eKBiBaAeHTI.

3araapbHOTEOpPETUYHI, TeOPEeTUIHO-TIPUKAAAHI i TpUKAaAHI aceKkTy, IO CTOCYIOThCSA CydacHOI
NPUIIMEHHMKOBOL CUCTEMM, 30KpeMa IeHe3! i cTaTyCy NpUIMEHHMKIB y IrpaMaTUYHOMY AaAi YKpaiHChKOI
MOBU, pi3HOOIUHO cxapakTepusosano y mpansx L P.Buxosanis, K.TI.Topogencekoi, I T. danmaroxa,
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A.TL 3arnitka, 1. K. Kyuepenka, M. {1 I'Larom, I'. B. Curap T1a in. [TpoGaemy KaTeropiliHoro sHadeHHs MeTu
B YKpalHCHKOMY Ta POCiIIChKOMY MOBO3HABCTBi IIopyieHo s podorax H. . Apytionosoi, H. B. I'yiisaniox,
C. M. Kismuk, T. B. Pagsiescpkoi, M. I. Crennanenka, /1. B. Uncroxsaaosoi. ITpuitmeHHnKaM i3 ceMaHTUKOIO
MeTu IIpUcBsdeHi AiHrBicTryHi cTyAii A. I1. 3arnitka, H. I'. 3arnitko, M. IO. 3iHpKo Ta iH.

[Toeanyrouncey i3 BigMiHKaMM, IIPUAMEHHUKU DPENpPe3eHTYIOTh IEeBHUII TUII BiAHOILIEHb. 3B A3KU
NpUIIMEHHMKa 3 BiAMIHKOM 3yMOBJEHi BiAIIOBiAHICTIO JIOro 3HadeHb i BiAMiHKOBOI gopmm. Baxamso
HaroAO0CUTH, 110 IPUIMEHHNK ITOCHAIOE 3Ha4YeHH: BiAMIHKOBOI (pOpMI, YTOUHIOE, KOHKPETH3YE Ti.

CemaHTiuHa KAaCI/I(l)iKaL[i}I OPUIMEHHMKIB CydacHOI YKpPalHCBKOI MOBHU IPYHTYETBCI Ha ABOX
3HaUeHHEBMX ITPOTUCTaBAeHH:AX: 1) AMHAMIYHICTh — CTaTMYHICTh; 2) KOHTAKTHICTh — AucTaHTHicTh. O3Haka
KOHTaKTHICTh — AVICTAaHTHICTh IPOHM3YE BCIO IIPUIIMEHHUKOBY CUCTEMY, HE3aA€XHO Bij AEKCUYHOIO
HaITOBHEHHs BiAMIiHKOBMX (OpM, TOMY 1i BBa’KalOTb OCHOBHOIO. O3Haka AMHaMi4HICTh — CTaTMUHICTL €
AOAATKOBOIO, T103as1K BOHa CTOCY€ETLCs AMIIIe OKpeMUX IpUIIMeHHNKIB. 11 o3Haka He BAacTMBa TUM i3 HHUX,
SIKI BXXMBAIOTHCS 3 BiAMIiHKOBMMM (pOpMaMM iMEHHUKIB, IO IlepesaloTh abCTpaKTHI 3HAYeHH:. 3a LYMU
Ta IHIIMMM AOHOMDKHMMM O3HaKaMM BMAIAAIOTL TPM OCHOBHI CeMaHTMYHI THUIIM IIPpUIMEHHMKIB:
1) mpocroposi; 2) TemnopaabHsi; 3) aoriysi [2, c. 198-199]. IIpocTopoBi € OCHOBHMM THUIIOM, OCKiABKYM BOHU
MaloTh 3JaTHICTh CIIOAYYaTHCA 3 iIMEHHMKaMIU KOHKPETHOI CeMaHTHKM, 00'€AHYIOTh HaiOiABIy KiABKIiCTh
OAVHMIID i 3a0€e311euyIoTh J0KAaAHY AM(l)epeHuiauilo 3HayeHb, a TaKOXK € OCHOBOIO AT BUAIAEHHS 1HITINIX
TUIIB TpUIIMeHHNKiB. TeMIlOpaAbHi NPUIIMEHHMKNM BUPakalOTh TPUBAAICTb, OXOIAIOIOTh aOCTPaKTHY
AEKCUKY, OLABIIICTD i3 HMX (POPMaABHO CIIOpiJHEeHa 3 IIPOCTOPOBUMI, ale BOHM CTAaHOBASATH 3HAYHO MEHIITY
3a KIiABKICTIO Ta AudepeHIiali€lo 3HadeHb Ipyiry. /loriuHi IPUIMEHHUKU YTBOPIOIOTh He3HAYHMIA
HOPIiBHSHO 3 MIPOCTOPOBMMI i TEMIIOPaAbHUMM PEECTp OAMHMILL Ta IXHiX 3HaYeHb, BUpPaXkalOTh Pi3HOBUAU
AOTIYHOTO 3B'SI3Ky MIX SIBUIIAMI — IIPUMYMHU, METV, YMOBU, AOIYCTy TOIIO, OXOILAIOIOTh abCTpaKTHY
AeKCUKY — 34e01ABITI0TO BigAie€cAiBHi 11 BiAIIPMKMETHUKOBI gepusatn [4, c. 203].

Kpim miiei kaacugikariii, sakpinaenoi B akageMiuHiil rpaMaTuUIli yKpaiHcekol mosu [1], icHytoTs 1
inmi  kaacuikaril HpMIIMEHHMKIB 3a 3HauyeHHAM. J3oKpema, apTopym «CAOBHMKAa YKpaiHCBKIX
NPUIIMEHHUKIB» [8] pO3pi3HAIOT 16 OCHOBHUX IIPEIO3UTMBHUX 3HadeHb: 1) 06’ekTHe, 2) ajgpecaTHe,
3) iHcTpyMeHTaabHe, 4) A0KaTuBHe, 5)Mipu 1 cTymens, 6)opuumHM, 7)crocoly Aii, 8) Hacaigky,
9) mopisusanHe, 10) TemnopaasHe, 11) ymosu, 12) gomycrose, 13) metn, 14) atrpmuOytusHe, 15) KiabkicHO-
aTpuOyTusHe, 16) cy0’exTHe. M1 IOTroAsKy€MoCs 3 Ti€I0 AYMKOIO, IT[O «HaBeJeHMI Ilepeaik, Oe3yMOBHO,
3aAUIIAETHC BIAKPUTUM y cuay Toro ¢akTy, IO Ha3BaHi TUINM 3HadeHb y psAi BUIIAAKIiB BUMaraioTb
roAaasInoi Audepennianii» [8, c. 14].

MerTo10 IIPOIIOHOBAHOIO AOCAiAKEHHsS € AudepeHIaliisi ceMaHTUKO-CUHTaKCUYHUX BiAHOIIIEHDb
NPUIIMEHHIKIB Ha BUPakeHHs MeTu-Iomany. Lle 3yMoBAIO€ po3B’s3aHH TaKUX 3aB4aHb: 1) yCTaHOBUTU
PeEeCcTp NepBUMHHMX i BTOPMHHUX IHTEHIIIHMX NPUIMEHHMKIB Ta IXHiX eKBiBaAeHTiB; 2) BUPI3HUTHU IPyILy
NPUIIMEHHUKIB, 5Ki € HOCIAMM 3Ha4eHHS] MeTH-TIOIIaHM; 3)3'sCyBaTi OCOOAMBOCTI (PYHKITIIOBAaHH:I
NpUIIMEeHHHUKIB i3 ceMaHTMKOIO MeTH-TIOIIaHN.

Yci npuiiMeHHMKM YKpaiHCBKOI MOBM 3araoM i I1iAbOBi 30KpeMa 3a CTyleHeM iH(pOpMaTUBHOI
HAIIOBHIOBAHOCTI MOAIASIOTh Ha ABi BeAMKi rpymu: iHpOpMaTUBHO HeAOCTaTHi Ta iHpOPMATUBHO AOCTATHI.
[lepma rpyna 00’eAHye TepBUHHI («4epUBalliliHO He OB sA3aHi 3 )XOAHOIO 4aCTUHOIO MOoBI» [3, c. 330]) — 6,
Ha, 60, 3, Ta BTOPMHHI IIPUIIMEHHIKM (He CIiBBiAHeCeHi 3 KOAHOIO YaCTMHOIO MOBH, y SIKUX «BiA4yBalOThCSA
CeMaHTUYHI 3aAMIIKN CAO0Ba, ade B CydacHil YKpalHChKill MOBi 3HUKAM CAOBA, BiA SIKMX BOHU YTBOPUAMCS»
[3, c.330]) — samicmo, padu, sapadu Tomo. Ao Apyroi Ipynu 3apaxoBYIOTh BTOPMHHI IPUIMEHHMKH, SKi
i3oyHKILio0TECs 3: 1) MOpQOAOrizoBaHMMM HPUCAIBHUKAMU: 100AU3Y, 6uuie; 2) agsepOializoBaHIMU
GesmpuitMeHHIKOBUMY pOpMaMM iIMEHHUKIB: kKpyz, K0A0, Kitelb; 3) aaBepOiaai3oBaHNMI ITPUITMEHHIIKOBO-
iMmennukosumMy  popMaMy  (aHaAITMIHMMM — IPUCAIBHMKaMM): 6 im'd, HA  NOMiY, Y  CEIMAL
4) AleIpuCAIBHUKAMIL:  36aXKaAlouy  HA, He3eaxarouu Ha; 5) MOpQOAOTi30BaHMMU YU  aHAAITVYHUMU
NpUCAIBHMKaMH i TepBUHHMMIY IPUIIMeHHMKaMI: Hedareko 610, Ha 6idcmarb 610 ... 00.

I'pyny miapoBux mpuiMeHHNUKiB cdopMmyBaayu iHPOpMaTMBHO HeJOCTaTHi Ta iH(OPMaTUBHO
AOCTaTHI AeKCMIHI OAVHMII], IIIO CHiBBi4HOCATEHCA 3 agBepbiaaisoBaHMMM IPUIIMEHHMKOBO-IMEHHIKOBYMU
¢opmamu Ta yrBOpeHi 3 Mop¢oaorizoBaHmx ab0 aHaAi TUIHMX IIPUCAIBHUKIB i IIEpPBUHHIX IIPUIIMEHHMKIB.
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Ha aymky I P. BuxopaH1is, 30Ha AOTiYHMX BiAHOIIeHb y CydacHill yYKpailHCBKill AiTepaTypHiii MOBi
OXOIIAI0€ 46 IPUIIMEHHUKIB: 6, 6i0, 0Ad, 3, 34, 3A60AKU, HA, Nid, O, NPU, nPo, padu, uepes, 3adAs, 3apadu, nonpu,
6HACAIDOK, 6Cynepey, Hanepexip, 6Uxoauu 3, 6i0no6ioHo 00, 6 im’s, 8 IHMeEPecax, 3AAexKHO 6i0, 36AXarodu Ha, 32i0H0 3, 3
Memoto, 3 HAZ00U, 3 02AS0Y HA, 3 npueody, Ha eunadox, Ha (y) 3Hax, na nidcmasi, Ha npedmem, na (y) vecmo,
He3ANCKHO 610, He3saXcarouu Ha, y 6i0nosidv na, y dyci, y 36’A3KY 3, Y pasi, Y pesyromami, y pospis 3, Y pospisi, y
csimai, y cury, 16 3 sxux (6, 60, A4, 3, 3a, 3a604Ku, Ha, nid, 1o, Npu, npo, padu, uepes, 3a0A4, 3apadu, NONpu) €
nepsuHHUMY, a pemTa (30) — BropuHHUMM [2, c.222]. CeMaHTUYHUI IIEHTP AOTIYHUX HPUIIMEHHVKIB
CTaHOBAATH INPUYMHOBI Ta IiAbOBI HPUIMEHHMKHU. 3-TIOMIXK OCTaHHIX BUAiAAI0TH 14 oamHMIls. Bonnu
BKa3yIOTh Ha Pi3Hi iHTeHIIiliHI BigHOIIeHH:: 6 + Substs, 6 im’a + Substs, 6 inmepecax + Substz, 0rs + Substz, 3
Memoto + Substz, 3a + Substs, 3a0A5 + Substz, sapadu + Substz, na + Substs, na npedmem + Substz, nid + Substs, no +
Substs, npo + Substs, padu + Substz [2, c. 224].

IIpo TO4YHY KiABKICTb HiABOBUX IPUIIMEHHUKIB TOBOPUTU He BUAAETHCS MOXKAMBUM, OCKiABKU
IpUMEeHHUKOBUIT (POHZA YKpalHCBKOI MOBM IIOCTifHO ITOIIOBHIOIOTH HOBOCTBOPEHI IIPUIIMEHHMKOBi
eksiBaaeHTH. ApTopn «CA0BHMKa YKPaiHCHKMX ITPUIIMEHHIKIB» [8] cepe yCchOoro po3aMaiTTs IpuiiMeHHMKIB
Ppo3pisHAIOT 0AM3bKO0 30 1iABOBYMX MPUIIMEHHUKIB (6 + Substs, 60 + Substs, 6i0 + Substz, 05 + Substz, do + Substs
(diar.), 0o + Substz, 3 + Substs, 3i + Substs, 30 + Substs, i3 + Substs, ¢ + Substs, 3a + Substs, 3a + Substs, 3a0A5 + Substz,
samicmo + iHg., samicyv + iHg., 3amico + ing., 3amomicmo + ingp., micmo + ing., micmo + ., Hamicmo + .,
Hamicyb + iHg., sapadu + Substz, Ha + Substs, 0 + Substs (3acm.), nid + Substs, no + Substs, no + Substs, npo + Substs,
padu + Subst:, y + Substs) Ta moHas 70 IpMITMEHHUKOBMX €KBiBadeHTiB (6 im's + Subst: (y snauenni
npuiimernnuxa), 6 inmepecax + Substz (y snauenni nputimennura), 6 00Min Ha + Substs (y snavenni npuiimennuxa),
6 00xi0 + Substz (y snauenHi npuiimentuxa), 60 im’s + Substz (y snaverni nputimernura), 0As 6aaza + Substz (y
sHavenni nputimennuxa), 3/i3 memoro + Subst: (y suauenni npuiimennuxa), 3/i3 memoro + ing. (y sHawerni
nputiMentuxa), 3/ pospaxynxkom na + Substs (y snauenni npuiimennuxa), 3/i3 pospaxynxy na + Substs (y snaveni
npuiimennuxa), 3a noxaurom + Subst: (y snauerni npuitmeruka), na 0idy + Substs (y snaverni nputimenHuKa), Ha
0aazo + Substz (y snaverni npuiimernnuxa), Ha 6200y + Substs (y snavenni npuiimentuia), Ha suxonants + Substz (y
SHavenHi npuitmennuka), Ha éunadox + Subst: (y suauenni nputimennuxa), Ha 6i00axy 3a + Substs (y snavenni
nputimentuxa), na 6idsnaxy + Subst2 (y suavenni npuiimennuxa), na sidcmarv 6i0 + Substz ... do + Substz ...
(ykusaemocs 3a anaroziero), Ha écmpiny + Substs (y sHauenni npuiimennuka), Ha émixy + Substs (y 3Haueni
npuiimennuxa), na zope + Substs (y snaventi npuiimentuxa), Ha dosepuierts + Substz (y snaverni nputimentuxa),
Ha 00200y + Substs (y snauenni npuiimentuxa), Ha dokas + Substz (y snavenni npuiimernuxa), Ha donomozy + Substs
(y snauenni nputimennuxa), na saminy + Subst: (yxueaemvcs 3a anaroziero), Ha axucm + Subst: (y suauenmi
npuliMentuxa), na 32a0ky npo + Subst: (y snauenni npuiimennuxa), na 3000ymms + Subst: (y snauenii
npuiimennuxa), Ha 3a0 + Substs (y snavenni nputimernuxa), na sminy + Subst2 (yxusaemocs 3a aHAA0ZiE0), HA SHAK
+ Substz (y snauenni npuiimennuxa), Ha Kopucmo + Substz (y sHauenni npuiimennuka), Ha osHameryearHs + Subst:
(y snaverni npuiimernnuxa), Ha nam’amo npo + Substs (y snauenri npuiimentuxa), na niokpinenns + Substs (y
SHavenHi nputiMennuka), na niomeepoxenns + Subst: (y snavenni nputivennuka), na niompumxy + Substz (y
SHAveHHT npuiimenHuka), Ha nodsaxy 3a + Substs (y suauenni nputimennuka), Ha noxumox + Substs (y sHaueHHi
npuiimennuxa), Ha nomid + Substs (y snauenni npuiimennuxa), na npedmem + Substz (y snauenni npuiimennuxa),
Ha padicmo + Substs (y snavenni npuiimernnuxa), na caagy + Substz (y snauenni npuiimentuxa), na caagy + Substs (y
SHavenHi npuiimennuxa), Ha cnaamy sa + Substs (y snavenni nputimennuxa), na cnoead + Substz (y snauerni
npuiimennuxa), Ha cnoad npo + Substs (y 3nauenni npuiimennuxa), na cnomun + Substz (y 3suaueni
NpUlMeHHUKa), HA cnomun npo + Substs (y 3navenni nputimennuxa), Ha cmopoxy + Subst: (y snaueni
npuiimennuxa), Ha yecmo + Substz (y snavenni npuiimennuxa), Ha wixody + Substz (y snaventi npuilmennuxa), Ha
urkody + Substs (y snauenni nputimentuxa), nid nokpumms + Substz (y $ynxuyil npuiimernnuxa), y bopomooi 3/13/3i
+ Substs (y snauenni npuiimennuxa), y sukonanns + Substz (y suauenni nputimennuika), y eunpasoarts + Substz (y
PyHKyii npuiimennuxa), y 6iduixodysaria + Substz (y snauenni nputimenuka), y/6 2onumei 3a + Substs (y suauerni
npuiimennuxa), y/e Komnercayito + Substz (y snauerni nputimernnuxa), y/6 nadii + ing. (y snavernni npuiimentura),
yle nadii na + Substs (y suauenni npuiimennuxa), ylé nanpamxy + Substz (y suauenni npuilmennuxa), yls
nacmanosy + Substs (y snaverni nputimernnuxa), y/e nam’amo + Subst: (y snauenni npuiimentuia), y/é nam’smo
npo + Substs (y suavenni npuiimernnuxa), y/6 nozomi sa + Substs (y snauenni nputimennuxa), y/6 noutyxax + Substz
(y sHavenni npuiimennuxa), y/6 npomucmoanni + Substs (y sHavenni npuiimennuxa), y/6 npomucmosnmi 3/i3/3i +
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Substs (y snaveni nputimernruxa), yle paxypci + Subst: (y suauenni npuiimennuxa), y/é paxyrox + Subst: (y
SHavenni nputimennuxa), y ceimai + Subst: (y snauenni nputimernura)). 3-TIOMiIK IPUIIMEHHUKOBIX
€KBiBaAEeHTIB, Ha HaIlly AYMKY, BUALA€HO Ti, sIKi He KOpeAIOIOTh 3 IHTeHIIITHMMI, 30KpeMa IPUIIMEeHHMUK, 1110
BXXMBAETLCS 32 aHAAOTIEIO — Ha gidcmanb 6id + Substz ... do + Subst2. ¥V Jioro 3HaueHHEBOMY OOcCA3i He
3aKAa4eHO CeMM MeTV, HaBiTh BiACYTHill CMHKpeTU3M (IHTeHIIiIHO-A0KaTuBHMIT). Pajliie iigeTscs IIpo pyXx i3
110TO KOOpAMHATaMU «CTapT» i «ini». o 5 40 TPUIIMEHHIKOBIUX eKBiBAAEHTIB i3 I[iALOBMM 3HAUeHHSIM,
TO 2 3 HMX HaAeXaTb A0 I'PyNIM THX, AKi, 3a Kaacudikamieo M. 1. KOHIOIIKeBIY [8, c.9], y>xuBaroThCs 3a
aHa/lo0ri€o, 2 mocTaloTh y PYHKOIl IIpMiIMEHHNUKa, pelliTa — CJAOBa 3i 3HaueHHAM IPUIIMEHHMKA;
33 NpUIIMEeHHNKOBI €KBiBaAeHTM MalOTh CHMHKPeTMYHi 3Ha4eHHs — IIiAbOBO-IIPMYMHOBE (25), IPUIMHOBO-
niapose (2), o0’€kTHO-1IiAbOBe (4), HiAbOBO-IPMYMHOBO-Hacdigkose (1) Ta miavoso-arpmOyTHBHE (1).
IlpyunHOIO  BMHMKHEHH:A  CHUHKPETU3MY B CEeMaHTMKO-CMHTAKCMYHMX  BiHOIIEHHSX  IiABOBMX
NpUIiMEeHHUKIB € Te, IO AiHTBiCTMYHA KaTeropis MeTM TiCHO IIOB's3aHa 3 KaTeropi€lo 3yMOBAEHOCTI.
3YMOBAEHICTD y IIMPOKOMY PO3YyMiHHI IILOrO cA0Ba (POKYCy€e B coOi 3HAUEHHS IIPUYMHYU, YMOBHU, HACAIAKY,
MeTH, JOIYCTy, IIOpiBHSHHS, 3iCTaBA€HH:, fAKi MOXYThb IO€JHyBaTuCsI MiXK coboro. Haitgacrimre
IHTeTpyIOThCSl 3HAYEHHS IIPUMUYMHM 1 MeTu. BoHm BKasyloTh Ha ABi moail (curyalrii) Ta iXHIO OOOB A3KOBY
B3a€MO3YMOBAEHICTh. Pi3HNII MiXK HUMU HOAATa€ B TOMY, II0 IPUIMHOBO-HACAIAKOBI 3B'A3KM BAaCTUBi
Autne s;BUIaM 00'€KTUBHOI AiFICHOCTI, BOHM € iHAMQEepeHTHMMM CTOCOBHO HepeaAbHMX IIOAIN, sBMUI i
BigHOIIeHb MiX HuMMH. Meta X Moxke OyTu Oa’kaHOIO, ade He 3aBXAM peali3oBaHOIO. 3HaYeHHs MeTu
IPYHTYETLCA Ha CeMaHTMYHMX O3HaKaX HACTyIHOCTI y IIAaHi 4YacoBOI IIePCHeKTVBY, TIilOTeTIIHOI
MOJaabHOCTi 6akaHOCTi, crien ik MOAl, 0 € 6a’kaHNM HacAigkoM. BigmosiagHO 40 ceMaHTITIHOI O3HAKM
HaCTYyIHOCTI IPUIIMEHHMKOBO-BigMiHKOBa opMa i3 IiAbOBMM 3HAYeHHSIM Ma€ JacOBUI I4aH CTOCOBHO
MaiiOyTHBOTO.

TpaauminiHo cepesd NpPUIIMEHHUKOBO-IMEHHMKOBUX (POPM Y ILiAbOBiNI (YHKIIT BUPI3HSIIOTH:
1) mpuitMeHHNKY, III0 BUPa>KalOTh BiAHOIIIEHH: BAacHe MeTH: 6 + Substs, 0As + Substs, 3 memoro + Substz, 3a +
Substs, na + Substs, na npedmem + Substz, nid + Substs, no + Substs, npo + Substs; 2) mpUIIMEHHMKM, AKi
perpe3eHTyIOTh CeMaHTUYHNI BiATiIHOK IIPUCBATIL: 6 iM'sl + Substs, 6 inmepecax + Substz, 3a0As + Substs, sapadu
+ Substz, padu + Substz [3, c. 341].

C. M. KiBmuk ycaig 3a M. I. CtenanenKkoM 4aeHye NpuUIIMEHHUKN Ha ABi TPYIIN: BAacHe MeTH i MeTu-
MIPUCBATY, IPUIOMY B APYTiil TPYIi BUOKPEMAIOE Taki ceMaHTW4IHi MOAMQIKATU: «MeTa-IIPU3HAYCHHS»,
«MeTa-TIepelIKoAa», «MeTa-II0KepTBa», «MeTa-TIOIIaHa», «MeTa-KOPHUCTb», «MeTa-TIoAsKa», «MeTa-40roja»,
«MeTa-IIepeKOHaHHsI», «MeTa-Bi,Zl,HOBiAb», «MeTa-IIKoaa», «MeTa-HaM’}ITb», «MeTa-A0IIoOMOra», «MeTa-
BigImkoaysaHHs» [7, ¢. 111-115]. Mu 6epemo 3a OcHOBY 1110 KAacugiKallilo, IIOCTyIIOBO pO3IINPIOIoYN 1i 3a
PaxXyHOK CeMaHTHKI OKpeMIX IIPUIIMeHHIMKOBNX OAVMHNUIIb. Y IIPOIIOHOBaHIi CTaTTi 3'ICOBAHO OCOOAMBOCTI
(PyHKIIIIOBaHHS ITPUIIMEHHIUKIB 31 3HAUeHHSAM MeTHU-TIOIIaHMN.

I'pynty nmpmilMeHHUKIB 31 3HaUeHHAM MeTH-IIOIIaHM CKAaAaloTh iHPOPMaTUBHO AOCTaTHi OAVIHMUIIL,
yTBOpeHi aaBepOiaai3oBaHNMU ITPUIIMEHHIKOBO-IMEHHIKOBUMY (pOpMaM, 110 IPYIYIOThCSI HABKOAO CeMU
‘omraHa’. Boum npeacraBaeHi mogeasmu  Ha + Substs+ Subst: ta 6 (y, 60)+ Substs+ Subst;, pigme -
na + Substs + Substs, 6 (y, 60) + Substa + Substs. ¥ «CA0BHUKOBI yKpaiHCBKIX HPUIIMEHHMKiB» [8] 3HAXO0AMMO
TaKi IIpMIIMEHHNKOBI OAVHULI 3 BiATIOBIAHOIO CEMaHTHKOIO: Ha 3Hak + Substz, na osnamenysarns + Substz, na
6idsnaxy + Substz, na wecmv + Substz, na caasy + Substz, na caasy + Substs. Yci BoHm, 3rigHO i3 Kaacudikariieio
M. Konromikesuu  [8, c. 9], HaaexxaTb 40 TIpUIIMEHHUKOBUX €KBiBaAeHTiB, YXKMTUX Y 3HaueHHi
OpuiiMeHHMKa. 3rigHo 3i «CAOBHMKOM YKpalHCLKMX HPUNUMEHHMKiB» [8] IpuiiMeHHUKaM Ha 6i03HaKy +
Substz, na suax + Subst:, na osnameryearts + Substz BAacTMBe IIOEAHAHHA ITiABOBOTO 3HAYeHHs i3
MPUYIMHOBUM, a IIPUIIMEHHMKOBI Ha uecmb + Subst: — 06’exTHOrO i3 11iap0BMM. A. 3arniTko, H. 3arniTko [6],
C. KiBmux [7] posmmpIioioTs rpyny HpUIiMeHHMKIB 3i 3HaueHHsM MeTHU-TIOIIaHM 3a PaXyHOK KOMITOHEHTIB
6ly snax + Substz, 6/y uecmv + Substz, y/éo caasy + Subst: (mop.: [9]). Kpim Toro, y aitepaTypHUX TeKcTax
BUSIBASIEMO ITPMIIMEHHUKOBY OAMHUINIO, He 3a(ikcoBaHy JOCi B AeKcuKorpadiuHill IIpakTUIIi Ta ITparisx
AiHrBicTiB, — Ha nouany + Substz. Y «CAOBHMKOBi yKpaiHCBKOI MOBI» IIIO ITPUIIMEHHUKOBY OAMHUIIIO
BUTAyMadeHo SIK CTilIKy CIIOAYKY 31 3HaU€HH:M ‘BUABASIOUN A0 KOTO-HeOyAb IIOBary, BIIAHOBYIOYN KOTOCH'
[9, 1.7, . 478], sAK BIiAIOBIJHUK HIPUIIMEHHNMKOBO-IMEHHUKOBOI (popMU Ha 3Hak nouwianu. IMeHHMKOBUI
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KOMIIOHEHT PO3TAAJaHNX NPUIIMEHHMKIB yTpada€ CBOIO II€PBMHHY CeMaHTMKY, TOMY 3HaueHHs TaKUX
OAVIHIIB CAiA TPAKTyBaTH 3aA€>KHO BiJ KOHTEKCTyaAbHOTO OTOYEHH:I.

OcHOBHMMM BUpa3HMKaMU CEMaHTUKV METU-TIOIIaHN € IPUIIMEHHVKY Ha uecmv + Substz, 6/y uecmo +
Subst2. Bapiantu na wecmv + Substs, 6/y wecmv + Substs yBaxkaioTh 3actapianmu. CeMaHTHKa ITpUIIMEHHIKa
MOTMBOBaHa 3HauYeHHJIM IMEHHMKOBOIO KOMIIOHEHTa Hecib — ‘IIOBara, IIOIaHa, BM3HAHHSA KOTO-, YOTO-
HeOyap [9, T.11, c. 316]. Poap roa0BHOTO KOMIIOHEHTa MOXYTbh BMKOHYBAaTM Ji€CAOBa Ha3MBaHHI,
KOHKpeTHOI Qi3ndHOI Ail, TepeMimieHHs, IpuaOaHH:A (Hasuséamu, cmasumu, Oyoyeamu, 6xodumuy TOIIIO),
AI€TIPUKMETHUKY, IO KOPeAloIOThb i3 HMMM (HaA3éamuil, nocmasienuil, 30ydosanuil i T.iH.). 3aae>XKHUMMU
KOMIIOHEHTaM! € iMEeHHUKU — Ha3BU OciO (K BAacHi, Tak i 3araAbHi Ha3BU), Ailf, OAiN, SIKi TaK camMoO
MOXXYTh CIIOAy4JaTHUCA i3 HPUCBIIHMMM 4 BKa3iBHMMM 3aliMeHHMKaMM abo MpMKMeTHMKaMu: A xou Ou
KOMY 6 20A06i CAUHYAO — 000ail WMAMOHOK 11020 Zpaimy saruutumu, 600ai nam’'smuuii HAK NOCMAGUMU HA
uecmo mux cmydenmis, uio mym zorodysaru! (/. Kocrenko); Tu wu it 6auue abo wys, a meti mo 006eA0cs i 3HA10, Y
AKUX 3EMAAX | KPAAX NOHACMABAIO6AHO XpaMis Ha Yecmb Xpucma i 11020 ANOCHMOALS, 11020 MYyUeHUKis i c6smux
omuie, wo Hamuoxyromocs uwoderv (I1. 3arpeGeapnmit); Xpamu, 0ydosani KoAucv na uecmo 00za, MmozAu 0
YMICHUMUCy Y Uill 3aAi pasom i3 céoimu d3ginuuamu, barnamu, xpecmamu (B. Bunnudaenko); Toii 06pas Hamartosas
Ha Yecmob Ypoour cuna cesuierura maticmep 3i 106064, i X041 6UCI6 6iH Y 4epK6i, XAONElb 3HAB, U0 6iH MIALKU 1020
(I'. ITaryTsk); ¥ uecmo disicmeéa s npuddas nauky «Aaki-crpaix», AKuil naro Aunie nio 4ac Ha0mo 6aXxAUSUX OAs
MeHe o0cmagu, wo sunukaromv y pisui nepiodu mozo xumms (A.Yex); A na uecmo eawozo npubymmas
cboz0dHi 66euepi Mol eiticoka ysiidymov 6 on moii samox (I1. 3arpedeapnmit). IlpumitHo, mo A. 3arHiTko Ta
H. 3arnitko [6], C.Kipmmxk [7], nokamkaiounch Ha «CAOBHUK yKpaiHcbkoi Mosm» [9, T.11, c.316], ne
BCTaHOBAIOIOTh SIKMX-HeOyAb BigMIHHOCTEN MIX po3rasdaHuMy IpuiiMeHHMKamn. Y «CAOBHUKOBI
YKpalHChKMX IIPUIIMEHHUKIB» II0JaHO SIK HOPMAaTUBHMII ANIIle IIPUIIMEHHUK Ha decmb + Substz [8, c. 199].
Takoi camoi aymknu AoTpumyeThes: M. Boaomax [5, c. 140, 151]. AHaaisyroum BXXMBaHHS BiAIIOBiAHIIX
NPUIIMEHHIUKIB Y XYAOXKHIX, HAyKOBMX, ITyOAIIIMCTUYIHMX TeKCTaX, pOOMMO BICHOBOK, IIIO O01ABa BapiaHTU
€ B3a€MO3aMiHHIMM 11 PIBHO3HAYHMMIA.

I3 mpuitmMeHHMKaMU Ha dechb + Substz, 6/y uecmv + Subst2 y BigHOIIEHH:X 130(pyHKIIITTHOCTI IepebyBa€e
NPUIIMEHHUK Y cAdgy + Subst:, sSIKMiI HaAeXUTh A0 PO3pAAY PiAKOBXKMBAHMX i BUKOPUCTOBYETBCA AAs
ycaAaBAeHHs KOro- abo 4oro-HeOyAb. JocAiAHUIT MPUIIMEHHUKOBOI crcTeMU YKpaiHchkoi Mosu I'. bazaban
3apaxoBy€ IIPUIIMEHHUK Y/60 cAasy + Subst: A0 IIperosuiioHasizoBaHux (opM OO €KTHOI CeMaHTUKH,
HaroAOIIYIO4Y, IO 15 CIIOAYKa «3pidKa TPaAILASETLCS y POl IIPUITMEHHIKA, ... Ma€ BiATiHOK yPOYMCTOCTI,
npucsatn» [1, ¢ 189]. Mm >x ksBaaidpikyemo Ileli HpUIIMEHHMK SK IiAbOBMII 3a aHAJAOTI€I0 A0
KOpPeAIOBaAbHMUX CIIOAYK HA Yecmv — Y Uecmov, HA 3HAK — Y 3HAK Tollo. JeTepMiHyBaAbHUMMMU CAOBaMM IIPU
IPUIIMEHHUKOBI Y cAasy + Subst: MOXYTb OyTH Ai€caoBa KOHKpeTHOI (i3dHOI 4ii, pyXy, Ai€npucAiBHUKY,
IIJ0 KOPeAIOIOTh i3 HIMMI, AeTepMiHOBaHMMU € iMeHHUKM — Ha3Bu oci®: MoxHa 0odail cnpodysamu sactymu,
He 00AUUCD, W0 UA SMIIOKA 6UN063E 31 C6020 KYOAM, NAIOOUUCL ompymoto Y caaey Tocnoda — mozo, AxuM 11020 Moxe
Mmartosamu Auute yasa naasyna (H. CMmorpuy); b'romv kumuuyi $esu, mMomaromvcs 20A06U, NIONAUZYE MIAO,
Many0t0mo neped oHuUMa 3ereti Kpyeu i xumaromocs cminu mexe y caasy Aaraxa... (M. KomroOnHcpKmiz).
Bapiant mporo mpuiiMeHHMKa 60 cAdgy + Subst: TPaKTYE€TBCS AK YPOUMCTHI, Y’KMBA€TLCI B XYAOKHIX,
IyOAiNVICTUYHMX TEKCTaX 3 METOIO HaJaHH: OIMCAaHUM IIOALSIM ypOdMCTOCTi. BiH He BUpPI3HAETHCA AKUMMI-
HeOyab crerudiyHMMU BAACTMBOCTSIMU IIIOAO HAIIOBHIOBAHOCTI 3 OOKy TOJOBHOIO Ta 3al€>KHOTO
KOMIIOHEHTIB: [ 3a0A1 Hboz20 60na nocmasumv seauxuii xpam y Kuesi — 60 caasy Cnacumers Hauiozo...
(P. Isanuenko); byao-00 cesamomy Bopucosi-Muxairy 6udints, it 3°46uscs tiomy anzer Xpucmosuil i max cxasas:
«I1powterio mobi Xpucmom cmepmo Opamosy, 60us-00 dpama 60 caaey edurozo 60za Hawiozo i cuna tiozo Icyca
Xpucma...» (I. Biauk); Oxpemumu Ainiamu 6itt deuo HAZAOYE C60IX SHAMEHUMUX CEePIliHUX Npaulypis, AKi 006iKY
HAKAADAAU 6CIMA 20A06AMU HA YeCb § 60 cAagy 6ozamupie semai Pycvxoi (1O. SAuerikin).

InTenmiiHMil TpUIIMEHHUK Ha cAasy + Subst:, piame na caasy + Substs, BiApi3HAETBCS Big
IIOIIepPeAHBOTO THM, IO CIOAYYa€TLCA He AMINe 3 iMeHHMKaMM — Ha3BaMM oOciO, a i1 3 aOCTpakTHMMU
cyOcTaHTHBaMU, BKa3iBHUMU 3aiiMeHHuKaMu. PyHKITII0 T0A0BHOTO YAeHa BUKOHYIOTh 4i€CA0Ba KOHKPETHOI
pismanoi Ail, BoAeBMABY, PisnaHOrO OYTTS TOIIO: — XA0NYL, A 0a6ati 342PAEMO HA CAABY MUX, X110 KOAUCD 1MYm
skus! (YO. Bunnmayk); Kameriem 6nas Ha 3eMA10 WAAXMUY, POSNAACAGUAY HA 3EMAL KOAUCD MOZYMHI pyKu; i, MO6
2PiM, 3AAYHAAU 3 KO03A1bK020 00KY padichi 6uzyku, a K03aubKi WaAnky Uir0to XMApor0 NOAEMIAU Y20py HA CAABY
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Ko3axoei I'arnxi i eciti Yrpaini (A. Kamenko); Tux npomos matixe Hixmo, Hagimv i cam XMeAbHUL KU, He YY6,
00 NOHABKOAO HAPO) padicHo 2aracyeéas, nidkudawouu yzopy, HA CAAGY zembMana, c60i Wanku, npome,
XMEADHUL KU MYCUB 6CIX NePecAyXamu 1i 6Cim nodSAKYeamu i 6Ke mirbku nicas mozo pyuwiue nid 3oromy opamy i
noixas syautero do Coii, omoueruti ugirbHumu beskpaimu namosnamu napody (A. Karenko); Ha uecrno myxis
HO0620p0dcoKUX, HA cAABY cuni6 fponorxa, Oreza it Boaodumupa, o cioaru Ha CHIOAU KOXKeH Y 3eMAT C601il, KHA3D
Ceamocaas 6eri6 3podumu nup 6eAitl, 3anpocumu Ha Hvbozo cAi¢ i3 Hoseopoda 1i Ickopocmetis, a makox Ainuiux
myokie 3 Topu it Hosozo 20poda (C. CraspeHKo); Bin yoe scmuz dobpe XurvHymu MitH020 6UHOZpAOHO020 Numea Ha
caaey c60600u numis na Pyci (FO. Cmoanma); Ouesudno, ue 0y6 360pymAusuil Cuxiiinuii 6Usi6 HAyioHAAbHOT
c6100MOCHIL: Uepzosi CropinKu HO6IMHbOI icmopii Ykpaitu 0yoymo nanucari na caasy nayii (10. Cymoara); icuyo
il HOMUPAMY, MO MIALKY MAM, MA Hi, 6iH KUMuUMe, MYcumo Xumu Hanepexip 6opozam, Ha caaéy Boarodumupa
(C. CxaspeHko).

IpuitmenHuky na 3uak + Subst: Ta 6/y snax + Subst2 TaKOXX € HOCIAMM 3HayeHH: MeTH-TIOIIaHIA.
3riaHo 3 aymkoro M. Boaorak, nepmmit € €4HO HpaBUABHMM B YKpaiHCBKil MoBi [5, c. 150], Toai sk
«CA0BHUK YKpalHCBKOI MOBI» IIOAa€ o0mABa BapiaHTM sK HopMatmsHi [9, T.3, c. 639]. CemaHTuka
NpUIMEHHIKA HPSIMO 3aA€XUTh Big iMEHHMKOBOIO KOMIIOHEHTa, SIKUii 30epira€ reHeTUYHMI 3B 30K 3i
3HAUYeHHAM CyOCTaHTHBa-MOTMBaTa 3Hak (‘O3HaKa, BUB, AOKa3 4oro-HeOyAp') [Tam camo]. Poap ocHoBHOTO
HOCIsI BA1€HTHOCTI BUKOHYIOTH Ai€ca0Ba KOHKpeTHOI (i3NIHOI Ail, IPOCTOPOBOTO ITepeMiIlleHH:, MOBAEHHSI
(cxursmu, nionimamu, o0iimamu, UIAYSAMY, NAAUMU, 20AUMY, NPOOAOWYSAMY, 3adimamy i T.iH.), 3pidka —
AIE€TIPUKMETHMKY, IO KOpeAloIOThb i3 HuMM (30yJosanuil, npozoAouienuti TOIIO), Y POAi 3aae>KHOTO
KOMITOHEHTa HalfJacTillle BXXMBAIOTBCS aOCTPaKTHI IMEHHMKMU (106aza, nouiand, 60A4MiCHb, Npomect,
NpUAmeAbcHso, npouania i moaioHi): Pecaritl 66iUAUC0 SUPKHYE HA 6i00MO20 HNOALCLKO20 NOAKOGOOUS U CXUAUG
20A06Y 6 3HAK NO6azu, npome moti i 0po60t0 He No6is Y 14020 01K, 1 cXpecmusuiy MOHKI NAAbYI HA KOAITHAX, 3 Aedb
NOMIMHOI0 OAYKAIOHOI0 NOCMIULKOD, KOMPA HIN020 He SMIHI06AAA Y SUpa3l 00AUMYS, HAOUIKYEAS nodAAbULUX N0l
(B. I'aeBcpkmin); — Bu dyoke Ato0 asni! — Hegidomuii 6 3HAK nO6azZU 3Ae2Ka NIOHAS KANEAIOX 1 HANPAGUSCA J0 6UX00Y
soxsary (I1. Aymuk); Bin 6 3nax edaunocmi o0HAG il 3a nAedi i noyiryeas mix Oposu, are ousHe i Akeco
Hecnodigare NOUYmims 060A00IAN0 HUM — HOUYMMsl, K020 6iH HiKOAU 6 co0i He nido3pieas i HAsiMb He Miz
NPUNYCMumu, w0 60H0 M0zA0 Hapodumucs 6 iozo oyuii (I'puropiit TIOTIOHHUK); — Baut zicmv! — 0dxasas I'puzopiii
Ilemposuy; a nin y 3Hax npuamervcmea o0Ha6cs i noyirysasca 3 Hum (Ilanac Mupumi); ¥ oescmepmmux max
OYAO NPULiHAMO, KOAU YueHb 66aXAe, W0 11020 HAGUAMHHIA 3AKIHYEHe | 6iH OMpUMAs ma NPUiHAE YpoKu 6020
Yuumenrs, mo 6 snax noséazu uirye nodia tiozo odexi (4. Kopwin); o6 noseprymu cobi c60600y, xpucmusnam
Oyaro  docmamHvo — CHAAUMU — WINKY — naAXouyie Y  3HAK  6U3HAHHA  00XecmeéeHHOCMi  iMnepamopa
(https://wol,jw.org/uk/wol/d/r15/lp-k/1101995044); [Tomim Mmeni 6unmyearu 3axpueasreri JOAOHI, KYNY6aAU
HOGI HAUOOpOXKUT ASALKU, KOMPUX S Y 3HAK npomecmy 20AuAa «nid 00kc», i 60a6aAu, HA4eOMO HiH0z0 He
mpanuaoco... (B. Auapycis); Oue i € meéoe, Bopore, uwacms — xopomie, M06 COH, MOS Ma KOAUCKO6A KA3KA, AKY
CHisae Y Kinka, wio A6UAACS MO0l HA YACUHY 13 KASKU, — 3ANAMOPOHAUSA XMAPA 020PHYAL MeHe, 3eAeHa Ui 2apaua, 1 3
100a1ue 6 00HOMY CEIMAL i C6IMI 1410 UAPISHY KIHKY i Ue He3suuatine OUMMmKo, 1 Ka3K06020 KOMKA 6 UepesutKax i
A0000u, 6a Hagimv narHomeb, Wo panmom cmas Ha Nopo3i 3 KOAUCKON 6 PYKaX, 6U0ASCsS MeHi 60AX60M, UL0 3a6imas
ctoou 3 dapamu Ha 3nax 3opi eewoposoi (B. Hxasp); IOpiii Xmervruyokuii (0A. 1641-1685), cun zemomana
b. Xmeavruyorozo, y 1657 p. 6 16-piutomy 6iyi HA 3HAK noéazu 00 3ACAY2 11020 nokilitozo Oamvka 0Y6
npozoroweruti padoro kosauvkux cmapuwun zemomariom (I'. ManieHko); Pariute, wie 6 KHAXI uacu, Mo6AL6, codopu
Hatiwacmiuie 0YOy6aru Ha uecmb nepemo, a ueit 0y6 30y006aHull K03aKamu Ha 3HAK npowanns 3i 30poeto, 3 Ciuuro
(O.Tonuap).

CemaHTIYHO GAM3BKUM 4O aHAAI30BaHUX € IIPUIMEHHUK HA 03HAMeHYsarHs + Subst:. 3Baxkaioun Ha
I/1aH 3MiCTy iMEHHMKOBOIO KOMIIOHEHTa, MOXKHa KOHCTaTyBaTH, IO BiH aKTyaali3y€ ceMM ’CBiAYeHHs,
BUpa>keHHsI 4Oro-HeOyAb'; ‘BiA3HAYeHH:, BUAIAEHHs, XapaKTepU3yBaHHs UMMOChH SIKOI-HeOyAb BM3HAYHOL
noAil, ypoumcroi Aatu Tomo’. QYHKIIO AeTepMiHOBAaHOTO KOMIIOHEHTA 4YacTillle BUKOHYIOTh (pa3oBi
Alecaosa (posnouunamu, npodosxyeamu), Ai€caoBa BOAEBUABAEHH: (dapyeamu, HAakayeamu), pigme —
MicnieniepeGyBaHHs  (cmosmu). Y  poal  AeTepMiHyBaABHOTO KOMIIOHEHTa MOKYTh  Y>KMBaTUCS
BiUMCAIBHMKOBI iMEHHUKM — Ha3BU BiApi3kiB yacy (100-pivus, 25-Aimms), moAi (nepemoza, nodsuz, nodis), Aii
(nposedentis, npuiinammsl), 9acTo IOE€AHaHI i3 IPUKMETHNKaMH, IIOPSAKOBUMY YMCAIBHIKAMH, BKa3iBHUMMI
3aliMeHHUKaMu: — [1atose, — Mo6UAG, — e X0y NOGIOMUMU 64C I Ci€ CKPINAIO YKA30M: HA O3HAMEHYEAHHS
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deadyamun’Amupiuds HAW020 YAPIo6aHHs A 0apyto 60AI0 6CiM Y6 A3HeHUM, AKi uie deco NOKYymyomo 3a c6oi
saouunu (P. Isannayk); Ha osnamenysanns yiei icmopuunoi nodii na szadaromy nepexpecmi 1957 poxy cmoimo
mark T1-34 na nocmamenmi (O. I'punienko); 3 5 xosmma 2017 poxy Ha o3namenyeéanns 295-i pivnuyi 3 Ans
napodxentia I. C. Ckosopodu posnouarucs Beeyxpairicoki Cxosopoduricoki nasuanms «Iliznaii cebe», 0o axux
axmueHo saryuuaucs cmydenmu II-1V xypcis (http://medcollege.com.ua/den-zahisnika-ukrayini-u-koledzhi-
%D0%BA %D0%BE%D0%BEF% D0%B8%D1%8F-%D0%BA%D0%BE%D0%BF%D0%B8%D1%8F%D0%BA%
D0%BE%D0%BF % D0%B8%D1%8E .html).

[TpuitmeHHUK Ha 6i03naxy + Subst: ceMaHTUYHO ITOB'sA3aHUI i3 MOTUBYBaABHUM CAOBOM 6I03HAKA —
‘MO3UTUBHUI BUMHOK, AisIABHICTD, AKMMM XTOCh BiA3Ha4a€TLCs, "HAaTOpoJa 3a 3aCAyTU B sAKili-HeOyAb raaysi’
[9, 1.1, c. 585]. IIpniiMeHHUK ITOKAMKAHUI peaAidyBaTyl 3HA4eHHs ‘Big3HadaTy IOCh, 3AiICHIOBATH Aii Ha
9ecTh 40ro-HeOyap'. Y poai r010BHOTO CA0Ba BXKMBAIOTHCS II€PeBaskHO Ai€cA0Ba Ail, pyXy, CITOXKMBaHHA 1Ki,
IMTBa, 3aA€XHUMMM CAOBaMM € IMEHHMKM — Ha3BU IIOAiN, Ailf, 4acToO MHO€AHaHI i3 HNPUCBITHUMU
3aiiMeHHIKaMM Ta AKiCHMMU IMPUKMETHIKaMM, TOA0BHO THMI, IIJO BKa3yIOTh Ha IPOTSIKHICTD y IIPOCTOPI,
AyxosHi um ismuni Baactusocti xuBux icror: Ha 6idsnaky o6xunkie noixas 00 MOps sMUmu xHue amy
NUAIOKY, 32apadYy 6UKYNAGCL Y C60EMY — 3 Mmedysamu — HopHomy i max 3acmyousco, o € nido3pa Ha 3aNareHHI
rezertis (O.Tonuap); Ha 6idsnaxy noeepHenHs Mu 6Ci 4emeepo 6052AU HAUKPAULY c6010 00exy, NiAu Ha
Muxatiriscoxy syauto, de 0yAa Hatikpauya $omozpadiuna MaicmepHs du Pomoamerve, i chomozpaPysarucs. ..
(B. leBuyk); A na 6id3HaKy HAWLO0Z0 OAUKYHOZO SHAWOMCMGA MU 3 6AMU 6UN'EMO 1O UAPUI KOHLAKY
(IO. doapa-Muxariauk); Omox fledoxa samicmv mozo, w00 cmaxyeamu ixero, Xai i 3 NEUAALHO20 NPUsody, i
3aAUBAMY HA 6103HAKY NEYAAbHOZO NPUE0JY 1020 NOKUEKA 406010 OKOSUMON, CMUPEHHO NOJIAATOUU YOOGUHY
xypy 3a noxiunum Tepewxom TTuckynom, smyuena Oyra Ko6mamu cAUHY, KA 6U0AGANACA 1 Nediling, i 2ipka, a
Tanxa, ckasamu 6 no cnpasedausocmi, i cobi He sxyuLara do0poi cmpasu, a cudirg, OUHO PO3OYEULL KPYeAY MAPMUSY,
00 Hasiuo 1il cmpasu, KOAU He MeHue CMAKYEAAT MYKAMU C60€i 60poZUti, W0 ma iX Y64 3a3HACAAL 1 AX HISAK AeZKO
neperiocura? (B. IlleBuyk).

[TpuitmenHuk #a noutany + Subst: y>XKMBA€TLCA B XYAOXKHIX, ITyOAIIIMCTUYHMX TEKCTaX, €KCILAIKye
3HaYeHH: ‘BIIIaHYBaHHS KOTOCH, BVUIBAEHHsI IIOBAaru 4O KOTO-, Y0ro-HeOyAb'. BOHO MOTUBY€ETHCS 3HaUEHHAM
iMeHHMKa noulaHa — ‘TIOYyTTs IOBary, 10 I'PYHTYETLCA Ha BM3HAHHI BeAMKMX YeCHOT, CYCIiAbHOI Baru abo
MO3UTUBHMX SIKOCTell KOIo-, 4Oro-HeOyAb’; ‘3OBHIILIHIN BUAB IIOYYTTs IOBarM JO KOTO-, YOTO-HeOyAb;
novecti’ [9, 1.7, c. 478]. PeryaspHuM A4t IHOTO IIpMIIMEHHNKA € (PYHKIIOBAHHS y CKAaAl KOHCTPYKLIIIL i3
JAeTepMiHyBaAPHMMU Ai€CA0BaMIM KOHKpPeTHOI (i3i4HOI Aii Ta AeTepMiHOBaHMMM iMEHHMKaMI — Ha3BaMU
npeameTis, ocib, noaiit: Ha nowany pisox ckaadarucs eipuii, i 0i0Hi YyuHi MycuAy ix eumeepoumu, ax 0oxkas
mozo, w0 euumeni baxatomo im dobpa (3. Tyay0); Iarcmeo dyxe npocumbv te dapumucs, 60 6ci 6xce 310paruUcy, i
naw dicmaiu 0apuAbye cmapozo iMmaiticbkozo 6uHa i 0AXAOMb POSKPUMU 11020 HA NOULANY BEABMOKHOZO NAHA
(3. Tyay0); A 60z06i ue 0iro 6200He uepes me, 10 PoOUMO MU e HA NOMWAHY BOCKPECIHHIA 3 MEPMBUX 11020 C6AMO020
cutia (Octann Bumms); Yxke n’samo poxie y Pobinsor-koredxi Kembpuodxcokozo yrisepcumenty 6i00y6aonocs
WOpIUHI MIKXHAPOOHI ATMepamypHi Wumants Ha NOWany nepexaady Ax Popmu ceimocnpuiinamms, K 4acmuru
nawozo oymmsi (4. Apo3A0BCbKIIL).

Orxe, OCHOBHIM 3aCO00M BMpaskeHH:I MeTH-TIOIIaHN € iHPOPMaTUBHO AOCTaTHI IIPMIIMEHHIKH, 1110
yHKIIIOI0OTE Yy CKaadl HPpUIIMEHHMKOBO-IMEHHMKOBMX KOHCTPYKIHNM  Ha + Subst:+ Substz Ta 6 (y,
60) + Substs + Subst2, piame — na+ Substs+ Substs, 6(y, 60)+ Subst:s+ Substs i HOMMUPIOIOTh IIpeAVIKaT.
CeMaHTMYHI BiAMIiHHOCTI MiXX HMMM IIOASTalOTh y 3HaueHHI caMUX HPUIMMEHHMKIB, AKi He BTpadalOTh
TeHeTUYHOIO 3B's3Ky 3 iMeHHMKaMI-MOTUBaTaMM, Ta OCOOAMBOCTAMM CIIOAYdyBaHOCTi 3 IIOBHO3HAUHMMIU

YacTMHaMU MOBIL.
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NATALIIA KYSLA

SEMANTIC DIFFERENTIATION OF INTENSIVE RECEIVERS FOR THE EXPRESSION
OF PURPOSE

The article deals with the secondary prepositions belonging to semantic group to express the purpose-respect.
The aim of the proposed study is to differentiate semantic-syntactic relations of prepositions to express the purpose-
respect. To achieve the goal, a registry of primary and secondary intentional prepositions were developed as well as
their equivalents; a group of selected prepositions that bear the meaning of honor were analysed and the features of
prepositions with semantics of purpose-respect were found.

A group of prepositions with a meaning of honor is made up with the help of informatively sufficient units,
formed by adverbialized prepositional-noun forms, grouped around sema respect. In addition to the well-known
prepositions for the recognition + Substz, in the recognition + Subst:, to the recognition + Subst, in honor of + Subst:,
in honor of + Subst;, to commemorate + Substz, for glory + Substz, with glory + Substz, to glory + Substs, a
prepositional unit that has not been documented in lexicographic practice works of linguists yet — in honor of +
Subst2 was defined. The noun component of the subject prepositions has lost its primary semantics, so the value of
such units is studied depending on the contextual environment.

It has been established that the verbs are the main carrier of valence broad semantics (concrete physical action,
movement, physical being etc.), the function of the dependent component is performed by the nouns — the names of
persons, objects, segments of time, events, actions, abstract concepts, often in combination with possessive or
indicative pronouns and adjectives. For each given prepositional unit, the circle of use and collocation features are
defined.

Key words: preposition, informative complete preposition, purpose of respect, purpose of dedication.
Ogepxano 2.10.2017 p.

75



ISSN 2075-1486. ®iroroziuni nayxu. 2017. Ne 27

YAK 811.11

IPMUHA BOMKO
(Iveis)

3ATAABHI OCOBAMBOCTI TA ®YHKIIII TEPMIHIB
KOCMETOAOTI 1 ECTETMYHOI MEAUIIVIHU
B MEAIMHIX TEKCTAX

CraTTiO TIpMUCBAYEHO MaJOBUBYeHill mpobaemi aHaaidy QYHKIIHUX 0coOAMBOCTEN
TepMiHIiB TaAys3ell KOCMETOJOTil Ta ecTeTUYHOI MeAULMHU Yy MeAiliHuX TekcTrax. Posrasmyro
3araAbHi OCODAMBOCTI Cy4acHOIO MeAifHOTO MPOCTOPY Ta OCMMCAEHO TaKi >KaHpM MeAiliHuX
TeKCTiB, SIK CTaTTsd, peKJdaMma i peKdaMHUIl CAOTaH y 3KiHOUOMY >KypHaai. Buokpemaeno Tta
poaHaAi3oBaHO Taki (QYHKLII TepMiHiB, fAK HOMiHaTUBHO-Ae}iHiTUBHa, iHpOpMaTUBHA,
IO3UIIIOHYyBaHHs, eMOIliliHa, abcTparysaAbHa, IIiHHICHO Opi€HTOBaHa, ise04O0riyHa, ecTeTUJHa,
3MicTONiACMAIOBaAbHA, HaBIIOBaHH:, €KCIIpeCUBHA, CyTeCTMBHa, pelpeseHTaTuBHa. PesyabTaTi
AOCAIA>KEeHHsI MOXXYTh OyTM IiKaBUMM AAsl AIHTBICTiB i cIerfiaicTiB raayseil KOCMeTOAOril Ta
eCTeTUYIHOI MEeAVITVIHIN.

Karouoei caosa: mediiiuii mexcm, cmamms, peKAaMa, CA02AH, XIHOUUU KYPHAA, PYHKUIT
mepminie, adpecam.

MegaiaTekcT — Ile CbOro4acHMUI TUII TeKCTY, KU OTPUMY€E AMHAMIiUHMII iMITyAbC 4O PO3BUTKY Bi
injopmarriiiiHoro, BMCOKOTEXHOJOIIYHOIO CyCITiAbCTBA. MeailtHuii mpocrtip — me 3acib coniaapHOI
KOMYHiKalil, ge TepMiHOAOIis € HaMOiABIIT IIPOIPeCcUBHOIO AeKCHKO-CEMAaHTUIHOIO YaCTMHOIO, sKa
MUTTEBO pearye Ha Bci 3MiHu. ITosBa HOBMX rasy3seii 3HaHb HPUBOANUTD AO YTBOPEHHs HOBUX IIOHATD, 1110
30iapmye mnorpeOy B Howminamii. Ile, 30kpema, CTOCyeThCs Tady3eil KOCMETOAOIII Ta ecTeTU4HOL
MeAUIIMHMY, A€ MOKHA CIIOCTepiraTy aKTMBHI TepMiHOAOTIUHI ITpOLIecH.

Y 3B/sI3Ky 3 HaAIIBUAKMM PO3BUTKOM HOBMX iH(pOpMAIilHMX TEXHOAOIINl Ta II€BHUX TaaAy3eil
TepMiHOAOTiUHA AeKCHUKa [To9ada BUXOAUTM 3a MeXXi By3bKOCIIeIliaai30BaHOTO BXXMBaHH: (HallpuKaad, y
raay3sax KOCMeTOJOTil Ta ecTeTmdHOi Meaunuuy, Hagaai KEM), mponmxkaioun y Bci cdepm A104CHKOI
AisapHOCTI. Buxopucranns seamkoi kiabkocTi TepMiHiB KEM y MegiliHmx Tekcrax HiATBepAXye Iie
TBEPASKEHH:I.

AKTyaAbHICTH IIpeACTaBA€HOI POOOTM IIOAATAE Y Ba’KAMBOCTI AOCAIAXKEHHS aHIZAOMOBHIX
MeAiIHIX TEKCTiB raay3eil KOCMETOAOTII Ta eCTeTUYHOI MEeAULIVIHY 3 TIOTAsIAy (PYHKITIOHYyBaHHs TEPMiHiB
Ha IIPUKAa4i TeKCTiB CcTaTell, peKAaMy Ta peKAaMHMX CAOTaHiB y )XiHOUMX JKypHaJlax.

MegaiaTekctam  SIK  OO'€KTY  JOCAiAKeHHSI IPUCBAYEHI Ipami TaKMX  HAyKOBLIB, 5K
T.T. Aobpockaonceka, H. A. KyssmuHa, I'. fI. Coaranuk, R. Bauman, J. Sherzer, M. Morris, T. A. van Dijk,
E. Abel, I. Connell, A.Kaplan Daniels, ]. Benet, G. Dyer, H. K. Ehmer, D. Flader. Megairiauit Texcr €
1ikaBUM 00’€KTOM (PiA0A0riYHOIrO A0CAIASKEHHS, OCKIABKY BiH ITOCTiVIHO BUAO3MIHIOETHCS BiAIIOBiAHO A0
CyCIIiAbHUX 3ammTiB. Bubip MeairiHOro Ttekcry sk cdepm AocaigXeHHA (PYHKIIOHYBaHH:S TepMiHiB
3YMOBAEHUIT JIOTO MacOBMM BUKOpHUCTaHHAM. [InmTanHa QyHKIiOHyBaHHS TepMiHa B MeAifTHOMY TeKCTi
MNPUBEPHYAO yBary HayKOBIIiB 30BCiM HeJaBHO, Ha CbOTOAHI Iie sIBMIIle MaA0AOCAiA’KeHe, III0 3yMOBIAO
HeoOXiAHICTb 110TO pO3TAIAY.

Mera gocaiaxxeHHs moasra€ y suokpemaenti tepminis KEM i3 MeailiHMX TeKCTiB Ta aHaAi3i iXHiX
PyHKIIITHMX 0COOAMBOCTEI.

AAs AOCSTHEHHs IIOCTaBA€HOI MeTU HeoOXiAHO BMKOHATM TaKi 3aBAAHH: y3araAbHITV HasBHI Ha
ChOTO/HI 3HaHHsA IIPO CYTHICTh MegiaTeKcTiB (Ha mpuxaagi raayseir KEM), BMOKpeMUTM TeKCTOBi
¢pparmeHTN 3 BEAMKOIO KiABKICTIO TepMiHiB, oscHuTH PyHKIII, sAKi BUKOHYIOTh TepMiHn KEM y Tekcrax
cTaTeil, peKAaMU Ta peKAaMHIX CAOTaHiB y XXiHOYMX JKypHaAax.

Busnagaaruum B iHpopManifiHO-MeailiHOMY IIPOCTOpPi € Meailinuii Tekct. Lle BepOaabHmii 06’exr
i3 MakcMMa/ZbHUM IIparMaTMYHUM IIOTEHIliaA0M, SIKMII HallepeKTMBHillle BizoOpaska€ KOMYHIKaTVMBHO-
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IiAbOBMII IIPOIIeC Y Cy4acCHOMY CBiTi 445 AOCSATHEHHs IIeBHOI MeTH, a caMe iHpOpMyBaHH:I, IIepeKOHaHH:,
CIIPUSIHHS, TIOIINMPEHH KOHKPEeTHUX IOCAYT, ToBapiB Ta igeit. CripuiiHATTS Ta 3a0apBAeHHS MeAilfHOro
TEKCTY 3aA€KUTBD Big BUAY i PYHKIIiT TepMiHiB, SIKi BUKOPUCTOBYIOTLCS B HLOMY.

CyuacHi MacMmegia (TeaeDaueHHs, iHTepHeT, IIpeca, paaio) — Ile MeaiaTeXHOAOTiI, sIKi HecyTsh
indopmarnio HalmmMpImii ayauropii. Megiatekcr — e pisHOpiBHeBa CTPyKTypa, fAKa 00'€aHye
pisHONAaHOBI BepOa/bHi, BidyaabHi, ayAioBi3yaapHi Ta iHIII KOMIIOHEHTM B €AMHOMY CMICAOBOMY
MPOCTOPi, IO BigIIOBi4a€ iHHOBALIIIHMM HACTPOSAM Yy CycHiabcTsi. Sk cTBepaxye I. SI. Coaranmk, «MoOBHa
crerdika TaKMX TEKCTIB CIIpAMOBaHa Ha MacoBy ayAuTopito» [1, c. 12].

Marepiaaom AocAiA>KeHHsI cTada BUOipKa 3 TaKMX aHIAOMOBHIX KiHOUMX KypHaAiB (eA1eKTPOHHMX
Ta APYKOBaHMX) 3a OCTaHHi AecsaTh pokis: “Beauty And Tips Magazine”, “Allure — Beauty Tips, Trends &
Product Reviews”, “Beauty Wire Magazine”, “PRIME Journal | International Journal of Aesthetic and
Anti-Ageing Medicine”.

OcHOBHOIO >KaHPOBOIO OCODAMBICTIO CTaTeil y KiHOYMX XypHaJaX € pO3KPUTTs TeMU AAsl IeBHOI
11iAb0BOI ayAnuTopii. OmnepaTBHe pearyBaHHs Ha 3MiHUM B CyCITiAbCTBI TOBOPUTH PO 3HAYYIIICTH ITUX
BUAaHb. Buxoasuu 3 iHTepeciB ayguTOpii, TeKCTU cTaTell allOAiTH4HI, AeTKi 445 CIPUIHATT:, HacUJeHi
pekaamoIo, AK-0T: Glossy magazine idikpus HO8Y epy 6 CHIAKYEAHHT MiXHAPOOHOI XKIHOHOT CHIALHOMUL.

Pexaama — e MmogudikoBaHMI1 BUA KOMYHIKallii, 3a 40IIOMOIOIO SIKOTO BiaOyBa€Thcsl (POPMYyBaHHSA
IIeBHOIO igeaaAy Ta CTepeOTHUINB IIOBeAiHKM, CIIOCOOYy >KMUTT:A, OpMyBaHHS eCTeTMYHMX CMakiB. Jo
iaeHTH}IKaTOPiB peKAaMHIX TEKCTiB TaKOXX HaleXkaTh ACKpaBiCTh, IIOMITHICTH, Kpeoaisallisl TeKCTy Ta
inmTi oco0amBi crrocodu nogaui marepiaay. KpiM 1150ro, pekaaMHUIT TEKCT BUPI3HAETHCA MOMIX iHIIIX
MeAIHMX TeKCTiB TiM, 110 GopMye 00pa3 CBITy «CIIOXKUBAHHS».

IIpu HanmcaHHi CTaTTi, peKAaMI Ta peKJAaMHIX CAOTaHiB y >XiHOUYOMY >KYpHali BUKOPUCTOBYEThCSA
3ara/bHOBXXMBAaHA JeKCMKa, a TepMiH JolloMara€ B Ilepedadi raaysepoi iHgopwmallii Ta BIIAMBa€ Ha
yyTaga. OcHOBHUMM (PYHKITiSIMU TepPMIHIB y TeKCTax cTaTeil, peKJaMi Ta peKAaMHIUX CAOTaHaX >KiHOumX
KypHaaiB € iHpopmaTuBHa (IIOJaHH: aKTyaaAbHOI iHQopMallii) Ta pekaaMHa (CTBOpPEeHHS ITO3UTUBHOTO
00pa3y IIeBHOIO KOCMETMYHOIO IIPOAYKTYy YU IIOCAYIM 3 MeTOI0 IIpuBabAeHHS IOTEHIIITHOTO
crioxxuBada). biasin ranboka audepeniariiss 403B045€ BUOKpeMUTH Taki QYHKINI TepMiHIB y CTaTTAX,
pekaaMmi Ta peKJaMHMX CJAOTaHaX >KIHOYMX >KypHaaiB: HOMiHaTMBHO-AeiHITMBHA, ITO3MUITIOHYBaHHII,
eMOIIiliHa, LIIHHICHO opieHTOBaHa, igeoaoriuHa, ecTeTUYHa, HaBIIOBAHHSI, €KCIIpecuBHa,
3MiCTOMiACHAIOBaAbHA, CyTeCTVBHA.

3a AOIIOMOIOI0 TepMiHa B MeAifHOMY TeKCTi Bi46yBa10TbC;1 OINMC Ta IMpe3eHTallis CydacHMX
MaTepiaaiB, TeXHOAOTil, 00AajHaHHs, 3aco0iB A0cAigKeHH:, TTocAyT raayseit KEM. OaHuMm i3 ro10BHUX
IUTaHb Yy TePMiHO3HABCTBI € INMTaHHS CHiBBiAHOLIeHHsA TepMiHa ¥ HOHATTA. Tepmin HeoOxigHO
po3rasjaTi sIK eAeMeHT AeKCMJYHOI CHCTeMM Ta SIK eJAeMeHT CHCTeMI HayKOBUX ITOHATh. BuKOHyIOum
HOMiHaTUBHO-AeiHiTUBHY (yHKLi0, Tepminn KEM y MeaiifHIX TeKcTaX HOMIHYIOTh YiTKO BU3HadeHe
IIOHATTS, HanpukAaga: If you've got itchy or dry skin, you'll probably want to lock in moisture with a thick
ointment. Creams are thinner, help hydrate, and are good for normal skin. Lotions are the lightest (water is their
main ingredient) and are a good match for oily skin. Y nHapeseHOMY (pparMeHTi 3ycTpiua€Mo TepMiHU cream,
lotion — KOHKpeTHi iIMEHHUK, SIKi ITO3HAYAIOTDh YiTKO BM3HAUeHi MOHATTA. 3a3BMyail y MeAIfHNMX TeKCTaxX
M0JAI0ThCS AUIIe AeKilbKa TEPMiHiB 3 000B I3KOBUM PO3’ACHEHHSAM ITOHSTTSL.

InpopmaTtusHa ¢yHKIisA TepMiHIB HoAsAra€ y 3airicHeHHI iHQOpPMYyBaHHS PEIUIIIEHTIB TEKCTiB
crarelf, peKdaMl Ta peKJAaMHMX CAOTaHiB y >KiHOYMX >KypHaJdax IIpo 3acodu, MeToau, rpoueaypu KEM.
Bona peasisyeThcst 32 401IOMOTOIO BXXMBaHHSI TEPMiHiB, 5IKi, Y 0iAbIIOCTi BUIIAAKiB, CyIIPOBOAXKYIOTHCS
MOsACHEHHAMH. 3a AOIIOMOTIOIO TepMiHa BigOyBa€eThcs 0OMiH iHdopMariero, ToOOTO KOMyHIKaTHBHA POAb
TepMiHa po3KpuBae Jioro inpopmaTusHy PyHKIi0. PosrasHemo Buxkopucranss repminis KEM y Takomy
ypuskosi: If a friend had asked me, “You look so young. What are you doing?’ I wouldn’t say ‘Botox.” I'd say”, “I
take really good care of my skin”. Some Botox-ers fear what the procedure portrays to others. “People want to
present themselves as naturally beautiful and that they’re the real thing — it’s more attractive to others. By
obscuring my lines, deep down, I've been able to convince myself that the hands of time aren’t ticking because,
well, my skin bears no sign of it. For someone the B-word conjures up visions of frozen facial features.
Haseaennit ¢pparmeHT Tekcty iHpopMye perjuiienTa Ipo 0cobAMBOCTI ITporieaypu botox, Ha IIO3HAaYEeHH:
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SIKOI BUKOPMCTOBYETBCSI KOHKpeTHMit Tepmin. Pemrra Ttepwminis  botox-ers i  TepmiHOoaOriuHmX
caoBocrioAydeHs naturally beautiful, a Tako>K BUKOpUCTaHHA TepMiHiB-MeTadop skin bears no sign, the hands
of time CIIpUAIOTH CTBOPEHHIO AOCTYITHOTO iH(OPMaTHBHOTO 3MiCTy CTaTTi.

QyHKITisS TO3UITIOHYBaHH:A MOASTa€ y BUAIA€HHI OIMCyBaHOTO 00’'€KTa cepe/, iHINX 3a 40TIOMOTOIO
HaJaHHs OITIHHOTO 3HAYeHHs Ta HaroJoCy Ha IO3UTUBHIN iH(opMalil, Hanpukaaa: Love your skin with
gentle yet effective skin care solutions from L’'Oréal Paris. Our moisturisers, cleansers, anti-aging creams and
serums leave skin looking radiant and feeling great. Y HaBegeHOMY (PparMeHTi TEKCTy CTaTTi B >KiHOYOMY
JKypHaai criocrepira€Mo KOHIIEHTpallilo TepMiHiB skin care, moisturisers, cleansers, anti-aging creams and
serums, sIKi CTBOPIOIOTh eeKTHMBHMII oOpa3, IO A03BOASAE BUAIAMTY ONMCYBaHHUII IIpejMeT, a came
npoaykuiio L'Oréal, cepea inmmux.

QyHKIIis aOCTparyBaHH: II0ATa€ B TOMY, IIIO Y CTaTTAX, peKdaMi Ta peKAaMHMX CA0TaHaX >KiHOuMX
>KypHaAaiB BUKOpUCTOBYIOThCs Tepminu KEM, 110 nosHavaioTh cTaHM Ta ITOCTilHI O3HaKU i BAaCTMBOCTI
(beauty, health, obesity), a TakO>XX Ha3BU 3aXBOPIOBaHb (cherry hemangioma, dermatitis).

Poap emorriiiHol ¢pyHKLIT TepMiHa B cTaTTi, pekAaMi Ta peKAaMHOMY CAOTaHi >KiHOYOro >KypHaaly
roAsra€ B TOMy, IIJ0O BIIAMHYTM Ha IIOYYTTS Ta e€MOIIii agpecaTa, CTBOPIOIOUM HpuUBaOAMBUII 0Opas.
Emorriiinnit Biams € e(eKTUBHMM 3acOOOM IIepeKOHaHHS Ha PiBHI 3 pallioHaABHMMM JOKa3aMIU.
Posrasnemo raxuit npuxaaa: With more than 30 years of dedicated research, at L’Oréal Paris we know your skin
inside and out — whether normal, dry, dull, ageing or combination. Our skin care creams are developed and
rigorously tested with leading skin experts and scientists worldwide. Proven science, cutting edge innovations
captured in luxurious textures for a sumptuous skin care experience. For beautiful skin today and more
youthful looking skin tomorrow. Ilpoayxuis L’Oréal Paris nmabOysae y MeaiopaTuBHO 3abapBA€HOMY
KOHTEKCTI, SKUI YyTBOPIOETHCS 3aBASIKM OLIIHHMM JAeKceMaM i TBepA KeHHSIM (luxurious textures, sumptuous
skin care experience, youthful looking skin), ocobamsoi xoHoTamil. PenmrieHT clipuiiMa€ IIPOAYKT SIK
CBOEPIAHMIT CUMBOA AKOCTi, HaAiTHOCTI Ta e(PeKTMBHOCTI.

Cdopmysatn ninHicHI opi€HTamii, TPOAeMOHCTPYBaTH BiATIOBIAHMII CIIOCIO >KUTTS AOIlOMara€
I{HHICHO-Opi€HTOBaHA JyHKLIST TepMiHIB y CTaTTSIX, peKdaMi Ta peKAaMHHUX CAOTaHaX >KiHOYMX
xypHaais. [i peaaizarris 34ifiCHIOETbCS 3a YMOBY BpaxyBaHHsI CUCTeMU ITIHHOCTeT! adpecara, arieA10BaHH:T
A0 IIepeBar TOTO 4M TOTO IIPOAYKTY abo nporieaypu: One of the biggest pros toward getting cosmetic surgery
is that your appearance can be enhanced. For example, a woman who has been small breasted her entire life can
get breast implants and get that ultra-feminine shape that she has long dreamed about having. Y HaBejeHOMY
dparMenTi TepMiHOAOTIUHE MeaiOopaTHBHE CAOBOCIIOAy4YeHHs ultra-feminine shape Ta caoBoCIOAyYeHHS 3
HelriopaTUBHUM 3abapBAeHHIM small breasted HaAalITOBYIOTh CIIOXKMBaya Ha IMPUBAOAMBICTh MOCAYTU Ta
HeoOXxigHicTh ckopmcraTuca Heo. Ilogo TepMmiHiB cosmetic surgery Ta breast implants, TO BOHM €
3araAbHOBXKMBaHMMI i BUKOPMCTaHH: iX y (pparMeHTi OB A3aHe 3 eCTeTMYHMMY KaHOHaMI HaIIIoTo Jacy,
OCKiABKM 11e CBOEPiAHI CUMBOAM Cy4acHOI eITOXIA.

3po3yMiTH CyTHICTb MeAiHMX TeKCTiB cTaTell, peKAaMM Ta TeKCTiB CAOTaHiB >KiHOYMX >KypHaAiB
HEMO>KAMBO 0e3 ypaXyBaHH: TOTO, IO Iie «iZe0A0Tri30BaHMII OpraHi3sM» Yy TOMY CeHCi, III0 J10TO PO3BUTOK
TIOB’sI3aHMI1 31 3MiHaMU CycITiabCcTBa. lgeoaoriuna QyHKINiSI TepMiHiB y CTATTAX, peKdaMi Ta peKAaMHIX
C/AOTaHax >KiHOYMX >KYpHaaiB A03BOASE YTBEPAUTU CYCITiAbHI ITIHHOCTI Ta 3AiMICHUTHU BILAMB Ha OIIiHKY,
AYMKY ¥ IIOBeAIHKY aApecariB. Y IIpoaHali30BaHMX aHIJAOMOBHUX CTaTTSIX, peKdaMi Ta peKAaMHUX
c/Z0raHax >KiHOYMX >XypHaliB IIPOCTEXXYETHCS BIIAMB aBTOpa Ha UMTada yepes Iopajy, peKoMeHAawil Ta
KOMeHTapi, a Bukopucransas tepMinis KEM crpusie sakpinaeHHIO MeBHOI izeoaoril mab40Ha cydacHOI
30BHIIITHOCTI, SIK-OT y TaKoMy Iipukaaai: Millions of people, both male and female, undergo cosmetic surgery,
also called plastic surgery, every year. Modern plastic surgeons can alter almost any aspect of physical
appearance, from facial features to body shape. While some cosmetic surgery is done for medical reasons, such
as reconstructing facial features after an accident, many other procedures are voluntary. TepmiHoaoriuni
CA0BOCIIOAY4YeHHs reconstructing facial features, body shape, physical appearance Ta iH. PpOopMyIOTH 00pa3
«Heo0XiAHOI» A5 KOXKHOTO IIpOIieAypH, iHKOAM BCyTieped peaabHNM Oa’kKaHHAM CIIOXKMBadiB.

Ecretnuna ¢yHKIisA TepMiHiB y CTaTTsIX, pekJaMi Ta peKJAaMHMX CAOTaHaX >KiHOUMX >KypHaAib
I0ASTa€ B TOMY, IO BOHa (OPMY€E UYTTEBO-IiHHICHE CTaBAEHH: AIOAMHM AO CBITY i € 3HapsaAAaM
BUIXOBaHHA €CTeTHYHIX ITIHHOCTeI, CTBOPIOE cpepy KyABTYPHUX IIiHHOCTEl, BUKANKAE P54 MO3UTUBHIX
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eMouil, Hapukaaa: “Pure” aims to create the world’s most pure, gluten-free, non-toxic and paraben-free
organic and all-natural line of cosmetics, beauty products and skincare. Their vegan cosmetics are
formulated with high-performing antioxidants, naturally occurring vitamins and essential oils to give your
skin maximum benefits. Each product is created to hydrate and illuminate skin. Y HaBeaeHOMy (pparmeHTti
TeKCTy CTaTTi B JKiHOYOMY >KypHAaai CIIOCTEPira€Mo, sK TepMiHU BUXOBYIOTb KyABTYpPY AOTASAAY 3a
BJAaCHOIO IIKipOIO Ha OCHOBI BUKOPHUCTaHHS Hpupoduux 3acobis. Tepmimm HaOysBamoTh TyT
MeAiopaTMBHMX KOHOTaIlill i HaBiTh CMMBOAIYHOTO 3HaYEHH:I.

SIK mpaBmaO, TepMiHM B CTaTTsAX, peKAaMi Ta cJoraHax BMKOHYIOTb 3MiCTOIIACUAIOBAaAbHY
¢yukuio. BoHa moasdra€ y BUKOPUCTAHHI pPi3HMX CTMAICTMYHMX IIPUITOMIB, Takux sK Meradopa,
MOpPiBHAHHA, ab0 cAiB i3 MeaiopaTUBHUM Ta IeliopaTuBHNMM 3abapsaeHHAM. Hanpukaaa: minimize age —
maximize beauty (The Plastic Surgery Center in Shreveport); we know beauty — we show you how to live
beautifully (Celebration Cosmetic Surgery in Florida); creating beauty throughout life — shaping your dreams
into reality (Lake County Plastic Surgery & Vein Center of Dr. Aras Tijunelis). ¥ naBeaennx ¢pparmenrax
TEPMIiHU MiACUAIOIOTH 3MICT IIOBIAOMAEHHS, CTBOPIOIOUM KOHTPACT minimize — maximize, life — reality.
Crocrepiraemo, 1m0 ca080 “beauty” pos3mmpioe 3HadeHHs B KOHTEKCTi MeAilfHIX TeKCTiB, OXOILAIOIOUN
CBOEIO CeMaHTMKOIO He AMIIIEe 30BHIIITHICTD JKiHKM, a 11 0COOAMBOCTI Ti >KUTTSI.

PexaaMHi TeKcTM MalOTh 34aTHICTb (POPMyBaTU IIEBHY AYMKy Oe3 AOKasiB — 3araAbHOIIPUITHATI
LIIHHOCTI IOJAIOThCA sIK TOTOBi, Oe3zarepeuni. Lle BiazOyBa€eThcs 3a Aoromoroio ¢QyHKINI HaBilOBaHHSI.
Bukopucranusa Metadop MigcnaIoe 1110 PYHKIIIO TepMiHiB, Hanpukaaa: practicing the art of plastic surgery
(Dr. Barbara Howard, plastic surgeon in Jefferson City); the art of the possible (Riversong Plastic Surgery in
Newburyport); trust the hands of experience (Plastic Surgery Texas in Fort Worth); holding back the years
(Yuva Cosmetic Surgery Center in Vadodara); transform yourself in paradise (Miguelangelo Plastic Surgery
Clinic in Mexico); recapture the beauty of self-confidence (The Hamilton Plastic Surgery Centre in Canada);
the delicate art of blending science & nature (Dr. David Morales, cosmetic surgeon in Dallas); refresh your
image (Plastic Surgery of Short Hills, facial cosmetic, reconstructive procedures). ¥ HaBegeHnx nmpnxaagax
criocrepira€mMo 0oOpas3HicTh, OPUTiHAABHICTD Ta BUpa’keHy IO3UIIII0 aBTopa.

biapmiicts crareli, pekaaMHi TeKCTM J peKAaMHi cAOTaHM B >KiHOYMX >KypHadax BUpPa’kalOTh
eKCIIpecilo Ta € iHCTpyMeHTaMM IICMXOAOTiYHOTO BIIAMBY Ha ajpecara. Came TepMiHM aollOMaraioThb
SICKpaBO BUCBITAMTU €KCIIpecilo IOBi4OMAeHH:, BUKOHyIOuU eKcrpecusHy (yHkiito: Use these amazing
double ended jumbo Lip Crayons with modern matte formula that has a pigment enriched, light-weight,
creamy finish that does not dry your lips! This slim lip crayon effortlessly contours and perfects your lips,
revealing a stunningly silhouetted pout. Leave blurred lines, dehydrated lips, and dull color in the past! Pro Tip:
Use the precise point to line the lips before filling them in for a bold, defined matte lip look. This ultra shiny
crayon sweeps on a sheer, sexy wash of color in a variety of shades and flavors. You’ll love the ultra-
glossy formula that glides on easily with its tube-tip applicator. Achieve a trendy blurred lip effect for the perfect
fall day. Each one combines a sheer formula on one end and a highly pigmented matte formula on the other end. Y
HaBeJeHOMY ¢parMeHTi Tekcry tepMminu double ended jumbo, matte formula, pigment enriched, light-weight,
creamy finish, stunningly silhouetted pout, ultra shiny crayon sweeps on a sheer, sexy wash of color, variety of
shades and flavors, ultra-glossy formula, trendy blurred lip effect HaaalOTb QparMeHTy sACKpaBOTO
MeiopaTUBHOTO 3a0apBAeHH:, CTBOPIOIOUN ITpNUBaOAMBIUIT 0Opa3 IPOAYKTY.

TepMminn B craTTsX, peKaaMi Ta peKAaMHUX CAOTaHAX >KiHOUMX KypHaAiB BUKOHYIOTb CyT€CTVUBHY
$yHKIiO A5 TOrO, OO yBecTH HeoOXiAHYy iHpOpMaliO B I1aM’ATh peluIi€HTa. 3a YMOBU HasBHOCTI
ABOX i 6iAbITle TOPTOBMX MapPOK-KOHKYPEeHTIB, sIKi MiCTATh OAHAKOBY iH(OpMariiio, KoMnaHii BAaIOTbCs 40
3aCTOCYBaHHS XyAOXKHIX INPUIOMIB y CKAaJaHHI cAoraHa. ¥YAaAuM XyAOKHE pillleHHsI BBa’Ka€ThCs TOA],
KOAM C/AOTaH /A€rKo 3allaM ATOBYETBCSI Ta CIPUIIMAEThCA, a B iAeaai BXOAUTH y 3araibHe MOBAEHHs, SIK
BigoMa «BAyuHa ¢pasa»: Maybelline — maybe, she’s born with it. BUKOopucTaHHS €KCIIPECUBHMX, AMHAMIYHIX
KOHCTPYKIIill y cAOraHaX € MPOAYKTUBHIM IIPMIIOMOM MiACMAEHHS PeKAaMHOTO 3BepHeHH .

PernrpesenraTuBHa QyHKIIid TepMiHa Opi€HTOBaHa Ha ajpecara, aAXe BOHA peai3ye IOBiJOMAeHH:
PO MeToAM, ITpoliec abo sBUIIe raay3ell KOCMeTOOTII 11 eCTeTMYHOI MeAMIIMHM Ta Ipe3eHTye ix. Ll
JyHKLIA crpsAMoOBaHa Ha IlepeKOHAHHSA Ta 3allikaBAeHHs CIIIABHOTM 4HMTadiB y BaXKAMBOCTi ITOAaHOI
indopmanii, Hanipuxaaa: This clinical case illustrates that, in a preauricular wound, the external carotid
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artery can be injured without facial nerve damage. However, no similar description was found in the reviewed
literature, which suggests that this must be a very rare occurrence. According to the dissection study performed,
this is due to the existence of a triangular space between the cervicofacial and temporofacial nerve trunks in
which the external carotid artery is not covered by the facial nerve or its branches. Y HaBegeHOMY {pparmeHTi
TepMiHI IPeJCTaBAsSIOTh KOHKPeTHe IMOHATTS, II0AAIOTLCA TaK, IIOO 3alfikaBUTH Ta HNPUBEPHYTU YBary
qyTava.

Orxe, y x04i po3Bigku Oy410 BMOKpEMAEHO Ta IIpOaHaAi3zoBaHO (PYHKIIHI 0CODAMBOCTI TepMiHiB
KEM y Tekcrax crareil, peKAaMI Ta peKAaMHIX CAOTaHaX >KiHOUMX KypHaAis. [IpuramManHi imM TekcTam
>KaHPOBi 0cOOAMBOCTI BUABASIOTHCA 1 Kpi3h pi3Hi PpyHKIIT TepmiHiB. 3i0paHuit MaTtepiaa CBiAYUTH PO Te,
IO BCi (PYHKIIII B3a€MOIIOB s13aHi i iXx MO>KHa AudepeHIioBaTy ANIle Ipy IAnO0KoMy aHaaisi. [Togaapri
AOCAIAXKEHHSI MOXYTh OyTu CIIpsMOBaHI Ha BUBYeHHs! QyHKIiiHUMX ocobausocreii Tepminis KEM s
IHIIIMX TUIIAX TEeKCTiB, 30KpeMa HayKOBUX i HAyKOBO-AUAAKTUYHIX.

CIITMCOK BUKOPUCTAHUX AKEPEA

1. Coarammk TI.f. K ompejeseHMio moHATHMII «TeKcT» U «MeauaTekcr» [Tl Coaranuk // BectHuk
Mockosckoro yansepcutera. — Cepus 10 : XKypnaancruka. —2005. — Ne 2. — C. 7-15.
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"text" and "media text" / G. Ja. Solganik]. Vestnik Moskovskogo universiteta. Serija 10 : Zhurnalistika, no. 2, pp. 7-15.

IRYNA BOYKO

GENERAL FEATURES AND FUNCTIONS OF THE TERMS OF OSMETOLOGY
AND AESTHETIC MEDICINE IN MEDIA TEXTS

The article deals with the insufficiently studied problem of functional features of the terminology of
cosmetology and aesthetic medicine in media texts. The aim of this study is providing of grounded analysis of CAM
terms functions with their detailed characteristics. Today, media text is a type of text, which receives a dynamic
impetus for development from information, high-tech society, and it needs a linguistic analysis. The article gives a
detailed analysis of features of modern media space and such genres of media texts as the article, advertisement and
advertising slogan in the women’s magazine. The research materials are English-language women’s magazines
(electronic and printed) over the past ten years: “Allure — Beauty Tips”, “Beauty Wire Magazine”, “PRIME Journal”.
This article reports the results of analysis of term functions, such as nominative defining, informative, positioning,
emotional, abstracting, value-oriented, ideological, aesthetic, content enhancing, expressive, suggestive and
representative. The topicality of the work is determined by necessity of the study of English-language cosmetology
and aesthetic medicine media texts, particulary CAM terms functioning on the example of texts of articles,
advertising and advertising salogan of female journals. The article can be of interest to linguists and specialists in the
fields of cosmetology and aesthetic medicine.

: media text, article, advertising, slogans, women’s magazine, function erms, recipient.
Key words: media text, article, advertis logans, wo s ctions of t C t
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HAIIII ABTOPU

Artamanuyk Biktopia IlerpiBHa - kaHgugaT id0A0TiUHMX HaAyK, JOIIEHT, AOKTOpPaHTKa
Kuiscpkoro HarfionaapHoro yHisepcurety imeHi Tapaca Illepuenka;

boiiko Ipuna Iropisma — acmipanTka /lbBiBCHKOTO HaITiOHAABHOTO yHiBepcuTeTy iMeHi Ipana
Dpanka;

Kucaa Haraais BikTtopiBma - acmipantka xadegpu ykpaincekoi Mosu Iloarascekoro
HalliOHaAbHOIO IlegarorivHoro yHisepcurety imeHi B. I'. Kopoaenka;

Konesa TerssHa MmxaraiBHa — KaHAMAaT (inoaorivHMX HayK, AOIEHT Kadeapu CBITOBOI
aitepatypu IloaTaBcbkoro HallioHaABHOTO IleJaroriyHoro yHiBepcutety iMeHi B. I'. Kopoaenka;

Kpasenps Ozaena MmxoaaiBHa — xaHAmgaT ¢iaoaorigHmx Hayk, JAOIeHT Kadedpm icTopil
3apybixkHOI aiTeparypm i KaacmuHoi isoaorii XapKiBCBKOTO HalliOHA/ABHOTO VHiBepcuTery imeHi
B. H. Kapasina;

Hixoaenko Karepuna CepriiBna - crysentka ¢akyabTeTy (id0a0Tii Ta KypHaAiCTUKMI
IToaTaBcbKOTO HaIiOHAABHOIO IledarorivHoro yHisepcurety imeHi B. I'. Kopoaenka;

Hixoaenko Oabra Muxoaaisaa — 4okTop (isoaoriyamx Hayk, mpodecop, 3asigysau kadeapu
cBiTOBOI aiTepaTypu IloaTaBcbkoro HaltioHaABHOTO MeAarorivHoro yHisepcurety iMeHni B. I'. KopoaeHka;

IIpockypina Hatazism IOpiiBHa - crygentka ¢iaoaoriunoro ¢axyasrery XapKiBCbKOTO
HallioHa/AbHOTO YHiBepcuTeTy imMeni B. H. Kapasina;

Crenanenko Muxkoaa IsBaHOBIMY — 10KTOP (isoaoriunmx Hayk, mpodecop, pexrop [Toarascpkoro
HalliOHa/bHOTO ITeJaroriyHoro yHisepcutety iMeHi B. I'. Kopoaenka;

Coaomuenko Anna OaekcanapiBHa — aciipanTKa Kadeapu csiTosoi aitepatypu [loaraschkoro
HalliOHa/AbHOTO ITeJaroriyHoro yHisepcutety iMeHi B. I'. Kopoaenka;

Tumincbka Ipmaa MukoaaiBHa — KaHAMAAT (Pia0AOTIYHMX HayK, AOIIeHT KadeApy aHTAiICHKOI Ta
HimMenbKoI ¢iaoaorii IloaTaBcskoro HallioHaABHOTO IeJarorivHoro yHisepcurety imeni B. I Kopoaenka;

Xammep KapcreH - gokrop ¢isocodii, mpodecop Koaeaxxy Haraai 3eita ynisepcurery UCC
(m. Konenraren, Jawist);

IOapameBa JAoammaa IlerpiBHa - acmipantka kadeapu yKpaiHCBKOIO MOBO3HAaBCTBa i
NPUKAaAHOI AiHTBicTMKM YepKachbKOro HallioHaAbLHOTO YHiBepcuTeTy iMeHi borgana XmeabHUIIBKOTO.
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BNUCOKOIIOBA>KAHI ABTOPN!

«®@izoaoriuni  Haykm. 30ipHMK HayKosux mnpanb IloaraBcbkoro HamioHaabHOTO
negaroriuHoro ysisepcureTy imeni B.I. Kopoaenka» BkAO4eHO 40 mepeaiky HayKOBMX (PaxOBUX
BIJAaHb YKpaiHN, y SAKUX MOXYTh HyOAiKyBaTHUCA pe3yAbTaTH AUCepTalifiHMX poOIT Ha 3400yTTs
HaAYKOBUX CTYIIEHIB 4OKTOpa 11 KaHAMAaTa (Pid0A0TiIHMX HayK.

Pegaxuiiina Koaerist mepioAMYHOrO BUAAHH:A IIPOIIOHYE Balllill yBas3i Taki BUMOIM A0 3MICTy 1
odOpMAEHH:I HayKOBUX POOIT BignoBiaHO A0 ocranHix BuMor BAK Vkpainm Ta 3araabHOIIPUITHATIX
MiXXKHapoAHUX cTraHgapTiB. Jo ApyKy 0OepyTbcst cCTaTTi, sKi BiAHOBIZalOThL TaAy3siM HayKu
«/liTepaTypo3HaBCTBO», «MOBO3HABCTBO» 11 paHillle Hige He OyAu ory0OAiKoBaHi.

BiamnosigHo 40 nocranosu npesuaii BAK Ykpaian Big 15.01.2003 p. Ne 7-05/1 «[Ipo migsurreHHs
BUMOT 40 $axoBUX BUAaHb, BHeceHUX A0 nepeaikiB BAK Ykpainn» (broaetens BAK Yxpainn. — 2003. —
No 1) HayKOBa CTaTTsI Ma€ MiCTUTHU TaKi 0OOB sI3KOBi e1eMeHTH:

e IIOCTaHOBKA Ip001eMM B 3araAbHOMY Ta il 3B'30K 3 Ba’KAMBMMM HayKOBUMMU i IPaKTHMIHUMU

3aBAaHHAMI;

e aHaJi3 OCTaHHIX 40CAiAKeHb Ta IMyOaiKalliii, y AKMX 3all04aTKOBAHO PO3B’sA3aHH: IpoOaeMn i

Ha SIKi ClIMPaETLCS aBTOP;

®  BUJiJeHH: He BUPIIIEeHNX paHillle YacTUH 3araAbHOI IIp0o6.1eMM, KM IPUCBIIEHO CTaTTIO;

¢  $opMyAIOBaHH:I METH CTaTTi (ITOCTAHOBKA 3aBJaHHS);

® BUKJa/J OCHOBHOIO MaTepialy AOCAiA’KeHHs 3 IIOBHUM OOI'PYHTYBaHHAM OTPMMaHMX HayKOBUX

pe3yAabTaTis;

® BICHOBKU 3 JAOCAiAKEHHs, TeOpeTHYHe i IIpakTHM4He 3HadyeHH:d, MOXKAMBe BIIPOBa/KeHH:,

IepCreKTUBY HayKOBMX PO3POOOK y ITbOMY HaIIPAMKY.

Ilepea HasBOIO cTaTTi, sIKa APYKY€TbCA BeAUKMMU OykBammy, 3aiBa muierscs YAK, mig Hum
yKasyeTbcsl iM'sl 1 mpisBuIrie aBTopa (aBTOpiB) i B Ay’KKax HasBa MicCTa; ITiCAs Ha3BM — aHOTaIis (40
100 cais, 250-300 3HakiB) Ta KAIOYOBi ca0Ba (5-7 caiB) yKpaiHCHKOIO MOBOIO; y KiHIIi CTaTTi HaBOAATHCS
CIIICOK BUKOPMCTaHMX AXKepea, TPaHCAITepOBaHUII CIIMCOK JAXepea, iM's 1 nipisBuIe asTOopa (aBTOPIB),
HasBa CTaTTi, po3mmpeHna aHoTtanis (He menmte 200 cais, 1800-2000 3HakiB) Ta KA104OBi caoBa (5—7 caiB)
aHIAi/ICbKOIO MOBOIO, HalIPUKAaA;

YAK 821.161.1

3IHATAA MOCKA/AEHKO

(IToamasa)

KPAC3HABYI ACITEKTI KOPOAEHKO3HABCTBA

AHoTallisI Ta KAIOYOBi cA0Ba (YKp. M.)

Texct craTTi

Crmcok BUKOPUCTaHUX AXKepeAa

TpancaiTepoBaHMii CIMCOK BUKOPUCTAaHMX AXKepea

Im’s1 Ta mpisBUIe aBTOpa, Ha3Ba CTATTi (aHIA. M.)

AHOTaIIis Ta KAIOYOBi CA0Ba (aHIA. M.)

OpienTosHnit oocsr craTti — 40 40000 gpykosanmx 3Hakis (1,0 ap. apk.).

Ockiapkym aHOTalisl aHTAICPKOIO MOBOIO — IIe CaMOCTiliHe JsKepeao iHdopmariii, 1m0
BIUKOPMCTOBYETLCS B HAYKOMeTPMYHMX Oaszax, OakaHo, 1100 I CTpyKTypa Oyaa TakolO: BCTYIIHE CAOBO
npo temy gocaiaxenns («The article deals with»; «This article examines the...»; «In this article,
Iexplore...»); mera HaykoBoro JocaiaxenHus («The aim of this study»); ommc Tteopermunoro i
HMpakTUYHOTO 3HaueHHs1 poOotu («The article gives a detailed analysis of...»); ommc Merogoaorii
AocaigxeHH:; ocHOBHI peayabratu («This article reports the results of a...»; «The main idea of the article
is...»), BucHoBku («The article is of interest to...»); ninHicTs IpOBeaeHOTO A0cAigxeHH: («The article is of
great help to...»).

BukopucraHna B cTaTTi aiTepaTypa (epIioakepeaa) BKa3y€ThCs MiCAsI TEKCTY CTaTTi, PO3MIITy€eThCs
000B’sI3KOBO B aA(aBiTHOMY IIOPAAKY 1 OPOPMAIOETHCS 3TigHO i3 cydacHuMu Bumoramu BAK Ykpainn
(broaerens BAK VYkpainn. — 2009. — Ne 5. — C. 26-30). Caosocrioaygenns «CITVICOK BMKOPVMICTAHMX
AXEPE/» ApyKy€ThCs IOoCcepeayHi BeAMKMMH OyKBaMI.
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Ilocmaannsa Ha mepIIoAKepeda HaBOASATH Y KBajpaTHUX Ay>KKaxX, Ae BKa3yIOTLCA apabChbKOIO
undpoI0 HOMep IepIIosKepeaa (IIMTOBAHOI ITpalli), SIKMI BiATIOBija€ HOMEpPY B CIIMCKY BUKOPVICTaHMUX
Axepea, i cTropiHka (000B’sA3KOBa IpM OUTYBaHHI), HallpuKaAa4: [2, c. 135]. Jdexiapka mepmioasxxepea B
OAHOMY ITOCMAaHHi BiAOKpeMAIOIOTLCS KPalKoIo 3 KOMOIO, Hanpukaad: [1, ¢. 5; 7, c. 127] abo [1; 2; 9].

JliTepaTypa iHO3eMHOIO MOBOIO BKa3y€ThCs MiCAsl YKpaiHChKUX i pOCINICHKUX IlepIIogyKepea 3 yciMa
BUXiAHMMU JaHUMM (aBTOp, Ha3Ba CTaTTi, 4e HaAdpyKOBaHa, MicIle Ta piK BMAAHH:, CTOPiHKHU TOIIO). Y
CIIMICKY BUKOPVCTaHUX J’Kepea ITOBUHHI OyTH TiAbKM IepIoJsKepea, Ha SIKi € ITOCUAaHH: B CTaTTi.

SIKITIO TIOCMAaHb HEMag, CIIVICOK AiTepaTypy He IOTpiOHMIA.

TpancaitepoBaHuit crmcoxk Bukopucranux Axepea (References) opopmaroerscst 3a Mi>kHapoAHUM
6i0aiorpadiunnm crangaprom APA (AMmepukaHcbKa IICMXOAOTiYHa acoljialiist) i po3Milryerscst micas
crucky Bukopucranux gxepea. Hazsa REFERENCES apykyeThest mocepeAnHi BeAMKUMU OyKBaMIA.

REFERENCES HeoOXxizHO HaBOAUTM TOBHICTIO OKpeMUM O/10KOM, IOBTOPIOIOYM CIIMICOK
BUKOPVCTaHUX AKeped, HaJdaHUI YKpalHCBKOIO/POCITICBKOIO MOBaMM, He3aAe€XKHO Bij TOTO, € B HbOMY
iHO3eMHI A’Kepeaa 4u HeMae€. SIKIIo B CIICKY € ITOCHAAHH Ha iHo3eMHi 1my0aiKariii, BOHI ITOBTOPIOIOTHCS
y CIINCKY, HaBeAeHOMY AaTVMHNIIEIO, ale AeI0 BUAO3MiHeHO.

Aast Tepekaaly TIpi3BUIN aBTOpiB, Ha3B CTaTell, KHIKOK, BUAABHUITB TOINO pajuMO
KOPUCTYBaTUCSI OHAAMH-KOHBEPTEpaMI OKPeMO AAsl YKPaiHCBKOI Ta pOCiiICbKOI MOB, IIOCHAAHHS Ha sKi
HasegeHi Hmkde. Lli pecypcu NpOIOHYIOTh HaMIIOMIMpEHIiI BapiaHTM TpaHCAiTepyBaHHS: AAsd
YKpalHCbKOI MOBM — 3TiAHO 3 4YMHHMM CTaHAapTOM; AASl POCIMICBKOI — BiAIIOBiAHO A0 HpaBuA
Adepxaenapramenty CIHIA. Taxmii miaxia a4o3soauts yHiikyBaTu AaHi A48 MiXKHapogHMX 0as, aAxe
pi3Hi cucTeMy TpaHCAiTepallil CIPUATUMYTb CTBOPEHHIO Pi3HMX pe3yAbTaTiB.

OmnzariH-KOHBepTEpP 3 YKpalHCBKOI MOBU AAsl TpaHcaitepauil: http://translit.kh.ua/?passport;
OH/allH-KOHBEpTEP 3 pociricekoi ~ MoOBUM A4 TpaHcaiTepauil:  http://english-letter.ru/
Sistema_transliterazii.html.

Hirkye HaBedeHO cxeMH A4Sl OIUCY AXKepea YKpaiHCHKOIO/POCINICBKOIO MOBOIO (3a pisHUMU
TUNAaMU MaTepiaiB) pas3oM i3 npukaajdamu. Jas aHTAOMOBHMX AXKepeA BUKOPMCTOBYIOTBCS Ti cami
cXeMl1, IIpOTe B HIX HEMa€ 3a3HaueHH:I TPaHCAiTepOBaHOTO BapiaHTa Ha3BI.

CrarTs 3 HepiogAMIHOrO BUAAHHS

Ivanova I. (2017) Istoriia amerykanskoi literatury [History of American Literature]. Filolohichni
nauky [The Philological Sciences], vol. 3, no. 71, pp. 70-76.
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Lintatu 3 HayKOBMX BMJAHb ITOAAIOTLCS Ti€I0 MOBOIO, AKOIO HAIIMCAaHO CTATTIO 40 30ipHMKa
HayKoOBUX IIpanb «Pizosoriyni Haykm», a 3 XYAOKHIX TBOpiB — MOBOIO opwurinaay abo B mepexaadi
(YKpalHCBKOIO, POCITICHKOIO). ¥ TeKcTi nnTaTt 0pOPMAIOIOTECA 3a 3pa3KoM « », ab0 « 7».

CraTrst HaOMpa€eThCSI B TEKCTOBOMY pesakropi Microsoft Word Ge3 aBTOMaTM4YHOIO i1 pydHOTO
posnogiay nepeHocis; raphHitypa — Times New Romarr; kerap — 14 nit; MiXpsAAKoBuil inrepsaa — 1,5;
BigcTyn aG3amy — 1cM; gopmar — A 4; 1oas: BepXHE, HUKHE, IIpaBe — 2 CM, AiBe — 3 CM; CTOPIHKM
HyMepyBaTH, KiAbKiCTh psAKiB Ha cropiHmi — 40 30. ¥ TekcTi cTaTTi He MOXKHa BUKOPUCTOBYBATH
migkpecaens. I'pagiuni 06’€xTu 41 MaalOHKM, BUKOPMCTaHI y CTaTTi, 404aTKOBO ITOAAIOTLCS Y BUTAAAL
oxpemux Paiiais y popmati PCX, BMP (posnogiabna 3aathicts 300 dpi).

Ha okpewmiit cTopiHIli HABOASATBLCS Bi4OMOCTI ITPO aBTOpa: HAayKOBMIA CTYIIiHb, yUeHe 3BaHHs, 110caja,
Micrie po6oty, ingexc ORCID; agpeca, Homep Teaedony, e-mail. Hampukaaa:
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Ao peaaxiiii HeoOXxiAHO HaaicaaTm:

e CD-auck 3 ¢aitaom eaeKTpoOHHOI Bepcil cTarTTi Ta BigOMOCTeI IIPO aBTOpa;

e 1 posapykoBaHnii HpUMipHUK CTaTTi, iA€HTMYHUI e AeKTPOHHII Bepcii;

®  BiAOMOCTI IIPO aBTOpa;

®  KOIIiI0 AOKYMEHTA PO OILAATYy.

CraTTi acmipaHTiB i JommcysadiB ©Oe3 HaAyKOBOIO CTyIleHs JAO HAayKOBUX PYOPUK MYCATD
CYIIPOBOAXKYBATICS BiATyKOM HayKOBOTO KepiBHMKa, 3aCBiAY€HNM B YCTaHOBA€HOMY IOPSIAKY.

Ao ApyKy TakoX OepyThcsa pernensii Ha MoHorpadii, HaykoBi 30ipHMKN, TOCIOHMKHM, XpOHiKa
HayKOBUX I0Aii1 (06csr 40 5 cTop.).

Pykomucu peaaryiothcst Ta PereH3yIoTbes peakifieio. Crarri MOXyTh OyTu BigxmaeHi abo
IIOBEPHYTi aBTOpaM AAsl AOOMpallfOBaHH:, JAKIIJO BOHM He BiAIlOBidalOTh KOHIIEMIIii BMAAHH:,
AiTIEH30BaHUM TraAy3sM Hayku («/liTepaTypo3HaBcTBO», «MOBO3HABCTBO»), BUMOTraM IIOAO SIKOCTI Ta
odopmaents. I[lporec pereH3yBaHHS 3aKpUTHUIL, MOXe TpuBaTU 1-2 Micdlli, ITpO IOTO pe3yabTaT
Aomucysadi 6yayTs npoindopmosani. PekomeHAamniio 40 ApyKy Haja€ pejakilifiHa KOAeTis BUAAHHS Ta
yXBaAIlO€ BU€Ha paja yHiBepCUTeTY.
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Ilepeapykn it mepekaaAu oIy0AiKOBaHMX CTaTell MOXKAUBI 3 403BOAY aBTOpPa i BUAAHHS.

Marepiaau 1y0AIKYIOTBCS 3a KOIITU aBTOPiB. BapTicTh OAHIET CTOPIHKM APYKOBAaHOTO TEKCTY —
40 rpH. OZHOOCIOHI CTaTTi AOKTOPiB HayK BMAAIOThC Oe3KomToBHO. KBuTaHmilo mpo omaary myOaixartii
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85



Hayxose 6udanms

DOIA0AO0TTYHI HAYKIA

3bIPHVIK
HAYKOBIMX TIPALIb

Bumnyck 27

Aitepatypuuii peaakrop IO. C. Cmupxina
Peaaxrop anraomosHoro tekcry 1. I. Kanycman
bibaiorpadiunmnit pegakrop C. I. Kosutia
Texniunnit pegakrop A. I. Tumouyyx

Komn'torepna sepcrka A. I. Tumouyx

[Tigrmncano 4o aApyky 06.02.2018 p. Popmat 60x84/8.
l'apuiTypa Palatino Linotype. Ilamip odpcernuii. Apyk opceTHMIA.
YM-apyk. apk. 10. O64.-su4. apk. 8,53.

Haxkaag, 100 mpum. 3am. Ne 1802

Bigapyxosano B ITHITY imeni B. I'. Kopoaenka,
Bya. Ocrporpagacekoro, 2, M. IToarasa, 36003

CBia01ITBO PO BHECEHH:I Cy0’€KTa BUAaBHMYO]I CIIpaBy 40 A€p>KaBHOIO PeecTpy
cepisz AK Ne 3817 Big 01.07.2010 p.





